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MOBO3HABYA CITAAIIINHA
CTAHICJIABA KABUMHUPOBHUYA POCOBEIIBKOI'O

Anomauyin. Y  cmammi  oxpecneno  nopmpem  Cmanicnasa
Pocoseyvkoco, ¢hinonoeca wuporxoeo npoghino, Axuil yce Hcumms
npayeas 'y Yapuni CLAGICMUKU, HAYKOBYS, AKUL ONepyeas ycim
cnekmpoMm  paxoeo2o iHcmpymMenmapilo ma MancmepHo KOMOIHY8a8
Knacuuni  memoou 3  Hogimuimu  nioxodamu. Cxapaxmepuso8ano
MOBO3HABYY CNAOWUHY eHYUKTIONEOUUHO OCBIHEH020 OOCAIOHUKA, 00 KOoaa
HAyKOBUX [HMepeci8 AK020 HANeNCanu po3pobKu (axogoi memooonodii,
PIZHOMAHIMHI acnekmu BUBUEHHS Mo8uU donvrnopy,
NIH2B0UIEEYEHKO3HABCMEA,  ICIMOPUYHOI  NIeKCUKOAO02IL,  CMUIICMUKU,
icmopii yKpaincokoi nimepamypHoi MO6uU, NUMAHHA MEPMIHOMEOPEHHS,
meodianinesicmuyni cmyoii, "mouni" memoou 6 0ocniddxcenti Goavkiopy U
aimepamypu mowjo. Posenanymo 3nauenns, i3 Mo603HA640I MOUKU 30Dy,
tioeo  niopyunuxa  "Vrpaincokuti  Qonvkiop Yy meopemuyHOMYy
suceimienni”, wo cmae éepuiunol0 bazamopiunoi OisiibHOCmI npogecopa
Kuiscvkoeo nayionanvrnozo ynieepcumemy imeni Tapaca Illesuenxa. Tam
agmopom  3MAarbo8ano 6a2amoniaHogi 38'a3Ku  POALKIOPUCUKU 3
MOBO3HABCMBOM,  HA20NIOWEHO HA  06e30c00060cmi  mpaouyiliHozo
donvrnopy — momy, wo Habaudicye 1o2o 0o mosu. Takooc 30cepedceHo
y6azy Ha OCMUCNEHHI QONbKIOpucmamu HOSUX meopiti ma memooig
00Cnidocer s, po3poONeHUX JIHegIicmamu, wo 30a2ayye meopi HAyKu
npo  @onvkrop. Kpim mozo, obrpynmosano  3acmocyéamua 00
DONLKIOPHO20 MOBHO20 Mamepiary Memooi8 NiHe8ICMUYHOL CIMULICIMUKU.
IHiokpecneno  sascnusicme — cymichux — cmyoOitl  (POAbKIOPUCIIUKY 3
dianexmonocicto. OKpecieHO MOB03HABYI aAcneKmu QYHOAMEHMANbHOL
npayi "Tapac Lllesuenko i ¢ponvkaop”. Teopuicme T. [llesuenxa, ne nuwe
2EeHIANbHO20 noema, MOBOMEOPYs, OCHOBONONOICHUKA HOBOI YKPAIHCbKOL
aimepamypHoi Moeu, ane Ui HOCIi mpaouyiuHo2o Goavkiopy, nocioanra 6
Haykoeomy 0dopobky C. Pocoseyvbkoco ocobauge micye. Okpemo
HA20NOWEHO HA GUOLIeHHI HAYKOGYeM JIHEZ8OCMUNICIMUYHOT cneyugixu
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emineHHs onvkiopHux nputiomie opeamizayii mexcmy 6 ILlleguenkogux
meopax — HOBMOPI8, NCUXONO2IUHUX napanenizmie, '"cro8'sHcokux
sanepeunux napanenizmig”, "reservatio mentalis” mowo. Taxoorc
niokpecieno  eadcaugicme  ougpepenyiayii  euenum  Illeeuenkogux
Gonvrnoprux zanucie, 3pobrenux 3 nam'smi ma "3 2onocy”. Hazonouweno
Ha eadcaueocmi GUCHOBKIE po30iny «Mosa "Cnoea..."», npucesuenux
Ppo321a0y NiHe8icMUYHOI npodiemamuky, i nepedycim 0id1ekmonociunoi, y
monoepaghii  C. Pocoseyvkoeo  «"Cnoso o noaky leopesim” y
83A€EM038'A3KAX 13 PONLKIOPOMY.

Knrouosi cnosa: MOBO3HABCMEBO, JIIH280ONbKIOpUCTIUKA,
JIH2B0UEBUEHKO3HABCMEO, ITHEBOCTUNICMUKA, MEMOOONO2ISL.

Ingpopmauin npo aemopis: /[0uwesa-Pocoseyvka FOnis bopuciena —
KanHouoam QinonociuHux Hayk, 0oyenm, OOyeHm Kagheopu cmuiicmuku ma
Mmoenoi  komywixayii;,  Hasuanono-naykosuil  incmumym  pinonoaii;
Kuiscokuii nayionanenuil ynisepcumem imeni Tapaca Lllesyenka.

Pocoseyvruii Cmanicrae Cmanicnagosuy — dokmop ginocoghii (PhD).

Enexmponna aopeca: dyadros@gmail.com, RosovSS@hotmail.com

Juliya B. Dyadyshcheva-Rosovetska
ORCID ID: 0000-0003-4366-3587

Stanislav S. Rosovetsky
ORCID ID: 0000-0001-5569-4765

LINGUISTIC HERITAGE
OF STANISLAV KAZIMIROVICH ROSOVETSKY

Abstract. The paper outlines a portrait of Stanislav Rosovetsky, a broad-
based philologist who worked all his life in the field of Slavic studies, a
scientist who operated an almost full range of philological tools and
skillfully combined classical methods with the modern concepts. The
research is focused on the linguistic heritage of an encyclopedically
educated researcher, whose scientific interests included the development of
professional methodology, aspects of studying the language of folklore,
linguistics, historical lexicology, stylistics, history of Ukrainian literary
language, terminological issues, methodological studies, mediaeval
scholars. etc. The significance of his textbook "Ukrainian folklore in
theoretical light", which became the culmination of many years of activity
of the professor of Kyiv National Taras Shevchenko University, is
considered from the linguistic point of view. There, the author describes the
multifaceted links between folklore and linguistics, emphasis is placed on
the impersonality of traditional folklore — because this aspect brings it
closer to the language. The focus is also on folklorists' understanding of
new theories and research methods developed by linguists, which enriches
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the theory of the science of folklore. In addition, the application of methods
of linguistic stylistics to the folklore language material is substantiated. The
importance of borderline studies of folklore with dialectology is
emphasized. Linguistic aspects of the fundamental work "Taras Shevchenko
and Folklore" are outlined in the paper. The work of T. Shevchenko, not
only a genius poet, linguist, founder of the new Ukrainian literary language,
but also a bearer of traditional folklore occupied a special place in the
scientific work of'S. Rosovetsky. The emphasis on the linguistic and stylistic
specifics of the embodiment of folklore methods of text organization in
Shevchenko's works — repetitions, psychological parallelisms, "Slavic
negative parallelisms", '"reservatio mentalis", etc. — is especially
emphasized. The importance of differentiating Shevchenko's folklore
recordings made from memory and "voice"” was also given a mention. The
importance of the conclusions of the section «Language of the "Word... "»,
devoted to linguistic issues, and especially dialectological, in
S. Rosovetsky's monograph «"A Word about Igor's Regiment" in Relations
with Folklorey is observed.

Keywords: linguistics, linguistic folklore, linguistic Shevchenko studies,
linguistic stylistics, methodology.

Information about authors: Dyadyshcheva-Rosovetska Juliya Borysivna —
PhD, associate professor, associate professor of the department of stylistics
and language communication; Educational and Scientific Institute of
Philology, Taras Shevchenko National University of Kyiv.

Rosovetsky Stanislav Stanislavovych — Philosophy Doctor (PhD).

E-mail: dyadros@gmail.com, RosovSS@hotmail.com

ITimoB i3 xwurtsa Cranmicnae Kasmmuposud PocoBenpkumii —
TATaHOBUTHHA  y4YeHWH, NHCBMEHHUK, Tpodecop KuiBcpkoro
HallloHaJIbHOTO YyHiBepcuteTy imeHi Tapaca IlleBuenka, HOKTOp
¢inonorivHMX Hayk, (igonor MmMpoKoro mnpodimto, 3HAHUKA B
VYkpaini, y crmaBicTHIi, y cBiTi. 3acayra Horo mepea yKpaiHCHKOIO
HAayKOK BenuKi. BiH OyB MONIBEKTOPHOI OCOOMCTICTIO, KOJIO
HAayKOBHX 1HTEpeciB sKOi OXOIUIIOBaJO  (HOJIBKIOpP, OaBHIO
JiTepaTypy, IIEBYEHKO3HABCTBO, arioJjoriio, 0ibneicTuky,
TEKCTOJIOTII0, TIOETHKY, JIHTBICTUKY. IIpomoHOBaHE mOCHTiTKEHHA
MPUCBAYEHO CaMe aHali3y WOro MOBO3HABYOi CHAAIIMHHM, SKa
CTaHOBHTH NIOHAJ BT Mpallb Cepe Maike YOTUPHOX COTEHB 13
iHmmMX ramxyseit ¢inonorii [35]: Non multum, sed multa.

VY #ioro g10poOKy MpEeACTaBIEHO PI3HOMAHITHI aCIIEKTH BUBYCHHS
MoBH (ombkiopy [14], aiHrBoLIeBUeHKO3HABCTBA [3; 2], icTopu4HOi
JIEKCUKOJIOTii, CTHJICTHKH, icTOpii yKpaiHCBKOI IiTepaTypHOi
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MoBH [17], mutaHas TepMiHOTBOpeHHS [11], MemiamiHTBICTHYHI CTYl,
""ToyHi" METOIM B AOCIIKEHHI (hOTBKIIOPY H JIITepaTypH TOIIIO.

OyHIAMEHTaNbHICTh Y JIOCHIPKCHHSAX, KOMIUICKCHHM ITiJIXi]T
(himosrora mputaManHi Bxke paHHiM mpamsM C. PocoBernpkoro — BiH
O0yB octanHiM acmipanTom O. HazapeBchKkoro, €ieHa c1aBHO3BICHOTO
Ceminapito  B.Ileperua  (HayKOBO-TiTepaTypHHH  SKUTTEMHC
"Bomomumup Ilepern. biorpadis inTenektyama" Ha mOIIaHy
"BUMTENS BUNTENIB HAIMX" — OCTaHHIN 3aBepiieHuil TBip (y Apymi),
Haj sKkuM mpaimoBaB HaykoBenb [10]). Jlns dimomorii B3arami Ta
30KpeMa ISl JIHTBICTUYHUX CTYIilM, MOXIMBOCTI, IO BiAKpUIHCS
3aBIAKH "CIOB'THCHKOMY (opmaiizmy', BuHaiineHomy B. Ilepernem
y 1905 pomi, — ax Bpamocst mpoBectu C. Pocomernpkomy [9; aus.
Takox: 26, c. 152—159], — nepeoliHuTH HE MOXKHA.

OcmucrieHHs 1OWX Bepci ¢dopmamizMy ¥ CTpyKTypalizmy Ta
3aCTOCYBaHHS iX Y KOHKPETHUX CTYAisIX 3HAWIIIO Miclle B 0aratbox
npausx C. PocoBeupkoro, 3okpeMa MoBo3HaBuMX. /[ HbOro Oyna
Ha/I3BUYAHO BaXXJIMBOIO IOKA30BICTb HAYKH, Y IIbOMY KOHTEKCTi
3aKOHOMIpDHUM  BHJA€TBCA TIOCIIJOBHE 3BEpPTaHHS HUM  JO
CTaTUCTUYHUX  METOMAIB  JOCHI/PKEHHS  TeKcTy. Hampuknan,
HayKoBIeM OyJi0 pPO3po0JEHO METOAOJIOTiI0 BHYEpPHHOI "TOBHOI"
JIIHTBOCTATHCTHYHOT ~ JMECKPHUMIli  MaM'sITKH  CTapOYKpaiHCHKOI
mirepatrypHoi MOBH XVIICT.: CTBOPEHO TPOEKT TOCIHIKEHHS
"CkapOuuti nmorpe6Hoi" loanukis ["ansroBcpkoro [13].

HaykoBenp npoayKTHBHO 3aCTOCOBYBAB NMPHHOMH JIIHI'BICTUYHOL
CTaTHCTUKHU 110 aTpuOyuii naBHpoi mam'sTku — "llosicti mpo Iletpa i
®epponio" [35, c. 16]. Takox C.PocoBeubknuii BUKOPHUCTOBYBaB
METOAMKY CTaTUCTUYHOTO BHBYCHHS AaBHiX PYKOINHCHHUX 30ipHHUKIB
[21; muB. Takox: 35, c.12]. He moxHa He 3rajgatd B LbOMY
KOHTEKCTi Takox #oro "Ilpuxiiaz aHamisy HapoaHOI JipH4HO] MmicHI"
3 3aCTOCYBaHHSM TOTOXXHUX mpuiiomis [20].

IIpobnemun  Mertomosorii  mpuBabmioBanu  C. Pocoserpkoro,
MOCTIZOBHUKA Ta po3pobHmka inmeit B. Ilepetma, sxuii, Oymydn
¢dbyngaropom "dinonoriyHoro MeToAy'", HaroJomyBaB Ha TOMY, IO
BHUBUEHHS IIITEPaTypHUX MaM'ITOK Ma€ TOYHUHATHCA 3 YBaru Jo
ixHpoi MoBH. C.PocoBenpkuii po3poOMB BIacHE YHiBepcaabHE
OaueHHS METOJOJOTIYHOI TpiaJy HAYKOBOTO JOCHIDKCHHS, W
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0COONMBY yBary MpHIUIIB y Hill (imocodcrkiid ocHOBI [26, c. 213—
224; nuB. Takox: 28, c. 7-43]. 3aBOsKu HOTO CIIOCTEPEKEHHSIM Ta
YMOBHUBOAAM CTalH MOXJIUBUMH CTYyZHil y PpIi3HHX LapuHax
(bimosroriuHOT HAayKH, IO BiH 1 caM 3aJIEMOHCTPYBaB y YHCICHHHUX
mpamsgx, 30KpeMa 3 JIHrBOQOJIBKIOPUCTUKH, A€ HHUM OyJo
OKpeclieHO crenudiky matepiany mocmimkeHHs. C. PocoBerpkuii
HEOIHOPA30BO HArojOUIyBaB Ha XWUOHOCTI Tpaauuii BBa)XkaTH
(hompKIOp 3BEIEHHAM 3a(iKCOBaHUX TEKCTIB (BiAMOBIIHO 0 CTapoi
¢inocodcpkoi ocHoBH, 3 20-x pokiB XX cCT.), y AKHX
HaJTIaJIEKTHICTh Y JIEAKUX JKaHpax 3'SBISETHCS BHACTIAOK 00pOOKH
KOpPEKTOpaMH i Yac MIATOTOBKH IO IpyKy [26, c. 182-191].
3mina  ¢imocodepkoi  mapagurMM  TaKoXX ~— YMOXKJIMBHIIA
3aCTOCYBaHHSl MAHIICHXOJOTI3MYy SK (inocodcrkoi ocHOBU [26,
c. 139-145], 30kpema B JIIHTBOIIEBUYCHKO3HABYMX JOCIIHKEHHIX
[4, c. 96-97], Ta oOTpyHTYBaHHS "TIOBEpHEHHS 0 BITLHOTO BUOOPY
BueHUM (iocodcrkoi 6azu cBoei possiaku" [26, c. 215].

3acmyra C. PocoBenpkoro mojsirae ¥y TOMy, IO BiH
OOIPYHTYBaB IPOAYKTHBHICTh MOIIYKOBUX MOJKIHMBOCTE HE JHIIE
KOMIIApaTUBHOTO, a ¥ "HajifiHimoro", Ha HOro mepeKoHaHHS,
IHTEPTEKCTYaNbHOTO MiAXOAY B JIIHTBOILIEBUYEHKO3HABYMX CTYIisiX,
o mae O6e3MekHI MOKIMBOCTI IJI1 BUBUCHHS PEIEHIlii MOSTHIHOT
MOBH YKpaiHCHKOTO (QodbKiIOpy B moetnuHii MoBi T. llleBuenka [32,
c. 47-65; nuB. Takox: 26, c. 192; i me: 16].

Hns  C. PocoBeupkoro mpoTArOM YChOTO KUTTA (3 yacis
3HalaeHHs HuM y 1978 pomi B apxiBi mosicti XVII cr., i mepmoi
myOikarii ta qocnimkenns [35, c. 11, 15, 35]) Oyno myxe BaxIUBO
mpamoBaT Oe3Mocepe]HbO 3 MarepianoM, IIYyKaTH HOBI TEKCTH,
OTIPaIbOBYBATH iX Ta 3allPOBaHKyBaTH J0 HAYKOBOTO OOITY: TaK BiH
ctaB 'y 2007 p. yxmamadem 30ipku "BeCHSHKH, KOJHCAaHKH Ta
3aranku, 3anmcadHi 1920 poky y cemi KupwmmiBui ['puropiem

TkaueHkoOM" [1], 10 e yeKae Ha KOMILUIEKCHE
JHTBOGOIBKIOPUCTHYHE JOCTIDKCHHS. [i ONMprUTIOMHEHHS TaKOX
BiJIKpHBaE HIMPOKi MO>KJIMBOCTI TUIs JiaxXpOHIYHHX

JIIHTBOIIEBUEHKO3HABYMX CTYMAi, aJke i 3amucu ManOyTHIM
JUPEKTOpOoM I[HCTUTYTY MOBO3HaBCTBa Oyno  3AiHCHEHO Ha
3penuropoiuai — OarbkiBimHi T. [lleBueHka depe3 maibke
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CTOJIITTSA TICAS HBOTO Ta HAa COPOK POKIB IMi3HiIe Qikcarii
A. KpumMmcekoro, ki To 3niticHIoBaB 3 1880-x pp.

