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Authors in  he article compares Serbian and Ukrainian phraseological units with
components of the head. The analysis is based on equivalent, sinonimous and non-
equivalente forms and semantics of phraseological units in Ukrainian and Serbian
languages.
Key words: comparative phraseology, phraseological units, head, Serbian, Ukrainian
language.
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The article is devoted almost unexplored in modern Ukrainian linguistics problem - metaphors of
Khvylowyi s journalistic works. The main attention is paid to the key metaphor of war models,
sports, space, animate and inanimate, family illness (including mental disorders), sexual relations,
individual author's metaphor and metaphor-ideological. They were one of the most important
markers of individual author linguistic picture of the world that had a huge impact on the
development of modern Ukrainian journalism.

Key words: metaphor, metaphorical models, metaphors ideology, language world.
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Sergey Zhadan between poetry which traced the literary inheritance. The analysis of
mechanisms and changes pereotsinennya contextual role.
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In the article is considered the semantics of cognate derivatives of verbs with prefixes -

and

-, which refer to the beginning of the action. The aim of our research was to

determine if there is a relation between the use of the certain prefix and the type of initial
meaning expressed by the verb. The study found that inchoativeness and ingressiveness
are related to the meaning of the derivation base, but not with the semantics of these

prefixes.

Key words: the beginning of the action, prefixes, inchoativeness, ingressiveness, verbs of

motion, verbs of sound emission, evolutive verbs
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This paper covers the events which affected the development of the Croatian recension of
Old Church Slavonic after the Union of Brest had been signed in 1596 which helped to
make connections between Ukrainian literature and baroque culture stronger. The
Catholic Church had persisted to unify the literary language of Catholic Slavs who had
been using Old Church Slavonic language in their rites. The decision to print liturgical
books in unique Old Church Slavonic increased the interest for Eastern Slavs and helped
to start the process of translating Croatian Glagolitic liturgical books to the literary
language of Eastern Slavs, a process that restrained natural rejuvenation of Croatian
recension of Old Church Slavonic.

Key words: Old Church Slavonic, East-Slavonicization, Union of Brest, Croatian
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Sémanticko-pragmatické osvojovanie prevzat-y'cﬁ lexikal nych
jednotiek s internacionalnym komponentom

#*
#*

% . - %

% %

The article deals with semantic-pragmatic adaptation borrowed lexical units with an
international component to the material of the media in Ukrainian and Slovak.
Considered the most typical linguistic phenomena that affect the process of adaptation.
Suggested the separation of these lexical units into thematic groups. Analyzed the use of
some lexical units in the Slovak and Ukrainian languages, taking into account the
pragmatic aspect.

Key words: semantic and pragmatic adaptation, the Slovak language, lexical units with
an international component.
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SPmantickke  adaptkcia  lexikklnych  jednotiek s internacion£lnym
komponentom, nadobudnutie nov ch v znamov t mito jednotkami, ktorg
vstupuje do nov ch trukter, a roz irovanie lexiklnej valentnosti, v etky tieto
faktory sle ia na roz irovanie lexik&lnej zEsoby slovenFiny a ukrajinFiny.

V seFasnosti pozorujeme roz renie spojovac ch mo nosti lexik&lnych
jednotiek s internacionklnym komponentom s domékcou lexikou, sevis tento
proces so irok m pou vanm tak ch jednotiek v cieTovom jazyku a s
aktivizkciou ich fungovania.

S@mantick objem jednotiek s internacionklnym komponentom nie v dy
je nezmen . Postupom Fasu sa uskutoFUuje zmena uvedomovania
s@mantickej podstaty niektor ch podobn ch lexik&lnych jednotiek, z&vis to
aj od extralingvistick ch pr Fin. ViditeTnd procesy, ktor@ se spojen@ so
zmenami  s@mantickdho objemu, najlep ie m eme pozoroval Vv
publicistickom t le, najviac v podt le jazyka prostriedkov masovej
komunikkcie v slovenFine a ukrajinFine. Pozorovanie jazyka prostriedkov
masovej komunikkcie viditeTnd ukazuje na roz renie a prehlbovanie
v znamovej truktery poFetnej skupiny slov, toto je d le it m prameUom
doplUovania a zdokonaTovania jej vyjadrujecich prostriedkov.

Sp soby s@mantickgho v voja prevzktych jednotiek v slovenFine a
ukrajinFine m u byV predstaveng niekoTk mi etapami: 1) pojem sa preberk s
celistvosVou s@mantickej truktery prototypu a zu ovan m s@mantick@ho objemu;
2) roz irovanie sgmantickej truktery as@mantickdho objemu; 3) zmena
uvedomovania, alebo transform£cia s@mantick ch v znamov prevzat ch
jednotiek, nadobudnutie nimi oceUujecej funkcie. [1, 131; 2, 70-112]

Akt vne zapkjanie lexikElnych jednotiek s internacionflnym komponentom
do lexik&Ino-s@mantick ch fungujecich sfdry privkdza k roz irovaniu oblasti p sobenia
dan ch jednotiek, roz irovaniu objemu ich v znamov, kv vojunov chv znamov.

Lexika publicistickdho #nru je prakticky bezhraniFnou podTa tematickej
rozsiahlosti. lexikEInych jednotiek s internacionflnym komponentom, preto ju
m eme rozdeliV na mnoh@ lexikklno-s@mantickd skupiny: 1) spoloFensko-
politickk lexika (diasp ra, establishment, euroregi n, eurointegrkcia, konsenzus,
lobizmus, pluralita, politizkcia, presscentrum, samit,; , % ,

atP.); 2) NEUFNE a technick® lexika (c@derom
dlgltallz/Eua hardv@r, volkmen, xerok pia atP.; % ,
, atP) 3) ekonomick
terminol gla (audlt dealer (aj d ler), dlskont dispeLing, distribut@r, ekosystgm,
| zing, makroekon mia, mana ment, privatizkcia, sponzor atP.; ,
, % % % , , -,
% %

atP.); 4) portov/E lexika (d |ud icu, d udo, futbal, g I, plejbek;
, atP) 5) lexika s oblasti kultoery
a umenia (|mpre5|a kulturol gla miss, pop, pop-muzic, rok, singel, show,
vicemiss, western; - | atP) 6) nkzvy a javy
spoIoFensk@ho ivota (obleku textllu potravn fl ry afauny atW.) (aba er,
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avokado depllAEC|a d em, estrkda, hot-dog, kengura, pizza; = &,

atP.); 7) nkzvy finanFn ch Jednotlek ajednotlek

kvantity (centlmeter dolkr, euro, kilometer; , , atP.); 8) nkzvy

titulov, profesie atW (docent, chén, in inier, miss, producent, profesor, premidr;
- atP.).

