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AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
CYYACHA JIIHI'BICTUKA
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JIIHIBICTUYHA IMIJKEJOI'TA:
JOCJITHUIBKUI TOTEHIIIAJI

Anomauyia. Y cmammi po3ensiHymo NUmMaHHs npo 3MIHY HAYKOBUX
napaouem i cmpamezitl aHanizy, OpMySants HOSUX OOCTIOHUYbKUX cghep y
MoOepromy uaci. IIpokomenmoeano axkmyanvHi MEePONCeHHs 3aXiOHOT
enicmemonozii wooo mpancghopmayii HaAyKo8o20 C8IMo2usdy 3 MpaOUYitiHUX
cthep  niznanHs Ha  (DYHKYIOHAILHI,  KOMYHIKAMUGHI,  CUHKDEmUYHI,
xapakmepui 0as ingopmayiinoi 0oou. 3'cosano n02iKy apeymenmayii
Kaxnin Proc wjodo xapaxmephux Oasi HOB020 HACY KAPOUHANLHUX 3MIH Y
Hayyi, CRIGMIPHUX 13 PO3GUMKOM JHOOCMEA 1l CYCHITbCME.

Ilpoananizoearno cymuicme IHMENEKMYAIbHUX NPOYECi8 V CYYACHOMY
MOBO3HABCMGI, KOAU HA 3MIHY MPAOUYIUHIl Veazi 00 CUCEeMHO-
CMpYKIMypHO20 ONUCY MO6U we 3 kinya XIX cmonimms d)opmyembwz
nomyoicHuil  iHmepec 00  (DYHKYIOHAIbHUX — MOJICIUBOCME — MOSU.
DYHKYIOHATLHULL pecypC MOBU MPAKMYEMbCA Y cmammi K IMaHeHmHA
B81ACMUBICMb, BUAGLEHA Y CIULbOBUX MOOUDIKAUISLX JHCAHPIE | meKcmis.

Boonouac cmunvosa nonigonis mexcmis, HeoOXionicmv nizHaHHA iX
KOMYHIKAMUBHOI  32APMOHI306AHOCMI 3  MEmoi0 ma  NPeOMemuicmio
CNIIKYBAHHS NOPOOJNCYIOMb Y NiHSGICMUYL HOBI OOCHIOHUYLKI HANPAMU —
MeOdlaninegicmuxy, NOXMu4Hy ma OIi3Heco8y NIHeBICMUKY, JIHe8ICIUYHY
imiodicenozito ma iu.

Jlineeicmuuna imioxcenozis sax 0cobausa 00CIioHUYbKa chepa HayKosux
inmepecie y (hinono2ii uje minbku (POPMyEmvCs K CUCMEMHUL HANPIM.
Cunkpemuuna 3a CymHICMIO, J1iH2B0IMIOMNCENO2IA  BUBHAUAE OCHOBHI
napamempu OUCYunIinu — 00'ekm, npeomem ananizy, cmpamezii, maxkmuxu,
nputiomu MO8HOI OisLbHOCII, cneyupiuni MemoouKy aHaLizy mexKcmy ma
iH. Y OUCKYCISX | HEOOHOZHAUHUX (DOPMYTIOBAHHSIX.

Y cmammi sk mooenv I moxciusuil Kpumepiu Ons  CUCMEMHUX
JH2BOIMIONCEBUX OOCHIONCEHb NPEOCMABIeH0 NOKIUKAHHS HA nepule 8
Hazsaniu cepi euoanns — "Jlineeicmuuna imMioNHceno2is. Clo6HUK MEPMIHIE
i nonsams". Y KHU3I KOHYenmyaivbHo cOpMOBaHO OCHOGHI Kame2opii U
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NOHAMMSL HANPAMY, NPEOCMABIEHO HAYKOGI Oe@iHiyil, o cnupaomscs Ha
CKOPENbOSanUll i3 THUUMU HANPAMAMU 2YMAHIMAPUCTAUKY OOCTIOINCY BAHULL
JOKYC — QYHKYIOHANbHO2O U KOMYHIKAMUBHO20 — pecypcy — MOGU
ingopmayitinozo ceimy.

Kmnouosi cnoea: wmedianinesicmuka, JniHe8icmuuyna — imioxcenozis,
inmeepanvhi 38'A3KU  IH2B0IMIOJCEN02T, cmpamezii NiHe80IMIONCeN02i,
maxkmuxu niHe8oimiodcenozii, inghopmauitina ooba, JKaxnin Proc.

Ingpopmayia npo aemopa: Illesuenxo Jlapuca Isanisna — unen-
xopecnondenm HAH Yxpainu, ooxmop inonociunux Hayx, npoghecop;
3aeidysay Kageopu cmunicmuxu ma MosHol Komywixayii; Haeuanvho-
Haykosul incmumym ¢pinonocii; Kuigcvkuil Hayionanbhutl yHisepcumen
imeni Tapaca llleguenxa.
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LINGUISTIC IMAGELOGY:
RESEARCH POTENTIAL

Abstract. The article examines the issue of changing of scientific
paradigms and strategies of analysis, the formation of new research areas
in modern times. Current statements of Western epistemology regarding the
transformation of the scientific worldview from traditional spheres of
knowledge to functional, communicative, syncretic, typical for the
information age are commented. The logic of Jacqueline Rus's argument
according to the radical changes in modern science, commensurate with the
development of humanity and societies, is clarified.

The essence of intellectual processes in current linguistics is analyzed,
when a strong interest in the functional capabilities of the language has
been formed since the end of the 19th century, instead of the traditional
attention to the system and structural description of the language. The
functional resource of language is interpreted in the article as an immanent
property revealed in stylistic modifications of genres and texts.

At the same time, the stylistic polyphony of texts, cognition of their
communicative harmony with the purpose and objectivity of communication
give rise to new research directions in linguistics — media linguistics,
political and business linguistics, linguistic imagelogy, etc.

Linguistic imageology as a special research field of scientific interests
in philology is still being formed as a systematic direction. Syncretic in
essence, linguoimageology determines the main parameters of the
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discipline — object, subject of analysis, strategies, tactics, methods of
language activity, specific methods of text analysis, etc. in discussions and
ambiguous formulations.

The article presents a link for the first publication in this field —
"Linguistic imageology: dictionary of terms and concepts" as a model and a
possible criterion for systematic linguoimageology research. The edition
conceptually forms the main categories and concepts of the direction,
presents scientific definitions based on the researched locus of the
functional and communicative language resource of the information world
correlated with other directions of humanities.

Keywords: media linguistics, linguistic imagelogy, integral links of
linguistic imagelogy, strategies of linguistic imagelogy, tactics of linguistic
imagelogy, information age, Jacqueline Russ.

Information about the author: Shevchenko Larysa Ivanivha -—
Corresponding Member of NAS of Ukraine, Doctor of Philology, Professor;
Head of the Department of Stylistics and Language Communication,
Educational and Scientific Institute of Philology; Taras Shevchenko
National University of Kyiv.

E-mail: style m_k@ukr.net

3MiHa HayKOBHUX IMapajurM € iHTeHIIOHAJIHFHOI CYTHICTIO 3HaHb
PO MOBY — BepOambHE MHCIEHHS, IO EBOJIOLIOHYE B dYaci Ta
npoctopi. TpaHcopMyeTbes IUBITI3AIINHUIA MOCTYI, BUHUKAIOThH
HOB1 MpoOJeMH, CHIBMIpHI 3 KUTTEOISUIBHICTIO Ta HEPCIEKTUBAMH
JIOJIMHM, Ti3HAHHSAM CBITy / BCECBITY Ta 37aTHicT0O homo sapiens
TBOPUTH TPOTHOCTHYHI MOJeNi MaiOyTHbOTO, ab0 OCMHCIIOBATH
paIlioHabHI MPUHIIMIY MOOY0BU Cy4acHOTo UTTSA. HoBi wacH, sik
BiIOMO, TparHyTh HOBUX "MiCeHp" — 3HAaHb, HOBUX MOJIENed Ta
MIPUHITUIIB 1X OCATHEHHS, IMiTXOJIB 1 METONOJIOTIH, CHIBMIpHUX 13
4acoM KyJIbTYpH.

Bonnowac Hayka a priori € cheporo JTOKa30BOCTi, JTOBEACHOCTI,
apTyMEHTOBAaHUX TBEP/UKEHb 1 BHUCHOBKIB, IO CHHPAIOTHCS Ha
eMIIpUYHO  JOBENeHWH  pesymbraT. HaBith 32 ymoBH
chopMyITHOBaHHUX TIMMOTE3, CIIOCTEPITaEMO iX 3B'SI30K 13 MPUHIIAIIAMHA
BIIIITOBXYBAaHHS BiJ| JOBEACHUX (DaKTIB YU BXKE anmpoOOBaHUX
KpUTepiiB noBeneHHs. Biarak ¢yHoameHTanbHa Hayka (30Kpema
TyMaHiTapHa) HE 3aBXIU CTAaBUTHCSA JOCTAaTHBO NPUXHIBHO [0
(hopMyBaHHS TPHUHIWIIOBO HOBHUX JOCIHITHUIBKHX cdep U
KOHIENTYaJIbHUX 3acajl Mi3HaHHS, Cy9aCHUX HAyKOBUX HAIPSMIB, ¢
IHTErpOBaHE 3HAHHS JIO3BOJSE B  HECHOJIBAHOMY  pakKypci
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MIPEJICTABUTH 1 TOSICHATH TIPUPOAY JIONWHH, ii IHTENEeKTyallbHi
BUMIpH i, BOYEBUIb, OOTPYHTYBATH KOHIENTYaNbHICTh CTpATerii
3asIBJICHUX HOBUX JOCJIIHUILKUX HANpsMiB. JlogaMo 10 cka3aHoro i
MpOoOJIEMHICTD YiTKO CPOPMYITBOBaHUX (IPOTE HEOOXITHUX Yy Mepiox
CTaHOBJICHHS HOBOTO HAaIpPSMYy HayKH) aKTyaJbHUX METOJOJIOTIYHHX
3aca] aHaizy wMarepianmy, KpuTepiiB Horo mobopy 1 MeToIiB
HayKOBOi iHTepmpeTamii, IO 3a0e3MeuyloTbcad KOHIIETITYyaJbHO
c(hOopMyJILOBAaHOIO  TEOpi€ro, CTpaTerisMM 1 TaKTUKaMH,
CKOPEJIbOBAHUMHU 3 HOBUM HayYKOBUM HAIpPsSMOM.

Anensiss o TpaaMmuii, anpoOOBaHMX HAYKOBHUX TeEOpii
BHSABIIIETHCSI B MOJIEPHHX TEOPISX MyalliCTHYHO: 3 OXHOTO OOKY,
ameIAIiel0 0 aBTOPUTETIB 1 cOpMYyTHOBAaHUX HAYKOBUX ICTHH, 3
THIIIOTO — KPUTHKOIO 200 MMOJIEMIKOO IIOA0 MOAAJBIIOI MEPCIEKTHBU
B)Ke HaOyTOro 3HaHHsI, HOTO 3MaTHOCTI BIAMOBIIATH PUTMaM 4acy.

JlorivHo, 110 B aHali3i XapaKTEPUCTHK "HAPOPKEHHS Cy4acHOTO
CBiTY", IOCTiIHUKM BoHOYAC anenooTh 10 1. [erens' i TBepaaTs: y
HOBUH Yac "Hamr aOCOMOTHCTCHKI ICTHHU 3HUKAIOTh. 3AIHIIAIOTHCS
KJIaNTi NepexiJHOTO 3HaHHS, Taki co0i TMMYacoBi "rimore3n". A Ha
pyiHax cTaporo cBiTY BHHUKA€E CBIT, sKUi Oyae HammM" [4, c. 626].
CuHXpOHI30BaHO 3 aBropuTeTHicTIO  aymkm [ [erems,
OOTPYHTOBYETBCS 1 TO3UITiS JOCTITHUIIFKOT TpaHCchopMallii cydacHoi
Haykd (4acOBWI 3JIaM CITIBBITHOCATH 3 KiHIleM XIX — modaTkom
XX cr.). Bigrak "meprre, mo Mu 6aunMo, — 1€ KPaeBU, 3aBATICHHIA
pyilHaMHu: 1€ KiHelb MEePEMOKHOIO pO3yMy 3 KOro KOPTEKEM
a0COIIOTIB, Iie 3aru0eb ra00albHUX 1EO0JIOriH, SKi 3racaroTh came
BHACJIIOK [HOTO 3aHEMaay YHITAPHOTO paIliOHATBHOTO PO3YMY.
OcHOBM U yCTaJeHI ICTHHUW, Ha SKUX CTOsJIa Halla Hayka, HUHI
BUOYXHyIu M poszierinucs Ha Japysku. CyOcTaHuis poscisiacs,
MOCTABJICHO ITiJi CYMHIB BEJUKI PEryJIsSTHBHI MPUHIUIN JIOACHKOTO
JOCBiy (I€TepPMiHi3M TOIIO), TOBEICHO MPHHIIUIIOBY HEPO3B'SI3HICTh
(hopmaimizoBaHMX CHCTEM, PO3KPHTO HEIOCTATHICTh IHAYKII B

! "komu (inmocodis Mamoe cipuM mo cipoMy, e O3HAdae, MO ernoxa

ckoHama <...>. | juie Toxi, KoK BXKe CyTeHi€, BUPYIIAE Yy CBilf MOJIT coBa
Minepsu" (I'erens I'. "IIpuniunu dinocodii npasa". [lepeamona).
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eKCIIEpUMEHTAIbHUX Haykax — TOOTO BCi Hamm ycTaleHi iCTHHHU
po3cumnanucs Ha mopox" [4, c. 6].

ExcnpecuBHE TBEepIKEeHHS (QpaHIy3bKOi JOCHIAHUII He €
"nmiarHo30M" BHYEpPHAHOCTI KIACHYHUX HAYKOBHUX TEOpid, a JuIie
MIPUHIUTIOBO C(OPMYITHOBAHOIO TO3WINEI0 MIOJ0 HEOOXiITHOCTI
3rapMOHI3yBaTH HOBI peallii MOAEPHOIO CBITY 3 HOBUM HAyKOBHM
mucnenasaM. Bpemri, . Prooc giarHoctye curyanito: "3 pyiH
MIPOPOCTAIOTh TEpIIi BpyHa IHTEJEKTY, M0 OOilsde HedyBaHHMA
TIOCTYTI: iIMOBIpHE, HENIEBHE, YCKIIQAHEHE — TaKi ChOTOJIHI ITiBATIHI
HAIIOTO MUCJCHHS 1 HallMX HAayKOBHX JOCATHEHb. [lapagurma
CKJIaJJHOCTI KMBHUTH Cy4acHy TEOpito <...> 35SHHS, UI0 YyTBOPIOETHCS
Ha MiCIli 3aruOauX UTI03iH, — e He KpaxX i He IpipBa, a TBopdYa
peoprasizamis, 4ac HECIOAIBaHUX BIIKPHUTTIB, 1HTEICKTyalbHHX
ABaHTIOP 1 BHPIMIAIBHUX MEPEMiH, KOJIM JAyMKa YCBIJOMIIIOE
cxknaouicmo peanbHoi aiticaocTti" [4, ¢. 6-7].

T'octpo chopmynroBana mo3wmirist K. Proc He € HecmoaiBaHOIO 9n
IHMCKYCiifHOIO B cyuacHiil Qimocodii Hayku, a BiATaK i B aBTOPCHKUX
KOHIEMIsIX PO3YMIHHA TPUPOAN MUCIEHHS, MPHHIHUIIB HOTro
HAayKOBOTO IM3HAHHA Ta TMOOYAOBH EIMICTEMOJOTIYHUX 3acaj
CHeIiaIbHUX TEOPil, 0 KOPEIIOTh 13 PO3BUTKOM 3HaHb PO CBIT 1
cychinecTBO B iH(opMaTH3oBany mo0y. Bpemri "dac aBaHTIOpHHX
mpuron” y Haymi — me Meradopa, 1o CIiBMipHa 3 €BOIIOLIE0
HayKOBOTO 3HAHHS, BUOYIOBAHOTO HE TITBKUA Ha TOCTIAOBHOCTAX i
BXKe ampoOOBaHOMY JOCBii, ajie 1 Ha MapaJoKCAIbHHUX,
HECHOJIBaHUX i/lesX Ta CHOparjioMy TOIIyKy KpHTEpiiB iX
nmoBeaeHocti. o # BimOyBaeThcsi B EMICTEMOJIOTIYHUX JIOKYyCax
PI3HUX HayK — MaTeMaTU4YHUX, Pi3UIHUX, O10JOTTUYHHX Ta iH.

VY ryMmaHiTapHuX HayKaX, IO SIKHX HaJEXHTb 1 MOBO3HABCTBO,
HEpB NUCKYCiHHMX mpoOieM o00'eqHye, IHTErpye MpoOIeMaTHKY
OKpeMHX TPEIMETHUX Trany3edl i HampsMmiB 3HaHHS 3 TYMaHITapHOIO
cheporo B wLiTOMYy. ApryMEHTaTHBHO L€ BHUSBISETHCA B
METOAOJIOTISAX MOCIIIXEHHS, A€ HE JMIIE 3aralbHOHAYKOBI METOIH
00'eKTHBYIOTh aHAJI30BaHUW MaTepial, aje 1 CHemialibHi METOIU
pi3HUX cdep Mmi3HAHHA T03BOJISIOTH 3pOOUTH MEPEKOHIINBI BUCHOBKU
1070 AOCIIKYBaHOTO MaTepiaiy. Sk e BUpa3HO CIOCTEPIraemMo y
IICUXOJIIHIBICTHUII, COI[IOJIHIBICTHMI[I, MaTEMaTU4HIM JIHTBICTHII,
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MEIaTIHTBICTUINI Ta iH. aKTyadpbHUX I (iToJIOTii HampsMmax, Oe
MIepexXpenry€eThCs MPoOIeMaTHKa iIHTETPOBAaHUX 3aB/IaHb 1 TOBE/IEHb.

MetoponoriyHa CKIaIHICTh NOJATa€ Y BHOKPEMIIEHHI HOBOTO
HAayKOBOI'O HampsAMy 31 Bxke cdopMoBaHOi Ta CTPYKTypoBaHOL
mapaaurMyd. 30KpeMa y JIHTBICTHII OCMUCIICHHH, ITOCTIIOBHO #
JEeTalNbHO TIPOAHANI30BaHUH  CHUCTEMHO-CTPYKTYPHHH — MPHHIHIL
noOyJoBU MOBH (JIeKCHKa, (ppaseonoris, rpamaTtvka) KOPEJIoe 3
PI3HMMH KOHIIETLIIMUA HAyKOBOI IHTEpIpeTalii 3HaHHSI — 1CTOPUKO-
JIHTBICTUYHAMY, CTPYKTYpaJbHUMH, (QYHKIIOHAIGHUMH Ta iH.,
ICTOPIis CTAHOBJICHHS SIKUX MOTHBYETHCS 4YaCOM KYJIbTYDH.

OyHKIIOHAIBHA X TPHPOJAa MOBH, ii KOMYHIKATHBHI I1HTEHIIii
BHBYAIOTHCS (DIIOJIOTAMH HE 3aBXKIW IOCHTIMOBHO. Tak, aKTHBHO
PO3BUBAEThCS (DYHKI[IOHATbHA CTHIJIICTHKA, IO HAPEINTi YiTKO I
TIEPEKOHIMBO OKPECIMJIa CBOIO TPEIMETHICTh, TEPMIHOJIOTITHHI
amapaT, KOHIENTyalbHI 3acaad, METONIOJIOTII0 W METOOW aHami3y,
JIO3BOJIMIJIA PO3MEKYBATH HECHIBMIpHI 32 MOCTAHOBKOIO MPAKTUYHUX
3ama4 mpobsemMu. Xoda i J0Ci 3yCTpiuaeMO TEPMiHOJOTIUHY W
MIOHATIHHY HETIOSACHIOBAaHY apXxaikKy, 3pa3ka "CTHIIICTHKA i1 KyJIbTypa
MOBH", "myOminmMCTHYHUN cTUIB" (KOMHM HMAEThCS MpO CydYacHi
Mezia, 30KpeMa iHTepHEeT-KOMYyHikaliio) Ta iH. DyHKIioHaIbHUH
KOMEHTap CyNpOBO/KyE, Xo4a 1 (QparmMeHTapHo, CTaTTi B
JeKcUKOrpadiYHNX BHUIAHHAX, a TaKOXX UTIOCTPAaTUBHHUU MaTtepian
MiJPYYHUKIB i MOCIOHUKIB. 3rapMOHI30BaHUN 31 CTAHOM PO3BUTKY
HAyKH KOMEHTap, O€3yMOBHO, BaXJIMBHH Ui  Cy4acHOTO
CIPUIHATTS HAyKOBOTO CBITY. 3ayBakMMO, 1[0 Ha3BaHa cepa Bxke
BH3HAUYWIIa, 00'€KTHBYBaIa KpUTEPii MOCIHIAHUIBKOTO TMOJS B YCiX
CBOIX MapaMeTpax i MepcreKkTUBax.

Croromni yBara a0 (hyHKI[IOHAJIBHOI MPHPOIA MOBH 3MIHIOE
JMOCIITHUITGKI TlapaaurMu B JiHTBicTHIN. HoBa dimocodis emoxu
MacoBoi KOMYHiKalii HEepeHOCHTh LEHTP yBard 3 MNPEeAMETHOCTI
(MOBHI ofWHMII, iX CTPYKTYpHI IMapaMeTpH, B3a€EMO3B'SI3KH, iCTOpIS
MTOXO/KEHHS Ta 1H. 0COOJIMBOCTI CHCTEMHO-CTPYKTYPHOTO OMHCY) Ha
¢yukuito. [loctaloTh NHTAaHHA IMaHEHTHO TIPUCYTHIX y MOBI
(YHKLIOHATbHO-KOMYHIKaTUBHUX  MOJIMBOCTE Ta  3IaTHOCTI
JHTBICTUKA MOJIENIIOBATH, TOSICHIOBATH W apryMEHTYBaTH HOBI
KOMYHIKaTHBHI CUTYallii, CIIIBMipHi 3 HOTpebaMH CyCIiJIbCTBA.
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KonTtpacTt Mix iHQOpMAIiitHUM COIIyMOM 1 peabHICTIO, B SKil
CEeTMEHTOBaHAa MOBHAa KOMYHIKaIlisl (30Kkpema, HayKoBa, MeiifHa,
ninoBa Ta iH.), BHUABISIETHCS B (YHKLIOHAIbHO-KOMYHIKATHBHUX
Moan(ikarisix MOBHUX OJWHUIIb, TEKCTIiB, KaHPIiB 1 He MoOXe OyTH
OJTHO3HAYHO MOSCHIOBAHHM.

CrunicTuka  po3roprae  MOTEHI[iaJl  CJIOBa, B SIKOMY
penpe3eHToBaHO Oe3Mip AWHAMIYHOTO CBIiTY, II0 B HBOMY
CTaBJIATHCA MiJ CyMHIB JOTMH, aripoOOBaHI paHimie inei, Kputepii
JNOBEACHOCTI, Teopil, 0 HECyMiCHI 3 TEHACHLISIMH PO3BUTKY
CYy4aCHOTO CYCIIUILCTBA / CYCHIIBCTB i 3AaTHICTIO MOBU JHUHAMIYHO
pearyBaTH Ha KOMYyHIKaTHBHi MoTpeGH CBOro Hapoxy. Mjmerhcs He
po GparMeHTapHy MOBHY KOMYHIKAI[if0, & PO CHUCTEMHICTH BHSBY
MOTEHIia]ly MOBH Y BIATBOPIOBaHUX cdepax CIIUIKyBaHHS, IO
MaroTh TEHIICHIIIFO 10 camMoiTeHTHDIKaITii.

3 xiHng XX CT., ¥ 0COOJMBO CHOrOJHI, TAKMMHU CAMOCTIHHO
OKpEMIIIOBAaHMMHU  TPEAMETHO-JOCHITHULBEKAME  chepamMu €
MeIialiHIBICTHKA, MOJITHYHA JIIHTBICTHKA, IopHUcC- i
OI3HECTIHTBICTHKA, JIIHTBOIMIKEIIOTisl, HEUPOJIHBriCTHKA Ta iH.,
00'eHAHUX 3arajbHUM IOHATTAM "Heonidrsictuka'. Koxuuil 13
HEOHANpsMIB  MIJACTAaBOBO  CIUPAETbCS  HAa  (YHKUIOHANBHY
CTHIIICTUKY, BHUSBISIOYM B 1i JIHTBICTHYHOMY JpE€Bi IMi3HAHHS
OCOONMBHUI CIIEKTP MOXJIMBOCTEHl — MOBHOTO pecypcy, HOro
3IATHOCTI 10 PO3MIMPEHHS OIWHHIG PI3HUX PIBHIB SK BIACTHBOCTI
BiIKPUTOI CHCTEMH (HEOJOTi3MH, HEOCEMaHTEMHU Ta iH.), BOIHOYAC
oOMexeHHs cepr (PyHKIIOHYBaHHS IHITNX OJMHHID (IiaIE€KTU3MH,
JeKCHKa 3HW)KEHMX MOBHHX PEricTpiB — >KaproHi3mMu, oOCIeHHa
JIEKCHKa, IPOCTOPivYs Ta iH.). AKTHUBHI IpOLIECH TepMiHOJIOTi3alil B
pi3HEX cepax HaykH, mepedopMaTyBaHHS YACTOTHOCTI Ta (YHKIIiH
(pazeornorii B pi3HHX Cheliali3oBaHUX cdepax KOMYyHIKaIii,
JOMiHaHTa MEBHUX TIPaMAaTUYHUX CTPYKTYp, ONTHMAIbHUX JUIA
JOCATHEHHS CTPATEeTivHO BU3HAYEHO! KOMYHIKaTUBHOI METH Ta iH. —
i Ta iHII XapaKTepHCTUKH, O0'€THaHI KOHIENITyaJlbHO B MeEXKax
Teopii Ta mparMaTuky, GOpMYIOTh CAMOCTIIHHHN MOITYKOBUH JIOKYC.

Haif6inpir  po3ropHyTHMH # TEOPETHYHO OIPAlbOBAHUMH B
CyJacHill JIIHTBICTHII € Menia- Ta fopucminrBictuka [1; 3; 5-7]. Iami
HEOJIIHIBICTUYHI HAmpsiMM aKTUBHO pO3BUBAIOTECA 1 (POPMYIOTH
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JIOCHI THULIBKI] TapaurMu K ITICHICTH MIPEIMETHOCTI,
KOHIIETITYaJIbHOCTI, TEOPETUYHHX ITOCTYJIATIB 1 TEPMIHOPSITY, B MEXKaX
SIKHX PO3B'SI3YIOTHCS 3aBJaHHs B MOBHIl KOMYHiKallii eBHOI cepH.
3Bakatoun Ha (hyHIaMEHTAIBHI 3MiHH, [0 BU3HAYMIN CUTYAIIilo,
Komu  "mpoOieMH MOBHM  JOMIHYIOTH HaJX yCIM KOMILIEKCOM
MEPCIICKTUB 1 3aBJaHb'", JIHTBICTH TOCTAIM TMEpe] HEOOXIIHICTIO
po3B's3aTH 1 pO3B'I3yBaTH HECTaHAApTHI 3ajadi B CTHIICTHLI
HOBITHIX KOMYHIKaTMBHHX c(ep, 30KpemMa B JiHeGiCMUYHIl
imioorcenoeii. JIaTeHTHO iMeKeBa KOMYHIKaIsl € CHHKPETHYHHUM 32
CEMaHTHYHUM OOCSTOM TOHSATTSM, BHABJICHUM 1 C(HOPMOBaAHUM
MPEAMETHO B IIOJIITOJIOTII, COITIONIOTIi, COMiadbHIA IICHXOJIOTII,
chepax TMONITTEXHOJOTIH, MapKeTWHTy, IMiapy, peKJIaMH Ta iH.
BopHouac KoOmHWE BEKTOp HOCHIMIXKEHb — HiI TEOPETHYHHH, Hi
[ParMaTUKO-NPUKIAJHUA — HE Ja€ MOXJIMBOCTEH IOCHIAUTH
MOBHHUH I{HCTpyMEHTapiii NPOTHO30BAHMX YH AaKTyali30BaHHX B
IMI/DKEBUX TEKCTaXx eQeKTiB. 3alHMIIaloThCS MM03a YBarok IiHoBi
iMifKeBl cTparerii Ta TaKTHKH, MOTHBYIOUMH KpHUTEpid n000py
CJIOBa SIK IEHTPY KPEaTUBHOTO IOBITOMJICHHS, THITOBI Ta e(peKTUBHI
Ui iMipkeBol iHGopManii skaHpu. Y TOW 4Yac SK MU, JIIHTBICTH,
"mepebyBaeMo B caMOMY OCepenli BiTHOIIEHb, MEPEX, 3B'A3KIB Ta
B3aemuH", 3a moctynatoM JK. Proc [4, c. 627]. [aTerpanbHi 3B'sI3KH
BCTAHOBIIOIOTHCS MK PI3HUMH  JUCIUIUTIHAMH ¥ JTI€BUMH
MEPCHEeKTHBaMHU PI3HUX HayK, MO (OPMYIOTH JOCTIAHHUIIBKE TOJe
iMmimkenorii. MoBa o0'exnye ix. IlomiToyoris i MOMITTEXHOMOTI]
(OpMyIOTh JOCHIIHUIBKY [iSUIBHICTE B MapagurMax aHalizy
MOJIITHYHUX CHCTEM B ycix Moamikamisx iX ictopii, cTaHOBIEHHS,
(YHKLIOHYBaHHA 1 MEPCHEKTHB pO3BHUTKY. llosiTTexHomorii
CTBOPIOIOTH MOJKJIMBOCTI TPOTHO3YBaHHS TOBEIIHKOBUX e(eKTiB
IpH BIUIMBI Ha Cy0'€KTIB KOHKPETHHX TOJITHYHHX CHCTEM,
MaHimyssamii B cUTyauisix BHOOPY, CTBOPEHHS LIHHICHUX
CBITOTJIITHUX TIApagurM, IO 3alpOTrHO30BaHI iIMipKeoJoraMu i
MAalOTh CTAaTH aneIsITHBAMH, 30KpeMa y BUOOPUUX TEXHOJIOTIsX.
Himo 3i cka3aHoro He MoOke OyTH 3peayii3oBaHUM 0€3 MOBH.
MoBa crae MapkepoM Oynb-ikoi imei, Te3u, MaHIMyJIATUBHOL
TEXHOJIOTii, ToMy 10 MoBa € "momom OyTTs" (3a M. [aiimerrepom),
JOMOM CMHUCHIB 1 (GopMm, sIKi pENpe3eHTYIOTh Hame OyTT.
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PamioHamsHUME € TIOCTYJIAaTH, 33 SIKUX 3HUKHEHHS BEIIMKHX CHCTEM
i3 TIHO0AaNbHUMHU TMPETEH3IAMH CTHUMYIIIOE HApOJIKCHHS HOBHUX
CUCTEM, B OCHOBI SKMX € B3a€MOJii Ta BigHOIICHHS. [Hpopmayis,
KOMYHiKayis, YCBIIOMIJIGHHS CKJIAQJHOCTI BH3HA4YalOTh CHOTOMHI
MHUCIEHHS. | SIKIMO MUTICHICTE y HAamoOMy KOPOTKOMY IOBEIESHHI,
30KkpeMa, (GOPMYETbCS Yy TBEP/UKCHHSX, 1leAX, iX TMPaKTUYHIN
peamizanii, a penpeseHTyeTbcs y ¢Gopmax (YHKLIOHATBHO €MHOI
MOBH, TO 1 aHAJI3 Ma€e BKIFOUATH IPUPOIY MacoBoi KomyHikarii. [leit
HOBHH BUMIp, "MOTYTHIH... PeXHM TYMKH Ta XHTTS (CyCHiJIbHOTO,
MIOJIITUYHOTO, E€K3WCTeHIiliHOro Tommo)" [4, c. 627] oOrpyHTOBYE
HUTAHHS JIHBTICTUYHOI IMiIKEIIOrii.

Cramis  ¢opMmyBaHHS HEOHANpsMy IIl€é II0YaTKOBa, 5K B
YKpaiHCBKilf, Tak y cBiToBi usiHrBicTumi. Komm #Haerbcs mpo
JHTBICTUYHY IMi/DKENOTif0 K HEOHANpsSM Cy4YacHOi JIiHBTiCTHKH,
WMOBIpHA AWCKYCid BUHHMKAE 3 KUTbKOX mpuunH. Haiinepie, BuHUKae
mpobjemMa OJHO3HAYHOTO (HOPMYJIFOBAaHHS IiJICTABOBUX KaTeropii,
TaKuX K 00'€KT, MPEeMET JOCHTIPKEHHSI B TIOTETUYHO MOEThOBaHIH
HayKoBili cdepi, a TakoX aHami3y OCHOBHHX MpOOIeM, IO
BHU3HAYaTUMYTh MIOLITYKOBY JISUTBHICTD JIHTBOIMIJKENOT .
OOrpyHTYyBaHHSI TOTPeOYBaTUMYTh KOHLENTYyaJIbHE NpEICTABICHHS
i, HaBKOJO SKUX CTBOPIOETBCS TEOpPis HamIpsMy, TEPMIHIB i
nediHiiii T omeparifHuX MOXJIMBOCTEH aHawi3y  iMimpKeBoOl
METaMOBH T4 MOBH IMIJIPKEBUX TEKCTIB.

[Ipobnema TakoX y CHHKpETHU3Mi JiHrBOiMimxenorii. Bxke Ha3Ba
HampsMy CBIOYATH TMPO KOPENAIiI0 3arajJbHUX T'yMaHITapHUX
MiIXOMIB, TIOB'S3aHMX 3 IMiJpkeM (COLIAJbHUX, MOJIITUYHHUX,
IICUXOJIOTIYHUX Ta 1H.) Ta MOro MOBHUM CKIQZHHKOM: 1i
onepayitiHum, CTIelliaTbHO 3MOIETHOBAHNM ISl TOCSTHEHHS IEBHOTO
KOMYHIKaTHBHOTO e()eKTy, i IHCTpyMEHTaIbHUM — MOBHO1 (hopMH, B
SKI peani3yeTbca AyMmMKa. BoueBnab, po3pi3HEHHS Ha3BaHUX JBOX
IUIOMIMH aHATI3Y € BOKJIMBHUM JUIS TEOPil JTIHTBOIMIIKEIOT 1.

CkJafiHICTh BUHHMKAE W y CBOEPIAHOMY "KOH(IIKTI" 3 iCTOpHYHO
cpopMOBaHMMH HampsMaMH B MOBO3HABCTBi, KOJNM HOBi cdepu i
NPUHLOWIN HAyKOBOTO Ii3HAHHS CIIPUHAMAIOThCS HIriTiCTUYHO, abo i
B3arajli MiAAlOTHCS TICHXOJIOTIYHOMY OCTpakisMy 3 TNPUYUHH
MOCTAaHOBKY HECTAHJAPTHHUX 3aJay i METOMIB iX po3B's3aHHs. 3 IBOTO
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MIPUBOMY 3ayBakuMo Ha mymili ¥ mosenenHsix JK.-II. Captpa momo
Memooonoziunoi  HezanexcHocmi, "KOIM 3 BOJI JO emmipmmy"
JOCITiTHUKIB, 5IKi 0OCTOIOIOTH 1 pO3POOISIOTH NIPUHIUIIN OHTOJIOTTYHOT
HE3aJIeKHOCTI, ICHYBaHHS HOBUX IapagurM IOTPAKTOBYEThCA Yepe3
¢yHkuionyBaHHA ~ o0'ekta  aHamizy. ToOTo, (opmyrrOBaHHA
XK.-I1. Caprpa 1010 METOAOIIOTIYHOT HE3AIEKHOCT] PyXy AlalIeKTHIHOT
TOTANI3AI] MiMIHSIOTh ICHYIOUMMH TOTAIBHOCTAMH [8].

JlinTBicTHYHA IMIIDKENOTis, SK YK€ CKa3aHO, HAJIECKUTh 10
HEOJIHI'BICTUYHUX HampsMiB. Y CKJIQAHOMY IpoOIeci I CTAaHOBIICHHS
i HAOyTTS 4YITKUX KOHTYPIB EMiCTEeMOJOTIYHOI JTOCIiAHUIIBKOT
MIepCIEKTUBH  (DOPMYETHCA TEpMIiHOPAA e(PEeKTUBHOI COIiaabHOT
KOMYHIKaIlii, CIipsIMOBaHOI Ha 3aCTOCYBaHHS MOBH SIK IHCTPYMEHTY |
dopmMu  MojemoBaHHs ~— moBeniHku  JroamHd.  OO'eHaHHS
"MOCHITHUATIBKOTO  TOJS 3  TPAKTHUKOI  IMIMKyBaHHS, HOTO
CTpaTeTiAIMU 1 TaKTHUKaMH, METOIaMH 1 pe3ysibTaTaMH e(QeKTHBHOTO
BIUTMBY Ha CBIJIOMICTH JIFOJMHU — COLIAJILHOI IPYIH — CYCIUILCTBA"
[2, c. 6-7] — HapaTuB MozepHOro 4acy. Po3B's3aHHIO HuX mpobdiIeM
MIPUCBSAYEHE 1 BaXIIMBE U1 PO3YMIHHS HEOHAIIPSIMYy HOBAaTOPCHKE
BujaHHs "JIIHTBICTMYHA IMIJDKEJIOTIS: CIIOBHUK TEPMIHIB 1 TOHATH"
(Kuis, 2023), ctBOpeHe KOJIEKTUBOM aBTOPiB KadeIpy CTHIICTUKHU Ta
MOBHOi KOMyHiKaIlii KniBChbKOTro HallioHaIbHOTO YHIBEPCUTETY iMEHi
Tapaca IlleBueHka.

VY KHHM31 KOHLIENTYyaJlbHO CQOPMYIBOBAaHO OCHOBHI IMOHSTTS i
KaTeropii JiHrBOIMIiKENOTii, BU3SHAYEHO MOBO3HABUY 00'€KTHBHICTD
HEOHAIpsIMy,  CIIBBIHECEHICTh  CTpaTerii, TakTHK, (opm
MOJIEJIIOBaHHSI iMIJKEBOTO TEKCTY, JIHTBICTUYHUN 1HCTpyMEHTapii,
o0 103BOJIsiE €(EeKTHBHO 3aCTOCOBYBaTH NPUHOMH 1 TaKTHKH
IMiJDKYBaHHS B Pi3HUX KOMYHIKAaTHBHHMX THIIAX i KaHpPax TEKCTOBUX
Bapiamiii. ABTOpChKi AediHIIii MOHATH 1 KaTeropii CKIaAaroTh
LLTICHE YSABJICHHS PO HEOHANPSAM, HOTO 00'€KTHICTH 1 IOCIITHUIIBKY
aBTOHOMHICTb, KOIM  (OPMYJIIOIOTBCS ~IHUTAaHHS  IEPCIEKTHUB
PO3BUTKY JIIHTBOIMIKEIOT 1.

Bunanns i iHTepec 10 iMipKeBoi MpoOIeMaTHKK B TyMaHITaApHUX
JMOCTI/DKEHHSIX Ta CYCHIJbHIA NpakTUIi MacoBOi KOMYHIKaIlii
JO3BOJISTIOTH TBEPAWTH, IO BUMIp Yacy KyJIbTypH iH(opMartifHOi
100U € pedyIeKTUBHUM MO0 MOTped couiymy. B "MeTomonorivHii
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HezaexHocti" XK .-I1. Captpa, K i B peduiekcii iHITMX TOCIiTHUKIB
OO0 HOBUX JOCHITHHUIIBKUX [apajurM MOJEPHOTO 4acy, €
BHUpa3HUH MNOCWJI 1 A0 ratio HAyKOBOTO TMOIIYKY, 1 JO eHeprii
MTOAOJAHHSA CTAIHMX, ampoOOBaHUX ICTHH Ta METOMOJIOTIH, IO €
BKJIMBHMHU, aJie BXKE JOCATHYTUMH FOPHU30HTAMHU.
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KPHU30BI KOMYHIKAIII BIHOOPMALIMHOMY
IMPOCTOPI YKPAIHU BOEHHOI TOBH

Anomauin. Cmammio NpuUcesayeHo aHaunizy Kpuzosux KOMYHIKayil y
MmeoitiHomy npocmopi  Vkpainu 8o€HHOI 000u, sKi nepeddbauarome
BUKODUCIMAHHA ~ MEXHONO02IU,  CAPAMOBAHUX  HA  OiA2HOCMYBAHHA,
NPOCHO3Y8AHHA MA  YNPABLIHHA — Kpuzoeumu cumyayismu ma (3a
MOJMCIUBOCME) HA  HEUMpanizayito He2amMu@HUX HACHIOKI8  KPU308UX
cumyayit. AK nokazye aHanis, OCHOB0I0  [0eoN02iuHoi  mampuyi
cmpameziuHux KOMYHiKayiti 6 Ykpaini € nHapamug ioeHmuyHoCmi, KUl
BU3HAYAE (PYHOAMEHMANbHI O3HAKU mMa YIHHOCMI camoOymuvboi ma
VHIKAnbHOI  YKpaincvkoi Hayii, wo eubopona U 3aXuwjac  Cceoio
Odeporcasnicmv.  Bionosiono,  6ci  imwi  NPOYKpaiHCbKi  Hapamusu
nionopAOKO8aHi BUSHAYEHOMY SPAHOHAPAMUBY, A0dHCe 20N08HOK Memoio
azpecopa € 3HUWeHHs 0epicagHocmi YKpainu, 3HeyinenHs 0eMOKPamuyHUX
Hacmauos yKpainyie, ix npoesponelicbkoi ma npo3axioHoi opienmayii. Ha
0cobUBy y8azy 3aciy208ye€ 30IUCHEHHS KPU30BUX KOMYHIKAYIU Y HANPAMKY
"enada — epomaodsnu". Ak noxaszye O0ocuiodxceHHs, 61a0d  MAe
demMoHCcmpyeamu eMikHs bpamu Ha cebe GION0BIOATbHICMb 3a PO36'I3aHHS
Kpu3080i cumyayii, He HNpUXo8y8amu pearvbHi mpyoOHOWi, NOCMIUHO
MoHimopumu  cumyayiro, 3abe3neyygamu  080CMOPOHHIN  Xapaxmep
KomyHikayii. He npuxosyrouu peanvuuti cmax nooii, HeoOXiOHO
CHpAMO8YBAMU V8A2y CYCHIIbCMBA HA NO3UMUEHE PO38'I3aHHA KpU3080i
cumyayii, 0ompumMy8amucy emuKku ma emMnamiii CniiKyeauwHs, obupamu
cnixepis, sAKi 60100it0Mb GIONOGIOHUMU KOMYHIKAYIIHUMU MEXHOIO2IAMU.
Tlpaxmuka Kpu308ux KOMYHIKAyiil 00800uUmb, WO B0EHHA 006a nompedye
HeBenuKux 3a 00CA20M meKcmis, y AKUX 30a1aHCO8aHA DakmuyHa ma
eMOYIUHA — 4aACMUHU,  NPUCYMHIU — NEeGHUll  0COOUCMICHUL — NOCUTL
("3eepmaiimecss 0o moodeil i kosxcnozo 3 Hux!"). 3 camozo nouamky
mpemvo2co emany 6ilHU Yi NPUHYUNU KOMYHIKAYIi OOMIHYIOMb HAGIMb Y
npomosax Hausuwux nocadosux ocio y cehepi ounromamii. Kpuszosa
cumyayis, 5Ky NepeNcusae CyCRilbCmeo Nid 4ac 60€HHOI 000U, MACO80
8UB00UMb HA ABAHCYEHY cneyupiuni cyeecmusHi meKcmu, y SAKUX
Peanizyiomscs Haueon08HIiul cmpameiutii Hapamusu, oe NiOMmpuUMyeEmvcs
MOPANbHUL OYX 2POMAOsAH — KPEONi308aHi (MYIbMUMOOAIbHT) MeKCmu, SKI

18



Bunyck XLVI

MPAHCIIOIOMbCS  Yepe3 KIACUYHI Ma HOo8i Mmeodid, CoyianbHi Mepedxc,
NOEOHYIOUU  PIZHOKOO08Y  [HGhopmayio  (8epbanvrull, Gi3yanrbHuli ma
MYZUHHUL MEKCM)).

Knwuogi cnosa: xkpuzosi komyHikayii, 3aKoHU KPU308UX KOMYHIKayill,
cmpameziuHuil Hapamus, 8apiamusHicms HaApamuey, oumea Hapamusie 6
ingopmayitinomy npocmopi Yxpainu socnnoi 0oou.
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¢inonociunux nayk, npoghecop, npoghecop rageopu cxioHocno8'sHcbKOi
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CRISIS COMMUNICATIONS IN THE INFORMATION
SPACE OF WARTIME UKRAINE

Abstract. The present study explores crisis communications in media
space of wartime Ukraine that imply the use of technologies aimed at
diagnosing, predicting, and managing crises and, whenever possible,
neutralizing their negative consequences. The findings indicate that the
identity narrative is the foundation for the ideological matrix of Ukrainian
strategic communications during the Russia-Ukraine war. This master
narrative outlines the fundamental features and values of the distinctive and
unique Ukrainian nation defending its sovereignty and statehood. Not
surprisingly, all other pro-Ukrainian narratives draw on this master
narrative because the aggressor's primary goal is to destroy the country's
nationhood and devalue democratic aspirations and pro-European/
pro-Western orientations of its citizens. Crisis communications practices
indicate that wartime texts should be short, with balanced factual and
emotional parts and a personal message — "Address the whole people and
every one of them!" These communication principles have dominated public
speeches, including those of the top diplomatic officials, from the start of
the third stage of the war. The crisis faced by Ukrainian society during
wartime has brought to the forefront a growing number of specific
suggestive texts that support the main strategic narratives and boost the
morale of citizens — creolized (multimodal) texts that are disseminated
through traditional and new media, social networks, combining different
information codes (verbal, visual and musical texts). These texts effectively

19



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

and positively influence Ukrainian society and simultaneously objectify
narratives rich in emotional description. The activation of these forms is the
result of tension release through creativity. Traditionally used to exert
manipulative influence on individuals, this form may prove effective in
crisis communication situations due to its propensity to quickly neutralize
the state of uncertainty, which is difficult for the psyche.

Keywords: crisis communications, laws of crisis communications,
Strategic narrative, narrative variability, battle of narratives in the
information space of wartime Ukraine

Information about the author: Snytko Olena Stepanivna — Doctor of
Philology, Professor; Professor at the Department of East Slavic Philology
and Information and Applied Studies; Educational and Scientific Institute of
Philology, Taras Shevchenko National University of Kyiv.

E-mail: elenasnytko@ukr.net

Tpertiit eran pocifickko-ykpaiHchkoi BiitHn?, posmouatuii po
24 nrotoro 2022 poky, MaB Ha MeTi MOBHY JIKBiNaIit0 YKpaiHU 5K
nepxaBu. Bix HamiBIpHXOBAaHOTO AEKJIAapyBaHHS CBOIX Il [mpo
HapaTHBHMH  MeEXaHi3M  BIUIMBY Ha  CBIJOMICTh  COLiyMYy
pocnponarasfioro y nepeaBoeHHy 100y auB.: 11] arpecop nepeiimos
0 MacmTaOHOTO BOEHHOTO BTPYYaHHS, BOMBCTB yKpaiHIIB SK Ha
($poHTi, TaKk HAa THUMYAcOBO OKYIOBaHHUX TepHUTOpisiX. Pociiickko-
yKpaiHChbKa BiliHa y 1i HOBOMY BUMipi JOKOPIHHO 3MiHUJIA ySIBICHHS
po cTabiIpHICTE MUPY B €Bpori Ta cBiTi. Sk 3a3HadaroTh (axibiii,
s BiifHa "CHOHyKama [0 Teperjsiay MNpUITyIIeHb MpOo MPHPOIY
cydacHUX KoHGumikTiB. [lpumymeHHs 0po 3MEHIIEHHS Baru
TPaIMIIIHHAX 3ac0o0iB BEACHHS BIHHN BHUSABHIINCS IEpETIaCHHMHU.
Boanowyac HekiHETHYHI BOEHHI IHCTPYMEHTH, 30KpeMa KOTHITHBHI,
30epiraroTh cBOO Bary" [9].

Tak, b. [lapaxoncekuii Ta I'. SIBopchka mpo pociiicbkuii TUCKYpC
BiffHH TOBOPSTH:

Pimennss Kpemist po3ropaytn MacutabHi 30poiiHi aii nmpotu Ykpainu
IPYHTYBaJOCS Ha YSBIEHHAX NpPO CHAOKICTh i JEepKaBHHUX IHCTUTYTIB,
30pOMHUX CHJI 1 MPO TPHUXHWIBHICTH POCIICBKOMOBHOTO HACEJICHHS, IO
BIIMIOBIJAJI0 TMAaHIBHIA Yy CYyCHUIBCTBI Ta BiagHii BepxiBmi P®

2 Ilepiomm3amis pPOCIACBKO-YKpaiHCHKOI BillHM 3IIHCHIOCTBCS Y

BiAmoBigHOCTI 70 pexomennaniii ['enepanbHoro mrady 3CY (et MOH
Ne 7/32-23 Bix 26.01.2023 no 3aknaziB BUIOI OCBITH YKpaiHu).
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JVCKYpPCHUBHIN MOJIENi CBITY POCIHCHKO-paIHCHEKOTO iMIepianizMy. 3riIHo
3 OCTaHHLOIO YKpaiHa SK KpaiHa i K Jep)kaBa HACMpaBIi He iCHYE, a €
JUIIe [ITYYHAM BHTBOPOM, BHI'aJaHUM aHTHUPOCIHCHKHMH —CHIIAMH.
PytinyBanass CPCP  mporosomieHo  "TeomoJiTHIHOI — KatacTpodoro”,
HACIIAKK SKOI MaroTh OYyTH JIKBiZOBaHI dYepe3 HOro peiHKapHALilo Y
BUIIIAI OoHOBIIeHOT Pocii. Toxi BToprHeHHs Ha yKpaiHChKi TepeHn Mae OyTH
BU3HAaHE SK CIpaBe[IiBa KapajbHa OIepaliss MpoTH YKPaiHCHKOTrO
¢ammsmy. [l MackyBaHHS TAHIBHOTO POCIMCBKOTO JWCKYpCYy B
iHpOpMaiiHUK TPOCTIp BKIANAIOTHCS (PEHKOBI HApPAaTHUBH IPO 3aCHILIL
¢amm3mMy B YKpaiHi, YTHCKH POCIHICPKOMOBHMX, HaMmipu Hamaxy Ha PO
Bitickk HATO tomo®.

B indopmamniitnomy mpocropi YKpaiHH 3 MOYaTKOM BOEHHOTO
CTaHy MAacCIITa0HO PO3TOPTAIOTHCS OCOOJIMBI KPH30BI KOMYHIKAIIii,
SIKi MAFOTh CBO1 3aKOHH Ta CTIeNU(iKy.

JlocaimHuKyM BH3HAYAIOTH Pi3HI O3HAKM KPH3OBHX KOMYHIKAIIii.
VY3aranpHOOYM AyMKA  (axiBI[iB, MOXHAa BIJI3HAYUTH, IO
e(eKTUBHUM KPU30BHM KOMYHIKaLisiM MaloTh OyTH NpUTaMaHHi:

1. [IpaBouBicTh Ta KOOPAWMHOBAHICTH IMOBITOMIICHB: MECEIKI 3
pi3HUX JpKepen (y TOMY YMCIli — 3 Pi3HUX OpraHiB BlaJaf) HE MAIOTh
CYNIEPEYUTH OJIHE OTHOMY.

2. BimkpuTictb Ta IHTEHIIS JO CIIIKyBaHHS 3 pI3HUMH
KaTeTropisIMHU CTIOXKHUBaviB iH(poOpMaIrii.

3. EmMnaris Ta eMOMIMHICTh MO BiJHOIIEHHIO JI0 PEIHUITIEHTIB;
BMiHHS BiAYyBaTH HACTpid PEUMIIEHTIB; ypaxyBaHHS HAaCTPOIO
LITHOBOT ayAUTOPIi HIHy€ETHCS OiIbIIIE 32 aHATITHKY.

4. leMoHCTpalisi He TiTBKK cTypOOBaHOCTI, ane W mepeaycim
0adyeHHS TEpCIEeKTUBU PpO3B'SI3aHHA KPH30BOI CHTyalii, sKa €
MIpeIMETOM TIOBiIOMIIEHHS, TOOTO TIJIaHy Jii.

5. MoHiTopuHT ocobnmuBocTel CpuiHATTA iH(opmarii (y ToMmy
YUCIi 1 3a JIOTIOMOTOK) COIIaJbHUX MeEpex) Ta 3abe3redeHHs
3BOPOTHBOTO 3B'A3Ky [17; 5; 10; 2; 16; 1].