VY ¢yHnmaMeHTanbHOMY MiIPYYHHKY "YKpaiHCBKUH (OIBKIOP
y TEOPETHYHOMY BHUCBITIIEHHI" [26] MiZicyMOBaHO Ta "OCMHUCIECHO
JIBOXCOTJITHIN Mepioa pO3BUTKY YKPaiHCHKOI (OITBKIOPUCTHKH"
[5, c. 335], a TakoX BHUCBITICHO YMCJICHHI MPOOJEMH MOCTHKHU
¢donbkaopy [5, c. 335], BaxknuBoi ang MoBHHKA. OKpiM IILOTO
TaM OKpECJIEHO TEePCHEeKTHBH Ta CIPOTHO30BAHO BEKTOPHU
MOAANBIIOTO PO3BUTKY (ONBKIOPHCTHKU, 30KpeMa MOCTaHHS
"HOBOTO  TpaaulioHamisamy" [26, c¢.213-224] - 3rogom
C. PocoBenpkuii HEOTHOPA30BO MIAKPECITIOBAB, IO 3 Yacy HOTO
HaIMCaHHS BITYM3HSAHA HayKa 3poOuia pAx iCTOTHHX KPOKIB y
3a3HAauYCHUX HaIpsMax.

C. PocoBenpkuii OKpecIroe B IbOMY MiAPYYHUKY OaraToruTaHOBI
3BSI3KM  (DONBKIIOPHUCTHUKM 3 MOBO3HAaBCTBOM. llepemycim BiH
Harojomnrye Ha 0€30c000BOCTI TpaAMIiHHOTO (ONBKIOpPY, sKa
HaOIMXKy€e HWOTO 1O KUBOI MOBU [26, c.47]. BaxmuBo, 1mo "HOBI
Teopii Ta METOAW MOCITIKEHHS, KOTpI IMOCTIHHO, MOYMHAIOYH 13
cepenuan XIX cT., 3'IBISAIOTBCS B JIHTBICTHII, 4Yac Bix wyacy
($axoBO MEPEOCMUCTIOIOTECSA (OJBKIOPUCTaAMU Ta 30arayyroTb
Teopiro Hayku npo (omskiop" [26, c. 47]. Kpim Toro, OCKigbKH
CIOBeCHa CTOpoHa (OIBKIOPY TIOCTAaE Ha MOBHI OCHOBI,
3aKOHOMIPDHUM € HOTO JOCHI/PKeHHS METOJaMH CTHIIICTUKH [26,
c. 47]. Takoxx aBTOp HaroJjourye Ha crHiBOpani (HOJBKIOPUCTHKH 3
nianmekTosorieto [26, c. 47], amke (ONBKIOP 3BYYHTH JiajJeKTaMH.
3ragye TyT HayKOBELb 1 MOJIOAY IHTEPIUCUUILTIHAPHY Taly3b —
JTiHrBO(ONBKIOPUCTHKY, IO "B3a€EMOJIE 3 €THOMIHIBicTUKOIO" [26,
c. 47]. Ilpore BiH pimrydye 3amepedye MPOTOHOBAHE OCTAHHBOIO
po3unHeHHS (POJBKIOPY B KyJNbTYypi 3arajoM Ta [iaJeKTiB — y
3aralbHOHAPOMHIA MOBiI, IO NPU3BOAUTH [0 HIiBENIOBaHHA
pO30iKHOCTEH MiX JIiTEpaTypHOI MOBOIO Ta MOBOIO (DOJIBKIOPY, a,
OTXe i JJO BUKPUBJICHHS Pe3yJIbTATIB.

Y  wHauameHOMYy mociOHMKY  "Tekcromorisi  Qonbkiaopy"
C. PocoBenbKOro JHIBICTHYHUM acHEKTaM MPUCBSYEHO PO3IiT
"CeMioTHKa, aHaNi3 PiBHIB TEKCTy, JIHTBICTWYHA cTatucTuka' [25,
c. 133-137].  ABTOp  TpPOAOBKYE  TpPaAMLil0  BCEOIYHOTO
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KOMIUIEKCHOTO ~aHami3y TekcTy, chopmynboBany B. Ilepetmem
(3miificHIOBaHOTO THM Ha MaTepiaji JaBHIX NaMm'siToK) y H#oro
"(hinonoriunomMy MeToxi", aHaNi3y, IO MOEAHYE JiTepaTypo3HaBUi
cTynii Ta MoBo3HaBYi. CITHpaeThes BiH Ha mpono3uilito P. SIko6cona
MOYMHATH JIOCHIJPKEHHsI TOETHYHOTO TBOPY 32 MOBHHWMH PiBHSIMH, a
Janmi BHMBYATH 3B'SI3KM SBHII HAa KOXHOMY 3 HHX 13 SIBHUILAMH
moeTHuyHoi MoBH (MeTadop, METOHIMIil, cuMBoIikKH TOIIO). OKpemy
yBary B IOCIOHWKY 3 Ili€i OTIOMIDKHOI CIIEMiabHOT TUCITUTLTIHI
npuzineno possiaui T. Cibeoka, skuii 3acTocyBaB inei P. SIkoGcona
710 BUBYEHHS (OJBKIOPHOTO TeKCTy. BpaxoBytoun nomiiBapiaHTHICTb
(donpkIOpHOTO TBOPY, crenudiky HWOro TpaHCMicii, HasIBHICTBH
JIeSKNX BiITATCHWX y daci (ikcariid, Takuid MiOXig BIAKpPUBAE
LIMPOKE TIO0JIE AT JOCIiHKEHHS MOBO3HABIIA.

TeopeTnyHi YMOBHBOJM HAyKOBEIh 3aCTOCOBYBAB Y MPAaKTHYHIX
CIIOCTEPEKEHHSX 10 BUBUECHHS PI3HOMaHOTO MaTepiaiy.

VYBary C. PocoBenpbkoro B pi3HHX acleKTax 4acTo NPHBEPTAIH
YKpaiHCBbKi HApOJHiI IyMH — sICKpaBa, cCaMOOYTHSI CTOpiHKa B icTOpii
Hamioro Hapopxy. | nmmOoki 3ayBaKeHHS MICTHTH IPYHTOBHA CTaTTA
HAYKOBIISI, IPUCBSYEHA eMivHIA crienudimi yKpaiHCBKHX HapOAHUX
OyM, SIKa MICTUTh TakKOX I[iKaBUi MOBHHHA KOMEHTap IIOJ0
BHKOPHUCTOBYBAaHMUX TaM  IICPKOBHOCJTIOB'THI3MIB 1  3arajom
OpHUTiHAJIBHOCTI cioBecHOi popmu aym [36, c. 296]. He moxHa He
3raflaTd B IbOMY KOHTEKCTI TaKOX JCTajdbHY JIHTBOCTHJIICTHYHY
inTeprperanito C. PocoBenpkuM B iHIIIN CTATTi OAHIET 3 AYMOBHX
(hopMyIt: "MOTUTBH HEBOJBHUKIB MPO TOBEPHEHHS Y BiTum3Hy" [12],
JIe BiH 3aCTOCOBY€E KOMIUICKCHHIA TiAXI].

OmHuM i3 KIIOYOBUX TEKCTIB Yy HAayKOBOMY JOPOOKY
C. Pocosemnpkoro Oyno "CmoBo o monky IropeBiM": mpoTsrom
YCBOTO JKHUTTSA BiH HAIOJETIMBO 30MpaB JiTepaTypy, Marepiaim,
MOBEPTaBCSl OO BUBYEHHS PI3HOMAaHITHUX HOrO aclekTiB, cepen
SIKHX 0COOJIMBeE MicIie mmocizae mpobiema pererii "Crnosa..." [35,
c. 13, 16, 20, 24, 26, 27 29, 32, 38, 42], a takox mpoOiema
cHanKkoeMHHX 3B'a3KiB [24]. V iioro moHorpadii «"CioBo o monky
IropeBiM" y B3aemo3B's3kax i3 ¢onpkiaopom» (2021 p.) oxuH i3
MepIIuX  PO3OUTIB  TNPHUCBAYECHO  PO3TIALY  JIIHTBICTHIHOI
npobaemaTuku [23, ¢. 57-64], 1 nepeayciM AiaJIeKTOJIOTIYHOI, 110,
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3pEIITOl0, 3aKOHOMIPHO [UIS IOCHIPKEHHS TBOPY 3 TOUYKH 30pY
(hodpKIIOpUCTA, OCKUIBKH CaMe€ [iaJIeKTH BHCTYIAIOTh '"MOBHOIO
000JI0HKOIO" TBOPIiB YCHOI HApPOAHOI TBOPYOCTi. Y LBbOMY pO3Aini
aBTOP METAbHO aHATI3Yy€e MiIXOIW HAYKOBIIIB, SIKi JOTPUMYIOTHCS
MOJNEKYAH TMPOTHIIC)KHUX BHUCHOBKIB Ta (HOPMYIIOE BAXKIUBY
nopazny: "«Ci0BoOM...» Ille MaroTh BIPUTYJ 3alHATUCS Mpodeciiini
yKpaiHchki mianektonoru” [23, c. 64; nuB. Takox 35, c. 13]. Takox
crymHi 3ayBakeHHs 3amumuB C. PocoBempkuit y BiAryKy Ha
npamto  T. [lioHTKOBCBKOi,  TPUCBAYEHY  JIIHTBOIIOCTUYHHUM
¢dbopmynam i3 TOUKH 30py 3B's13kiB MoBH "CrnoBa o nosky Iropesim"
i3 MOBOIO yKpaiHCHKOTO (hoibKIopy [8].

Y psmi crarei C. PocoBelpkoro, MIPUCBSIYEHUX
JTHrBO(OJBKIOPUCTHYHIN aCHEKTOJIOrI], HAYKOBEIb J1a€ METOUYHI
[opagyd  MOBO3HABISIM INPH  3IIMCHEHHI HHUMH  E€KCIEpPTH3H
ABTEHTHYHOCT] (DOJBKIOPHUX TBOPIB I OTPUMAaHHS JOCTOBIPHHX
pesynbraTiB [27]. OcobnMBO WLIHHOI € 4YiTKa JudepeHmiamis:
"eiiknopy"”,  "¢ompknopmsmycy" Ta  "donkcuHecy",  mo
(YHKLIOHYIOTh y Hall dYac. ABTOpP MaHCTEPHO BHKOPHUCTOBYE
JIHTBICTUYHY apryMEHTALi0 TIPU PO3TIIAi IXHIX crienu(iyHIX pHC.

C. PocoBenpkumM, sikuii OyB  yHiBepcaJbHHM HAayKOBLEM i3
SHITUKJIOTICINYHUMHY 3HAHHIMHU, 3IIHCHEHO PsIl PO3pOOOK-ETIONIB 13
icTOprYHOL JIEKCUKOJIOT11 y mporieci PEKOHCTPYKIIii
JaBHbOKUIBCHKMX OWIMH, 10 peuuTyBaimcs TyT me B XVIcr,
HanpuKIas, "KHA3b niwos", "Goratup siumosxuys" Tomo [7]'. Bonu
MarOTh CaMOJOCTATHIO IIIHHICTh 1 TPEICTaBISAIOTH I1HTEpeC It
iCTOpUKa MOBH. 3ampOoNOHOBaHI aBTOPOM MOJIENi OKPECITIOIOThH
MIEPCIICKTUBHY IS MOAANBINNX (aXOBUX JTIHTBICTUYHHUX CTYIIH, ajpKe
B MOBi, Ha ¥Oro TIEPEKOHAHHS, 30CEPEIKCHO BEITHMYC3IHUI
icropuunuii marepian. I[lim gac poOoTH BYEHOMY CTaB y TMPHUTOmi
TaJaHT MUCbMEHHUKa, amke C. PocoBeLpkuii — MroauHa 00qapoBaHa —
HE JIMILIE aHali3yBaB TEKCTH, a I caM MPOTATOM YChOI'O JKUTTA iX
TBOPHMB, YaCTO iNIOCTPYBaB CBOi BHAaHHA. Moro m0poGok 6yiio
Bi[3HAYCHO Ha 0arathboX (axoBUX KOHKYypcax, 30Kpema, Ha
"Koponarii cnosa" 2007-2008 pp.

! muB. Takok (iNBM-TIPE3eHTAI[I0 [HOTO BHIAHHSA Ha  CaMTi:

https://rosovetskyi.com/category/multimedia/ (mata 3BepHenns: 30.04.2022)
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Hapixkaum kamenem HaykoBoi cragmuau C. PocoBerpkoro €
TBOpuicTh T. IlleBueHka, He JHIIE TeHiaTbHOTO MOEeTa, MOBOTBOPIL,
OCHOBOIIOJIO)KHMKA HOBOi YKpaiHCBKOI JiTepaTypHOi MOBH, ane i
Hocis TpamuuiiiHoro Gonbkiopy. IpyHToBHa mpans Haykosis "Tapac
[lleBuenko 1 ¢ompkiop" BuTpumana Tpu Bumanaa — 2011, 2015,
2017 pp., BOHa MIiCTUTH TIIMOOKI MOBO3HABUi CHOCTEPEXKEHHS, OKPIM
BiacHe (OJBKIOPUCTUYHUX 1 JiTepaTypo3HaBuux. Lle crocyerscs
MepeayCiM JIHTBOCTIIIICTHYHO! creludiku BTUICHHA (DOTBKIOPHUX
npuiiomiB opranizamii Tekcty B llleBueHKOBHX TBOpax — IOBTOPIB,
TICUXOJIOTTYHIX TapaJieNi3MiB, "CIIOB'STHCHKUX 3arepevHnX
napanem3miB", "reservatio mentalis" ta iH. [32, ¢. 227-233].

Ha oxpemy yBary MOBO3HaBIS 3aCIyroBy€ IH(EPCHIIFOBAHHS
C. PocoBenpkum 'y posaini  "IleBuenko Ak Qonbkaopuct”
[lTeBueHKOBHX (DOTBKIIOPHUX 3aIHCIB, 3pOOJNICHHMX i3 mam'saTi Ta "3
rojocy" [32, c. 115-123; muB. Takox: 34], mo 6e3yMOBHO Ma€, KpiM
BJIaCHE (OJBKIOPUCTUYHOTO [6, c. 645], JIHrBICTHYHE 3HAYCHHS,
aJpKe BUALNEeH] ¢ikcallii 3acBiTIyIOTh Pi3Hi BUSBU MOBHOI JisITBHOCTI
T. llleBueHka Ta BiApPI3HAIOTHCA 32 CTYNEHEM MOCHUJICHHS MTOETOBOTO
aBTOPCHKOT'O BHECKY.

VY cnaBHO3BicHIN IlleBUeHKIBCHKIH EHIMKIONEAiT — TOPIOCTi
BITUM3HSHOI HaykHh — OLIbIIE COTHI CTaTed  aBTOPCTBA
C. PocoBemnpkoro. Cepen HUX IpHBEpPTaE yBary IOCIiDKCHHS, IO
JEeMOHCTpPYE TEBHI MIAXOAM JO IHTepHperanii PUTOPUYHOL
CTpYyKTypu B moetnyHux TBopax T.llleBuenka. BoHo mpucBsiueHO
cnenu(iuHOMY JTIHTBOCTHJIICTHYHOMY TpuiioMy — amoctpodi,
3BEPTAHHIO Cy0'€KTa MOBJICHHS 10 IEBHOTO 00'ekTa [15, c. 230-232].

Bynyun 3acoboMm iHTHUMI3alii, 3aBASKH SKOMY YCKIIAIHIOETHCS
rpa cy0'eKTHO-00'€KTHHX CTOCYHKIB, Pi3HOMAaHITHI amocTtpodu
BimirparoTe BaxiauBy ponb y moerumi T.IlleBuenka: BoHHU
CYNPOBOJUKYIOTh Y HOro TBOpax icTOpUYHi i reorpadivni amosii,
PO3MIMPIOIOYH XYMOXHIA Yac i MPOCTip TBOPY, OTXKE CIYTYIOTh
iHTeNeKTyami3amii TBOPiB OCHOBOIIOJOXKHHKA HOBOI YKpaiHCHKOT
JTITEpaTypHOi MOBH Ta CHOHYKAalOTh 4YWTaya J0 pPO3yMOBOI
cmiBmpari [3, c. 566].