SPmantick® osvolovanle cudzieho slova je centrklnym a rozhodujecim
momentom v jeho adaptkcii. S@mantickd osvojenie prevzat ch jednotiek je
otkzkou o jeho zapkjan do lexik&Ino-sgmantick?ho systdmu cieTov@ho jazyka,
ustanovenie rozliFn ch spojen sdomkcimi elementmi slovn ka, zapkjanie
prevzatej jednotky do rozliFn ch radov a reVazcov z&vislosti v r znych smeroch
prekri ujecich slovne zAsobu jazyka. Vstup arozvetvenie lexik&lno-
sgmantick@ho spojenia, obrastanie nov mi v znamami, roz irovanie sfory
pou vania, zmeny vnetorngho obrazu slova vede k s@mantickej adaptkcii
prevzatej jednotky v cieTovom jazyku. [1, 5; 7, 143-150; 8, 116-136]

Jav roz irovania sgmantick@ho obsahu existujecich v jazyku slov ako sp sob
obohacovania lexik£Inej z&soby a jej vyjadrujecich prostriedkov nie je nov , ale
poFas veTmi intenz vneho v voja lexikElnej zEsoby jazyka v znam tohto javu
viditeTne vzrastk. S@manticke derivkciu pozorujeme ako irok@ spektrum
sgmantick ch pretvoren jednotiek. Ako zd razUuje L.A.Bulachovskij, v voj
slovn ka sp sobom roz irovania prenesengho pou vania slov (inak t pick@ho,
metaforickdho, figurklneho) je v eobecn m javom, ktor existuje vo v etk ch
spisovn ch jazykoch. Prenesenie existujecich slov na nov@ pojmy, vyrobeng
v tvorivom akte reagovanie na nov@ dojmy, fakty pracovnej skesenosti atW., je
jedn m z najroz renej ch sp sobov nominkcie (naz vania). [2, 358]

Spravidla jazyk preberk cudzie slovo v nejakom jednom v zname, ktor je
potrebn v istom momente cieTov@mu jazyku. Akt prevzatia v dy m& na zreteli
zapkjanie do systdmu cieTovgho jazyka cudzieho slova sjedn m v znamom,
preto e sPmantickou jednotkou prevzatia je v znam . [1, 85]

Ako v sledok vzkjomngho ®Finkovania lexikklnych jednotiek s
internacionf£lnym komponentom s domécimi jednotkami v cieTovom jazyku sa
uskutoFUuje  sPmantick@  pretvorenie  lexik&Ino-gramatickej truktery
internacionalizmov, roz iruje sa ich sgmantick objem a rEmec ich pou vania.

V seeFasnosti pri veTmi intenz vnom v voji vedy a techniky, v prostriedkoch
masovej komunikkcie do popredia vystupuje spoloFensko-ekonomickk
a vedecko-technickk lexika. Sociklne potreby se urFujecimi v aktualizEcii tej
alebo inej internacionklnej jednotky.

S@mantickd zmeny zasahuje nielen domkcu lexiku, ale aj internacion&lnu.
Ekonomick? zmeny v ivote spoloFnosti roz rili pou vanie tak ch lexik&lnych
jednotiek ako mana @r, marketing, sponzor a ind. Zmena uvedomovania dan ch
pojmov, irok@ zapkjanie ich do masovej komunikkcie, roz iruje s@mantickd
rEmce pou vaniat chto jednotiek s internacion£lnym komponentom.

Internacionalizmus  imid je synonymum k domkcim slovensk m
jednotkEm predstava , podoba , ale v seFasnosti sa Fastej ie stretkva prkve
lexik£Ina jednotka s internacion£lnym komponentom. Jednotka imid (image)
v slovenFine mk£ niekoTko v znamov 1) ekon. symbol, predstava urFitfho
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v robku, firmy a pod., 2) dobr@ meno, dobr ch r atW., 3) predstava, podoba
daFoho vo v eobecnosti, 4) hud. podoba, do ktorej interpret tylizuje pri styku
s obecenstvom aj pri akomkoTvek vystepen na verejnosti. (Nad jej imid om
pracuje...), (... imid elitngho klubu si vyrobila samotnk aliancia).

Domkce slovenskd jednotky predstava obraz utvoren  rozumovou
FinnosVvou a podoba  sehrn vonkaj ch znakov nie v dy m u nahradiV
lexikElna jednotka s internacionflnym komponentom, preto e slovo imid
oznaFuje nielen vymyslen obraz a nie iba vonkaj ie znaky, ale reflny ka dodenn
obraz Floveka, podniku, v robku. Preto m eme hovoriV o v znamovom objeme
danej prevzate] jednotky. Tak objem jednotka nadobudla aj kv li irokej
popul&rnosti a akt vnemu pou vaniu v cieTovom jazyku.

Popri znfmom zau vanom v zname, ktor podivaje slovn ky, sa pri
niektor ch lexikklnych jednotkfch s internacionflnym komponentom obFas
objavuje a aktivizuje inovaFnk sgmantika. Tak napr klad, pri jednotke
(ukr.), koktail (slov.) okrem znEmeho v znamu napoj namie an z viacer ch
(ne)alkoholick ch  nkpojov a  popoludUaj ia spoloFenskk pr le itosV
s obFerstven m v seFasnosti sa pou va nov Vv eobecnej v znam hocijaka
zmes nieFoho, zmie anina, mix . Napr Klad:

; # +
; Autorky mie aje koktail dojatia... ; Publikum
roztlieskal kokteil ich skvel ch skladieb .

Neologizmy tie podliehaje sgmantick m zmenkEm. Tak v ukrajinFine
jednotka = kozmetickk eprava tvare; prostriedok na teto epravu , ktork
bola prevzatt z francezskeho jazyka pomerne nedivno, v seFasnom jazyku
masovej informkcie sa iroko pou va sv znamom sp sob utajenia,
maskovanie niektor ch defektov . Napr klad: $ $ "

+ ' )

ObFas sa stretkvame s lexikElnymi jednotkami s internacionflnym
komponentom, ktord se p vodom z jednfho jazyka aslovn ky v slovenFine
a ukrajinFine daje takmer rovnak v znam, ale keW pozrieme bli ie, se pri ich
pou van zauj mav@ rozdiely. Tak, napr klad, lexikfIna jednotka mentalita
( mentklny ), ( + ) vslovenFine a ukrajinFine.
p vodom je z francez tiny, kde mE v znam rozum, myslenie V slovenFine sa
tkto jednotka pou va skTeFov m v znamom psychick amy lienkov , tj].
pou vasask rv oblasti psychiky. V ukrajinFine je to etnografick term n, ktor
sa zaFal pou vaV pomerne nedfvno a oznaFuje osobitosti nacionklneho
charakteru Floveka, jeho vn manie sveta . V seFasnosti sa tkto jednotka
determinovala a je dosV pou vanou.

SPmantick v voj lexik&lnych jednotiek stimuluje logickd a psychologick@
Finitele (osobitosti asociat vneho myslenia, osobitosV mentality ka dgho etnosu,
vplyv individukineho svetonfzoru aind) ataktie faktory sociflno-historick@ho
charakteru (zv enie aktuklnosti, spoloFenskej cennosti niektor ch rekli a pojmov
v osobitnd peri dy v voja sociumu azodpovedajece prejavovanie  tejto
aktualizkcie v t@matick ch skupinfch lexiky a ind). Prvopr Finami lingv&lnych
tdmatick ch zmien, ako na to ukazuje Taranenko A.A., se tieto faktory: snaha
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ekon mie jazykov ch asil a prostriedkov, wsilie o jednoduchosV, vysti nosV
vyjadrovania, hTadanie novej emocionality a expresivity, unifikkcia a diferencikcia.
[4, 3-7] Lexik&lny v znam nie je stklou, celistvou, jednorozmernou veliFinou,
vUom sa vyFleUuje hlavn pojmov v znam arad Wal ch dodatoFn ch
sgmantick ch, denotat vnych a konotat vnych elementov. Preto, keW istk lexema sa
dostfva do ingho kontextu, do neobvyklgho prostredia, v jej sémantickej truktere
sa postupne vyv ja druhotn , doplUujeci (viditeTn alebo utajen ) odtieU, ktor sa
postupne m e staV dominantn m. Spravidla sa uskutoFUuje v reFi, obFas
sporadicky a prirodzene, ako individuklno-autorsk@ hTadanie (volng alebo
podmienend ist mi pragmatick mi potrebami). V tak chto pr padoch jednotka na
ni ej erovni (slovo) je tlaFenk jednotkou na vy ej @rovni (text) [6, 118].