HanBaxMBOIO BUIAETBCS JyMKa BYEHUX NPO Te, MO IiJ Yac
BiliHH, "Cy0'€KTOM NaHIBHOTO AWCKYpPCY Ta aBTOPOM HEOOXITHHX Y

3 TlopomKkeHHs BiliHM 3 GE3CHIUIL MHpY: CMHUCIIOBa Jjorika Bilirn. URL:
https://niss.gov.ua/news/statti/porodzhennya-viyny-z-bezsyllya-myru-
smyslova-lohika-viyny (nara 3BepHenns: 28.02.2023)
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WOoro Mexax BHCIIOBIIOBaHb (aKkTiB KOMYyHiKalii) € Biaja,
migTpuMyBaHa comiymom” [9].

B imeami MokHa CTBep/KyBaTH, IO BOEHHA 100a Mae OyTH
MOB'SI3aHA 3 PO3TOPTaHHAM TAaKUX KPHU3OBHX KOMYHIKAIliH, sKi
nepeadadaroTh BUKOPHCTAHHS TEXHOJOTIM, CHIpSIMOBaHWX Ha
JIarHOCTYBaHHS, TPOTHO3YBaHHS Ta yNPABIIHHA KPU30BHMHU
CUTyaIlisIMU Ta (32 MOXJIMBICTIO) Ha TCHUXOJOTIYHY HEWUTpami3allito
HEraTWBHUX HACIHIIKIB KPU30BUX CHTYyaIiil. SIK MpaBmio, MOCTIHHO
BIJICITIIKOBYEThCS 3BOPOTHIA 3B'I30K 3 penmmieHTamu. J{ocBina
MOKa3ye, MO YCHiHI Ta e(eKTHUBHI KPH30BI KOMYHiKalii MaroTh
Oyt moOyznoBaHi 3a mpaBuiioM: Concern (ctypOoBaHicTh) — 1%
Action (mist) — 5%; Perspective (mepcuiektuna) — 94% [16].

Boenna no6a motpeOye HEBENMKHUX 3a OOCATOM TEKCTIB, Y SKUX
nmoOpe 30amaHcoBaHa (PakTHYHA Ta EMOINMHA YaCTHHHM, MPHUCYTHIH
TIeBHUH ocoOUCTICHMI TIocu ("38epmaiimecst 00 at00ell i KOIHCHO20 3
Hux!"), TIOBHOIO MIPOIO peayli3oBaHi Pi3HI TEXHOJOTil CYreCTHBHOTO
BIUIMBY. bO y KpPHU30BHX CHTyalisx HEOOXiJHO JeMOHCTPYBaTH
BIIEBHEHICTh Ta PIlTyYiCTh Y TIOAOJIAHHI KPU3H, IIBUIKO Ta €(PEKTUBHO
JOHOCHTH iH(OPMALIiI0 IO PEUUIIEHTIB, MATPUMYBATH iX MEHTaJIBHO
Ta €MOMiiHO. 3 CcaMoro IOYaTKy IOBHOMACIITAOHOI BIMHU i
TIPUHIUITA KOMYHIKaIlil JOMIHYIOTh HaBiTh y TPOMOBaX HaWBHUIINX
mocamoBux oci6 y cdepi aumiomarii. TekCTH TPOMOB CYTTEBO
3MIHIOIOTh TPAAWLIMHI TPUHIUNK TOOYyHOBU. JlOCTaTHBO 3rajaTH
BiIBEPTI Ta HACHYEHI TIIMOOKMM 3MICTOM Ta EMOIlSIMH BUCTYIH
B. 3enencrkoro y nmapiaMeHTax €BpONEeHChKUX KPaiH, SKi JOTOMarain
3MIHUTH MO3HLI0 3aX0/y Y NMHUTaHHI BOEHHOI gormoMork Ykpaini. Li
TEKCTH MOOYZOBaHI 3 YpaxyBaHHSIM YCiX 3aKOHIB CYTecTii: BOHH
XapaKTepU3yIOTHCS BIIOBIAHUM PHTMOM, IO BHSBISETHCS K Ha
piBHI CMHCJIOBHUX, TaK 1 Ha piBHI CHHTAaKCHYHHUX, MOP(OIOTIYHUX Ta
(hOHETHUHUX MOBTOPIB, Nependava0Th peanizaliio JBOX OMO3HULIIHNX
(hyHKIIOHATTBHO-TEMATUYHUX TPYN JIEKCHYHUX OJWHUIIb, HACHYEHI
E€MOIIIOTeHHUMH MapKepaMH, TIOB's3aHi 3 00'€KTHUBAIlIEI0 OTO3HIIil
CBIH — YY)KUH Tomo. Bracue, B3aeMozisi ycix 3aco6iB BIUIHMBY i
CHpUS€ 3aKPIIUICHHIO CYTECTUBHO MapKOBAaHUX CMUCIIB y PEIUITi€HTa
[13], mpore y CTpPyKTypi HHX TEKCTiB 3'SBISIOTHCS EIEMEHTH,
NpUTaMaHHI TepenyciM KPH30BHM KOMYHIKamisM, a caMe: YiTKO
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OKpecJIeHa aJpecoBaHICTh iHQOpMarii, sKa TOBIIOMISETHCSI, TaK

3BaHUM 0COOHCTICHUI MOCHJI, SIKAN IPYHTYEThCS Ha
IHTEpIIepCOHATIBHOCTI CHIJIKYBaHHS Ta XapaKTePU3YETHCS
HETIOBTOPHOO B3a€EMOJTIE0 KOMYHIKaHTiB, EKCIUTIKOBAaHOIO

TICHXOJIOTI9HOIO OPIEHTAITIEI0 Ha aJipecara:

®parmeHT BHcTyny B. 3enencekoro y napiaamenti Besimkoi Bpuranii

Hapooe  Cnonyuenozo  Koponiecmea  ma  iioco  nouecHi
npeocmasnuxu! Yci ocumeni Amenii ma Illomnanodii, Yenvcy ma
Higniunoi Ipaanoii! Ycix zemens, aki oyau 0omom 0na xopoopux oyuwt
6i0mooi, ax eunukna €eponal

A npubys cioou i cmoio neped eamu 6i0 iMeHi xopoopux. Bio imeni
Hawux 6iuyis, sKi 3apaz 6 OKONAx ma nid yoapamu 80poxcoi apmuepii.
Bio imeni nawux zenimnuxie [ 6cix 3axucHukie Heba, siKi obepicaiomo
Yxpainy 6io eoposcoi asiayii ma pakem. Bio imeni nawux manxicmis, AKi
801010Mb 34 NOBEPHEHHS HAWO020 3AKOHHO020 KOpPOOHY. Bio imeni nawiux
NPU30BHUKIB, AKI 3apaA3 NPOX00AmMb NIO2OMOBKY, 30Kpema mym, y Benuxkii
bpumanii, — oakyio, Bpumanic — i axi nomim 6yoymv GiOnpaeieni Ha
¢pponm — xeanigixosani, exiniposaui i 2omosi 00 nepemoau. I 8i0 imeni
KOJICHO20 O6AmMbKA Ul KOJICHOT Mamepi, AKi 4eKaioms c80ix XOpoopux cumie i
0OHBLOK 0000MY 3 BIlIHU.

Ilane cnikepe! Ilam'amaeme, mpoxu 6invui AK 06a poKu momy mu
Ooauunuca 3 eamu mym, y napaamenmi. /[is mene ye 0y1a @eauxa wecmo.
Mu nunu uaii. Toeopunu npo Hawux moded, Hauid Kpainu, NOAIMUYHI
mpaouyii Yxpainu ma Benuxoi Bpumanii.

Ilane Ilpem'cp-minicmpe! Piwi! Koau mu 3 6amu cv0200ni 6aqunuce,
A CKa3ae 6am, wi0 PO3KAXNCY Y CBOEMY GUCMYRI 6 naprameHmi OOHY
icmopir. Icmopiro npo moi i0uymms nio yac Moeo nepuioeo Gizumy 00
Jlonoona six Ilpezudenma eocenu 2020 poky.

Ilani ma nanose! A 0sxyro sam 3a sauty xopobpicms! Benuka noosxa
6i0 ycix nac! Tax, npowy, eci onnecku eam! Jlonoon 6ye i3 Kuceom i3
nepwioco ousa! 3 nepwux cexkyHO I XGUIUH NOBHOMACWMAOHOT BiliHU.
Bbpumanie, mu nouana oonomazamu, KoJau ceim uje He 6CmMuz 3po3ymimu,
ak peazysamu. bopuce, mu o06'conyeas inwux, Koau uye 30asanoce
abcontomuo Hemoxycaueum. /[aKyo moo6i. Bu eéci mooi nokazamu eauty
ceminusicme [ xapaxkmep. Cunvhutl Opumancokuu xapakmep. Bu ne
nocmynunucs Yrpainow. A omorce, 8u we nocmynunucs ceoimu idearamu. A
omoice, 68U He NOCMYRUAUCA OYXOM YUX BeIUKUX Ocmposis. [[ysce OAKYIO
eam! Cbo2o0ni s mamumy uecmv sycmpimucs 3 Hoeo Benuumicmio
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Koponem. [[na mene ye 6yoe cnpasodi ocobruguii momenm. A maxoosic maro
Hamip cxazamu uomy Oewo Oydice 8adiciuse Oisi MAUOYMHbO20 He Juule
Yipainu, a 1 ons manbymuvoco €sponu. Y Benuxiti bpumanii Kopoav —
ninom Biticokoso-Ilogimpsanux cun. A 6 YKpainui cvboeooui xooicen ninom
Biticokoso-Ilogimpanux cun — ye Kopoavb 01si HAC, Ol HAWUX CIMell.
3eepmatocs 0o eac i ceimy 3 npocmumu, ane 0yice GANCIUBUMU CTOBAMU.
Boiiosi nimaxu — ona Yxpainu! Kpuna — oas céob6ooul?.

BBenenHs1 BOeHHOTO cTaHy B YKpaiHi cTajo mepeayMOBOO JUIS
oprasi3zalii €IHHOTO MOBJICHHS 3 METOI0 3a0e3leueHHS 00O0pOHH,
HeWTpasizalii 3arpo3 iHpopMaliiHii Oe3mell Jep)KaBU, a TaKOX
UId cTanoro (GyHKUIOHYBaHHA LUGPOBOTO e(ipHOr0 MOBJICHHS
(muB. Pimenns Pamgm HamioHanbpHOI Oe3mekw i 000poTH YKpaiHu
moa0 peamiszamnii €auHOi 1H(MOPMANmiIHOI TOJITHKH B yMOBax
BOEHHOTO CTaHy):

YpaxoByroun npsiMy BiHCBKOBY arpecito 3 0oky Pociticekoi ®enepartii,
aKTWBHE TOLIMPEHHS IepkKaBolo-arpecopoM Je3iHdopmarii, BUKPUBICHHS
BiZIoMOCTeH, a TakoXK BUTIPABIOBYBaHHS a00 3armepedeHHs 30poitHoi arpecii
Pociticekoi ®enpepartii mpotH YKpaiHu, 3 METOIO TOHECEHHS IMpaBId TPO
BiliHy, 3a0e3rnedeHHs €AWHOI 1H(GOpPMAIiHHOI TMOMITHKH B Tepiox Ail B
VYkpaiHi MpaBoBOrO peXHMy BOEHHOTO CTaHy, 3allpOBADKEHOr0 YKa3zoM
[pesupenta VYxpainm Big 24 motoro 2022 poxy Ne 64/2022,
3aTBepKeHoro 3akoHoM YkpaiHu Bin 24 mrororo 2022 poky Ne 2102-IX,
ypaxoByrouu BUMOTH 3akoHy Ykpainu "IIpo mpaBoBuif pexuM BOEHHOTO
crany", BimmoBimHO g0 crarti 107 Koucturymii VYkpaimm Pana
HaIllOHAIBHOI Oe3MeKH i 000poHN YKpaiHu BHpimnaa:

1. YcraHoBUTH, IO B YMOBaX BOEHHOTO CTaHy peaii3amis e€InHOI
iHQopMaIifHOT TONITHKH € TPIOPUTSTHUM NHUTAHHSAM HaIiOHATHHOI
Oe3mekn, 3a0e3MedYeHHs SKOI peali3yeThCsl NIUIAXOM O00'€THAHHSA yCix
3arajdbHOHAI[IOHATPHUX TEJNEKaHAIB, MPOrpaMHE HAIOBHEHHS SKUX
CKIIATAEThCA TIepeBaXXHO 3 iHQopMamiiHuX Ta/abo iHdopMamiiiHo-
AQHAIITUYHUX TepeJay Ha €IuHid  iHQopmaniiHii  riardopwmi

4 "CpoGoma mepemoxe, pocisi mporpac”: TMOBHUH TEKCT BHCTYITY

3eNeHChKOT0 y apiaMenTi bpuranii.

URL: https://www.slovoidilo.ua/2023/02/08/novyna/polityka/svoboda-
peremozhe-rosiya-prohraye-povnyj-tekst-vystupu-zelenskoho-parlamenti-
brytaniyi (zata 3BepHenHs: 28.02.2023).
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CTpaTeTivHoi KOMYHIKaIii — mimogo6oBoMy iHpopMamiiiHOMy MapadoHi
"€nuni HoBUHH #UApazoM".

2. PexomenmyBaTn HamionanbHii pani Ykpainu 3 muTanp TeneOadeHHs i

PAaiOMOBIICHHS BKHTH 3aXOMiB MO0 peaizarii myHKTy 1 mporo pimeHHs .

€auHa iHdopMaliiiHa MOoNiTHKA KpaiHU Movyala peanizoByBaTHCA
Ha 1inomoboBomMy MapadoHi "€ouni nosunu #UApazom", sxwmit
BiJlirpaB 3HA4YHY pPOJIb OCOOJIMBO y TEpII JHI Ta MICSIi BOEHHOTO
crany. IHdopMariifiHi MOBITOMJICHHS JEMOHCTPYBAJIMA IIIBHJIKE
pearyBaHHs Ha mogii, mo BigOyBamnucs, yOe3nmeuyBaid ayAUTOPIIO
CIIOKMBadiB Biag (PEHKOBHUX IOBiOMIICHb, OYyJM CHpPSIMOBaHI Ha
MEHTaJIbHY Ta €MOLIHHY MIATPUMKY YKpaiHIiB, CIIPallbOBYIOYM Ha
MICUXOJIOTIYHY HEHTpati3allifo HETaTUBHUX HACTIJIKIB MEpIIUX IHIB
Ta MICAIIB BOEHHOI m0o0n. TakuM umHOM y paMmkax mapadony Oymm
o0'eTHaHI pi3HI TeJIeKaHAIN Ha €ANHIN iH(OopMaIiiiHii mnaTopmi.

3rofioM OKpiM €IMHOTO MOBJEHHsS IPUMITHOI PHCOI0 PO3rOpTaHHS
KPM30BUX KOMYHIKaliii Oysia MosiBA 3HAYHOI KINBKOCTI ITOIYJIIPHUX
CHiKepiB, sKi, MPAIIOI0YN TEepeBaXHO Ha PI3HUX OTyO-KaHalaX, CTalld
KIIFoUoBHMH (irypamu y memdiamnpoctopi Ykpainu . Bornn kommnencysamm
HECTauy IEepPCOHANI3aIll CITUTKyBaHHS. Ixmi momenHi TOBimMOMIIEHHS
MPOCITYXOBYBAIIH MUTEHOHH YKpaiHIIiB. Hatimonynspaimri Ta
HalleDeKTHBHINI  eKCHEPTU-CIIKEPH MaJld  TOCTIHHWKA  3B'S30K 13
ayIUTOpi€ro, BiMIyBamu il HAcTpid, eMoIlii, BIAMOBITAJIM HA THTAHHS
JMofiel, HaJgaBanuM [IOACHHMM aHaimi3 cuTyauii 3 ypaxyBaHHAM ii
NEepCIEKTHBH, B LIUIOMY JEMOHCTPYBAJIN OOI3HAHICTh y PO3TOPTaHHI MOii
BIlHM Ta BUBAXEHICTh cymkeHb. M. Deiirin, O. Apecrouy, O. XnaHos,
P. Cgiran, A.lliontkoBcekuii, lO. IlIBens, FO. @emopor Ta II. UepHuk,
B. ITopTHIKOB Ta iH. (AWB. CKPHHIIIOTH 3 TEJle- Ta IHTEPHETIIPOEKTIB):

5 https://zakon.rada.gov.ua/laws/show/n0004525-22#Text (nata 3BepHEHHSL:
28.02.2023).
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DERMH LM

321-A AEHB

yio &
: BYAETC b¥
COAEAAPOM?

B APMMM
PO

PE3EPBOB HET.
BCY UAYT
OATBLUE

QNEr XAAHOB

CRiT cnpuiMac Ykpainy Ak 300
cNapTaHLuIB, § XULLAOTE
Bech CBiT Bia GomeBinbHoro
THMpaHa 3 AgepHoln 6oMGo

AHOPRIA MNIOHTHOBCBKWUA

MAHBILEB Breakfast Show 05.04.2022

Koxnwmii Bimomuii crikep, 6€3yMOBHO, BUKOHYBaB MEBHI (PyHKIIiT
iHpOpPMYBaHHsI CYCHIIBCTBA (3 ypaxyBaHHAM CBOiX NEPEKOHAaHb Ta
3aBJaHb), Tak 1 (YHKLII [CHXOJNOTIYHOrO BIUIMBY Ha ULiJIbOBY
ayauropito. ToMy y KOKHOTO HOIYJISIPHOTO eKcrepTa Oyl sIK CBOi
MIPUXWIGHAKN, TaK 1 CBOi OMOHEHTH. JIOCTaTHRO 3ramaTd TOCHTH
cynepewiuBi (i moyacTh pi3KO KpPUTHYHI) OIIHKKM KOMEHTapiB
O. ApectoBuua, fO. IlIsens Ta in.® IIpoananisyemo neski 3 Hux.

® Ilyrim ckopo mompe? UYmit Gyme Kpum? Sk actpomorn Ta

ICeBAOCKCIepT  ApecToBHd  MaHImymoTh  cBimomictio.  URL:
https://www.pravda.com.ua/columns/2023/01/25/7386475/ (nata 3BepHEHHS:
28.02.2023); Yro ato ObuT0? Kak Anekceli ApecTOBHY yIIed, YTOOBI
ocratecs. URL: https://www.bbe.com/russian/podcasts/p076qqzl/pO0dxsqym
(mara 3BepuenHs: 28.02.2023); [Tiap Ha kpoBi Ta cripobu pozcBaput ['YP i
HPY: xto Takmit Hacnpaeai FOpiit [lIBers URL: https:/novyny.online.ua/
piar-na-krovi-ta-sprobi-rozsvariti-gur-i-tsru-hto-takiy-naspravdi-yuriy-shvets
n853260/ (mata 3BepuenHs: 28.02.2023).
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Tak, Hampukian, . PexopiB, TOJOBHA pemaKTOpKa CaWTy
UECHO, pearyroun ©Ha mpsamuii edip O. ApectoBuua Ta
0. Pomanenka Big  20.01.2023 poxy ("3auem  Ykpaune
IOroPoccus") BHCTOBIIOE pi3KO KPUTUYHY OIIIHKY KOMEHTapiB
MIEPIIOTO CIiKepa IMIOJI0 IIAHCIB MEepeMOrd YKpaiHH B POCIHCBKO-
YKpaiHCBbKiM BilHI, WiAKpecmooud i MKIATUBHNA XapakTep.
XKypHanicTka MOCHIAETHCA TAKOXX Ha AaHAJOTIYHY OLIHKY CBOIX
KoJIeT (OuB., HaMpuKiIaa, Matepiaid A. demenKko, OnpuIloAHEHNH Ha
Inapkomi 21 ciums 2023  poky’). 1. denopiB  BHCIOBIIOE
M0OOIOBAaHHS 10710 HETaTUBHOTO BIUIMBY KOMEHTapiB
O. ApectoBrda Ha "MOBIpIMBHUX TPOMAJSH, SKi BipSITh y TOPOCKOIH
Ta HE aHAII3YIOTh iHGOPMAIIHUN TPOCTIp 1 MOXKYTh CTAaTH JIETKOIO
3100MYYI0 BOPOXKHX CIELICTY k0"

BusHaroun mpaBOMipHICTE KPUTHYHOTO aHai3y iHQopwmarii, i3
PO3YMIHHSM CTaBJISYHUCH N0 MyOJIYHUX TUCKYCIH, MO SIKUX 3BUKIIO
YKpaiHChbKE CYCIHiJIbCTBO, MIATPUMYIOUM TIpaBO MEAIHHUKIB Ha
ONIPWJIIOAHEHHA BJACHOI OWIHKM CHTyauii, [J03BOJIMMO coOi
MKPECTUTH KOHTPAaBEpPCiHHY MyMKY, sSKa 00'€KTHBOBaHAa y TEKCTi
nyomikanii [. @emopi. Ll ngymka Oe3nmocepeHbO TOPKAETHCS
npunyunie po36yoosu ingopmayiinozo npocmopy YKpaiHu BOEHHOI
mobn. MoBa #ie mpo TOTOBHICTH YM HETOTOBHICTh YKPaiHCHKOTO
CYCIIIJIBCTBA CHPUHUMATH PI3HOBEKTOPHY iH(OpMaIio, Mpo TMOALT
criokuBaviB iHQopMamii Ha Kareropii cBifoMux (uutaemMo — "He
noBipnuBux") 1 He cBimomux ("'moBipnMBUX") TPOMALsH, PO HPABO
BUTPHOI JIIOAWMHM OTPUMYBAaTH 1HGOPMAII0O 3 pIZHAX JDKEped,
MOPIBHIOBATH albTEPHATUBHI JYMKH, POOUTH CaMOCTIHI BUCHOBKH.
[lykaroun BigNOBiAb HA TIOCTAaBJICHE NHMTAHHSA, 3a3HAYUMO:
COIIIOJIOTIYHI BUMIpH piBHS MOJITUYHOI CBIJOMOCTiI YKPaiHCHKOTO
CYCIIIIBCTBA TiJ Yac BIHMW [EMOHCTPYIOTh HAJBUCOKHH piBEHb
KOHcomimamnii rpomansaH. Sk cBimuuTh aHanmiz MatepianiB Kpyrmoro
croiy "YKpaiHchbKe CycHmijibCTBO HicJIsl mepeMoru'’, mpoBeaeHOro

7 HoBa ckaHmanbHa 3asBa ApecToBuYa. EKCPaHMK MOCTaBHB IIif
MUTaHHA TepeMory i icHyBamHs Ykpaimm URL: https:/glavcom.ua/
country/society/nova-skandalna-zajava-arestovicha-eksradnik-postaviv-pid-
sumniv-peremohu-j-isnuvannja-ukrajini-903499.html  (mata 3BepHEHHS:
28.02.2023).
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HamionansauM  iHCTHTYTOM comionorii HAH Vkpaiam BaiTKy
2022 poxy, CycHiIbcTBO 00'€HY€ mepeayciM Bipa B mepemory (93%
ONHUTaHWX), TOTAJbHA BiIMOBAa BiJ PpPaJSHCHKOI 1IEHTHUYHOCTI,
MTOCWIICHHsI imeHTH(dikaIii cebe Sk TpoMaisH YKpaiHW: SAKIIO PiK
tomy 75% omuranux ineHTH(]iKyBamM cebe K TpOMaasHU YKpaiHu,
TO 3apa3 Takux Bxke — 98%; MOMITHa TOTajdbHA BIiIMOBa BiJ
PaAsIHCBKOI iJEHTUYHOCTI Ta a0CONIOTHA cemapallis BiJ pOCisSH
(91%)®.  PesynpraT  omuTyBaHHsA, TIpoBedAeHOro  DoHIOM
"JleMOKpaTH4HI iHIIIaTUBU" CHIIBHO 3 COLIOJIOTIYHOIO CITY>KOO0I0
Hentpy PasymkoBa y rpyani 2022 poky, miATBEpAXKYIOTH BHCHOBKH
PO BUCOKHH PiBEHD MOTITHIHOI CBITOMOCTI YKPATHITIB:

Biiina ma nepemoza ouuma ykpainuyie

e 93% ykpaiHLiB BipsATh y epeMory YKpainu y BiiHi. CyMHIBa€ThCs y
nepemo3i aunre 3% onuranux. [IopiBHSHO 3 ceplTHEM NMPOTHO3M YKpaiHIIB
I[0JI0 TIEPEMOTH HE 3MIHHJIHCAL. .

e Cepen TuX, XTO BIpUTh Yy Iepemory Ykpainu, 39% BBaxae, o0 1
nepemora HactaHe 1o jita 2023 poky. 22% poOnsATh CTaBKy Ha IEpEMOTyY
yepe3 1-2 poku, a me 20% BBaXxaroTh, 110 NEPEMOTM MOXKHA JOCATTH
HaWOJIMHKYMMHI MIiCSIIMHA.

e AbGcomotHa Oimpmricte (54%) ykpaiHIiB BOadae mepeMory y
BUTHaHHI POCIMCHKUX BIHCHK 3 yci€l TepuTopii YKpaiHu Ta BiJTHOBJICHHI
KOpIIOHIB cTaHOM Ha ciueHb 2014 poxky. Ille 22% BBaxaroTh, 0 HAa IHOMY
HE MOJKHA 3YIHMHATHCS 1 Tpeba JoMaraTHcs MOBHOTO 3HHUIICHHS POCIHCHKOT
apmii Ta posmamy P® 3cepenunu. IlocTynuTHCsS TEBHUMH YaCTHHAMU
OKYIOBaHUX TEPUTOPiil B 0OMIH Ha MPUIUHEHHsI OOHOBUX i 1 BBAXKATH 1€
nepemororo rotoBi 18% onuranux. I3 HuX 8% roTOBI MOCTYMHTHCS JIHIIIE
AP Kpum, 6% — TepuropisMu, okynoBaHuMH 10 23 mrororo 2022 poky, i
3% — yciMa TepUTOpisIMH, SIKi CTAHOM Ha CHOTOJTHI OKYTIOBaHi apmieto PO.

e [IpunuaNTH BiifHY, HaBITH AKIIO POCIHCHKA apMis BTPUMAETHCSA Ha
TEpUTOPIsX, OKymoBaHMX micns 24 motoro 2022 poky, rotoBi 7%
HaCEeJIECHHS.

e (2% omuTaHWX BBaXAIOTh, IO BilfHA MOXKE MPHUIUHUTHCS JIUIIE Y
pa3i mepemoru. 26% pECIOHAEHTIB, Ha TNPOTHBAry, TOTOBI MITH HAa

8 Sk  Bilima  3MiHIO€  YKpaiHCBKy  cycmimsctBo  URL:
https://www.ukrinform.ua/rubric-society/3527305-ak-vijna-zminue-
ukrainske-suspilstvo.html (mata 3Bepuenns: 28.02.2023).
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noctynku Pocii, SIKIIO [e JOMOMOXe TOCATHYTH Mupy. I[lopiBHSHO 3
JKOBTHEM, YacTKa YKpAiHIlIB, SKi BBaKAIOTh HENMPHUHATHAMHU OyIb-sKi
nocrynku P®, spocna Ha 4% °.

VYkpaiHa crana cnpaBXHIM BIAKpUTTAM AJs KpaiH €Bpomu Ta
cBiTy. HesmamHicTh, XOpoOpicTh, CaMOBIIIaHICTh YKpAiHIB, IXHS
KOHCOJIIOBAHICTh € 0e33alepeyHrMH  O3HAKaMH  MOJITHYHOL
cBimomocti Hamii. ToMy TOmIT yKpaiHCBKMX TpOMaAsH Ha
"noBipiuBux" Ta "HemOBipIUBUX" (TOOTO 3MaTHUX JO CAMOCTIHHOTO
MHCJICHHSI) € aOcomoTHO XHOHWUM. Jl030BaHICTh, QiIbTpaIis
iHpopMalii He OyJa METO BBEACHHS €TMHOTO MOBJICHHS B YKpaiHi,
HaJBOXIMBUM 3aBIaHHsAM OyB came iH(OpMaIiiHUA 3axuCT Ta
KOHCOJIIamisg CyCIHiJIbCTBa Ha €IWHIN iHbopMariiiHii miardopwmi,
sgKa CTajla JDKEPEJIOM IS TPAHCIAIl HamBaXKIUBUX IS KpaiHU
cTpareriuHux HapatuBiB. CTBOPEHHSI Ta BBEICHHS B MEIialpoCTip
CHCTEMH 0TyO-KaHaJiB, HA SKUX IOYAJM MpalOBaTH aBTOPUTETHI
eKCIIEPTU-CITIKEePH, HE3BAKAIOUM Ha aJbTEPHATUBHICTH OIIHOK,
MOYaCTH CYNEepPEWwIHBICTh CYIKEHb, MOYKHA BBaXXaTH 3aKOHOMipHUM
KPOKOM Yy 3ailicHeHHI iH(opmauiiiHOi NOMITUKK KpaiHM y CTaHi
BiifHW. 3aranpHe iH(QOpMamiiHE ITi[UKUBIEHHSI CYCIIJIbCTBA Y
CKIIQIHIN TICHXOEMOIIHHIA CHTyaIlil BifHH, sIK€ 3IIHCHIOBAJIOCH
MOMYJISIPHUMH CITiIKepaMH, OyJI0 HaJABaXJIUBUM aCIEKTOM AisTIbHOCTI
Memia. IIpakTuka goBena, MO OTPUMaHHS iH(GOpPMAIKH JUIIE 3 TaK
3BaHUX "HAMIWHUX" TEepKaBHUX OPIIIHHUX IKEepeT 000B'SI3KOBO Ma€
YPI3HOMaHITHIOBATUCST TJIIyMadCHHSIM EKCIIEpPTiB, SIKi BOJOJIIIOTH
3acobaMM  BIUIMBY  Ha  ayAUTOpiIo, miaATpuUMyOTH i
KonTpaBepciifHicTh ~ IyMOK  CIIOHyKae 1O  pO3AyMiB, 10O
CaMOBU3HAUCHHS JIOAMHA. BoOHa HE € MepemKkoao IIoJo
(hopMyBaHHSI CyCIUTEHOI YMKH BOEHHOI JTOOH.

IneomoriyHO MisIBHICT YKpaiHCHKUX Memia Oyna cripsiMOBaHa Ha
BUOYOBY TaKMX HapaTWBiB, SKi O KOHCOMIAYBaJdM yKpaiHChKe
CYCHIILCTBO, a caMeé TpaHA-HapaTHBY iJEHTUYHOCTI, HapaTHBY

° Tligpcymxn-2022: Ilim cMHBO-XOBTHM mpamopoM csobomu! URL:
https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia/pidsumky
2022-pid-synozhovtym-praporom-svobody-gruden-2022r (mata 3BepHEHHS:
28.02.2023).
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repoiYHOTO CYNPOTHUBY arpecopy, SKHi OOOB'SI3KOBO 3aBEpIINUTHCS
MIEPEeMOT0I0 HaJl BOPOTOM, HapaTHBY HE3JaMHOCTI YKpaiHIB Ta
HenepemoHicTio 3CY.

[lInpoxomacmTabHa KOHBEHIIIIHA BiliHa, 0e3yMOBHO,
CYHpPOBOJKYETbCSI  JOCTATHBO BiTYyTHUM iH(pOopMaIiiTHIM
OPOTHCTOSIHHSIM. He € BuHATKOM # iH(QOpMamiiHUK TpocTip
Vkpainu, y fKOMy uYac Bi dYacy pO3ropTanucsi HeOe3NeuHi
iH(hOpMaIifHO-TICXOJIOTIYHI ~ omepariii, I1HCHipoBaHI KpaiHOIO-
arpecopoM, a iHOAI W 3yMOBJEHI MOJITUYHAM MPOTUCTOSHHAM B
YKpaiHCBKOMY CyCIiNbCTBI. ['070BHE ynpaBmiHHS po3Biaku YKpaiHy,
CbY BigcmigkoByBamM Ta iHINI IHCTHTYHIl iH(OpMamiiHO-
0E3MeKOBOT0  HAMPSMKY  BiACHIOKOBYBaidM 1IIi Tmporecd. JluB.,
HanpUKIaz, GpparMeHT TeKCTy nonepemxenHs ['YP:

Ilonepeoscennsa I'YP
npo uepzoey inghopmayitino-ncuxonoiuny onepayiro peg

Pocisi HamaraeTbcsi BUKOPHUCTOBYBaTH YKPAiHCBKUX IKypHAJICTIB IS
MIpoBeJIeHHsT HOBUX iH(opMmaniiiHo-nicuxonoriunux omnepanid (IIICO). B
HUX OirypyBaTuMyTh >XypHamictd. Ilpo e mnosigmomisie PBK-Ykpaina 3
MocWJIaHHsAM Ha ['oyoBHe ynpaBiiHHS po3Biaku Ykpainu. Tak, 3a JaHUMHA
PO3BIIKH, HAWOMIKYMM YacOM OYIKYEThCSI KOMIUIEKCHE Ta MacIuTaOHe
BKHIAaHHS BOpOroM (heHiKoBMX HOBHH AJISI MiAPHWBY JOBIpH 10 YKpaiHd 3
00Ky 3axigHuX maprtHepiB. "CrienciryxOu KpaiHH-arpecopa IUIaHYIOTh Bil
iMEHI MOMyNApHUX 3aXigHUX BHAAHb 3BEpTAaTHCA OO YKpPaiHCHKHX
JKYPHAJICTIB 13 TPOMO3UINSIMH HAJaBaTH i1HPOPMAII0 TPO CTaH
YKpaiHCBKOI €KOHOMIKH, MOJITWYHY CHTYalil0 B JepKaBi Ta MisIbHICTH
30poiinux cwi Ykpainu", — #meThCcs B MOBIIOMIICHHI. SIK MOSICHIOIOTH B
I'VP, Takum umHOM Pocis Xouye [OMOITHCS 3MEHIIEHHS BiMCHLKOBOL
JonoMoru YKpaiHi Biji iHO3EMHUX NMapTHEPIB, a TAKOX 3i0patu iH(opMalito
mpo 3CY Ta BilicbkoBo-npomucioBuii komrutekc (BIIK). "3axmmkaemo
KYPHAIICTCHKY CITUIBHOTY YBa)KHO IEPEBIPATH JPKEpea, 3 SIKMX HaIXOISITh

HPOMO3MLIi PO cHiBIpamo”, — foAany po3sigHuku'’,

10 Pocis roTye HOBY mpoBoKaIito, o6 3axig Moyas MEHINE JOIOMAraTh
Vxpaini URL: https://www.rbc.ua/rus/news/rosiya-gotue-novu-provokatsiyu-
shchob-zahid-1673772859.html (nara 3Bepuenss: 28.02.2023).
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3 METOI PO3MOBCIOJUKEHHS INKIUIMBOI Ui YKPaiHCBKOTO
CycIiiapCcTBa iH(OpMaIlii BHKOPHCTOBYBAJIHCS HE TIHKH POCIHCHKI Ta
3apyOikHi iH(opMmawiiiHi mKepena, ane H yKpaiHChKi KaHai, Ha
SIKUX TPAlIOIOTh JOCTaTHRO BiIOMi YKpaiHCBKI JKypHANiCTH.
HeoOximHo 3ramaT, HalpHKIa[, AHTUYKPaiHCBKiI TOBiJOMIICHHS-
3aJSIKyBaHHS, SKi "po3raHsutucs” JesKMMH POCIHCHKHMHU (HaueOTo
OMO3MLIHHUMHK)  ekcnepTamud  A. [mmapioHOBUM — (€KCpaIHHKOM
myTiHa) ta nojitojgoroM B. ComoB'em Ta iH. Tak, y cepenuni ciuns
2023 poky Ha TJi 3arocTpeHHs BilicbKoBHX Iiif Ha JlonOaci excnepT
A.lnnapionoB 3piiicHioe iHGopMmauidHMi "BKHA"  (3a3HAYMMO
MIPUHATIIHO — JAJeKO He IMepInuii!) mpo MmovaTrok "BeqnuKoi BiHHU",
SKYy PO3MOYMHAE MYTiH, MPO30PO HATAKAIOYM HAa MOXKIIMBY MOPa3Ky
VYkpaiHy, sika 3a3Ha€ HOBOTO HACTYIY 3 TPHOX HANPSAMKIB, HE MAIOUH
IOCTaTHBOI KIIBKOCTI HE0OXimHO1 30poi (romy6-kanan Onexcanopa
Llenecma "Cpouno! Cuer momen Ha muu! Wmnmapmonos: Ilytun
HaunHaeT mno-HacrosmeMmy BOJIBIIVIO Boitny", roTyO-kaHai
Ukrlife tv (xypHanictka Jliogmuna Hemups "HoBoe HacTyruieHue
[lyrina. Korma?" (K TyT He 3rajaT BiZOMUI HapaTHUB-3aIKYBaHHS
nyTtiHa "Msl eme He HaunHanu"!). A. lmapioHOB nuine MaicTepHO
"HaTAkae" Ha mporpaiml YKpaiHu, Ha "BCTaHOBJICHHS OKyHaLifHOTO
KOHTPOJII0O Ha TepuTopii Ykpainu", "... yrpymyBaHHS pPOCIHCHKHX
Bilicbk MOXXe OyTH [ocTarHiM..."). BBiwmBicTE  BigoMuX
YKpaiHChKHX OKypHamicTiB (Ha kmrant "Bu poOure JOCHTH
pU3MKOBaHI BHUCHOBKH!"), slKa HE CYIPOBOIKYETHCS CIPOOOIO
KPUTHYHO  OCMHUCIUTH  iHQOpMamilo, Jemo He 3po3yMija.
BpaxoByroun npuHIMnu cBoOOAU ClIoOBa B YKpaiHi, HEOOXiTHICTH
pO3rIAaTu Pi3HOIUIAHOBY iH(OPMALilo, 3a3HAYMMO, L0 B YMOBAx
KpHU30BUX KOMYHIKaIlii Ha Tii JKOPCTKOI BIMHHM Ta IICHXOJIOTigHOI
HaIpyru B yKpaiHCbKOMY CYCHIJIBCTBI, CIIPUYWHEHOI HaI[iOHAJIHHOIO
MEHTAJIbHOIO TPaBMOIO, SIKy OTpUMAald MPaKTUYHO BCi YKpaiHIi,
moni6Hi  iHdopMmariiiHi "Bkuau', #AKI He CYNMPOBOIKYIOTHCS
aJIbTePHATHUBHOI0 AHAJIITHKOIO, HE € KOPHCHUMH (IWB. JeTaJbHIIIe
Ha cTOpiHKax 10Ty6y').

1 https://www.youtube.com/watch?v=g-9CITbr-KE (nata 3BepHEHHS:
28.02.2023); https://www.youtube.com/watch?v=kBpp07r8RqY (mara
3BepHeHHA: 28.02.2023).
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Ha nmam mnormsg, aOGCoONMIOTHO HEMOCTATHIMH Oyl HaMaraHHS
KPUTUYHO OCMHCIMTH "mupi" mnoBigomieneHHs A. [nnapionosa
(KM BHKOPHCTOBYBaB KOMYHIKaTWBHHMH iMimk Pixapaa 3opre
HOBOTO 4Yacy): YKpaiHChbKa aHaJliTHKa nocmgaxmym Oyna
a0COJTIOTHO 3aIli3HIJIO0 Ta He 30BCIiM e(heKTUBHOIO.

[lepenik BINMOBIZHMX KpOKIB Yy 37ilicHeHHI iH(popMaLiiHO-
MICUXOJIOTIYHUX OMepalid MpOTH YKpaiHCBKOTO CYyCIHiIbCTBA B
yMOBax BIHHM MOXHa OaraTokpaTHO fomoBHIoOBaTH. lllmpoxo
BiIOMUH  OMO3WINHHWI  pocifickkmii  moiiToigor  mpodecop
B. Conose#i "cneuiamizyBaBcs" Ha pPerysipHHX '"TOBiJOMIIEHHSX'
PO HEBIABOPOTHICTh 3aCTOCYBaHHS TaKTUYHOI siaepHOI 30poi
IyTIHUM, HaBiTh TOAI, KOJNW MiKHapOJHAa EKCIepTHa CIUIbHOTA
3p0o6HIa BUCHOBKH PO BUUEPITHICTh IIi€l TeMu '

Ha ocobmuBy yBary 3aciyroBye 3OifICHEHHS KPH30BHX
KOMYHIKaliif y HampsMKy "Biama — rpomaisHu". Amxe BiliHa
nepeadadae, 1Mo Cy0'€eKTOM MaHIBHOTO IHCKYpCy Ta aIpecaHTOM
HEOOXITHUX y WOro MeXaxX akTiB KOMYHIKaIlii, sIK 3a3HadaloTh
b. [lapaxoncekuit Ta [ fIBOpchka, "€ Bnama, mMmiaTpUMyBaHa
couiymoM. CyO'eKT Bnaau Ma€ He TIIbKH BU3HABATH UM JEKJIApyBaTh
CTaH BiliHM a00 UUISIXH JOCSATHEHHS MHUpPY, BCTaHOBIIOBATH
HasBHICTh 3arp03 ICHYBaHHIO XKUTTEBUX IIIHHOCTEW CYCIIIbCTBA, aje
TaKOX YKMBaTH e(eKTHUBHI 3aXOAW LIOAO0 YCYHEHHS 3arpo3 Ta
3a0e3mneyyBaTH cTabiIbHICTh Y KpaiHi. [lieBicTh 1 pe3yNbTaTUBHICTD
3ax0[iB O3HA4Ya€ pPeajbHICTh MaHIBHOTO BIAJHOTO JUCKYPCY, TOMI SIK
iX BiJICYTHICTH, a0O HEaICKBATHICTh CHUTYyaIlil O3HAYae€, MO0 TAKWH

2 TlyTiH MOpanbHO ¥ IICHXOJOTIYHO TOTOBMH 3aCTOCYBaTH SJIEPHY
30poro  URL: https://www.unian.ua/war/putin-moralno-y-psihologichno-
gotoviy-zastosuvati-yadernu-zbroyu-solovey-12086139.html (mata 3BepHEHHS:
28.02.2023); PimeHHs Npo 3acTOCYBaHHS TaKTHYHOI 30poi MpPUHHATO.
urannaa y waci ta micui URL: https://uainfo.org/blognews/1664880278-
rishennya-shchodo-zastosuvannya-taktichnoyi-yadernoyi-zbroyi-priynyato-
.html  (gara 3BCPHCHHS: 28.02.2023); Ilpo MOXIHBICTH 3aCTOCYBAaHHS
myTiHuM siepHoi 30poi URL: https://gordonua.com/ukr/news/war/solovej-
pro-mozhlivist-zastosuvannja-putinim-jadernoji-zbroji-v-ostannij-misjats-
perebuvajuchi-pid-vplivom-duzhe-silnogo-stresu-i-silnodijuchih-preparativ-
vin-mozhe-ne-tsilkom-adekvatno-otsi-1641872.html (nata 3BepHEeHHS:
28.02.2023).
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IUCKypC, MBHUAIIC, € iMiTarieto peasbHOCTI" [9]. Bmama moBwHHA
Opatn Ha ceOe BIINOBINAJBbHICTH 3a PO3B'SI3aHHS CHUTyalii, He
MPUXOBYBATH peajibHI TPYIHOIIl, TOCTIHHO MOHITOPHTH CHTYaIlilo,
3BEpPTATH yBary Ta KOMEHTapi B COI[IAIbHUX MEpeXax Ta BYaCHO Ha
HUX BigmoBimaTé (TOOTO 3a0e3medyBaTH JBOCTOPOHHIM XapakTep
komyHikamii). IIpoTe, He NPUXOBYIOUM peaJbHUH CTaH MOMiH,
HEOOXiZIHO CHpPSMOBYBaTH YBary CyCHiJIbCTBA Ha IO3UTHBHE
po3B'si3aHHs Kpu30BOi curyarlii. HeoOXimHO AOTPUMYBATHCh CTHKH
Ta eMmariii y CHilIKyBaHHI, OOMpaTH CIiKepiB, SIKi BOJIOMIIOTH
BiJIMOBITHUMHU KOMYHIKalliiHUMH TEXHOIOT15IMH.

Bimomi excriepTu 3 mMUTaHb CTpaTeriyHux KomyHikaniii B. Jly6os
ta  A.bapoBceka (HamioHampHHII ~ IHCTHUTYT  CTpaTeriuHuX
JOCTI/KEHB), XapaKTePU3yIOUH CIIPOMOKHOCTI OpTaHiB JepKaBHOTO
BIaau y cdepi KPU30BHUX KOMYHIKamii, 3a3HadaroTh: "Kpuzosi
CUTyalii € HEeBiA'€MHOI0 YaCTUHOIO OYTTsI JIIOJWHHU Ta CYCHIIBCTBA.
BuHUKHEHHST KpHW3 Ha  3arajbHOJICPKAaBHOMY  piBHI  MOXKe
MPU3BOJIUTH JIO TOTO, IIO ITiJ] 3arpo30K0 OMUHSIETHCS JKUTTS BEIUKOL
kinmpkocTi mroped. lle motpebye edextnBHOTO pearyBaHHS 3 OOKY
Biagu. BayJIMBUM e€JIeMEHTOM TaKOTO pearyBaHHsS € CHPOMOXKHICTb
Jep>kaBu Ta ii OpraHiB KOMyHIKYBaTH i3 CyCIiIbCTBOM, MOSICHIOBATH
MIPUYMHN BUHUKHEHHS CUTYAIlil, TOPSIOK Mii JAepKaBH Ta iX METy,
SIK i Iii CIIPUSAIOTH BHPINICHHIO MPOOJIEMH, 3aCIOKOITH HaceIeHHS
Ta HajaTH HOMYy BCIO HaleXHY iHQopMarmilo, Bifg sKkoi Oyze
3aNeXaT, 30KpeMa, KUTTS rpomaass” [4].

He moxHa CTBepIKyBaTH, IO B3a€MOMIs Biamu (Ha pi3HUX ii
madsax) i3 TpoMaasHaMH YKpaiHW I 9ac BOEHHOTO CTaHy B
VYkpaiHi CTOBIACOTKOBO BiNOBiZaja KAHOHAM 31 CHEHHS yCIIIITHAX
Ta pe3yNbTaTHBHUX KPHU30BUX KOMYyHiKalid. Cepel HeraTHBHHX
MIPUKJIAJiB MOXXHAa HABECTH CIIJIKYBaHHS 13 CYCHIJIILCTBOM depes
CUTyaIlil0 MOXJIHMBOTO ONekayTy B YKpaiHi, HamaraHHs BIaJH,
"MUBNISIYUCH TIpaBai B o4i", 3HATH 3 ce0Oe BIAMOBINANBHICTH 3a
MOJAJIbINy JIOJIF0 TPOMAJISH, pEeKOMEHallis eBakyarlii "B Hikyau" Ta
CYTIepEewINBICTh MOBIJOMJICHD 13 pi3HUX Mxepen (auB. [Hdopmartiito
l'onoBu ypsiny YkpaiHu MO CHUTYaIlifo 3 MOXKIHUBUM OllekayToMm (Bix
20 rpyans 2022 poxy).
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Cryp06oBaHicTh TOCaA0BOT 0COOM 3po3yMina, mpoTe, iHpopMyoUn
CYCHUIBCTBO TPO CHUTYyalilo, SKa MOXKE 3arpoXyBaTH XHUTTIO Ta
3I0pOB'T0 JIIOJIeH, Tpeba He TUTPKK OKPECIIOBATH [Iii Jep)KaBH, ane i
JEMOHCTPYBATH IIISXH MOAONAaHHA Kpr3W. Sk OaummMo, TyT Bimoma
(dopmyna eeKTUBHUX KPU30BUX KOMYHIKaLlill HE TPALOE.

He momaBanm onTuMisMy KHsHaM i MOpaau Mepa, sIKUH 3a3BUYai
KOPHCTYETHCS MOBArOK0 MEIIKAHIIIB, CAMOTY)KKH IIATOTyBaTu co0i
BapiaHT MOXIIMBOI eBakyarlii 3a Mexi cronumi. [Hdopmaris mpo
3arpo3y amoKaJiNTUYHOTO CIEHApiio, HEe MigKpiluieHa KOMEHTapsIMH
o0 IUIaHy [iii BIagd Ta TEPCHEeKTHBH TOJOJAHHS KpPH3H,
MPaKTUYHO CHpaIbOBYBajla TaKOX SIK JIECTPYKTUBHHI HapaTuB, a
caMmi TEeKCTH 3BEpHEHb MOTIPIIyBalu MICUXOEMOLIWHUIN CTaH Jroaen
(taxoi indopmarii Oymo 6araro B iHpopmaniiHOMyY O YKpaiHu).

Bbes BepOamizanii indopmanii mpo HampsMOK il Biagu, Opo
OUiKyBaHI pe3ylbTaTd WX Jifl Ta TOMOJIAHHS KPH30BOI CHUTYaIlii
MOAiOHI TEKCTH CTalOTh 3HAPAIISIM  TPAHCILII  HapaTHUBIB-
3aJSIKyBaHb, SKi PYHHYIOTh ICHXIKy PpELMIIIE€HTIB Yy HAJABaXKHHA
mepiof JKUTTS KpaiHW, TPAIiOIOTh Ha PpO3MAJEHHS TMaHIYHUX
HACTpPOIB, BOHM MPAKTUYHO HE BUKOHYIOTH Ti€i (PyHKIIi MiaATpUMKH
TpOMajsiH, siKi 0 MaJu BHUKOHYBaTH, HiIKPECIIOIOYN aKTUBHICTH Ta
TEBICTh TIOCANOBINIB Pi3HUX piBHIB. [IpWHAriAHO BiI3HAYUMO, IO
HapaTUBU-3aJISIKyBaHHS IIIUPOKO BUKOPHCTOBYBAJIHCH Ta
BHUKOPUCTOBYIOTBCSI ~ KpaiHOIO-arpecopoM (IIOp. HapaTtuB  TIpO
BUKOPHCTAaHHS TaKTHYHOI sAepHOi 30poi, Mpo 3acTOCyBaHHS B
VYkpaini Tak 3BaHoi "OpyznHoi 6oMOM" TOmIO). Y cuTyalii BOEHHOTO
CTaHy, KOMEHTYIOUM KpH30Bi CHUTyamii, HampuKiIajJ, CHUTyalilo 3
E€HEePronoCcTavyaHHsAM Ta IHIN TOMIOHI CKJIaJHI MUTaHHS, BIIajga Mae
noa0aTH PO KOOPAMHOBAHICTH MOBIIOMJICHB 3 PI3HUX JKEPEI, allkKe
CylepeuwanBHi XapakTep iHQopMamii Npo KpU30BY CHUTYalilo
HETaTHMBHO BIUIMBA€ HA CYCIIBCTBO, CTUMYJIOIOUU XaOoTH3aIilo
CBIIOMOCTI Ta HETaTUBHUH CTPECOBUH CTaH  PEIUITIEHTIB.
Hanpuknaz, uncnenni noigomienns 3MI Big 28 rpynus 2022 poky
po 3YNMHHKY poOOTH YKpaiHCBKMX aTOMHHUX €HEpProOJIOKiB i
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HEraTWBHUH BIUIMB IUX TOZiil Ha poOOTy eneKkTpoMepex B YKpaiHi
auiie BBeuepi Oyio cinpoctoBaHo KoMmanieto "Exneproarom”. [op.:

B "Eneproaromi" crpocToBYIOTh NOIIMPEHY B Mepexi iHpopMallito mpo
3YIHMHEHHS] POOOTH YKpaiHCBKMX aTOMHHUX eHeproOmokiB. Ilpo 1e
moBiomiisie PBK-Ykpaina 3 mocriaHHSIM Ha TOBiTOMJICHHS KoMmaHii. STk
CTBEPJUKYIOTh Y KoMnaHii, fesiki 3MI mommpuian noMuiKoBy iH(pOpMaIiiro
Ipo HIOWTO 3yNHMHEHHS pOOOTH YKPaiHCHKMX aTOMHHUX EHEproOJIOKiB.
"Cporogni, fK 1 paHime, Bci 9 eHeproOJIOKiB BITYM3HSHHX ATOMHHX
€JICKTPOCTAHIIIH, PO3TAalIOBaHWX HAa MIIKOHTPOJBbHIA YKpaiHi TepuTopii,
MPalmOOTh Ha MaKCHMallbHIM HasBHIA MOTYXHOCTI", — WOeTbcs B
MOBimoMIIeHHI 2.

[IpuHAarigHO MiIKPECIUMO BUCHOBOK €KCIIEPTIB MPO TE, IO TaK
3BaHI NaHiyHI HapatuBu Ha Kwrant "B Ykpaini — 6e3nao’,
"Vkpaina — kpaina xaocy, paouxanie ma nayucmis", "B Ykpaini
Modcuee nosmopenns kamacmpogu na AEC' Ta iH. aKTHBHO
TONIMPIOBATUCS pocIpanaraniorn .