XPpUCTUSHCHKHM KOMITOHEHT B3arajli IIociae 'y TBOPYOCTI
T. llleBuenka, Ha nepekoHaHHs C.PocoBelbkoro, 3HauHe MicIie,
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OOCT/DKEHHIO  SIKOTO  BiH  TPHCBATHB  Oarato yBaru. Y
"[lleBueHKIBCHKiHM €HIUKIIONEAIl" BiH € aBTOPOM (yHIAMEHTAIHHHIX
crareit, npucssiueHux lleBuenkosiii peuenuii biomii, XpucTHsHCHKIN
ariorpadii Tomo. 3okpema, C. PocoBeupknii 3BepHYB yBary, mo B
moemi "Mapia" — QyXOBHOMY HaAKOH(eciHHOMY MOCIaHHI ITOeTa
YKpaiHCbKOMY Hapolly — He IMIIe BiIOWIMCS TEKCTH akadicTiB
Boropoumi Ta "cB. Mocunosi o6pyunuky", a i 3Haifmma cBoe
BTUTIEHHs ToeTtnka akadictiB [29]. Tam, BiAMOBIIHO MO KaHOHIYHOI
CTPYKTYypH akadicra, IepeMeKOBYIOThCS OMOBiNHI (KOHAAaKapHi Ta
MOYaTKOBI 1KOCHi) (parMeHTH 31 3BEpTaHHSMHU-BUT'YKaMH, IO
BiAmoBimaroTh ikocam "Pamii!" [29, c.220-221], — mi 3BepTaHHA
BiJIITPalOTh BAXKIIUBY POJIb Y TOETHIII akadicTiB.

He menm BaxnuBuM, 3a BucHOBKOM C. PocoBeupkoro, € aHami3
cmimyBanas T.llleBuenka y 3BepTaHHiI 10 akadicTiB BHpasHil
BITUM3HAHIN Tpagumii (i1eThCs Tpo MepiIi MepeKaaan 3 TPerbKoi B
JNaBHBOKHIBCbKY 100y Ta mepin BHAaHHS JaBpchkoi KueBo-
Ieuepcbkoi mpykapni). Ctynii 3 ictopii ykpaiHCBKOI JliTepaTypHOI
MOBH Ta JIHTBOKYJBTYpOJIOTii B Il MapwHi, SK HayKOBEIb
CIIOJIIBABCS, IIIE TIONIEPETy.

Cexpetu [[TeBuenkoBOi JHTBICTHYHOT MaiicTepHOCTI
npuBabmroBamu C. PocoBenproro. 30kpema, MPUHOMH BUIIYKAHOL
MOBHOI TPH OCHOBOIIOJIO)KHMKA HOBOI YKPaiHCHKOI JHiTepaTypHOI
MOBH Ta MOBOTBOPIISI BiH BUBYAE 3 TOUKH 30pY BiIXWIEHB aBTOPA Bijl
YCTaJIEHOTO Ul MEBHOTO XaHpy Iuckypey [18]. Sk sBuie MoBHOL
TpY aBTOp pO3TJLAae BBEACHHA cHenu(PiuHUX (DONBKIOPHUX
MpUHOMIB Oprasizauii TeKCTy (IOBTOPIB, CTUIICTHYHOI cUMETpil Ta
iH.) OO0 TKaHMHM TBOpY JirepaTypHoi moe3ii. AOO0 OKpemo
3YNMUHAETECA Ha BUBUYeHHI B moemi "llapi" BUTOHYEHOI Tpu moera 3
apxai3Mamu, a TakoXX 3 MOTr0 OKa3iOHAIHHWMH HEOJIOTi3MaMH, SIKi
MO’KHa TPAKTYBAaTH K MOPYLIEHHS HOPM CJIOBOTBOPEHHS.

Y nmommci "IlpobGmema ykpaiHchkoro ©Oapoko 1 Tapac
[IleBueHKO: IeAKl CTHIJIICTUYHI Ta MOBHO-IOETHKAJIbHI acIleKTH"
C. PocoBenpkuii 1o0upae riaubOOKy JIIHTBICTUYHY apryMEHTAIIilo,
rOCTPO TOJEMi3YIOUHM 3 aBTOPOM CTaTTi, MPHUCBIYEHOI IBOMY
ctunio B "llleBuenkiBepkilt eHuukaonenii" JI. YmkamoBum momo
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cpuiimanas  T. lllepuenkom npamatyprii  B. lllekcmipa sk
O6apoxoBoi [22].

Ilin wac pobGotu Ham TpyHTOBHUM nociimkeHHsM "llleBueHko.
CydacHa Oiorpadis” C.PocoBenpknuii BHUKOPHUCTOBYBaB TaKOXK
MaTepiajy CBOIX JIHTBICTHYHHX cTyaii. Hampukman, y 3amanboBii
mpo JKUTTA moera Ha 3aciaHHi ("Posmin 9. 3arsarHyTtuii y cipuid
MYHIHp, YB'I3HEHMH y cMepmrouiil kazapmi: Openbype, Opcobka
gopmeya" [33, c. 183-201] BiH 3acTOCyBaB pO3pOOKY, IPUCBIUCHY
CeMaHTHII cioBa "XaTa" B MOETHYHHX KOHTEKCTAaX YKPaiHCBKOTO
TeHis: MOMDK IHIIMMH HOro CHMBOJIIYHUMHM 3HAa4YeHHSAMH Oyio
BH[IICHO 4YacTOBXWBaHe "mputynok". BiH Moxke OyTH MOCTIHHUM,
ab0 THUMYacOBHM, 3aTHINHHM, 49d HemocToiHuM soguHu: "llle
npuiize Hi4 B cMmepasuy xary, / llle mnpumiinyts aymu..."
("A. O. KozaukoBchkomy"). TyT imeTeCsi MpoO CONIATCHKY KazapMmy
Ha Oepesi Kacmiiickkoro mops" (rmomioHe 300paskeHHs 3HAX0IUMO Ha
Bimomomy MmaimoHky T. IlleBuenka "Kazapma" 1856-1857 pokiB).
3po3ymino, mo BoHa "aX HISIK HE HaragyBaja piHy IIOETOBi
CeJITHCBKY OcCero. 3HadeHHs clioBa "xarta" TyT OJNHM3BKE 10
MEPEeHOCHOT0, TIeBHUI BiATIHOK 00Opa3HOCTI HOMy Hagae W TOCTpHiA
eMorriitauii emitet" [16, c. 29].

C. PocoBempkmii — aBtop mepmoi wactuaH (1860-1930 pp.)
kojekTuBHOI MoHorpadii "llleBuenko3znaBctBO y KwuiBchkomy
HallloHalbHOMY yHiBepcuteTi imeni Tapaca IlleBuyenka", 10
nepexwna nsa BumaHas (2004, 2011) [30; 31]. V Hiil okpemuii
pO3ALT  TPUCBAYEHO  aHANi3y [UIIXIB  PO3BHTKY  HAIIOTO
ninreomeBueHko3HaBcTBa [30, ¢. 31-33]. I mouuHae BiH 3i 3rajuku
po MOBO3HABUy OLIHKY TBOpiB moerta K. IlllelkoBCbKUM, a came
nexcuku "["alimamakis".

Haromomye pocmigamk 1 Ha moxii, IO Mana BelHYe3HE
3HAYEeHHS, 1 HE JIMIIE JIJIs JIIHTBOIIIEBUYEHKO3HABCTBA: "Bu3HauHs i
aBTOPHTET, IO iX 3m00yia Ha Toi dac moe3is IlleBdeHka, crtana
OJIHUM 13 TOJIOBHHX apryMeHTIB Ha 3aXHCT yKpaiHChKOI MOBHU B
nyominuctuyHid crarri I1. I, XKurenpkoro" [30, c. 31] — toHOTO
CTyIEHTa  HAamoro  icTOpUKO-QinonorivHoro  ¢akyiabTeTy,
y4acHHKa IIOXOBaHHS IO€Ta, MaOYTHBOIO aBTOpPa CIaBHO3BICHOI
icTopii ykpaiHCBKOI JiTepaTypHOi MOBH, Mpanb, MNPUCBIYECHHX
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aHamizy MoBH aym, llepecomnumskoro eBanremis, "CioBa o MoKy
Iropesim", "Eneign" Tomo. CaymHHUM € 1 Take CIIOCTEPEKCHHS
C. PocoBenpkoro mpo TMOJi0, 3HA4YeHHS SKOI MOBO3HABIIEBI
MEPEOI[iHNTH HE MOXHA: ifeThcsa mpo mepenady B 1863 porri
II. )Kureubkum  HeHanpykoBaHoro  IIIeBYEHKOBOIO  TEKCTY
"Xyctuna" ("Y Hemimo He Tynsua') pemakTOpPOBI Yacomucy
"OcnoBa". lle OyB BaxJIMBHH KpPOK MJiI TEKCTOJIOTIYHOTO
onpamtoBanHs llleBuenkoBux TBOpiB [30, c. 9]. A CKIIBKK 3 HHX
OyJi0 BTpaueHo!

CrpaBeIMBO HAroJIOIIy€ HayKOBELb HA BaXKJIUBOCTI MiATOTOBKH
mpod. B. Ilepetnem HaykoBux kaapiB y #oro Ceminapii [30 c. 14;
ouB. Takok: 19, c.51], 3BiAkM BWiIIIA Iia TIesAa BiIOMHUX
meB4eHKo3HaBIiB. [lomixk HuMu OyB 1. Orienko, MaiiOyTHIN yKiagaq
"I"'pamMaTHIHO-CTHITICTHIHOTO CiIoBHHKA llleBueHKOBOT MOBH", aBTOp
"lcTopii ykpaiHCBKOi JiTepaTypHOi MOBH", IIO MICTHTH TIHOOKY
ouinky tBopuocti T. IlleBuenka Ta iH. [lapagokcansHo, ame 20-Ti poku
XX cT., KonM yHiBepcHTeT Oyno po3(opMOBaHO W MEPETBOPEHO Ha
IHO (iHCTMTYT HapoOAHOI OCBiTH), IIEBYEHKO3HABCTBO NEPEKHUBAE
TyT cBiii pos3ksit [30, c.32], amke "BUIYCKHHKH ¥ BHKJIaaadi
KuiBcpkoro yHiBepcutery, cepen sikux Oymu yuni B. Ileperua,
OYOJMJIM HAyKOBE, aKaJeMiuHe IIeBUYEHKO3HABCTBO, BUPOOWBIIN
HOro MOZeNb, CyTTEBO BUKPUBJICHY B PaJISHCHKIA HAyIli HACTYITHUX
JecAaTupid i 6arato B 4omy B3ipueBy i mist Hamux vacis" [30, c. 32].

Takox rmbokum € cnocrepexenHs C. Pocosemnpkoro 1momo
Cy4yaCHMX TEHIEHIil, 0 [JOMIHYIOTb B YHIBEPCUTETCHKOMY
[IEBYCHKO3HABCTBI, MpEJCTaBICHOMY B Yycix ¢opmax (ycHii,
PYKOIHCHIH Ta APYKOBaHil): MPEeBaIIOBaHHS iCTOPUKO-TITEPaTypHUX
1 MOBO3HaBYMX HociimkeHb [30, c. 6], MO0 KOHTPAcTye 3 IHIIHMH
eTarlaMd OCMHUCIICHHS Ii€l I[EHTpajbHOI TocTaTi B  icTopii
YKpaiHCBKOi KynbTypu. Oco0n1BO Biq4yTHUM L€ OyJI0 B TOYaTKOBHMA
Nepiosl, KOJIM CUHTETUYHUH JITepaTypHO-KPUTUUYHUM KOMIIOHEHT Ta
€THOJIOTIYHUH nepeBakaB MoBo3HaBumii [30, c. 31].

ChopmynboBano C. PocoBelbkuM TEpPCIEKTUBHI  HANPSMKH
MEIaliHTBICTHYHUX CTYJiH: y Halll 4ac JOCTiJHUKH, KOPHCTyBadi
IaTepuery, Ha ¥ioro gymKky, Mornu 0 "3amikaButucs LlleBueHKOM 5K
aBTOPOM, YHMi TBOPIHHS MArOTh Taki ONM3BKiI 10 Mepexi SKOCTi, SIK
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MYyJIbTUMENIHHICTb,  TINEPTEeKCTyalbHICTh,  HENIHIHHICTE  Ta
inTepakTuBHICTE" [33, c. 446]. Hampukian, cydacHUX MOBO3HABIIIB —
JOCIHIJHHUKIB TiEPTEKCTYalbHOCTI Ma€e MpUBAOHUTH Te, WO "y CBOIH
MTOSTUYHIM TBOPYOCTI YKpPaiHCHhKOIO MOBOIO IlIeBUeHKO ... TSXKIB 10
ctBopenHs  TimeprekctiB"  [33, «c¢.447]. Takox BHIAETHCSA
MEPCIEKTUBHUM TUIst JHTBOLIEBYEHKO3HABIIS BUBYCHHS
HEJIIHIMHOCTI, sfiKa "TICHO MOB'I3aHa 31 CBOEPIAHOIO BapiaTUBHICTIO
rioro moetnaHUX TekcTiB" [33, c. 447]. I gami HayKOBENb YTOYHIOE:
"La 0c00IHBICTh pearizyeThest B ABTONOBTOPEHHSX,
ABTOPEMIHICIICHIIISAX, aBTOAITIO31s1X 1 aBTonuTarax" [33, c. 447].

Jliteparypo3HaB4ya cCIammuHa IHTEJICKTYaJIbHOTO BelieTa —
M. I'pylIeBCbKOTO € BaXIIMBUM 3J00yTKOM HAIIOro HapoJy, SIKY
BaXXJTMBO OyJ0 HE NPOCTO MEpeBHAATH Ha HOBOMY eTami, a
OCMHUCIHTH, 1 Hagath (axoBi komeHTapi. Lle Oymno 3milicHEHO
C. PocoBenpkuM y mpumitkax 1o Il-ro — VI-ro tomiB (2-01 —
9-0i kuur) mepeBuganoi Horo "IcTopii ykpaiHcbkoi miTeparypu"
(1993-1996 pp.). Tam MicTATBCA, OKPIM JIITEPaTypO3HABUMX, [IINOOKI
MOBO3HaBUYI KOMEHTapi 3 ICTOPHYHOI CTHJIICTHKH, JIHTBICTHYHOI
METOO0JIOTI, iCTOpii yKpaiHChKOT JiTepaTypHoi MOBH Ta iH. Lle Oyna
TUTaHI4HA Mpans He mpocTo Qaxisis, ane 1 Maiictpa.

C. PocoBemnpkmii IMIOIOB 3 JKATTA IEpPeadacHO, CIIOBHEHHUH
TBOpUMX cHI. HaykoBenb, 110 Bce JKUTTS NParHyB iCTHUHH, SIKHHA
BiquyBaB cebe JYXOBHO BUIBHOIO JIIOAMHOIO: "I mi3HaeTe icTUHY, i
ictuHa 3poouth Bac BimbHUMH" (IH. VIII: 32). Bin mumigHO mpaioBas
0O OCTaHHBOTO IHA. beskoMmpoMmicHHH y NPUHIMIIOBUX (haXxOBUX
OUCKYCISIX — 1 TpuW I[bOMY 3aBXKIOU I[IUPO BiIKPUTHH 1O
KOHCTPYKTHBHOI KBanipikoBaHOI AucKycii. [HTenmireHTHa moauHa, 3
BHTOHYEHUM MOYYTTSAM TyMOpPY Ta 3/aTHICTIO JO caMmoipoHii. Bin
OyB HalIeHWH KOJIOCATBHOIO TMpare3faTHicTio: "YKpaiHChKUN
¢donbknop y TeopetuuHoMy BUcBiTieHHi", "llleBuenko i ¢ponbknop",
Oinmpie cotHi crareit y "llleBuenkiBerpkilt eHmuknonenii”, "«CiaoBo o
oKy IropeBiM» y B3aemo3B's3kax i3 ¢onpkinopom”, "CraakoeMHi
3B'S3KM  HAI[IOHAIBHUX  CJIOBECHHX KynbTyp", "@oNbKIOpHO-
JiTepaTypHi 3B'SI3KM: KOMIapaTUBHMK acmekt", "Bomogumup
[leperu. biorpadis iHTenekTyana" — HaBiTH OJHOTO 3 IIMX BUIAHb
BUCTaumIo O, mI00 3aNUIIMTH iM'st BYCHOTO B icTopii ¢inonoridnoi
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HayKd U1 BAAYHUX HamankiB. KokHe 3 HHX — pe3yibTar
CaMOBIJUTAHOTO TIOJBUTY BEJIMKOTO TPYIIBHUKA, OPHUTIHAIBHOTO
MUCIIUTENSI, JIOJIUHY, sKa caMa 3100yna cnaBy (Nomen est omen).
Koxne 3 HUX — mepiauHa B TOMY BiHIIL 31 300YTKIB i YECHOT, SKHMA
JOAUHA 30Mpae MpoTSIroM XUTTA, 3a [. I'anaroBcekuM. Ham Tpeba
OCMUCIUTH HOTO BENMKUK Jap 1 Aani A0aTw Mpo iHTeIeKTyalbHHUN
can, sikuii ButuiekaB Cranicinas Kazumuposuu PocoBenbkuii™.
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IOPUCJIHTBICTUKA B EIIIIIEHTPI 3AXITHOI HAYKH:
IMPOBJIEMMU I IEPCIIEKTUBHA