V seFasnej slovenFine a ukrajinFine stkle v F v znam nadobeda
terminologizkcia ako popredn  proces s@mantickdho v voja jazyka.
Terminologizkcia sa predov etk m vyv ja vWaka extralingvklnym pr Finkm,
ato vWaka vedecko-technickdmu a sociflnemu v voju. Preto je celkom
pochopiteTnd, preFo v jazyku prostriedkov masovej komunikfcie sa
najakt vnej ie s@mantick@ modifikfcie uskutoFUuje v jednotkkch, ktor@ patria
k spoloFensko-politickej terminol gii. Toto sa t ka aj v eobecne pou vanej a
®zko pecializovanej lexiky. V procese poznkvacej Finnosti Tud sa stkle viac
slov zo v eobecne pou vanej lexiky zaraWuje do terminologick@ho
pou vania. Ako poznamenkva Vinogradov V.V., medzi slovn kom vedy
a slovn kom ka dodennej reFi je priame a tesnd spojenie. Hociktork veda
zaF na z v sledkov, ktor@ se nadobudnutd myslen m a reFou n£roda a v Wal om
svojom v voji sa neodtrhgva od nkrodngho jazyka [3, 6]. Medzi peciflnou
terminol giou a celospoloFensk m lexik nom existuje tesngd vzkjomng
spojenie astkla vzEjomnk v mena. Tak napr klad v eobecne pou vank

jednotka dial g (slov.), (ukr.) oznaFuje rozhovor medzi dvoma alebo
niekoTk mi osobami , v jazyku prostriedkov masovej komunikkcie nadobudla
v znam dohoda , diskusia. . Napr klad: O , # #

- + , poTsko-slovensk medzikulterny dial g ,

slovensk dial g pri americkom stole .
V seFasnosti v jazyku prostriedkov masovej komunikkcie je paralelne
s terminologiz/ciou dosV akt vny proces determinologizkcie, ktor sa prejavuje
v tom, e prehodnoteniu sa podrobuje tak cele terminosystgmy, ako aj osobitn@
term ny r znych terminosystdmov, ktor ch hranice lexik&Inej spajkteTnosti sa
znaFne roz rili. DosV intenz vnym prehodnoten m sa podrobuje portovk lexika
aterminol gia. Okrem terminologick ch v znamov znkmych irokej vrstve
obyvateTstva, v jazyku prostriedkov masovej komunikkcie funguje aj slovk
s novou s@mantikou. Jednotka surfovaQ s v . znamom pestovaV windsurfing sa
v seFasnosti dosV iroko pou vasv znamom r chlo sa pohybovaV . Napr klad:
SurfovaQ webov mi str&nkami, SurfovaQ internetom. Prostredn ctvom akt vneho
pou vania Vv jazyku prostriedkov masovej komunikkEcie sa Fasom v ukrajinFine
stali v eobecne znfmymi a iroko pou van mi nov@ v znamy tak ch slov ako:
ide o etkpu, peri du; ide oseVa enie v niektorej oblasti atW.
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Napr klad:
T = 1
portov@ termny sa dosV iroko zaFleUuje do procesu metaforizkcie.
Napr klad portov termn pressing sa pou va Vv niektor ch kolekt vnych
loptov ch hrkch (napr. basketbal), na oznaFenie akt vnej osobnej obrany, ktork
sa zakladk na obmedzovan seperov v rEmci pravidiel . V sfdre spoloFensk ch
szahov sa jednotka zaF na pou vaV metaforicky ,
+ +, vslovenFine tie stretEvame
jednotku pressing v reklame pressing za 5 minet , v obidvoch jazykoch
svojim p vodom jednotka siaha k anglickdmu press  tlak.

V jazyku prostriedkov masovej komunikkcie akt vne funguje lexik£lne
jednotky s internacionklnym komponentom, ktor@ pod vplyvom systdmu
cieTovdho jazyka (slovenFiny, ukrajinFiny) boli podroben@ s@mantick@mu
osvojovaniu.  Vyu vanie lexikflnych jednotiek s internacionflnym
komponentom v jazyku tlaFe sp sobuje s@mantick@ obnovenie domkceho
lexikElneho materiklu, doplUanie s@mantick mi asocifciami a konotkciami.
S@manticko-pragmatickd rémce takkch lexik£Inych jednotiek se sociflne
determinovang a sevisia s ustanoven m spojenia. DodatoFn v znam, podtext
pragmaticky  zaraden ch lexikElnych  jednotiek s internacionflnym
komponentom, napomkha zodpovedajecemu @Finku na jednotlivca. Akt vnosV
fungovania pragmaticky zaraden ch internacionalizmov sa v jazyku seFasnej
tlaFe vysvetTuje ich soci£lno-odhadn m v znamom.

Pragmaticky zariaden@ lexik&Ine jednotky s internacionflnym komponentom
okrem logicko-komunikat vnej funkcie vyjadruje e te vzVah hovoriaceho
k povedan@mu, expres vnosV a emocion£lnosV.

Fungovanie danej kateg rie jazykov ch znakov v slovenFine a ukrajinFine
roz iruje spektrum subjekt vno-modklnych v znamov, rob ich bohat mi
ar znorodej mi. Internacionklne jednotky a jednotky od nich odvodend, ktord
se pragmaticky zariadend, dodivaje jazyku tlaFe komunikat vnu zAva nosV,
doplUujec jazyk Ferstv mi, v sti n mi, obrazn mi v razmi.
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The article observes the greeting as a type of cooperative communication situations;
defines the basic greetings in Ukrainian, Russian and Lithuanian verbal behavior;
identified the main universal and national-specific features of some greetings of
Ukrainians, Russians and Lithuanians.

Key words: greeting, verbal behavior, cooperative communication situation, Ukrainian,