Boennwnii cran morpeOye BIAMOBIAHWX 3yCWIb BIaAWd MO0
YIPaBIiHHS KPU30BUMH CTaHAMH, TaKi MOBIIOMJICHHS, 0€3yMOBHO,
TPaHCIIOIOTh ~ HApaTMBM Ha  MIATPUMKY  CYCHUIBCTBa, 00
JEMOHCTPYIOTh KepOBAaHICTb KUTTS CYCIIJIbCTBA Ta OKPECIIOIOTH
NO3MTHUBHY NEPCHEKTHBY Y MOA0JIAHHI KPU30BUX CHTYaMiii'>.

3a3HauMMO TIPUHATIAHO, IO HApaTUBH TIPO  CIPOMOKHICTb
YKpaiHL[iB aKTHBHO Ta Pe3yJbTATHBHO AiATH Y OOpOTHOiI 3 BOpoOrom,
BUpINIYBaTH CKJIAJHI THTAaHHA OYyTTS, BUSBIATH BUCOKHH piBEHb
THTEJIEKTYaJIbHOT Ta TEXHIYHOI MiIrOTOBKH MO3UTHBHO BIUIMBAIOTH Ha
(opMyBaHHSI SIK BHYTPILIHBOTO, TaK 1 30BHIIIHBOTO IMIJDKY KpaiHH.

13 B Vkpaini synuaummcs AEC? "Eneproarom" 3poGUB TEPMiHOBY 3asBY
URL: https://www.rbc.ua/rus/news/ukrayini-zupinilisya-aes-energoatom-zrobiv-
1672225180.html (nata 3Bepuenns: 28.02.2023).

Y4 Xeumi  nmesimdopmanii  mita-ocemi 2022 poky.  URL:
https://gwaramedia.com/hvili-dezinformaczii-lito-osin-2022-rik-analiz-vid-
gwara-media/ (nata 3BepHeHHs: 28.02.2023).

15 https://www.youtube.com/watch?v=kBpp07r8RqY (nara 3BepHEHHS:
28.02.2023); https://www.pravda.com.ua/news/2023/01/3/7383476/ (nara
3BepHeHHA: 28.02.2023).
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Ilix wac BiitHM HamBakJIMBOIO € poib 3CY, sSKi € IMHUTaIeITIo
JIepKaBHOCTI YKpaiHW, 3amopyKor 30€pekeHHS HEe3aIeKHOCTI
kpainu. Och YOMYy BIIEBHEHICTb Y MEPEMO3i Ha CKIAAHOMY LUIAXY
MMOJOJAaHHA  €K3WCTEHIIaNIbHOI  3arpo3d s yKPaiHCBKOTO
CyCHIIBCTBA, Ky AeMOHCTpye I'onoBHOKOMaHayBad 3CY, HapaTUB
nepemocu, AKy ""Hemodxcnugo 3000ymu 6e3 eupiwianvhoi oumeu'
(a caMe BiH TpaHCIIOEThCA y Horo 3sepHeHHi'°) "mepekpupac"
3HaYHY KINBKICTh PYHHIBHUX HapaTHBIB, CIPSIMOBAaHUX IMPOTH
YKpaiHCBKOT'O CYCIiJIbCTBA.

[oBimominennss mpo repoism 3CY, mnaTpioTusM Ta 3BUTATY
VKpaiHCHKMX BOTHIB BiIrpar0Th HAIBAXIIMBY POJIb Y KOHCOIiAAmil
YKpaiHCBHKOTO COIiyMYy, TEPalleBTUYHO BIUIMBAIOTH HA CBIJOMICThH Ta
MiJCBIAOMICTh JItOJICH, TEPEKPUBAIOYM BOPOXKI HApaTUBHU PO
Topa3ky YKpaiHu y Iii BiifHI, sKi TOpyY 3 TaHKaMH Ta paKeTaMH
UiNATh B AyNIy TOAMHK' .

Tak, 3a iHdopmamiel0 MeIiaeKclepTiB YKpaiHCBKOTO iHTEpHET-
BuganHs "JletexTop Memia", HaWMOUIMPEHILNIIM AaHTHYKPaiHCHKUM
HapaTHBOM Tepiofgy BiliHW, SIKHM aKTHBHO TIPOCYBaBCA Ta
MIPOCYBAETHCSI BOPOroM B YKpaiHi Ta y KpaiHax €BpoImH, € HapaTHB
"Ykpaina npozpac 6iiiny", SKuil peani3yeTbcs y Pi3HOMaHITHHX
BapiaHTax: "'pociiicbka apmin docazae 3naunux ycnixig', ""3axio
3Hae, wo pocia euzpace eiuny', "pocina eotoe ne 6 noeny cuy'
(mmpokoBinoMa (pasa myTiHa "MbI emie He HauumHanu"), "ykpainui
giomoenaomeca eorweamu', '"3axio 3anpononysas Ykpaini
30amuca', "Ykpaincoka apmia eéuunse 3nouunu' Ta iH. (qUB.
Takox iHdopmamiro JleTekTop-Meaia Mpo HAWMOIMPEHILINH HapaTuB
pocrpanarasu’®).

16 BamyxHuii 3BepHYBCA 10 YKpaiHLiB HamepemonHi cBar. URL:
https://glavcom.ua/country/politics/zaluzhnij-zvernuvsja-do-ukrajintsiv-
naperedodni-svjat-video-898961.html (nara 3Bepaenns: 28.02.2023).

7 Tepoism 3CY, mpo skudi MM gisHaemocs me He ckopo URL:
https://glavcom.ua/columns/sergmarco/herojizm-zsu-pro-jakij-mi-diznajemos-
shche-ne-skoro-873093.html (nata 3BepuenHs: 28.02.2023).

18 https:/detector.media/infospace/article/202434/2022-09-01-doslidzhennya-
vstanovylo-nayposhyrenishyy-naratyv-rospropagandy-shchodo-viyny-
nayaktyvnishe-yogo-prosuvayut-v-ukraini (aata 3BepaenHs: 28.02.2023).
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JlocmiTHUKY BH3HAYMIIN THIIOBI (DeHKOBI HapaTHBH, CIPSIMOBaHI
Ha muckpenutanito 3CY: "Ykpainuyi ne emitomo eoweamu'’ .
"Vkpaincoka apmia eiocmana, "3CY uunamev 6oeuni 3nouunu'’,
"3a Ykpainy eoroc ne apmia, a 6oiiosuxku, paouxkaiu, Hayucmu'',
" Vipaincoka apmia demopanizosana ma ne xoue éosamu’”’.

3a3HauMMoO, IO KpaiHa-arpecop MIMPOKO BHKOPHCTOBYBaia st
muckpeautanii 3CY comianbHi Mepexi, JeMOHCTpYIoud "ckapru' Ta
"morpo3u po3idpaTrcsa” Tak 3BaHUX (PeHKOBHX "yKpaTHCHKUX' BOSKIB.

HesBaxkatoun Ha HaMipy Ta TparHeHHS POCHpONaJaraHiun
cTBopuTH HeratuBHUH iMimx 3CY iHpopmauiitauii mpoctip €Bponu
JIEMOHCTPY€E 30BCIM iHIII OITIHKHM CTIHKOCTI Ta CHJIM YKPaiHCBKHX
BosikiB. llpoanamizyemo, Hampukinaza, ipopmamiro mpo 3CY B
HigepnaHacekux iHTepHeT-HOBHHAX (10 ciuns 2023 poky), sika
pealtizye HapaTHB mpo cuiy Ta Mitk 3CY?.

Hamaranns Bopora muckpenutyBatu 3CY 3po3yminmi: 1e eauHa
cuiia, sIKii BUPITh YKpaiHChKE CYCHIUIBCTBO, HA SIKY MOKJIAJAETHCS Y
il BilfHI. 32 TaHUMH COLIOJIOTIYHOI Tpymu "PelTuHT", sika mpoBena
3araJbHOHAIIOHATBHE OMMMTYBAHHS, 3'ICyBaJIOCs, 0 OLTBIT HixK 90%
YKpaiHCBKHX TPOMAASH JOBIPSIOTH BIMCHKOBUM Ta BiI4yBalOTh
ropaicte 3a bBartbkiBmuny®'. 3pyiiHyBaTH IIO Bipy — 3HAUMTH
TIOIUINTH y caMe CepIle YKPAiHCHKOTO COILIyMY i 3pyHHYBAaTH Bipy B
repemMory Ta baTtbkiBmuHy. YKpaiHChKa apMisl 3aXHINae HE TUTHKH
TEPUTOPIIO JIepKaBH, BOHA € 3alOpyKOI 30epekeHHsS YKpaiHCBKOI
IICHTUYHOCTI K TaKoi, a/Ke TOJOBHA MeTa arpecopa — 3HUIICHHS
nepkaBHOCTI YKpainu. JlJis pocrpormarasay OKPECICHHS i€l METH

9 dki ¢eiiku myTiHA TPO YKpaiHCEKY apMmil0 Oynam mpaBaod Ipo
pocitickky URL: https://spravdi.gov.ua/yaki-fejky-putina-pro-ukrayinsku-
armiyu-buly-pravdoyu-pro-rosijsku/  (mata  3BepHeHHs:  28.02.2023);
[Ipomnaranaa mpaiffoe Ha MOBHY: TOM-5 HapaTHBIB KPEMIIIBCBKUX MeJia Mpo
3CY URL: https://glavcom.ua/news/propahanda-pratsjuje-na-povnu-top-5-
narativiv-kremlivskikh-media-pro-zsu-896428.html (mara 3BepHEHHS:
28.02.2023).

20 https://www.msn.com/nl-nl/nieuws/overig/gelekt-rapport-oekra%C3%
AFne-maakt-russische-militaire-elite-eenheid-met-de-grond-gelijk/ss-AA169
ZvP?cvid=0c7fbc0f4abd4548aba6f85a4475c528#image=15 (nata 3BepHCHHS:
28.02.2023).

21 https://vpolshchi.pl/vira-v-zsu-bil-sh-nizh-90-ukrayins-kih-gromadyan-
doviryayut-vijs-6803028108380832a (mnara 38epuenns: 28.02.2023).
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OyJio 1 3aNMMIIA€THCSI OCHOBHUM 3aBHaHHAM. [Ipo 1ie KpacHOMOBHO
CBiUaTh pi3HI  MarTepiasiM, HANpPWKIAA, OIPIIOJHEHI B
iHpopMaLiitHOMy npocTopi VYkpainu pe3ynbTaTH
ayIionepexomyieHHs PO3MOBH OKyNaHTa 3 HOro Ipy>KHHOIO
(BigmoBigHe Bigeo Oyno omyOJikKoBaHO [ OMOBHHM YIIpaBIIiHHAM
posBisku MinictepcTBa 060poHH Ykpainu®).

OTxe, SIK CBIAUUTH aHalli3, 1 B BOEHHY 400y rpaHA-HapaTHBOM B
YkpaiHi 3amuImIacThCsi HAPATUB iIEHTHYHOCTI, SKUHA TPOTHUIIE
MpoOpoCiicbKUM HapaTuBaM "Ykpaina — ue Oepicasa, saxka He
giooynaca (failed state)” Ta ¥oro BapiaHTy, SIKHH 3'SIBIS€THCA
TIPUOJIM3HO Yepe3 PiK TePOITHOTO CYIIPOTUBY YKpaiHIlB, — " Vkpaina
— ye Hekepoeana pyina, "Hivuitna 3eman'’:

CxkanpanbHi 3asiBu Opéana
NPo pocilicbKO-yKpaiHChbKY BiliHY

IIpem'ep-minictp  Yropmwmau Biktop Opban Ha 3yctpiui 3
KypHayicTaMu y bynamemri BHWKIaB CBOIO TO3HINIO IOJO IOTOYHOI
CUTYyaIii pociiChKO-yKpaiHChKOI BifiHH, 3 SKOi BUIUIMBAE, IO BiH HE BipHUTH
y mepeMory YKpaiHH Ta BBaXka€, II0 BOHA IIOCTYIOBO NEPETBOPIOETHCS B
HekepoBaHy pyiny. OpOaH mpuiiHsaB 15 xypHaiictiB y Bymamemri, cepen
skux OyB BimmoBinanbHuUi penaktop American Conservative Pox [perep,
KW BUKJIAB OCHOBHI Te3W yropchbkoro mpem'epa. 3a cioBamu OpOana,
merta Pocii — neperBoput YKpaiHy Ha HekepoBaHy pyiHy, mo0 3axin He
MIT 3aBUTH IIpo Hel "gk npo npu3". OpOaH nepekoHaHHH, 0 POCISIHU BXkKe
JIOCSITNIA YCHIXy B IIbOMY, OCKUIBKM Temep YKpaiHa, sik AdranicTaH, €
"HiumiiHOIO 3eMier0"?,

V ckmagHiil cuTyarii BilfHM yKpaiHCbKe CyCIIJIBCTBO, SIK 1 B 1HIII
CKIaJHI Tepiofu >KUTTA YKpaiHu, "HapomKyBajio', aKTHUBI3yBallo
ocoOnuBi  cBoepigHi  (opmu  iH(OPMaLIHHOTO-TIICUXOJIOTIHHOTO
3axucty. KpusoBa curyarlis, SKy HEpeXHBa€ CYCIIILCTBO I dac
BOEHHOI 100U, MaCOBO BHUBOJUThH HA aBAHCIICHY CICIU(IYHI TEKCTH,

22 https://incident.obozrevatel.com/ukr/crime/vojna-protiv-rossii/ne-bude-
tsiei-natsii-skoro-ihnih-ditej-sche-v-utrobi-treba-dushiti-okupant-rozpoviv-
druzhini-pro-svoe-stavlennya (mara 3sepaenns: 28.02.2023).

2 https://glavcom.ua/world/world-politics/orban-zrobiv-nizku-skandalnikh-
zajav-pro-rosijsko-ukrajinsku-vijnu-904862.html (nara 38eprenns: 28.02.2023).
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y SAKHX PEali3ylOThCA HAWTOJOBHIINI CTpaTeriyHi HapaTHBH
(mepemyciM HapaTUB iIEHTHYHOCTI), SKi MATPUMYIOTH MOPATbHUN
IOyX TPOMaJsH — KpeoJizoBaHi (MyJIbTUMOJANBHI) TEKCTH 3 BUCOKHM
CTYIIEHEM CYTE€CTHBHOCTI, SKi TPaHCIIOIOTHCS dYepe3 KIacH4Hi Ta
HOBI Memia, COIliadbHI MeEpeXi, TOETHYIOYH Pi3HOKOIOBY
iHpopManito (BepOanbHUA, Bi3yadbHHH Ta My3uuHuil Tekct). Lli
TEKCTH 3a0e3neuyloTb e(QEeKTUBHUH CYTreCTHBHUHM BIUIMB Ha
CYCIIIBCTBO 1 TPAHCIIOIOTh HAPATUBH, EMOIIIHHO HACHUYCHI OIHCOM,
SIKUM TIOJTAETHCS 32 JIOTIOMOTOK) PI3HUX KOJMIB. AKTHBI3aIlis IUX
($opM € pe3yabpTaTOM BHBUIBHEHHS HAPyTu yepe3 TBopyicTs. MoBa
Hae mpo MHCTEUbKHi "BHOYX'", MOB'S3aHUM 31 CTBOPEHHSAM KIIIITiB,
AKi OyKBaJIbHO "3apsypKanu' CyCIiJIBCTBO €MOIIISIMH, MiATPUMYIOUH
JyX HE3JaMHOCTI Ta MparHeHHs N0 mepemMord Haja Boporom. Cepen
HaWsACKpaBIMMX MPUKIALAIB MOXXHA Ha3BaTH MY3WYHI Kainmu EHmki
Kpeiinu ("Bpaxe", "HJIO", "Mouits Mmockanis micasimu"), Jerry Heil
("Koxaiirecss woproOpusi", "Kozampkomy poxy", "Mpia"), Alyona
Alyona — ("Pigni moi"), ciiibHi poboTtn Alyona Alyona Ta Jerry Heil
("303yma" ), Jerry Heil ta Jlromvmuna [llemaeBa (Hecectpu") Ta in. Lli
KJIIMUA MalOTh SICKPaBO BHPaXEeHY (OJBKIOPHY OCHOBY (HAIPHKIIA],
"Bpaxxe" Enmxi Kpelioun BiATBOpIOE CTHIICTHKY BibMOBOI'O
3aMOBIISIHHS ), IK My3WYHY, TakK i BepOaapH0-00pa3Hy, BOHH 3BEPHEHI
0 KOpIHHSA YKpaiHCBKOTO Hapoxy, BOHHM BCi € crenu(idHoo
(hopMOIO TpaHCIIALIT HAPATUBY 1IEHTUYHOCTI, HAPATUBY HE3JIAMHOCTI
Ta TparHeHHS [0 NEepeMOrd. 3HauHa KUTBKICTh IUX MY3UYHUX
KpEOJTi30BaHMX TEKCTIB € TYMOPUCTHYHHMH. Po3risgaiouu TpeHIu
KpPHU30BHX YaciB, SIKi IpUTaMaHHiI HUHI YKpaiHi, (axiBii HAa3UBArOThH
Taki PUCH, AK TOBEPHEHHSA A0 KOPiHHA, a Takox 'cyOmimairo
HaIpyTH 4epe3 TBOPUICTh Ta TYMOP. .., OCKIJIBKH TBOPYICTH Ta TYMOpP
JAlOTh 3MOTY BHBUIBHATH €MOIli, SKi HAaKOMHYYIOThCS y Jroaeil"
[13]. 1 sxkmo y mo0y Pesomrowmii IigHocTi crenudigHoi 03HAKOKO
iHopmarriitnoro mpoctopy YKpaiHH CTadd KPEOJi30BaHI TEKCTH —
Tak 3BaHI KapHaBalbHI (popmu cyrecrtii [12], TO 03HAKOIO BOEHHOI
no0M MOKHAa BBa)KaTW MOSBY BEINHKOi KUIBKOCTI KPeoJi30BaHUX
TEKCTIB MaTPiOTMYHOI CHPSMOBAHOCTI 3 SICKPaBO BHPAKEHUM
(hONBKIOPHUM KOMITOHEHTOM, SKi HE TITBKH 3a 3MICTOM, ajie HaBiTh
3a CBO€I0 (POpPMOIO 00'€KTHBYBAIH i/ict0 ieHTHUHOCTI. Hampukias,
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texct micHi Erypki Kpeiimu "Bpaxe"** He TinbKH BiITBOPIOE TTOETHKY
Ta CTHIICTUKY 3aMOBJISTHHS, ajlé ¥ JEMOHCTPYE BCi JIHTBAJIBbHI
O3HAaKU CYT€CTUBHOTO TEKCTYy, SKHH Ma€ BEIHUYE3HUH MOTEHITial
BIUTMBY Ha €MOIIi} PEIHUITIEHTIB Ta 3aKapOOBYE Y MEHTANBHIN cdepi
peluIlieHTa TIeBHI CYTreCTUBHO MAapKOBaHI CMECIA HEMHUHYYOCTI
CTpaIllHOi CMEPTi Bopora, sSiKuii 3a3iXHyB Ha cBoOoy YKpaiHu:
Ciro T00i B 0Ui, Cif0 IPOTH HOUI
Byne 1061, Bpaxe, Tak, AK BilbMa CKaxKe
CKUIBKH B CBSITY 3€MJTIO BITAJIO 3€PCH JKHUTA
Crinbku pasiB Oyme TeOe, Bpake, BOUTO
CKIiJIbKH, Bpake, MBEHb BHOYI KYKypiKa
Crinbku THIB y TeOe T0KUBATH Bika
Borosi — boxe
Bopory — Bopoxe
Byne 1061, Bpaxe, Tak, SK BibMa
CKaXke
CkibKH 3p0o0wII, BpaXke, KPOKIB 110 Bxpaini

CTiJIbKH TBOTO JIDKE POIY B JOMOBHHI

TiabKH Ha MHIiB CBITY, YOPHOT'O IIPUCTPITY

Byne 1061, Bpaxe, Tak, SK BiJlbMa CKaKe

IxcaHKy PO3IIHIIY, JIFOIBKY 3aKOJIHIIY

Martip TBOIO, Bpake, 0€3 IiTel 3aIuIry

Batkka TBOTO, Bpaxe, CMEPTIO 3aCIIOKOI0
JKiHKy TBOIO, Bpake, BUCYIILY TaHBOOIO
Borogi — boxe
Bopory — Bopoxke
Byne 1061, Bpaxe, Tak, SK BiJlbMa CKae
Sk mpociro rope Kpi3b ApiOHEHBKE CHUTO
Cranem v 1po Tiekyto ['ocmoia mpocuT
Ta He Oyne, Bpaxe, CMEPTh TBOSI JICTKOIO
Ta i y cMepTi, Bpake, He 3HAW/ICI CIIOKOI0
CII0BO MOE€ JIUTIKE
C0BO MOE€ KpiIKe
Byne 1061, Bpaxe, Tak, IK MATH CKake
Byne 1001, Bpaxke, K ApYKHUHA CKaXKe
Byne 1061, Bpaxe, K TiBUNHA CKaxe
Byne 1001, Bpaxe, Ik TUTHHA CKaXke
Byne 1061, Bpaxe, Tak, K BiJlbMa CKaxe.

24 https://www.youtube.com/watch?v=gHVyKTaAV6U (nata 3BepHEHHS:
28.02.2023).
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PutmidHa cTpyKTypa TEKCTY HE TUTbKH 0araTOKpaTHO BiATBOPIOE
i7Ief0 CTpaIrHoi cMepTi Bopora (Tak 3BaHWHA CMHCIOBUIN TOBTOP —
CYTeCTUBHO MAapKOBaHI CMHUCIH), aje W CIUPAETHCS Ha THUIIOBHUH
ITOBTOP OJHAKOBUX CHHTAKCHYHHUX KOHCTpyKIii (Byme ToOi, Bpaxke,
Tak, K MaTH ckaxe / byme 1001, Bpaxe, K IpykuHa cKkaxe / byne
TOOI1, Bpaxe, sK JiBuMHa ckaxe / Byne To0i, Bpaxke, Ik JUTHHA CKaXe
/ Byne T00i, Bpaxe, Tak, SIK BifbMa CKaxe), MOPPOIOTIYHUX (OpPM
(HaliBa)XMMBIMIOIO 3 AKUX € (opMa MailOyTHBOTO dYacy /i€CIiB),
¢doHeTHyHMI TOBTOp (K 3aci0 BiATBOPEHHS (OHOCEMATUUIHOTO
BIUIMBY Ha MiJICBIAOMICTh perumieHTa). My3UudHUN pUTM B3a€MOZIE 3
BepOAIbHIM PUTMOM, BiZICOpsT — CIIEHW MariyHuX Aiil, YaKTyBaHHS,
AKi MEXYIOTh 3 KaapamMH, IO JEMOHCTPYIOTh IIOHIBEUEHY
YKpaiHCbKy 3eMJII0, — JOAATKOBO 3aps[KalOTh PELUITi€HTa
eMoTIIiitHo, 3a0e3meuyroun KapOyBaHHS TOJIOBHOI i€l HEMHUHYYOIO
CMEepTi BOPOTiB.

[Ipo BenmuuesHWil CyreCTUBHUI MOTEHIIald KIIMy CBia4aTh
KOMEHTapi Ha I0Ty0-KaHamax:

o  Cnpasoicniil 3a208ip Ha quxy nocubens! Hxa mozymmus emepeemuxa
cnosa, xati max i 6yode!

e  Hawa monumea!

o Hxui mexcm!!!!!!!1! Hxa mysvika!!!!!l! boii Bam boe!!!!

e [JE IIPOKHMHYBCA HAPIJ] VKPAIHU! IIOBCTAJIA 3 ITOIEJTY
YKPAIHCBKA HALIA! BXKE IIOCTAJIA!!! Vkpaina, max 6u mogumu,
depafcaea He ny2anux 6i0boM, MOﬂbqbapzs XAPAKMEPHUKIG ... 6 2aPHOMY
cenci yux cnig. Maeisn ye niosanunu nawoi HALII, nociamu saxoi i e... max
ou moeumu... JJYXOBHUKHU, sxux IIOBHO y kooxcnomy naceneHomy
nynkmi  Ykpainu... I om Bowmu 3apas, matince oonouacro, BCI
"npocuynuce”. [{oomy niomeepooicenns — nosea yiei nicui. bo BCE wo mi
pobumscst 6  Ceimi  Mamepianvnomy — cnouamxy eunuxac 6 Ceimi
Ilyxoenomy. Yexaemo na HEMUHYYIHU pesynomam ybo2o npokuoawws,
AKUL CKOPO NOOAYUMO ... | HA HAWUX 80PO2AX MAKOKC ...

e Hacnpagdi, maxi 60HU — YKPAIHKU

o Ak manmpy nogmopror ujooeHHo!

Bucoxkuii cTyniHs HEBU3HAYEHOCT1 OYTTS y Hepiosl BOEHHOI A00H
aKTUBI3ye B iH(POpPMALIHHOMY TPOCTOPi 0COOIUBY (POpPMYy BILUIUBY —
Tak 3BaHi "mepenbOaueHHs" (TapoyoOTiB, aCTPOJIOTIB, EKCTPACEHCIB).
s dpopma € TpaauniitHOO 1715t 3MIHCHEHHS] CYT€CTHBHOTO BIUIMBY Ha
JIOIMHY, TEPEBAKHO — MaHIMYJIATUBHOTO, HETaTUBHOTO, MPOTE B
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CUTYyaIlisIX KPU30BUX KOMYHIKAIiii BOEHHOI J0OW 3a ii JOMOMOTror0
MOXX€ JIOCSTaTHCS IIBHIKHA e(eKT MO3WTHBI3allil eMOIiiHO-
MICUXOJIOTIYHOTO CTaHy JIFOJWHM, HEWUTpai3aiii BaKKOTro JJis
IICUXIKM  CTaHy HeBW3HadeHocTi. Ha mymKy  mcuxonoris,
"HEBU3HAYEHICTh CYIPOBO/KYE OCOOMCTICTH y BCix cdepax ii
KUTTEIISUTBHOCTI. . ..CUTYAIlis HEBU3HAYEHOCTI 3aBXIN
CYNPOBOKYEThCS CHUJIBHUMHU EMOIIMHUMU TIEPEKUBAHHIMHU, B
OIMBIIOCTI BWIIAAKIB HETAaTHBHOTO XapakTepy: XBHIIIOBAHHSAM,
CYMHIBaMH, HEBIIEBHEHICTIO, AUCKOM(OPTOM, TPHBOTOI, CTPAXOM,
MaHIKOI0, PO3TyOJIEHICTIO, AKI OUCTapMOHI3YIOTH OCOOMCTICTH Ta
BHKJIMKAIOTh AYIICBHI CTpaXKIaHHA"; 32 JaHUMH MICUXOJIOTiB, 82.3%
JIOJIeH y cTaHi HeBU3HAYEHOCTI MEPEXUBAIOTh HETaTUBHI eMorii [8].
CraH HEBH3HAYEHOCTI y CKIIAJHHUX CHUTYAIlisIX BOEHHOI JOOW 3HAYHO
YCKIIaIHIOETHCS TOMISIMH, IO BiAOYBAIOTHCS HABKOJIO JIFOIWHHU.

B indopmaniiinomy mnpoctopi YkKpaiHm cHocTepiraeTbcs
MOCTilHE 3pOCTaHHS KUIBKOCTI 1HTEPB'I0 TapoOJIOTiB, EKCTPACEHCIB,
acTpPOJIOTiB, CEpell IKUX O0COOIMBOIO MOMYJISPHICTIO KOPUCTYIOTHCS
JI.  XomytoBcbka, O. bron, M. Tuxa, B. larunoBuy,
4. INacunkoBa, M. I'opaeeB Ta iH. Be3ymMOBHO, HMOMYyIspHICTD Tak
3BaHUX 'mepeadaueHp" MOXKE BUKIMKATA 3HAYHY KiJbKICTh
MMTaHb 1/I€0JIOTIYHOTO XapakTepy Ta IPOHIYHMX KOMEHTapiB Yy
TPOMaJsgH Ta MeAiaeKCIepTiB, MPOTE yBara KIIACHYHHUX Ta HOBHX
Melia I 9ac BiHU JI0 I[LOTO XKAHPY, Ha HAIly JYMKY, 3yMOBIIEHA
nepeayciM  IIBUJKUM  TEPaleBTUYHUM  e(PEKTOM  TEKCTiB
"mepenbavens". [lpu yciif cBOi ippamioHAIBPHOCTI TEKCTH TakK
3BaHUX 'mependaveHs" CHPUSIOTH EMOLIMHOMY TOJETIIEHHIO
JIOJIUHMY, SIKa CIIPUIMAE 110 1HPOPMAITitO.

3a3HauuMoO, 1[I0 HaWKpall IX BapiaHTH JIHCHO MOXYTh
TPAHCIIOBATH BaXKJIMBI CTPATETiyHI HApaTHUBHU: HApaTHUB MEPEMOTH y
BiifHi, HapaTHB CTIHKOCTI Ta TiTHOCTI YKpaiHIIiB, HApaTUB BipH Yy
Maii0yTHe VYKpaiHu, 3IIHCHIOIOYHM IICHXOJIOTIYHY HEWTpami3awito
HEraTUBHUX HACIIJIKIB KPU30BUX CUTYAIiH.
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YAE SABUPATH

TE PM TOPII !
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ST GEPIHS — ) x|
\

POCIA TOTYE HANAR, "
HE5E3I1EKA ANA XEPCOHY ~
YCNIXI HA 3ANOPIHOKI

Lirocmpayii mexcmis "nepedbauens”
8 YKPAIHCbKOMY IHmMepHem-npocmopi

IIpore KOHTPaBEPCIHHICT KaHpy "nependaucHb",
PI3HOBEKTOPHICTh TJIyMadeHb MOMIH CITKepaMu (3BaXkaloud Ha
mkepena "iHgopmanii" Ta piBeHb TMONITHYHOI KyIbTYpH Ta
MOJITUYHY OpI€HTALil0 aBTOPiB) BUMAaralOThb IIOCTIHHOI YyBaru
Crpatkomy. [TopiBHANMO, HAIPUKIIAL, AEIKi KOMEHTapi (paxiBIliB.

Komenmap 1. ®@eoopie (Pyx Uecno) npo maninynayii acmponozis,
Hebe3neyHi Ona cysepenimemy Ykpainu:

Topix Pyx HECHO ananizysas, Ax noIimmexHo102U 8UKOPUCHIOBYIOMb
acmponozié Ha eubopax. L{boco poky nawa opzanizayis, saxa éede Peccmp
0epAC3PAOHUKIG, GUpiWULA OOCTIOUMU, AKI NPOSHO3U O0A8AIU ACPONOSU
wWooo itiHu, Yy 30Y8aNUCA Yi NPOZHO3U, | HAlleoN08HIUe, Ki Hebe3neuni 01
cysepeHimemy YKpainu mece0xnci MOKHCYyMb Mauisice HENOMIMHO i, HA HCAb,
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noku 0Oeskapno npocysamu y 3MI. Ane ¢ u mi, xmo i doci ipume
acmponozam. 1 ix wumano.

Tum, xmo ipums y maxi NPOSHO3U, 8APMO 3A0YMAMUCA NPO Me, U0
iHOOI iX cxknadarome He auwe 3 10608i 00 acmponocii. Haoanua maxum
ocobam mpubyHu 6 3a2albHOHAYIOHALHUX Media Ni0 4ac GIUHU MOodice
mamu Oydxce He2AMUHi HACIIOKU. 3apasz 0ns iH@opmayitino2o npocmopy
00Ha 3 KIIOY08UX 3a0ay — ye nowtupenus oQiyiunol ingopmayii ma
cnpocmysants  ghelikie. Acmponoeu  cynepeuamv maxiu noaimuyi i
niopusaiomp i,

JlymMa€eTbes, MO TakK 3BaHa aKTHUBHICTH TEKCTIB "mependadueHs" B
iHpOpMaLiiHOMy MpOCTOpi YKpaiHM Mae TUMYAacOBUH XapakTep i
ITOCTYTOBO X KiJIBKICTh Oy/I€ CYTTEBO MEHIIOIO.

KpuzoBi  komyHikamii BOEHHOI JOOM  PO3TOPTAIOTHCS Y
BiJITIOBIZTHOCTI JI0 CBOIX 3aKOHIB 1 IependavaroTh >KOPCTKY "OWUTBY
HapatuBiB". KpiM IIBHIKOCTI, TpaBIUBOCTI, KOOPIWHOBAHOCTI Ta
EMOIIIHOCTI pearyBaHHsS Ha TOii, [0 BiAOYBalOTLCS, KPHU30BI
KOMYHIKaIlil MafOTh YPaxOBYBaTH €JIEMEHTH IMPOTHO3yBaHHS MOl Ta
CHPSIMOBAHOCTI Ha HeHTpauizallito (a0o MomoIaHHA) KPH30BUX CTaHIB.
Boenna noba mae OyTu moB'si3aHa 3 PO3TOPTAHHSAM TaKHX KPU30BHX
KOMYHIKaIlif, sKi mepemndadaroTh BUKOPUCTAHHS TEXHOJIOTIH,
CIPSIMOBaHUX HAa [iarHOCTYBaHHS, IMPOTHO3YBaHHA Ta YIPaBIiHHS
KPH30BHMHM CHUTyallisiMd Ta (32 MOXJIMBICTIO) Ha IICUXOJIOTIYHY
HeHTpasi3alito HeraTHBHUX HACIIAKIB KPU30BHUX CUTYAITiM.

VY nmepiox BiiHM iHMOpMamiiHUK TpocTip YKpaiHM aKTHBHO
BHKOPHCTOBYETHCSI TaKOX 3 METOI0 TIPOBEIACHHS iH(OpMAIiiHHO-
MICUXOJIOTIYHUX  omepamid  (COpsMOBaHUX Ha jaecTalimizawito
€MOLII{HO-TICUXOJIOTIYHOTO ~ CTaHy  JiloAed, Ha  MPUKPUTTA
3alJJaHOBaHUX arpecopoM fiii Tomo). B ymoBax Kpu3oBuX
KOMYHIKAI[iil IIBUAKE YyOE3MEUeHHsI CYCIUILCTBA BiJ HACIIiJIKIB
noxiouux IT1O € HagBaXKITUBUM 3aBIAHHIM.

I B mepenBoeHHy, 1 B BOEHHY A00y IpaHI-HapaTHBOM B YKpaiHi
3aJIMIIAETHCS. HAPATUB ineHTHYHOCTI. KiltowoBy mo3uuiro B cuctemi
MPOYKpPATHCHKUX HApaTHBIB 3aiiMac HapaTHB HePeMOcU, AKY
HeMOoIHCIUBO 3000ymu 6e3 supiuianbhoi 6umeu, skl "mepexkpunae”

% https://www.pravda.com.ua/columns/2023/01/25/7386475/ (nata
3BepHeHHS: 28.02.2023)
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3HaYHy KUIBKICTh PYHHIBHUX HapaTHBIB, CIPSIMOBaHUX HPOTH
yKpaiHchKoro cycmiiberBa Ta 3CY.

Kpusosa cutyariis, SIKy nepeXuBae CyCHIbCTBO il YaC BOEHHOL
IO0M CTHMYNIOE TOSIBY B iHQOpMamiifHOMY ImpocTopi YKpainu
cneunpiuHuX Pi3HOKOJOBUX (TMOEJHAHHS BepOaNbHOTO, Bi3yalbHOTO
Ta My3U4HOTO KOJIiB) TEKCTiB 3 BUCOKHM CTYIIEHEM CYI'€CTHBHOCTI Ta
SICKpaBO  BHpPaXEHHM  (ONBKIOPHUM  (Ta  T'YMOPHUCTHYHUM)
KOMIIOHEHTOM, Y IIMX TEeKCTaX peali3yloThCcs HANTOIOBHIIII
CTpaTeriuHi HapaTWBH, SKi MIATPUMYIOTH MOpPalbHUH  OyX
CYCIIJIBCTBA, CTBOPECHHSI IIUX KPEOJII30BAHUX TEKCTIB € Pe3yIbTaTOM
BHUBUIHHEHHS €MOIIIH Yepe3 TBOPUICTb.

Jnst 3aificHEHHST TTO3UTHBHOTO (TEpaleBTUYHOTO) CYTeCTHBHOTO
BIUIMBY Ha JIOJUHY B CHUTYallisiX KPU30BHX KOMYHIKaIiil IIHPOKO
BHKOPHUCTOBYIOTBCA (opmMa Tak 3BaHMX 'mepembadeHsp', sKi
BUKOHYIOTh CBOi (YHKIIl MBHAKOI HeWTpamizalii Ba)KKOTO JUIs
NICUXIKM CTaHy HEBU3HAYEHOCTI Ta TPAHCIIOIOTH BAKJIMB1 HAPATHBH.
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BREXIT SIK KJIIOYOBE CJIOBO
BPUTAHCBKOI'O ITIOJITUYHOTI'O JUCKYPCY

Anomayia. ¥ yenmpi ysacu oocniodxcenHa — Heonozism Brexit, wo
susHavaemocss  OKCEOPOCOKUM — CLOBHUKOM — GH2NINCLKOI  MOBU  AK
"(3anpononosanuii) euxio Cnonyuenozco Koponiecmsa 3 €eponeticbkoeo
Corozy ma nog'azanuii 3 yum nonimuunuti npoyec". Imennux Brexit
86adHCaAIOMb HAUOINLUWUM 6HECKOM NOMIMUKU Y chepy MO8U 3a OCMAHHI
40 poxie. onimuunuii HosOmMSIp cmMas IHMEPHAYIOHATIZMOM. HAOY8
2100aNbHO2O cmamycy ma Y808 8 IHWl MO8U ) CBOEMY NEPBICHOMY
snauenni ma gopmi. ¥ 2016 poyi Brexit Oys obpanuii cio6om poky 3a
sepciero cnoeuuxa Collins i exntouenuii 0o OkcghopOcbko2o CloSHUKA
aueniicokoi moeu. Y pobomi poseusiHymo 0coOaueocmi GUKOPUCANHSA
neonozismy y 3MI ma obrpynmosano tioeo cmamyc K KM0408020 ClO8A
bpumanceko2o  noaimuuno2o  ouckypcy. Mamepianom  docniodxcenHs
cayeyeanu mexkcmu opumarncokux 3MI (onnaiin-eepcii Opykoeanux eudams) i
Odani amnenomosrnozo kopnycy NOW (News on the Web) 3a mpasens
2012 poxy — ciuenv 2023 poxky. Jlosedeno, wo imennux Brexit mac maxi
O03HAKU KNIOY06020 CNO6A: CYCHINbHA 3HAYYUWICMb, 3a2ANbHOBIHCUBAHICTD,
BUCOKA  4ACMOMHICMb, GUKOPUCMAHHA y  CUNbHUX nosuyiax 3MI,
Memagopuzayisi 3HAUEeHHS, 8UCOKA CIOBOMGIPHA AKMUGHICMb. 3a2anbHutl
inmepec 0o 6pex3umy ma 1020 aKmueHe 002080pPEHH ) OPUMAHCLKOMY
CYCninbCcmel BUKIUKANU PI3Ke 3DOCMAHH 8UNAOKI8 YICU8aHHs cloea Brexit
(na 3 400%), a maxooic ukopucmanHs cioéa y cuibHux nozuyisx 3MI: na
O0OKNAOUHKAX JICYPHANIB, NEPUWUX WNATbMAX 2azem, ) HA38aX pYOpux i
3azonoekax nybnikayiu. Cnoeo ORUHUNOCA y YeHMPI YUCTEHHUX MOGHUX
peghnexcitl, wo po3MUPUNO 11020 3HAUEHHA | BUKIUKANO NOAEY HOBUX
acoyiayili i KoHomayiti i, AK HACAIOOK, KOHMPOBEPCIUHICMb CeMAHMUKU
Heonoeizmy. 3 2016 poky cnocmepicanacs axmugizayis Cl080Me0pPH020
nomenyiany imennuxa Brexit. B aneniiicokiii Mo08i ymeopusecs 2nocapiil
opexsumy, max 3eanuii Brexit glossary abo Brexicon, wo micmumo
Heono2izMU, SIKI NoX00simb 610 iMeHHuKa Brexit, i nekcuxy, Ha nosey sKoi 6in
"nHaouxnys". Jlo enocapis makoodic YGIUWIAU NONIMUYHI MEPMIHU, WO
nepetiuny 00 CK1ady 3a2aibHOBHCUBAHOT IEKCUKY, T CI06A MA BUPA3U, KL 6
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BREXIT AS A KEYWORD
IN BRITISH POLITICAL DISCOURSE

Abstract. This case study examines the neologism Brexit, defined in
OED as "the (proposed) withdrawal of the United Kingdom from the
European Union and political processes associated with it." Coined in May
2012, this word quickly gained media currency in the United Kingdom and
abroad. The political coinage has become an internationalism, i.e., it has
achieved global recognition and entered other languages in its original
meaning and form. After an unprecedented surge in use (by astronomical
3 400%,), Brexit was declared the 2016 word of the year by Collins
Dictionary and gained entry to the Oxford English Dictionary. This study
explores the word's characteristics and use in the media. The data were
collected from British internet magazines and newspapers and the NOW
corpus (News on the Web) for the time period from May 2012 to January 2023.
The study argues that the word Brexit has the following features of a
keyword: social significance, high frequency, wide use in various contexts,
occurrence in strong media positions, metaphorical creativity, and
neological productivity. Brexit appears on magazine covers, newspaper
front pages, and in headlines. Reflecting heated debates on the British exit
from the EU, the word has acquired new and controversial meanings and
become a rich source of word formation, thus giving rise to numerous
neologisms collectively referred to as Brexit glossary or Brexicon. This
glossary of Brexit terms includes "old" English words and expressions that
have acquired new meanings and political terms used in everyday
discussions about Brexit. The most significant contribution of the word
Brexit to present-day English is the new productive suffix -exit that,
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transcending the boundaries of political discourse, has come into use in
various other domains.

Keywords: neologism, keyword, Brexit, political discourse, British media.
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Buxin Cnomyuenoro KopomiBetBa Benukoi Bpuranii Ta
[TiBniuHOi Ipmanaii 3 €Bponeiickkoro Coro3y, Bimomuil sk Brexit,
iMOBipHO, OyB HAWBH3HAYHINIOW ITOJITHYHOIO, COIIAJIbHOIO Ta
€KOHOMIYHOIO TIOAi€l0 B icTopii kpainm 3 daciB [pyroi cBiToBOi
BiliHM [22]. Be3npeueneHTHe pillleHHS MPHUIIMHUTH 4WieHCTBO B €C
TaKOX BIUIMHYJIO Ha aHTJIHCbKY MOBY W MOBJICHHEBY IOBEIIHKY
OpuranmniB. Heonorism Brexit craB HEBIAIIIFHOI YaCTUHOIO
MOBCSAKICHHUX PO3MOB MEIIKAHIIB TYMaHHOTO AJBOIOHY, TaK caMo
SIK TIPUKMETHUK Sorry W ymoOieHa TeMa OpUTaHILIB — 0OTOBOPEHHS
moroan [28]. 3aBOfKkH IIMPOKOMY BHUCBITIEHHIO pedepeHIyMmy Ta
TUCKYCiIM HaBKOJO Opek3uTy B IJI0OOATBHOMY MEIialpocTopi,
AHITIOMOBHHM HOBOTBip OyB IIBHIKO 3alIO3MYECHUH 1HITMMU MOBaMH.

CrnoBo Brexit crano HaWOITBIINM BHECKOM IONITHKH y chepy
MoBH 3a octaHHi 40 pokiB [12]. ABTOpOM HEOJOTiI3MY BBaXXalOTh
3aCHOBHMKA W JUpeKTopa aHamiTHYHOro neHtpy British Influence
[litepa Bingiara [25]. ¥ TpaBui 2012 poky Binnmiar nammcas y
CBOEMY 0J103i PO WMOBIpHY MOSBY HOBOTO "CyMHOTO ciioBa" Brexit,
YTBOPEHOTO 3a aHaloriero 3 iMeHHUKOM Grexit, 1O O3Hayae
"moxmBuil Buxig I'peuii i3 €Bpocorozy" [1]. 3a iponiero moui,
BinmiHr BHSBUBCS TPUXHILHAKOM IPOEBPOIEHCHKOI OpPHTAaHCHKOT
MOJIITHKH i HEOJHOPA30BO BUCIIOBIIOBAB JKaJlb 3 IPHBOY aBTOPCTBA
HeoJiorizmMy [5].

Uepes cTpiMKe 3pOCTAaHHS BHIAIKIB BXHUBaHHI ClIOBa Yy
2012-2016 poxax (Ha 3 400%!) 1 3HAUYIIICTh MOMITHYHOI MOMIT JUIs
Benukoi Bputanii, iMmenHuk Brexit 0yB oOpanuii cioBoM 2016 poky
3a BEpCi€l0 OPUTAHCHKOTO CIOBHUKA aHTIilchkol mou Collins [8].
Ile mouecHe 3BaHHA OTPUMYIOTH CJIOBa, IO YOCOOJIOIOTH
HaHTroJIOBHIIII LIIHHOCTI, HaliBa)kJIUBIII i7ei a00 HaWOUIbII 3MIHH B
XKHTTI CyCIiJIbCTBA.
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Toro  poky iMeHHWK Brexit yBimoB mo OKcdopaCEKOTO
cnoBHuka anrmiiicekoi MoBu (Oxford English Dictionary) -
HaWOIMBIIOr0 ¥ HAaWaBTOPUTETHINIOTO aKaJeMIYHOTO CIIOBHHKA
aHTJiiicbkoi MOBH y CBITi. PillleHHS BKJIIOYWTH HEOJOTi3M [0
ICTOPHYHOTO CIIOBHHUKA JIUIIE Yepe3 IM'SATh POKIB Micis MOSBH OyJ0
JOBOJi HE3BHMYHMM. MOro MOSACHIOIOTH NOSBOK CIOBa Brexit y
CIIyltHUA MOMEHT (icHyBaja cycmilibHa NoTpeba Ha3BaTH HOBHH
(heHOMEH), 3HAYYMIICTIO TOMii, Ky ITO3HAYAE CJIOBO, a TaKOX
rnobalsHUM cTaTycoM Heonorizmy [19]. KypHanmicTa iHIIOMOBHUX
3MI 0Ge33acTepe’KHO BKHMBAIW AHTIIIM3M Ha MEPIIUX INMANbTaX,
OCKIJTBKH 3HAJH, 110 YMTa4l 3p03yMIIOTh HOTO.

Mera  poOOTH — PO3TISHYTH  OCOOJNIMBOCTI  BUKOPHUCTAHHS
iMmenHuka Brexit y 3MI Benukoi Bputanii Ta o0rpyHTyBaTH HHOTrO
CTaTyC AK KIOYOBOTO CIIOBA Cy4aCHOTO OPUTAHCHKOTO MOJITHYHOTO
muckypey. s mocarHeHHS MeTd OyJio 3A1MCHEHO aHaji3 JeKCHKO-
CEMAHTUYHHMX, TpaMaTHYHHUX, CTHJIICTUYHUX, CJIOBOTBIPHHX 1
TUCKYPCUBHUX  XapaKTePUCTUK  clioBa  Brexit.  Marepiamom
JOCTIDKEHHS CIyryBainu TekcTu OpuraHchkux 3MI (oHmaifH-Bepcii
JIPYKOBaHMX BUJaHb). Martepianu aHTJIOMOBHOTO Kopmycy NOW
(News on the Web), oo MicTUTh AaHi 3 IHTEpHET-Ta3€eT 1 KypHAiB,
3a TpaBeHb 2012 poky — ciuenp 2023 poky, OyJH TaKOX BUKOPUCTaHI
AK JKepenbHa 6a3a.

lonoBHUM MeTOnOM poGoTH OYB Ketic-meron (aHri. case study),
SIKUH T03BOJIMB TTOETHATH HU3KY METOJIB (TIMOTETUKO-/IEAYKTUBHUM,
OTIFICOBHI, aHATI3 CIIOBHUKOBHX Ae(iHIIIN, MOPIBHAILHUN aHAi3,
ETUMOJIOTIUHUH, JICKCUKO-CEMaHTHYHUMN, KOHIENTYalbHUN aHAIi3,
CTUJIICTUYHUH,  KOMIIOHEHTHHUH,  CJIOBOTBIpHUH,  KiIBKICHHIA,
KOHTCKCTyaJdbHUH aHami3, aHami3 JUCKYpCy) Ta KOMIUIEKCHO
JOCTIANTH 0COOIMBOCTI BXKMBAHHA IMEHHUKA Brexit y OpUTaHCEKOMY
noJiTHYHOMY AucKypci. ani anrmomoBHoro kopmycy NOW (News
on the Web) no3BOMMIIM TIEPEBIPUTH pPE3yNbTAaTH, OTPHUMaHI
EMIIPUYHIM HIUITXOM.

OfHMM 13 IICHTPAJIBLHUX TMOHITH NOCIIKEHHS € TepMiH keyword
(Ykp. Kaouose cno60), mo o3Hayae "cIOBO a00 MOHATTS, SIKE Mae
BaxymBe 3HaueHHA" (OED). Meradopuyna Ha3Ba TEpMiHY BIyYHO
OKPECJIIOE CYTHICTh KJIFOUOBUX CJIB, SIKI € CBOEPIAHUMHU "KITFOUaMH'"
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JI0 MEHTAJIBHOI KapTHHH CBITY MOBIIIB [21, c. 4]. Lli citoBa BTIITIOIOTH
CYTHICTh HAaWTOJIOBHIMINX COIiaIbHUX, KYJIBTYPHHUX 200 MOTITUIHHUX
ineit [33; 11]. BogHowac BoHM € "BepxiBKkamu aiicOepra", mio
CIIyTYIOTh OpIEHTHpaMH MJI CKJIaJHUX JEKCHYHUX TMOHATh, SKi
PENpPEe3eHTYIOTh CIIIbHI MEePEeKOHAaHHS 1 KyJIbTypHI IIHHOCTI MOBHO{
cuineHOTH [30, €. 23].

A. BexOunpka [32, ¢. 17] nOpiBHIOE KIIFOUOBE CIIOBO i3 BiJIbHHM
KIHIIEM 3aIUTyTaHOTO MOTKAa BOBHM, MOTSATHYBIIM 3a SKHMA, MOXHA
pO3IUIyTaTH 3arulyTaHui "kiayOok" IIIHHOCTEW, OYiKyBaHb U
YCTaHOBOK, BTUICHMX, OKpIM KIFOYOBOTO CIIOBA, Yy MOIIUPEHUX
BHCJIOBaX, yCTaJIeHNX CIIOBOCTIOTYYE€HHSX, rpaMaTHIHUX
KOHCTPYKITiSIX, TIPUCIIB'SIX, MMPUKa3Kax Tomo. BogHodac ocoOimBmit
CTaTyC KIIOYOBHUX CIIB Y CYCHIBCTBI CHpUsic POPMYBaHHIO HABKOJIO
HUX OIJTNX AUCKYPCiB 1 comiansHUX cdep [32; 14; 21].

Kiro4uoBi ciioBa BU3HAYAIOTH 3a JOITOMOTOI0 KUTBKICHOTO METOIY,
SIKU BHUKOPHCTOBYETBHCS Y KODIYCHIM JIHTBICTHI, Ta SKICHHX
METO/iB, IO JeXaTh B OCHOBI emmipuuHuX AociimkeHb [30]. [Ipote
HE MOKHA KaTerOpHYHO CTBEPIKYBATH, IO IIi JBa THIH KIIFOYOBUX
cliB € abcomorHO pizHuMH. ClloBa, BU3HAYEHI KiIJIBKICHUM IUIIXOM,
MOXXYTh MaTH BaXJIWBE COIliAIbHE, KYJIbTypHE a00 MOJITHYHE
3HAYEHHS, SKE€ ITITBEPIKYEThCS 3a JIOTIOMOTOI0 SKICHOTO aHalli3y
[11]. Tomy anami3 KIIOUYOBHX CITiB HOTpeOye KOMIJIEKCHOTO MiIXOY,
13 HOE€IHAHHAM KUIBKICHHUX 1 SIKICHUX METOIIB JOCIIIIKEHHS.

Bucoka 4acTOTHICTh € Ba)IIMBOIO O3HAKOI KIIFOUOBOTO CIIOBA,
AKy JIeTKo Tmomithutu "Heo30poemmMm okoMm'. IIpore BoHa €
PEJICBAHTHOK JIMIIE B TOEAHAHHI 3 IHIIUMH XapaKTEPUCTUKAMHU.
A. BexOunpka [32, c. 16] okpecnmioe Taki aTpuOyTH KIFOYOBOTO
CJIOBa: 3araJIbHOB)KWBAHICTh, aKTUBHE BKWBAHHS MPUHAWMHI B OJTHIH
CEeMaHTH4HIN cdepi, (paszeosoriyHa MNPOAYKTUBHICT, IIUPOKE
BHKOPHCTaHHS B TPHUCIIB'SIX, BUCIOBAX, MOIYJISIPHHUX ITICHAX, Ha3BaX
KHIDKOK TOTIIO.