Anomauyia. Y cmammi npoeedenuil pempoCneKmueHull  aHali3
FOPUCTIHSBICMUYHO20 3HAKHSL 8 KOHMeKCmI 3aXiOHol Hayku. Busnauaromocs
OCHO8HI 3acadu 1OPUOUYHOT (MPABOBOL) NIHSGICMUKU K HEOPpinono2iuno2o
HANPSMY — CYYACHOI 2YyMAHIMAPUCMUKU, aAKMYanizylomecs ioei HO8UX
HAYKOBUX KOHUENyill, o € NAHIBHUMU 8 3aXIOHOMY C8imi, 8USHAYAIOMbCS
KIIO408I 3acaou 10pUCTiHe8iCuKy K nepcnekmusHhol eanysi. Komniexcuo
npoananizosani  npayi 3 OPUCTIHSGICMUKU,  JIH2B0EKCNEPmMOoloaii,
JIH2BOKOHpIIKMON02I, WO € asmopumemHumMu 6 MOOEPHIU HAYYL.
Axyemmoeano,  30KkpemMa, HA ~ KAHAOCLKIN,  AMEPUKAHCLKIL — mda
3aXIOHOEBPONEUCHKI ((hpanyy3vKill, HIMEYbKIl, NOIbCLKIL, YecbKill ma iH.)
WKONAX — IOPUCHIHEGIMUKU — 5IK  (DYHOAMEHMANbHUX Y CIMAHOGIEHHI
neonanpamy. Tax, amepuxancvka wixoaa nos'szana 3 imenem I1. Tiepcma,
axull i 88i8 y Haykosuil obie nowsmms 'legal linguistics';, ons xanaocvkoi
WKOAU  KAIOYOBUM  ACNEKMOM AHANI3Y BUABUAUCS 38'A30K COYIANbHOT
JiHegicmuxku ma npasa, wo i peanizysascs y npaysax [oc. Topi, /. Xeanepa
ma in.; y Dpanyii 3a iniyiamusu npoecpecusrux nineeicmie A. Mapmina,
IDic. Pess ma in. cmeoperno Midxchapoouwe moeapucmeo (hyHKYIOHANIbHOT
JMH2BICMUKU, WO [ NPAYIOE HAO OPUCTIHSBICMUYHOIO Npobiemamuxoio. Y
CRABICMUYHOMY C8imi 0COONUBO AKMUBHO TOPUCTIHSBICMUKA PO36UBANACH Y
Honvwi (A. Boceski, A. Maninoscki ma in.) ma Yexii (B. Knann). Co0200mi
TOPUCTTHEBICMUKA AKIMUBHO PO3BUBAECLCA 8 TOKANbHUX 2AY3AX — IOPUOUUHIL
cmunicmuyi, Cy0080-MeOUUHill eKCnepmu3i, PUOUYHOMY NepexaIaoi,
JOpUOUYHIlL  mepMinonoeii,  icmopii  IpuoudHOi  MOSU,  IOPUOUUHIL
JiHe8oMemoouyi ma iH. Aemopu aHarimuuHo GUCIMIIIOMb NYOniKayil
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JURISLINGUISTICS AT THE EPICENTER OF WESTERN
SCIENCE: PROBLEMS AND PROSPECTS

Abstract. The article presents a retrospective analysis of jurislinguistic
knowledge in the context of Western science. The basic principles of legal
linguistics as a neophilological direction of modern humanities are
determined, the ideas of new scientific concepts that are dominant in the
Western world are actualized, the key principles of jurisliguistics as a
prospective field are determined. There were comprehensively analyzed the
papers on jurislinguistics, linguoexpertology, linguoconflictology, which
are authoritative in modern science. Emphasis is made, in particular, on the
Canadian, American and Western European (French, German, Polish,
Czech, etc.) schools of jurisliguistics as fundamental in the formation of
neodirection. Thus, the American school is associated with the name of P.
Tiersma, who introduced the concept of 'legal linguistics' into scientific
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area; for the Canadian school, the key aspect of the analysis was in the
connection between social linguistics and law, which was realized in the
works of J. Tori, D. Heller, etc.; in France at the initiative of progressive
linguists A. Martin, J. Ray and others the International Society for
Functional Linguistics was established, and it is also associated with legal
linguistics development. In the Slavic world, jurislinguistics was especially
actualized in Poland (J. Brzezki, A. Malinowski, etc.) and in Czech Republic
(W. Knapp). Nowadays, jurislinguistics is actively developing in local fields
— legal stylistics, forensic examination, legal translation, legal terminology,
history of legal language, legal linguomethodology, etc. The authors
analyze various studies and the publications of the most influential schools
in this interdisciplinary field. The main achievements and prospects of
development of linguistic approaches in connection with the needs of justice
in the globalized world are discussed. Particular attention is paid to
scientific problems that have not yet been considered in the modern
Jjurislinguistics literature.

Key words: jurislinguistics, linguistic expertise; innovative linguistics,
neophilology.
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VY cydacHOMY AMHAMiYHOMY CBITI IOPHCIIHIBICTUKA € HAayKOIO
IHHOBAIIHOIO 1 BKpail MOTPiOHOIO y 3B'A3KY 13 LUBiLII3aLiHUM
PO3BHTKOM CYCIIIBCTBA, JI€¢ MOBa 3aJIMIIAETHCS  KIFOYOBUM
apryMEHTOM Y TIPOBOBiTTHOCHHAX, NMPU KOHQIIKTHUX CHUTYaIliix, B
IOPUINYHIM mpakTuni. 3a MiB CTONITTS CBOTO 1HTEHCHBHOTO
PO3BUTKY B 3aXifHili Hayli ropuduuna nineeicmuxa’ yTBepauaacs K

3 Haronocmmo, IO B Cy4YacHiM HayKoOBii KOMyHIKamii TepMiH

topucninesicmuxa’ yTBEpAUBCS 32 aHAIOTI€0 JI0O HEOHANPSMIB THITY
MeJiaTiHIBICTHKA, TICMXOJIIHIBICTHKA, OI3HECTIHTBICTMKAa Ta 1H., 1€
00'eKTOM aHajIi3y BHCTYIA€ B3a€EMO3B'SI30K Pi3HHX cdep KUTTS MOBU. B
3axiHIA HayIli pIBHO3HAYHO MOCIYTOBYIOThCS TepMiHamu legal linguistics’
Ta jurislinguistics' (OykB. 'paBoBa JIIHTBICTHKA', 'FOPUIMYHA JIIHBTiCTHKA').
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Heorany3b 3HaHb, HaCAMIIEpE, MIKAUCIUILTIHAPHA, MIXKKYIBTypHA,
KOHTpacTUBHa Ta pi3HoacmekTHa. Maroun 3a 00'€KT BHBUCHHSA
B3a€MO3B'I30K MOBM 1 TpaBa Ta iX KOMYHIKaTUBHUI pecypc,
IOPUCITIHTBICTHKA 3MOTJIa YTBEPAUTHCA SK CaMOCTIHHA Taly3b,
BIJIMOBiIal0OYM 3alHUTaM CYCITIBCTBA IIOAO MOBHOI apryMeHTalii y
MPaBO3axUCTi Ta MPaBOCBIAOMOCTI. "Y CIEKTpi COLialbHUX HAYK
FOPUCITIHTBICTHKA HAJCKUTh JO0 OCOOJUBOTO THUITy HAYyKOBOIO
MM3HAaHHS 1 MPaKTUYHOI JisUTbHOCTI comiymy" [6, c. 5], sika BuUBYae
MOBHY OpraHi3alilo IpUANYHOT KOMYHIKaIil, JTIHTBICTHYHUI aHali3
PI3HUX THIIB TEKCTIB 13 MO3MIIi iX HOPMATUBHOCTI, PYHKI1OHATBEHOT
JIOIUTBHOCTI, BIATIOBIMHOCTI TPAaBOBUM 1 J>KaHPOBHUM CTaHIApTaMm
o(iuifinoi cdepu cminkyBaHHS Ta iH. OKpeMHUMH AOCTiAHULBKHUMU
JIOKYCaMHU B FOPUCITIHTBICTHII BBAKAETHCS BUBYCHHS CTHIIICTUYHOTO
MOTEHIlaly MOBHOTO pecypcy, SKHH Yy TEKCTaXx pIi3HUX THIIIB
KOMYHIKIail BHKOHYE MAaHIMYJISATHBHY, €MOI[iHO-eKCIIPECUBHY,
MaTOreHHy Ta iH. QyHKMIT, 110 MOXKYTh "HAIIKOAUTH" aJeKBaTHOMY i
OJHO3HAYHOMY CHPUHHATTIO TEKCTOBOTO IIOBIAOMIICHHS (aHali3
TaKWX MOBHUX OJMHUIIL TUB. y Tpatsix [4; 5; 18]).

Biarak, rolOBHHM 00'€KTOM FOPHUCIIHTBICTUKA BBa)KA€THCS
JOpUOUYHUl mekcm 13 WOTO0 MOBHOIO OPTaHi3alli€fo, CTHIIICTHIHHM
pecypcoM  Ta  KOMYHIKaTUBHMM  3aBHaHHAM.  Kpurepismu
BIIHECEHOCTI JI0 IOPUAMYHOTO TEKCTYy € MOro CMUCIOBHM 1
rpaMaTU4HUil  3B'A30K, MO BHSBISIETBCSI B CHCTEMHOMY Ta
MTOCITIJOBHOMY O(OPMIIEHHI MOBHO-TIPAaBOBOI KOMYHIKamii (pedeHb,
a03awiB, HaAPPa30BUX OJUHULB), @ TAKOXK CKIAJHHUX 32 CTPYKTYPHO-
CMHCJIOBOIO OpTaHizalielo oguHuIb (maparpadiB, po3IiliB, YacTHH
Ta iH.) IUIS OpraHi3amii CyJoBO-IOPHUAWYHOTO mporecy [5, c. 13].
OkpeMHM  TEpPCHEeKTHBHUM  JIOKYyCOM  CY4YacHOI  IOPUAWYHOI
JIHIBICTUKA  BBaXA€TbCSA  TOPIBHSUIBHMM ~ acleKT  BHBYCHHS
IOPUIUYHUX TEKCTIB (Cy0BOiI cepH, IOpHCIPYACHIIiT, aJBOKATCHKOT
cupaBu) [2; 11; 18]. IOpmanmuna KoMyHIKaIis, OTXe, Mae
3aJUIIATUCS CTPOTO BHTPHMAHOIO Ta JIOTIYHO OPTaHi30BaHOIO IS
MaKCUMaJbHOI 00'€KTHBAII] MOBHOI JIIACHOCTI.
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Sk cdepa BepOampbHOI oOpranizamii FOPUANYHOTO TIPOIIECY,
FOPUCITIHTBICTHKA Ma€ BHPIIIMTH PsJI 3aBlaHb, JOMIHAHTHUX Ha
Cy4acHOMY eTarli ii pO3BUTKY:

(a) 3acagy IOPUANYHOTO PETYIIOBAHHS MOBHHX KOH(IIKTIB Ta X
PO3B'sI3aHHS B IOPUANYHIN PaKTHIII;

(6) cTBOpeHHS pEeKOMEHIAIlIA MO0 PO3POOKH TEKCTIB 3aKOHIB,
HOPMAaTHUBHO-TIPABOBUX AKTiB, EKCIIEPTU3 PIZHUX THUIIB KOMYHIKaIlii;

(B) BuUpoONEHHS MpPaBOBOi (IOPUIUYHOI) METaMOBH, 34aTHOI
00CITyroByBaTH creuianbHy npodeciiny KOMYHiKaIlito
FOPUCTIIHTBICTIB;

(r) BUBYEHHS Ta NpPaKTUYHA PO3pPOOKA JIHTBOEKCIEPTHUX
METOJIUK JUIS aHaji3y KOH(IIKTHUX Ta IAaTOreHHUX TEKCTiB
FOPUINIHOI KOMYHIKAIiT;

(r) TtepmiHOJNOTiUHE, Tmepekyiafanbke Ta JEeKCHUKorpadiduHe
3a0e3MeYeHHs] FOPUANIHOT TisSUTbHOCTI;

(m) miHTBOIOpPHIWYHA IHTEpHpeTallisi CyJacHHX TEKCTIB Pi3HHX
cdep MOBHOI KOMYHIKalii;

(e) miHrBicTHYHA OCBiTa (axiBLiB y ramysi npasa;

(€) miHrBiCTMYHA EKCIepPTH3a Pi3HUX THIIIB TEKCTIB — YCHHX /
MMHCHMOBHX, MOHOJIOTIYHHX / TiaJIOTIYHUX, COIlIAIbHO OPi€HTOBAaHUX
(3a THIaMu KOMYHIKaIlii — MeJiiiHi, HAyKOBI, EKOHOMIYHi, (piHAHCOBI,
0i3HecoBi Ta iH.);

(>k) TeopeTUYHI Ta MPAKTHYIHI JOCITIIHKCHHS B TaTy31 IOPHINIHOTO
MepeKamay;

(3) TpuKIaaHI ACHEKTH JIIHIBOIOPUAMYHOTO 3HAHHS B CYAOBIiH
MIPaKTHII Ta iH.

i Ta iHmI acmekTH BiIOMBAIOTH peabHY KapTHUHY EBOJIOL|
IOPUCITIHIBICTUYHOTO 3HaHHS y 3aXiHOMY CBiTi, IO KOPEKTHO
pO3rIsAAaTH 3a aBTOpPUTETHUMM HaykoBuMHu ueHTpamu (CIIA,
Kananma, Himeuunna, ®@panrris, Bexanka bpuranis, [Tomema, Uexis).

(1). B amepukaHcbkii Hayli OPHCIIHTBICTHKY MOYEMO
pO3TIsAAaTH y ABOX pakypcax: (a) 3 TO3MINKA IJIHTBICTHKH — B
KOHTEKCTI aHaji3y MOBHOI oOpraHizarmii MOpHIAIHOTO IIPOIECy,
(0) 3 mo3uuii mpaBa — B KOHTEKCTI TepMiHOTpadii FOPpUINIHOT HAYKH.
B3aemo3B's130k ABOX acmekTiB JaB MOILITOBX N0 BHUpi3HEHHA legal
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linguistics B OKpeMUH CcaMOCTIHUI HayKOBHIl HampsM, "Mici€ro
AKOTO HA3WBAIOTh YHUKHEHHS KOH(IIKTHUX HEMOPO3yMiHb Y MOBI
IpaBa Ta BUXIJ i3 KOHQIIKTHUX CUTYyalliii MOBHO-TUILIOMATHYHUM
msgxom" [20].

Y CIIA po3BUTOK IOPUAWYHOI JIIHTBICTHKH  TOB'S3aHHA 13
mpansMu  HayKoBWiB 13 Bumoi mkomu cynoBoi ekcnepTH3d
Jlotionbepkoi mkonmu mpaBa (Loyola Law School). Omnum i3
3aCHOBHHKIB HIKONMM (i, BIAMOBIAHO, HAINpPsMY FOPHUCIIHTBICTHKH)
BBaxkaetbes [1. Tiepcma [22]. ¥V cBOIX mpansx JOCHTITHUK PO3BUBAE
T€3y NpPO HEOOXIMHICTh CTHJIICTHUYHOTO 3HAHHS I CydacHOL
OpUINYHOI KOMYHIKamii, 30KopeMa, y CYIOBIH TPakTHIll Ta
aIBOKATCHKIM  misutbHOCTI. HamaroThcss  peKoMeHmarlii  Imozo
HEOOXIIHOCTI BUKOPUCTAHHS JIHTBICTUYHOTO IHCTPYMEHTapil0 Y
chepi MOpUCHPYAEHII Ta TWPAaBO3aXHCTy, HATOJIOMIIYEThCS Ha
OKpeMHX BUAAX ITOKyMEHTAIlil, TOB'SI3aHOI0 13 MisUTBHICTIO JIIHTBiCTa-
eKCTepTa Ta IOPHCITIHIBICTA, aKIEHTYEThCS Ha BAXIMBOMY MicCIi
JIHTBICTHYHOT ~ €KCIEPTH3M B  MOJITHYHOMY, (piHaHCOBOMY,
MeZiifHOMY Ta 0i3HECOBOMY KOHTEKCTaX, BU3HAYEHHI JIIHI'BICTHYHUX
napaMmeTpiB T0Ka30Boi 0a3u B OpUCHIPYACHIIT Ta iH. [22].

AMepHKaHChKa TpaBOBa JIHTBICTUKA PO3BHBANIACS IIBUIAKHMH
TEMIaMH, TPO IO CBIMYATH 3HAYHUHN OOCSAT HAYKOBO-TIPAKTHYHUX
myOJiKaIiii i3 TUTaHh B3aEMOIii MOBHM 1 mpaBa (muB. poOOTH
k. EitncBopra, [[k. Atkincon, II. [lpro, JI. Comana ta in.). Y
3B'SI3KY 3 MM aOCONIOTHO HPAaBOMIPHO TOBOPHUTH NPO HASBHICTH Y
CHIA noTyHOi IOPHUCITIHTBICTUYHOI TpamuIlii, mo Oa3yeTbcs Ha
TPbOX BEKTOpax aHalily MOBH MpaBa: (a) AisTIbHICTBH JIIHTBICTIB Y
chepi ropucnpyzeHuii (¢axoBi Mexi JiHrBicTa-eKkcmepTa Ta
IOPUCITIHTBICTa y TIpaBOBiii KoMyHikarii), (6) pomb JIHTBICTIB y
TIyMadeHHI 3aKOHIB Ta MiA3aKOHHUX aKTiB (3aJy4eHHs JIHTBICTIB 70
iHTepIpeTallii 3aKOHOAaBYOl 0a3u /Ui aMepUKaHCHKOTO HACEIICHHS),
(B) aHami3 MOBHOI cHTyaIii B pi3HUX BUAAX CYCIIBHOI isITBHOCTI.