Russian, Lithuanian.
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The article observes an acrostic as one of the kind of visual poetry and reception of
language games. In particular deals the acrostic s evolution of the literary-historical
process; identifies the types and specific features of the functioning of Latin acrostics, and
also reveals the role of constructive function of the graphical elements of the acrostic.
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M+ D # ' J (De Divinatione
2.111): Adhibuit etiam latebram obscuritatis, ut iidem versus alias in aliam rem
posse accommodari viderentur. Non esse autem illud carmen furentis cum ipsum
po,ma declarat (est enim magis artis et diligentiae quam incitationis et motus),
tum vero ea, quae UVWXYZ[\]* dicitur, cum deinceps ex primis versus litteris
aliquid conectitur, ut in quibusdam Ennianis: "Q. ENNIUS FECIT" [22]. -
Jd # + .y = I *
*1 (De Divinatione 2.112): Atque in Sibyllinis ex primo versu
cuiusque sententiae primis litteris illius sententiae carmen omne praetexitur
[22]. - , # vl - 217-250 # tuvwxv
yz{tvljwv }F{wx Xtwv v~Juz v] Xxzwv ( < , 1+
1 < :
._W™Ya[ _a\bcd, WieYacT YghaeXd iZ jYZK].
/3 _ XmWkdibad nkY[oapf k[~ Y[d X hjoocd,
OgWVk rkW™d rqYkd VWedk[ VK[ ViYhXd qrkdzk.
1sXdzk[ _a baid hjWXraf r[YZXe VK[ qr[YZX[
2s[YZXd hazq Zcd ktecd are Zjwhk \WidX[X.
OkWXuiWcd _ kd_W™d sm\gf are nvhkz[ VWeda],
3jWYXF iZkd rXzj ViYhXf ioXf VK[ qVkdbk tjdgzk[.
4esXmY[d _ ae_cok nWXzXe VK[ roxpzxd qrkdzk.
5WkpYa[ _a ZX rmW tgd Xmikdid g_j bgokYYkd
\dapXd, Wvla[ Za rpokf a[WZzvf we_kX.
OqW1 ZiZa rqYk davWi™d af aoambjW[Xd ugXf vla[
6~ d ktecd kdihXmf _a ZX rmW k[~ Y[d aojtla[.
LrriYk Z[f rWiqlkF jokbad, ZiZa radzk okovYa
OZvbak tkW xXuiadzk baif ucYZvWWY[d kdXela[.
7WvdXf _ aV rqdzcd jYZK[ VK[ nWmthif X_idzcd.
5Voaesa Yjokf gaoeXm qYZWed Za \XWaek].
AmWkdid afoela[ hvdgf _j Za ujttXf Xoaezk].
2s 7 Ya[ _a ugWkttkf, Xoae _ ms~hkzk nXmd ~d,
2sXf_ XmVjZ[ omtWid ad kdbW™ rX[Y[ ukdaezk].
.Yk _ 1Wg ra_eX[f aYZKk[ VK[ rqYk bgokYYk
AmVjZ[ roXmd jla[. tg tkW ulm\baeYk ZiZ jYZK[
Omd rgtkef, rXzkhXe Za Vk\ogxXdzaf oaesXmY[d.
Oqor[tl _ XmWkdibad ucdvd rXopbWgdXd kuvYa[
8WpXmYk hpYXF haojcd VK[ rvhkzk ViYhXm.
6kWZgWaXd _a \gXf _aela[ ZiZa tkek \kdXpYk.
/1XmY[d _ are nvhk baXp nkY[ovXf grkdzaf.
4apYa[ _ XmWkdibad rXzkhif rWif g_j baaeXm.
Ovhk _a ZX[ ZiZa rqY[ nWXZXef, YuWgtef areYghXf
6X IpoXd ad r[YZXef, ZX VjWKF ZX rXbXphadXd jYZk],
9d_W™d amYanjcd xcv, rWiYVXhhk _a ViYhXm,
2_kY[ ucZexXd VogZXpf ad _~_aVk rgtkef
4qn_Xf rX[hkedXmYk Y[_gWaeg ta VWKZvYa[.
1pZXf X dmd riXtWkuaef ad KVWWXYZ[\eX[f baif gh~d
OcZvil kbqdkzXf nkY[oapf, X rkb~d jda\ gh~d [18, 230, 232].

& # tuvwxv yz{tv]wv }F{wx xtwv
v~|uz ' $  +, ' ' * #
loACh( $)$ < , ¥ " +
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» JESUS CHRISTUS DEI FILIUS SALUS IN CRUCE

Judicii signum, tellus sudore madescet,

Eque polo rex adveniet per saecla futurus,

Scilicet ut carnem praesens, ut judicet orbem

Unde Deum cernent incredulus atque fidelis

Sublimem, sanctis medium, jam fine sub ipso,

Corporeorum animis hominum jura ultima dantem,

Horrebit quum terra situ et vepris aspera fiet.

Rejicient simulacra viri gazasque profanas.

Incendet terras ignis pontumque polumgque,

Subtus iter rimatus, et Orci claustra recludet.

Tum caro sanctorum se libera tollet ad auras:

Ultor in aeternum sontes tunc arguet ignis,

Si quid in occulto culpae latet, omne revelans

Delictum, et tenebras animorum luce resolvens.

Ergo onmes flebunt nequicquam, et dentibus omnes

Infrendent. Sol deficiet; nec luna, nec ullae

Fulgebunt stellae, atque ingens replicabitur aether.

Imas attollet valles; juga deprimet alta:

Linquet enim celsi nihil, aequabitque supremis

Infima. Navigiis non pandent aequora mollem

Ulla viam. Tellus uretur fulmine: fontes

Siccati, crepitantque vadis areutibus amnes.

Sed tuba de caelo longum et lugubrem ululatum

Afferet, insanis omen lugubre dolorum.

Lurida tum ruptis patefient Tartara terris:

Una omnes magno stabunt sub judice reges:

Sulfuris atque ignis ruet alto ex aethere torrens.

Insigne et cunctis aderit mirabile visu

Nullo sat cultu fidis venerabile lignum,

Cornu almum, quod vita piis, offensio mundo est,

Respergens sanctos duodeno fonte, regensque

Unius imperio populos, ceu ferrea virga.

Carminis hic nostri est quem prima notant elementa,

Et qui pro nobis cecidit rex atque redemptor [18, 231, 233].
* .

&/ *1 " ) O
- # . * # o : BENckOU
* ,CCdbl #* , Djfckl , EadgaajiN [18, 76]. %
$ . «M » - . * o0

"1 + %  (7.601-604):

Mos erat Hesperio in Latio, quem protinus urbes

Albanae coluere sacrum, nunc maxima rerum

Roma colit, cum prima movent in proelia Martem,

Sive Getis inferre manu lacrimabile bellum... [38].
.

) . $ » ) + $
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Saturnusque senex si deus, deus quando senescit?

Aut si deus erat, cur natos ille vorabat

Terroribus actus? Sed quia deus non erat ille,

Uiscera natorum rabie monstruosa sumebat

Rex fuit in terris, in monte natus Olympo,

Nec erat divinus, se deum esse dicebat.

Uenit inops animi, lapidem pro filio sorpsit:

Sic deus evasit; dicitur modo luppiter ille [25, 3].

& + # + #

NOMEN GAZAE " # s 4t #"
COMMODIANUS MENDICUS CHRISTI

Incolae caelorum futuri cum Deo Christo
Tenente principium, vidente cuncta de caelo;
Simplicitas, bonitas habitet in corpore vestro.
Irasci nolite sine causa fratri devoto,

Recipietis enim quidquid feceritis ab illo.

Hoc placuit Christo resurgere mortuos imo
Cum suis corporibus, et quos ignis ussit in aeuo.
Sex milibus annis completis mundo finito.
Uertitur interea caelum tenore mutato :
Comburuntur enim impii tunc igne divino,

Ira Dei summi ardet creatura gemendo.
Dignitosi tamen et generati praeclaro
Nobilesque viri sub Antichristo devicto

Ex praecepto Dei rursum viventes in aevo,
Mille quidem annis ut serviant sanctis et Alto
Sub iugo servili, ut portent victualia collo,

Ut iterum autem iudicentur regno finito.
Nullificantes Deum completo millesimo anno
Ab igne peribunt cum montibus ipsi loquendo.
In bustis et tumulis omnis caro redditur acto:
Demergunt in inferno, trabunt poenam in aevo.
Ostenduntur illis et legunt gesta de caelo:
Memoria prisca debito et merita digno,

Merces in perpetuo secundum facta tyranno.
Omnianon possumcomprehendere parvo libello.
Curiositas docti inveniet nomen in isto [25, 52-53].
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Arbiter, aethereo ingiter qui regmine sceptrA
Lucifluumque simul caeli regale tribunalL
Disponis moderans aeternis legibus illuD,
(Horrida nam multans torsisti membra BehemotH,
Ex alta quondam rueret dum luridus arcE),
Limpida dictanti metrorum carmine praesuL
Munera nunc largire, rudis quo pandere reruM
Versibus enigmata queam clandistina fatV:

Sic, Deus, indignis tua gratis done rependiS.
Castalidas nimphas non clamo cantibus istuC
Examen neque spargebat mihi nectar in orE
Cynthi sic numquam perlustro cacumina, sed neC
In Parnasso procubui nec somnia vidl.