IMenHUK Brexit Mae BUIIE3rajaHl O3HAKH, IO A€ IIiJACTaBH
BBKATH WOTO KJIFOUOBHUM CJIOBOM OPHUTAHCHKOTO TMOJITHYHOIO
TUCKYpPCY: CIIOBO 3'SBWJIOCS 1 IIUPOKO BUKOPUCTOBYETHCS Y
nmomTHYHIiA cdepi, € 3araJbHOBXKHBAaHUM 1 TO3HAYa€ CYCIUIBHO-
3HAUYyILy MOJil0, MIO TOPKAETbCA XHUTTSA YCiX rpomaisH. Bucoka
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YaCTOTHICTH HEOJIOTI3MY, SIKY JIETKO ITOMITUTH "HE030pOEHUM OKOM",
MiATBEPDKYETbCA naHuMHu Koprycy NOW, mo nHamiuye 736 413
BUMAJKIB BXXMBAaHHS CJIOBA B 1IHTEpHET-Ta3eTax 1 KypHajax (CTaHOM
Ha 31 cigns 2023 poky).

TiymaueHHs iMEHHUKA Brexit TIepeBaXHO BIAOYBA€ThCA HUITXOM
€TUMOJIOTIYHOTO aHami3y cjoBa. Heosoriam yTBOpHBCS CIOCOOOM
KoHTaMiHauii  (ONEHOWHTY):  3JMTTSM  CKOPOYEHOi  OCHOBH
MIpUKMETHUKA British (ykp. OpumaHcvkuil) Ta IMEHHHKA exit y
3HaveHHi "act of leaving" (ykp. ¢akt Buxony). Tomy iMmeHHUK Brexit
BBaXAIOTh CKOpoueHUM BapiaHToM ¢pa3u "British exit" (ykp.
"OpuTaHChKUK BHXin"'), sAka o3Hadae "Buxim CIOIy4eHOTO
KopomisctBa 3 €Bpomneiicbkoro Corosy" (CD). Ile 3HaueHHs cioBa
HaifuacTimie 3ycTpiyaeMo B TIIyMayHUX CIOBHHKaxX 1y 3MI.

IIpote iMmeHHHK Brexit Mo>ke MaTH iHIII 3HaYeHHSA. OKCHOPACHKHIA
cloBHUK aHriiiicbkoi MoBH (OED) mpomoHye Take TiIymMadeHHS
cnoBa: "the (proposed) withdrawal of the United Kingdom from the
European Union, and the political process associated with it"
(yxp. (3anpononosanuii)  euxio  Cnoayuenoco  Koponiecmea 3
Esponeticoxoco Coro3y ma nog'szaHuil 3 Yum NOLMUYHULL npoyec).
CIIOBHMKOBA CTaTTsl YTOYHIOE, IO 1HKOJH CIIOBO Brexit BXXUBAa€TbCA
ctocoBHO pedepenaymy 23 uwepBHs 2016 poky, Mg dYac SKOTO
OUTBIIICTH OPUTAHIIIB MPOTOIOCYBANIH 32 BUXi Kpainu 3 €C.

Imennuk Brexit He oppa3dy 3akpimMBcs Yy MOBi, MO €
3aKOHOMIPHUM Ul HOBOI JIEKCHKH. Jleskuil yac HamucaHHS CJIOBa
OyJI0O HEBHOPMOBAHHMM: HOT'O MHUCATH B JIANKaX, XHUPHUM MIPHUPTOM,
BXKHMBaJM Pa3oM i3 TIOyMadeHHsM ab0 3 YTOYHIOBAaJIbHUM CIIOBOM
"so-called [Brexit]" (ykp. "maxk 36anuii [opexsum]") [13]. [IpoTsrom
JEesIKOT0 4acy napajieibHO 3 UM CJIOBOM B)KMBAaBCs BapiaHT Brixit.
Y 2013 pomi iMeHHUK Brexit BUTICHHB CBOTO KOHKypeHTa 3
MeialpocTopy Ta YBIMIIOB A0 CIOBHUKIB aHIIIHCHKOI MOBH.

Ha nmymxy JI. Kpicrama, oOuaBa HEOJIOTi3MH MajHl OJHAKOBI
[IaHCH 3aJIMIIATHCS y MOBI [25]. Ajie 3aBISKH TOMY, IO 3aJTUIINBCS
HEOJIOTI3M Brexit, y CIIOBOTBIpHIH CHCTEMi aHIJIIMCHKOI MOBH
3'ABUBCS HOBHH NPOAYKTHBHUH cy¢ikc -exit. XapaKTepHOIO
0COONHBICTIO ahikca € TOXOMKEHHS BiJ IMEHHHUKA, 110 € HETUITOBUM
SIBUILEM JUIsl aHTJiichkoro ciaoBoTBopy [ibid.]. OcranHiii cydikc,

54



Bunyck XLVI

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

YTBOPEHHH UM CITIOCOOOM, -gate (YKp. -eetin), TIOXOAUTH BiJl HA3BH
roremo Watergate y micTi BammmHITOH, emiIeHTPY CYMHO3BICHOTO
ckangainy 1972-1974 pokiB, IO CIPUYMHUB BiICTaBKYy Npe3UIEHTA
CIIA P. HikcoHna.

Brecok iMeHHHKa Brexit B CIOBOTBIpHY CHCTEMY AaHTJIHCHKOI
MOBH MOPIBHIOIOTH i3 BIUIMBOM Ha MOBY BoTepreiTcpkoro ckanuay.
IIpote cnoBo Brexit mnepeBepIIMIO CBOrO IONEPEIHHUKA: BOHO
BHUABHWJIOCA HA0AaraTo KOPHUCHIIIMM 1 MPUIATHIIINAM JJIs1 aHTITIHCHKOTO
CJIIOBOTBOPY, Hik BiacHa Ha3Ba Watergate [12]. lle mnoscHIOW0OTH
NpHUBabIUBICTIO IMEHHHKA Brexit, y 4iTKOMY 3By4YaHHI SIKOTO € IIOCh
oco0nrBe, IIOCh Take, IO MPUBEPTaE A0 CJIOBA yBary H CIHOHYKae
MOBIIIB JI0 JIIHTBOKpeaTUBHOCTI [25; 10].

CrnoBo Brexit ONWHWIOCA Yy ULEHTPI aKTHBHUX OOTrOBOPEHb
JOLTFHOCTI TPUIMHEHHA dieHcTBa Bemmkoi bpuranii B €C i
MO>XKITUBUX HETaTUBHUX HACIHIIKIB IILOTO pimeHHs. JucKycii HaBKOIJIO
LBOTO MUTAHHS aKTHBI3yBaJMCs Micis pedepeHayMy, Ha skomy 52%
rpoMajisiH BUCIOBHIMCS 3a Buxix i3 €C 1 48% nporonocyBaiy mpoTy.
[Ticnsa odimiitaoro Buxoay CnoxydeHoro KopomiBctsa 3 €Bpocorosy,
skl BinOyBest 31 ciunst 2020 poxy, Opek3uT 3anumaeTbes "s0IyKoM
po30pary” i IpOJOBXKY€ PO3AIIATH KpaiHy.

IMenHUK Brexit IEpeTBOPUBCSA HA CBOEPIMHWHA TpPHUTEp, 3MATHUIH
BHUKJIMKAaTH Cylnepedky abo mpusBecTd 10 KoHGumkTy. Yepes
BHCOKUIN KOH(MJIIKTOreHHUM MOTEHIlal CJI0Ba BJIACHUKH JCSKUX
OpuTaHCHKMX NaliB BIPOBaIWIM 3a00pOHY Ha HOro 3raiky y CBOiX
3aKiafax, HeNOTPUMAaHHS sSKOoi  3000B'S3yBaJio  MOPYIIHHKA
MPUTOCTHTH BUMMBKOIO ycix MpHUCyTHIX [7, c. 1]. Heodiuiiine Taly
Ha BHMKODUCTAaHHS cJOBa Brexif TakoX IiCHyBaJo y KOpUAOpPax
Oputancekoi Biamu. Y rtpymaHi 2019 poky TorodacHuit mpem'ep-
MiHicTp kpainu b. [>kKoHCOH mepeliMeHyBaB MIILOBY po0ody TpyIry
"Brexit Taskforce", sixa 3afimanacst mepeMOBHHAMH 11010 MaHOyTHIX
BiTHOCHH Kpainu 3 €Bpocoro3om, Ha "Taskforce Europe". [>koHCOH
[IOTIPOCHB YJIEHIB CBOTO YpSIIy MPHUIIMHUTH OOTOBOPEHHS OPEK3UTY
micist Buxoxy kpainum 3 €C i moyatd CTaBUTHCS A0 HBOTO SIK IO
OpeaMeTy 3BHYAHMX TOProBENbHUX IEPEMOBHH, a HE SK [0
enoxanbHoi moxii (anrd. "an epoch-defining event") [31]. 3a6opona
Ha BHKOPHCTaHHS CJIOBA TaKOXX TOPKHYJACs MPHBATHOTO >KUTTA

55



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

b. Ixoncona. Ilig gac inTeps'to razeri The Times Garbko mpeM'ep-
mirictpa C. JIKOHCOH pO3IOBIB, IO 3 METOI0 3alOOIraHHs
CylepevykaM pOAWHA JOMOBMJACS HE 3rajyBaTh OpeK3uT Mg dvac
pizaBsHUX cBAT [31].

[IparneHHst ypAOOBIIB YHHKATH CJIOBa Brexit TOB'S3yIOTH 3i
3MEHIIEHHSM 4YHWClia MPUXWIBLHHKIB Buxoay Kkpaimuu 3 €C y
OpUTaHCHKOMY CYCITUIBCTBI, SIKE CTUKHYJIOCS 13 MpobieMaMu y cdepi
€KOHOMIKH, TOPTiBIIi, Oi3HECY Ta MOMITHKH [27]. Y MemiaTekcTax, sSKi
TOPKAIOTBCS II€] TEMH, BXKUBAETHCS CBPEMICTUYHHI 3aMiHHUK
B-word, nanpuxnan: "Politics and Brexit: Fear of the ‘B’ word"
(yxp. "lonimuxa ma 6pexsum: cmpax nepeod ciogom Ha aimepy '0°")
(FT, 3/12/2023). EBdemizM yTBOpeHHH 3a MOMYJSPHOIO MOJEIIIIO
"X + word" (ykp. c060), ne X — 1ie niepiia jritepa HeOaKaHOTo CJI0Ba.

[lompu HamaraHHs OpHUTAHCBKUX YPSAAOBLIB YHHUKAaTH CIJIOBa
Brexit, BOHO TIPOAOBXKY€ BHKJIWKATH 3arajlbHUH iHTEpeC —
obroBoproetscst y 3MI Ta BcepeanHi TpOMaiTHCBKOTO CYCHUIBCTBA,
IO Pa3oM i3 MOJITHKaMH Oepe y4acThb Y TBOPEHHI HONITUYHOTO
muckypey [22]. 3a gammmu kopmycy NOW, Ttema Opex3uTy
3aJMIIAEThCS Yy LEHTpi yBaru OpPUTAHCHKUX IHTEpHET-Ta3eT i
KYPHaNiB: KOPIyC IMOAHS (iKCy€ HOBi BUIIAJIKU BXKHBAHHS CIIOBA i
roro moxigHUX (post-Brexit, Brexiteer, Brexiting Ta iH.).

CrnoBo Brexit BXKHMBA€TbCA Yy CHWIBHHUX IO3UIIAX OPUTAHCHKHX
3MI: Ha oOKNagMHKax >KypHAIiB, HA MEPUIMX MIManbTax raser, y
3aroJIoBKax 1 Mig3arojioBKax craTeid i >kypHamdiB Tomo. o 4epBHA
2016 poxy IMEHHUK 3'SBISBCSA Ha OOKIaIWHKAX JIMINE THX BUIAHb,
ayIQuTopis AKX 3Haja cioBo. [licist pedepeHIyMy IOIO BUXOIY
kpainm 3 €C 1sg TeHmeHIis crana riodankHOrO. Hampukian,
HEOJIOTi3M yIepiie 3'SBUBCS Ha OOKIAAWHINI THXKHEBHKa The
Economist 27 motoro 2016 poky: "Brexit. Bad for Britain, Europe
and the West" (yxp. "Bpexsum. 32youuti ons bpumanii, €sponu ma
3axooy"). Y oMy HOMEDI XypHaITy BUHIIIIA CTAaTTS i3 Ha3Boto "The
Brexit Delusion” (yxp. "Imo3ii wooo 6pexzumy') PO MOXKIHBI
HETaTHBHI HACHiIKW pedepeHayMy Imono Buxoxy CroiaydeHoro
KoponiscTBa 3 €Bpocorody Ui MOJANBIIOT MOJITHYHOI Kap'epH
TOTrOYacHOro mpeMm'ep-MiHicTpa kpainu J[. Kemepona. CrmoBo Brexit
3rajlyBajocs Ha  IJICHTUYHHX  OOKJIaJuHKaX  OpHUTaHCBHKOI,
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€BPONEICHKOi Bepciii KypHaldy, a TaKOXX BHAAHHSA IS KpaiH
brmuspkoro Cxoxy. Ha obxiagmHKax iHIIUX BEpCid, MPU3HAUYEHUX
s kpain Adpuxwy, IliBHiuHOT AMepuky, JlaTHHCEKOI AMEpUKH Ta
KpaiH AB3ifchKO-THX00KEaHCHKOTO pEerioHy, OyJo 300pa)keHO
torodacHoro mpesuneHTa CIHIA JI. Tpamma B koctiomi Jlsmedxu
Cema (ECON, 27/02/2016). BukopuctaHHs pi3HHX OOKJIQAMHOK,
IMOBIPHO, TIOSICHIOETBCS HEBU3HAYCHICTIO TMOJITUYHOTO CTaTyCy
Benukoi bputanii 1o pedepennymy, a TakoxX THM, IO CIOBO Brexit
OyJ10 MaJIOBIZIOMUM 3a MEKaMH KpaiHu.

Oobknanunka TwkHeBHKa The Economist 3a 8 xoBTtHs 2016 poky,
BHIAHOTO Tiicna pedepeHaymy, mo Mictute ¢pasy "The road to
Brexit" (ykp. "llax 0o 6pexzumy"), € iNEHTHIHOO U yCiX BepCii
nomepy (ECON, 8/10/2016). [lani 1mom0 BUKOPUCTaHHS IMCHHUKA
Brexit y xopmyci NOW minTBeppKyIOTh (DakT pisKoro 3pocTaHHS
YaCTOTHOCTI clioBa Mmiciis pedepeHayMy: y Koprmyci 3adixcoBaHO
697 BumankiB BKuBaHHS cioBa Brexit y 2015 poui i monan
106 000 Bumagkie y 2016 pormi, micias pedepeHAyMy MI0J0
MPUMMHEHHS YWieHCTBa kpainu B €C.

CnoBo Brexit HeomHOpPa30BO 3'ABISIOCA Ha OOKIAJIMHKAX
yaconucy micast 2016 poky, mopa3y B KOHTEKCTi, MOB'A3aHOMY 3
BHKIIMKAaMH, 3 IKUMU CTHKanacs Bennka bpuranis Ha pi3HHX eramax
moyiTHIHOTO TIporiecy: "Facing up to Brexit" (ykp. "Haszyctpiu
opexsury") (ECON, 22/07/2017), "The right way to do Brexit. Learn
a few lessons from Norway" (yxp. "Ax npasunvro 30iticnumu 6uxio
iz €C. /lexinoxa ypoxkie 6i0 Hopsezii”) (ECON, 24/02/2018), "The
truth about no-deal Brexit" (ykp. "Ycs npaeda npo 6pexsum 6e3
yeoou") (ECON, 24/11/2018).

3arooBkM Ha OOKJIaJMHKAX JKypHATiB 31 CIIOBOM Brexit MicTATH
IpOHIIO, SIKY MOXKHa IOMITHTH JIMIIE€ 3 ypaxyBaHHSIM Bi3yaJIbHOTO
KOHTEKCTY, II0 CTBOPIOE KOTHITUBHHH IHMCOHAHC 13 BepOaIbHUM
noBinomiieHHsM. Ha Bumesrananiit oOkmaavHIi 3 HarricoM "Facing up
to Brexit" (ykp. nocn. "Obauuysm 0o opexsumy') 300paKeHO B TIOBHUI
3picT OUTHHY M JEKINBKOX JOPOCIHNX, Y TOMY YHCHi TpeM'ep-MiHicTpa
b. [I>xoHCcOHa, 1O 3aHYpWIM TOJNOBU B MICOK sIK cTpaycu. HeratuBHi
KOHOTAIii Ta crpaBkHe 3HaueHHS (ppa3u "A truth about no-deal Brexit"
(yxp. "Bca mpasoa npo 6pexszum 6e3 yeoou') TakoxXK 3alUIIAIOTHCS
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HE3PO3YMUTUMHU 11032 MEKaMH Bi3yaIbHOTO KOHTEKCTY (300paKeHHs
MOTSITY, JIOKOMOTHB SIKOTO TT3/IA€ JIO TIPSIMOBUCHOTO YPBHIIA).

CrnoBo Brexit IIUPOKO BKUBAETHCS Y 3aroJIOBKaX IyOJiKaIlid, 110
TaKoX € cribHOIO To3uilieo 3MI. CTaTTi mepeBaKHO TOPKAIOTHCS
cTaBJIeHHS OpuTaHIiB M0 Buxoay 3 €C, poJi i MOKIUBUX HACIIIKIB
MOJIITUYHOTO PIllICHHSI ISl OPUTAHCHKOTO CYCIIILCTBA 1 €BPOCOIO3Y,
BIICYTHOCTI B OpUTAHCHKMX MOJITHKIB €AMHOi CTpaTerii momo
Buxoay 3 €C, HEBH3HAYCHOCTI MalOyTHROTO KpaiHW TOIIIO,
Hanpuknaz, "Brexit more important than keeping the UK together,
public say in poll for the Telegraph" (yxp. "3a pe3yromamamu
onumyeanHns, nposedenoco eazemoro The Telegraph, o6pexsum
BAXNCIUBTUUULL 3a 30epedtcenHs yinichocmi Cnonyuenozo
Koponiecmsa™) (TG, 17/03/2017), "How Brexit Madness Rocked
Britain to its Core" (ykp. "Ax 6oowcesinns, Suxkiukame Opexsumom,
cmpyconynro bpumaniro”) (TM, 6/06/2019), "Uncertainty about
Brexit is  hampering  business  investment in  Britain"
(yxp. "Hesusznauenicmo w000 Opex3umy eanbmye iHeecmuyii y
opumancoxuti 6iznec”) (ECON, 8/10/2019).

CnoBo Brexit omnuHWIOCS Yy UEHTPI UHUCICHHUX MOBHHUX
peduekciii, sKi 30KpeMa CTOCYIOTbca Horo 3HaueHHs. Lle
MiATBEPDKYIOTH  AaHi kopmycy NOW, y sSKOoMy 4YacTOTHICTB
cinoBoctoirydeHast  "Brexit means” (ykp. "opexsum o3nauac')
CTaHOBUTH 2 774 Bunanku. HalBimoMimuM MPOJOBKEHHSIM i€l
(hpas3u BBaxkaroTh cioBa Tepe3u Meid, sika 04OIIOBaANA Yps KpaiHU Y
2016-2019 pokax, "Brexit means Brexit" (ykp. "6pexsum o3znauac
opexzum'). IloOymoBaHuii Ha TaBTOJIOTIi  CJIOTaH Tepeaae
HeBiABOpoTHICTH BuxoAy Crnomydenoro KopomniscTa 3 €Bpocorosy:
KpaiHa He HaMaraTUMEThCS TMOHOBHUTH WIEHCTBO 1 HE TPOBOIUTHME
HOBUU pedepenmyMm. Ilompu NBO3HAYHICTE 1 HEYITKICTH TEPMiH
Haraaye IMpo HEMOXJIMBICTh HEHUTPAIBbHOI MO3MLII CTOCOBHO
Opex3uTy: OpUTAHCHKI TIOMITHKH 3MYIIEHI YiTKO BUCIOBUTHCS MO0
poro muTtaHus [22, ¢. 571].

AKTHUBHE  OOroBOpeHHS y  OpHUTaHCBKOMY  CYCHIUJIBCTBI
aKTHBi3yBano MeTadopuuHMil TOTeHHian cioBa Brexit. Buxin
Cromyaenoro KopomisctBa 3 €C  30KkpeMa OKpecHiolTh 3a
JornoMoror  Metadgop 31 chepu cHopTy, BiiickkoBoi cdepw,
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MIOJIPYXKHIX CTOCYHKIB, KapTApPChbKuX irop [24], momopoxeit [29],
MIPUPOIHUX KAaTaKJIi3MiB, 3aXBOPIOBaHb [2] Ta iH.

[opiBusiHHA ~~ Opek3uTy i3  NOAPYKHIMH  CTOCYHKaMH
3MIACHIOETHCS 32 JOMOMOTOl0 MeTadopu po3iydeHHS. [MEeHHUWK
divorce (YKp. posnyuenns) 3yctpidaemo y (pasax Brexit divorce,
Britain's Brexit divorce, Britain-EU divorce Ta iH. Mertadopy
PO3IyUYeHHS! BUKOPUCTAaHO B Heo(iliiiHii Ha3Bi MPOEKTY (PiHAHCOBOI
yrogu Mixk bputanieto i €C: "Brexit divorce bill" (yxp. mocn.:
"3axononpoexkm npo posnyuenHs y 36'azxy 3 opexsumom') [3]. Y
3aroioBkax OpuTaHcekux 3MI Takox 3ycTpiuaeMo TMOPIBHSHHA
Opex3uTy i3 TPHUPOJHUMH KaTakiTi3MaMH, HANpHUKIAl, i3 I[yHami:
"Will Brexit tsunami hit property?” (ykp. "Hu edapumov yynami
opexsumy no  puwky  Hepyxomocmi?” (BP,  28/07/2016),
3emiteTpycoM: "Brexit earthquake" (TM, 25/06/2016), xatactpodoro:
"Brexit: ‘the biggest disaster any government has ever negotiated’"
(ykp. "Brexit: ‘Haii0inpma karactpoda, Tpo AKy KOIU-HEOYHIb
nomMoBisiBest ypsin kpaian™" (GDN, 27/12/ 2021).

Heomorism Brexit mnpoaeMOHCTpyBaB HaI3BHYAHO BHCOKY
CIIOBOTBIpHY aKTWBHICTb. [lompu oka3ioHalbHY HpPUPOAY 3HAYHOI
YaCTUHM HEOJIOTi3MiB, BOHM € BaXKJIMBHM SIBUIIEM IOJITUYHOTO
miuckypcy Bemwkoi bpurtanii, ToMy o XapakTepHu3ylOTh IIPOIECH,
10 BiIOYBAIOTHCS ¥ CYCIIUTBLCTBI Ta PEAKITiI0 HA HUX OpUTAHIIIB.

YacTvHA HEOJOTi3MIB € CKJIaJHAMHU CIIOBaMH, YTBOPEHHUMH
MOETHAHHSIM TPUKMETHHKA 31 cinoBoM Brexit. Jlo 1iei rpynwm
HaJeXaTh CJOBAa, IO XapaKTEPH3YIOTh MOJIHBI CIIOCOOM BHUXOIY
Crnonyuyenoro KopomiBerBa 3i ckiaany €C. HoBoTBopu ImIMpoOKo
BHUKOPHUCTOBYIOTECS Y 3MI, 1m0 miaTBepaxyoTs AaHi kopnycy NOW
(IVB. 4aCTOTHICTH CIIIB Y MyKKax), Hampukian, hard Brexit (13 317)
(YKp. sadrckuii Opexzum), soft Brexit (2 766) (YKp. m'axuti bpexsum),
smooth Brexit (333) (ykp. 6e360nichuii Opexzum), blind Brexit (102)
(ykp. Opexsum Hasmanua) tomo. Heomorismm (iMEHHHKH Ta
MIPUKMETHHUKH), YTBOPEHI  CcmocoboM  CIOBOCKJIamaHHS  abo
cy(ikcallbHUM CIIOCOOOM, 30KpeMa MO3HAYAIOTh MMO3HUIIII0 OPUTAHIIIB
OIOAO0 TMOJITHYHOTO pillleHHsA, Hampuknan, Brexiteer (7 841),
Remainer (3 976), pro-Brexit (8 541), anti-Brexit (5636) i
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XapaKTepu3ylTh KHUTTA KpaiHu 1o Buxonxy 3 €C, Hampukia,
pre-Brexit (1 316) ta micis HOTO, HANIPUKIAA, post-Brexit (38 170).

. Kpictan [10] BH3HAaYUB OCHOBHI TEHJCHIINI CIOBOTBOPY
HeoJori3MiB i3 cydikcom -exit. Ilepmra rpymna ciiB yTBopHiiacs 3a
AHAJIOTIEI0 3 BJIACHE IMEHHUKOM Brexit — TOEIHAHHAM YCIYEHOI
BJIACHOT Ha3BW (Ha3BU Kpainu abo periony) i3 cydikcom -exit. Ciopa
Li€l rpyny MaroTh 3HAYEHHS "MOXIIMBUH BUX1J [KpaiHu a0o perioHy]
13 momiTHYHOTO yTBOpeHHs", Hampukman, Swexit (Llsemis), Frexit
(®panuis), Espexit (Icmanist), Gexit (Himeuumna), Quexit
(KBincnenn), Texit (Texac), Scoxit (Illotmangis). 3rogom
CJIOBOTBipHA MOJIENb TOIIMPHIIACS Ha CIIOBA, IO IMO3HAYAIOTH OIHY
oco0y abo rpymy oci0, Hampukian, Mexit (pimeHHs ¢yTOoicTa
JI. Mecci 3aBepuntu $HyTOONBHY Kap'epy), Trexit (IMOBIpHICTB TOTO,
o mpesuaenTa J[. Tpammna He Oyne mepeodpaHo Ha APYTHUH TEPMiH),
Mexgit (pimenss [Ipunma I"appi Ta Hioro npyxuan MeraH 3aaiInTH
KOPOJIBChKY poauHy). [0 HEONOri3miB, IO IMO3HAYAKOTh TPYILY
JIOZIe, HaJexaTh ciaoBa Lexit (JIiBi €BpOCKENTHKH), Jexit (eBpei, ki
BuxomiITh 13 Jlemokpatmunoi maptii CIIA), Drexit (Jikapi, o
MPUMTUHSIOTE POOOTY B OpPUTAHCBHKIH CITy’kOi OXOpOHH 3IIOPOB'S).
[li3Hime Mopens TMoOYanw BUKOPHUCTOBYBATH [UIsl yYTBOPECHHSA
HEOJIOTI3MIB BiJ IHIMMX IMEHHHKIB (BJIACHHX 1 3araJbHUX Ha3B),
Harnpukiaz, Pexit (mpoOiemMu, MOB'sI3aHi 3 MEPEBE3CHHAM JOMAITHIX
TBapWH [0 IHIIMX KpaiH), Whexit (BUXiI i3 TPyIH B COLiaJbHIN
Mmepexxi WhatsApp), Kleenexit (BiACYTHICTh NalepoOBHX CEPBETOK
[ToproBempHOi Mapku Kleenex]).

I'. Jlamuu-Kpcrin ta H. Cimamki [17, c. 4-6] okpecnunu Tpu
CJIOBOTBIpHI TEHJAEHIIii, TOB's3aHi 31 clI0BOM Brexit. IMeHHUK
BHKOPUCTOBYETBhCS (1) K CIIOBOTBipHA MOIENh I IHIOAX
HEOJIOTi3MiB; (2) SIK TIOXiTHE CIIOBO JJISi HOBUX JIEKCUIHUX OJIMHHUIID
ta (3) gk "iHcmipaTtop" CTBOpPEHHs CIiB, IIO O3HAYaIOTh "BHXIiX 3i
CKJany, TPHUIIMHEHHS 4YileHcTBa B opraxizamii". Hanpukmam, 3a
AHAJIOTIEI0 3 IMEHHHWKOM Brexit yTBOPWINCS BUIIE3TaJaHi CIOBa
Frexit (ykp. moxxnuuii Buxin ®@panuii 3 €C), Calexit (MOXIUBUT
Buxin Kanigopnii 31 cknagy CLLA) ta 6arato iHIIMX.

Jpyra c10BOTBipHA TEHICHITIS MTOB'sI3aHa 13 BXKUBAHHSAM OJTHOTO 3
KOMITOHEHTIB IMCHHUKA Brexit y CKJiaji HOBOTO CJIOBa, HANIPUKIIA],
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Bregret (74): Brexit + referendum (yxp. Opexsum + peghepenoym),
Borexit (12): Boris + exit (yKp. 6uxio 6pumancvoko2o npem'ep-
minicmpa  bopuca  [oconcona 'y  eiocmasky), Brenial (2):
Brexit + denial (yxp. 6pexsum + 3anepeuenns), debression (0):
depression+Brexit (ykp. Oenpecia+ opexzum). IloxomkeHHS
HEOJIOTi3MIB BiJ CIIiB, YTBOPEHUX CHOCOOOM 3JIUTTS, € HETHIIOBHM
SBULIEM JJsl  aHTJIOMOBHOro  cioBoTBOpy. [lompm  BuCOKY
MPOAYKTHBHICTh  IBOTO  CIIOCOOY  CIOBOTBOPY B  CYyYacHid
aHrmiiicekii Mol [9, c¢.130], crnoBa-OneHAM 3a3BUYAll  HE
YTBOPIOIOTH HEOJIOTI3MIB uepe3 MOXIUBI TPYAHOIL, MOB'sI3aHi 3
ixXHiM po3ymiHHaM [17, c. 5].

Tpetst cIIOBOTBIpHA TEHCHITISI CTOCYETHCS HEOJIOT13MIB, Ha MOSIBY
sSKuX "HaauxHyB" IMEHHUK Brexit. MOBHI OIWHUII i€l TPynu
YTBOpPEHI 3a aHaJoTi€l0 3 IMEHHHUKOM Brexit: TO€THAHHIM
CKOpOUYEHOI Ha3BU KpaiHH, TepHUTOPii a00 BiATOIMOHIMHOTO IMEHHUKA
31 CJIOBOM, IO MAa€ 3HAYCHHs "3aBEpICHHS [Iii, MPOIAHHsI, BUXIT 3i
CKJay, NIpUNHMHEHHS icHyBaHHs Tomo". HoBoTBOpH moOynoBaHi 3a
MIPUHIATIOM MOBHOI TpH, 30KpeMa OOIrpyeThCcsi OMOHIMiYHA
ONMU3BKICTH HEOJIOTiI3MY 3 IHIIMM CJOBOM AaHIJIIHCBKOI MOBH,
Hanpuknan, Chechout: Chech + checkout (yxp. Yexis/uecokuii +
sucenenns i3 eomenro, Oustria: oust + Austria (yKp. sueawamu ~+
Aescmpis), Byegium: bye + Belgium (ykp. 0o nobauenus + benveis),
Italeave: Italy / Italian + leave (ykp. Imanis/imanivicokuii +
sanuwamu), EUthanasia: EU + euthanasia (ykp. €C + esmanas3is).

IIpo akTuBi3aIlito JIIHTBOKPEATHBHOCTI CIIOBa Brexit CBIIYUTH
MOsIBa OKa3i0HAJLHUX BHUCJIOBIB, B OCHOBI SKHX JIS)KATh MPEIEICHTHI
(eHoMeHH (TIpeLeAeHTHI BUCIOBH 1 TEKCTH), Hanpuknan, "4 point of
no Breturn" (obirpaBanns ¢pasu "a point of no return”, yp. "mouxa
nenoseprenns'’), "Don't go brexin' my heart” (amo3is Ha BimoMy
nicuro E. xona ta Kiki i "Don't go breaking my heart", yxp. "He
Kpaii moeo cepya'), "No bregrets” (anro3is Ha micHIO P. Bimbsmca
"No regrets", ykp. "Hi npo wo ne wikooyio"). bputanilii BIalOTbCS 10
MpUiioMy MOBHOT TPH AJIsI TOTO, 1100 CTBOPUTH MAPO/I0 Ha MOJITHYHY
nofiro abo BucMmiATH ii. Lle TakoX MOMIIMBICTH BHCIOBUTH BIAaCHY
TTO3HIIIF0 CTOCOBHO MPUITHHEHHS WIeHcTBa kpainu B €C [18].
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Y KOHTEKCTi OpeK3nUTy HH3Ka CIIiB i BHPa3iB, AKi NaBHO iCHYIOTH B
AHTIINCHKIA MOBI, 3a3HANM MEPEOCMHCICHHS 1 HAOylIH HOBHX
3Ha4YeHb y OpUTAaHCHKOMY MOJITHYHOMY AMCKypci. TakuM BUpa3oM €
3o0kpema red line (yxp. uepsoma ninis). o 1970 poxy MoBHa
ONIMHUIIA HaWJacTime 3ycTpidamacs y ¢pasi thin red line (yxp.
MOHKA Yep8oHa JiHis), WO Oyja alio3i€l0 Ha 4YEepBOHI ILIAlli
coinmaTtiB, W o3Havyajma "XOpoOpicTh a00 CTIMKMH CYNpOTHB
Oputancekoi apmii, mompu HepiBHi cwim". Ilicts 1970 poky
Metadopa red line BxxuBanacs y 3HauCHHI "KOPIOH a00 Mexa, Ky He
MO’KHa TEpeTUHATH; YMOBHA JIiHisA ab0 TOYKa, Micis sKoi meBHi mii
abo ixme BukoHaHHs HemoxumBe"' [20]. Ilim dac ckmagHUX
nepeMoBuH ypsany Bemukoi bpuranii i3 kepiBHHITBOM €BpOCOIO3Y
MeTadopy TMoYanH BKUBAaTH y 3HA4YeHHI "YyMOBM W NpPUHIMIIHM, Ha
skux Crnoxyderne KopomiBCTBO TOToKyBalocs MIAMKACATH YTOIY
PO IpUMTMHEHHS WwieHcTBa B €C" [23].

[lig BmaMBOM OpeK3UTy cCHOCTEpiraeMo 3MiHM B 3Ha4YeHHI i
CKJIai CTajaux BHUCIOBIB i (ppaseonoriuaux 3BoporiB. Hampuxaz,
(hpazeonoriam "You can't eat your cake and have it" (yxp. nocin. "ne
MoxcHa 3'icmu  micmeuko ma mamu tio2o") Mae 3HauEHHS
"HamaraTucs MO€HATH HETOEIHYBaHe; BCUIITH HA JBOX CTUIBIAX"),
a B KOHTEKCTI OpeK3WTy O3Ha4yae HEpeaJiCTHYHI OdiKyBaHHS Bil
IeperoBopiB  moao Buxoxy bpurtanii 3 €C. @pazeomnorizm
BHUKOPUCTOBYIOTh 3 METOI0 KPUTHKU NPUOIYHMKIB Buxoay 3 €C, ski
3aKJIMKAIOTh 10 MPUIMHEHHs YJICHCTBa, ajle He 0a)KaroTb BTpadaTH
MpuBiNei, sSKi Ja€ WIEHCTBO B €BpocHiUTBHOTI. Takox BimOymacs
MepecTaHOBKa KOMITOHEHTIB ()pa3eosiori3My: Yy KOHTEKCTi OpeK3HTy
HaOyB MOIIMPEHHS BapiaHT, SIKUA BBaXkatoTh HenoriyauM [20]: "you
can't have your cake and eat it (too)" (ykp. DOCHIBHO: "He ModcHa
Mmamu micmeyko i 3'icmu tioeo (maxoarc)").

3HayHUI iHTepeC 1O TONITUYHUX HPOLECiB, MOB'I3aHUX i3
mpunuHEeHHIM wieHcTBa CriomydeHoro KopomiBcTBa B €Bpocorosi 3
0OKy mepeciyHMX OpHUTAHIIIB ¥ aKTHBHE OOTOBOpPEHHS MOMil Yy
CYCHIJIBCTBI CIIPHSJIM TOMY, L0 HU3Ka TEPMiHIB 31 cepu MOJITUKA
mepednum 10 3aranbHOBkHBaHO! Jsekcuku [20]. IIlo6 uwmraui
3pO3yMLITH CKIIQJAHY TEPMIHOJOTIO, SKY MOJITUKA BUKOPHUCTOBYBAIH
i 9ac mepeMOBUH 3 KepiBHULTBOM €C, OyJI0 CTBOPEHO cremiaibHi
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riocapii Opek3WTy, N0 SKMX YBIMIDIM cTapi Ta HOBI IONITHYHI
TEPMIiHH Ta HEOJIOTi3MH, IO YTBOPWJIKCS Bia cioBa Brexit abo mifg
Horo BIUIMBOM. ABTOpaMHM TIJIocapiiB mij Ha3Bow Brexit lexicon,
Brexit glossary, Brexit phrasebook abo Brexicon (Brexit + lexicon
(ykp. bpexszum + nexcuxon)) € TOMTHYHI opramizamii [4] 1
nepiofauuHi BuaanHs [6; 15; 26]. ['mocapii MICTSTh BIaCHE HEOJIOTI3M
Brexit 1 ioro noxinni (hard Brexit, soft Brexit, BRINO — Brexit in
name only (yKp. Opex3um jauuie Ha c106ax)), HA3BU JOKYMCHTIB
nyOniuHo-1ipaBoBoro xapaktepy (Charter of Fundamental Rights of
the European Union (ykp. Xapmis ocnosnux npas €6poneiicbkozo
Cor3zy), Common Market 2.0 (yxp. Cninvuuii punox 2.0), Ha3BU
OpuTaHCHKUX 1 €Bpomneicbkux yctanoB (Court of Justice of the EU
(ykp. Cyo Esponeiicvkoco Corsy), Department for International
Trade (DIT) (yxp. Henapmamenm mixchapoonoi mopeieni (DIT)), a
TaKOXX 1IMEeHa TIONITHKIB, Ha3BH CYIOBUX cIpaB 3i cdepu
MpeleeHTHOro mpaBa Tomo. OOcsAr Tiocapiro 3alekUTh Bij
KOHKPETHOTO BUIAHHS i MOXKE HAJiYyBaTH Bijl KUTBKOX KIFOYOBUX
ciiB [6] mo mecsaTkiB [15] abo coteHb TepMiHiB [4].

CrnoBo Brexit BYXUBAEThCS HE JIUIIE B MOJITUIHOMY JUCKYPCI, a i
3a Horo Mexamu. CHOCTEpiraéMo BHUKOPUCTAHHS HEOJIOTi3My B
MacoBiii  KymbTypi, Hampukiaa, y Ha3Bax XyHOXHIX i
nokyMeHTanbHuX ¢inemiB ("Brexit: The movie", "How did Brexit
happen?"), TearpambHUX TOCTaHOBOK ("Brexit"), My3uuHUX
ansOomiB 1 micenb ("The Brexit Album", "Brexit at Tiffany's"),
XynoxHiX TBOpiB ("Brexit romance", "Brexit XXL"), HacTiTbHUX iTOP
("Brexit. The Board Game of Second Chances") tomo. Heonorizm
TaKO)X BHUKOPUCTOBYIOTh y KOMEPIIIHHOMY HEWMIHTY, HAIpPHUKIIA],
English Brexit tea (Himeupkuii OpeHn 4aro), Brexit Blue (cup), The
Brexit Biscuit (neunBo), Brexit (eHepreTnyHuid Hamiif) [25; 28].
Anensuist 1o cnoBa Brexit y Ha3Bax KOMEpUIHHUX OpeHIIB He
3aBXIM TO3UTHBHO CIPUHAMAETHCA Y OPHUTAHCHKOMY CYCITIJIBCTBI.
Tpamsmucs BUTIAAKA, KOJNMHM TaKi iHIIIaTUBU 3a3HaBaM KPUTHKHU 3
00Ky MPUXHUIILHUKIB TPOEBPOIEHCEKOT OpUTaHCHKOT MOMTITHKH [ 16].

IMeHHHK Brexit craB HE IMIIEe KIIOUYOBHM CJIOBOM, a M
CIpaBXHIM (DEHOMEHOM TONIITUYHOTO AUCcKypcy Bemukoi bpurawii.
[Micns Buxoxmy Cnoaydenoro KopomiBctBa 3 €Bpomneiicbkoro
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Coro3y CJIOBO 3alIMIIAETHCS OIHIEI0 13 JOMIHAHT IOJITHYHOTO
KUTTS KpalHU Ta MOCiJae BaXKJIMBE MICIE y CYCIITBHO-TIONMITHYHIN
CBiJIOMOCTi OpPHTAHIIIB.

Oco0nuBwii cTaTyc iMeHHHUKA Brexit B OpUTAaHCHKOMY CYCHIJIBCTBI
BIUIMHYB Ha BCl acleKTH WOro BHUKOPUCTAHHS Yy OpHTaHCHKOMY
MOJITHYHOMY IUCKypci. [Tonpu Te, 110 OCHOBHUM 3Ha4eHHSM CJIOBa
3anumaeTthest "Buxig Cmnomyuenoro KopomiBerBa i3 €C", cporoai
el TepMiH Bce 4YacTillle BUKOPHUCTOBYETHCS CTOCOBHO YHUCIICHHUX
MPOIIECiB, SIKi CYNPOBOUKYIOTh NPUIMHEHHS WICHCTBA KpaiHH Y
€BpOCHITBHOTI, IO 30KpeMa MiATBEPIKyE€ BHUCOKAa YacTOTHICTbH
cnoBa post-Brexit (maibke 40 000 BumankiB) B iHTepHET-TazeTax i
KypHasaXx. BomHouac CHpHHHATTS cjoBa Yy OpHTaHCBKOMY
CYCHIILCTBI 3aNUIIA€ThCcs KOHTpoBepciiHUM. Ile moB's3aHo 3i
CKJIQTHICTIO TIPOIIECiB, IO CYMIPOBOIKYIOTh BUXi Kpainu 3 €C.

[lepcneKTHBHUM HANPSMOM TOAATBIINX JTOCTIKEHb KIIOYOBUX
CIJIiB OPUTAHCHKOTO TONITHUYHOTO AMCKYPCY BBa)Ka€MO 3iCTaBIICHHS
OUX CJiB i3 KIOYOBUMH CJIOBaMU KyJIbTYpH. [HIIMM IiKaBUM
aCIIeKTOM MOXK€ CTaTH BUBYEHHS KIIOYOBUX CIIiB Kpi3h NPHU3MY
MOJITHYHUX 1 KyJIBTYPHUX CHUMBOJIIB.
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VISUAL SEMIOTIC MODE
OF PERFUME ADVERTISEMENTS

Abstract. The article deals with peculiarities of perfume advertisements,
in particular, their visual semiotic mode structure and its constituents
creating the recognitive features of this mode. Constituents-details are
recognized as visual formal elements which bear main and significative
visual information. The central objects of this research are perfume
advertisements and their visual formal elements which create the whole
visual semiotic structure. All formal elements are divided into three
functional groups according to their function in the visual space of
advertisements. Primary group of visual formal elements performs the
delimitative function. This function represents the contouring of formal
elements as separate objects (product, model, and background). Secondary
group of visual formal elements provides the embodiment.

This function represents the outline, when formal elements of the
primary group are filled with structural components — formal elements
(line, plane, composition, depth (space), shape). Intermediate group of
visual formal elements performs the colourative function when formal
elements of primary and secondary groups are coloured. This group is
formed with variations of colours. Within the visual semiotic mode each
group (primary, secondary, and intermediate) includes formal elements
which demonstrate complex and integrative nature of visual inner structural
organisation. Visual formal element of any group has its own boundary,
shape, or outline, border and function. Another feature of formal elements
is a set of parameters. They are recognized as qualitative and quantitative
characteristics of formal elements. Parameters are bearers of attributes.
The main function of parameters is to accompany any formal element
making it distinctive, recognizable, well-developed. Division of formal
elements into some related and corresponding smaller sub-elements reflects
the integrated and complex nature of visual semiotic mode and its formal
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elements. Formal elements are separated into sub-elements. Simultaneously
parameters are dissociated into sub-parameters.

Correlation of formal element-parameter reflects the boundaries
between these units as clear-cut. Boundaries in the system of sub-units (sub-
element — sub-parameter) are diffusive. Integrated nature of visual semiotic
mode is connected with the existence of intermediate sub-state which is
formed with corresponding sub-units. These sub-units function together in
the state of self-equilibrium which gives the visual semiotic mode some
flexibility. It happens when boundary between sub-units becomes diffusive
and transparent. Sub-elements and sub-parameters percolate mutually
through that weakened boundary. That mutual percolating leads to the
mutual mixing when recognitive features of sub-elements and sub-
parameters become common and shared for sub-units. Flexibility is
supported with the dense net of sub-parameters and colouration of all
visual formal elements.

Keywords: boundary flexibility and stability, contour, formal element,
outline, parameter.
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BI3YAJIbHUM CEMIOTHYHWI MOJYC
MAP®YMEPHOI PEKJIAMHUA

Anomayin. Cmamms eucsimuioe ocooausocmi napgymepnoi pexnamu,
30Kpema cmpykmypu ii 6i3yanbHo20 CeMiOmuUHo20 MOOYCY, d MAKOIC 1020
KOHCIMUMYEHmMI8, Wo OpMyIOms XapakmepHi O03HAKU YbO2O MOOYCY.
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Koncmumyenmu-oemani posymiromucs sk 6i3yanvHi QOpManvHi elemenmu,
WO € HOCIAMU 20N06HOI, cueHipikamusHol 6i3yanizo8anoi iHgopmayii.
Lenmpanvuum 06'ekmom yboeo 00CHIONCEHHs € NAPpPYMEPHA peKiama ma
il eizyanvui ¢popmanvHi enemenmu, wo Gopmywoms Yo  Gi3yaivbHy
cemiomuyny cmpykmypy. Bci ¢hopmanvhi enemenmu pozmedico8ylomuvcs Ha
mpu QYHKYioHaieHi epynu 6i0noGioHo 00 IXHboI QYHKYIL Y PeKIamMHOMY
613YAIbHOMY NPOCMOPI.

Ilepsunna zpyna Gi3yanbHux @QOpMANbHUX — eleMeHmi8  BUKOMHYE
OenimimamusHy @Qyukyiro. Ll ¢ynxyia okpecaroe kowmypu Gopmanvrux
elemenmie K oKpemux o0'exkmig (npodykm, moodenv mowo). Bmopunna
epyna  Gi3yanbHux QopmanrbHux eiemenmis 3abesneyye eminenns. L
Qyuryia penpesenmye o6pucu, Ko GOpManvHi enemenmu NnepeuHHol
2pYnu  3aNO6HEHi CMPYKMYPHUMU KOMHOHEHMAMU — (QOopManrbHumMu
enemeHmamu (MHAMU, NIOWUHAMU, KOMNOSUYIEIO, 2AUOUHOIO (NPOCOPOM),
gopmamu). Ilpomiscna epyna Gi3yanoHux GOpmMarbHUx eiemenmis BUKOHYE
@yHKyi po3qbap6y6aHHﬂ KONU MAaKUMU € ¢opMaﬂsz efleMeHmu nepeuUHHoI
ma emopunnoi epyn. L{a epyna cghopmosana eapianmamu Ko1bopis.

YV meorcax sizyanvnozo cemiomuunozco moodycy KOJCHA 3 2pyn 6KIIOYAE
Gopmanvhi enemenmu, wo OeMOHCMPYIOMb CKIAOHY MA IHMeSpamusHy
npupody Gi3yanvHoi HympiuHboi cmpykmypHoi opeawnizayii. Bizyanenuil
opmanvrul enemenm 6y0b-aK0i epynu MAae ce0i 81ACHI KOPOOHU, Popmy
abo obpucu, mexci i @yukyito. Inwa puca GOpmanbHux eremeHmis €
CYKYNHICMIO napamempis, wo npeocmagieHi AK AKICHI ma KilbKicHI
Xapaxmepucmuky  Qopmanvuux enremenmis. Ilapamempu € HOciAMU
ampubymie.

Tonosnoto gyuryiero napamempie € cynposio opmanvhozo enemenma,
wo pobums 1020 UIMKUM, GNISHABAHUM [ PEeIbEGHO OKPECIeHUM.
Posmexcysanns  gopmanvrux — enemenmie Ha Menwii  cybenemenmu
8I003epKamioe  IHmesposany I  KOMWIAEGKCHY  Hpupoody  Gi3yaibHO20
cemMiomuuHo20 Mooycy ma uoz2o0 QopmanvHux enemenmis. Popmanvhi
efleMenmu, y C8OI0 Yepzy, po3medcosylomucs Ha cyberemenmu. OOno4acHo
i napamempu posnaodaromuscsa Ha cyonapamempu. Kopenayis ‘chopmansvruii
elemenm — napamemp’ 6idobpadcac medici Yux OOUHUYb, WO YIMKO
okpecneni. Kopoonu 'y cucmemi  cyboounuye  (‘cyberemenm — —
cyonapamemp’) € 0u¢py3Humu Iumeeposana  npupoda  6izyanvHo2o
CeMiOmMUUH020 MOOYCY NOB'SA3AHA 3 ICHYBAHHAM NPOMINHCHO20 CYOCMAHY, WO
cghopmosanuti 8IONOGIOHUMU CYyOO0OUHUYAMU. i cyb6oouHuyi
dyHKyioHyloms pazom y cmawi 63a€MOpPIBHO8ALU, WO HAOAE BI3VATLHOMY
cemiomuyHomy Mo0ycy nesnoi emyukocmi. Taka cumyayis ei00ysacmucs,
KOJU KOPOOH MidC CYOOOUHUYAMU cMAE OUDY3HUM | NPO30PUM, WO CHPUSE
83aemMo0ii Mixc cyberemenmamu i cyonapamempamu. Bzaemooia eede 0o
SMIUWYBAHHA, KOAU  GNI3HABANbHI  XAPAKMEPUCMUKU — CcyOelemenmie i
cyonapamempie cmaiomev  3a2ANbHUMY, CHIIbHUMU OA  CYOOOUHUYD.
THyuxicmo 3abe3neuyemovcs makodic WIbHOIO Mepedicero cyonapamempis i
3a06apeeHHsIM YCIX GI3YANbHUX (OPMATIZ08AHUX eTIeMEHMIS.
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Knrouosi cnosa: enyuxicme i cmabinoHicms KOpOoHy, KOHmyp, obpuc,
napamemp, OpMAIbHULL eleMenn.

Inghopmayin npo asmopie: Hixihoposa €eecenisn IOpiiena — xanoudam
Qinonociunux Hayx, Ooyenm Kagedpu auenilicekoi @inonoeii  ma
MidickynbmypHoi komyrikayii; Haeuanvno-nayxosuti incmumym @inonoeii;
Kuiscoxuti nayionanvnuu ynigepcumem imeni Tapaca Illesuenka.

Ionienax Onena Onexciigna — KaHOuOam (Qinono2iuHUX HAYK;
acucmenm  kagheopu  awmenilicbkoi  ¢hinonocii  ma  MIHCKyIbmypHOL
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Enexmponna adpeca: elt.nikiforova@gmail.com, olenapopivniak@ukr.net;
liza-g@ukr.net

Being published in fashion women's magazines all perfume
advertisements have one common feature, they are provocative.
Another feature of perfume advertisements is that they are
periodically and sporadically confused with fashion and make-up
advertisements, as there is some resemblance in what is shown.
Perfume advertisements usually represent a young woman looking
into the camera, in any way that is meant to promote to the
consumers the necessity to appear as sexual to their romantic
interests. Undoubtedly this advertisement devotes feelings of
sexuality as perfume advertisements often do, and each of the three
signifiers mentioned attribute to these themes of sexuality. The
majority of the magazine's content, in reality, consists of
advertisements for fashion brands, perfumes, and make-up. This
conjures up competition for the brands that choose to advertise in
this magazine, because they are traditionally up against large,
successful brands, and most compete with more sexual and more
stunning advertisements to truly capture the consumers' attention.
Because the content within the magazine is made of advertisements,
readers traditionally enjoy viewing them, and are expecting a specific
type of advertisement: one that will help them to find the perfect
product to make them more sexually appealing. In today's society,
body image is a very important value among young ladies, but
advertisements are not creating this skewed view of what it means to
be beautiful. The aim of this research is to reveal the structure and
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organization of visual semiotic mode in perfume advertisements
which is reflected in the inner relations between visual objects
depicted and portrayed in the perfume advertisements. The objective
of this investigation is to find out the boundary or border between
visual elements and way of their interaction and mutual cooperation.
The topicality of this research is connected with the fact that there
is an attempt to distinguish units and sub-units of different
significance, to describe functional specifications of these units and
to identify the set of unit parameters. The novelty of the present
study is the attempt to find out the details of visual structure and
background for unit and sub-unit classification. The object of the
investigation is the set of perfume advertisements, in particular, their
visual semiotic mode with all separated, identified and revealed
elements. The subject of the research is the set of peculiarities for all
identified elements, mechanism of element segmentation into sub-
units, inner cooperation of formal elements within the visual semiotic
mode of perfume advertisements.