OmguH i3 cy4yacHMX aMepHKaHChKHX fopuciinrsictis P. Illai
TBEPIWTH, 1[0 MOBA Ma€ BEJUKE 3HAYCHHS AJIS TpaBa y 3B'S3KY 3
JIBOMa Ba)XIIMBUMHU (PAKTOpaMH: 3aKOHH HE MOXYTh ICHYBAaTH 11032
MOBOKO Ta iX MOBJICHHEBUMH pEIPE3CHTAIliIMH, MOBAa € OCHOBHHM
IHCTpyMEeHTOM JistmpHOCTI topucta [19, c. 31]. JloriuHo, mo

33



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
aMepUKaHChKa IOpHUCIIHTBiCTHKa Bke y XXI cr. mMae Ha wMerti
PO3MIIIHYTH MOBY Ta COIialibHI B3a€MOMIl KOMYHIKAHTIB Kpi3b
MpU3My 3aKOHY, BIIIITOBXYIOUUCH BiJl MPaBOBOTO TJIA ACpPXKaBH, il
MIPaBOBUX TPAIUIIiH, FOPUIAIHIX KOJI31H Ta iH.

B amepukaHCHKiil Haymi HaBiTh KOPHUCTYIOTHCS TOHSTTAM
@yHKYIOHATbHO20 cmumio  npasa, WO 3abe3nedye  OPUIMYHY
ISUTBHICTH ~ JIepKaBM Ta BHBYAEThCS HA  JIHIBICTUYHHX Ta
IOpUANYHUX (aKyJabTeTax. BHBUEHHS CTWIIO MpaBa mependayae
poOOTY 3 TEKCTaMHU Pi3HHMX TUIIIB KOMYHIKallii B iX B3a€EMO3B'SI3KY 3
MpaBOM, aHalli3 CTHJIICTUYHOTO pPecypcy B AWIUIOMATUYHHUX,
0i3HECOBHX, 3BITHO-()iHAHCOBUX OKYMEHTAaX, MOMIYK Ta MOSCHEHHS
MOBHO-CTHJILOBUX TIOMHJIOK B KOH(MJIIKTHUX TEKCTaX Ta iH.

(2). Kananceka FOpUCITIHTBICTHKA — OJHA 13 HAWMIOTY)KHIIIUX Y
CBITi, Ha IO BKa3ye TIUO0Ka icTopis Hanpsimy. Ha cyuacHomy erarti
IOPHUCITIHIBICTHKA MMOB'A3aHA 3 IHTErPaTUBHUM 3HAHHAM: 0auyuMoO Y
Mpansx 3B'S30K HE TUIBKH 13 JIHTBICTHKOI, a ¥ 13 COIIOJIOTI€Er,
roitojoriero, anrponojoriero. Tak, k. Topi 3aCTOCYBaB
MPAKTUKY  COI[IOJIOTIYHOTO  EKCIIGPUMEHTY B  IOPUCIPYACHIIII:
CYCIIIILCTBO Oyl€ pyXaTucs IIBUJKAMH TEMIIAMH JI0 IPaBOBOI
iHAycTpiami3anii, B SKid MPOBITHY POJb 3irparoTh 3HABII MOBH [23;
24], a pocmigHuKH LleHTpy KOMM'IOTEPHOTO aHaJi3y TEKCTy B
MoHpealli  3aCTOCYBajyM KOTHITUBHHMM MiIXiJ [0 IHTEpHIpeTamii
IOpUANYHUX TeKCTiB [12, c. 44-45]. OOroBopeHHs mpoOIeM
KOTHITHBHOTO aHali3y MOBH TIpaBa IOCTIHO OOTOBOPIOETHCA Ha
(daxoBomy ceminapi CNRS Sciences cognitives a Saint Maximin,
SIKMH 00'€JHY€ IOPUCITIHTBICTIB 13 OaraTbox KpaiH CBiTY.

Came kaHaJACHKi BUCHI MOB'S3YIOTH MOSBY FOPUCIIHTBICTHKH i3
MOBHHM IIypH3MOM B KpaiHi, g€ uepe3 NpakTUYHI HOTpedHn
BHACJIIOK JIBOMOBHOCTI IIOYaJW BHWBYATUCA NPOOIEMU MOBHU
mpaBa (B iHTeprpeTallii JIHTBICTIB Ta/a00 TpaBHUKIB). Y HOBUHU
yac  IOpPHUCIIHTBICTHKAa  TpaHchopMmyBaiacs y  BaXJIUBUU
JOCJIITHUIIbKUIM Ta MPUKIAIHUN aCHEKT aHATITUYHOI HiSIBLHOCTI
¢daxiBUiB 1 TAYMayuThCA B KOHTEKCTI MYJbTHIUCIHUILUIIHAPHOCTI:
3aBgaHHa Haykun B XXI cr. momsirae B ToMmy, mo0 mixmaTu
JIIHTBICTUYHOMY JOCJIIJKEHHIO 3aKOHOJaBYl Ta MiJ3aKOHHI aKTH,
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IOpUINYHI JOKYMEHTH 1 MaTepianu 3 ypaxyBaHHSIM O0COOIUBOCTEN
1 BUMOT KOHKpPETHOI MOBHM, KOH(IIKTHI cHTyamii, MOB'S3aHi 3
MOBOIO Ta iH. [12].

IOpucniareictuka B KaHami croromgHi — Iie Ime 1 TOCTIHHHH
(axoBuil mianmor ropucTiB Ta JiHrBicTiB. Ilepmii — cTBOpIOIOTH
npaBoBy 0a3y, JApyri — IHTEpPIPETyIOTh TEKCTH 3a TOYHICTIO
(hopMyITIIOBaHb Ta YHHKHEHHS CMHCIOBOTO JBOYUTAHHA. Takuid
NOCHIAHUIBKAN cuMOi03 1 [JaB IIOMITOBX 10 HOBHUX 1meil B
FOPUCITIHTBICTHIII IIOJI0 aHANI3Y TEKCTY: IHTEPIPETAIlii 3aKOHO1aBYO01
0a3u TeKcTiB A [OTped MONITHYHOI, Oi3HECOBOi, PpEKIaMHOI
KOMYHIKaIliif, BUBUEHHS Ta aHaJIi3 MOBH MeJlia B IPAaBOBOMY acCIIeKTi,
TICUXOJIOTIYHI AaCIeKTH BHBYCHHS IOPUANYHOTO TEKCTY, aHali3
MPUYHH TMOSIBM KOH(IIKTOTEHHHX TEKCTIB Ta LUIIXH BepOanIbHOTO
BHpIIIeHHsT KOH(IIKTHUX CUTYyaIlill Ta iH. BUTBIIICTh MOCTINHUKIB, Y
OMY KOHTEKCTi, BHCIOBIIOIOTH JYMKY PO T€, IO CYCILIBCTBO
OyJie pyXaTHCs MIBUAKUMH TEMIIaMU JIO TIPaBOBOI 1HIycTpiasizaiiii, B
SIKIM IPOBiAHY POJIb 3IrpaloTh 3HABLI MOBH.

(3). Himenpka 1OpCHiHrBiCTHKA TOCTYIIOE T€3y PO 3apOKEHHS
MozepHOi (inonoridyHoi ramys3i SK pe3yiapTaTy JUHAMI4HOTO
PO3BUTKY COIlIaNbHAX 3B'A3KiB, HOBUX [OCATHEHb Yy MOPUAMYIHIN
MpaKkTUIli, TporpecoM y (YHKIIOHATLHOMY MOBO3HABCTBI B
KOHTEKCTI An(y3HHX 3B'SI3KIB MOBH Ta 1HIIMX cep KOMyHIKamii. A
OTXE€ TOBOPHUMO TIPO MailKe CTONITTS PO3BUTKY IOPHIMYHOL
niarBicTUKY ('rechtslinguistik’) B HimedaunHi.

OpHuM 13 PyHAaMEHTATOPIB FOPUINYHOL JTIHTBICTUKH BBaXKAETHCS
A. Tlonnex, skuii BU3HAYUB NPIOPUTETH HEOHANIPSIMY, OPIEHTYIOUHCH
Ha TIOTPEeOH CYYacCHOTO KOMYHIKaHTa B JialliCTHIHOMY B3a€MO3B'S3KY
MOBA <> IIPaBO:

(a) mosa npasa ma Oepacasna noaimuxa. KOpuaudHa MoBa Mae
BiOOpakaTH IMpPaBOBY pEANBHICTh JepiKaBU: KOXKEH HOPHIUYHHUMA
TEpMiH Ma€ TOYHO TepelaBaTh 3MICT Ta 3HAYCHHS COLIAIBHHUX Ta
Jep>KaBONPaBOBUX SIBUII, ILI0 PEIPE3CHTYEThCS B 3aKOHOIABYiH,
IUIUIOMATHYHIN, aJIMiHICTPaTUBHO-KAHIICISAPChKIH Ta 1H.
JIOKYMEHTAIII1;
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(6) e3aemosanedicnicms OpuduyHoi mepminonoeii. KOpuonana
TEPMIHOJIOTiSI  BTpadae CBOIO JAE€(PIHUTUBHY TOYHICTH MpH
HEBINOBITHOCTI CEMAaHTHKH Ta CMUCJIOBOI HEOJHO3HAYHOCTI. Tomy
IOpUINYHA MOBa TOBMHHAa MaTH  9iTKy JIeKCHKOrpadiuHy
CHUCTEMHICTB Ta OyTH 3p0O3yM1IOI0 B METAMOBI IOPHCTA;

(8) epamamuuna NPAGUNLHICMb 8 Opeanizayii IPUOUUHOT MOBU.
lonoBHa QyHKIIOHANEHA HEOOXIAHICTh IOPUAUYHOT MOBU — ii
ctuchictb.  IlepeoOTsHKeHHS ~ TEKCTy  HarpoMajpKeHHSM  3a
JOTIOMOTOI0 MOBHHX 3HaKiB MOXKE MPU3BOAUTH 10 HETOYHOCTI B
PO3yMiHHI MOBHOI KOMYHiKallii;

(2) npoekyis moeu npasa Ha coyiym. DyHKIIOHATHHE
MpU3HAYEHHS FOPUANYHOI MOBU — IPOEKTYBAHHSA iX y COLIaIbHOMY
CEpPE/IOBHUII: IOPUIUYHA MOBA Ma€ CTaTH HE JIMIIE 3aCO00M JiJIOBOI
KOMyHIKaIlii, a # IHCTpyMeHTOM Yy mpodeciiHIi OPUINIHINA
JSITBHOCTI;

(t) mosa sk iHcmpymeHmapit 045 0068e0eHHs KOHGIIKMHOCMI
MeKcmy. IOpucninrsict Ta JHTBICT-€KCHEePT MOXYTb
BHKOPHCTOBYBAaTH MOBY SIK JIOKa30By Oasy: IMpH aHami3i MOBHHUX
KOH(JIIKTIB, IPAaBOBHX KOJi3id, arpecUBHUX Ail 3aco0aMu MOBHU Ta
in. [17, c. 105-106]

HoBuii eram po3BUTKY MOpHUCTiHTBiCTHKM B Himeuuwni -
mociimHubki momyku @. Mromnepa. Ilin #oro KepiBHHIITBOM
iHimifioBaHO ()axOBUU J1aJIOT MPABO3HABIIIB 1 JIIHTBICTIB Y ME)Xax
pisHoi kommereHuii (MiHrBicTHYHOI Ta mpaBoBoi). OxomiaeHo,
30KpeMa, MUTaHHS YCHOI Ta MUCHMOBOI IOPUINYHOI MOBH Pi3HHX
MPaBOBUX 1HCTUTYTIB, CTHIICTUKO-KOMYHIKATUBHI OCOOJHMBOCTI
MOBH TIpaBa, MpoOJIeMU TepeKaaay FOPUIUYHUX TEKCTIB Ta iH.;
ocoONMMBHIA  akKIeHT 3poOieHo Ha OaraTopidHili HayKoOBii
CIIBIIpami  MpaBo- Ta  MOBO3HABIIB, pPOJi  MOBH 1
JTI{HTBOTEOPETUYHOT'0 JOCIHIIHHUIIBKOTO TiAX0Qy B Teopili Ta
MPAKTHUII IOPUANIHUX METOIIB podoTtm [16].

Y soBuit gac (2000-ti pp.) IHcTHTYyTOM HiMerpKOi MOBH Oyna
npoBeneHa koHdepeniis "Sprache und Recht", 3a pesynbraTamu
sKOi Oynu BuAaHi 30ipHUKM HAyKOBHX Hpalb (TEMaTHKa OXOIUTIOE
mpo0JIeMH B3a€EMO3B'SI3KYy MOBH TIpaBa 3 (HEO)IIHTBICTHKOIO), a
TaKOXK TPUHHATO pIlIEHHS I[IOJ0 BIPOBAIKCHHS 1HHOBAIIHHOTO
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mpoekty "LSP for Law", 1o mokimkaHuii BipTyanizyBaTH IOPUAHIHY
MOBYy Ta BHUPOOWTH KpHUTEpil Cy4YaCHMX TEHICHIIH pPO3BUTKY
IOPHUCITIHIBICTHKY B [HTEpHET-IPOCTOPI.

HimenpkoMOBHI poOOTH OCTaHHIX POKIB 30CEPEIKYIOTHCS Ha!

(a) Mmoei 3axkomwig: 3aranbHi KpUTEPil IOPUIUYHOTO TEKCTY,
aOCTpaKkTHI MpPaBOBI HOPMH, MpPHU3HAUYCHI 3aKOHOMABIIEM SK IS
IOPHCTIB, TaK 1 (axiBLiB-TiHIBICTiB;

(6) mosi cyoosux piuiensv: TIPABOBI CTaHAAPTH, BiATIOBIIHICTH
3aKOHOJIaBCTBY, JIHTBICTUYHA TOYHICTh W OJTHO3HAYHICTH;

(8) M0GI opUdUUHOI HAYKU Ma excnepmu3: TPoOIeMHI KOMEHTapi
Ta 00TOBOpPEHHS CIEIliaTbHUX MUTaHb (DaxiBISIMH IS (axiBIliB;

(2) MOBI IHCIMUMYYIIHO20 NUCbMOBO2O CRINKY8aHHA: (DOPMYIISPH,
maMm'siTKH, TOBIAKK Ta 1H.;

(t) aominicmpamusniii cyomogi: Tpodeciiine 0OroBOpEeHHS
CHemiaTbHUX 1 HeperjaMeHTOBaHUX MUTaHb (haxiBIsIMU;

(0) nexcuxoepaghiuniii npakmuyi Moeu Npaed, BKIOYHO 3
[aTepueT-koMmyHikamierwo [3, c. 61].

(4). Opgni€ero i3 HAUNOTYXHIMKX IOPUCIIHTBICTHYHUX ILIKIN Y
€Bpomni BBaxaeTbca ¢paHIy3bka. Marooun y cBOiil KpaiHi 4iTke
MOBHE 3aKOHOJABCTBO i3 (PYHKIIOHAIBHOI PETYISINE €IUHOI
JIepKaBHOT MOBH, (paHIy3bKi OCHIITHUKA AaKCHTyBalld Ha
peryisTHBaX MOBHOI MOJITHKU. BaxknuBy poib B aHami3i MOBHOL
cutyauii B KpaiHi y pi3HHX cdepax KUTTS CYCHIJIbCTBA
TOCHIKYBAJIM HE TITBKH COIIOJOTH UM IOJIIOJOTH, & 1 MOBHHKH.
ToMmy 1 3apoKyeThbCs IOPUCTIHTBICTHUYHHI aCIEeKT BHBYCHHS
MOBU B KOHTEKCTi KOPEKTHOTO aHali3y NPaBOBHX PETYJISATHBIB
MoBH y DpaHIIii.