Nam mihi versificum poterit Deus addere carmeN
Inspirans stolidae pie gratis munera mentl;
Tangit si mentem, mox laudem corda rependunT.
Metrica nam Moysen declarant carmine vateM
lamdudum cecinisse prisci vexilla tropel

Late per populos illustria, qua nitidus SoL
Lustrat ab oceani iam tollens gurgite cephalL

Et psalmista canens metrorum cantica vocE
Natum diving promit generamine numeN

In caelis prius exortum, quam Lucifer orbl
Splendida formatis fudisset lumina saecliS.
Verum si fuerint bene hzec enigmata versV
Explosis penitus nzevis et rusticitatE

Ritu dactilico recte decursa nec erroR

Seduxit vane specie molimina mentiS,

Incipiam potiora, sui Deus arida servl,

Belligero quondam qui vires tradidit 10B,
Viscera perpetui si roris repleat haustV.

Siccis nam laticum duxisti cautibus amneS

Olim, cum cuneus transgresso marmore rubrO
Desertum penetrat, cecinit quod carmine DaviD.
Arce poll, genitor, serves qui sEecula cunctA,
Solvere iam scelerum noxas dignare nefanda$S [20, 308].

[3; 4, 7; 9; 16] '
. #

+

*  Amore captus Alcumenae Juppiter,
Mutavit sese in ejus formam conjugis,
Pro patria Amphitruo dum cernit cum hostibus.
Habitu Mercurius ei subservit Sosiae.
Is advenienteis servum ac Dominum frustra habet.
Turbas uxori ciet Amphitruo: atque invicem
Raptant pro moechis. Blepharo captus arbiter,
Uter sit, non quit, Amphitruo, decernere.
Omnem rem noscunt: geminos Alcmena enititur [17, 40].
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* Concervam uxorem conservi duo expetunt,
Alium senex adlegat, alium filius.
Sors adjuvat senem; verum decipitur dolis.
Ita ei subjicitur pro puella servulus
Nequam, qui dominum mulcat atque villicum.
Adolescens ducit civem Casinam cognitam [17, 40].
- *
"( , # #):
e Eximius Vivit Caeli Albedine Rector,
Inclusum Sacro Tegmine lugis Ama (EUCHARISTIA) [7, 273].
* Magni parentis Amor Reserans Indultibus Astra
Matri Archangelicum Reddere lussit Ave (MARIA) [7, 274].
* Res Inamaeua Caret Affectu Laeta Decorem
Omnimodo Aspirat Bellula Habe Ergo Rata (RICALDO ABHER) [17, 48].
* Mens Astuta, Capax Legum, Orando Valuisset

Praeclare Omnigenis Populis Obtendere Nubem (MACLOU POPON) [17, 48].
# > "9 + 2 $ +,
O+ 8 +), $  # (# +):

. mico ne maledixeris.
Beneficii accepti memento.
Citius ad infortunatos, quam fortunatos amicos, proficiscere.
Depositum reddito. Dominare uxori.
Elige ea quorum non possis poenitere.
Fieri quae non possunt, cave concupiscas.
Gloriam sectare.
Haeresin fuge.
luste judicato.
Legibus pareto.
Moribus probatus esto.
Nosce te ipsum.
Oderis calumnias.
Principem honora.
Quod oderis alteri ne feceris.
Res amici dilige ac perinde serva ut tuas.
Sapientia utere.
Temperantiam exerce.
Virtutem laudato, et sustineto [17, 35].

* Aulae eadem est omnino fides quae mobilis aurae.
Blanditur sed post mordet ut scorpius aula.
Consiliis raro melioribus utitur aula.

Dissimulet, regnare diu qui poscit in aula.
Exulat integritas, probitas et candor ab aula.
Ferre moras, iram froenare, docemur in aula.
Grande decus videre bonos censetur in aula.
Horrent vera loqui, cupiunt qui crescere in aula.
Invidiam qui ferre nequit discedat ab aula.

Kyrie qui sonuere canunt ele son in aula.
Languent virtutes, regnat scelus omne per aulam.
Muneribus mentes hominum capiuntur in aula.
Nugas aula leves et fumes vendit manes.

Otia quisquis honesta cupit, discedat ab aula.
Porta Erebi, in terris aula et tua Tantale scena est.
Quaestus adulari et mentiri primus in aula.
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Rara avis in toto vere Pius aulicus orbe.

Sinceris animo non est locus ullus in aula.

Turpe senex et mops quando incolit aulicus aulam.

Vitae difficilis methodus bene dicitur aula,

Xante retroibis, erit quando constantia in aula.

Ydra aula est captum multorum horrenda venenis.

Zenones fatui sunt atque Thrasones in aula [17, 34].

/ " #+ .- $ \

. .. . (F

) ) , # , D). +
labyrinthus poyticus 1 (Bluteau) "D
# # ,D # , _ $
$ - R ' Bluteau:
Vidisti Auctores at Equocs famA volatU
AltitonansquE canensque Tuba, semper Extulit astreA
Ecce Tibi, cunctos Vincit qui Tullius orE.
Titan Vivus adest, qui Lumina Phoebi VinciT.
Ubertim Laudes tribuat Bona Lysia plausU
Tergeminas; Vivant Laudes semperqUi rescanT.
Ergo Titus noster Volitando Triumphet in orbE,
AssiduE recinat Tali modulaminE murA.
Vivat ut Auctor ovans Etiam per saeculA cantU [17, 48].
, # R S . aadkl +, D
g ox . ) . ( _ca0akl # +
+). & # , $ #
. * . " . *

. g, "o

* Digna Deo Dignis Donantur Dona Decusque.

Excelsum Errantes Erroribus Excitat Estque E,

Una Viris Virtus vis Vincit Vota Virorum,

Sola Salus Superest Sistendo Sede Secura [7, 273].
* Inrebus tantum bina est coniunctio mundl.

Erigit humana sensum laudare venustE

Sola salus nobis et mundi summa potestaS

Venit peccatum pulchro dissohere fructU.

Summa salus cunctis nituit per saecula cunctiS [7, 276].

#

In rebus tantis trina conjunctio mund |

Erigit humanun sensum, laudare venustE

Sola salus nobis, et mundi summa, potestaS
Venit peccati nodum dissolvere fructV

Summa salus cunctas nituit per secula terraS [5].

e Impius, Inconstans ludas, Infidus, Iniquus,
Vilis, Vanicrepus, Veterator, Vappa, Venenum,
Deductor, Discors, Delator, Dira, Dolosus,
Antitrifur, Atrox, Astutus, Apostata, Avarus,

Sanis Secutor, Stultus, Saevus, Sceleratus [7, 277].

e Caelica sacratae dum Portae pellicit umbrA,
Lucida festinO sidera posco gradU,

Ardua non gressum taRdabit moenia splendoR
Virtuti cedeT clausaque porta meaE,

lunctus votorum stipAt cum ternio rnembrA,

Sunt ternae clavEs, sunt trina fulcra via: [7, 277].

59



* Magnam te populus Matrem canit atque salutat,
Angelus alloquitur modo Alatus vocibus ecce
Regno missus in has Terras resonare salutem,
lam timet ore micans E nervis Cerberus Orco,
Adsis nobiscum, Regina, Tonantis in astris [7, 273].

+ IX, t= ;
Carole, Cui Clarius Cui Cultae Cuncta Camenae
Aspirant, Altis Altior Aethereis
Relligio Regni Recta Ratione Regatur,

Omnibus Objicias: Obsequiosus Opem,
Laurea Lex Laudes Lucentes Lata Loquatur,
Vexillum Vafrum Vis Violenta Vehat.