Publication analysis. The growing of multimodal research is a
recognitive last years' peculiarity. It is targeted on the investigation
of different semiotic structures which form meaning. Multimodal
discourses have the static feature when two or more semiotic modes
are combined creating discourse meaning [5]. Mode is a set of
semiotic resources which create the meaning [10, p.1]. Mode is
understood as a resource which is created socially and is used for
representing the meaning [4, p.54]. For investigating multimodal
discourses the term modality is used. Any film is an integrated
combination of different modalities (words, image, sounds, colours,
etc.), and the film meaning is formed as their mutual inner
combination [16, p.1]. Five films significative substances were
distinguished: photographic moving image, recorded musical
melody, recorded phonetic sounds, recorded noise and graphic
material grasping names of actors and film group titres, different
notes and so on [8, p.90]. Connections taking place between separate
shots are investigated in the aspect of project taxis (parataxis or
hypotaxis) and space-temporal plan [2, p.181]. The last empirical
investigations demonstrate that film narrative structures are
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understood grasping action of characters [9]. Certain classes of
cinematographic  actions were  distinguished: transactional
development (demonstrating dynamic cooperation between
characters or between characters and objects); non-transactional
development (demonstrating characters' behaviour without
cooperation with other characters or objects); action of reaction (for
example, character's looking at another character or object); verbal
action (characters' dialogue of monologue); and conceptual action
(revealing the identity or relations of part-whole characters and
objects) [16, p.116]. Specifications of verbal and visual component
cooperations were investigated by many outstanding scholars such as
R. Barthes [1], J.Bateman, K.H.Schmidt [2], G. Kress,
T. Van Leeuwen [5], R. Martinec, A. Salway [7]. M. L. Ryan
separates functions of language and image in a detailed way:
language can show temporality, changes, causality, thought and
dialogue, difference between reality and virtuality or opinion,
judgment contradicting the facts. There is also narration estimation
and demonstration of character's estimation (judgment). Images
indicate space relations within the history, characters' appearances
and elements of space, place of action. But images cannot show the
time movement, thoughts, dialogue, demonstrate causative relations
in explicit way, show abilities, conditions, contradictions to the facts
and making estimation [12, p.19].

There are some parallel connections between text and image
observing image on three levels. On the ideal metafunctional level
spectators identify what fragment is shown, where it demonstrates
action, process or merely conceptual representation. On the
interpersonal metafunctional level spectators may obtain some
information or be asked to act. G. Kress and T. Van Leeuwen in their
research of reactions between readers and characters distinguish such
factors as social distance, relationship (in particular, connection and
power) contact and modality. Social distance is determined with the
type of characters' positions (near, middle, or remote plan) [6, p.124].
C. Painter, J. R. Martin, L. Unsworth [11] develop some further
separate tenets (propositions) of Kress and Van Leeuwen's Grammar
of visual design. In particular, on the interpersonal level besides
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social distance participation and power they distinguish such
components of meaning system as focusing, empathy, influence,
proximity, orientation, atmosphere and graduation. Focusing
correlates with character's look direction. It may be mediate if there
is any coincidence of reader's and character's look direction, and the
process of contemplation (vision, sight) is realized by "character's
eyes" and it may be immediate [11, p.21]. R. Barth [1] recognizes the
connections between text and illustration as equal in rights (he uses
the term "relay") and not equal in rights. They are separated into
ones emphasizing ("anchorage"). It is the case when text emphasizes
the illustration. The opposite ones weaken, it is the case when the
illustration weakens the text. B. Spillner [14, p.92] develops
R. Barth's ideas about possible relations between text and images. He
distinguishes cases when one semiotic system (text or illustration)
gains the function of another system. For example, text can
demonstrate dynamics using different methods (devices) of printing.
K. Schriver puts forward his own classification of connections
between document elements belonging to different semiotic models
which includes text and illustration among others [13, p. 412-428].
R. Martinec, A. Salway [7] investigate connections between text and
image in a very detailed way. From the point of status they
distinguish equal and unequal connections, separate logico-semantic
connections into two big groups.

Relations of extension show the process of giving new information
and suggest alternative variants of topic or plot development
[7,p.358]. M. A.K.Halliday and C. Matthiessen [3, p. 460]
introduced elaboration, extension, and enhancement to indicate
connections between sentence parts but these notions are suitable for
describing connections between text and image. Connections between
text and image based on content (grasping elaboration and extension)
are not the only types of connections. H. Stockl adds two additional,
supplementary ones: space-syntactical and rhetorical-logical. In the
first case there are some consecutive connections (image-text, text-
image, or their interchange) and simultaneously there are connections
where text and image are recognized as the whole unity. The linguist
investigates rhetorical-logical connections focusing coordination
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(semantic connections between text and image are based on
resemblance, contrast, space-time), hierarchical connection (one
mode guides another) and accidental, allusive connections [15,
p- 214-219]. Verbal and visual modes are combined in the process of
cooperation  within the perfume advertisements. These
advertisements have some features of multimodal discourses and are
very attractive for the aspect of multimodal research.
Simultaneously, visual mode itself has a very complex and integrated
structure which is created involving some visual formal elements of
different significance. Relations and cooperations of visual formal
elements, element classification and inner are the most attractive
target of the perfume advertisement investigations.

Main information representation. From the semiotic point of
view common perfume advertisement model grasps two semiotic
modes, verbal and visual ones. The prominent nature of verbal
semiotic mode is its integrity including naming complex, slogan or
poster, logo, and wording. Naming complex itself consists of such
formal elements as company or brand name (DOLCE & GABBANA),
individual product name (Dolce), genitive product name (Eau de
parfum) and some additional further information (Spray 30 ml The
New Fragrance). The main function of this mode is the perfume
naming as goods, product represented to potential consumers,
buyers. Product verbalization is not able to represent all features of
perfume. In this case commodity, visualization is involved to give
some further information about goods advertized. In the process of
goods visualization visual semiotic mode is created and its individual
construction is formed using different devices. Visual semiotic mode
of perfume advertisements demonstrates its complex and integrative
nature of inner structural organisation which is represented with the
elaborated set of visual formal elements. They may be distinguished
within the visual advertisement space. According to the degree of
visual significance all the formal elements may be divided into
primary and secondary groups. The primary group of formal
elements is built up with images of individual visual objects such as
a perfume bottle (product itself), model(s), landscape or background.
Primary group of formal elements may be identified, separated and
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recognized according to their own position. Visual formal elements
of the primary group cooperating and coexisting in the visual space
line out, draw out the advertisement boundaries. The primary group
of formal elements grasps visual details that have such features as
finely moulded contours, large scaled and distinctive sizes.
Visualisation of the primary group formal elements is realized with
their contours. According to its dictionary definition (contour — the
shape of the outer edges of something as an area of land or
someone's body [17, p.338]) it is contour that gives the definite
representation of visual objects. The seme shape is the key centre of
the contour dictionary definition.

Visual formal elements creating the secondary group may be
identified as building elements or devices which form, create visual
formal elements of the primary group. These secondary group formal
elements are in the subordination to the primary group formal
elements, they create individual visual objects functioning as
building sub-units. The secondary group of formal elements includes
such collective notions as composition (plan, structure), plane, line,
depth (space), shape. These elements have smaller visual
significance. The secondary group of formal elements contains
diminutive, slight and tiny details with subtle blurred outline.
Visualisation of the secondary group formal elements is realized with
their outlines. Taking into account its dictionary definition (outline —
a line around the edge of something which shows its shape [17,
p- 1170]) it is outline that gives subtle, uncertain representation of
visual object details. The seme /ine is in the key centre of the outline
dictionary definition.

Between the groups of primary and secondary formal elements
there is an intermediate group which has the function of
metalanguage, and this intermediate group penetrates into both
primary and secondary groups simultaneously as a universal visual
device with unlimited optical effect. Formal elements are divided,
separated and selected into three groups (primary, secondary and
intermediate), and this elaborated and well developed division-
selection indicates complex, integrated and polycomponent
constitution of perfume advertisement visual semiotic mode.
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Performing different functions these three groups cooperate, coexist
within the common advertisement visual space. Simultaneously
being connected within one and the same visual semiotic mode these
three groups of visual formal elements perform their specific and
individual functions and the common function of visualization which
is the background of the visual semiotic mode character. The primary
group of visual formal elements performs contouring, moulding,
shaping function. It contours three primary visual elements. These
formal elements are images of product, model(s) and background
(the first is obligatory one). At least images (icons) of three formal
elements are separated from each other and obtain their individual
contours. The secondary group of visual formal elements functions
as a building device for separate object creation. This group develops
the filling of separate images with structural components giving them
embodiment within their contours. Visual formal elements of that
group are different and closely connected to each other, creating
densely, closely interlaced and interknitted, interwoven system. The
intermediate group of visual formal elements functions as
metalanguage which is diffusible phenomenon and occurs in the
primary and secondary groups of visual formal elements. Colours of
that group penetrate into the contours of visual objects, percolate
through all visual structural components making them filled and
saturated with optical shades.

Each formal element within any advertisement visual space has
its own set of parameters. Parameters may be recognized as
qualitative and quantitative characteristics of formal elements.
Parameters grasp a wide spectrum of different and variable features
which are visualized in different ways, involving diverse devices of
optical representation. Interlacing and interweaving within the formal
element limits, all the parameters function as the whole bulk of
individual and recognizable properties, features, individualizing each
formal element in the perfume advertisement visual semiotic mode.
Parameters are bearers of attributes and they accompany any formal
element making it distinctive, recognizable, well- depicted. The
transition of formal element and its division into some related and
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corresponding smaller sub-elements reflects the integrated and
complex nature of visual semiotic mode and its formal elements.

Visual semiotic mode discreetness is demonstrated with formal
element segmentation. In the process of formal element super-
detailed division formal elements are separated into sub-elements.
Simultaneously, the same segmentation occurs in the system of
parameters. Any parameter disintegrates, dissociates into sub-
parameters. There is a firm, definite correlation in the system of
formal element <> parameter. This correlation is the reflection of
definite state in which the boundaries between formal elements and
their parameters are clear-cut, precise and legible. Results of formal
element and parameter super-detailed division are reflected in quasi-
state where the boundaries in the system of sub-element <---» sub-
parameter are diffusive and uncertain. It is the boundary diffusiveness
and uncertainty that are responsible for the existence of quasi-state. In
fact, integrated nature of visual semiotic mode may be explained with
the existence of intermediate sub-state where the segmentation of
formal elements into the set of smaller sub-units — sub-elements is
closely connected with the segmentation of a certain parameter into
the set of sub-parameters. Sub-units (sub-elements and sub-
parameters) function together in the state of self-equilibrium; and in
some cases they get inseparable and simultaneously they may be
recognized as sub-units with double function of sub-element and sub-
parameter. This double function occurs in the quasi-state where
boundaries between sub-units are relative. Super-detailed division
helps to reveal not only the deep structure of the visual semiotic mode,
but also the relations between distinguished structural elements. The
main feature of these relations is flexibility.

The quality of flexibility is reflected in the ability of sub-units to
change their status and oscillate between sub-element <---» sub-
parameter. Functional existence of units (in forms of elements and
parameters) gives certain stability to the visual semiotic mode.
Availability of sub-units (sub-elements and sub-parameters) moves the
visual semiotic mode to the quality of certain flexibility when the
boundary between sub-units becomes diffusive, transparent. Sub-
elements and sub-parameters mutually percolate through that weakened
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boundary. That mutual percolating leads to the mutual mixing when
precognitive features of sub-elements and sub-parameters become
common, shared for sub-units. Table 1 contains summarized
information about structural features within the visual semiotic mode of
perfume advertisements. According to semiotic significance formal
elements creating the primary group are the most valuable for detailed
research and analyses. Ways of this group investigation are shown in
fig.1 indicating semiotic centers and periphery.

Formal element | front
Number of Visual .
article units Product position. middle
l N ; T~ back
. article
cmle article collection
only transparent
article set r "
(two or three units) /FﬂnS ucen
Package olass / opal
box — type / \ opalescent
flask / frosted
(bottle)
flaket box+flask .
(bottle) material
/ geometry \
/ \ plastic
sizes
(as)summetry
shape paper
lines angles P
pasteboard

Figure 1. Ways of formal element 1 segmentation into parameters
and sub-parameters

Perfumery product is the very central formal element represented
within the visual semiotic mode of any perfume advertisement. Its
visual position is traditionally front for better visualization, but it
may be middle or back too. Within the visual space the number of
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article units may vary from one article only, article set of two-three
units to article collection with 5 units (VERSACE Bright crystal
ABSOLU Eau de Parfum Natural spray 50 ml; VERSACE Yellow
Diamond, VERSACE Bright Crystal Eau de Toilette Natural Spray
2x30ml; VERSACE Miniatures Collection, Coffret contains Versace
Versense Eau de Toilette Spray Sml, Versace Crystal Noir Eau de
Toilette Spray 5ml, Versace Bright Crystal Eau de Toilette Spray
Sml, Versace Yellow Diamond Eau de Toilette Spray Sml, Versace
Vanitas Eau de Toilette Spray 5ml). The most noticeable sub-element
is product package with the detailed set of parameters and
corresponding sub-parameters. Package may be represented only
with a box (Jean Paul Gaultier Le Male Eau de Toilette Spray
2x40ml) or a perfume bottle (Marc Jacobs Daisy Dream Eau de
Toilette Natural spray 50ml) or a combination of box with bottle
(ELIZABETH ARDEN Green Tea Revitalize Eau de Toilette Spray
Vaporisateur 3.3 FL. OZ. 100ml e).

Package requires some materials involving glass with different
optical features to make bottles, flaskets transparent, translucent,
opal, opalescent, frosted. Package may be represented with plastic,
paper boxes made of cardboard, pasteboard. Geometry parameters
are also very significant including sizes, shapes, symmetry of
perfume bottles and boxes. All the parameters and sub-parameters of
any perfume bottle create the icon which is recognized as a direct
representation of a perfume bottle with all its features and visual
details. The product being advertised in double ways comes in two
different shapes and sizes. One of them appears to be round which is
quite feminine (HERMES Jour d'Hermés Eau de parfum Vapo 50 ml)
whilst the other appears to be rectangular shaped which can be quite
masculine (HERMES Terre d'Hermés Eau de Toilette Vapo 100ml).
This brings back to the reason of them deciding to include a male
and a female in the advertisement. In the case of the product bottle
(LANCOME La vie est belle L'Eau de Parfum Spray 50 ml) the
image of the silk ribbon can also give the potential consumer an
iconic representation of fashion attractiveness, signifying what the
bow on the perfume bottle initially means.
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Colour being the formal element of an intermediate group
demonstrates some features of product package important parameter.
It gives goods some additional attractiveness making them more
individual, magical. In the case of VERSACE Miniatures Collection
five different shaped perfume bottles demonstrate the set of colours:
green, champagne, orange, pink, and brown. The advert creates a
rich vintage colour scheme to match the product properties. Colour
and other optical effects may be combined in one and the same
advertisement (VERSACE Bright Crystal ABSOLU eau de parfum
spray 50ml) where the bottle is a petite pink flask with a white
crystal lid that glows and shines on the lady's face. There is a steady
tradition to put an image of the bottle in front of a model. The model
is the second formal element of visual semiotic mode within perfume
advertisements.

If product is an obligatory element (the main visualized object in
its package) the usage of model images is optional but desirable for
making advertisements more attractive and eye-catching. For giving
advertisements more attractiveness, recognition, associations,
possessive connotations different images of actresses, actors,
celebrities are used as models

Eva Longoria, Chiara Mastroianni,
Barbara Palvin, Simon Baker,

Cate Blanchett, Paris Hilton,

Tea Falco, Paloma Picasso.

Model visualization is reflected in fig. 2 which demonstrates the
schematic ways of model segmentation into the set of elements and
their parameters, corresponding related sub-elements and their sub-
parameters.
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Figure 2. Ways of formal element 2 segmentation into parameters
and sub-parameters

Being a human being any model possesses a very complex and
integrated visual semiotic structure which is first of all reflected in
model's visual position that may be variable, but mostly it is front or
middle (behind the product advertised). Number of models can vary
starting from single, in some cases a couple of group. Age and
gender are very well distinguished too. Young and attractive models
dominate. According to the type of perfume (which is mentioned in
the verbal semiotic mode) the usage of female, male, or both models
indicate the potential consumers. When the product advertized is
unisex female and male, models are combined in a couple. If age and
gender are connected with natural physical features, image which
grasps facial features, hairstyle/haircut, and make-up occupies
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intermediate position between natural physical and artificial
decorative features. Absolute artificial decorative features are
connected with code of costume where dresses, jewelry, shoes are
depicted. Inner psychological spiritual world of models is reflected in
the code of behaviour which includes imitation of behavior, eye
contact (as fatic function), facial expression, body language/pose. In
the case of DOLCE & GABBANA Light Blue eau de parfum the
manufacturer has used a medium close up shot of the models with
David Gandy sitting behind Bianca Balti and hugging her. The image
of the actual product is placed in the bottom right hand side of the
page. The purpose of them showing the audience the bodies of the
models sexualises the product and draws attention. Both models in this
advert happen to have a quite serious but relaxing facial expression.
This implies that the product is serious but you will feel relaxed
once you have used it. The way David Gandy is holding Bianca Balti
relates to the audience's needs of love and belonging suggested by
some linguists in their hierarchy of needs theory. This product can
also be used for personal identity in order to meet the expectation of
the love and belonging needs. Their body language makes them look
attractive and quite sexual which can play a major role in drawing
the attention of the audience. The models stand out the most in this
advertisement and appear to not be wearing clothes, which represents
a stereotype of men enjoying to see women without much clothes on.
In advertisement of GUCCI Gucci Guilty Eau de Parfum
Vaporisateur Natural Spray 1.6 FL OZ 50 ml the models are both
young, white, thin, able-bodied and conventionally western
attractive. The advert has a clean pink and black colour scheme
which is very conventional and connotes a mix between femininity
and seductiveness. The female model uses eye contact in a direct
mode of address. The female mode is dominant and in a position of
power as the male model looks up to her. The female model has a
tattoo peaking through which connotes that she is a bit of rule
breaker, the tattoo is iconic of danger because of its origins of gangs
but it also connotes sexiness because of this. The advert of DIOR
Midnight Poison eau de parfum Natural Spray 100 ml uses the high
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angle shot that attracts the audience as it suggests the woman is
reaching for freedom almost as if she is trapped and the perfume is
her break through. There is a good idea behind this advert because it
breaks the typical conventions of perfume adverts for women. This
advert is unique as it is not the standard representation of women
being perceived as being girly regarding appearance. The image is
more striking and stands out from other perfume adverts. The
teenage audience is drawn in by the adverts individuality, confident
and beautiful female header who is also playful and energetic.

The model's direct gaze makes us feel more engaged with the
model in the image, have a powerful hold on the reader as it gives a
sense of intensity as she is opening up to the audience and sharing
her emotions with us. This makes the audience become more active
and involved in the perfume as her eyes are at the central point of the
picture grabbing our attention and her eyes and perfume are the same
colour so they work well together to promote the perfume. The red
lipstick she is wearing gives a sense of class and feminity which
suggests the perfume will give you these high class factors. The
lipstick being red could also convey a rebellious scandalous nature as
red connotes blood; this reflects the name of the perfume Midnight
Poison, this suggests the woman is rebelling against her typical
representation which could in turn intrigue the audience as it gives a
sense of freedom to express your inner self. The red also sells the
perfume as it gives a sense of seduction and creates the idea that a
woman buying the product may feel much sexier and seductive with
this product. The advertisement of VERA WANG's eau de parfum
LOVESTRUCK has the combination of two models. The image is of
a young girl on a balcony with a man leaning towards her. The man
is gazing at her, he is infatuated by her, and this reminds us of a love
story like Romeo and Juliet. He has climbed up a balcony to get to the
girl. This shows he will do anything for her. The perfume is the reason
he is attracted to her sight and smell. The dress is very elegant; the
connotation is a luxurious lifestyle. The man is looking quite smart but
casual as well at the same time. At the bottom of the dress there are big
ruffles. This reflects the deep purple flowers on top of the bottle. The
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girl is looking directly at the camera; this shows she is in control and
that she shows the power that holds over the man. You can tell by the
way the man is looking at her that he is mesmerised.

The posture of the girl in the advertisement shows sophistication,
but also very enduring. In the case of VERSACE Pour homme
advertisement its image conveys a sense of male dominance. This
could attract a male audience and allow them to believe that by
having this product it would make them more attractive to women.
The male model is centralised however the woman model is leant
slightly to the viewers left; this could symbolise the importance of
men and how women are controlled sexually by men. This idea is
backed up with the fact that the man is clothed and the woman is not.
The lighting seems brighter on the face which highlights the
expressions where the man seems distracted, whereas the woman
seems intimate.

The advertisement of Mariah Carey's eau de parfum FOREVER
uses a direct mode of address. This makes a connection audience,
this is so that she can engage a female audience to look up to her and
inspire her. This advert is all about her appearance, the expectations
of Mariah are high because she is a well known singer that women
look up to, she has to look amazing/beautiful for the advert because
then women will want to be like her so they are then more likely to
buy her perfume. The focus of this advert is not Mariah's perfume,
but Mariah herself. She is the main attraction in this advert because
the picture of her is much bigger than the perfume itself. This person
has been chosen because the perfume is FOREVER by Mariah
Carey, so Mariah is advertising it. This interests the audience
because she is a famous singer that people look up to, especially
young women (teenagers). She is posed as a beautiful bunny and she
is posed sexually as well. Mariah's body language/pose is very
sexual and elegant. She is wearing silk and it looks like she is lying
on a silky bed, this attracts both men and women. Women will want
to be like her, and men would want their wives or girlfriends to be
like her so they are more likely to buy the perfume. This advert
consists of self esteem, confidence and sexual intimacy.
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Background is the third formal element belonging to the visual
mode of perfume advertisements. Its scheme of segmentation into
sub-elements, parameters and sub-parameters is demonstrated in
fig.3. Background itself according to its main function always
occupies back visual position creating the back boundary of the
whole visual semiotic mode and the whole advertisement too. The
simplest background structure is white colour which imitates a wall
or smooth curtain. The classical example is the advertisement of
GIORGIO ARMANI Si eau de parfum Spray 30ml. Cate Blanchett is
the model wearing a white blouse, light and subtle make-up, blond
hairstyle, and white nail polish. The background simplicity gives the
ways of the viewer's fantasy whether it is inside or outside setting
with possible types of interior or landscape. Outside setting is used in
the background of the advertisement DOLCE & GABBANA Dolce
eau de parfum spray 30 ml. This is a garden in bloom, full of white
flowers such as lilac, lily, camellia, camomile. The bird's eye view
night urban landscape is used as a sparkling, mysterious background
in the advertisement of GUCCI Premiere Eau de Parfum
Vaporisateur Natural Spray 1.6 FL OZ. Classical living room
background is used in the case of DOLCE & GABBANA the one Eau
de Parfum, 100ml. The elements of interior play significant roles in
the creation of romantic atmosphere. The upper-class lamp
represents class and dignity, woman's characteristic. The door could
represent there is no going back, the perfume could tell the audience
that the past is gone and it's time to look towards the future. The
atmosphere of a luxurious palace is created on the advertisement
background of LANCOME La vie est belle L'Eau de Parfum Spray
50ml. The image of an expensive, sparkling, huge, crystal chandelier
makes the visual semiotic mode more prominent and eye-catching.
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Figure 2. Ways of formal element 3 segmentation into parameters
and sub-parameters

The secondary group of visual formal elements are units which
function as fillers for visual formal elements of the primary group.
These fillers are building material, "prefabricated blocks" creating all
the varieties of primary group formal element (Table 1). The
secondary group of visual formal elements starts with the most
significative one. It is a line that is understood as the path traced by a
moving point. Lines are divided into some types. A vertical line
seems to stand stiffly at attention, a horizontal line lies down and
diagonal seems to be falling over. Zigzags have an aggressive, sharp
quality. A wavy line is more graceful and, like a curve, more
naturally associated with the outline of a human body. Parallel lines
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and balanced and harmonious, implying an endless, continuous,
movement. Perpendicular, converging and intersecting lines meet
and create a sense of force and counterforce. The thin line seems
delicate, unassertive, even week. The thick one seems aggressive,
forceful, strong. The flat line suggests calmness, like the surface of a
quiet sea, whereas the wavy line implies the reverse. The angular line
climbs upward like the edge of a rocky mountain. Expressive
qualities of line are connected with sub-parameters. The formal
qualities of line also convey an expressive character because they are
identified with persons' bodies and experience of nature. In maths a
straight line is the shortest distance between two points. A person
who follows a straight, clear line in thought or clear action is
believed to have sense of purpose. "Straight" is associated with
rightness, honesty, and truth, while "crooked" whether referring to a
line or a person's character denotes the opposite. In the configuration
of the face, it is especially easy to see the expressive impact of lines.
The upward curves create a happy face, while the downward curves
create a sad one. These characteristics of upward and downward
curves actually correspond to the emotions as expressed in natural
physiognomy. They are reflected in language when we speak of
people having "ups" and "downs" or of events being "uppers and
downers". Different lines are used for modeling. Drawn lines have
only two dimensions (width, height). They can be used to make an
object appear three dimensional. The parallel modeling lines on the
front surface are called hatching. If they intersect other parallel lines
they are known as crosshatching. The closer the lines are to each
other the darker their surface is. They suggest shade or shading
which is a gradual transition from light to dark. Shading appears on
the side of the object that is turned away from the light source. A
shadow is seen as dark and denotes the absence of light. It is cast
onto a surface when the source of light is blocked by an object.
Composition of a perfume advertisement is its overall plan or
structure. Composition denotes the relationship among component
parts and involves balance and harmony, the relationship of parts to
each other and to the whole advertisement, and the effect on the
viewer. The composition of a work depends on how the formal
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elements are arranged and is distinct from subject matter, content, or
theme. A plane is flat surface having a direction in space (diagonal,
circular, vertical, horizontal planes). Balance is created with the
harmonious blending of formal elements in a successful composition.
The simplest form of balance is symmetry in which there is an exact
correspondence of parts on either side of an axis or dividing line. The
left side of a work is a mirror image of the right side. Balance can
also be achieved by nonequivalent elements. This is known as
asymmetrical balance. The illusion of depth needs some techniques
for creating an illusion of three dimensions in a two-dimensional
image, including these: using modeling lines to stimulate three-
dimensionality; making a nearer object overlap a more distant one;
depicting a nearer object as larger than a more distant object; making
the base of the nearer object closer to the lower edge of the picture
and, conversely, making the base of the more distant object closer to
the horizon line. There has been developed mathematical system,
known as linear or geometric perspective to aid artists in creating the
illusion of depth. The simplest system is one-point perspective. The
illusion of depth is enhanced by the fact that equal-sized equally
spaced objects along the side of the road seem to become smaller,
and the spaces between them shorter (or foreshortened) and their
distance from the viewer increases. A system was developed to
provide artists with a method for depicting figures and objects as if
located at increasing distances from the viewer. The picture plane
(the surface of a painting) is connected as if a window whose frame
conforms to the frame of the painting. The edges of rectilinear
objects in the picture are extended along imaginary "lines of sight".
These lines called orthogonals are perpendicular to the picture plane
and parallel to each other. Although parallel lines never meet in
reality, the orthogonals seem to converge at a point known as the
vanishing point. In the simplest form of this method, the vanishing
point is on the horizon, at the eye level of the viewer, but
theoretically it can be anywhere inside the composition or even
outside it. This system can be used when one side of the object
providing the orthogonals is parallel to the picture plane. It focuses
attention on a single vanishing point and assumes that the viewer is
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standing at a single fixed spot. In a picture, depth is an illusion of
three-dimensional space. When lines enclose a space they create a
shape, and the line that outlines the shape is called its contour.
Regular shapes are geometric and have specific names which reflect
their parameters and sub-parameters. Irregular shapes are called
biomorphic because they seem to move like living organic matter.
Shapes can be two-dimensional, or three-dimensional, in which case
they are solid or have volume. Expressive qualities of shapes reflect
their sup-parameters too. Like lines, shapes can be used to convey
ideas and emotions. Open shapes create a greater sense of movement
than closed ones. We speak of open and closed minds. An open mind
allows for a flow of ideas, flexibility, and willingness to entertain
new possibilities. A closed mind is inaccessible to new ideas.
Specific shapes can evoke associations with everyday experience.
The square is a symbol of reliability, stability, and symmetry. Too
much rectangularity may imply dullness or monotony. The circle has
had a special significance. It was considered a divine shape.

The intermediate group of formal elements grasps colours (Table 1).
Colour is an obligatory semiotic mode which is closely connected
with illustration represented in this mode. Colour is recognized as a
medialanguage and may be characterised with a set of parameters
too. The colouring materials (pigments) absorb and reflect different
waves. If applied to the surface of an object, the pigment transfers
this quality of the object. Objects that are white or black (known or
neutrals) reflect all or none of the colours in a ray of light. Pure white
reflects all colour waves; absolute black reflects no light at all. There
are seven principal colours in the spectrum (Table 2). Each of the
seven (1-7) has many variations which depends on the three physical
properties (parameters) of colour: hue, value, intensity. Hue is
virtually synonymous with colour. (1Red), (2yellow), and (3blue) are
the (primary colours). They cannot themselves be produced by
combining any other colours. All of the other colours can be created
by mixing the primary colours either in pairs or all together. A
mixture of two primary colours produces a [secondary colour]:
(primary colour) + (primary colour) = [secondary colour]. Yellow
and blue produce green: (2yellow) + (3blue) = [Sgreen], blue and red

93



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

produce violet: (3blue) + (1red) = [6violet], red and yellow produce
orange: (1red) + (2yellow) = [4orange]. A {tertiary or intermediate
colour} can be formed by combining a primary with an associated
secondary colour: {tertiary colour} = {[secondary colour] + (primary
colour)} = {(primary)* + (primary)}. Thus, mixing green (which
already contains blue) with more blue produces a blue-green:
{10 blue-green} = {[Sgreen] + (3blue)} = {[(2yellow) + (3blue)] +
(3blue)} = {(3blue)* + (2yellow)}. Mixing violet (which also
contains blue) with more blue produces a violet-blue: {11violet-
blue} = {[6violet] + (3blue)} = {[(3blue) + (1red)] + (3 blue)}
= {(3blue)’ + (1red)}. Tertiary colours with their formal elements are
described in Table 3. The number of intermediate or tertiary colours
is unlimited because the proportions of each mixture can be varied to
an unlimited degree.

Hues containing a common colour, although in different
proportions, are known as analogous hues, and their combinations
produce a feeling of colour harmony in a visual semiotic mode of
perfume advertisements. If only a single hue is used, the image is
said to be monochromatic. The relative lightness or darkness of an
image is its value, also called brightness, shade, or tone. An object's
value is a function of an amount of light reflected from its surface.
The normal value of each colour indicates the amount of light it
reflects and its maximum intensity. The addition of white or black
would alter its value (make it lighter or darker) but not its hue. The
addition of one colour to another would change not only the values
of the two colours but also their hues. Intensity (also known as
saturation or chroma) refers to the brightness or dullness of a colour.
There are four methods of changing the intensity of colours. The first
is to add white. Adding white to pure red creates light red or pink,
which is lighter in value and less intense (white) + (red) = (pink). If
black is added, the result is darker in value and less intense. If gray
of the same value as the red is added, the result is less intense but
retains the same value. The fourth way of changing a colour's
intensity is to add its complementary hue. This makes the mixed
colour less intense and more neutral than the original. Table 4
describes complementary colours in the opposition of the most
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contrasting. They are often juxtaposed when a strong eye-catching
contrast is desired. Mixing two complementary hues, on the other
hand, has a neutralizing effect and lessens the intensity of each.
Formal absolute optical parameters are represented in 12 colours
(hues), they are (primary colours), three [secondary colours], and six
{tertiary colours}. Formal optical parameters are represented in
formulas. A set of sub-parameters cannot be represented in formulae,
they are value, brightness, shade, tone, intensity, saturation, chroma.
In general, sub-parameters are between two points (brightness «
dullness). Another set of sub-parameters are expressive qualities of
colours. Bright or warm colours convey a feeling of gaiety and
happiness. Red, orange, and yellow are generally considered warm,
perhaps their association with fire and the sun. It has been verified by
psychological tests that the colour red tends to produce feeling of
happiness. Yellow bright colour means exciting, fun, youthful. Blue
and any other hue containing blue, green, violet, blue-green is
considered cool, possibly because of its association with the sky and
water. It produces feelings of sadness and pessimism. Colours can
also have symbolic significance. Red, for example, can symbolize
danger as when one waves a red flag in front of the bull. But to "roll
out the red carpet" means to welcome someone in an extravagant
way, and we speak of a "red-letter day" when something particularly
exciting has occurred. Yellow can be associated with cowardice,
white with purity, purple with luxury, wealth, and royalty. In the
advertisement of Dior j'ador Eau de Parfum 50ml the model is
shown to be wearing gold. The perfume bottle is gold, her hair, her
jewelry is gold too. This gives the sense of elegance and may suggest
that wealthy people would wear this perfume. The colours represent
a calming tone, and are very feminine. Gold is the colour for wealth
and luxury, therefore this perfume advert would attract the female
audience so that they can be shown as wealthy and elegant. In the
case of DOLCE & GABBANA light blue the main colour used in this
advert is blue. The colour blue tends to represent calmness,
confidence, trust and wisdom. GUCCI GUILTY in its advert has a
clear pink and black colour scheme which is very conventional and
connotes a mix between femininity and seductiveness. The
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colour purple used throughout the poster to conform to the name of
the perfume orchid which is a purple flower. This is shown through
the sand, the dress and the sky colour. Colours used in the
advertisement of GUCCI GUILTY pour homme are different: black
connotes mystery and power, deep blue eyes connote calmness and
guilt, red lips connote passion. It is evident that colour belonging to
the intermediate group of formal elements occurs simultaneously in
primary and secondary groups of formal elements. Colours having
very definite visual effect may be divided into primary, secondary
and tertiary. This division is based on the optical properties of
colours which may be mixed in different ways and proportions
creating secondary and tertiary colours. If the tertiary colours are
recognized as combination of primary colours they are distinguished
as a doubling of one primary colour and addition of another primary
colour {(primary colour)’ + (primary colour)}. Colours cover the
visual semiotic mode in all its directions giving additional meaning
to all visual formal elements.

Conclusion. Investigation of perfume advertisements in the
aspect of their visual semiotic mode has revealed rather integrated
structure of that mode, and simultaneously its basic and common
pattern has been drawn out. All components or details which are
visualized in the semiotic mode sphere have different degree of
significance. The most significative details are formal elements, less
significative are sub-elements. Each formal element is described
with a set of precognitive features which are recognized as
parameters. Corresponding sub-elements are connected with sub-
parameters. Boundaries between elements and sub-elements are
diffusive. It gives the whole visual semiotic mode additional
flexibility. According to their functions formal elements are
separated into three functional groups including primary,
secondary, and intermediate ones. Flexibility is created as a result
of mutual cooperation between formal elements, sub-elements,
parameters, and sub-parameters which are integrated within the
visual semiotic mode of perfume advertisements. Further research
in the sphere of formal elements looks perspective.
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Table 1. Visual semiotic mode of perfume advertisements

Formal element | primary intermediate secondary
group
Group delimitation colouration embodiment
function
Functional contouring formal colouring formal outlining and
activity elements and sub- elements of filling formal
elements primary and elements of the
secondary groups | primary group
Formal product colours or hues line
elements and model composition
sub-elements background (plane or
(landscape) structure)
depth (space)
shape
Parameters package colour shades balance
and gender value perspective
sub-parameters | setting intensity | oo
................. saturation

Table 2. Colour parameters of the visual semiotic mode
in the perfume advertisements

Ne Ne [Secondary colour] Ne {Tertiary colour}
(Primary
colour)
7{orange-red}={[orange]+(red)}

1 (red) 4[orange]=[(red)+(yellow)]
8{orange-
yellow}={[orange]+(yellow)}

2 (yellow) 5[green]=[(yellow)+(blue)] | 9{yellow-
green}={[green]+(yellow)}
10{blue-green}={[green]+(blue)}

3 (blue) 6[violet]=[(blue)+(red)] 11{violet-blue}={[violet]+(blue)}
12 {red-violet}={[violet]+(red)}
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. Tertiary (intermediate) colour formal description

{Tertiary colour}

{Tertiary colour}

{Tertiary colour}
as a repetition of

{[(blue)+(red)]+(red)}
311

{Tertiary as a combination L. .
as a combination of | (primary colour)
colour} of [secondary] and . ) d addi th
(primary) colours (primary colours) | an adding another
(primary colour)
{[(primary)+ ; 2
{tertiary} {[(seﬁf);llg:ryH (primary)]+ {(prl.mary) *
primary)} (primary)} (primary)}
{orange-red} {[orange]+(red)} {[(red)+(yellow)]+ {(red)*+(yellow)}
7 4 1 (red)} 1 2
{orange-yellow} | {[orange]+(yellow)} 121 {(yellow)*+(red)}
8 4 2 {[(red)+(yellow)]+ 2 1
(yellow)}

{yellow-green} | {[green]+(yellow)} 12 2 {(yellow)*+(blue)}
9 52 2 3
{blue-green} {[green]+(blue)} {[(yellow)+(blue)]+ | {(blue)*+(yellow)}
10 53 (yellow)} 32
{violet-blue} {[violet]+(blue)} 23 2 {(blue)*+(red)}
11 6 3 {[(yellow)+(blue)]+ 31
{red-violet} {[violet]+(red)} (blue)} {(red)*+(blue)}
12 6 1 233 13
{[(blue)+(red)]+
(blue)}
313

Case of colour hidden cohesion as a
repetition of primary colours within tertiary
colours

Table 4. Complementary colours

The first colour

The juxtaposed colour

2 (yellow)

8 {orange-yellow}
4 [orange]

7 {red-orange}

5 [green]

9 {yellow-green}

6 [violet]

11 {violet-blue}
3 (blue)

10 {blue-green}
1 (red)

12 {red-violet}
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TEPMIHOCUCTEMA CYYACHOI
MEIIAJIHI'BICTUKHA
B MIDKJIUCHUIIJITHAPHUX KOHTAKTAX

Anomauis. y cmammi 00TPYHMOBYEMBCSL mesa npo
iHmepouCyunIiHapuuil xapaxkmep meolanine8icmuKy K IHHO8AYIHOL 2any3i
cywacnoeo  sHawusA.  Meodianinesicmuxka — 6i0max €  IHIMEZPALLHOIO
2YMAHIMAPHOK HAYKOK 3 GUBYEHHS (DYHKYIOHANIbHO20 NOMEHYIANY MOBHUX
3acobis y macoeii komyHikayii. Jocaionuybkuii nomenyianr HeoHAnpsmy
ONUCAHO | CUCMeMAMU308AHO 6 IHHOBAYIUHOMY JNeKCUKO2PAPDIUHOMY
suoanni "Meodianinesicmuxa: crosHux mepminie i nousms" (Kuis, 2013),
wWo 0as NOWMosx NPoaHanizy8amu MepmMiHOCUCIEMY MOOEPHO20 HANPIMY
Kpizb  npusmy  Oecsamu  pokie. Ceped  nepcnekmusHux — 3a60aHb
MeOIaniHe2ICMUKY HA3UBAIOMb THIMEPNPEMAYilo MOBU K THCMPYMEHMAapiio
0151 MOOeMOB8anHs IHGhopmayii ma 6nausy Ha CyCniibhy OYMKY, 6PAXYEANHSL
BUKNUKIG THDOpMayitiHOl 000U, BUBYEHHS HECNOOIBAHUX PAKYPCIE AHANI3Y
MOBHO-CIuUiCmuyHo2o pecypcy 6 media ma iH. Okpeme 3a80aHHA —
CMAHOGNEHHS mMa  aHani3  MeOianiHe8iCMUYHOI  mepMiHocucmemu
KOHmeKkcmi  OU@y3HOCmi  CYHACHO20 2YMAHIMAPHO20 3HAHHA, WO
AHANIZYEMbCSL NAHOPAMHO 8 OAHIll cmammi.

Ax i 0 KOJICHOI THHOBAYIUHOI HAYKU, NPOOIEMHUM 3ATUUAEMBCS
8UPODONICHHS Tl ONUC MEPMIHOCUCTEMU, WO MAE 8I0N08I0amMu 102IHHOCHI,
YiniCHOCMI, MOHOCEMIYHOCMI, YIMKOCMI, BMOMUBOBAHOCMI, AKMYAIbHOCHII.
CkaadHicmes y yboMy npoyeci, K 3a3HAYEHO Yy cmammi, GUSGIAEMbCS Y
cneyu@iunux CUHKPEMUYHUX 63a€M038'a3Kax  MeOianine8icmuyHol
mepmiHOcucmemMuy 3 [HUWUMU, OOMUYHUMUMU OO0 Hel, 2any3samu —
NCUXONO2ICIO, COYLONI02IEI0, KYAbIMYPONO2IED, NPABOM, KiOEpHEmuKoio,
coyianbHuMu KOMyHikayiamu ma in. Ha mamepiani meOiiinux clo8HUKIE He
MITLKU  YKPAIHCLKOi, a Ui NOIbCLKOI, HIMeybKoi ma aueniticbkoi Mo,
asmopom  NPOAHANI308aHI  MePMIHU U  NOHAMMA 8  3A3HAYEHUX
MINCOUCYUNTIHAPHUX KOHMAKMAX, WO 00380JA€ 008eCHU [HMe2PanbHUll
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xapaxmep meodianinegicmuku ma susHayumu ii micye 6 cucmemi MOOEPHUX
HAYK COYio2YMAaHimapHo20 YuKJy.
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TERMINOLOGY OF MODERN MEDIA LINGUISTICS
IN INTERDISCIPLINARY CONTACTS

Abstract. The article substantiates the thesis about the interdisciplinary
nature of media linguistics as an innovative field of modern knowledge.
Therefore, media linguistics is an interdisciplinary humanitarian discipline
that studies the functional potential of language means in mass
communication. The research potential of neoscience is described and
systematized in an "Media Linguistics: Dictionary of Terms and Concepts"
(Kyiv, 2013) innovative lexicographic edition, which gave an impetus to
analyze the terminology of the modern neo-direction through the prism of
ten years. Among the perspective tasks, the authors note the interpretation
of language as a instrumentality for modeling information and influencing
public opinion, taking into account the challenges of the information age,
studying unexpected angles of analysis of linguistic and stylistic resources
in the media, etc. A separate task is the formation and analysis of the
media-linguistic terminology in the context of the diffuseness of modern
humanitarian knowledge.

As for every innovative science, the development and description of a
terminological system, which must correspond to logic, integrity,
monosemacy, clarity, motivation, and relevance, remains problematic for
media linguistics. The complexity of this process, as stated in the article, is
revealed due to the syncretic relationships of the analyzed terminology
system with other, tangential to it, fields — psychology, sociology, cultural
studies, law, cybernetics, social communications, etc. On the material of
media dictionaries not only of Ukrainian, but also of Polish, German and
English languages, the author analyzed the terms and concepts in the
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specified interdisciplinary contacts, which allows to prove the integral
nature of media linguistics and determine its place in the system of modern
sciences of the socio-humanitarian block.

Keywords:  media  linguistics,  innovative  linguistics;,  media
lexicography; term system, integrity of science; neophilology.
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Bigomuii monscekuii ciasict C. Naliga B OQHIN 3 OCTAHHIX CBOIX
myOJTiKaIiii HaroJomyBaB Ha iHTErPANIBHOCTI CYy9acHOTO 3HAHHA i, 5K
HAcHiZOK, TIOSBI BCe OUTBMIOl KUTBKOCTI HOBHUX  HAIPsMIB
COLiOTyMaHITapuCTHKHU. BueHuii 1e moB'sizyBaB i3 "HapocTaHHAM
riOpugHOCTI Ta MYJBTUKYJIBTYpali3My B HayKoBil cdepi. Amxe
Ba)XXJTUBO HE TIIbKK BiAKpUBAaTH HOBi (pakTH, a i OCMUCIIOBATH BiKE
BiJIOMi, IHTEpPIIPETyBaTH BiAIMOBIAHO O CBIKMX i/Ieii, BpaXxOByBaTH
B3aEMOINPOHUKHEHHS pi3HUX cdep omHa B omuy" [5, c. 10]. Ha
miATpUMKY wi€ei Te3u 3ragaemo b. TomoBuya, skuii Harojomrye Ha
"FeHEepPaTUBHOCTI Cy4acHOi HayKH'", 30KpeMa M CTHIICTHKH, LIO0
BUSIBIISIETHCSI y MOTY>KHOMY BIUIMBOBI HOBHX BIIKPHTTIB (IlepeayciMm
B KiOepHeTHlli W KOMI'IOTEPHHUX KOMYHIKAllisiX) Ha CYCHiNbHI
nporecu [9]. CrocTepiraeThcs, 0TXKe, IMOsBa HOBUX Taly3eil 3HAHb,
10 BPaxOBYIOTh TEHJICHLII PO3BUTKY HAayKOBOIO CBITY 3 HOro
NEPCHEKTUBHUMH  JOCHIJHULBKAMH  I[IOBOPOTaMH.  TakuMu
HEOJIHI'BICTUYHUMH cepamu, 10 BKpail akTHBHO PO3BHUBAIOTHCS Ta
Ha sIKi BIUIMBAIOTh TJI00AJbHI TEHJIEHIIT PO3BUTKY CBITY €, 30KpeMa,
MeiaTiHIBICTHKA, JIIHTBICTUYHA EKCIIEPTOJIOTis, IOPUCIIHTBICTHKA,
JHTBOIMIKENOTis, MapiiHrBiCTHKa Ta iH. (el psAA HEeoHANpsAMIB
HEBIMHHO 3pPOCTAE, 110 AUKTYETHCA, Ha HAIy TyMKY, HOBUM OIIMCOM
MOBH K (PYHKIIOHaTBHOTO 1HCTPYMEHTApil0 Ui MOJEIIOBAHHS
iHpopManii Ta BIVIMBY Ha CYCHUIbHY OYMKY, HECIOXiBaHHUMU
pakypcamMu  AOCHIIKEHHS  MOBHO-CTHIIICTHYHOTO  pecypcy,
KOMIUIEKCHAM aHaji30M MOBHOI KOMYHIiKalii 3 ypaxyBaHHIM
CydYacHUX 3HAHb Ta CBOJIOII] HAYKH B IJIOMY ).

[lepemycim me cdepw, MO MarOTh TPAKTUIHUA BEKTOP BUPIIICHHAS
CKIIAIHUX TOCIITHUIILKUX 3aBIaHb, TTOB'S3aHMX 13 PI3HUMH (hopMaMu
BIUINBY Ha  MAacoBy  CBiOMICTb, JIIHTBOMAaHIMyJSTHBHUMH
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TEXHOJIOTISIMA B CydYacHIl KOMYHIKamii, pi3HUMH CTpaTerisiMu i
TaKTHKaMH, IO 3aCTOCOBYIOTHCS TIPH JOHECCHHI 'TpaBHIbHOL"
iHpopMarii 10 KOMYHIKaHTIB, aKTyalbHUMH METOAWKAMH aHaIi3y
CydJacHOi KOMYyHikamii Ta iH. BodeBunmp 1i mpoiecu CHiBMIipHI 3
TEHJICHLIIMU TEXHIYHOTO MPOTrPEeCyBaHHS, HAYKOBUMH BiIKPHTTSIMH
B pisHuXx cdepax, eBomouicro  iHQOPMALIHHUX  CHUCTEM,
iHTepHeTH3aIli€ro cBity Ta iH. L{i mpuunHN — HaliBa)KMBIIIi B MOSBI
1 pO3BUTKY HEOHAINPSAMIB JIIHI'BICTHKH, IO BIAMOBIJAIOTh BUKINKAM
4acy Cy4acHOI HayKH B IX iHTE€rpaJIbHUX B3a€MO3B'SI3KaX.

VY crumicTuni nmpo iHTErpaybHI NPOLECH aKTHBHO HAroJOLIYIOTH
sk 3axigai (JI. ManoBiu, M. MakoBcbka, b. TomoBud Ta iH.), Tak i
ykpaincbki (C. €pmonenko, O. Crumos, JI. [leBueHko Ta iH.)
JOOCTITHUKH, $KI aHaNi3yl0Th CyYacHy MOBHY KOMYHIKAIIO Y
B3a€MO3B'A3Kax "MoBa — KymnbTypa', "MoBa — wMmemia", "MoBa —
indopwmartiitai TexHozorii", "MoBa — mpaso", "MoBa — Oi3Hec" Ta iH.
Haromocumo, 1o  MDKIMCUMIUTIHAPHI ~ KOHTaKTH  MOJEPHOTO
CTUJIICTUYHOTO 3HAHHS MOSICHIOIOTHCS TOCTIHHUM TOIIYKOM HOBOTO
JOCIITHUIILKOTO IHCTPYMEHTapit0 aHali3y MOBH. DakTUYHO HIEThCS
mpo mepexim  "BiM  TPagUIIHHOTO 110 HOBOTO, CHCTEMHO-
CTPYKTYpHOTO 10 muckypcuBHoro" [5, c. 8] B cydacHiil Hayti, a
0T)KE OCMHUCIIOETHCS HayKa aHOPaMHO, "y KOHTEKCTI (hiocohChKIX
IHUCKYCIH 1 JOCTiIKeHb KyIbTYpH, HayKH 1 TexHIkH" [5, c. 9].

Buxnuku gacy cborofieHHs1 y 3BSI3Ky 3 IMI00asizauiiiHIMI poLecaMu
B iH(opMawiitHiii cdepi, JOMIHAHTHOI POJIi Me/ia B CYCIIUTBHOMY >KHUTTI,
TOTAJTFHOIO JHUDKUTATIZAINEI0 Ta iH. BKAa3yIOTh Ha OCOOJIMBHI ACIIEKT
JIOCITI/DKCHHS. MOBH — (DYHKITIOHAJTBHO-CTTICTHIHUIN Ta TUCKYPCHBHO-
MparMaTHYHUA. [meThess mepemyciM Tpo MemialmiHTBICTHKY — "HOBY
MDKraay3eBy TyMaHITapHy AWCLMIUTIHY, SIKa 3aHMAa€TbCS BHBYCHHAM
(yHKLiOHYBaHHS MOBH B 3aco0ax macoBoi iHdopmarii” [1, c. 98]. Came
aKLIEHTYBaHHs Ha il MDKIMCHMIUIIHAPHOMY XapakTepi BH3HAYa€ i
aKTYaJIbHICTh ~ HAIIOTO  AHATITHYHOTO  TIONIYKY, ke  cepen
MIEPCTIEKTUBHUX ~ 3aBJaHb MEMIAIHIBICTUKH — ''CXapaKTepu3yBaTh
OCHOBHI noHAmms ma kamezopii medianinesicmuxu (Kypcus Hamt. — J[.C.)
B MDKIMCLMIUTIHAPHUX 3B'A3KaX, c(OpMYJIOBAaTH MPOOJIEMHI MUTaHHS,
apTUKYJbOBaHI CYYacHOIO TYMAaHITAPHOIO HAyKOO, 30KpeMa ILOAO
MOTEHIliATy Ta (YHKIIH MacoBOi KOMyHIKaiii Ta i BepOai3oBaHMX
penpesenTartiii” [2, c. 31].
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Kpwurepiit mixcoucyunninapnocmi MA BH3HAYAEMO TIEPEyCIM  SIK
(haxTop 30MIKEHOCTI HAyK Y TIONIYKY BiIMOBIACH HA aKTyallbHI 3aIllTH
CBHOTOZICHHS, & TAKOXK BIIKPUTICTH KOPJOHIB HAYKH, KOJH /ISl BUBYCHHS,
HanpuKiIag, MemiiHOi KOMYHIKalil 3aCTOCOBYIOTBCS METOIMKH —Ta
IHCTpyMEHTapiii iH. ramy3eidl MOIEPHOTO 3HAaHHS — IICHUXOJOTii, 0i0Morii,
iH(OpPMaTHKH, IOpPUCIIPYIEHIIIT, KyIbTyposiorii Ta iH. Taki 3BepHEHHS 10
MDKAVMCUMIDTIHAPHOCTI € AOCUTh MPOAYKTUBHUMHM JUISI CY4acHOI HayKu:
MEIUKH, Hamp., 3a JONOMOrolo iH(QOPMAIIHHNX Ta KOMITIOTEPHHX
CHCTEM [iarHOCTYIOTb XBOPOOM, IIPaBHHKM 3aCTOCOBYIOTH 3HAHHS 3
¢inocodii i MOrikM ISl TMOLIYKYy apryMeHTauii B JOBeJEHHI /
CIIPOCTYBaHHI CKJIaJy 3JI0YMHY, apXEOJIOrH Ta Majeorpadu 3BepTatoThCs
O Ximii 1 (pi3WKM, KOJNM BU3HAYAIOTH YaCOBE MAapKyBaHHS 3HAXiIOK
OPTaHIYHOTO TTOXO/KEHHS, KypPHAIICTH BUKOPHUCTOBYIOTH COIIIOJIOTIUHI
METOIUKH [T 00'€KTUBHOI [I01a4i HOBHH Ta 1H.