OmanM 13 ¢QyHIaMEHTaTOpiB  IOPUCITIHTBICTUYHUX  YY€HBb
BBaXaoTh A. MapriHa, OAHOrO i3 3aCHOBHHKIB MiXXHapOAHOTO
ToBapucrea ®ynkmionansHoi JlinrBicTuku (la Société Internationale
de Linguistique Fonctionnelle (SILF)), mo akmeHTye yBary Ha
npobiieMax Kopessiii MoBU i mpaBa. OCHOBHI NMHTaHHS, HA SIKUX
30CcepenuIncs NocHiTHIKN ToBapucTBa, Oymnu:

(a) 3akoHOmABUi IiHIIIaTHBH MIOMO MOBHHX CTaHAApPTIB Ta
JTIHTBICTUYHUX MPaBUII CKJIaJaHHs IOPUAHYHOTO JOKYMEHTa,
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(0) BTiNIEHHS CEMaHTUYHHUX KPUTEPIiB OTHO3HAYHOCTI, ICHOCTI
Ta TOYHOCTI B MOBI 3aKOHY, MPOOJEMH 3pPO3YMINIOCTI Ta MeXi
iHTeprnpeTanii HOPMaTUBHOTO TEKCTYy, IO Ma€ JEpP>KaBOTBOPUMI
Xapakrep;

(B) BHUBYEHHS JEKCUYHUX, 1IIOJIEKTHUX, CTHIICTHYHHX 1
MparMaTHYHUX XapaKTePHCTHK MOBU KOMYHIKAHTIB y  CYJOBOMY
IpOoIIECi;

(r) QopmyBaHHS IOPUANYHO 3aKPIIICHUX TMPABHII CYIOBOTO
MIPOIIECY, YCHE CYI0BE MOBJICHHS SIK CIIOCIO FOPUIAMYHOI JI0KAa30BOCTI
1 IPOBaPKEHHS CYJOBOI ICTHHH, CY/IOBI CIIivi Ta apryMeHTaLis;

(r) muceMOBHI Ta yCHUH (CHHXpOHHHN) IOPUIWYHHUNA TTepPEeKIIaj
TEKCTIB Cy9YacHOi KOMYHIKaIlii, Tepekiiam il IUIeH CyIOoBOTO
pO3TIIsAY, 30KpeMa METOJIB HAaBYaHHS IOPHUIUYHOMY Ta CYIOBOMY
TepeKIIay, a Takox MpodeciiHi acTeKTH MisTTbHOCTI FOPUCIIHTBICTa
B Pi3HHX CHUCTEMaxX CYJOYHHCTBA;

(n) ¢opmyBaHHS JIHTBICTHYHMX METOJIUK [JIsi TPOBEICHHS
(axoBHX EKCHEPTH3, PO3POOKa Ta BIPOBAIKEHHS LUX METOAMK Y
IOPUINYHY IPAKTHKY;

(e) mpoBeneHHs (OHETHMYHOI Ta ABTOPO3HABUOI EKCIEPTHU3H B
cyni, pobdora y (axoBHX KOMICISIX 3 NPOBEAEHHS JIIHTBICTUYHHUX
eKCIIepTHU3 31 CIpaB PO MOBHI MMUTaHHS, CTIPaBax PO EKCTPEMI3M i
pO3NaIOBaHHA  MDKHAIIOHAJIBHOI  BOpPOXKHEWi, CIOpaBax  IIpo
IHTEJIeKTyallbHY BJIACHICThH Ta CyMiKHI TIpaBa;

(¢) BUBUCHHS 1 HayKoBa iHTepmpeTamis icTopii 3aKOHOZABYOI
MOBH, JIIHTBICTUYHI OCOOJIMBOCTI ITOIIMPEHHS IPABOBUX CHUCTEM Ta iX
KOHIICNTIB, PO3BUTOK Ta THIIOJIOTiS FOPUIUYHOTO JUCKYPCY,
CTpYKTypa Ta (YHKUIOHYBaHHS NPaBOBOI KOMYHiKamii y pi3HHX
CYCIIJIBCTBAaX — OJHO- Ta 0araTOMOBHHUX

(>x) poboTa Hax KOPEKIi€0 3aKOHOJaBYO0I 0a3u moa0 odimiitHOTO
CTaTyCy MOB Ta IUTAHHS JIHTBICTUYHOT ITOJIITUKH B MYJIbTHETHIYHUX
JeprKaBax, 3aXUCT IIPaB MOBHUX MEHIIINH;

(3) po3po0OKa JIIHrBOKPUMIHATICTHKY Ta JIIHTBOKOHMIIIKTOIOTI1 SIK
miArany3ei IpUANYHOT JIHTBICTHKH, aHaNi3 Cy4acHOI JiTepaTypH i3
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pi3HUX TPOOJEM IOPHCIIHTBICTUKH, CKJIAIaHHS CJIOBHHKIB 13
IOpHUCTIpYIeHIIi Ta iH.*

CyuacHHH eTam pO3BUTKY (paHIy3bKOi IOPHCIIHTBICTHKH
TIOB'SI3aHUH 13 JOCHIKEHHSIM ITPaBOBOTO CTaTycy MOBH y DpaHtii Ta
BIUTMBY Ha MPOIECH MOPYIIEHHS MOBHHX TIPaB i3 MO3UIII] JepKaBH /
nepxaB (muB. npari [x. Kopnto [7; 8]). Tak, oCHOBHI Te3u, IO
JOMIHYIOTh Y HOTO MpaLsiX, MOKHA BUCBITJIIMTH TaK:

(a) 7noriuHWiA B3a€MO3B'I30K MOBHM Ta IpaBa B AEPKABHOMY
CEKTOpi Ta cepe]; KOMyHIKaHTIB pi3HOi MOBHOI OCBITH;

(6) moBa B CynoBiii KOMyHIKallii Ta MOBa B HOPUIUYHUX
MIPaKTHKaX — CIiIBHE 1 BIAMIHHE;

(B) cratyc JiHrBicTa-eKCcHepTa B  CHUCTEMi IOPHUAWYHHUX
MIPaBOBIIHOCHH;

(r) xputHKa i aHamiTHKa Cy4acHOi IOpPUOMYHIM KOMyHikamii y
Opanii;

(1) ocBiTHI# mponec B IOpUCTIHTBICTHYHIHN mmommHI y Opanmii
Ta iH. KpaiHax €BponmM — JOCTaTHIW pPIBEHb 4YM BiANOBIAHICTH
BHUKJIUKAM 4acy;

(1) mpakTHYHI TOpaAW JIiHrBiCTaM-EKCIIEpTaM B aHalli3i CyIOBHX
CIIOPiB — MiCII€ IOPHUCITIHTBICTIB ¥ Takux (paxoBux auckycisax [7, c. 31].

IOpuanuna npakruka ®paniii XXI ct. nepenbauae, 1mo pas3om i3
po0OTOI0 IOpUCTa Ta CYyJOBOTO EKCIEPTa OKPEMO Ma€ BH3HAYATUCS
(haxoBa MISUTBHICTH FOPHCIIHTBICTA, IO CIIBBIIHECEHA 3 MOBHO-
MPaBOBUM JIUCKYPCOM / TIPAaBOBOIO JIIHTBICTUKOIO. Y (paHIly3bKii
JHTBICTUIII YaCTO 3aCTOCOBYIOThH JI0 Ha3BaHOI mpodeciiiHoi chepu
TepMiHOpsAn "topuduuna (npasosa) cmuaicmuka”, "cmunicmuka
ropuouunoco mexcmy" [3, c. 66].

(5). Dbpuranceka  IOpUCIIHTBICTHKA  30CEPEIKYETHCS  Ha
pobjemMax MpaBOBOTO CTAaTyca YHiBepcaiizalii aHTHChKOT MOBH B
€BpomneiickkoMy coro3i (mpouenypa Buxony Bemukoi bpuranii 3 €C
HaKpeclIWiIa HOBI NEPCIEKTUBM B aHAII3l IOPUAWYHOTO CTaTyCy
AHTIIIHCHKOI MOBH SIK TOMiHAHTHOI Ha €BPOIEHCHKOMY KOHTHHEHTI ).
Came ToMy mpari 3 IOPUCTIHTBICTHKK y bpuTanii — 11e HE TIIBKA
TEOPETHYHI  HampalloBaHHSA, a W MpakTU4YHA  peaji3awis
KOMIUTIEKCHOTO aHaJIi3y MOBH Y IPaBOBMY IIOJII.

4 URL: http://www silf-la-linguistique.org/ (nata 38epHenns: 01.03.2022)
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OcoOnmuBHI  aKIEHT POOUTHCA HA TEPMIHOJIOTIUHIH pOOOTI
opuciinTBicTa. [HTeHCH]IKAIiS MOCTIHKEHHS TEPMIHOCHUCTEMH
4acTO 3yMOBJIEHA 3MiHAMH B CYCIIJIBCTBI, MOSBOI0 HOBUX MPaBOBUX
TIOHATH 1 BITHOCHH, TEMOKPATHIHIMH TIPaBaMH €BPOIEHIIIB, a TAKOXK
aKTyami3ali€lo KOTHITUBHOTO MAXomy 0 TepMiHy. Jlocmimauku
BKa3yIOTh Ha 1€ Y 3B'A3KYy i3 TOCTPOIO CXEMOK YIOPSIKYBaHHS,
yHiikauii Ta po3SICHEHHS NPABOBUX TEPMIiHIB, BHIAHHIM
nekcukorpadiunoi miteparypu. Came TOMy OpuWTaHCBhKa IIKOJa
IOPUCITIHIBICTUKA BBAXKA€ThCS OJHIEI0 13 HAMMOTYXHIIMX B
KOHTEKCTi po3pOoOKH TEPMiHOCHCTEM i3 Heoramy3i (aHTIilchka MOBa
4acTo Bifirpae pojb MOBH-IOHOPA LTS iHITUX MOB, & TOMY TPOAYKYE
HOBI IOpWUAWYHI TEPMIiHH, IO BKPAIUTIOIOTHCS 1 B IHII MOBH).
Amnarnoriero 10 OpuTaHChKOi Tpaauuii cTaB mepmuii B YKpaiHi
" AHTTIO-yKpaiHCBKHI CIIOBHUK MIXHApPOIHOTO, TOPIBHSIIBHOTO 1
eBporelicbkoro mpasa’ [1], SKuit KOpemroe 3 MONIYKOM aHTIIHCEKUX
YYEHUX II0JI0 YKJIAJJaHHS CJIOBHHUKIB ITOAI0HOTO TUTTY.

Came y OpuTaHCBKIH Hayli B KOHTEKCTI CHHKPETU3MY
JIHTBICTHKH Ta OpPHUCTIpYIeHIii cdopMmyBamacs i HOBa HayKoBa
raiy3p — cyAoBa JiHrBictuka (forensic linguistics). TloxomxeHHS
LBOIO TEPMiHYy TMOB'SA3YIOTH 3 iM'SIM OpHTAaHCHKOTO JIHIBICTa
4. Ceaprtika [21], sxumit y 1968 p. 3miliCHUB IJIHTBICTHYHY
eKCIepPTU3y CYJIOBUX MarepiaiiB, a TaKOX 3MOJICTIOBAaB KOPEKTHY
MOBHY apryMEHTaIlil0 JJIsl KOHQIIKTHUX TEPHIIETIMH.

Po3Butky cymoBoi nmiHrBictuku y BenuxoOputanii cnpusio
yCBiOMIIEHHS €(DEKTHBHOCTI 3aCTOCYBAaHHS JIIHTBICTHIHUX 3HAHB
y cdepi CyIounHCTBA Ta IX BIPOBAIKEHHS Y CYAOBI MPOILECH K
BaroMuii aprymeHT. JIIHTBICTHYHa eKCIepTHU3a MHUChMOBHX
JOKYMEHTIB 13 METOI0 BCTAHOBIICHHS iX aBTOPCTBA, aHaJi3y
(hoHETHIHUX O0COOJMBOCTEH rojocy (ioro 3ammcy) mepembadae,
OT)KE€, BU3HA4YEHHS MHOro HaJeXHOCTI KOHKPETHIH IIOAWMHI Ta
(opMyBaHHA HOBHX METOAHMK INOAO ineHTH(]IKmaii idioCTHITIO
KOMYyHIKaHTa — BC€ II€ 3HAWIIIO IIUPOKE 3aCTOCYBAaHHS Y
CYJIOBOMY PO3IJISII.

CydvacHuil eranm pPO3BHTKY FOPUCITIHBTICTUKM B bpuranii — 1e
JOKYCH  OKPEMHX  HEBHPINIEHWX  TNHTaHb, TOB'SI3aHUX i3
CUHKPETUYHICTIO MOBH 1 ITpaBa: (a) MpaBOBi PETyJIATHBU HOBUX cdep
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KoMyHikarii — SMM-koMyHiKarlii, cnam-pexiaMu, Kibep-mpocropy;
(6) BupimenHs mpoOIeM MOBH B AiKUTANI-cepi, IHTEPHET-TIONI Ta
COLiaJIbHUX Mepekax; (B) Micle MOBH B TiOpuIHHMX BifiHax Ta
KOoH(TiIKTaxX; (T) pOib IOPUCITIHTBICTIB Y IPaBOCBIIOMOCTI Cy9acHOTO
COIIiyMy, a TaKOXK MpOOJIeMH, TIOB'I3aHi 31 IITYYHUM IHTEJICKTOM Ta
HOro IpaBOBUM CTATYCOM.

(6). 3axigHOCNOB'SHCBKMH CBIT — TOTYXHHH OCEpEenoK
HEOJIIHTBICTUYHUX CTYJiH, Cepell AKUX BaXIJIMBE MICIIe IMOCIIaloTh
Yexis i [lonpma. IOpucninrsictuka B Uechkiit pecnyOurini mos's3ana
3 B. Knmammom (60-ti pp. XX cT.), SKHH HaroiocMB Ha
CUHKPETUYHOMY 1 JIOTIYHOMY B3a€MO3B'SI3KaxX FOPUCIPYIEHIIT 3
IHIIUMHA HayKaMHu, 30kpema (inmonoriyuaumu. Tak, JTiHTBICTHYHI
3HAaHHS y KPHUMIHOJIOTIi B YECHKiH IOPHCTIPYIECHINI acOIIOIOTECS 3
JNOCHTI/DKEHHSIM ~ FOPUJIMYHUX TEKCTiB B  acleKTax IpaBoOBOI
KOH(JTIKTOTCHHOCTI, BCTAHOBJICHHSIM OCOOM 3JIOYUHIIS 32 MOBHHMH
XapakTepUCTUKAaMH, BHBUEHHAM (OHETHYHHUX  ((POHOCKOMmiYHA
JTIHTBOEGKCIIEPTOJIOTISA) Ta JIEKCHKO-CTHIICTHYHHX  (CTHIIICTHYIHA
KOH(JIIIKTOJIOTsT) 3aC001B y MOOYI0B1 MATOreHHUX TEKCTIB, aHai30M
KOMYHIKAIlii B CyIOBOMY TpOIleCi, HaBUYKAMH OPaTOPCHKOrO
MHCTENTBA B CymOuMHCTBI Ta iH. [13]. JloCHimHWIIEKI aKIEHTH B
YeChKiH FOPHUCIIIHTBICTHUIII MOKHA TTPOAHATI3YBATH y 3B'SA3KY 13:

(2) BUBYCHHSM IHBEKTUBHOTO, MAaHIITyJATHBHOTO, arpeCHBHOTO,
MOJIIHTEPIPETaTUBHOTO (DYHKIIOHYBaHHS MOBHU;

(6) po3poOKkor0 TOpPHINIHOT MOBH (MOBH 3aKOHY Ta ITiJ3aKOHHHX
aKTiB), 3/IaTHICTIO OOCITyTOBYBATH CHEHIAbHY (haXOBY KOMYHIKAIIIO;

(B) aHami3oM  TEPMIHOJOTIYHOTO,  TEPEeKIamambkoro  Ta
JekcukorpadivyHoro 3a0e3neueHHs IOPUINYHOI AiTIbHOCTI;

(T) po3pOOKOIO €MMHUX MPABHJI JTIHIBICTUYHOI €KCTIEPTH3HU PI3HUX
BH/IiB;

(T) TpakTUYHUM 3aCTOCYBaHHSM JIIHTBOIOPHIMYHUX AaCIICKTiB
Jep>KaBHOI MOBH Ta MOBHOI ITOJTiITHKH;

() BUBYEHHSIM MOBHOIIPABOBOI CB1IOMOCTI TPOMAJIsH;

(e) miHrBicTMYHOIO OCBiTOIO (axiBHIB y Tamy3i Tipasa,
CYJIOYMHCTBA, aJIBOKATCHKOI AisLTbHOCTI [9, ¢. 12].

3 90-x pp. MUHYJIOTO CTOJITTS aKTUBHO PO3BHUBAETHCS HAIMPSIM
CYZIOBOi JIHTBICTUKH (forenzni lingvistika) sIK MDKAMCHIUIUTIHAPHOI

41



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
chepn Ha TepeTHHI JIHTBICTHKH, IIpaBa, IICHMXO- Ta COITIOJIOTII.
OCHOBHHUM 3MiCTOM CYyJIOBOI JIIHTBICTUKH CHOTOJIHI €:

(a) 7iHrBiCTHYHMH aHai3 Ta iHTEpHpeTaulis NpPOLECYalbHOTO
TEKCTY, IKAM € MUChbMOBHI (APYKOBaHMI) Ta YCHHM, IO Ma€e Ha METi
BHUSABHUTH JAOMIHAHTHI PUCH OCOOMCTOCTI aBTOpa TEKCTy (IepeBipUTH
HOTO OpHUTiHATIBHICTE);

(6) MoBHUI aHamNi3 CyI0BOi KOMYHIKaLii (K Y4aCHHKIB IIpoLecy,
TakK i CyJaiB);

(B) BUBYEHHS IKaHPIB CyOOBOI MpPaKTUKH, WIO AaKTUBHO
3MIHIOIOTECSI MTiJ] BIULINBOM PO3BUTKY CUCTEMHU IpaBa [3, c. 74].

Y MozepHuil dYac TOYaIM CTBOPIOBAaTHUCS IOBHOTEKCTOBI
inpopMmariiini cucremu, ski Oa3yBanmmca Ha  JIOCIHIIKEHHI
IOPDUIUYHUX TEKCTiB, LI0 € pEe3yJlbTaToM CIIBIpami YechKUX
iHpopmaTHKiB, JIHTBICTIB Ta ropuctiB [9]. Came iHpoOpMariiiHo-
TIIo0aTi3aIifHI MPOIECH BIUIMHYJIH 1 HA PO3BUTOK FOPUCIIHTBICTUKH
Ha 3axomi, 30kpema B UYexii: g0 aHami3zy KOHQIIKTHUX TEKCTiB
3aJy4al0ThCsl KOMIT'IOTEPHI CUCTEMH, aBTOMAaTHU30BaHi MPOrpaMH Ta
CTBOPIOIOTHCA iH(MOpMAIiitHO-aHATITHYHI TEHTPH TSI OOpOOKH W
aHaJi3y maToreHHol KOMYHiKallii.