Suspice Sicelidum Solemnia Sacra Superstes,
Florescat Foelix Francia Fac Faveas [17, 49].
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* Inter cuncta micans Igniti sidera coell
Expellit tenebras Etoto Phoebus ut orbE
Sic caecas removet JESUS caliginis umbraS
Vivificansque simul Vero praecordia motV
Solem justitiae Sese probat esse beatiS [17, 46].
& ? $ £l £l
1) ;-1 2 $ ;- A vox "
# $ # n + , . _ # * n L] *
* #H# + * %
" + # * . "
» ( y + # )1
+ L ] # $ " , L] D ,
. 3 " D.
e Multos multa iuvant, Me vero musica tantuM.
Voce sua cuncta Vendicat ac gemitU.
Salve supremi soboleS domumque tonantiS
Ipse favet Phoebus lupiter ipse tibl
Condecorat tua laus Clarissima sidera doneC
Alta poli niteant Atria luce tuA [7, 276].
* Peccatoribus Praestat Poenitentiam,
Sitientibus Stillat Satietatein,
Alligatis Adducit Absolutionem,
Lugentibus Largitur Laetitiam,
Tentatis Tradit Tranquillitatem,
Egenorum Expellit Egestatem.
Religiosis Reddit Reformationem,
Ignorantibus Inducit Intelligentiam,
Vivis Vincit Vastitatem,
Mortuis Millit Misericordiam [17, 46].
* Amice, quaesieris cul
Monumentum hoc dedicatuR
Oculos seu figas coelO
Remittas seu in terraM
Invenies ibi occultA [17, 45].
* Mutatio mirabilis.
Omnimoda oblivio
Raepentina ruina
Separatio sempiterna [17, 42].
2) 50 4 + 8, "
* $ * *-



£l ## £ y + # £l
Pierides Musae divino numine vateM
Exiguum hunc afflate, precor, quo munera gratA
Tanto ferre viro possim concedite, numeN
Raptum est de coelis aliud, venerabile certE
Ohe igitur vatis vires augete minutl [17, 44].

* " $ # " ’ ' +
' B # + *+ ' # ' $,
. . " 4 .
Nihil eram

Augustus factus sum
Populorum carnifex
Orbem turbavi
Libertatem suppressi
Ecclesiam destruxi.

Omnia fui
Nihil ero [8].
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Strategy for learning to read English texts of pupils of specialist
humanities high school in Ukraine
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The article is devoted to learning to read the English texts by the pupils of specialist
humanities high school in Ukraine. It gives general notions about the steps of analysis of
the literary text and the terms the pupils acquire while doing it.

Key words: reading the English texts, fiction, literary elements, figurative language

The famous psychologist L.Vygotsky gave the following description of the
process of reading: Reading is the complex process in which directly involved in
higher mental functions of the mind [ 1, 209].

In S.Folomkina reading is also defined as a process aimed at extracting the
information contained in the recorded speech text [ 3, 64].

Reading is useful and it is a good thing for language of the pupils of specialist
humanities high school in Ukraine.

Reading texts provide opportunities to study language in different types of
reading, glossary, grammar, to analyze the literary elements and figurative
language, to train summarizing.

Reading the English fiction outlines the steps of the literary elements and lists
references to supplementary materials which can be used by the Ukrainian pupils
of specialist humanities high school.

Home reading as one of the aspects of foreign language teaching has attracted the
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attention of several researches (S.Folomkina, M. Vaysburd, 1.Ginniatulin, I.Galperin,
N. Geraskevich, A. Domashniev, l.Zimnyaya, E.lgnatieva, S.Kirsanova,
I.Kruglyashova, E.Maslyko, T.Muhaieva, G.Rogova, N.Selivanova etc.)

Currently home reading requires new thinking, and its implementation as a
substantial component of training needs to develop a number of provisions
relating to its organization and methodological support that determines the
relevance of the article.

The purpose of the article is to help the pupils build interest in the
English fiction and draw upon the pupils of specialist humanities high
school prior knowledge to improve their understandin? of the reading. The
pupils see immediately how the skills they have developed can be applied
to the kind of reading they enjoy.

In other words the ukrainian pupils of specialist humanities high secondary
school study to read and analyze the English fiction beginning with the title page
and ending with the figurative language.

The aim of this article is also to help the pupils with the figurative language they
meet while reading the English fiction and this issue needs to be dealt with because
the figurative language is used to create a more vivid or fanciful effect, as in simile,
metaphor, personification., idiom, imagery, synonyms, antonyms, etc. [4, 758].

Turner's research indicates, however, that the pupils have difficulty in
understanding figurative language in reading fiction [4, 758-759].

He points out three problems:

1.Understanding figurative language requires thinking that is more complex
than what is required for literal comprehension. Meaning in figurative language
is hidden and unexpected. The literal meaning of words in such passages is often
contrary to the author’s intended meaning.

2.Students are inexperienced with abstractions. They may not understand the
meanings of all the figurative expressions they hear or use in oral
communication. Students use figures of speech because they like the sound of
them. They may be imitating peers, older students, adults, or television.

3.The figures of speech encountered in reading are usually not the same ones
used in oral communication.

The first step is to develop the pupils awareness that they use such
language themselves. According to Turner (1976), instruction must then
proceed from oral language and language experience to practice with
readin% and writing figurative language.

Although it may be helpful, the pupils don't need memorize the names
and meanings of each type of figure of speech or literary element. It is
important that they understand what figurative language or literary element
does to the meaning of the fiction.

Reading provides one of the first good steps into literary elements and
figurative language.

Reading the English fiction is the important thing because such texts are
original ones. The pupils of specialist humanities high school concentrate
on the details of what they are reading.

Study skills are started with parts of a book: title page, copyright page, index,
table of Reading the English fiction may be a priority. And training the ukrainian
pupils to read is to make them see that the way they read is vitally important.
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contents, preface, glossary, word referents, apposition, base word.

Before reading a book or a text are explained the pupils that the title page is
always the first page of a book. The titles of the stories and pages on which each
story begins are shown on the contents page.

The title page tells the title of the book, the name of the person or persons who
wrote the book, what company published the book, and where the company is.

The copyright page tells the year in which a book was published. It Is at the
front of a book, right after the title page.

The title page includes the following information:

the title of the book

the name of the author or writer

the name of the company that publishes the book
the city in which the company is located

After these definitions are given to the pupils, their comprehension is checked
by the following questions:

1 What is the title of the book?

2. What is the book’s author?

3. What is the name of the company?

4. Where is the company located?

5. When was the book published?

Then the pupils look at the contents page.

The table of contents is a list of the chapters, articles, or stories in a book.
Again the students are asked a set of questions:

1 How many stories (chapters) are listed in this book?

2. Who wrote the first (second) story?

3. On which page does the first (second) story begin?

4. Which story begins on page 10, 24 or 45?

Having finished the introducing the contents page, pupils attention is drawn
to the glossary or specialized vocabulary. It's easier to work with the glossary
(specialized vocabulary) because it contains fewer words and only those that are
important for understanding a book or a text. It may include only the definition of
a given word as it is used in the book, rather than all definitions of the word.

Some books have a preface. The preface comes at the beginning of the book
and is an introduction to the book. It explains the purpose of the book and gives
the students an idea of the kind of information they will find while reading.

An index lists topics discussed in a book and tells the pages on which these
topics are discussed. The topics are arranged in alphabetical order in an index. An
index is at the back of the book.

Pronouns such as she, he, they, it and the words here and there are used to
refer to people, places, or things named earlier in a sentence or a paragraph.
Pronouns usually appear close to the words they refer to. It is important to read
carefully in order to identify the correct word or words referred to by a pronoun.

Often an unfamiliar word is explained or defined by a word or a group of
words that come immediately after it. This is called apposition. Words in
apposition are usually set off from the rest of the sentence by commas.

A base word is a word to which other word parts can be added. An ending is a
word part that is added to the end of a base word.
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The main idea

I. What is the topic? is the central thought of a paragraph or a longer passage.
Recognizing the main idea of paragraphs will help the reader concentrate on the
most important information, organize the important information and remember
better what have been read.