Hdns  makcuManbHOI  NMOBHOTH — aHali3y  TepMiHOCHCTEMH
MEJIaliHTBICTHKN B 1 CHHKPETHMYHMX B3a€MO3B'S3KaxX 3 IHIIMMH
HayKaMU MM 3BEpHYJIMCS IO MENialiHIBICTUYHUX POOIT, 30Kpema i
nekcukorpadiunux, — ykpaiHcekoro [1], HiMmembkowo [7; 10],
MOJIBCHKOIO [8] MoBaMu. MojkHa 3 yIIEBHEHICTIO TOBOPUTH TIPO TE,
0 CKJIamHA, pi3HOpimHA, 00'eMHAa MUKTUCIUIUTIHApPHA MPUPOIA
MEIaTiHIBICTUKN € HAcIiJKOM MOCTIHHO 3MiHIOBAaHOTI'O COLiajbHO-
KYJIETYPHOTO IIPOCTOPY CBITY.

MegpianiHrBicTHKa, 3 OAHOTO OOKY, alejroe A0 TEeOpid Mi3HaHHS
CBITY 4uepe3 MoTik iHdopMamii — peadbHUN Ta ippeabHUM, a TaKOX
MOsICHeHHs1 ()eHOMEeHy MacoBoi iHdopmarii (BapTo 3ragaTh mpaii
T. Ban Meiika, JI. Mak-Kseiin, M. MakkiroeHa, 10 3HaYHOIO MipOO
BIUTHHYJIH Ha Q)opMyBaHH;{ MC,I[iaJ'IiHFBiCTI/IKI/I) 3 iHmoi CTOPOHH,
MeiaTiHrBICTHKa ChOTOAHI HAlliJieHa Ha BiZoOpa’keHHs B MacMenia
COLIIaJIbHO-TICUXOJIOTIYHUX,  HalliOHAJIBHO- KyJBTYpHAX  Ta iH.
npobiaeM. A TOMy TOAEKYAHW MOKHA 3YCTPITH AYMKH TPO TiCHHUM
3B'SI30K MEIANIHTBICTUKH 3 IHIIUMH CyOHAmpsMaMH JIHTBICTUKH —
TICUXO- Ta COIOJIIHTBICTUKOIO, JIIHTBOKYJIHTYPOJIOTI€I0, TIOJITHIHOO
miarBictukoro (M. Mawmua, M. Hapampra, E. Illectakona,
M. Sunmipceka). MeaianiHrBicTuka, 3naBanocs 0, Ma€ 3p0O3yMiTHiA
00'eKT — MOBY MacoBoi iHQopMarii, sKka MiAJAETHCS MOCTIHHUM
3MiHaM Ta TpaHcdopmamii. 3a TaKMX yMOB MpPO MENiaNiHTBICTUKY
Tpeba TOBOPUTH TUTBKU B KOHTEKCTI MDKIUCITUTUTIHAPHUX 3B'SI3KIB.
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HiOm oueBngHWM, Ha TepPIIANA TOTJSNA, BHIAETHCS 3B'S30K
MEMIaTIHIBICTUKN 3 JKYPHANICTHKOIO Ta BJACHE JIHTBICTHKOIO (1€
BHIUTMBAE 3 Ha3BM Heoramysi). HaToMicTe po3riasm  MacoBoi
KOMYHIKaIlil TiTbKH B KOJ1 ()axoBoi 3aIiKaBIeHOCTI XKYPHATICTIB OyII0
0 HempaBWJIPHUM, HABITb BUXOISYM 3 TE3H, IO TEKCT, 30KpeMa i
MeIiiHui, € 00'ekToM (isooriyHOro aHamizy: "cy0'eKTHBHUM OYyJIO i
BiTHECEHHS TEKCTiB MacoBOi iHQopmarlii a0 Koja mnpodeciiiHux
3aIliKaBJICHb JKYpPHAIICTIB, a He (Qimomorie, mo, Oe3yMOBHO, HE
cpusio (haxoBOMY aHallizy MOBHOI JificCHOCTI B MefiiHil cdepi” [3,
c. 4]. Beaxaemo, o came CTHKOBICTh KypHATICTHKH W JIHIBICTHKU
SK Tajy3edl TyMaHITapUCTHKH MOXKE CIpPUSITH TJIMOLIOMY aHalizy
MEIianpocTopy, a BiTaKk i BHPOOJEHHIO CHUCTEMHOTO TEPMIHOPSIY
IUTSL KOPEKTHOT iHTepIpeTanii MeIiitHOT MOBH.

Came TOMy cydacHa MEMIQTIHTBICTHYHA TEPMIHOCHCTEMA
BKIJIIOYAE TIOHSTTA 3 MENiaBHPOOHUIITBA Ta MeiaMeHEKMEHTY,
MefiaMapKeTHHTy Ta MeaiagopMmaTyBaHHS, MeZIialjIaHyBaHHS Ta
Mefiaau3aiHy 3 aKIeHTOM Ha MOBHHMH CKJIaJHHK IMX cyOramysei
MOJICpHOI MefiaHayku. Binrak memiaaiHrBicT ()axoBO iHTEpIPETYye
He CTimpbku QopMaT Mefia, CKIIBKH WOrO MOBY, HE CTUIBKH
KYPHAIICTCPKUN TPOIYKT, CKIIBKH HOT0 MOBHO-CTHIICTHYHHNA
moTeHian. Bu3Hauumo, oTXe, aKkTyalbHI TEpMIiHOJOTIYHI TOITKH,
HAaBKOJIO SIKUX CTPYKTYPYEThCS CydacHa CBITOBa MEAiaJiHIBICTHKA )
83AEMO38'A3KAX 3 ICYPHATICINUKOIO MA 61ACHE JIHEGICIUKOIO:

(1) BuzHauenHns riobamizoBaHoro crarycy moBu 3MI, ii omuc B
CHHKPETHYHHX 3B'SI3KaX iHAWBiAyallbHA MOBHA CBIIOMICTH — MacoBa
MOBHa CBIJJOMICTh, KOMYyHIKaTHBHa KyJIbTypa IHIWBiIa — MacoBa
MeMiaKyJlbTypa, MemiaTeKCT — MeIiagucKypc, [iamoridHa /
TOJILTOTiYHA ME/[iaKOMYHIKaIlisl — aBTOPChKa MEIaKOMYHIKaIlis Ta iH.;

(2) MOXNHMBOCTI  (PYHKIIOHAILHO-CTHIIBOBOI  nuepeHmiantii
MeiaIuCKypciB, Kaacudikallisi MeIiaTeKCTIB, MeIiaXKaHpPiB, KaHAJIIB
momupeHHs iHngopMmariii Ta iH. (mpeca, panio, TeinedadueHHs, pexiama,
IaTepHeT Ta iH.), IO IHTEPHIPETYIOTHCSA KPi3hb NPU3MY OCHOBHUX
¢dhyHKIi MOBH;

(3) Tumonoris MemiaMOBJICHHS, Jialla30H  KaHPOBO-BHIOBOI
kiacugikanii TEKCTiB MacoBoi iHpopmamii, kiacudikamisi OCHOBHHX
TUITIB TEKCTIiB — HOBMHH, iH(opMallifiHa aHalITHKa, KOMEHTap, XYI0KHSI
My OIIIIMCTHKA, peKlaMa, COIlialbHI Mepeski, HOBI Mejia Ta iH.;
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(4) xanpoBa nu(y3HICTP Ta MIKTEKCTOBI YTBOPEHHS, MeAiifHa
KpeoJTi3allis Ta MOJIIKOIOBICTh;

(5) MOBHO-CTHITICTUYHI OCOONMBOCTI MeIaKOMYyHIKaIlii, BU3SHAYCHHS
KJIFOYOBHX MOBHHUX 3aC001B, IO IMiJICHIIOITE MOMKIHUBOCTI MEIIMHOIO
TEKCTY — emiTeTH, MeTadopu, NOPiBHAHHS, eprudpasu Ta iH.;

(6) excTpamiHrBaNbHI  CKIaJHUKH MacoBOI  KOMYHIKauii:

BUPOOHHWITBO,  TOUIMPEHHS 1  CHOPUHHATTA  MEIIaTeKCTiB,
COIIOKYJFTYPHUNA Ta 1MCOJNIOTIYHMA KOHTEKCTH, I1HTEpIpeTaIliiti
BIIACTHUBOCTI MeJliaMOBH, 0COOJMBOCTI peamizartii

MeianoBiJOMIIEHHS, KyJIbTYpHO-crienn(idHi O3HAKU Ta iH.;

(7) ninrBoMeniiiHi TEXHONOTIT BIVIMBY Ha iHAMBITyaJbHY 1 MACOBY
CBiOMicTh  (JIIHIBICTMYHI  CKJIQJHUKH  TEXHIK  MpOINaraHi,
MaHImy i, IPUHOMIB iHpOopMarIiitHOi MOJIITUKH Ta
iH(OopMaIiitHOTO MEHEKMEHTY, 3B'SI3KiB 3 TPOMACHKICTIO Ta iH.);

(8) KOHTpacCTHBHHH aHaNi3 JIHTBOMEIIHHUX TPAKTHK Pi3HUX
KpaiH (3iCTaBHMI acmeKT MeJiakoMyHikamiii). Biarak cl1oBHUK
MeJialiHrBiCTa BiAg3epKalioe Ii TOMIKM Ta PEali30ByeEThCS B
CUCTEMI TEPMIHIB 1 TOHATh CHHKPETUYHOTO XapaKTepy.

Buxoznsiun 3 Te3u, mo Mejdia Ma€ MOTYXKHHH BIUIMB Ha MacoBY
CB1JIOMICT®b, JIOT19HO HaroJIOCUTH Ha B3a€EMO3B'3KaX
MEIIaTIHTBICTHKA Ta Tcuxonorii. JIJis TOSCHEHHS IIpollecy
MaHimyJsnii, pi3HUX BHUIAIB TICHUXOJOTIYHUX CTpaTerid i TaKTHK,
MOLIYKY JIHIBICTUYHUX I1HCTPYMEHTIB y HpOTHAIl MaHimymsnii B
Memia (daxiBenp 13 MEMIATIHTBICTUKM Ma€ 4YiTKO PO3yMITH
[ICUXOJIOTII0 Mac, OI[IHIOBAaTH IICHXOJIOTIYHI HACTPOi CYyCIJIBCTBA,
Bi4yBaTH HOro IiHHICHI opieHTHpH. Ha Hamry AOyMKy, OCHOBHI
MidccucmeMmui 36'a3Ku MeOianiHe8iCMUKY ma NCUxo102ii TAKTYIOThCS
HAaBKOJIO TAKMX HayKOBUX MPOOIeM:

(1) mcuxonoriuHi 3acau 0COOUCTICHOI Ta MacOBOi KOMYHIKallii,
BH3HAYEHHS KJIIIOYOBUX MCUXOJIOTTYHUX MapKepiB, IO BIUIMBAIOTH Ha
MOBY MeJia;

(2) ncuxonoriss  MeniaBUPOOHWIITBA, 30PIEHTOBAHOTO  HA
KOHKPETHOT'O CIIOKHBAYa;

(3) mcuxomnoriuHi acmekTH KypHamicTChkoi mpodecii, aHami3
MOBHOT0 cKjiagauka "ETuuHoro xonexcy xypHaiicra';

(4) cBoboma cnoBa i BiINOBIJANBHICTH XKYpHATiCTa, IO MOXYTh
BIUTMHYTH Ha TICUXOJIOTIYHUH CTaH CyCIIJIbCTBA;
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(5) xommiexcHHil aHami3 TOJEPAaHTHOCTI y mpodeciiHii
TUSITTEHOCTI JKypPHAJIICTA;

(6) TICUXOJIOTis MEIIACTIPHHHATTS Ta MEiaBiITBOPCHHS;

(7) 3acobu macoBoi iHnpopmanii Ta GopMyBaHHS iHAWBIAYAIBHOT /
IPOMAACBKOI JOyMKH, IIO pEai30BYETbCS B PI3HUX THIAX
MeJiaMaHiImyJIsiIii;

(8) mcuxomorivHi acekTH iHpopmaniiHoi Oe3nekn YKpainu;

(9) manimyssiiss B Memia, pi3HI  TANMA  IMIUTIOATHOTO  /
eKCIUTIIUTHOTO BIUIUBY;

(10) MaHiHyJI}ILIi}I B JKaHpPOBO- Q)opMaTHOMy CHHKPETH3Mi MacoBOi
KOMYHIKaIlii, 30Kpema B peKJ‘IaMl COLIiaJIbHUX MepesKax, PR-cdepi,
SMM-koMyHikamii  Ta 1H. Binrax i MeIlaJiHrBICTHYHA
TepMiHOCHCTEMa He MOXxe o0iifitucs 06e3  TepMiHOHOHSTH
‘MaHinyn;Iuiﬂ’ ‘BIUIMB’, ‘TICHXOJIOTiSI Mac’, ‘CyrecTis’, ‘TICHXOJIOTiYHa
TaKTUKa’, ‘MacoBa CBIJOMICTH’ Ta 1H., AKi TIymMayaTbcsi B
AHATI30BaHUX HAMU JIEKCHUKOrpaidHuX [pKepeNax 3 ypaxXyBaHHIM
MDKCHUCTEMHHUX KOHTAKTiB IICHXOJIOTI] Ta BIACHE JIIHI'BICTHKH.

BaxxiuBo HarojaocuTH, mo OO0'€KT 1 MpeaMeT MeAiadiHTBiCTUKU
[IECTIPSIMOBAHO PO3IIISIATH B Tpiajli TEOPETUYHUX KOOPIMHAT:
meopii coyianbHux KoMyHiKayil, meopii niHegicmuku ma meopii
ginocogii. 1 cknamHICTh IJIT HEOHAYKU BHUABISETHCS Y MOCTIHHOMY
TpUMaHHI pIBHOBaru MDK LUMH HayKamMH, 1100 3aldIIaTHCS
KOPEeKTHUM Y TIyMauyeHHI MeBHUX MoHATh. Came dinocodis mana
MOIITOBX JIO BHUPOOJCHHS METOJIB Ta METOJUK, SIKi aKTHBHO
3aCTOCOBYIOTBCS B JIIATHOCTHIII CydacHOi MeIiaKOMyHIKallli: ‘MeTox
MEIiaMOHITOPUHTY , ‘MEIIaKyJbTYpPOJOTIYHUNA METoA’, ‘IOHCKYypC-
aHami3’, ‘KOHTEHT-aHali3’, ‘METOJ JIHTBICTUIHOI EKCIIEPTU3H
MefiaTeKkcTy’, ‘3MicToBo-oriunuil Mmetoq 3MI’ Ta iH., 10 BiIOUTO B
Te3aypycax Cy4acHHX CIOBHHKIB 3 MEIialiHIBICTHKH.

CyronocHoI0 13 MeiaJiHIBICTUKOIO € [Ie OJWH CyYaCHHH HarpsM
— TONITAYHA JIHTBICTHKA. BpaxoByloum TeHIEHI] pO3BUTKY
MOJIITUYHMX MeJia Ta BENIHMKOi POl MONITHYHHUX I1HCTUTYLIH Y
CYCIITBHIN KOMYHiKallii, Bce OiNbIlle MEIiaTiHTBICT 3BEPTAETHCS JI0
noaimonoziunozo meszaypycy. OTxe, TEPMiHOJOTIYHO-NOHATTEBUMH
MOJISIMH 3a3HAYEHOT'0 HAYKOBOT'O CUHKPETHU3MY €:

(1) TOHATTA  MONMITHYHOI  IHCTHTYLIHHOI  KOMYHiKalii,
criupaiTepcTBO Ta ImyOJiYHEe CIHIIKYBaHHS;
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(2) moHATTA WIHHOCTEW / AHTHIIHHOCTEH B MOJITHYHIN
KOMYHIKaIlii, TIiyMadeHHsI aKCiOJOTIYHNX JAOMIHAHT B MeJdiaTeKcTax
MOJIITUYHOTO CIPSAMYBAHHS;

(3) MOHATIHHICTP MOMITHYHOTO CHUMBOJY, KOHLENTY, MOMITUIHOI
i7IeoNoreMu K JOMIHAHTHHUX OJMHUIlL Cy4acHO! KOMYHIKaIlii, BIUIUB
MIOJIITUYHUX KOZAIB Ha EJNEKTOpPaIbHY KOMYHIKAINIO, IeKOTyBaHHS
MOJIITUYHUX MECEKiB, CIPSIMOBAHUX Ha MAaCcOBY ayAUTOPiIo;

(4) TOHATTS TOJITHYHOTO TEKCTy, WOTO apXiTEKTOHIKH, JIOTiKO-
CMHCIIOBHUX 3B'S3KiB;

(5) BuBYEHHA MaHIMYIATHBHUX CTpaTeTid 1 TakKTUK, IO
CHPSIMOBaHi "3aXOMHUTH yBary" MOTEHUIHHOTO €JIeKTOopaTy;

(6) Tepminm, TIOB'sI3aH1 31 CTHITICTHKOIO MOJIITUYHOTO TEKCTY;

(7) moHsaTTs Ha mWO3Ha4YeHHs mnodiTmuHUX 3MI, mapriid,
IHCTUTYIIIf, a TakoX HOBHX TEpPMIiHIB, IO TO3HAYAIOTH peaii
nojiTuyHOi MoBM Ta iH. OkpeMa yBara, Hamp., y HIMELBKUX
JeKCUKOTpadiyHUX Ta MOHOTpapigHUX BHIAHHSAX BiIBOIUTHCS
iHpopmaniiiniii Oe3nmemi Ta KoHTpHpomaraHmi [6; 7], mpo 1o
HarojonryBaim me 3 4daciB Jlpyroi cBitoBoi BiiftHM. HoBumnu
MOHATTAMHU, SKi  BiIOWTI y  3a3HaYeHWX  CJIOBHHKA, €
‘informationskrieg’, ‘hybride kriegsfiihrung’, ‘gegenpropaganda’,
‘mediendkologie’, “politisches symbol’ Ta in.

Sk caMOCTIHHMIA HampsM, METiaIIHTBICTHKA YiITKO BUPOOJIsAE CBil
TEPMIHOJOTIYHUN I1HCTPyMEHTapiii Ui TO3HAYeHHS CKJIAJAHUX
MIPOIIECiB B YMOBAX AWDKUTHIII30BAHOT T0OW — TEXHIYHHUX MPOPUBIB
B  iHdompocropi, = MemiHHOrO  MEWHCTPHMY,  BCEOCSDKHOL
iHpopMaTH3alii Ta iH., MPO IO MM HArOJOIIYBaJld HAa IIOYATKY
ctaTTi. JIOTIYHUM, OTKE, € 63AEMO38'I30K MEOIANiHe8ICMUKY I3
Kibeprnemuxoro ma ingopmamurxoio. TiAbKA B aHATI30BaHUX HAMH
MEIaJIIHTBICTUYHUX CJIOBHUKAX HApaxOBaHO IOHAJ TPHU JCCATKA
TEPMiHIB, MO TOB'I3aHI 3  TEXHIYHHM  3a0e3NeUYCHHIM
Me/IiaKOHTEHTY: ‘html’, ‘xemrTer’, ‘TiEPIIOKINKAHHS,
‘KIIiKaOeNbHICT’, “HAaTHBHICTH', ‘MiHyc-cioBa’, “VR-TexHomorii’,
‘3D-mogmeni’ Ta iH. Llell CHHKpETHMYHHMI B3a€MO3B'SI30K, Ha HaIIy
IOYMKY, MOXJIUBHH y TAKMX aKTyaJbHUX POOIeMax:

(1) opramizamis iHTEpHET-IPOCTOPY Ta WOTO  TEXHIYHI
XapaKTEePUCTHKH;

(2) cermeHTauis iHTEPHET-NOPTANiB Ha OJOKH, Kpeoii3amis
MeianpocTopy;
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(3) ponp xomyHIKaHTIB B iH(pOpMaIifHOMY TOTOII (CTBOPEHHS
aKayHTIB, PEECTpallis CTOPIHOK, "0oTodepmu Ta iH.);

(4) emexTpoHi3amis MEIIHOTO TPOCTOPY, IO BUSBIAETHCS Y
JIOTiYHOMY Hepexoii 3 IPyKOBaHMX Ha EIEKTPOHHI JKepea;

(5) mominaTHicTh iHTEpHET-cepH, MOPIBHIHO 3 TPaTULIHHUMHU
3MI, mro Bene 1o 3MiHK (HOPMATIB MeJia;

(6) pombp eMOTHKOHY SK TpadidHHX CTHJIEM B I1HTEpPHET-
KOMYHIKaIlii, 30kpemMa Ha (popymax, gyaTax, TeJerpaM-KaHaiax Ta iH.;

(7) mBugkuit moctyn Ao iHGopmarii, "mocTnpasna” B CydacHOMY
iHpopmaniiiHomy mpoctopi, Teopis Web 2.0 B eBomromidHUX
mporecax Macmenia Ta iH. (AMB., Hamp., poOOTy 3 TeHEepaTHBHOI
criwinictuku b, TomoBuua [9], skuii HAroJjioNIyBaB Ha BEJIMKHX
MOJKJIMBOCTSIX €-MOBH B Cy4YacHiil BipTyanbHIi KOMyHiIKaIii).

HoBuii BUTOK y IOCHTIIKEHHI MEIIaMOBH HALENCUMb COYI0N021],
0e3 sAKOi CKIAAHO JaTH OO'€KTUBHY OIlIHKY HAIOBHEHHIO
MeiakoHTeHTy. Tak, Me[ialliHrBiCTUKa B TEPMIiHOJIOTIYHIN cUCTEeMi
Ma€ OAMHUIIL CIIBMIpHI 3 TEpMiHaMH, 110 TOB'I3aHi 3 COLIOIOTTYHUM
3pi30M pEMLiMi€HTIB, 1 1€ A03BOJIsAE B MalOyTHhOMY NOOYyAyBaTH
SKICHUH MemiiHui npomykT. [ 1poro B Te3aypyci MemiaainTBicTa
BEJIMKA KUTBKICTh OJIMHUIIG 13 MIKPO- Ta MaKpOCOIIIOJIOTii, COITiOIOT i1
€THOCY / Hallil, COIIOKYJIBTYpPOJIOTii, COLIOTIOMITHKHY Ta iH.

I[Ipo cximagHicTh aBTOHOMII MEMiaNiHTBICTUKKA BiJ  1HIIUX
cyMikHuX Hayk Haronomye i E. IllectakoBa [4]. Penensyioun Ham
CJIOBHUK, JTOCIIJHMIIS BKa3ye Ha Ti OAMHUII B MEIialiHTBICTUYHIN
TEPMIHOCHUCTEMI, IKi MapKyIOThCSI 0OMexeHO010 (PaxoBoio) cheporo:
‘agpecat (y menia)’, ‘aktuBanis (y Meaia)’, ‘aHTpomnoHiM (y Meria)’,
‘eBpemizm (y memia)’ Ta iH. Taky x TeHOeHII0 MH 0adyuMoO i B
3apyODKHMX MENIaNmiHIBICTHYHUX CJOBHHKax (mop.: ‘epitet (W
mediach)’, ‘intertekst (w telewizji)’, ‘symbol (in der werbung)’,
‘geschlecht (in Wirtschaftsmedien)’ [8; 10] Ta in.).

OxpemMuM JIOKyCOM aHaJli3y MeIiiHOi KOMyHiKamii € ii mpaBoBuit
craTyc. BigTrak i B MemiamiHTBICTUYHIN CHCTEMI € YUMAJI0 TEPMIHIB 1
MOHATH ITHOTO AOCTIAHHWIBKOTO ToNs (B aHATI30BaHUX HAMH

CIIOBHUKaX — II¢ TEPMiHOOAMHUII, IIOB'SI3aHI 3 IOPUIUYHOIO
BIJIMOBIaNBHICTIO MEMIHHUKIB / PEIUIIEHTIB WIOAO TOIIUPEHHS
HEMpPaBIuBO1 iHpOopMaii, (aKTUeKiHTOM, (eiikoBUMHU

MIOBITOMJICHHSIMH, TIPUXOBAHOIO MAaHIMYJIITIEI0, MeiaTH3aIli€ero,
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HEeOOPOCBICHOIO ~ Ta  TOPIBHSUIBHOIO  PEKJIaMOI0  TOIIO).
B3aeM03B's130K Mmedianinesicmuku 3 IOpUOUYHOIO HAYKOIO BIATBOPEHO
1 B IHHOBAIlIMHUX BUAAHHSIX 13 IOPUCIIHTBICTHKH Ta JIHTBICTHIHOL
EKCIEPTOJIOTi1, aKTUBHO PO3POOIIOBAHUX CHOTOMHI.

OTxe, MeIialiHTBICTHKA SK CHHKPETHMYHHN HAYKOBUU Hampsm
AKTUBHO PO3BUBAETHCSA B HAIll YacC, YSPIAOYM HAyKOBE 3HAHHS 3
pizHEX chep Ta HaKIAmAOUM iX HA MEHIaMOBHI JOCTIKEHHA. Y
CIIOBHUKAX MEIIaiHTBICTUKH, MPOAHATI30BaHUX HAMH, TEPMIiHH MU
MOHATTS  BHOYNOBYIOTBCA 3  JOMIHAHTHHM  JIHTBICTHUYHHM
CKJIaJHUKOM, IO PEeami30BaHO y JIEKCHKOrpa(iuHUX CTaTTAX i3
KOMITOHeHTaMu Mmoga’ ("'MoBa rasetu', MoBa pekiamu', "BeOMoBa",
"moBa html" Ta iH.), ‘THpopmayis’ ("iHpopmanis dakronoriuxa',
"inopmariis morokosa", "iHopmaris macora", "mesiHdopmaris",
"indopmariitna xkapTuHa cBiTy", "iH(MopMamiiiHuil npuBig" Ta iH.),
‘KomyHixayis’ ("memiakoMyHiKamis", "pamiokoMyHiKaris",
"TenekoMyHikauis", "IHTepHET-KOMyHiKalis", "miapkoMyHikauis" Ta
iH.), ‘mexcm’ ("memiatekct", "iHTepTekcT", '"rimeprekct", "TEKCT
HOBHHHMI", "TEKCT peKiaMHUi" Ta iH.) Ta moj. BBaxkaemo, 1mo Taka
TEHICHITSI B HAYKOBiM iHTerpajdpbHOCTI Oyae TOCHITIOBATHCS,
BPaxOBYIOUM BIAKPUTICTH MOJEPHOI HAyKM Ta IIOMIYK HOBHX
IHCTPYMEHTIB JUIA TIOSICHEHHS aKTyaJbHHUX JOCHTITHUIIBKUX MPOOIIEM.
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COMMUNICATIVE INVARIANTS OF EDUTAINMENT:
LINGUOSTYLISTICS OF LIFEHACK GENRE

Abstract. The article argues a thesis about the state, potential, nature of
functions and resources of the mass media space, that dynamizes the style
and genre paradigm of communication in this area. The crossing of cultural
fields, marked by individual linguostylistic, semantic dominants, which,
combining in a new context, actualizes the appearance of new phenomena,
genres or their communicative invariants. It is such extralinguistic realities
that motivate the syncretic nature of edutainment in the permanent
dynamics of social verbal interaction.

The author's attention is focused on the analysis of edutainment, that
increases the genre representation of its tasks, which are based on a system
of strategies and tactics of entertainment with the ultimate educational goal.
So, the genres of lifehack, intellectual, educational, language, culinary,
travel, etc. shows, specialized didactic media projects for the study of
various educational disciplines, etc. are updated today. The linguistic and
stylistics features confirm their syncretic functional nature, commensurate
with the resource potential of mass media and scientific styles.

The communicative dynamics of edutainment is argued in the context of
the modern educational process' nature, which takes place in conditions of
a rapid increase in the amount of new information. Technical progress
motivates the attraction of the mass audience to new forms of obtaining
such information. And therefore digitalization and personalization of it is
becoming more important. Obviously, it actualizes the emergence of
"entertaining" learning technology, synchronized with the functional nature
of edutainment.

This, in turn, actualizes the cognitive paradigm of the mass media,
developing their communicative potential in the discursive context of the
syncretism of the functional and stylistic resource. Contextual material
allows to illustrate the optimization of the entertainment media segment,
which increasingly functions as an effective component of the information
paradigm. And as a result — as a didactic resource for learning the world in
a media format. In the context of its dynamics, this tendency is represented
in the actualization of the lifehack. Linguostylistics of this genre is
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characterized by a contrasting combination of educational and
entertainment functions of the language, which is synchronized with the
communicative requests of the modern mass audience.
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KOMYHIKATHUBHI IHBAPIAHTH EJBIOTEMHMEHTY:
JIHIBOCTUIICTUKA KAHPY JIAHDXAK

Anomayia. Y cmammi apeymenmyemvcia me3a w000 CMawy,
nomenyiany, npupoou @QYHKYilu i pecypcy MacmediiHo2o NpOCmopy, wo
OUHAMIZYE CIMUNICIMUKY Ul JHCAHPOBY Napaouemy KoMYHiKayii 6 yiti cghepi.
Ilepemunanns  nonie  Kynemypu, NO3HAYeHUx  [HOUGIOYANLHUMU
JH2B0CMUNICMUYHUMY, CMUCLOBUMU OOMIHAHMAMU, SKI, NOEOHYIOUUCL 8
HOBOMY KOHMMEKCMi, aKmyanizyloms NosA6y HOBUX ABUUY, HCAHPIE abo ix
KoMyHixamusHux ineapianmis. Came maki eKCmpanine8icmuuni peanii
MOMUBYIOMb CUHKPEMUYHY NPUPOOY eOblomeUHMeHmy 6 HnepMaHeHMHIl
Ounamiyi cycninbHoi 6epbanvHoi iHmepaxyii.

AemopcobKka ysaza 30cepeorcyemvpcs HA AHANIZE eOblOMeuHMeHmY, Wo
30LIbULYE JHCAHPOBY Penpe3eHmayiio coiX 3a80aHb, AKI CRUPAIOMbCA HA
cucmemy cmpameziti I MaKmuk po3eazu 3 KiHYegow 0C8IMHbOI0 Memoio.
Tax, y 383Ky 3 yum CbO20OHI AKMYANI3YIOMbCA JICAHpU AAUpXaKy,
IHMeNeKmyaibHux, OCGIMHIX, MOGHUX, KYJIIHAPHUX, mMpeseil ma IiH. WOy,
cneyianizoeani OUOAKMuYHi MeOlanpoeKmu 3 UGHEHHsL PISHUX HAGUAILHUX
OUCYUNTIIIH MOWO, TIH28OCMUNICIMUKA AKUX NIOMBEPOHCYE iX CUHKDEMUYHY
@yHKYioHanbHy — npupooy,  Chi6MIpHY 3  pPeCypCHUM — NOMEeHYianioM
MACMeOTliHO20 MA HAYKOBO20 CHUIIG.

Komynixamusna Ounamixa eOblometHMeHmy apeyMeHmyemvcs 6
KOHMEKCMI NpUupoou Cy4acHo20 HABYAIbHO20 Npoyecy, AKUll 8i00y8acmucs
6 YMOBAX CMPIMKO20 30inbUieHHs KiTbKocmi H060i inghopmayii. Texniunuil
npozpec MOMUBYE MANCIHHA MACO80i ayoumopii 00 HO8ux Gopm
ompumannsi maxoi ingpopmayii. A momy yudposizayis ma nepconanizayis
ocgimu cmae 6ce Oinvut eaxcaugor. (OueguoHo, ye aKmMyanizye nosAey
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"possasicanvnoi” MexHon02ii HABYaHMS, CUHXPOHI308AHOT 3
DYHKYIOHANBHOIO NPUPOOOIO e0bIOMEIHMEHNTY.

Lle, y ce6oio uepey, axmyanizye KoeHIMueHy napaouemy macmeoid,
PO36UBAIOYU X KOMYHIKAMUBHUL NOMEHYial OUCKYPCUBHUM KOHMEKCMOM
CUHKpemu3my QYHKYioHanbHO-cmunicmuyno2o pecypcy. Konwmexcmuuil
mamepian — 0038018€  npoimlocmpygamu -y — cmammi  onmumizayiio
PO36AACANBHO20 MEOIIH020 CeeMenmy, wjo éce dacmiuie QynKyionye ax
epexmuenuli Komnonenm iHgopmayitinoi napaouemu. ¥ y pesyromami —
AK OUOAKMUYHULU pecypc Ni3HaHHA ceimy 6 meditiHomy gopmami. B
KOHmexkcmi 11020 OUHAMIKU MAKA MeHOeHYis penpe3eHmyemocs 6
akmyanizayii aanugxaxy. Jineeocmunicmuka Yb0o2o arcanpy
Xapakxmepuzyemocsi  KOHMPACMHUM — NOEOHAHHAM — HABYANbHOI  ma
PO38ACANLHOI PYHKYITL MOBU, WO CUHXPOHIZYEMbCS 3 KOMYHIKAMUSHUMU
3anumamu Cy4achoi macoeoi ayoumopii.

Kntouosi cnosa: wmedia, mediaoceima, eoviomeluHMenm, aaipxax,
MeOTIHULL  JHCaHp, (QYHKYIA MO8U, pO38aANCATbHA (DYHKYIA, OUOAKMUYHA
QyHKYiA.

Inghopmayia npo asemopa: [lepeau [Jmumpo Banepitiosuu — xanouoam
Qinonociunux Hayk, ooyewm,; O0oyeHm Kageopu CMULICMUKU MA MOGHOL
rkomyHikayii; Hasuaneno-nayxoeuii  incmumym  ¢hinonoeii;  Kuigcokuii
HayionanvHull ynieepcumem imeni Tapaca Illesuenxa.

Enexmponna adpeca: dimyla_philolog@ukr.net

Modern communication, taking into account the dynamics of its
functional nature, is characterized by dialogicity not only in form —
acording to the the number of participants, but also in content. It,
first of all, motivates the crossing of cultural fields, marked by
individual linguistic and stylistic, semantic dominants, that in a new
context actualize the appearance of new phenomena, genres or their
communicative invariants. So, such extralinguistic realities motivate
the syncretic, precedent communicative nature of edutainment (as
infotainment — by analogy in the permanent dynamics of social
verbal interaction).

The etymology of the composite "edutainment" is based on the
combination of the two words "education" and "entertainment", the
meanings of which in the traditional field of culture are quite distant,
because the methods of education and entertainment do not
completely overlap. But the renewal of the functional paradigm of
social communication, primarily in the second half of the
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20th century, made possible the actualization of interstylistic
formations representing the evolution of literary language.

In the authoritative academic context, edutainment is defined
quite ambiguously, that motivates variants of its professional
interpretation:

(1)the process of entertaining people at the same time as you are
teaching them something, and the products, such as television
programmes or software, that do this [3];

(2)products such as books, television programmes and especially
computer software that both educate and entertain [2];

(3)things such as computer games which are designed to be
entertaining and educational at the same time; television programs,
movies, books, etc., that are both educational and entertaining, esp.
those intended primarily for children in the elementary grades [4];

(4) entertainment (as by games, films, or shows) that is designed
to be educational [5].

The proposed definitions of the communicative phenomenon of
edutainment outline the tradition formed in science of its
understanding as a special form primarily associated with the media
— in television, film and game contexts. The current state and
potential of the mass media space expands the functional resource of
communication in this area. In particular, edutainment is increasing
the genre representation of its tasks, that are based on a system of
strategies and tactics of entertainment with the ultimate educational
goal. So, in connection with this, the genres of lifehack, intellectual,
educational, linguistic, culinary, travel, etc. shows, specialized
didactic media projects for the study of various educational
disciplines, etc. are updated today. Their linguistic stylistics confirm
the syncretic functional nature, commensurate with the resource
potential of mass media and scientific styles.

The communicative dynamics of edutainment is based on the
nature of the modern educational process, which takes place in
conditions of a rapid increase in the amount of new information. For
obvious reasons, it very quickly loses its relevance — as the
knowledge and skills of people. Technical progress motivates the
mass audience's attraction to new forms of obtaining information.
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And therefore digitalization and personalization of education is
becoming more and more important. Obviously, it actualizes the
emergence of "entertaining" learning technology [15].

Such a reorientation from traditional teacher-dominated education
to a more interactive one that takes into account the pupil's
personality actualized in the United States. In turn, D. Dewey and
other theorists of the cognitive psychology of education point out the
importance of the child's initiative in the learning process and
emphasize that learning is a lifelong activity that is fundamental to
human existence. Problem-solving skills and the need to develop
creativity are also important, because education should not be boring,
but use experimental, exciting learning methods [14]. This is
undoubtedly related to taking into account the extralinguistic factors
of dynamization of the language consciousness of the participants of
the educational process (teachers / students, authors of specialized
media texts / recipients), which are based on various, already
developed theories of the psychology of education and media:

» Theory of persuasion. Psychological characteristics influence a
person's reaction to a message. Also indicates the source's
message and factors that influence a person's response, such as
source credibility, attractiveness, and experience.

» Theory of balanced actions. Social sphere influences behavior,
including beliefs and perceived social norms.

» Theory of social learning. People learn by observing others
and the consequences of their behavior. If a person decides to
do so, then he imitates the behavior by rehearsing the action,
performing the action, comparing his experience with others,
and then adopting the new behavior.

» Theory of diffusion. Behavior spreads through a community or
group during a period of time. Television can impose an idea,
but social networks reinforce it and promote its development
[8, p. 45-54].

The updating of educational content in the entertainment context
of the media is based on the effectiveness of the positive influence of
the reproduced information on the cognitively oriented dynamics of
the mass audience's language consciousness. In turn, the interstyle
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nature has become relevant directly for modern didactics. Education
in the form of games facilitates the perception of the material,
allowing teachers, authors of such content to use the possibilities of
media communication in the classroom. It ensures the availability
and interest of scientific knowledge, promotes the development of
special abilities and skills, which, as a result, increases the
motivation to study (and what is the most important — at any age).
This functional duality explains the precedent of entry and
consolidation of edutainment in the public space with the expansion of
its communicative capabilities. After all, its purpose is to balance the
emotions of the recipient through the TV screen, gadget (interactive
component), full of bright graphics and design, finally convincing that
learning is an exciting and fun process [16, p. 255-264].

Therefore, modern media rely on a system of methods and forms
of personality development, which is determined by such
characteristics as perception, analysis, structuring and categorization,
evaluation, assimilation of media content, critical thinking, decision-
making, choice of response methods, etc. And therefore, the media,
in particular through edutainment, control the emotions and
predictive behavior of the recipients, simulating life situations
according to the experience of the content authors.

In turn, such effect of the fact has already been realized in the
context of the analysis of the cognitive impact of information on the
mass language consciousness of the recipients. Scientists singled out
five of its main conclusions:

(1) recipients consider more important news about those events
that interested them earlier;

(2) they know about many events from previous reports;

(3) recipients can wunderstand only a small amount of
communication information (negative information 1is better
remembered);

(4) they introduce new information into the context of previously
communicated information;

(5) previous news creates a context for understanding new
information.
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In this way, cognition is an important characteristic of intellectual
activity, which reflects the specifics of a special organization of the
cognitive sphere. In general terms, this is a way of working with
information [6], which must be accordingly designed, using
linguistic and stylistic tools to achieve a communicative goal, which
is more complicated with regard to the effects of new media. The
cognitive context of the media focuses on their ability not only to
reflect real events, but also to explain them in more simple way (it is
the functional basis of edutainment).

Therefore, we can generalize that edutainment as a media format
is based on the following communicative principles and criteria:

» Scientific knowledge. Edutainment conveys useful scientific
knowledge to the audience in an interesting and
understandable form.

» Research. Edutainment videos are often based on scientific
research and statistics.

» Experts. Expert evaluations and comments from leading
experts in the respective fields are used.

» Facts. Documentary materials and facts are used to support the
claims made in the video.

» Scientific accuracy. Edutainment strives to be scientifically
accurate and relevant to help audiences understand complex
scientific concepts and phenomena.

» Education. The goal of edutainment is not just to entertain, but
also to teach the audience, making this process interesting and
exciting [1].

Nowadays one of the most frequent genre representations of
edutainment in the media is a lifehack. The professional
interpretation of this communicative phenomenon is based on its
dominant characteristics:

(1)a strategy or technique that you use in order to manage your
time and daily activities in a more efficient way [11];

(2)any procedure or action that solves a problem, simplifies a
task, reduces frustration, etc, in one's everyday life [9];

(3)a usually simple and clever tip or technique for accomplishing
some familiar task more easily and efficiently [12];
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(4)a clear and uncomplicated solution to a problem which helps
you save time [10].

It is known that the term "lifehack" was coined by tech journalist
Danny O'Brien on October 23rd, 2003 on his blog, describing his
research for an upcoming talk on the subject, which took place
during February 2004's Emerging Technology Conference in San
Diego, California. He directed people to a message board seeking
suggestions about their personal shortcuts, as well as the names of
people he could interview about these hacks. One of the first people
mentioned in the conversation was the late Aaron Swartz, who kept a
detailed log of his online activity [13].

The linguostylistic features of the lifehack is functionally correlated
with the extra- and intralingual dominants of an advice. It argues the
communicative basis of the genre through the verbalization of the
speaker's experience, aimed at developing the language consciousness
of the text's recipient. Considering the resources and possibilities of
modern social communication, advice in mass media discourse
evolves into a life hack based on the mandatory creolization of the
meaning conveyed in the text. It allows to dynamize it by visualizing
explanations aimed at a simpler solution to various actual issues of
daily life (household, work, education, etc.).

M. Koziol mentioned that "life hacks", as they are known, are all
about eliminating life's manifold frustrations in simple and
deliciously clever ways. The best involve tricks that are free,
efficient and stunningly obvious in retrospect, deploying household
items (like the humble toilet roll) for purposes beyond their wildest
aspirations" [7].

The functional and stylistic resource of the lifehack mostly relies
on communicative markers of the lexical and syntactic levels of the
literary language. In the texts of this genre, commonly used
vocabulary systematically functions as a reasoned extended comment
on a certain process or concept (often terminological). Conceptualized
lexemes expressed by nouns or verbs to indicate help, relief, advice,
attention to details, etc. are also frequent. For example:

1. The first and most important rule: you need to prepare for the
external examination in English at least a year before the exam date.
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This means that for the entire last year of schooling, you need
systematically to study grammar, lexis and replenish your
vocabulary.

The first thing you have to do is to determine your current level
of English. You need clearly to know the point from which you start
training, to understand your weaknesses and strengths.

Online tests will help to determine the level of English. Choose
any. Even free tests of 40 questions will be quite enough for this task.

For certainty, you can pass several such tests. Usually, they are
designed for 30-40 minutes of time, so you can even do them in a row.

Immediately after that, we advise you to define your vocabulary.
Special tests will also help with this. They take even less time (on
average, 10 minutes) and have the form of a board in which you need
to put a checkmark next to words whose meaning you know for sure.

Be careful, both tests must be passed honestly, without hints. The
main thing here is not the obtained score, but actual information
about knowledge.

Reading lifehacks

Reading tasks require attention and concentration. After all, there
are usually the most hidden surprises there. Here are some tips:

Do not pay attention to individual words in the text and answers.
All tasks are structured in such a way that vocabulary from the text
is included in all answers. Concentrate on understanding the text.
Often the correct answer is hidden behind a synonym.

Computer games with lots of dialogues are the best preparation
for reading. After all, this is how you learn to perceive the text as a
whole, and not in individual words or phrases. This is exactly what
is required for the English language test.

Read. Everything you want. To learn to understand an English-
language text without translating it about yourself, you need to study
hundreds of texts. It can be books in your favorite genre, articles
from fashion magazines, popular science publications, articles in
online blogs and mass media — anything.

The most important thing is to pass the tests of previous years.
1t is they who will show what you need to know on the English
language test, as well as reveal your strengths and weaknesses.
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When you get used to the specifics of the tasks and understand how
to complete each of them as quickly as possible. And then the
question of how to pass the final exam in English will disappear
altogether®®;

X]epure i ronoHe mpaBuio: rorysatucs 10 3HO 3 anrmilicekoi MOBH
MOTPiOHO HEe MEHII HiXK 3a pik 1o naTtu icnurty. lle 3HaunTh, 1m0 Bech
OCTaHHIM pIK HaBYaHHS Yy IOKOJI MOTPIOHO IUTAHOMIPHO BHMBYATH
IpaMaTHKY, JIEKCUKY 1 TIOTIOBHIOBATH CIIOBHUKOBHH 3ariac.

Hatinepmre, mo Tpeba 3po0OWTH — BU3HAYUTH CBilf MOTOYHUH piBEHBb
BOJIOMiHHS aHTJiicbKkor0. [IoTpiOHO WiTKO 3HATH BiATIPaBHY TOYKY, 3 SKOI
TTOYMHATH TiATOTOBKY, PO3YMITH CBOI cl1a0Ki Ta CHJIbHI CTOPOHH.

Y 1pOoMy [JONOMOXYTh OHJIAWH-TECTH [UI BH3HAYCHHS pIBHA
anrmificekoi. OOupaiite Oyab-sakuii. HapiTe OesmmaTHuX TecTiB Ha 40
MATaHb OyJIe IMIJTKOM JOCTaTHBO JJIA ITi€l 3a1a4i.

Jlyis IeBHOCTI MOJKETe MPOWTH KibKa TaKWX TECTiB. 3a3BHuail, BOHU
po3paxoBani Ha 30-40 XBUIMH 4acy, TOMy MOXXHa HaBiTh MiAPSII.

Bigpasy micns oporo paaMMmo BH3HAUWTH CBil CIIOBHUKOBHWIL 3amac. 3
LIUM TaKOX JIOTIOMOXKYTh CIIeIiajbHI TecTH. BoHM 3aliMaroTh HaBiTH MEHIIIE
yacy (B cepexHboMmy, 10 XBHIIMH) Ta MalOTh BHIVISL TaOJIMYKH, y SIKiH
MOTPIOHO ITOCTABUTH MO3HAYKY OLNIS CITiB, 3HAUCHHSI IKUX BH TOYHO 3HAETE.

BynbTe yBaxkHi, 00MIBa TECTH MOTPIOHO MPOXOIUTH YE€CHO, O€3 ITiJKa30K.
lomoBHE TyT — He OTpUMaHHIA Oal, a akTyaabHA iH()OPMAITiS TPO 3HAHHS.

Jlalidxaku Ha yuTaHHI

Ha 3aBmanHsX yMTaHHS MOTpiOHA yBara Ta KOHIEHTpaIlis. AJDKe came
TYT 3a3BHYail € HalHO1IbIIIe MPUXOBAHUX CIOPIIPHU3iB. OCh KiJTbKA MOPa:

He 3Bepraiite yBary Ha OKkpemi cjoBa y TEKCTI Ta BiAmoBimsx. Yci
3aBJaHHS TOOYMOBaHI TaKMM YHHOM, IIO JIEKCHKa 13 TEKCTYy € y BCIX
BianoBinsax. CKOHIEHTpYHTeCs Ha PO3yMiHHI TekcTy. YacTo mpaBuiibHA
BiJIMIOBI/Th IPUXOBAHA 32 CHHOHIMOM.

Haiikpama miaroroBka 10 4YWTaHHS — KOMIT'IOTE€PHI IrpH 3 BEIUKOIO
KUTBKICTIO JTIANOTiB. AJKE TaK BU BUUTECS CHPUIMATH TEKCT MLTICHO, a HE
OKpeMuMH cioBamMH 4M (¢pasamu. Came e i morpidono Ha 3HO 3
AHTITIHCHKOT MOBH.

Uwuraiite. Bynp-mo, adbu Bam camum momoOanocs. {06 nHaBumTHCS
PO3yMITH aHTJIOMOBHHUH TEKCT, HE TIEpeKIaalodu oro mpo cede, moTpioHO
OTIPAITIOBATH COTHI TEKCTiB. AJie € 1 XOpoIlla HOBUHA — BU caMi OOHpacTe,
ski. Lle MOXyTh OyTM KHHI'M B YIIOOJEHOMY J>KaHpi, CTaTTi 3 MOJHHUX
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2. Practice: a big secret. The great secret is that no one can
write. But first you put letters into words, words into sentences, and
then sentences into a social media post, job posting, candidate
message, team message, company article, and so on. Just another step.

A sharp mind and wit: the keys to the hearts of readers. Whatever
you write, respect your audience. The people who read you are
first-class and educated specialists with a broad outlook. You can
and should speak the same language with them, share exclusive data
and non-standard opinions.

Show your face. The days of impersonal materials are in the past.
Introduce yourself, show your talented team, tell about interesting
colleagues. Remember that people work with people. Join a team of
cool dudes — yes. Becoming a part of a noname team — no.

Give to receive. Share your experience, no one will steal it. Show
the results of your work, achievements, research. In numbers, facts,
words. Tell us what cool things you have already done and what you
want in the future.

Less is better. A modern person can easily spend 2 minutes
reading the material. Try to fit in this time, which in sign equivalent

means 3-4 thousand signs®’;

KypHaJIIB, HAYKOBO-TIOMYJISIpHI MyOJiKamnii, cTaTTi B oHiaitH-610Trax Ta 3MI
— Oymp-1110.

HafironoBHime — mpoxoabTe TECTH MHHYIUX pokiB. Came BOHH
MMOKaXXyTh, O moTpioHO 3HatH Ha 3HO 3 aHTmiiicbKOi MOBH, a TaKOX
BIIKPHIOTh Bamli CHIBHI Ta cimabki ctopoHn. Komm BHM 3BHKHETE [0
crnenudiky 3aBIaHb Ta 3pO3yMi€Te, SK BHKOHATH KOXXHE 3 HHX
skHaimBuanie. I tomi muranusa, sk 3matw 3HO 3 anrmiiicekoi, B3arami
3HHUKHE [https://speak-up.com.ua/news/layfkhaki-z-pidgotovki-do-zno-z-
angliyskoyi-movi/].

YTpakTyKa: BeJUKa TAEMHUIA. BenuKa TAEMHHUIISA TIONSATae y TOMY, IO
HIXTO HE BMI€ MMUCATH. AJie CIIOYaTKy BH CKJagaeTe OYKBHU Yy CIIOBa, CJIOBA Y
peveHHS, a MOTIM peUeHHs y MyONiKaIifo U COIIaIbHUX Mepeskax, TeKCT
BaKkaHCil, TOBIIOMIICHHS KaHIUIATy, MeECEDK KOMaHi, CTaTTI0 Mpo
KOMIIaHiIo0 Ta BOT eBep. Bcboro nuire yeprosa cXoIMHKA.

TocTpuii po3yMm i AOTENMHICTh: KIFOUi q0 ceprsl yutadiB. 1o 6 B He
MYcaly, TOoBaXalTe CBOIO ayauTopito. Jltomu, ski Bac YUTAlOTh —
NEpIIOKIACHI Ta OCBIYEHI CIEIaiCTH 3 IIMPOKAM KPYro3opoM. 3 HHMH
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3. Pour this magical water over the flowers: they will surprise
you with their beauty.

As it turned out, beetroot water has an incredible effect on indoor
plants.

Many housewives have no idea that water after boiling beets has
an incredible property for plants. However, not everyone knows the
benefits of beetroot water and how properly to prepare it. So
gardeners have revealed all the secrets, thanks to which you will be
delighted with your plants.

First of all, you need to clean the beetroot and cut it into pieces.
Pour it with water and bring to a boil. After boiling, reduce the heat
and leave it on the stove until it is completely ready. Then let the
water cool down and remove the vegetable from it. Important:
beetroot water should only be stored in the refrigerator.

If you do not know what to do with the water in which the beets
were boiled, then everything is so simple. Dilute it with running
water in a ratio of 1:1 and add a little sweetener. After that, you can
safely water the flowers.

At the same time, experienced gardeners recommend doing this
not more than once a week, and certainly not during the flowering
period. Be careful when watering, because the beet water should not
get on the flowers and fruits.

MOXHA 1 TOTPIOHO PO3MOBIISITH OJIHIEI0 MOBOIO, AUTATHCS SKCKITIO3HBHIUMH
JAHUMU Ta HECTAaHAAPTHUMH TyMKaMU.