VY NONBCHKIM IOPUCTIHTBICTHLI, SIKA aKTUBHO PO3BUBAETHCS 3
70 pp. XX cT., BH3HAYCHI AacCHEKTH isUILHOCTI JIHTBICTAa B
FOPUCIIPYICHITIT Ta CKBaTi(hiKOBAaHO TEKCTH IIPaBa, M0 HATOJIONIYIOTh
Ha 3HAYMMOCTI BepOAJIbHOTO KOMIIOHCHTA B IOPUIAMYHOMY aHAJIi3i:
(a) TekcTH HOpPMAaTUBHO-IPaBOBOi KOMYyHikauii; (0) KOMyHIKaTHBHi
TEKCTH CYAOBUX Ta aJMIHICTPaTUBHHUX DIillleHb; (B) TEKCTH MPaBOBOL
JorMatuku; (T) TEKCTH, IO  HAIATAIOTh  JIHTBICTUYHIN
iHTepnperanii; (r) KOH(QIIKTOTeHHI TeKCTH (3a Pi3HUMHU cdepamu
komyHikarii). [ocmimauk A. MamiHOBCRKHH — oaMH i3
(yHIamMeHTaTopiB IOpUCTIHTBICTUKY B [lonbIii — po3risaas acrekTu
MOBH IIpaBa y JBOX paKypcax:

(a) eepmuxanvromy, MO Tepenadadae aHai3 i€papxXii MOBHHX
OJIMHHIIG, 1[0 YTBOPIOIOTH CUCTEMY MOBH ITpaBa, BUBUCHHS SKHX Mae
IPYHTYBATUCS Ha AaHUX (IIOJOTIYHOI HAyKH, 30KpeMa, Ha ysIBICHHI
PO JiHTBICTHYHI PiBHI;

(6) eopuzonmanvromy, MO nIependadaE AOCIIIHKEHHS CTPYKTYpH
MOBH IIpaBa y BH3HAa4YeHHI MOTEHUiHHOI cdepu ii 3acTocyBaHHS i,
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BiAMOBimHO, cHenudikkn (QYHKIIOHYBaHHSI B Tid YW  IHIIIH
KOMYHiKaTHBHIH chepi [14].

3 90-x pp. y 3aranbHii kpumiHamicTuui [loneii ropuctu novanu
AKTUBHO 3BEpTaTH yBary Ha MOBHHMU acHeKT IPaBOBOTO aHANI3y,
BHPI3HIIOYN 3-TIOMIK IHIMUX 1 HOBI MpaBOBi cTymil (Studium mowy
prawa). OKpeMuii acrieKT y AisUTbHOCTI MOJbChKUX FOPUCTIHTBICTIB —
CHeIiaIbHUI JIHTBICTHYHUI aHami3 CydacHOi FOPUAMYHOI MOBH i
tepminonorii (5. bxkeski, M.b. BepGenen) ta mocmimkeHHS pi3HUX
TUMIB KOMYHIKalii B IOPUCIIHTBICTHYHOMY acHEKTI HAyKOBUMH
intepnperaropamu TekctiB €. [lenpkoc, X. [podons-Yenanek Ta iH.
e cmpusuto po3podIi HOBUX METOTWK IS KBamidikamil mpuyauH i
HACNiJIKIB TOpPYIIEHHS MOBHO-KOMYHIKaTUBHHX HOpPM Ta iX
TIyMa4yeHHs B FOPUCTIPYICHLIII.

Y 2019 p. ocHOBHI 00roBOproBaHi MpoOieMu OyiIy BHU3HAYECHI B
TIAHENBHUX JUCKYCISX, 10 MiAKPECTIIIO aKTyalTbHICTh TIPOOJIEMaTHKH
JUTSL PO3YMIHHS CYYaCHUX CYCITUIBHUX MPOLECIB Y CBITI:

(a) ropuouuna mosa ma rwpuouuHull OUCKypc: MOBa TIPaBa;
IOpUIMYHA JIIHTBICTHKA; 1iCTOpis NpaBOBOi MOBH; IOpUAMYHA
TEPMIHOJIOTIS Ta JIEKCHUKOTpadis; FOPUINIHI )KaHPH; FOpUIAIHA MOBA
€C; anHasni3 mIpaBoOBOrO AMCKYPCY; CTPYKTypa Ta CEMaHTHKa CTaTyTiB
Ta IHIOUX IPAaBOBUX IHCTPYMEHTIB, PO3BUTOK IOPHAUYHUX MOB;
IOPUIMYHE Ta JIHTBICTHYHE TIyMAa4yeHHS TEKCTiB, COPMYIbOBAHUX
IOPUANYHOI0O MOBOIO; CTHJIb MOBJICHHS Y 3ali CYyZy; 3PO3YMUIICTBH
IOPUINYHUX 1HCTPYMEHTIB MpPU BEJCHHI CYJOBOTO 3aciflaHHS; MOBa
0i3Hecy; JIHIBICTUYHI ACIEKTH IEPEXPECHOro JOMUTY; ENEKTPOHHI
CHUCTEMH B IOPUANYHIA KOMYHIKaIIii;

(6) ropuouunuii nepexnad ma iHmepoOUCYUNIiHapHicmsy. TEPEKIIa
JOKYMEHTIB;  IOpHIMYHE  TIyMaueHHS  TEKCTy;  HaNHCAHHA
IOPUANYHOTO TEKCTY Ta Horo mepekian; cepTudikarlis nepexiagadis
y CYJOBHUX CITpaBaxX; HEKOPEKTHI NEepeKIa i Ta HETOYHI TIyMaueHHS
y IPaBOBOMY KOHTEKCTI;

(B) npasosa moea HasuyaHHs, NOPIGHANbHE NPABO, ICMOPIL MOBU
npasa ma npasosux cucmem. iCTOpis MPaBOBHX CHCTEM y KOHTEKCTI
KOMYHIKaIlii; TMOpiBHSUIbHE BHBUYEHHA IMPAaBOBHX CHCTeM (MoBa i
MOBJICHHS); 3arajbHe MpaBo (JIIHTBICTHYHUH acIeKT);
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(r) mosui mpasa ma 3axon: MOBHI TIpaBa Ta HOPMH; CTaTycC
MOBHUX MCHIITMH; MOBHI HEIIOJIKU TIepe] 3aKOHOM; MPaBO Ha MOBY
HaBYaHHS;

() 3acanvna ropuciinesicmuka: KPUMIHATICTAYHA JIIHTBICTHKA,;
KpUMiHaNICTUYHA  (QOHETHKa; aTpulywis  KPUMIHAJIICTHYHOTO
aBTOPCTBA; IOPUIMYHA Ta KPUMIHAIICTHYHA CTUIIICTHKA; €KCIEpTHA
JIHIBICTHKA; JHTBICTHYHI  0COOJMBOCTI  aHamizy  oQiUiiHuX
JOKYMEHTIB; IOPHCIIHTBICTUYHI OCOOIMBOCTI Cy9acHUX KaHPIB;

(m) moeu 0Ona cneyianvHux yinei (kKoougixosami Moeu):
crenianrbHa MOBa B IOPHUCIIPYACHLII; TEpMiHOIOTIS MpaBa; METaMOBa
FOpHrcTa, CYII, TIHTBicTa-eKcrepTa [3, ¢. 72].

Ha3Bani acmekTn BBa)KaEMO TMEPCIEKTUBHUMH JUIS  BCi€l
3axiJHOEBPONEChKOi fopHuciHrBicTikn. Ha Hamy mymKy, MoBa €
MEPBUHHUM 1HCTPYMEHTOM MPaBOBOTO PETYIIOBAHHS, aJIXKE peallizye
B [OpUAWYHOMY KOMYHIKATHBHOMY TIpPOCTOpi Ti3HaBaJbHY Ta
aHamiTnyHy ¢yHKUii. Bigrak mpaBoBa cdepa € HEBII'€MHOIO BiX
COITiaJTbHOI MOBHOI KOMYHIKaIlii, Je TeKCT Imepenbadae QaxoBuid
aHaji3 JBOX PiBHIB — SIK 00'€KTa MPAaBOBOTO PETYJIOBaHHS M TOYHOI
JMHTBICTUYHOI peaizamii CcHemiagbHOi KOMYHIKAaTUBHOI METH.
CHHKpEeTH3M MOBH 1 TIpaBa, TakKUM YHHOM, PO3IIHPIOE MEXKI
KOMIIETEHIIIi IOPUCITIHTBICTUKN SK aKTyaJbHOTO HAYKOBOTO HANPSAMY
Cy4YacHUX TyMaHITapHHUX HayK.
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Anomauin. Y cmammi 6ep0Oanizoeano asmopcvbky no3uyio wooo
inmenexmyanizayii. Mo6u U JHCAHPOBOI cucmemu Cy4acHoi MeoiuHoT
KOMYHIKQYii ma eusHaueno axmyaivui Kpumepii ii ¢axoeoeo ananisy.
Hoembcs, nepedycim, npo ninegicmuunutl, QyHKYiOHANbHO-CIMUTICIUYHU,
JIIH2BOKYIbIMYPONLOTUHULL | COYIONIHEGICMUYHULL SUMIpU  e80toYil hopm
cycninbHoi  KomyHikayii 6 macmedia. Jlocniddcenns 30cepeodceHo Ha
0COOUBUX NPUHYUNAX OUHAMIKU HCAHPI8 MPAOUYIUHUX | HO8UX Medid, 5KI
3a eKcmpa- ma [HMpPANHeSICMUYHUMU (PaAKmopamu CRUpaomvcsi Ha PisHi
Cnocobu BUKOHAHHA 3A80AHb KOMYHIKamueHol cumyayii, a omoice, i 000ip
MOBHUX O0OUHUYD, WO GUKOHYIOMb eapiamusHi @yuxyii. [Ipoananizosano
aKmyaibHy Ha CbO200HI MeOIaNiHeGICMUYHY ACNEKMON02H0 00CHIONCEHHS
orcanpie 3MI y npoekyii Ha QyHkyii Mmoeu, w0 eepbanizyromvca 8
KOMYHIKAMUBHO 3MIHHOMY KOHMEKCMI Cy4acHux macmedid, nos'a3aHomy 3
ncuxono2iyHum uacom i npocmopom kynvmypu. Ocobausa 0ocrioHuybKa
yeaza NpuoinsieEmvcs OUHAMiYi (QYHKYIOHANIbHUX MApPKepie V JHCAHPOSIll
napaouemi Meoianpocmopy uepes MOGHY Ma KOSHIMUBHY IHMeZpayilo HOBUX
i mpaouyitinux JKcaupie (Oonuc, KOMeHmap, cmopis, cieesell ma iw.), sKi y
c80EMY  (DYHKYIOHANLHOMY — NOECOHAHHI — YMBOPIOIOMb  MAKPOMEKCH,
penesanmHuil 0Jist MeOIHOI KOMYHIKAYIl cb020OHI. A8mop makoic nopyuwye
OUCKYCIUHI NUMAHHA CYYACHOI MeOillHOi HCAHpPONoz2ii, Wo OKpecaonms
nepcnekmugy NOOAIbLUWUX OOCTIONCeHb Y Yill HAYKOSIU 2any3i. MOYHiCMb
HOMIHayii ma cmamyc OKpemux Jicampis, akmyanvricms / Heakmyaﬂbnicmb
mpaouyiinux 0na cmunicmuxku 2-i nonogunu XX cm. JHCaAHpOmMEIipHUX
YUHHUKIE. BiOnogiono 00 npupoou uacmomuux cb0200HI JHCAHPIE MeOIuHOT
KOMYHIKaYii, 'y c60l0 uepey, NpoaHanizoeano Ou@ysnui xapaxkmep
orcanpoeoi napaouemu 3MI, noeé'szanutl i3 OoyineHicmio / HeOOYLIbHICIIO
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OOUHUYSA, MIKCHCAHPOBE YINBOPEHHS M iH.
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The actual linguistics paradigm bases on professional
interpretations  of  language's functional and contextual
representations — it dynamizes an increasingly relevant and effective
syncretic segment of current linguistic science. This trend is
manifested in the research qualification of linguistic phenomena, that
systematically form and reflect the communicative resource and
potential. First of all, we are talking about the optimal forms (and,
hence, genres) of communication of the mass audience, that are
constantly changing, according to cognitive and intellectual demand
of the society. So, the idea to analyze the intellectual potential and
resource of communicative objects and spheres, that are close to a
human and depend on it, are quite logical and perspective.

According to active dynamics in various communicative fields
and spheres we consider the purpose of our investigation actual and
relevant:

(1) to determine linguistic causes and models of dynamics of
genre as a special form of verbalization of the knowledge about the
world in new media discourse;

(2) to pay attention not only on text-forming factors in the
evolution of genres ang genre system (already systematically studied
in various fields of philology) — object, subject, topic, purpose,
compositional and structural features of information;

(3) to identify, first of all, the linguistic objectivity of
intellectualization in the analysis of new media genres — the specifics
of language means through organization and transmission of the
information, their communicative nature that motivates the constant
dynamics of language, functional markers and genre paradigm of
media space. It will allow us to comprehend the processes of
evolution in methods and means of communication of the mass
audience, implemented in the permanent development of (new)
media genres and media genre theory in general, that is
commensurate with psychological time and space of the culture.

Methodological principles of this investigation define the ways in
solution of discussion issues, especially actual for modern
communicative linguistics, psycholinguistics, medialinguistics and
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media genre theory. Their complex, syncretic nature outline the
prospects for further investigations in this scientific field.

So, the generalization helps to interpret different scientific
approaches: 1) to the intellect and intellectualization as a cognitive
process of evolution of human mind, verbalized in different
communicative forms and variants of literary language; 2) to the
accuracy of nomination and status of such certain forms / genres,
relevance / irrelevance of traditional for stylistics of the 2nd half of
the 20th century genre factors.

The functional and stylistic analysis (in this and further papers) of
the current media context and actual new genres of media
communication gives an opportunity to determine the diffuse /
dynamic nature of the intellectualization in mass media genre
system, connected with appropriate / inappropriate differentiation of
such categories, as hyper-genre, sub-genre, genre variety unit, etc.

Psycholinguistic attention focuses on the reasons and results of
influence on language consciousness (mass and individual) in the
discourse of media genres' evolution and appearance of new media
genres.

1. Humanitarian paradigm of communicative evolution:
linguistic objectivity

Communication in its dynamic nature permanently reflects values
and civilizational perspective of society. So, forms of communication
in general meaning are real exponent for scientists to investigate mass
consciousness. Objectivity of such question is deeply connected with
terms of intellect, intellectual characteristics, levels, as well as
intellectualization — active process of their development — and
effectively solved by the researchers in various fields of scientific
knowledge. Outlined methodology of professional interpretation
allows to analyze intellect in philosophy, psychology, sociology,
logics, medicine, cybernetics, linguistics — as the ability of a person to
recognize and comprehend the reality that can be reflected in various
forms, depending on different motivational factors.

Being adopted from philosophy the term "intellect" began to be
actively used in other sciences, and therefore, the concept of
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"intellectual ~ evolution",  "intellectualization = of  language",
"intellectualization of consciousness", '"intellectualization of
behavior", etc. were actualized. All these concepts are unified by
integrated understanding of the dynamic development of the world
according to the criteria of intellectual characteristics — individual,
specially given, rational, and gradual (in their syncretic combination).

The fundamental nature of the intellect for understanding and
explicating of the Universe's phenomena explains the ideological
differentiation in the interpretation of this term in the lexicographic
sources of the leading world centers of education and science, such
as Cambridge, Oxford, etc.:

(1) "The capacity for understanding, thinking, and reasoning, as
distinct from feeling or wishing" [2];

(2) "The faculty of reasoning and understanding objectively,
especially with regard to abstract matters" [12];

(3) "The ability to think in an intelligent way and to understand
difficult or complicated ideas and subjects" [8].

In particular, famous Swiss psychologist J.Piaget [13],
investigating children's mind and mentality, mentioned that the
intellect is a special mechanism, by which the child can adapt to the
reality. So, intellect is connected with different stages and phases of
cognition process — transition from less to more veracious
knowledge.

Other authoritative scientists in psychology define intellect unites
mental structures, mental space of verbal reflection and mental
representations of what is happening within this space.

So, anthropologically oriented nature of the intellect is obvious. It
verbalizes language consciousness of a person, demonstrates that it
can't be stable, and develops in perspective evolution. It depends on
many extralinguistic factors, important for humanity studies,
integrated by a fundamental thesis, that "language of evolution...
invokes... cultural change", appearance and functioning of "alternate
forms and "family resemblances" of co-existing difference and
similarity in varying degrees" [10, p. 5-6].
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That's why to identify intellectualization only with "scientific
(theoretical) speech, determined by the attempt to be as precise in
expression as possible, to make statements which reflect the rigor of
objective (scientific) thinking..." [1, p.209] — is quite limited
position (by formal linguistics). Current trends in modern science
actualize functional approach in analysis of language and the
intellect as verbalized language consciousness.

The first authority ideas of functional linguistics (in 30's years
of 20" century: R. Jacobson, B.Havranek, etc.) were "bold"
attempts to investigate language in its dynamics, in the variety of
its functions. Thus, for those scientists, intellectualization of
language is connected with "rationalization ... adaptation to the
goal of making possible precise and rigorous, if necessary abstract,
statements, capable of expressing the continuity and complexity of
thought, that is, to reinforce the intellectual side of speech" [5,
p. 34]. So, it is very important to comprehend and, as a result, to
actualize in the scientific consciousness such actual thesis and
argument of A. Gonzalez [4, p. 18]:

"intellectualization phase consists not only of lexical expansion
(through modern terminologies for the disciplines) but likewise of
stylistic differentiation (using syntactic devices for different types of
prose discourse). Intellectualization is examined as process and
product and according to its inner (psychological) and outer
(sociological) dimensions".