It is necessary to review the main idea with the pupils of specialist
humanities high school. Supporting details explain or give more information
about the main idea. If the main idea is stated in the text, it is usually done in
the first or last sentence. But it may not always be stated directly.-When the
main idea is implied, important details can be used to determine it. Pupils
read the text and answer the questions:

1.What is the topic about?

2.What is the most important information about the topic?

3.Who is the main character in the story? Etc.

Reading the text the pupils copy phrases from the paragraph that contain details
related to the main idea. They use this information to formulate the main idea sentence.

1 .What is an implied main idea? (a main idea is not directly stated)

2. What strategy can you use to determine an implied main idea?

3. What details in the text do support the main idea?

There are many elements that comprise a story: plot, setting, mood, theme,
narrative point of view, sequence of events etc.

By reading a story carefully the ukrainian pupils can identify the plot, theme
and characters. They are explained that being able to identify the plot, theme, and
characters will help them understand and enjoy a story.

First the label Elements of a Story is written on the blackboard. Under the
elements, are meant the words: characters, plot, and theme.

There are different aspects to a plot:

1. Conflict is a point at which the characters are introduced and the problem is described.

2. Rising action is a part of the story in which the problem becomes more complicated.

3. Climax is a high point of the action or a point at which the conflict must be
resolved or when the character takes action to resolve the conflict.

4. Resolution is a point at which the conflict is resolved.

5. Conclusion is an end of the story. Resolution and conclusion may occur at the same
time, or there may be some events following the resolution that conclude the story.

The theme of the story is the underlying message or point the author is
making. It is usually unstated, but may be revealed through a main character's
conflict and in what the character realizes or learns.

The setting of a story is the time and place in which the story occurs.
Sometimes an author will tell us exactly where and when a story takes place. But
many times the pupils must look for clues to help us understand the story setting.

1. Where does the story take place?

2. What clues tell you this?

The mood of the story is the feeling the author is trying to convey in a story or
the atmosphere the author is trying to create. The mood may be set by the way the
stage is lit and the characters’ reaction to the setting. For a reader the mood would
be conveyed by the stage directions, the dialogue, and character descriptions.
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There are different kinds of mood:

* a sad mood

Becky’s lip trembled and a single tear rolled down her cheek.

* a playful mood

After telling a ghost story, Granny winked at me and said, "Boo!"

* a fearful mood

Dan cautiously backed out of the yard as the growling watchdog crept
toward him.

* an angry mood

Liz stamped out of the room and slammed the door.

* a happy mood

Marti jumﬁed up and down gleefully when she won the first prize in the contest.

Besides there are many other words that characterize the mood. The mood
can be anxious, scary, exciting, unhappy, worried, lonely, warm, dangerous,
cheerful, tense, ironic, etc.

Sequence of events is the order in which things happen. Sometimes in stories
events are mostly described in the exact order in which they occurred. At other
times an event that took place earlier is described with the events that are taking
place in the present time of the story. When this happens the students must look
for clues that show the order of events.

The wrong order The right order
*She typed her report E27)

* Mr.X. gave the assignment (1;

* She went to the library 3

* She chose a topic (2)

* She wrote her report (5)

* She organized her notes 4

* She edited her report 6

Pupils of specialist humanities high school should list the events in the order
by the numbers in parentheses.

Every story is told from a specific point of view. The identity of the narrator,
or storyteller, determines the narrative point of view.

In a story told from the first-person point of view, the narrator is a character in
the story. By using the first person, an author can clearly present the thoughts and
feelin?s of one character, the narrator. The pupils of specialist humanities high
school learn directly how the narrator feels about the other characters and about
what happens in the story. Authors often tell a story from the point of view of one
of the characters by using the words me, we, and us as they relate the events.

The first-person narration can make a story very real.

A story may be related in the third-person from the point of view of a
character in the story, using the words he, she, it, they and them. In this case, as
in the first-person narration, the student’s understanding of the characters is
limited to what the narrator understands to be true.

Third-Person Omniscient:

The story is related by an all-knowing narrator. The narrator knows
everything about every character's thought, motives and actions. The
omniscient point of view provides the most information about all of the
characters in a story. Characterization:
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Major characters are the most important characters in a story. What a character
says and does or how the author describes a character can help the students
determine what the character is like. Minor characters can play an important role
in their effect on the major characters and what happens in the story.

1.Who is the major character in this story?

2. What kind of character is he / she?

3. How would you describe his / her character in the story?

A context clue is a word or group of words near an unknown word. Context
clues can come in the same sentence as the unknown word, or they can come in
the sentence before or after the unknown word.

Author’s purpose, types of literature.

An author’s purpose Is the reason or reasons an author has for writing a story or
an article. Authors write a selection to inform, to entertain, to teach, or to persuade
readers. According to these purposes the following kinds of stories can be defined:

1) A realistic fiction story is a story that seems as if it could happen in real life.

2) A tall tale is a story that is full of funny exaggerations.

3) A myth is a story that comes from ancient times.

4) An informational article is nonfiction and gives facts or tells about real people.

The skill of summarizing is important when the high grade pupils want to tell
someone about a story they have read. But knowing how to summarize can also
help them remember the important parts of a story. A good summary does not
include every detail in the story. It should only include the important information.
It should identity the characters, the major problem, and the important events that
lead to solving the problem [2, 233].

Reading a literary text, the pupils of specialist humanities high school are
introduced to different means of the figurative language: synonyms, antonyms,
simile, metaphor, idiom, imagery, personification etc. [ 5, 778-783].

Synonyms are words that have the same or almost the same meaning.
Antonyms are words with the opposite meanings.

Word Synonym Antonym
beginning start ending
find locate lose
brave heroic cowardly
quiet still excited

Simile is a comparison of two unlike things using the the words like or as.

* In winter, the forest is like a fairy tale world.

* He was so nervous that he shook like a tree in the wind.

Metaphor is an implied comparison of two unlike things

* A mountain of paperwork sat on his desk. He was a fish in the water!

Idiom is a phrase that has a special meaning different from the usual meaning
of the words in the phrase.

* He makes lots of money but puts them into holes.

Imagery is the use of the particular words that appeal to the senses, including
touch, taste, sight and hearing.
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* The fresh bread melted in my mouth.

Personification is giving human characteristics to animals, objects, or ideas.

* Geese gossiped with one another as they flew.

* The corridor shook with heavy footsteps.

Hyperbole is a deliberate exaggeration of some quantity or quality.

* 1 would give the whole world to look at him again.

Irony is the use of words or situations to contrast what is expected with what is
meant or occurs. Bitter, socially or politically aimed irony is called sarcasm.

* Helen smiled the sweet smile of a hyena.

After having read and prepared the literary text analysis the pupils of specialist
humanities high school discuss it and write a test, a letter, or a composition. They
should write a clear beginning that shows there is a clear understanding of the
topic. Pupils need to use the specific details to show what is meant. The conclusion
should show that their thoughts were developed in the topic.

Theoretical significance of the article is the importance of justification
aspect of home reading for learning a foreign language of the pupils of
specialist humanities high school, as well as in the development of
instructional strategies work with an English fiction.

Practical significance of this article consists in that the proposed methodology
of the home reading is to make the process of learning a foreign language more
efficiently and contributes to the formation of pupils of specialist humanities high
school in communication competence and some of its components.

Future prospects of this research is to develop a model of learning to read
English texts of the pupils of specialist humanities high school in Ukraine.
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In the article the problems of philological study of the rhythm are considered. Different
points of view on the rhythm in the piece of art are analyzed. The units of language levels
that are involved in the formation of the rhythm are defined. The correlation of rhythm
and repetition is revealed.