ITokaxiTh cBOE 00muuYsi. Yacu 3HEOCOOICHHMX MaTepialiB y MHHYJIOMY.
3asBiTh PO cebe, MOKaXKiTh CBOIO TAJIAHOBHUTY KOMAHIY, PO3KaXITh MPO
ikaBux Koser. [lam’sitaiiTe, 1110 JIFOIU MPALIOOTH 3 JIOABMU. [IpuennaTucs
JI0 KOMaHT1 KpyTUX 4yBakiB — Tak. CTaTH 4aCTHHOIO HOYHEHM KOMaHIIH — Hi.

[agaiite, mo6 otpumyBartu. [loximiTecst cBOIM JOCBiIOM, HOTO HIXTO HE
Bkpazne. [TokaxiTe pe3yibraru cBO€i poOOTH, NOCSITHEHB, NOCHIIKEHb. Y
mudpax, ¢pakrax, cioBax. Po3KaxiTh 1m0 KJIACHOTO BH BXKE 3pOOWIH 1 9OTO
MparHeTe y Maift0yTHEOMY.

Kpame menme. CydyacHa JIF0JiHAa MOKE CIIOKIHHO BUIUTATH HA YUTAHHSI
Marepiay 2 XBUIMHH. Y KpamoMmy BHIanky. Hamaraiitecss BKIacTucs y
el d4ac, SKMA y 3HAKOBOMY €KBIBJICHTI O3Ha4dae 3-4 THCSIYiI 3HAKIiB
[https://www.linkedin.com].
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As you can see, everything ingenious is simple. Make such a
solution from beets, and you will immediately see how your plants
will become even more beautiful and healthy™ .

Syntactically, a lifehack is usually based on a compound sentence
of the reason in the format "If you..., then..." It allows to develop the
architectonics of the text into a detailed explanation based on the life
experience of its author. For example:

1. If your tooth hurts and you are afraid to go to the dentist, we
have a solution for you. To begin, take baking soda and pour
1 teaspoon into a cup. Next, pour water at about 36 degrees and stir.

Z[TonmiiTe 1icr0 4apiBHOI BOJOK KBIiTH: BOHH 3/IMBYIOTh BaC CBOEIO
Kpacoro.

Sk BusiBMIIOCS, OypsiIkOBa BOJa Ma€ HEHMOBIpPHHMI BIUIMB Ha KiMHATHI
POCIHHH.

barato rocrnojuHp HaBiTH HE 370TAAYIOTHCS, IO BOAA MICIs BapiHHS
Oypsika JJIs POCIIMH Ma€ HEWMOBIpHY BiacTuBicTh. ONHAK HE BCi 3HAIOTH,
YUM KOpHCHa OypsiKOoBa BOJa 1 SIK IMPaBWIJIBHO ii MpHUrotysaTH. Tak ocCk:
Ca/IiBHUKH PO3KPWIH BCi CEKPETH, 3aBISKU SKUM BU OyJeTe B 3aXBaTi BiJ
CBOIX POCIIVH.

B mepmry depry BaM TOTpIOHO TMOYMCTHTH OypsK 1 HapizaTH Ha
IIMATOYKH. 3ayuiiTe 11 BOMOIO 1 JAOBENITh A0 KHUIIHHA. Ilicis 3aKuITaHHs
3MEHIIITh BOTOHB 1 3alWIITe i Ha TUIMTI 10 TOBHOi ToToBHOCTI. IloTim
JlaliTe BOJII OXOJOHYTH 1 JiCTaHbTE 3BIATH OBOY. Baowciugo: 30epiraTu
OypsKOBY BOJy IMTOTPiOHO TIIHKH B XOJOAMILHUKY.

SIkmio BU HE 3Hae€Te, IO POOUTH 3 BOJOIO, B SIKi BapuBCs OYypJK,
Jnaigi, TO TYT Bce mpocto. Po3BemiTh ii 3 MPOTOYHOI BOIOK B
cuiBBinHomeHHI 1:1 i mopmaiite Tpoxm migcosiomkyBava. Ilicns nporo
MOXETE CMITHBO MOJUBATH KBITH.

[Ipu boMy TOCBiMUEHI CaliBHUKHA PEKOMEIYIOTh POOUTH 1€ HE YacTille
OJTHOTO pa3a Ha TWXKIEHb, 1 OOOB'SI3KOBO HE B Iepiox UBIiTiHHA. Bynpre
o0epexHi Mpu monuBi, 60 OypsKOBa BOJa HE TOBUHHA IMOTPATUIATH Ha KBITH
1 TUTOIH.

Sk GaunTe, BCe TeHianbHE — MPOCTO. 3poOiTh TaKnil po3unH 3 Oypsika, i
BW Bijpa3sy moOauWrte, SK Balli POCIWHU CTaHyTh II€ KpPacHBIIIUMH 1
3mopoBimmmu  [https://www.unian.ua/lite/ogorod/chem-polivat-cvety-chtoby-
oni-bystree-rosli-sekretnoe-sredstvo-12267087.html].
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Start rinsing the affected area. You need to rinse for 10-
15 minutes®.

2. If you are a very diligent pupil and constantly write a lot, but,
unfortunately, your hands are constantly smeared with pen paste
because of this writing, and ordinary washing does not help you,
then use our lifehack. Take any detergent and soap your hands.
Lather your hands for a few minutes. I also recommend using a
cleaning sponge — for a better effect. Now all that remains is to wash
the detergent off your hands. And voila: you have clean hands®

3. Do you know that if you take a piece of bread and burn it on
the pan, take a plate, put this bread on a plate, then put it in the
refrigerator, then after 2-3 hours there will be no bad smell in the
refrigerator?”’

4. If you need a cleanser for everything, then use my lifehack.
Pour a glass of flour, a glass of soda into a bowl, pour a glass of hot
water, half a glass of any liquid soap, 2 tablespoons of vinegar.
Thoroughly mix everything to a homogeneous mass. Apply to any
surface, leave for 5-10 minutes. Wash off with clean water>.

P4kmo Bam 3y6 601uTh, a 10 cToMaTosiora BaM iTv cTpaniso, To B Hac
s Bac € Buxin. s mouaTKy Bi3bMITh COMy Ta HacHIITE | YaifHy JIOKEUKY
B vamky. Jami 3ammifte Bomoro mpuOmm3HO 36 TpamyciB i po3MimiaiTe.
[NounHaiite moO-MaJeHBPKYy NOJOCKAaTH Micue ypaxeHHA. [lomockarn
moTpibHO mpoTsrom 10-15 xBuimH.

394kmo Bu myxe cTapaHHUH yYeHb i HOCTIHHO 0araTo IUIIETe, aje, Ha
JKallb, BiJl IIOTO MHCAHHSA Bamii pyKkW IMOCTIHHO MAacTAThCS MAcTOK Bil
pyYkH, a 3BU4YaiiHe 3MHBaHHS Bam He nomomarae, TOAi CKOpHCTaWTecs
HamuM JaiipxakoM. Bi3bMiTh Oyab-sikuii MUIOUHMiT 3aci0 1 HAMUIIITH PYKH.
Hammrolite pykd NpOTSAroM JEKUIbKOX XBHIMH. TakoX pPEKOMEHIYIO
CKOPHCTAaTUCS MHUIOYMM iDKakoM — Ui Kpamioro edekry. Temep yce, mio
3aJIMIIAETHCS, — e 3MUTH MHIOUHH 3aci0 i3 pyk. | Byass: y Bac uucri pyku.

3IA By 3Hanu, AKIIO B3ATH IIMATOK XJi0a it rapHO HOTo MiAMaJuTH Ha
IUIATI, B3ATH TApiIOUKy, MOKJIACTH [l XT1i0 Ha TapilloukKy, TOJi MOKIACTH
HOro B XOJOAWIBHHK, TO 4epe3 2-3 TOAWHM HISKOTO 3araxy MOraHoro B
XOJNOAWIBHUKY Oimpmr  He  Oyme?  [https://www.facebook.com/reel/
2541313104283167fs=e&s=TIeQIV]

324kmo BaM MOTPiOEH MHIOUMH 3aci® Bifl yChOro, TOHIi CKOpPHCTaWTeCh
MoiM naiidxakoMm. Hacumnaemo y MUCKY CKIISIHKY OOpOILHA, CKIISTHKY COJIH,
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Such a detail allows to distinguish a lifehack, for example, from a
culinary recipe. In the recipe, the information, mostly linear in its
nature, is reduced to a list of ingredients and a description of ways
how to prepare them. The lifehack, in turn, must explain HOW to
cook / make easier, tastier, faster, etc. That is, the semantic context
of a lifehack involves a kind of communicative contrast to already
known patterns of behavior, which is based on an interest in a certain
actions. And this, after all, is the main task of edutainment.

Thus, edutainment actualizes the cognitive paradigm of mass
media, developing their communicative potential in the discursive
context of syncretism of functional and stylistic resources. It is
connected with a change in the status of information and ways of its
perception. Therefore, the entertainment media segment is optimized,
which increasingly functions as an effective component of the
information paradigm. And as a result — as a didactic resource for
learning the world in a media format. In the context of its dynamics,
this tendency is represented in the actualization of the lifehack.
Linguostylistics of this genre is characterized by a contrasting
combination of educational and entertainment functions of the
language, which is synchronized with the communicative requests of
the modern mass audience.
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JIETTTUMAIIA HATYPAJII3AIIEIO B HOBUHAX:
MEXAHI3M, TIPUIHOMHU TA MOBHI 3ACOBH

Anomayia. Y cmammi npoananizogano npuiiomMu ma JIHSEICMUYHI
3acobu nezimumayii HAMYPANI3ayi€lo 6 MeKCmax HOGuH. Y3azanvheno
Oeqhiniyii  namypanizayii, wo xapaxmepui 01 HAYKOBUX Hpayb i
nodinaromecsa Ha mpu kamezopii: (1) npedcmagnents 4020cb K 36UUHO2O
aeuwa abo "memumywoeo pesyromamy NpupoOHUX Xapaxmepucmux”;
(2) 6iocymmuicmo 6ucsimieHHs aNbmepHAmueHoi no3uyii, yepe3 o Hageoena
CNPULIMAEMBCA AK EOUHO MOXNCAUBA,; (3) OMOMOdCHeHHA Hamypanizayii ma
Hopmanizayii. 3'acosano, K yi GUsHAUEHH 3MOOUPIKOBAHO Y NPAYAX THULUX
Odocnionukie. Buoxpemneno 06a 0cHo8HI nidxo0u w000 BIOHOUIEHHS
necimumayii i namypanizayii. Cnuparouuco na npayro T. ean Jlesena (2008),
saKa enaunyna na nooanvwi oocuioxcens KA, npoananizosano npusiomu
Hamypanizayii 8 HatbLbUL NONYIAPHUX 3d KUILKICMIO nepeiiidié HOBUHAX (3a
nepioo 60 uepsns 2020 no mpasenv 2021), onybnixoeanux Ha
25 natibinbwi 8i08i0y8anux oHialiH-medid. 3anponoHO8AHO 3apaxosysamu
0o Hamypanizayii He minbku oyiHKY, Ak esaxcac T. ean Jlegen, a 1
meopemuyHy  payionaunizayir, — aoddxce  HAMypanizayis — NOACHEHHAM,
Oeghiniyiero ma nepedOaueHHaAM, Wo € CKIAO0BUMU OCIAHHBOIL, MA OYIHKOIO
Mawomos cniibhe RIOIPYHMS, pI3HUYS NONA2AE Juuie 6 O0OPAHUX MOGHUX
3acobax. [locnioxcenus 0osooums, wo cxema T. ean Jlesena nompebye
VMOUHEHHsl, aodxce Ol JAe2imumayii Hamypanizayicio Moeyi MOodCymb
MaKodc GUKOPUCMO8yeamu nputiomu memu, abcmpaxyii ma aunanozii. /lo

moeo ¢ cheyughika Hamypanizayii — O0OIPYHMYBAHHA 4020Cb 5K
NpasunIbHO20 uepes penpesenmayiro Oii He uepes 36'a30K 3 YIHHOCMAMU, d K
36UYHy Ul NPUPOOHY — 6U3Ha4ac il ocobnusy ponv O Jae2imumayii.

Jlinegicmuynumu mapkepamu 68 ybomy 6UNAOKY € MOBHI OOUHUYI, 5Ki He
MAlomeb NO3UMUBHUX YU HE2AMUSHUX KOHOMAYIU, Wo CHPUSE iX aKMUEHOMY
3aCmMOCY8anHtI0 0Jist 8ION0GIOI HA KPUMUKY 2POMAOCLKOCHI Yl ONOHEHMIE — )
makuli cnocio Mosyi npazHyms npeocmasumu 61ACHUN He2amueHULl 6UUHOK
K HeumpanvHuil i Hivum He ocoonusuil. IIpoananizosanuii mamepian oae
3102y MEepoumu, wjo 3 MaKkow Memor HAMyparizayilo 8UKOPUCTNOBYIOMb
3HAYHO Yacmiute, Hixc O OOTPYHMYBAHHA NPABUTLHOCTI NE8HO20
HOB068e0eHHA. Y cmammi maxodic 6UOKPEeMIEHO MOBHI 3acobu, 3a60Ku
AKUM peanizyioms RPUOMU JIe2imumayii Hamypanizayicio.
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LEGITIMATION BY NATURALIZATION
IN THE NEWS: MECHANISM, TECHNIQUES
AND LINGUISTIC MEANS

Abstract. The article analyzes techniques and linguistic means of
legitimation by naturalization in the news. It summarizes definitions of
naturalization used in scientific works and classifies them into three groups:
(1) representation of actions as something typical or "inevitable result of
natural characteristics"; (2) omission of an alternative perspective, which
makes mentioned one look like common sense; (3) treating naturalization
and normalization as synonyms. The research also explains how different
academics modify these definitions. Additionally, two main approaches to
the relationship between legitimation and naturalization are singled out.
Drawing on T. van Leeuwen's monograph (2008), influential for many
studies of CDA, this research analyzes naturalization techniques in the
popular news articles (during June 2020 — May 2021) published on the
25 most visited Ukrainian media. We suggest that naturalization should
include not only evaluation, as T. van Leeuwen believes, but also theoretical
rationalization. That's because naturalization by explanation, definition,
and prediction, which constitute theoretical rationalization, and evaluation
have a common basis for legitimation; the difference is only in the chosen
linguistic means. The study proves that T. van Leeuwen's framework needs
to be clarified since speakers can also use the purpose, abstraction, and
analogy for legitimation by naturalization. Besides, the specificity of
naturalization — it justifies action by representing the latter as usual and
natural, not through relating it with values — enables its unique role in
legitimation. Its linguistic means do not have positive or negative
connotations, and by using them, speakers try to present their negative acts
as neutral and ordinary. This attribute facilitates applying naturalization in
response to criticism from the public or opponents. Analyzed data enables
us to assert that naturalization is used for this purpose much more often
than to justify something new. The research also singles out linguistic means
of legitimation by naturalization.
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3rigo 3 pochimkeHHsAM "CTaBiIeHHS HACEJEHHS 10 Meia Ta
CTIOKMBaHHA pi3HMX THMIB Menia 2021", 48% yKkpaiHIiB BHKOPHCTOBY€
CaliTH HOBWH JUIsi OTPUMAaHHs BIiJJOMOCTEH MNpO OCHOBHI MoAii B
Vkpaini Ta cBiti [4, c.8]. Taka aygurtopis poOHTH MOBiITOMJICHHS,
CTBOpPeHI B 3aco0ax MacoBoi komyHikarmii (3MK), HeiMoBipHO
BIUTMBOBMMHM, 30KpeMa 1 s Jeritumarii [1]. 3 omHOTrO O0OKY,
BUCBITJICHHS Yy MeZia JOIoMarae BiaJi TMOBIAOMISTH PO CBOIO
IISUTBHICTD Ta YTBEPIPKYBaTH TPABHJIBHICTH BIACHHUX Jil; 3 1HIIIOTO
O0OKy, pempe3eHTalisl TMOJITHYHOTO JKUTTS TMOKIMKAHA HAaJaTH
rpoMajsiHaM MOXJIMBICT BIUIMBard Ha Hboro. Llg ¢yHkumis 3MK
POOHTH iX BaKJIMBUM IOCEPEIHUKOM 1 JUIS BIAJH, 1 U CYCIiJIbCTBA!
"MeniliHe TIpeACTaBIeHHS i BJIAamIiB € KIIOUYOBHM 3aco00M
JIETITUMAIIIT IIUX i, 0Ci0, OKPEeMHUX OpraHiB i BCi€l BIaaHOI cuctemu"
[2, c.93]. Takuii BB HE OOMEXKYETHCS JIMIIE TONITHKOIO: "depe3
3aMpOITOHYBaHHS MPUYHH 1 BiTHOMICHh MK PI3HUMH IOMISIMH MeIia
MOXYTh (DOpMyBaTH MOIVISITM 1HIINX, HABITh O€3 3a3HA4EHHS TOTO, y
IO ayAUTOpii BapTO BIPUTH YM Tpo 1o aymaru' [14, c. 10].

Jleritumartist  crama  TpeAMETOM  JTOCHIDKEHHS  0araThox
TUCHMILIIH, SK-O0T (¢inocodii, IOpUCHpyneHIi, COLiaJbHUX 1
MOJITUYHUX HAyK, Y 3HAU€HHI BU3HAHHS YOToCh JierituMHuM [30,
c. 255]. Bognouac HuHI 1e# TepMiH HaOyB I1e OTHOTO TIAyMaueHHS —
OoOTpyHTYBaHHS  TpaBWIbHOCTI BYMHKY [23, c.782]. Hum
MIOCITYTOBYIOTBCSL ~ 3A€OLTBIIOTO Yy  CTYHIAX, IO TPUCBSIYEHI
JOIHCBICTUYHUM acmekraMm Jeritmmariii. Jlmg 11X  JochigKeHHS
BHKOPUCTOBYIOTDH Pi3HI MiAXOAM: BiJ JEKCHKO-TPaMaTHIHOTO aHAJi3y
0 PUTOPUYHHX 3aco0iB [8]. Baromy poip y iX BHBYEHHI Bifirpae
kputnuHui auckype-anamiz (KIAA) [18; 23; 30; 31; 32], 3m00yTku
SIKOTO 3aCTOCOBYIOTh W 1HIII JMCHMIUTIHM, 30KpeMa Oprasi3auiiHi
crymii [29]. ¥ KJA neritumamito Tiymadarh K 'mporec, 3a
JOTIOMOTOI0 SIKOTO MOBELb YIIOBHOBaXXY€ UM HaJa€ J03BiJl IEBHOMY
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TUIY collianbHOI moBeniHku. OTxke, 1le OOTpyHTYBaHHs MOBEIIiHKA"
[23, c.782]. Jleritumania Maibke 3aBXAH (BHHATOK — BHOOPH)
peani3yeTbcsi B IUCKYpCi, 3a3BHYail MEPEKOHYBAILHOMY W 1HKOIH
MaHinmynaTuBHOMY [20, ¢. 527-531]. BoHna Moxe cTocyBarucs eBHOL
Iii, o3uIIii, poiri 9u ¥ caMoi iHcTuTymii/ocodu [30, c. 255-256]. 3a
JIeTiTUMAIII] YacTO aretoTh 0 IIIHHOCTEH 1 corliaibHux HopM [20,
c.528; 24, c.3; 32, c.106], Bka3yrouM Ha JIOTiYHI MiJCTaBH,
HeoOxigHicTh TeBHUX Aiit [29, ¢. 503; 30, c. 255]. ¥V Takwuii crocio
0coOM IaloTh BIANOBiNb Ha 3alUTaHHS, YOMY MOTPiOHO Oyno/Oyne
3MiACHUTH 1ie i came Tak [32, c. 105].

Jleritumamiro y KA po3misamatoTh, BHKOPHUCTOBYIOUH TOHSTTA
JIETITAMAIIITHUX cTparerii — '"crmocobiB akTHBAIlii KOHKPETHHX
JUCKYPCUBHHMX PeCypciB st ()OPMYBaHHS 3HAYCHHS JICTITUMHOCTI
gu  HemeritumuocTi"  [27, ¢.987]. Uummano  mOCTiTHHUKIB
npormonyBanm ix kmacuikamii [13; 18; 20; 22; 23; 32],
BHOKPEMJTIOIOUH Ccepesl cTparTeriit Ta ixX kareropiii i HaTypanizaiiio™.

[Tonpu BaxJIMBiCTH BUBYEHHS JIETITUMAIll y Melia, a/pke BOHA
BH3HAYae, M0 caMe Oyae penpe3eHTOBaHE SK IMPaBOMipHE, a IO 5K
HeTpaBUJIbHE, HATypajli3allisl i 3arajJoM cTparerii Ta MOBHI 3aco0H
peamizamii neritumarnii 3pigka [3; 6; 7] CTarOTh NPEIMETOM
JIOCIIKEHHS YKPATHCHKUX JIIHTBICTIB, IO 3YMOBITIOE aKMYAlbHICb
TeMd. Memoro CTaTTi € Yy3araIbHUTH TIIXOMW JO BUBYCHHSI
HaTypaii3aiii Ta 3'sicyBaTH CrmocoOW JeritTuMariii Hewo, SKi
3aCTOCOBYIOTh Y HOBUHAX.

Harypamizamis, peanizoBaHa B IUCKypCi, HE Ma€ y HayKOBUX
CTYHISIX €IMHOTO IIOTPaKTyBaHHS. MoKHa BHOKPEMHTH TpH ii
MOIINPEHI BUSHAYCHHS:

(1) mpencraBieHHS YOTOCHh SK TMPHPOTHOTO SBHIIA abo
"HEMHHY4YO0TO pe3yapTary MPUPOAHUX XapaKTepUCTHUK",

33 Harue mocipkerns ciupaethes Ha Monorpadito T. Ban Jlesena, sxuit
TIOCITYTOBY€EThCS TePMIHOM naturalization. OCKUIBKY TIepeKiagy Horo mpai
YKpaiHCHKOIO HEMA€, a yKPaiHChKi CTYil, 0 BUKOPUCTOBYIOTh HOTO CXEMY
nerituManii [Hamp., 7], He B3raayloTh IeH acmeKT, TO 3aCTOCOBYEMO
BIIOBIMTHUK Hamypanizayis, X04 JOMYCKAEMO, IO AaHTIIHCHKHHA TepMiH
Moxke OyTH TepeKiIafeHni 1 TMO-iHIIOMY, HAINPHUKIAA, V38UYAEHHA YN
ONnpupooOnenHs, ajie 1ie TeMa OKpeMoi HayKOBOT TUCKYCII.
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HaNpWKJIaM, KOJW pO3MOAia OO0OB'A3KiB Ha poOOTI MiX
MpaniBHUKaMH  YOJIOBIYOI Ta KIHOYOi CTaTl TOSCHIOIOTH
(hizionorivHUMHU 0coOMUBOCTIMHU [26, ¢. 65];

(2) BigCYTHICTH TIpENCTABICHHS ANbTEPHATHBHOI AYMKH, depe3
10 HaBe/IeHA CIPUHMAEThCA K mpuponHa [9, c. 125 12, ¢. 91-92]. 3a
THIIUM TODVIAO0M, BiACYTHICTh mpoOnemaTu3auii (KoM >KypHaicTh
BHCBITJIFOIOTh TUTBKM OJWH TIOTISA Ha TIEBHY CHUTYallil0 i He
OILHIOIOTh KPUTHYHO JDKepesla HOBHHHM Ta B3ATI KOMEHTapi) Mae
HopMaJi3auiiHui edexr [2, c. 146];

(3) Bu3HaueHHs, 3a SAKOTO pO3MHBAETHCS MeXa  MiK
HaTypalizallielo Ta HopMmalizamiero. Hanpukmaa, neski JoCIiqHIKH,
aHATI3yIOYM HOpMali3aliio, CIHPAarThCcs HA Tpalli 3 HaTypajtizarii
[16, c.439]; B iHmMMX BUNAAKax BHU3HAUCHHsA HaTypamizamii —
pemnpe3eHTallis  4oroch K  NPUPOTHOTO, HOPMAIBHOTO  Ta
OUiKyBaHOTO — 3aCTOCOBYIOTh Ha TIO3HA4YeHHS HopMamizamii [11,
c. 759; 28, ¢.798]. lle mie Oinble YCKIAJIHIOE OKPECICHHS MEK
TOHATTA Hamypanizayis, aJpke 1 HopMai3amis Ma€ KilbKa BU3HAYEHb
y HayKOBHX CTY/isIX, IO TOBOJI iCTOTHO pi3HATHCS [16].

UuMano JOCIIHUKIB, CIUPAIOYKUCh HA 3rajlai MiIXOAH, ACIIO
MoaudikyroTh ix. 3okpema, B. Jloynaki Bu3Hauae HaTypamizawiio sK
MIPECTABIIEHHS YOTOCh "SK HAJIEKHOTO", TOTO, IO 3aBKIH iCHYBaJO
B Takui cmocid. s boro MOXKYTh 3aCTOCOBYBAaTH HEMOCTATHIO 200
HEMPAaBWIbHY  PENPE3CHTAIll0  TMONISAIB, fAKi  HiJABAXYIOThH
JIOMIHAHTHI; CIPOIICHHS NPOTHJIESKHUX MONISAIIB (TpHUBiami3alliio);
MicTudiKalio, KOJW, HANpUKIaA, NPUYMHH TEeBHOI Toxmii He
YTOUHIOIOTh 1 BUJIAETHCS, 110 BOHA BigOymacs cama coboro [10, c. 5—
8]. Xou JI. Jlamc Ha3uBa€ TEOPETHYHHM MiATPYHTSIM BIACHOTO
migxony mpamo Jx. TomricoHa, HacmpaBmi BYEHHH po3Tisigac
HaTypaji3aliio [IMpIIe, 3apaxoByIOUW OO0 Hel 1 NpeacTaBiIeHHA
4oroch sIK (akTiB IIHCHOCTI — 3a JONOMOIOI0 MPeCcyNO3uLii,
y3arajibHeHb, BIJICYTHOCTI MOJAINBHUX CJiB, IO BKa3ylOTh Ha
HeTeBHICTh Tommo [17, c. 7]. Takok y CTymisIX TOMOBHIOIOTH TOTJISI
Ha Harypaji3aiito (y 3HaueHHI BiJICYTHOCTI HaBEJACHHS MPOTUIICKHOT
MO3UIIi1) BUNAJIKAMHU, KOJU Jis4i CTBEPKYIOTh, 1[0 B HUX He OyIo
IHIIOTO  BHXOAY, 1 PpEMpe3eHTYIOTh BIACHI  pilIeHHS  SK
Oe3anbrepHaruBHi [19, c. 1602—1603]. Inmn HaykoBIli BBaXKarOTh
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Take IMPEe/ICTaBICHHS MEBHOI il K €IWHOTO MOXKIIMBOTO BapiaHTa
CTpaTeTi€ro JIeTITUMAIlIT, He 3raAylodH mpo Harypamizamito [13].

PisHATBCS 1 MigXoau IMIOMO BiTHOIICHHS MK HaTypalli3alli€lo Ta
JIETITUMAITIE€I0: X pO3MIANAIOTh AK OKpeMi TUCKYPCHBHI CTpareril
[19; 21; 26] abo >k Harypamizalilo BU3HAYAIOTH K OHY 13 CTpaTerii
4y Kareropiu seritumarii [10; 28; 32].

VY wmii mpami 3acTocoByeMo BH3HadeHHS Harypamizauii T. Ban
Jlesena [32], uns xmacugikamis KaTeropiil JeriTumarii € omHi€o 3
HaWBIUTMBOBIIIMX JJisi HaykoBUX mpais 3 KIA [8; 15; 24; 25; 27,
29]. BueHuil BHOKPEMIIIOE YOTHUPU Kareropii, y SKHX peallizyeThCs
JIETITAMAITiS, IO iX Y CTaTTAX IHMIMX JOCIITHUKIB ITOTPAKTOBAHO SIK
crparerii [23; 24; 25; 27]: (1) apropmzaris (IepCOHAIBHUMA
ABTOPHUTET, aBTOPHUTET EKCIepTa, JiAepiB MyMOK, iMIEpCOHAIBHHMA
ABTOPUTET, ABTOPUTET TPAAMIii i OLIBIIOCTI — KOMH JIETITUMAITiS
IPYHTYETbCS Ha MPUHIUMI "OLIBIIICTh TaKk YUHUTH"); (2) MopaibHa
ouinka (abcrpakuis, aHanoris, omiHka); (3) pauioHamizamis
(iHCTpyMeHTallbHA — 3BEPHEHHS [0 METH, Pe3yNbraTiB, edekry — i
TeopeTnyHa); (4) MidormoeTnka, mo "mepemaroTh Yepe3 HapaTHB,
PE3YNIBTaTOM SIKOTO € BUHArOPOKEHHS JITITUMHOI il 1 moKapaHHs
HeneritumuO1" [32, ¢. 106].

T.Ban JleBeH He BHOKpEMIIIOE HaTypami3alilo B OKpeMmy
KaTeropito, a po3mmimae ii SK pPI3HOBUA OIIIHKH, SKa T dYac
OOTpYHTYBaHHA '"3aMiHIOE MOpaJibHI W KYJIBTYypHI MiJBaJMHH
"mpuponuum nagom" [32, c¢. 111] — izeTbcsa mpo BUMAAKH, KOJIH LIOCh
Ha3WBaIOTh HOPMAJIBHUM, 3BUYHUM [32, ¢. 110-111]. 3 inmoro 60Ky,
JISTITUMAIIII0 Yepe3 3BEepHEHHS 710 mpupoau ocid Ta mporeciB T. Ban
JleBeH 3apaxoBye [0 TEOPETHYHOI palioHadi3amii, BOAHOYAC
BKa3yloun Ha 1ii momiOHicTh 10 Harypamizamii. JlociimHuk
o0rpyHTOBYE TIOTpeOy OKpeMoi Kareropii THM, IO «TOIi SIK
HaTypaizailii TpOCTO CTBEP/DKYE, IO TIEBHA MpPaKTUKa YU Mis
MPUPOIHA, TEOpeTHYHA JIETITUMAlis HAaBOAWTh  EKCIUTIUTHY
penpes3eHTario Toro, K "MeBHI mpomecu BiamToBaHi"» [32, c. 116]
yepe3 ae(iHiliio, MOSCHEHHS Ta nependayeHHs. OCKUIBKH MaTepiaioMm
anamizy T. BaH JIeBeHa cTamu TEKCTH MPO MEPIIMKA JISHb y IIKOJI, 5K
UTFOCTpAIlil0 BJIACHOI TE3W BiH HABOMUTH JICTITHMAINIO Ol depes
MOSICHEHHSI 1X 32 IOTIOMOTOI0 PUHIIMITIB TICUXOJIOT1] TUTHHH.
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Sk BUIUIMBaE 3 BU3HAYCHb JAOCHITHUKA, PI3HAOI  MiX
HaTypati3alli€lo Ta TCOPETUYHOIO PAITIOHATI3AIIEI0 TOJATa€E JTUIIE B
LapuHi MOBHHUX 3ac00iB — y MepIIOMYy BUIAIKY il peaizyloTh yepes
MIPUKMETHUKY HOPMALbHUL, APUPOOHUll, a B JPyroMy — depes
"po3ropTaHHA" 3HaYEHb IUX MPUKMETHUKIB, HATIPUKIA, y AediHimii,
IO YTOYHIOE, SIKUM caMe 3BUYHUM IPOLECOM € MeBHa Iisi. BogHouac
B 000X BHNAIKaX OCHOBOIO NPUHOMIB € OOIPYHTYBaHHS
MPaBUIILHOCTI YOTOCh HYepe3 3BEPHEHHS HE 10 IIHHOCTEH, a [0
TBEPJUKCHHS, 10 3a3HaueHi Jii — 3BuuHi (1e i € Te, mo T. BaH JleBeH
Ha3UBa€ 3aMiHOI0 "MOpaBHHUX 1 KyJABTYPHUX MiJBaJIMH" amelsiiero
JI0 9OTOCh MPUPOAHOTO), Top.: "Tomy wo axwo yi sanumanus cami
no cobi KopeKmHi ma HeumpanvHi, mo HOPMANbHO, a4 AKWO B0HU
AH2AdICOBAHI | HEKOPeKMHI — MOOI MOJCHA 68aAdCAMU, WO Ye
Hnecymicno 3 eubopamu", — eeasicac lonosaxa [nv.ua, 2020, 13
XKOBTHSA| / "Mu pezynsapuo nposooumo exsum-noau... Hawi oonopu,
0l HAyiOHANbHO20 eK3Um-noiy — ye noconbemea i DPono
"Biopooowcennsn" — boamuvca, akupo mam 6y0ymv [HW 3aNUMAaHHS,
naoamume 8i0Comox 8ionosioell, i max 6ono i byoe. Tomy ne xouymo
imwux 3anumansb. A max ysazani ye HOpmanabhHa npakmuxa', —
nazonowye Bonooumup Ilaniommo [tsn.ua, 2020, 17 xoBTHS] — 3
HOBHH TIPO ief0 TPOBECTH 3arajibHOHAIIOHANBHE OIHUTYBAHHS
OJTHOYACHO 3 MiCLIEBUMHU BUOOPAMHU.

[NopiBHSHHS Pi3HOBHIIB OLIHKH, IO CIIUPAIOTHCA Ha LIHHOCTI Ta
Ha TOTPaKTyBaHHS YOTOCh SIK 3BHYHOTO, JEMOHCTPYE OCOONMBICTBH
MEXaHi3My JeTiTHMaIii HaTypamizaiieto: [Ipesudenm 3pobus ceorwo
pobOmy AKICHO | WBUOKO — 0A8 NONIMUKO-NPABOBY OYIHKY NOOISIM 8
Konemumyyivinomy Cyoi [fakty.com.ua, 2020, 30 >xoBTHs| — 3
HOBUHU Tipo pimreHHs [Ipe3maenta 3BimbHATH cyaaiB KC, ockiTbku
Ti ICTOTHO MOCHAOWIN IOPUAWYHY BiAMOBINATLHICTH 32 OpPEXHIO B
nexnapauii / Hacnpasdi aic npomecmu il 00ci mpugaioms, Npocmo
B0HU BJICE cMaAnu, mak ou mogumu, "36udatinum pummom srcumms"
ona binopyci. Lle ne osnauae, wo 6oHu He nNpu38e0ymv 00 3HAYHUX
3MIH, ane HUHiWHIt eman yinkom Hopmansuui |fakty.com.ua, 2020,
28 cepmnHsi| — 3 HOBUHH, JI¢ 3TaJIaHO, M0 TTOMEHINAI0 HOBHH IPO
Oimopychbki TpOTECTH, IO BOHU Nepecrain OyTH MacoBUMH. Y
MEepUIOMY BWIIQAKY JIETITHMAIisl OIIIHKOIO peai3yeTbesi uepes
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HaBEJICHHS KOHKPETHUX IIIHHOCTEHW; Yy IpyroMy MOCIa0IeHHS
MPOTECTIB PENPE3ECHTYIOTH SIK IIOCHh 3aKOHOMIPHE.

3 omsiny Ha OCcOONMBHUI MexXaHi3M JIeTiTUMAaLlil HaTypalizali€ro,
OO0 Heli MH 3apaxOBYye€MO 1 pI3HOBHA OLIHKH, 1 TEOPETHYHY
pamioHamizamito. o TOro K, pe3ymbTaTH HAIIOTO JOCIHiHKEHHS
3aCBIUYyIOTh, IO W iHII MpHiiOMH, BHOKpemyieHi T.BaH JleBeHOM,
MOXYTb OyTHM BHUKOpUCTaHi MJs JIeriTUMamii HaTypami3awi€ro.
MarepianoM Hamoro aHamidy CTald CTO HAWMOMyASPHININX 3a
KUTBKICTIO TepenisagiB HOBUH (3a mepiox depBenb 2020 — TpaBeHb
2021), omyOmikoBaHMX Ha 25 HaWOLIBII BiJBiTyBaHUX HOBHHHUX
caiitax (3rimHo 3 pedTnHroM IHTEpHET acomiarii Ykpainu [5]).

Harypanizanis ouinkoro. [i minreicTmyamMm mapkepamu €
MPUKMETHUK HOpManbHui (3a3BU4ail SK dYacTHHA CKJIaJE€HOTO
IMEHHOTO TPHUCYIKA) 1 MOXiTHUI BiJl HHOTO MPHUCITIBHUK HOPMAILHO,
Hamp.: Mema npuiinAmo20 MUHYI020 PpOKY 3AKOHY HpPOCMA.
"Busecmu 3 mini ykpaincokui punok. IIpono3uyii yboco 3axoHy —
abCconOmMHO HOPMABLHI 3 00820CMPOKOBOI NePCneKMusU i Ha8edeHH s
nopsioky Ha punky', — 2osopums Oenymamia 6i0 "Cuyeu napooy"
Mapuna Bapodina [economics.segodnya.ua, 2020, 23 nucromana] —
iIeTbcs Mpo BBeneHHS KacoBux amapariB mus DOIliB; Axwo ue
Opamu 6ci yi oxpemi 2yuHi 6uUNAOKU, MO 3 KePOBAHICMIO MAKOIO
cknaoHoro  cucmemoro, ak MBC, e6ce yiikom HOpManbHO
[www.rbc.ua, 2020, 22 uyepBHs| — 3 HOBUHH MPO MOXKIHUBICTh
3BIIbHEHHST ABakoBa 3 mocamu oulutbHMKa MBC. 3ragani MoBHI
3aco0H JIETITUMYIOTh 3aKOH 1 AISUTBHICTH MiHICTpA.

Harypanizanisi TeopernuHolo pauionasizauiero. Y niii T. Ban
JleeH po3pi3Hse mependaveHHs, MOsSCHEHHS Ta nedinimito [32,
c. 115-116]. BusBamu mepmroi migkareropii HayKoBeIb BBakae
pedeHHsI Ha 3pa3ok He xeunroumecs, sakuo sawia oumuna niade. Lle
He mpusamume 0doszo [32, c.116]. KmouoBum mis mpuiiomy
rependavyeHHs € Te, 0 BOHO 3JiCHeHe Ha OCHOBI IPYHTOBaHHUX Ha
JOCBIZIl TIPUITYIICHh 00 "mpupomu" ocoOW UM peuel; Takux
MPUKJIAIiB Y HOBUHAX HE 3a()ikCOBaHO.

[losicHeHHsT JETITUMYy€ TIEBHY JMiF0 32 TPUHIMIIOM '"TOMY IO
3MIACHEHHS 4YOroch y Iedl cmoci®  BiamoBimae  mpupomi
Korochk / yorocw" [32, c. 116], Hanp.: "Il]odo 3aseu Doxina, mo eoice
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i 8 Oghici Ilpesudenma ckazanu, wo ye He noxkazye oQiyiinoi nosuyii
éraou. 3euuanino, GiH Hamazaemvcsa, AK  HO6A  JIIOOUHA,
mpaucaosamu  meceddici 0as OKynogawux mepumopii. Ilpome
piwenns 6yoe npuiimamu Bepxosna Paoa. A eomna 6yode
rxopucmyeamucs Koncmumyyieio Ykpainu ma 30oposum enyzoom”,
— oodana Kpasuyx [24tv.ua, 2020, 31 cepnHsi| — 3 HOBUHH, IO
@DoKiH 3ampoNnoHyBaB aMHICTiIO Mpopociicbkux O6oioBukis 3 JIHP i
HHP; Yuacms dimeii npoouxmosana 102ikoio camozo npugimanus
— came 00 Oimei, MAUOYMHL020 HAWOL KDAIHU, 36epPMAEMbCS
Ilpesuoenm Yxpainu. I came Oimu ¢opmynoome ceoi mpii i
OasxcanHsa, AKI 00pOCHi MAwMb CHAPOMOSMUCA peanizyeamu 8
mauoymuvomy"”, - 3a86U8  PAOHUK KepisHuxa o1l
[news.obozrevatel.com, 2021, 5 ciuHs| — 3 HOBUHU TIPO HOBOPIYHE
npuBitanHa [Ipe3uneHTa, y skomMy Opanmu yd4acTh IIKOJSIpi, IO
BHKJIMKAJIO KPUTHUKY YaCTUHU CYCIIJIbCTBA, SIKa MOTPAKTYBaJIa I 5K
eKCIUTyaTalito aquTsa4oi mpaii. CuTyanii penpe3eHTOBaHO Tak, IO
JUTsT HOBUX TIEPEMOBHHUKIB 3BUYHO WTH Ha KOMIIPOMICH, a BCi
MIPUBITaHHA JiT€H MaIOTh OyTH 3MIMCHEHI 3a IXHBOI y4acTi.

Jlo mosicCHEHHS 3apax0BY€EMO TAKOXK BUIIAJKH, KOJIM B HOBUHAX JUIS
OOTpyHTYBaHHsI BIaCHUX JIill alleNioTh 10 MPUPOIHUX 00OMEKEHb —
3nebinpiroro Opaxy 4acy, Hanp.: Yomy éona (OymiBIsa — MpUOYTKOBHIA
OymuHOK YTKiHA. — M. Y.) ne mara cmamycy? B Kuesi oauzvko
12 muc. o0b'exmie maxozo niany, i po3poodreHHA 001iK0BOT
OoKymenmauii 3aiimMac neenuii nepioo uacy, — po3nosioac
oupexmop  [lenapmamenmy  OXOpOHU  KVIbMYPHOI  CHAOWUHU
Onexcandp Humopsx [fakty.com.ua, 2021, 20 kBiTHS| — 3 HOBHUHHU
po 3HeceHHs OyAMHKY YTKiHa i 0OypeHHs CyCHiJIbCTBa, LIO BiH HE
MaB MaM'sITKO-OXOPOHHOTO cTarycy; Iliopaxyrok eonocie eubopyis y
Kueei "3amsaecnemovca”. Pesynomamu micyesux eubopie y cmonuyi
02010CcAmMb, Y Kpauwjomy 6unaoky, He paHiwe 28 Jco8mHA.
Illeuoxicmbv  nidpaxynHKy 20710Ci6 yYCKAAOHIOE Hoea ¢hopma
oronemenie [vybory.24tv.ua, 2020, 25 XOBTHSI| — 3 HOBHHHU IIPO
MiclieBi BHOOpU. Y Takui cmoci® IOBry poOOTy MIOAO HaJIaHHS
cTarycy ¥ MifpaxyHKy TOJOCIB OOTPYHTOBYIOTh THM, IO HPUPOAa
WX TPOIECIB YHEMOXIIUBIIOE iX MIBHAKE MpocyBaHHsA. Hayky mms
MOSICHEHb y MeJlia 3aCTOCOBYIOTh PiAIKO; BHHSTOK — HOBHHHU IIPO
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maHgemito, Hamnp.: "Enidemisn, saka nepedacmvcsi NOBIMPSHO-
KpAneibHuM  WLIAXOM,  3VNUHAEMbCA,  KOAU — 3MEHUYEMbCA
KOHMAKMy8aunHs  Midc — g0o0bmu.  Beedemus — nocunenuux
KapaumuhHux — obOmedcenb — 30icacemovca i3 3AKIHYEHHAM
inkybauiiinozo nepiody 3zaxeopioseanus na COVID-19 y niooetl, sxi

nOMeHYiuHo THQIKY6anucs nio yac HOGOpiuHUX ceam'", — 000as GiH
[coronavirus.tsn.ua, 2021, 10 ciuns]. Jleritumarnis TpuBanocTi
KapaHTUHHUX oOMexXeHb IPYHTYEThCS Ha cnernudiri

XapaKTePUCTHUK BipyCy.

Hedininis mnepenbadae TIymMadeHHS NEBHOI Aii SK BHABY
MIPUPOTHOTO, 3BUYHOTO Tporiecy, Hamp.: "Koau mu 3naxoouwics &
napmii npesudenma i NOYUHAEW 8Jice Yinamu npe3udenma i xaxceu,
wo "MeHi npesudenm He n0000AEMbCsl, si HE XOUY 3 NPEe3UOEHMOM, 5
Kpumukyo 1020 npozpamy, oeo 0ii i eéce inwe"... Ile nopmanvruii
npoyec, Koau JIOOUHA CKadice, w0 ''meHi He nooobacmuvca mym
3Haxooumucsa, 6 napmii npezudenma, a nidy é inuwty napmirn'’, —
cKazas Apaxamis, 2060psauu npo NpuyUHU uKIOYeHHs Jlepoca 3
@paxyii  [politics.segodnya.ua, 2020, 2 BepecHs|, Axyia 0Oina
napiamenmy yoice 3asepuiena, 0oope, wjo He OVI0 HIAKUX MAICKUX
HACAiOKIG, 5 6 HAGIMb He HA38A8 ye CYMUUKamu, ye WmoBXaHUuHa
b6yna — ye NpupooOHs emMouiiina peaxyis ar0oeil, AKI Uil HA
MUpHUIL npomecm, aie 80HU HEBO0BONEH] MUM, WO Y NaApiaMeHmi
He NPUUHALU Mi pilleHHs, SAKI 60HU XOMinu, wod 0yiu nputinami
[www.unn.com.ua, 2020, 17 nmuctonana] — 3 HOBHHH IPO aKIIiIO
nporecty "Save®OII" i BUTICHEHHS MOTIINEHCPKUMH # TBAPMIHIISIME
MPOTECTYBAIBHUKIB TOAaJl Bil TaplaMeHTy. 3a JOIMOMOTOIO
Harypauizauii oiliiiHi MpeacTaBHUKHM, YMi KOMEHTapi HaBEAECHO B
MIPUKJIaJaX, TParHyTh JIETITHMYBATH BIACHI [Iii OO BHKITIOYEHHS
I Jlepoca i momo NHEMOHCTPAHTIB, MPE3EHTYIOUM iX SK 3BUYHI,
HIYMM HE 0COOJNHBI MPAKTUKHU. 3 IIOTO MOBiJOMJICHHS BUILTUBAE, IO
JIFOSIM TIPUPOJHO TIPAarHyTH BUITH 3 MEBHOI MapTii, a IITOBXaHHA €
3BUYHOI0 €MOIIIMHOI0 PEaKIli€ro i Jac mporecty. JIIHTBICTHIHIM
MapKepoM HaTypajizamii fediHilielo € 3acTOCYBaHHS YacTKH ye, 10
MICTUTBCSI HA MEXi JBOX PEUEHb, APYTe 3 AKUX TIIYMAYHUTh TepIIe.

Harypadmizamiss mertor. lleir mpuiiom neritumartii, 3a T. BaH
JleBeHOM, ToJIsiTac B OOIPYHTYBaHHI MEBHOI Jii uepe3 BKa3iBKy Ha ii
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MeTy, [0 TMOB's3aHa 3 MiHHocTaMu [32, c. 114]. BoamHouac, sk
3aCBINYYIOTh HOBWHH, IIUIb MOXKE€ W HaTypami3yBaTH: 37€OLIBIIOTO
HElo (2 TaKOXX BUKJIAJIEHUMU HIDKYE MPUHOMAaMHU) ITOCITYTOBYIOTHCS Y
BHIIQJKaX, KONA HEOOXiAHO BIAMOBICTH HAa KPUTUKY W
perpe3eHTyBaTH Iif0, SIKy CyCHUIBCTBO CIPHMMAE HETaTUBHO, SIK
0Ch HewTpanbHe. [ 1poro JieriTuMartito aii 37iHCHIOITh Yepes
MOTPAKTYBaHHS BJIACHUX TMparHeHb SK 3BUYHOI, OyJE€HHOI CIIpaBH,
Hatp.: "Mu eyopa tiwiiu no eyauyi, Xominu 63Amu Kaeu 3 coboro.
Pecmopamopu, ax i inwui 6i3nec, xouyme GIOKpumucs paiuie, —
B0HU 38EPHYIUCS 00 HAC: OUBIMbCA, MU 6lCe 20MOGI BUKOHYBAMU
eauli HOpMU. Mu npocmo sauuinu nepegipumu
[www.pravda.com.ua, 2020, 4 depBHs| — KOMEHTap TOJIOBHOTO
ca”iTapHoro Jikaps B.JIsmka 3 HOBUHUW, IO BiH 3 IHIIUMH
BHCOKOMIOCAIOBISIMI TIMB KaBy B TPHUMIIIEHHI 3aKiaay, MOMpH
KapaHTHHHI oOMexeHHs; "/[na cynposody" nimaxa 3a OopyueHHIM
Jlykawenka niowsinu sunuwgysay oinopycoexkux BIIC [gordonua.com,
2021, 30 TpaBHS] — 3 HOBHMHH HpO 3aTPUMaHHS OiTOPYCBHKOTO
onosurionepa P.IIporaceBuua. Y Takmii crmocid mOpyIIeHHS
KapaHTHHY (y NEepUIOMY BHUMAJKYy) Ta 3JI0YMH (y APYTOMY BHIAJIKY)
PENpPE3eHTOBAHO SK 3BUYHI MPOIECH: TOJOBHHUU CaHITAPHHUN JIiKap
MIPUPOAHO MOXKE TParHyTH TEPEBIpUTH BUKOHAHHS BHUMOT, sIKi BiH
3aMpoBaj/PKyBaB, a BHHHUIINYBaui THIIOBO BHKOPHUCTOBYIOTH IS
3axXUCTy (3a BepCi€l0 OULIOPYCHKUX BHCOKOIOCAJOBIIB, BOHHU
OTpUMAIId TOBIIOMIICHHS PO MiHYBaHHS U TOCIANMd 3a IIITAaKOM
Ryanair BumryBad, mo0 3aXWCTHTH IMAacaKUpPiB; MPOTE JHCT PO
3aMiHYBaHHs HAIiHIIOB Ha EJIEKTPOHHY TMOIITY MiHCBKOTO
aepomopTy Ti3HIiNIe, HDX TOH momepenuB minora Ryanair).
Mapkepamu IbOTO TPUAOMY € CIIOTYYHHKH METH (SKi MOXYTb OyTH
OITyIIEHI, K Y MEPIIOMY MPHUKIALi), MPUIMEHHUK 014, JIECTIOBA, 10
BKa3ylOTh Ha MparHeHHs, SK-OT xomimu, Hanp.. "Mupni nmoou (8
binopyci) npocmo xouyme Oymu nouymumu, aie Mu MAaAKO’C
Oauumo i 3HAEMO OOCmeMeHHO Mmi peui, AKI He NOMpAnisIoms Ha
CMOPIHKU 2azem, Npo Mux Jiooel, 00 AKUX KOPECHOHOEHMU HAULUX
8UOAHb He Malomb OOCMYNY, aie SKi Oydce 3ayikaenewi, uob yi
MUpHi npomecmu 3ipeanucs y Kougpoumayiunui 6ik", — ckasae
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Jlaspos [www.unian.ua, 2020, 2 BepecHs| — 3 HOBHHHU TIPO aKIIil
mpotecTy B binopyci.

Harypanizanis a6erpakuietro. [Ipuiiom aberpakuii T. Ban JleBen
BHU3HAYA€ SIK PENPE3CHTAIli0 Aii y TaKui CIoCiO, M0 HAroJoIIye Ha
JIEeSKUX IXHIX XapaKTepHUCTHKaX, IOB'I3aHUX 3 TPAKTHKaMH, SKi
ACOIIIOIOTh 3 MO3UTUBHUMH IliHHOCTAMU [32, c. 111]. Lle#t mpuitom
MOXKHa 3acTOCyBaTH 1 IS Harypaiizanii, BHOpaBIIM pHUCH, ILIO
JOTIOMOXKYTh TPE/ICTABUTH IOCH HETaTUBHE SIK MPUPOAHE 1 3BUYHE,
Hamp.: 3i ceoeo 6oky enasa napramenmcovkoi ¢paxyii CH /laéuo
Apaxamis nazeas natiky '"Hapoonorw moeow' i 3acmynuseca 3a
Apecmosuua [news.obozrevatel.com, 2021, 20 Oepe3Hs] — 3 HOBUHH,
mo O. ApecToBUY BKUB OOCLIEHHY JISKCHKY Y BiAMOBili HA KOMEHTap
OJTHOTO 3 KOPHCTYBAYiB COLIMEPEX; 30 OaHUMU CREYCIYHCO, KOuwmu
8i0 peanizayii yux onepayin y eueindi ""modamkis’ nadxoounu 00
o1000icemy  "JIHP", makoxc 3a ixwitl paxyHok i 30ilicHIO8anacs
poboma menexkananie xonouuney Medseduyka [www.pravda.com.ua,
2021, 3 mortoro] — 3 HoBuHH, o kommanii T. Ko3aka mpomaroTh
BYTiJUIl 3 OKYyNOBaHUX yKpaiHCbKuX Teputopiil. [ms aGcrpakmii
BHUKOPHCTOBYIOTh TaKOX BiAi€cTiBHI IMEHHHKH Ta II1€CIOBA, HAIp.:
Y Pocii ye mnasueanu "nasuanmamu'" i "enacmorw nompeooro
nepemiugennna” [24tv.ua, 2021, 22 kBiTHA| — 3 HOBHHH IIpO
301bIIEHHS KIMBKOCTI Biiicbk P® Oinst ykpaiHcbkoro kopaoHy; Kisa
npo 3axXUcCm HAyKoeoi oucepmayii: y yomy npobnema, wjo s euyca?
[censor.net, 2021, 25 KBiTHS| — 3 HOBHMHHM, IO JEMyTaT 3100YyB
HayKOBHH CTYIiHb, XO4 HE MIT BIAMOBICTH Ha MPOCTI 3aMUTaHHA
momo BiaacHOi pobotw. Y IWX TpHKIamAax amOiBaJieHTHI il
(BKMBaHHS HELUEH3YPHOI JIEKCHKH, CIIiBOpals 3 OKyHaHTaMH,
3aCTOCYBaHHsI BiICBK SIK 3ac00y THCKY, HEUeCHE 3400yTTs HAyKOBOTO
CTYTICHS) PEMPE3CHTYIOTh SK IOCh MPHUPOIHE: HAPOMHIA MOBI
3BHYHO BUKOPUCTOBYBaTHCS, IIOIaTKaM CIUTadyBaTHCs, BilCbKaM
HaBUYaTHUCS, a JIIOSM CaMOB/0CKOHATIOBATHCS.