Key words: rhythm, cadency, speech, units of poetic text, units of prose text, repetition.
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The article deals with the structural and semantic features of non-usual innovative
adjectives. Their most productive word-formation types have been analyzed and
described. Depending on the correlation of their written language and phonetic
content, writing and pronouncing forming stem graph-derivatives have been
distinguished. The specificity of derivational semantics of non-usual adjectives-
graph-derivatives has been found.

Key words: innovation, graph-derivative, derivational semantics, graph-derivation,
adjective, connotation, language game, hybridization.
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The article deals with the basic concepts of the worldview of Ukrainian child. The article
analyzes lexical-semantic features of child’s words that verbalizes these concepts and
methods of their word formation and phonetic phenomenas.

Key words: child’s vocabulary, language worldview, linguocultural concept, child’s
worldview.
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The article discusses the problems of substratological researches of Ukrainian
vocabulary without parallels in other Indo-European languages.
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. + "
# #
, "D
+
$ v ,
R A T

S # x4

* %
#
# *
# "
*
*#
" .
+#*

# +

. demokracija, pol tika,

n l$ _l
* *x "
+ ="
,D
# ,D #
# # *
D $
# .
$ n L ]

+



14 1%
* , * - + +
D *# 4 6 '
* ’ ’ .
(= " “# 4
1. ( $
B ( : )
. 3
2 ( $ " o, * ,
" * . );
3 (., + -
## ") [12, 38].
6 . ' o o -
" "o H D
- * * _ " ,
4 + * $
* ) ) "
# # " [12, 58-59]. " $
# DS # (") "
$# O ) , # - ,
# - & $
#o# » # #
$+ -
. " )
#3$ # - : film, tim, tral;
$ - >
- ( # "4 ,
# o )imid ( . image), d em ( . jam),
rezime (. r@sumg@); -
- , # , S #
: radio, tanga, viski, triler.
. H "M.o> 6 [13, 217], « * ,
D$# # ' + ;
$ . J
# " D , + * # # , * # *
* , D # " + » ) # #
D # # [12, 119].
# # # b
+ $# * ( -
oot ): . ou( . show), fer
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( . fair), ragbi ( . rugby); # # " #

+

. boxer),

. printing),

$

»,

1l ) +,
, bokser (
menad er ( . manager), farmer ( . farmer); #
- - "o . printanje (
boksal ( . boxer), trajkalL ( . striker).
# . #
,D # * +
# # # * * D +
” *
o, +
# « #» $ « .
HD - # ,
## + * # # , #
# # - $
# -
(Lernozem, kozmodrom, kozmonaut); #
$ s # ) * R
(masovik, Listka, perestrojka); #, "o
$ ' »
(natur Lik, kremlj, trudodan).
(= ", D
" D" # * . ” "#
( : . -
# # 4 *
# $ # # )
## # # -
- " [12, 153].
# * # #
* , ##
( ).
* + + , ,
” * + * *’ '
# # $ (intervju, oping, stajling). H D
# # , "o
* (Sergij, Jajkovski, Babyn Jar).
4 . ) ,
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#.1 + # . " # - s
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) # L] * L] $ _.
< #$ "
" # $ R
" + + +
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The article analyzes the peculiarities of using simple syntactic constructions in Slovak
advertising texts.

Key words: advertising, advertising text, syntactic features, simple syntactic
constructions.

M " # +
$ " " # * *
e § .
1 $ #
- , , # 3
* , B » ' ,
# . # , , # (0.
o), $ # , , (. % 8). K %
4 . $ o .
* * (.% [8]). H D . +
' s -t # + , $ , D
, + , # *
# $. ) D
* , "L 4 7. [2],

C># [3,0.%" *  [6,% *" [SlE.>+ +[7].
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H # #, + ,D$ ) $#
"# , # ,
. . _—
' $ # # %
* * '*, .
' $ ., (60 % $ #
) (40 %). # , D
+ , #
2008-2013
- * *, # *
*, , $ #
. )3 * # #o*
) , $*
+ # + ' , #
' # " [4, 282]:
Fa Gel@e Royale. Pr jemn pocit svie osti [11, 39];
Green Line. Harm nia pr rody pre krgsnu tvkr [23, 53];
Lindab. In pohéad na strechy [25, 83];
Cooperit. Elegancia pre ka d@ prostredie [25, 145].
; " $ # ,
$ ' $ +
# * , 8 '
* *#+ 10 2 4 (40 %

$ # "):
Jacobs. Stretnutia d&vaje ivotu chuq [19, 9];
Austrian. Lietame pre VE ®smev [21, 28];
Na tvrde prcu je tu Duck; Domestos. Zab jav etky zn£me druhy bakt@ri [33,2010 .].
# * # *

,D " + o $ + 08 .
A *

4 (35%), "o .
" , , "# ¥ o#
. . " .

* 0* L] n
# , + .
. Copg
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o, " # [6, 41].
. * " .
$ # " o+ "
# ' * $
; # — $ # #
. v etko je v poriadku! . 8 # # #
$ # + #
# .

Miluje slobodu? Tvoj internet tie ! T-Mobile [17, 2];

Viete, Fo chce va e oFi? Novinka s vy ou d&vkou lute nu Betavid + Lutein [14, 18];

Neviete vybraG vhodn darfFek? Pom e VEm Max [13, 49];

M#te Ga kosti s pam Gou? Potrebujete zv iG svoj du evn v kon? Chcete
si zachovaG du evne svie 0sG a aktivitu? U vajte GinkoPrim Max! [32, 45];

Strata zamestnania? PNka? Poistenie eleznk rezerva zaplat va e clLty!
Generali Slovensko [20, 21];

Chce nakupovaG 030 % lacnej ie? Chce si pozrieG video efektu
predt m ne ho kepi ? Chce aby sme Ti doviezli Tvoju pyrotechniku a
domov? Chce sa vyhneG dlh m radom v obchodoch? Tak nakupuj cez
www.pyroobchod.sk [15, 2013 .].

- E.> + , #
"D " [7, 49].
- ” , # - * "
-. / '# L] L]
$ 1] , L ] + " , 1]
+ # "D + $
0 / (25%), = # .
$ l, , * I’ # . I’ l, # L ] | ]
1 b " # 3%
w L ] " # $ .

Ochutnajte nov@ Milka su ienky [31, 5];
Studios Figurella. Nebojte sa pozrieQ na va u vkhu [27, 2011 ];
Schudnite bez odriekania! Norbi Update [12, 67].

## , D '
D ' * " ¢ '8
* . #
: . . : .
$, . D .
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[4, 282], # " ,D $ L, + . $ , 4 )
> , T $ '
* . . +
28 (715%) 10 (25 %) 4
< # b s .
# *, b *#T
$ 3 $ _— , D
# $# . » '
" o# #, $ # " [1,
275]. # ' #
» Y# nie * *
* # # » ,
o byQ, # , + % .-
Nescaf@ Dolce Gusto. Preto e k&va nie je len Lierna [33, 2011 .].
- , " # # o, " , »
) " $ # 8 o # "
. ’ " +r - " e
+ # " :
Electro world. Nerozhodujte sa bez n£s! [18, 5].
+ #$ ' '
(50 %), (50 %).
o, ", * * "
Lt # # #$# + , #
[ ] + . / L ] $ L ]
"o , D &
* ' # 4
+ +, D " $ "

Carte D or. Ka d okam ik m£ svoju chuQ! [30, 25];
Tesco. Na splktky bez nav enia! [28, 2];
No-spa. Bojujte proti kéLom! [33, 2012 .].

. Kt 2 4 . +
# B .
$ :
Rex. ikovn@ mamy maje Rex; Oscillo zdolk ka de chr pku!; KDN. Teraz let slu n
ivot; Topvar. Chlapi vedia preLo; Budecnos) Smart TV je tu! [33,2010 .;2012 ].
& 2 2 / , -
# ", D + ,
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