Harypanizanisn anasoriero. 3a T. Ban JleBeHoM, neritumarito
UM TIPUAOMOM 3MIMCHIOIOTH dYepe3 TMOPIBHSHHA 3 [I€I0, IO
moB's;3aHa 3 wmiHHOCcTAMHU [32, c. 111-112]. [Ins nHarypamizamii
AHAJIOTI€I0 3aCTOCOBYIOTH IMOPIBHSHHS 3 IHIIMMH KpaiHaMH, Hamp.:
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Bmim, sax i Kpacosuyvkuii, 6iH 3aIUMAEMbCA ONMUMICIOM.
"30asamucsi mouno He eapmo. Mu 3apaz npoxooumo yci mi
npobnemu, AKi 8020 yacy npoxoounu KHuckoei punku Yexii i
Honvwi, momy mu, 8ce ooHo, Oydemo pobumu 6ce, abu i Oaui
pyxamucs e2opy"”, — 3anesnsc Mapmunos [tsn.ua, 2020, 17 BepecHs |
— 3 HOBHMHHM HIpO Te, IO KHHUrapHs "€" MoXke 30UIBIIMTH NPOAax
POCIiCBKOMOBHHX KHM)KOK Y€pe3 BiACYTHICTH JepKaBHOI MiATPUMKHU
yKpaiHCbKkOi KHUTH. BKasyioun Ha Te, [0 TEBHI TPYIHOLI — IIe
MIPUPOJHI BHUKIWKA, apke BOHM IIOCTaBalM MJs OaraTrhboxX Kpai,
JCTITUMYIOTh TOTpeOy MiATPUMYBAaTH YKpaiHCBKUX BHIABLIB 1
HajaJi, o0 BOHU MOTJIM IPOUTH 1ieH eTarl.

Tox JIHTBICTHYHMMH MapKepaMHu HaTypaji3alii 4acTo € MOBHI
OJMHHUII, 1[0 HE MalOTh HI MO3MTHUBHOI, HI HETaTMBHOI KOHOTALlli, €
HEUTpPaTbHUMH — JIIE€CIIOBA Nepesipsamu, Cynpo8oOICY8amu, GUUMUCS,
nepemiwgyeamucs, (He) nodobamucs, IMEHHUKH MO08d, HOOAMKU,
inKyOayitinuil  nepiod 3axeoproéanHsi TOmO. Jlo TOro K A
HaTypaizaiii  3aCTOCOBYIOTh  NPHUKMETHHKH  HOPMATbHULL 1
npupooHull, a TAKOXK YacTKy npocmo, abu HarOJIOCHTH, IO TIEBHA i
HE € HE3BUUYaKHOIO.

[lincymoBytouM, JIETITUMAII0 HATypami3alli€elo  371HCHIOITH
3aBOSKH TIPEACTABICHHIO Mii (J4acTO CymepedwsinBoi) SIK YOroch
NPUPONHOTO # 3BHYHOTO. Ii MiATPYHTAM € He IiHHOCTI, a
MEepEeKOHaHHS PO Te, IO € XapaKTepHUM ISl IEBHUX 0ci0, mpodeciit
g cuTyauid. JleritTuMyBaru Harypami3ali€elo MOXYTh HpUHOMH
nedinimii, TOSCHEHHs, OI[IHKWA, MeTH, abCTpakimii Ta aHaJorii.
Jlexonu iX 3aCTOCOBYIOTH JUIsi OOTPYHTYBaHHSI MTPABMIIEHOCTI YOTOCH
HOBOTO, MPOTE 3HAYHO 4YacTille iX BKUBAIOTh U JIeriTUMamii
BUMHKIB, IO BUKJIMKAJIH KPUTHKY. BiACYTHICTh MO3UTUBHUX 4YH
HETaTHMBHUX KOHOTAIii MOBHHX OJWHHIb, BHKOPHCTAHHUX JUIS
HaTypaizallii, IK-0T nepegipumu 9u emoyii, 1a€ MOKIINBICT 0CO0aM
cnpoOyBaTH 3MEHIIMTH HETaTUBHE CHOPUHHATTS  IXHIX  fii,
300pa3uBILY BIACHI PillIEHHS SIK HEHTpabHi.

Te, mo mnpuiiomu pAediHimii, TOJICHEHHS, OIIHKH, METH,
abcTpakiiii Ta aHamorii MOXYTb JIETITHMYBaTH HE TIJIbKH 4Yepes
3B'S30K 3 LIHHOCTSIMH, a ¥ BIAaCTHUBOCTSMH, SKi PEIPE3CHTYIOTh SIK
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TIPUPOIHI U HUX, JA€ IiJICTaBU CTBEP/DKYBATH, M0 Kiacuikamisg
T. Ban JleBena moTpeOye YTOUHEHHS 3 ypaxyBaHHSIM crenudiku
HaTypaJi3allii, 1o € nepcnekmugoro Ui MalOyTHIX TOCIIKEHb.
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KOMYHIKATUBHUI IOTEHIIAJI
JITEPATYPHOI ®PA3EOJIOI'TI B MEIIA

Anomauyin. Cmammio  Npuceésueno  CMULICMUYHUM — (DYHKYIIM
aimepamyproi gpazeonozii ¢ meoiuniu komynixayii. Cgopmyrvosano i
apeyMeHmo8aHo OyMKY npo me, wjo MeodiliHa cgepa € 0coOIU8UM MUNOM
6epbaniz08anoi  MOBHOI  cgidomocmi,  CRIGMIpHUM i3  GKMYalbHUMU
npoyecamu po3eumky mosu. Baoicnusumu numanusmu 071 MOBO3HABYA 6
maxit nocmanosui npobnemu € MOBHI MapKepu, penpe3eHmMamugHi 0/
Mmeoia, iX RNOX0OJCeHHs, QYHKYIOHANbHULL pecypc, edaeKmueHz dopmu
npeocmaegients, aHaiz 30amHoCcmi 6NIUBAMU HA CEMAHMUYHULI PO3BUMOK
Mo8U ma Gopmyeamu KyJIbmypHe Noje CY4acHOi MAacoeoi c8i00MOCMi.
Axyenmosano ysazy Ha momy, wo AKmMugHi npoyecu po36UmKYy cyuachux
mqbopmaumnux CYCRinbCcme 3YMOGII0IMb | mpancqbop/waml MOBHOT
KOMYHIKayii, 30Kkpema 6 media, Oe 3HAuywumu U eQeKmueHuUMU €
@yHKyionanvHi  iHmeHyii  aimepamypuwoco  cioea,  ppazeonoeizmy.
Posenanymo pynxyii simepamyproi ppazeonozii 6i6niliH020 NOX0OHCEHHS 8
MeOIaKOMYHIKAyYil, asmopCcbKux (pazeonocizmié YKpaiHCbKux 1imepamopis,
Hacamnepeo i3 no2usidy ix mpancgopmayii, 30amHOCMI APXIMeKmMOHIYHO
0b'eonysamu mexcm. OcoOnUB0 aAKYEHMOBAHO HA IHMEPMEKCMYATbHUX
MONCIUBOCIISAX IIMEPAMYPHOL Ppazeonoii ik 30amHOCMI MINCKYIbMYPHUX
CMUCTIOBUX KOJI8 OKPeCcno8amu acoyiamuerull ecmemuyHull ma emuyHull
NOMeHYIan CyYacHoi €8poneticokoi Kyiomypu. 30cepedsceHo Ha iHmeHyiax
@paszeonozizmie  AK  NOAIGAPIAHMHUX — KOMYHIKAMUBHUX —OOUHUYL, WO
Xapaxmepusyromscsi CMUCI080I0 EMHICMIO, GIYYHICMIO, CHMIUKICMIO ma
32a0Y8aHUM eMOYIIHO-eKCNPECUBHUM NOMEHYIANOM, WO 6 CYKYNHOCMI
003607151€ GUKOHYBAMU MAHINYIAMUSHY DYHKYIIO Ma NOCUNIOBAMU 61IUE HA
cgidomicmb  peyunienma. Onpaybo8ano GUKOPUCMAHHA AiMepamypHoi
@pazeonozii 6 media, Wo 3yMOBNIOEMbCSL eKCHPECUSHUM NOMEHYIANOM YUX
MOBHUX OOUHUYD, EMHICINIO YUKILIG, TAKOHIYHICMIO (hopmu, 30ammuicmio 00
cumeonizayii, Mmoocaugicmioo  00'eonygamu  eymauicmuuui  idei ma
MIJICKYIbMYPHI 36 'S3KU CYHACHOI Yusinizayii.

Haconoweno na ooyinbnocmi ma nepcnekmusHocmi inmepnpemyeamu
ModCcIuBocmi AimepamypHoi pazeonocii 6 akmusHOMY KOMYHIKAMUBHOMY
npocmopi meoia.

Knouosi cnoea: meditinuii  mexcm, Jnimepamypra ppazeonocis,
mpancgopmayis  aimepamyproi  gpazeonozii, apximexmoHika meKkcmy,
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COMMUNICATIVE POTENTIAL OF LITERARY
PHRASEOLOGY IN THE MEDIA

Abstract. The article is devoted to stylistic functions of literary
phraseology in media communication. The author opinion that the media
sphere is a special type of verbalized language consciousness that
commensurates with actual processes of language development is
formulated and argued. Language markers, representative for the media,
their origin, functional resource, effective forms of presentation, analysis of
the ability to influence the semantic development of language and form the
cultural field of modern mass consciousness are important issues for a
linguist in such investigation objectivity. The emphasis is made on the fact
that the active processes of development of modern information societies
cause the transformation of language communication, in particular in the
media, where the functional intentions of the literary word and phraseology
are significant and effective. The functions of literary phraseology of
biblical origin, author's phraseology of Ukrainian writers in media
communication are considered, primarily from the point of view of their
transformation, ability to unite the text. Special attention is also focused on
the intertextual possibilities of literary phraseology as the ability of
intercultural semantic circles to outline the associative aesthetic and ethical
potential of modern European culture. The author interprets the intentions
of phraseological units as multivariate communicative units, characterized
by semantic field, aptness, stability and the mentioned emotional, expressive
potential, that collectively allows to perform a manipulative function and
strengthen the influence on the recipient's consciousness. The use of literary
phraseology in the media, which is determined by the expressive potential of
these language units, the conciseness of the form, the ability to symbolize, to
combine humanistic ideas and intercultural ties of modern civilization, is
elaborated. Emphasis is placed on the expediency and perspective of
interpreting the possibilities of literary phraseology in the active
communicative space of the media.
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Meniiina cdepa sk ocobnuBa popma cioBecHOi KOMyHiKallii B
CYCIIIJIBHOMY JKUTTI BigoOpaska€e TEHICHLII PO3BUTKY MAacoBOi
MOBHO{ CBIZOMOCTi. 3BakaloUd Ha BaXJIHMBICTh W aKTyaJIbHICThH
aHaji3y Ta NPOTHO3YBAaHHS OCOOJMBOCTEH EBOJIOII MOBU SIK
BepOaNbHOTO  MPEACTABICHHS  LIHHOCTEH 1  CBITOTISIHHUX
OpIEHTHUPIB COIiyMYy, TOCTAHOBKA MUTAaHHS PO MOBHI MapKepH, 0
pemnpe3eHTyIoTh  JIHTBAIbHY AWHAMIKY, €  JIOCIHIiJHHUIIBKOIO
mpo0JIeMOI0, CMiBMIpHOIO 3 MOJEPHHM JIIHTBICTHYHHM ITOHIYKOM.
3ayBaxXMMO, 30CEepeIKEeHICTh (inonoriB Ha MenilHiA cdepi HE €
BUIIAJKOBICTIO, a HEOOXIJHICTIO, II0 BH3HAYE€HA aAKTHBHUMM
npouecamu TpanchopMalii CydyacHHX CYCHIBCTB B iHQopMaLiidiHy
no0y. HaykoBa miTepaTypa 3 NHTaHb 3arajibHOi XapaKTEPUCTHKH
MeiakoMyHiKaIii, ii HeoxaHpiB, PyHKIIOHYBaHHS 1 0COOIHBOCTEN
BHKOPHCTAaHHS MOBHUX OJWHUIb PI3HUX PIBHIB € BEIUKOIO 1 TAKOIO,
10 3pocTae B reoMeTpuuHid nporpecii [4; 10; 11; 14; 15]. V xomi
MepCIIEKTHBHUX  JOCHIIKEHb  MPENCTaBJeHI 1  mpami 3
KOMYHIKaTHBHOTO TOTeHIiany (paseornorii meniiiHoi cdepw,
0COONMMBO  KOJIM  WIOeThCsl  Npo  BXWUBaHHA  (ppaseosorii
JITepaTypHOrO MOXOPKEHHS, aKTyali30BaHOI B Cy4acHild MacoBii
komyHikamii [1; 8; 16].

Y BuAaHHAX 13 MEIIaTiHTBICTHKH MOHSATTA (Pa3eosnorizmy
3/1€01TBIIOTO MOSCHIOETHCS 32 KPUTEPIsIMU CEMaHTHYHOT CIIAsHOCT1,
CTPYKTYpPHO-TpaMaTUYHOI €THOCTi, 0Opa3HOCTi, BiATBOPIOBAHOCTI,
(byHKIIOHATBHOI BiTHECEHOCTI Ta NEAKHUMH IHIIUMHU KPHUTEPISIMH,
SIKi MalOTh BTOPHHHI XapaKTEPUCTHKU W TUCKYTYIOTHCS B CydacHii
(hisoorii. IIpemmerom HaIIoTO JOCITI IDKCHHS cTaau
(hpazeosorizmMu JiTEpaTypHOTO MOXOJKEHHSI, IO € XapaKTEPHUMU
JUTsL MeJliakOMYHiKallii Ta BU3HAYAIOTh i1 eMOIIHO-EKCIIPECUBHUM
npodis.
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Jo Takux oOAWHHUIL HaleXaTh TmepeayciM (dpazeonorizMu
61071fHOTO TOXO/KEHHA, KpujaTi cioBa, adhopu3mu, JiTepaTypHi
LUTaTH, 1110CTUIICTHYHI (pa3eoori3Mu, sKi akTyalli3oBaHi came B
MeJiiHIA KOMYHIKaIlil Ta BIUIMBAIOTh 3HAYHOIO MipOI0 Ha PO3BHTOK
CydJacHOI yKpaiHChKOi MOBM B YCIX ii CTHJIBOBHX MapameTpax I
dopMax mHCEMHOro Ta YCHOro CIHiJNKyBaHHS. B Memiacdepi
JiTepaTypHa ¢pazeonoris peaiizye CBiH ocoOnuBuUit
KOMYHIKaTHBHUU TOTEHIian He Jume y ¢dopMax CcTaaux
(pa3eoyioriYHUX OJUHUIL, a ¥ 3a JONMOMOTOK €(PEKTUBHHUX
npuiioMiB TpaHchopManii MOBHHX OJUHHIB 3 METOIO aKTyalizamii
CMHCIIOBHX aKIICHTIB, CTBOPEHHS JIOTIYHHX IIOCIIJOBHOCTEH B
KOMYHIKaIii, HaroJiomeHHi Ha MPoOJeMaTHIll ITOBiIOMIICHD,
CTBOPEHHSI ~ E€MOLIHHO-€KCIPECUBHUX  MOZENeH  BTOPUHHOI
HOMiHAIlii, CHMBOMIi3amii NMEBHWUX, aKTyaJlbHHUX JUIS CYCIIJIECTBA
ABHII, IHTEPTEKCTYyAIbHUX apXITEeKTOHIYHUX KOHCTPYKIIH Ta iH. [2;
3,6;7;9;12].

3ayBaKMMO Ha IHTEHLIAX ()pa3eoiori3MiB SIK MOJiBapiaHTHUX
KOMYHIKaTUBHUX OJAMHHIb, IO XapaKTEPU3YIOTHCS CMHUCIOBOIO
€MHICTIO, BJIYYHICTIO, CTIMKICTIO Ta 3ragyBaHHUM BX€ EMOLIIHO-
eKCTIIPECUBHUM  NOTEHLIAJIOM, M0 B CYKYHHOCTI  JIO3BOJIA€E
BUKOHYBATH MaHIMyJIATUBHY (YHKIII0O Ta ITOCHIIOBATH BIUIMB Ha
CBIJIOMICTh peIuIieHTa. BiAMmoBiqHO CTWIICTH HaroJjomIyIOTh Ha
4acTOTHOMY BHKOPHCTaHHI JiTepaTypHOi (pazeosorii B pexiami,
3arojJIoBKax I1HTEpHET-BUAAaHb, MyOJIYHMX HPOMOBAaxX Ta iH., IO
3HAYHOIO Mipot0 (OpMye OCOOIMBOCTI CHPUUHSATTS JOCTIKYBAHUX
MOBHHUX OJIMHHIIb CYCITLTLCTBOM.

KomynikatuBHuii motenuian 06i0niiiHOi (¢paseonorii B menia
BHU3HAYAETHCSA SIK KyJbTYPHOIO TPAIMLIEI YKpaiHIiB IOJ0
3BepHEHHS [0 TEKCTiB, sKi (OPMYIOTh €BPONEIHCHKE KOJO
CBITOTJISIIHUX ICTMH Ta a0CONIOTIB MOpPAJBHOI CBIZJOMOCTi, IO
BH3HAYa€ W KaTeropii €THMKH cydyacHOi jroAuHM. Memia 4acToTHO
amenmoTh 10 BepbamizoBammx ¢opm bibmii, 1 ¢paseonorii,
aKIEHTYIOUH Ha Hii yBary, TpaHcopMyrOUul CMHCIIH BiAMOBITHO 110
Cy4YacHHUX peaii.

IIpssmi  dopmu BepOaimizallii € eKCIpPEeCHBHOIO KOHCTATAITIEI0
MoMiM, MmO 11X MOXHAa CHIBMIPHO TMPEACTABUTH 3 SBUIIAMHU
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ChOTONIeHHS. AKTyamizamiss 0iOmiliHOrO  (ppaseonmorisaMy  d9acTo
CTAaHOBUTH CTPWXKEHb, SAKHH 00'€emHye c000I0 apXiTEKTOHIYHO
uimicHu MeniiHuii Tekct. HaBenemo, no mpukiamy, ¢parMeHt
3BepHEHH: 110 yKpaiHmiB Mutpononura Emidanis:

Haiinepwe xouy ecix, xmo ceamkye Bockpecinna Xpucmoge,
npugimamu 3 Yyum 8eIUKUM i padichum ceamom. /[na nac, Xxpucmuan, ciosa
"Xpucmoc eockpec!" i 6ionosiob "Boicmuny eockpec!" — ye ne npocmo
danuna mpaouyii abo cesmrosutl 3euyau. Lumu croeamu mu cnogioyemo
€68010 6IpY 6 ICMuHHICMb NOOJIL, IKA CMANACS 08 MUCSUONIMMSL MOMY, djle
HA3a624cou 3MIHUIA ICMOPIIO C8Imy.

Xpucmoc nomep na xpecmi na I'onzoghi ma eockpec 3 mepmeux ne
3apaou Cebe, a 3apadu 1100cmsa, 3apaou KodxicHozo 3 nac. Bin npunic Cebe
6 Jicepmey 3apaou mozo, wobu Mu 36LIbHUIUCA 6I0 Mupauii 31a ma
ompumanu Jcumms giuHe.

Jlo Bockpecinna Xpucmoeozo 310 Mano nosHy 81ady Hao a00CmMEoM, i
cMepmb  30A6aNACA  OCMAMOYHUM  3A6EPUIEHHAM  KOJCHO20 THOOCLKO20
orcumms. Cnacumenv nepemic cmepmos, 048 Cuiu i 30aMHICMb KONCHIU
MOOUHi He nuwe bopomucs 3i 310m, aie i nepemozmu tioco. [ YKpaiHChKa
npasna, 16.04.2023].

BaxnmuBuM nnsi cydacHOi KOMYyHIKarii € MeIidHWUN mHpuiioMm
CMUCJIOBHX TIapajelell y BXUBaHHI 010miiiHuX (hpazeonorizmis, mo
HUM cKopucTaBcs i Murpononut Emidaniii. Tak y BkazaHomy
3BepHEHHI A0 YKpalHCBKOTO Hapody BiH akTyamnizye Oi0miiiHi
cMHUCITH B aimro3ii 31 cmuciaamu Tapaca IlleBueHKa, CIOBO SKOTO IS
HacC € TakKoXX MPOpOYMM. 3arojloBOK MEIIHHOTO Marepiaiy
Bopimoca — nobopemo! € cMHUCIOBO CHIBMIpHHM i3 LHUTAIi€O
010iiiHOTO TEKCTY 1 Ma€ MiACUICHUH aKyMyJISATHUBHUHN edekT, 1o i
€ CMHCIJIOM MeAiiTHOT KOMyHIiKaIlii.

OpaszeonorisMu B MeAildHIA KOMyHIKamii MOXYTh MaTH
pI3HOACHEKTHUI  XapakTep:  MIDKTEKCTOBOi  MOBTOPIOBAHOCTI,
apXiTeKTOHIYHOI  JOMIHAHTH  BHCIOBJIICHHS,  BHOKPEMJICHHS
MOHATIHHOTO CHMBOJIY B  MENiHHIA  KOMyHIKalii, sIK 1
CIIOCTEPIraeMo B iHTEpIpeTaLlii CydacHUX Meia:
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G just.mine.cosmetics 1r

XPHCTOC BOCKPEC!

A 181550 OKYTAHTIB - HI |

Bizyanizayis 6ionitinoi ¢ppazeonocii 6 coyianbHux mepexcax

3ayBa)KMMO, 30KpeMa, Ha pOJIi CEeHTeHUid Yy (¢opMyBaHHI
Cy4aCHOTO CBITOIVIALY VYKpaiHIiB, BigoOpa)KalOTh MEHTAJIbHY
€THICTh €BPONEHCHKOrO0 Ta YKPaiHCBKOTO CYCIHIJIBCTBA, CIIJIBHY
KYJIBTYpY Ta CBiIOMICTb.
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Jlatuaceka centenuis Amicus Plato, sed magis amica veritas,
AKy HaiyacTime npunucyioTs CoKpaTy, 3HaXOAWTb CBOE MicCIe y
cyuyacaux w™emia: Ilnamon meni Opye, ane icmuna oOopodxycual!
[JliBmit Geper, 23.01.2023].

Y koJsioHII aBTOp BU3Ha4ae ponb H. CaBueHKO B MOJITHIN Ta
npoOJeMHI TUTaHHS  BiMCHKOBOINOJIOHEHUX. 3a  JOTIOMOTOIO
HaBEICHO1 KpHUJIaToi Gpa3u aBTOP 3BEPTAETHCS OO CBOEI ayIUTOPIi,
AKa pO3yMi€ BIYYHICTh BHCIOBY Ta Jocsirae e(peKTy BIUIUBY Ha
peuuITienTa.

Oco0nmBO  ni€eBUMH Uil BIUIMBY HAa PELMIIIEHTIB  MalOTh
TIpEeTeICHTHI (Ppa3eosIOTiuHI OMUHUIN, SKi ameloTh 0 (HOHOBHUX
3HaHb KOpHUCTyBauiB iH(popmamiero. [1; 13]. Bucmis ILninis Crapmoro
In vino veritas in aqua sanitas y MeNIMHOMY TEKCTI BHUKOHYE
(yHKIiI0O TOHATIHHOTO CHMBOJNY Ta Mae crhernudidyHe eMoIiifHo-
eKCTIpECHBHE HAmoBHEHHS: Icmuna y eumi: comenve 3 Binnuyi
po3nogidae npo ocobausocmi HezsuuHo2o pemecna |Binbazap,
06.02.2020]; Icmuna y euni: uomy 6i0 nidsuwjenHs YiH HA AIKOOJb
sueparomo yci, Kpim Henezanie [YxpaiHcbka mnpaBaa, 19.10.2018];
Iemuna — y euni? Ax imanitiyi 0odanu 3a00801eHHS 00 HANOIO
[Vkpainceka mpaBpa, 16.11.2016]; Icmuna y eumi: sx npasunvho
subpamu, 3 YuM NOEOHYBAMU, [ YOMY WAMNAHCbKE N'TOMb 3PAHKY
[Medix, 13.04.2019], Icmuna 6 wini: /locniodcenHs nokasanio, wjo
YIHHUK MaKu 8NIUGAE HA CHNPULHAMMSA cMaky euna. Lo dopoacue —
mo cmauniwe 30aemocsi [INVESTORY .news, 06.04.2021].

Kpunatuit BucniB aut cum scuto, aut in scuto (3i wyumom aoo na
wyumi) B CydacHii MOBHIM KapTuHI yKpaiHUs HaOyBae 3HauCHHS
MOHATIIHOTO CHMBOJY, apXiTEKTOHIYHOI JAOMIHAHTH Ta €(QEKTHBHO
IHTEPIPETYEThCSI B CYYaCHHX MeJia, MOPOKYIOYN HEOOXIimHI IS
MacoBOi KOMyHiKamii cMucnd. JIuB. BHKOpPHCTaHHS BHCJIOBY B
YaCTOBKMBAHUX KOHTEKCTaX:

(a) He 3i wyumom i He Ha wgumi, ase i3 wecmio.

Ilepeppazysasuiu 8idomi cro6a, came maxk Xo4emvpCs CKa3amu npo
HAWUX 3AXUCHUKIB, 30KpeMa a306Yi6, UYACMUHY SKUX Yoce 60anocs
NOGEPHYMU 3 NOJOHY 0000MY.

Mabymv, bacamo xmo 36epHy8 yeacy, WO HA ABMO, AKUMU

npugosamv i3 nepedogoi 3aeubaux, € uwanuc "Ha wumi', xou iwe
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sbepiecs 1 "Banmasic-200". Tak y uac nosnomacumadHoi pociticoko-
YKpaincvkoi @ilinu KepieHuymeo 36pounux cun Ykpainu eupiuuno
oiyitino giomosumucs 6i0 wje paodaHCbKo20 MePMiHy, AKUl 3'6UBCs 8
yocumky 3 uacie eiinu 6 Adpeanicmani. € xinvka @epciil 1020
NOX00XCEeHHA. 3a OOHIEI0 3 HUX, HOPMATMUBHA 8A2A KOHMeElHepa 3 MiloM
BilicbK080-CYHCO08Ys — 200 Kinoepamis.

A ocvb Ppasza ""3i wpumom abo na wumi'' bepe nouamox 8 aHMuuHil
Cnapmi: 6 Hill — 3aKIUK NOGEPHYMUCS 3 NEPEMO2010 HAO 80PO2OM abo0 3
uecmio 3acunymu. L{e 6yau nanymui cno8a cnapmancbKux Mamepis, Axi
npoeoodicany cumig Ha 8itiny. I 1oouna, Kompa eus8uUna 1e2Ko0yXicms y
oo, cmasana eucHanyem y cycnintbcmsi. Taxuil eaneOnuii cmamyc
manu Hacamneped nonoreri [Bomuns, 30.10.2022];

(6) Cmoimo 3i wygumom. Ilam'smaemo scix, xmo Ha wumax.

IIpo ye y ceoiii npomosi 0o [[ua nam'ami 3axucnuxie Yxpainu ckasas
Tonosnoxomanoysau 3CY eenepan Banepiti 3anyoscnui. Bin 3asnauus,
Wo cxXuniae 20108y I NOOiIAE pasom i3 OAU3bKUMU ma piOHUMU Oilb
HenonpagHoi empamu. A maxkoxc NOOSKY8A8 34 HAUDLIbULY JHcepmay,
cgidoomo  8i0oany ceoiul Oepacasi. Tax meopumvca icmopia i
gopmyemves  Hayis, akumu  3axonmosamumemscs  ceim. [[omoc
VYkpainu, 29.08.2022];

(B) Ilosepnysca na wyumi: Ha 6iliHi 3a2UHY8 dcumens 38a2enbUuHU
Bixmop Boposkos [HoBorpan,02.06.2023];

(r) Llayuuna 6 cxopbomi: eepotl Yrpainu noeepuyscsi 0000My Ha
wumi [Pation Illarnek, 04.10.2022] ta iH.

BaxxmuBo HarojgocwtH, M0 OUIBINICTE 13  (ppazeossoriyHuX
UTFocTpariii - 0coOMMBO  aKTUBHO  (YHKIIOHYIOTH y  (hopmi
3aroJIOBKOBHX KOMIUICKCIB, SKi MalOTh XapakTep MaHiMyJsTHBIB
MacoBoi KOMyHikamii. BrmumB Ha CBIiJOMICTH pEIUIIEHTIB Y
3arojIoBKax BBaXaeThCs HaWcuiapHIUM [2; 5; 7]. I3 mormamy
apXITEKTOHIKM  TEKCTy, SICKpaBUMH MpPUKIAJaMH  BXKHBaHHS
aBTOpChbKOI  ¢paseosorii €, 30Kpema, JiTepaTypHi LHTaTH.
3nebimpmioro  Taki  (pas3eoyori3MH  CTalOTh  CHMBOJIAaMH  Ta
KyJBTYPHUM KOJIOM HAI[iOHAJIBFHOI CBiIOMOCTI, & 3BepTaHHs 10 HUX
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BimOWMBae cMHCI He Jumie Toi 4uM iHmOI (pasw, a i 3aranpHe
CBITOOAQYEHHS BHIATHOIO 0CO0O0¥0.

Tak, yxuBaHHsS B MoBi Memia murar i3 BipmiB T. IlleBuenka
MIKPECTIOE HAIlIOHAbHI OPIEHTHPH, CMHCIIOBE HABaHTaXCHHS Ta
apXITEeKTOHIYHY JOMIiHaHTy TekcTy. [luB. imocTpamii B iHTEepHeET-
KOMYHIKaIlii:

(a) Bopimeca — nobopeme: y Banaxnii yKpainceKi 6ilicbK08i
SHauwu nio pociticekum mpuxoaopom siput [lleguenka

YV 36invneniii 6i0 oxynammie banaxnii yKpaiHcoKi 8ilicbK08I 30epau
naakam 3 pocilicbKum npanopom 3 6inbopoa i nobauunu nio HUM Gipu
Tapaca Illeguenka.

Bioeo npo yro mumv nowupunro KomanoyeamHs nOGIMpPAHUX CUTL
3CY.

Pocianu 3axneinu nopmpem Kob3zapa ma ypueox 3 tioeo noemu
"Kasxas", saxa 6yna nanucana y 1845 poyi. ¥ meopi Tapac lllesuenko
3acyooicye Pociticbky imnepiio i 6o3genuuye 6opomvOy Hapooie 3a oo.
Ilponazandy oxynamwmie 3ipganu yKpaiucvki 6oinu leo ©edopmci i
Bonooumup Kapanuyx.

Ha nnaxami 6ye maxuil ppacmenm noemu:

1 éam cnaea, cuni zopu,

Kpuzorw oxymi.

1 6am, nuyapi eenuxi,

bozom ne 3a6ymi.

bopimecsa — nobopeme,

Bam boz nomazae!

3a eac npaeoa, 3a e¢ac cnasa,

I 6ona ceamas!

[Ykpainceka npasna, 11.09.2022 ;

(6) 3enencwvruii obeosopus iz enasor €sponapiamenmy Gopmyny
mupy, caukyii i ecmyn Vkpainu ¢ €C. Bowna nicna 3ycmpiui
npoyumysana Illlesuenxa: "Bopimeca — noboopeme!"” [[opnoH,
04.03.2023].

Kpunaruit  ucnie  T. IlleBuenka Koxaiimecs, uopnoopusi

3ycTpidaeTscs i 0e3 SICKpaBO BHPAKEHOTO EMOLiHHO-EKCIPECHBHOTO
3a0apBlIeHHS, OJHAK CHMBOJI3M ()pa3H TIOCHIIIOETHCS 3arajJbHUM

155



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
CIPUUHATTAM KYJIBTYPHOI Ta COIMIaJbHO-TIONITUYHOT CHTyaIlil ¥y
cydacHiit Ykpaiui: "Koxaiimecs, yopnoopuei..." — ¢ Coghii Kuiscokii
GNAWMYBANU BUCMABKY, NPUCBAYEHY eciin0. [{sl KOXaHHS ma 8eciiis
Hemae nepeuikoo, Hasims nio yac eitnu. Lle 00600sms commui Mo100am
¥ BIICLKOBOMY 00HOCMPOT, 5iKi nobpanucs 3a ocmanti niepoky. ¥ Coghii
Kuiscokiti 0na mMonooux cimetl GiliCbKOBUX GLAWMYBANU GUCTABKY
"Koxaiimecsa, uopnoopugi...". Ilpezenmayis npuceauena 0O0HOMY 3
HAUBANCIUBIUUX MA HAUKOIOPUMHIWMUX 00ps0ie YKpainyie — @ecinio.
Ammocghepy eecinbrnoeo 06pad0diticmea 6i0MEOPIOIOMs ApMUCMU ma
3Hasyi Hayionanvnozo myseio HApoOHOi apXximexkmypu ma nooymy.
[TCH, 08.09.2022].

Takox nurtatu T. IlleBueHka 3HAXOAATH CBOIO pedieKciio B Meia
JUI €MOIiTHO-EKCIIPECUBHOTO, MIBUIKOTO OMNKCY IMOMAIN, HAJaruu iM
CHMBOIII3MY Ta JOJATKOBOTO CMHCIIOBOTO HaBaHTAKCHHS. 3BEPTAIOTHCA
aBTOPH JI0 KPEOIII30BAHOTO KOHTEKCTY:

Buopa mepopucmu 6 uepeosuii pas @ comeicrento or0
niomeepounu, Wo 60HU MEPOPUCU

Cnog'sncor

3Ho8y yusinwbHi.. OumuHa..

Buopa repopuctu B

IHa OHoeﬂe”iﬁ 3eMﬂi 4Yeproeui I TBE PAVIIN,
1O BOHU 'I‘CI)OI)IAC’I‘II

Bpacza ne 6yoe, cynocmama, g

A 6y0e CUH, 1 6yde mamu, 3HOBY UMBUIBHI.. IMTHUHA. .

1 6yoymas n100e na 3emii.

3nebinpmoro 1o Kpuinatux ¢pa3 MOETIB 3BEPTAIOTHCS y JHI,
MPUCBSIYEHUX  IOBUICHHMM  JaraM  CaMHX, CHMBOIII30BaHUX
KyJIBTYPHOIO CBiZIOMICTIO aBTOpiB YKpaiHu. Tak, HamepemomHi AHA
HapomkenHs Jlinm Kocrenko iHTepHeT-BumanHs YkpaiHa-LleHTp
oryOIiKyBaIu AOMHC:

Y koowcnoi nayii ceoi xeopoou. Y Pocii — nesunixkoena. Jlina
Kocmenko. Ha ¢pomo Onexcanopa [llynewxa, "VI" — nepecysna
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iHcmanayis 3 yramkie O0Enpunacie agmopcmeda Opamis-Kosais i3
Snam'snku  FOpia ma Oneea [pebenioxis. Paniwe maticmpu
cmeopunu nam'amuuil 3uax "/[36in nam'ami", axuii ecmanogneno Ha
Anei’  nouecrux  noxosanv  Jlanekocxionoco — knadosuwa -y
Kponuenuyvxomy [Yxpaina-Llenrp, 14.03.2023].

Bimomo, mo mo cmie JI. KocreHko 3BepralwoThCs SK J0
KyJIbTYPHOTO KOJy HaIlil, CHMBOJIYHOTO 300pakeHHS HAaIIol
peaylbHOCTi, a OTXKE€ MOXXJIMBOCTEH eMOIifHO-eKCIIPECHBHOTO
HaBaHTAXKCHHS TEKCTY:

"I Kodcen ¢hiniwm — ue, no cymi, cmapm', — I[Imawxa nHanucana
nepwuii nocm nicas noaouy. llapameouxuns na 6itini, a axkmopka ma
noemka y mupnomy ocummi, Kamepuna Iloniwyx "lImawxa",
onyonixyeana nepuii niciisi NOgepHeHHs 8 YKpainy donucu.

"[le 6ys nouamox. A menep si gooma. I ece na ceimi mpeba
nepexcumu, i Kodxcen Qiniwt — ye, no cymi, cmapm. Koowcen saxucnux
Mapiynons nogepnemvcs 0ooomy. Kooicen kranmux ykpaincokoi 3emii

0y0de giosotiosano. Mu nogepuynuce, wjob bopomuce dani!l”, — nanucana
80Ha Ui 000ana nampiomuune gomo. "HAxkujo a nepecmary nocmixamucs
— 5 nomepna. A s ocusa. A 6 Yrpaini", — nanucana maxooc Kamepuna

Toniwyx [Yxpaina-Lentp, 14.03.2023].

TaxkuM 9uHOM, KpHJIaTi BUCIIOBH B MEIiHIH KOMYHIKaIlii MarOTh
XapakTep apXiTeKTOHITHOT JIOMIHAHTH, MDKTEKCTOBO1
MOBTOPIOBAHOCTI, SIKi XapaKTEpHi AJSl aKTUBHOTO CBITOCTIPHHHATTS
CydacHUM COLIyMOM Ta BiZOMBa[OTh IIHHICHI MNpiOpUTETH
MOJIEPHOTO YKpPaiHCBKOTO cycmiibeTBa. Came Taky (YHKIIO MarOTh
kpuinati Buciosu Jlinn Koctenko:
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- diomelchenko 4xs

0 kate99gkate 2r

C10B’ THCBK

(104203 I

Ky}(u 3K B JIMBUTECH, uapo)m?!
Croropni mu,a sagrpa — Bu"
#JlinaKocrenko

#stoprussianaggression
™

Ymans ¥28.04.2023 -

@lina_kostenko.ua

Cnog'sncor
14.04.2023
Kyou sc 6u ousumecs, napoou? Kyou sc 6u oueumecs, napoou?
Cv0200mi mu, a 3a6mpa — éu Cb0200Hi Mu, a 3a6mpa — eu
#/lina Kocmenko #/lina Kocmenko
#StopRussianAggression #StopRussianAggression

Vmane 28.04.2023

Jlo aBTOpCHKOI (hpa3eosorii eheKTUBHO 3BEPTAIOTHCS H TOJTITHKH,
TPOMAJChKI Jisfvi, AyMKa SKHX BIUIMBA€ Ha MAacOBY CBIiJOMICTb.
ITocunroroun aBTOPCHKHMI TEKCT ITUTATAMH T'POMAJCHKHUX JisdiB,
MeiliHI 0COOHMCTOCTI B MHMCHMOBIM YW YCHiH (popMax KOMyHiKallii
JOHOCATH CBOIO OYMKY B OUIBII BIYYHHX Ta SCKPaBO BUPAXKECHUX
ameJAIiAX, TOMAl0Yd CMHUCJIOBOI TMEPEKOHAHOCTI ITOBiAOMIICHHSIM
(muB. y mpomosi [Ipesunenta Ykpainu B. 3enencekoro, 08.03.2022):

Benuka bpumanic!

Ykpaina ne npacnyna yvoco. He wyxana eenuui. Ane cmana 6eauxoio
3a yi OHi yiel sitinu.

Yxpaina, axa pamye aooeii nonpu mepop oxynammie. Axa 3axuwac
60600y nonpu yoapu oOHiei 3 Haubitbwux apmit ceimy. Axa
oboponsiemovcs nonpu giokpume Hebo. Bece we giokpume ons pociticokux
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paxem, nimaxie, ceunmoxpunie. "Bymu uu mne oymu?'" — eu Oobpe
3Haeme ye weKcnipigcbke NUMaHHs.

13 Omuie momy ye numarnua we mMo2io npozgyuamu npo Yrpainy. Ane
sapasz — yoce Hi. Ouesuono, wo oymu. Ouesuono, wo 6ymu GiIbHUMU.
1 Oe, six ne mym, nazaoamu eam cioea, aAxi Benuxa bpumanis esice uyaa.
1 axi 3no8y akmyanohi.

Mu ne 30amocs it ne npozpaemo!

Mu nioemo 0o Kinys.

Mu dyoemo 6opomucsa Ha mMopax, 6yoemo dumucsa ¢ nogimpi, mu
0ydemo 3axuwiamu Hauty 3emiio, Xou ou aKoio 6yaa yina.

Mu 6yoemo bumucs 6 nicax, Ha NONAX, HA Y3OepeHcHCAX, Y MiCmax
i cenax, Ha gynuysax, mu 0yoemo oumucs na nazopoax... I a xouy 6io
cebe Oooamu: mu 0Oyoemo Oumuca Ha MmMepPuUKOHAax, Ha Oepesi
Kanwomiyca ma [Ininpa! I mu ne 30amoca!

3euyatino, 3 8awioi0 00NOMO2010, OONOMO2010 YUBINIZAYIT BENUKUX
Kpain. 3 eauioro niOmpumKoio, 3a AKy Mu 60AYHI I HA AKY MU OyHce
pospaxosyemo. I a oxpemo edsunuil modi, Bopuce, miti Opyorce!
[https://www.president.gov.ua, 08.03.2022].

[HTeHCHBHE BUKOPHCTAaHHS JiTepaTypHOi (pazeosorii B Mermia €
(baxTOM, 1110 3yMOBIIIOETHCS EKCIIPECUBHUM MOTEHLIIAIIOM IIUX MOBHHUX
OJIMHMIIb, E€MHICTIO IIMKIIB, JIAKOHIYHICTIO (DOpPMH, 3IATHICTIO JO
CHMBOJI3alii, MOXIHMBICTIO 0O0'€qHYyBaTH TyMaHiCTHUHI  imei
MDKKYJBTYpPHI 3B'I3KM Cy4yacHOi muBinizamii. BomHowac mitepaTypHi
(dpaszeosioriaMu B MEIilHIA KOMYHIKallii 3JaTHI BUKOHYBAaTH
apXITEeKTOHIYHY (YHKIII0O HE TUIBKM B KOHKPETHOMY TEKCTi, a W
IHTETpyBaTH CMHUCIM B YHCIEHHHX IHTEPTEKCTYyaJbHHUX CHUTYaIlifX,
TaKMX SIK aJlto3il, HepenoKINKaHH Ta iH.

3 oMy Ha CKa3aHE, BBAYKAEMO JOIIILHUMH 1 TIEPCIIEKTHBHUMH
HaKMBO 1HTEPIIPETYBaTH MOXIIMBOCTI JiTepaTypHOi (hpazeosorii B
AKTUBHOMY KOMYHIKaTHBHOMY TIPOCTOpPI Meia.
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Kadenpa cTuiiicTUKH Ta MOBHOI KOMYHiKaIIii
HagpyanbHO-HAYKOBOIO iHCTUTYTY (is10J10rii
KuiBchbKOro HallioHAJILHOI0 YHiBEPCUTETY
imeni Tapaca IlleBuenka
TUIaHye myOJIiKaliro NepiouaHOro 30ipHIKa HAYKOBUX Tpallb
"AKTyaJbHi NpodjeMu yKpaiHChKOI JIHIBiCTUKH:
Teopis i mpakTuka" (Bumyck Ne 47)

Bumorn o my0Jtikamii:

1. Texcm cmammi TIOBUHEH BIiANOBINaTH YWHHUM BHMOTaM
MinicTepcTBa OCBITH 1 HAyKH YKpaiHW Ta MIKHAPOAHUM HAyKOBHM
CTaHAapTaM, 3TiIHO 3 SKUMHU O0OB'SI3KOBUMH € TaKi €JIEMEHTH:

— IOCTaHOBKa MpoOJeMH B KOHTEKCTI cydacHoi (inonoriynoi
HayKd Ta ii 3B'I30K i3 BKJIMBHUMH HAayKOBHUMH Ta MPaKTHIYHIMH
3aBJIaHHAMU;

— aHaJIi3 HAaHOBIMMX MyOTIKAIli# 13 TEMHU JTOCIIKCHHS;

— BU3HAYCHHS paHillle He BUBYCHUX YAaCTUH 3arajbHOi MpoOiIemMu
a00 HaIPAMKIB TOCIIKESHHS,

— GOpMyITIOBaHHS METH CTATTi (HOCTAHOBKA 3aBJIaHHS);

— BUKJAQ OCHOBHOTO Marepially JOCHIIKEHHS 3 TOBHHM
OOTpYHTYBaHHSM OTPHMAaHUX HAyKOBHX PE3YJbTaTIB;

— BUCHOBKH JIOCJI/PKEHHS ¥ MEPCHEKTUBH MOAAIBIINX HAYKOBUX
PO3BIIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'romepnuii eapianm cmammi TIOBUHECH BiANOBiIaTH
TaKUM BUMOTaM:

— wpu¢t Times New Roman;

—SIKIIO0 B HAOOpi BUKOPHCTOBYIOTHCA 1HIUI MPUQTH, SIKUIMH HaOpaHO
LTIOCTpaTHBHUI MaTepiall, TO BOHH ITOAI0THCS OKPEMIM (aiiiom;

— mons: Bropi — 2,5cm; BHEM3Yy — 9,54 cm; 3miBa — 2.5 cwM;
crpasa — 6,84 cm;

— BIZICTYIIH BiJl KOJIOHTHTYIA: Bropi — 2,75 cM; BHH3Y — 9 cM;

— abz3amauit Bigeryn — 1,25 cM;

— MDKDPSAJKOBHH 1HTEPBAJ — OAWHAPHHUIA;

—UId TIOKJIIMKaHb Ha JDKEpPeNo IIMTYBaHHS BHKOPUCTOBYBATH
KBaIIpaTHi Iy>KH, Hamp.: [5, c. 141], ne 5 — HOMep mKepera BiIIOBIIHO
JI0 CTIMCKY BUKOPHCTAHOI JIiTepaTypy B ajdaBiTHOMY TOpSIKY, a 141 —
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HOMEp CTOPIHKH; ITOKJINKAHHS Ha JPKepera UTF0CTpaTHBHOTO MaTepialy
MaroTh OyTH y Kpyrimx ayxkax (1. @panko);

— 3ragyBaTH y CTaTTi JOCTIJHUKA PEKOMEHAOBaHO y (opmarti:
O. IloteOHs, /1. YmkeBcbkuii, D. Perrin.

3. Mamepianu monaBaTH B TaKiil MOCTIAOBHOCTI (BiIIMOBITHO Y
TPbOX iHPOpPMALiHUX ONOKax — YKpaiHCHKOMY, aHIITIHCBKOMY W
pocilicbkomy):

— kacugikariiauit 1HIEKC YHiBepcampHOT JIECATKOBOT
knacudikarii (Y K);

— Mpi3BUILE Ta iHINiadM aBTOpa MOJAIOTHCS MOCEPEAMHi (Po3mip
11 keznis, scupruit Kypcua);

— ID (ORCID) Tta ScopusID / ResearcherID mnonmaerbes
nocepenuHi (posmip 11 keenis, Kypcus);

—Ha3Ba crTarTi (YKpaiHCHKOI, AaHTTIHCHKOI Ta POCIHCHKOFO
MOBaMH B KOKHOMY 3 iH(QOpMamiifHuX OJIOKiB) HaOMpaeThCs depes
PSIOK TI0 TIEHTPY BEJUKUMHU Jitepamu (po3mip 11 kerJiB, :KupHuUii
wpudr);

— a”orarii He MeHe 1800 3HaKiB yKpalHCHKOIO, aHTIIHCHKOIO
Ta POCIMCHKOI0 MOBaMHU (posmip 10 xkeenis, Kypcus);

— KIIIOYOBI1 cioBa (He Oinbine aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHopmariss mpo aBTOpa / aBTOPIB MOJAETHCS YKPAiHCHKOIO,
AHTJIIMCBKOK Ta POCIMCHKOID MOBaMM MCHs — aHOTamii y
BinnoBizHOMY iHdopManiiHoMy Onoui (posmip 10 xeenie, kypcus)
B TaKii MOCTiJOBHOCTI: Mpi3BHUIINE, iM'S, MO 0aTHKOBI (TIOBHICTIO),
HAayKOBUW CTyMmiHb, BYEHE 3BaHHA, I©ocana / HaBYaHHA B
acmipaHTypi, JOKTOPAHTYpi; CTPYKTYpHUH migpo3ain (pakynbreT /
iHCTUTYT, Kadenpa); Ha3Ba HaBUAJHHOTO 3aKJIaqy YH YCTaHOBH;
EKJICKTPOHHA ajjpeca;

— TEKCT CTaTTi — uepe3 iHTepBal micis Ha3BH (po3mip 11 keris,
MDKPSIKOBUN IHTEPBAT — OJUHAPHIN );

— crckn niteparypu (HE BIJIBIIE 20 TTO3HMIIIN) noznaroThes
Yepe3 PSIOK ITiCIs OCHOBHOTO TEKCTY CTaTTi B anaBiTHOMY MOPSAKY B
pyopuni JIITEPATYPA (po3mip 10 kermiB, MiKpsAIKOBHI
inTepBan — omgunapumii). Jliteparypa odopmisieTscs 3rigHO 3
yuHHUMH  OiOmiorpadiuaumy  BUMoramu. HeoOXimHO —poO3pi3HATH
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HaykoBy Jiteparypy Ta mkepena. CIIMCOK JIITEPATYPU
HNEPEKJIAJAETBHCS AHIJIIMCBKOIO MOBOIO I
TPAHCJITEPYETbHCSHA JJATUHULEIO Ta nopaetscs B pyOpuii
REFERENCES (3a cruiiem APA) miicist OCHOBHOTO CITHCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIIHCOK YMOBHUX CKOpDOYEHb Ha3B JKepen (3a HasBHOCTI)
(po3mip 10 xermiB, MiXPSAAKOBUI iHTEPBaJ — ONUHAPHUI) TTOAAETHCS
TICIISI CITUCKY JIITEpaTypH depe3 OJWH iHTepBall.

3BEPHITH YBATI'Y! IloknukaHHA Ha cTaTTi 30ipHHKa B
inmux BuganHax OBOB'A3KOBO norpioHo pobOutu i3
BKa3iBKOIW iHaAuBixyaabHoro nomepa DOIL.

Crarri mnopaloThesi 10 peaakuiifHoi KkoJerii  30ipHHKa B
€JIICKTPOHHOMY Ta PO3JIPYKOBAHOMY BapiaHTax Ha KadeApy CTHITICTHKH
Ta MOBHOI KOMYHIKalfii.

[Iy6nikamii 30ipHMKa MPOXOAATH OOOB'A3KOBEe BHYTPILIHE Ta
30BHILLIHE peleH3YBaHHSl 3 TOIIAAY AaKTyaJbHOCTI, HOBHU3HH,
HOBATOPCHKOi ~ TOCTAaHOBKHM  TIpoOJIeM, HITKOCTI  (POpMyITFOBaHb
JOCTI JHUIBKUX 3aBAaHb, JOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

BunanHa 1oTpuMyeThesi BCIX eTMYHMX HOPM i MpaBMJI, a TaKOX
THX, IO PErJaMEeHTOBaHI UYMHHHUM 3aKOHOJABCTBOM. Pemakropchka
MONITHKA BHAAHHSA Oa3yeThcss Ha mnpuHOUNaX Kowmitery 3 eTHKH
HAyKOBHX ITyOJiKaliii BiTHOCHO PIBHOCTI BCIX CTaTreil i aBTOpIB IS
TOJIOBHOTO PEAAKTOPA, PEIKOJIETI] Ta pelieH3eHTIB; KOH(]IAeHIIIIHOCTI y
potieci BHYTPIIIHBOTO Ta 30BHIIIHBOTO PEICH3YBaHHS;
OPHTI'iHAJIBHOCTI MIPOIIOHOBAHOTO MaTepiany Ta Iiariary.

Bungannsa miaartHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Ne 47)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head —2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(I. Franko).
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3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

—key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists (AT MOST 20 POSITIONS) must be given
after the main text of the article in alphabetical order in the rubric
REFERENCES (size 10 points). References must be submitted in
accordance with the applicable requirements of bibliographic
standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED
AND TRANSLITERATED IN LATIN and served in the
REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.
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The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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