We definitely agree that "intellectualized language is closely
associated with and adapted to a particular culture, which we may
call "modern civilization" [1, p.211]. And a person, using
intellectualized literary language, "derive the pride, self-assurance
and resourcefulness in the (new) ability to discuss the most complex
of issues ranging from the mundane to academic and beyond" [6,
p. 254]. Especially in the new forms and functional variants of
communication (for example, in media): "..new forms of
communicative interaction and cultural production, provoking
multimodal experimentation, and artistic and entrepreneurial
innovation" [11].
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Thus, the genres are quite predictable objects for such linguistic
studies, concerning communicative nature of a new language
resource and its updated functional paradigm in the modern media
sphere. In general, and in different details (according to stylistic
features) it gives a research opportunity to identify main and
peripheral causes in changing of new media genre paradigm — its
previous, current and, as a possible assumption, prospective
components as communicative markers of the intellectual evolution
of literary language.

2. Genre system of new media in its intellectual perspective:
linguistic interpretation

The communicative dimension of intellectualization as a
polyfunctional process of the development of intellectual
characteristics is associated, first of all, with critical understanding of
their relevance, actuality in a certain language and cultural space.
That is why communicative reality of different countries and
languages can't and shouldn't be identical and developed by analogy.
Especially today, when in the world there are a lot of models that
form the basis of information processes in different spheres of
communication, especially in media.

It is important to pay scientific (medialinguistic) attention on the
fact that "journalism and society undergo concomitant evolutionary
processes ... Journalistic format, as a result, is the shape of the
information transmitted by the media construction, whereby the
present message fulfills social functions” [9, p. 43].

In this connection, the genres of social communication, as well as
their invariants, extralinguistically motivated for dynamic
functioning in a certain cultural field, are constantly updated — in
their language resources, functions, architectonics, forms, etc.

For example, advertising as a communicative phenomenon, due
to its technical capabilities and ideological dominants, was
widespread in the USA in the 1970s, whereas in Eastern Europe this
genre was actualized much later — in the late 80s — in the early 90s of
the 20th century. This fact, of course, also reflected on the scientific
interpretation of advertising genres, that in the second half of the
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20th century in American tradition were identified with the actual
problems of national development, and in the Slavic world — only
with marginal characteristics of publicistic style, actual at that time.

In general, such heterogeneity, cultural, in some way, even
political variability — are real forms of social communication's
intellectualization. It is saluted to the researcher as a genre mosaic,
that (and it is important) allows us to realize the communicative
function of the language not in a simple, one-way manner,
permanently changing the vectors of its development. This thesis is
quite opposite to the thought of Stern [17, p.222]:
"intellectualization refers to a use of the intellect in which thought is
stripped of its affective colorations".

In this regard we must mark in the reflective nature of the
intellect. Its highest level is directed to the colorations of creativity
and individuality of a person. Such formulation helps to understand
that nowadays the most dynamic area of social public
communication is, certainly, the media. It is intended at the same
time to consolidate and differentiate the recipients, their language
consciousness, skills, abilities, priorities, etc. These are the main
criteria for intellect differentiation and intellectualization — in the
theory of H. Gardner [3]. According to the different cultures,
individual features of every person and society in general he
proposed to determine 8 types of intellect: bodily-kinesthetic,
interpersonal,  intrapersonal,  logical-mathematical, = musical,
naturalistic, verbal-linguistic, visual-spatial.

In this connection, media communication appeals to the reflective
verbal-linguistic, visual-spatial intellect — through the verbal skills
and plural perception of the sounds, different meanings and words,
emoticons, images and pictures that visualize personal's mind and
feelings. Consequently, in media it is actively realized in pluralism of
special forms of their organization and verbalization — the genres.
This category has "become newly important in ...library and
information science, film and media studies, applied linguistics,
rhetoric, literature, and elsewhere. Understood as social recognitions
that embed histories, ideologies, and contradictions, genres function
as recurrent social actions, helping to constitute culture. Because
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genres are dynamic sites of tension between stability and change,
they are also sites of inventive potential" [11] of a person / society to
create the information, to verbalize the thoughts in different forms
and manners, especially in media sphere.

The modern media reality, as ever, reveals its communicative
differentiation on traditional and new media — with the regrouping
of genres, content, intentions and language means. J. Searle, in
particular, exploring the purpose of expression, created a
classification model of speech acts, where he singled out five
classes of stylistic markers, also actual for current dynamics of
new media sphere:

"1) representatives (informative speech acts);

2) directives (orders);

3) commissions (commitment);

4) expressive (acts that express the emotional state of the
speaker);

5) declarations (acts of establishment)" [14].

It helps to make (by language units — stylistic, lexemes, syntax) a
special accent on the appropriate objective or subjective meaning,
analytics, details, emotions etc. And to analyze modern genres'
architectonics, their language and functions in dynamics and
evolution perspective, correlated with permanently variable features
of media communication.

Thus, traditional media generalize, first of all, the printed
informational context (newspapers and magazines of a non-
commercial nature). Nowadays (and it is clear because of ideological
priorities of society) it has formed a marginal dimension of media
communication. Such genres, being quite linear in nature and
capabilities, no longer meet the communicative demands of modern
recipients, and therefore their medialinguistic dynamics is a rather
relative and controversial issue. It is reflected, in particular, in the
fact, that people stopped reading the newspapers, the number of print
media has declined sharply in recent years. So, such genres, as lead
article, different thematic columns (poetry, political, sports, etc.),
feuilleton, etc., that were actual in previous time of society's
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dynamics, have lost their relevance. Such fact can be explained,
firstly, by the sociocultural motivation of extralinguistic factors that
dynamize the intellectualization of language consciousness of
modern information society.

In connection with this thesis, it is possible to notice the updating
of communicative standards and priorities — particularly, in the
media sphere that creates and maintains the information context of
social development. That's why means and methods of informing are
perfected, the tendency to use different codes in the information and
communicative process (= creolization) are actualized. L. Shulinova
[15, p. 408] also pays the attention "to the desire of recipients to
receive maximum information in a prepared for consumption form
without any efforts". As a result, the genre system of media
communication evolves, and in the context of intellectualizing the
forms of a new media reality acquire in different spheres. Thus, the
system is replenished by new genres, according to the nature of
virtual communication: post, travel blog / vlog, stress-show, stories,
giveaway, and many others). Or by transforming of already
established ones — gaining their actual communicative characteristics
(hot news, morning news, journalistic investigations, etc.).

So, it is understandable and predicted that "...genres, including
online chat, blogs, social network sites, microblogs, and other types
of social media, can be distinguished based on their communicative
characteristics and interactive functions. Each of these software
genres may contain functional genres, characterized by specific
communicative purposes and social uses on various levels of
specificity" [7, p. 58].

We also agree with those scientists who analyze
intellectualization in functional scientific paradigm. Thus, new genre
system of modern media indicates the change in the informational
and functional tone of media communication that, in our opinion, is
redirected to compulsory visualization, personification, in some
cases — intimization of the context and its language. In this regard,
the linguistic content of some genres, as well as genres in general,
acquire the features of essayism. We can say about the tendency to
actualization of a relatively short and free form of presentation of
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author experience, emotions, evaluations, and reinterpretations of a
particular problem or phenomenon. So, the genre paradigm of a new
media intellectually develops by the appearance of new genres. And
it quantitatively and qualitatively reflects social aims and prospects,
systematically verbalized in media texts, their language, content,
context and sense. Such features in (media)linguistic analysis can be
interpreted as a fact and criteria of intellectual evolution of language —
in this case with the accent on new / renewed communicative forms'
dynamics (genres).

In the architectonics of communication in the new media such
characteristics correspond to the one of most actual today "post"
genre, current for social networking system (for example, Instagram,
Facebook, Twitter, etc.) and blogs. So, such illustrative material is
openly represented in the Internet space (www.instagram.com,
www.facebook.com, www.twitter.com, www.tiktok.com, etc.) and
was taken for analysis.

The post is always identified with a particular person who gives
public information, comments an event or situation — for the
purpose of attracting the attention (in information or analytical
manner), making conclusions, giving advises or for advertising
aims. Consequently, from the language point of view in this genre
there is a communicative updating of the modality category. The
author frequently and systematically uses personally oriented forms
"I believe", "in my opinion", "it seems to me", "l disagree with
this", etc. In this way, a dialogical model of communication is
implemented when the author comes into dialogue with the
recipient or with the communicative situation in general. He
provokes the recipients to make a reflection, chooses language
factology or special creolizing resource for argumentation and
verbalization of thought. For example:

"Do you want to whine? I think, it's better to do conclusions! The
bottom has no bottom ... But looking around, as for me, you will exactly
understand that all loved ones are healthy. You too. Financial problems can
be solved, we just need to work even more and better. Energy will recover,
heart wounds will heal. And I also realized that I had gathered around me
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amazing kind, sensual people! Now I know for sure that my friends will
always cover my rear @ And I'm yours @,

"I saw a $§ 200 million movie yesterday. With incredible special effects,
the name of a great director, and huge expectations. But I didn't really
like it. To me, a great critic &, it seems that the director, thinking about
the large-scale, forgot about the important. About the most important
thing... And it is not love, but I am what I say &=. It's chemistry. Having
chosen for the main roles three persons absolutely not feeling anything for
each other, but ideally suited for the role of actors, he thought that he
could deceive us. But it didn't quite work out. After all, it is chemistry
that initially drives each of us".

One of the most actual intellectually oriented factors of the post's
dynamics is connected with its creolization resource, manifested in
an appropriate combination of units of different sign systems, which,
in turn, change its linear information nature. In addition to the
language constructions, the post also uses (and we can see it on the
material of proposed texts):

(1) emoji (to reflect the emotional state of the author and the
implementation of the evaluative function of communication);

(2) different fonts and original writing style, capital letters (to
emphasize specific words and verbalized meanings);

(3) photos and videos (for visualization of information, focusing
on the necessary details, persuasion).

Another evolutionary marker of the post genre (that researchers
often consider it as a modern form of diary writing) is its non-linear
architectonics. In addition to the title and the main text as a priori
structural parts of the genre, the hashtags and links, or hyperlinks, are
also required in the post. And these elements can take over the
ideological and semantic sense of communication as they perform
the function of identifying the text in a dynamic information flow in
the media sphere. That is, post with hashtags (in such format: #) and
relevant content can quickly be found and read by more recipients —
and today it is one of the main goals of media communication.
Hashtags' use is effective in promoting of your own account or
advertisement. It is easy to make functional and thematic structure of
appropriate information by headings that helps the audience to find
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actual photos, videos or texts among a large amount of content.
Therefore, you can convey information to people who are not in your
readers or followers list. In fact, hashtags are used to increase the
probability of a profile being visited by an interested audience that is
potentially more active. The most popular hashtags in different social
networks for communicative integration between authors and
recipients, coding and actualization of posted information, getting
more likes, comments and coverage are: #me #love #instadaily
t#selfie #photooftheday #Hfun #followme #smile #Hsummer #Hswag
ttinstalike  #igers #tbt #picoftheday #followdfollow #fashion
#like4like #follow #instagood #amazing #cute #friends #bestoftheday
#happy #instatag #141 #beautiful #likeforlike, etc. According to the
heopolitical reality and war situation in Ukraine such hashtags as
#Ukraine #warinukraine #saveukraine #savemariupol and many
others have become relevant for social communication throughout
the world, because they not only individualize an information context
but also show the support of our country.

The use of hyperlinks complicates the genre functional nature of
the post that loses the characteristics of the linearity. As a result, the
information levels, dependent on each other, are created and filled
up, to which the author (and then — the recipient) apply in accordance
with the communicative task. It allows to focus on the objectivity of
the main text but at the same time creates a functional opportunity to
refine the important, precedent accents, necessary for its correct
understanding. In fact, such form of media communication is not
new. In the newspaper texts it is used in the form of information
notes, in news — in the format of instructions of the presenters,
reporters or a specially selected video about certain events, etc. In the
modern post genre this information is encrypted as hyperlink to a site
that hosts text information, photos or videos. And the recipient
formally proceeds from the structure of one text and falls to the
structure of another. Therefore, the post is a kind of macrotext with
additional discourse elements that allow and help the author to
represent the information in panoramic way.

In this regard, hyperlinks can be used in your own text, and then
the style palette of communication will have (though not always)
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minimal transformations. But it is important to take into account the
fact that in most cases links are used in texts of another authorship or
style affiliation. Consequently, cognitive dissonances can be
observed in the perception / rejection of such information of
nonlinear functional nature, and, accordingly, the communicative
effect will differ with the desired one.

Such genre characteristics of the post point to the evolutionary
criteria for the creation and dissemination of information that in this
case fulfill not only the information function. In virtual
communication it is a special resource of (commercial and non-
commercial) communication with (potential) mass audience, often
not classified by different extralinguistic criteria. Therefore, the
language and style of the post genre must be somehow generalized in
terms of form and content — for the more profound performance of
the tasks of the communicative situation.

An important feature of the intellectualization of new media genre
system is the integration of its genres. We are talking about
integration of the content and functional characteristics of different
genres in a peculiar macrotext — a multilevel communicative reality
that operates according to the consistent deployment of information.
So, in particular, it is actual to analyze the supplementary genre to
the post in social networks — stories and comments. Without them the
main text loses its sense and functions.

The comment is a traditional analytical secondary genre of
(media) communication. However, the commentary on the post has
its peculiarities — first of all, it concerns authorship and depth of
analytics — in commentary or advises (sometimes with advertisement
accent and special markers). For example:

"Successful withdrawals can only be achieved when you have a
reliable manager like @tradefx with_tulio"; "James Bond ©% honestly,
he didn't really impress me live, I liked the road to him more, dolphins on
the high seas, karst islands, but this pop location was worth seeing for
show..."; "The author contradicts himself when he speaks of "isolated"
but successful China, as well as "open" countries. We must take into
account that, first, the West is in decline, read the book by Patrick J.
Buchanan. "The Death of the West", and secondly, the development of
China, is just an example of successful evolution"; "You are the best. God
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will send you health, prosperity and a lot of much joy. Be happy";
"Unfortunately, for several years I do not visit the exhibition of flowers.
What was once not even worth comparing with what they do now .... Since
childhood, every year visited with parents, it was a small tradition that |
dreamed to continue with my son, but I understand that this is a waste of
time and money ... unfortunately”.

Because of open information boundaries of social networks,
anyone, who is interested in the text itself and wants to express
opinion about it, can comment the post. In this regard, according to
the language and style of the comments, there is a question about the
level of professionalism of verbalized assessment and competence of
the commentator. Such despecialization implies the expansion of the
language units' usage, thereby creating prerequisites for the
intellectualization of literary language. It is an important dimension
of language development. The scientists argue that "in the
developing languages intellectualization is a way of providing more
accurate and detailed means of expression, especially in the domains
of modern life" [16, p. 26].

And consequently, the post-comment is a more democratic form
of the reflection, a special model that interacts with communication,
in particular, in social networks. There are different occasions when
for the medialinguists the comments are more interesting and
revealing content for analysis than the text of the post itself. Thus,
the commentary may function as an independent genre, and as
integrated form in the macro-genre communicative system which in
general is an actual trend of the intellectual evolution of the genre
system of new media communication.

The ability to comment, to answer the comments creates an
additional dialogicity. In the situation of a discussion comments will
also be part of the overall branched architectonics of the post. Thus,
the intellectualization of this genre is manifested in the open
structure of functionally structured components: traditional or
creolized text, hashtags (semantically correlated with links and
geolocation in the information of the author's individual profile or
business account), marks (if any), comments.

In turn, stories — a slide show of short (15-second) videos or
photos in a special format that can be supplemented with text,
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emoji symbols, hyperlinks, face tags, hashtags, etc. The peculiarity
of this genre is that each stories operates only 24 hours, so its
functional potential is limited, but for a such short time it is quite
effective. The author avoids much information, proposing to swipe
up and get to the necessary personal or business account. That's
why the stories can be:

» individual — about everyday life of a person — with
ascertaining of the fact, of different activities during a day,
about dreams, mood, plans for future, without special
analytics. And it mustn't be there, because this type of the
stories genre is more informative and entertaining. For
example:

"It has been a day and it's just started... but taking a minute to elevate my
feet... so good for circulation after a long flight and I think it debloats but
don't quote me on that one"; "Today is next level" (video of building of the
next house's stage); "Stopped by to see my love" (pineapple photo); "Cute little
pool moment here too" (swimming pool photo): "Back to the set Life"
(personal selfie in the mirror); "Bringing donuts for the crew" (dessert photo);
"Guten Morgen" (morning photo of the city); "Morning activation. Now
breakfast" (food photo); "Warming up for my leg session. Absolutely looking
forward to this workout. So much laptop work" (video for the gym) etc.

So, the author shows and comments (at times in real time) his /
her actions (important and not), emotions, communication or
proposals, connected with positive / negative individual or
professional experience. Sometimes the stories in their architectonics
have multimedia interactivity — appeal to the recipients with request
to vote (yes / no), to ask any question (for author's future answer), to
write appropriate comment etc.: (in different syntax construction,
with emotion and rhetoric accents) "How do you call this picture",
"Are you a coffee or tea person?"; "Why did the Spanish even want
to conquer a city of such fundamentally useless people?" and others.

» advertising — the information is given with special promo,
suggestive or manipulative functions, realized in the author
or corporative texts. They are accompanied by different
marked objects (hashtags, geolocation, mentioning, links) —
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for individualization of advertised accounts, persons,
services, addresses etc.:

"Marina Gate 2. We have a tennis court here and basketball pitch as
well" (video of equipped sport area — with geolocation); "I know that is very
difficult to surprise you. But I will try... go to @proballetaccessoires"; "If
you work at a @gap you can't even escape from me in the break room";
"@hdbuttercup. Redid our bedroom for my birthday... and now waking up
is more fun"; "Please follow my brotha #Gaston"; "What a sound! @bmwm
#xdmcompetition #anzeige" (on video we can hear, how new BMW-model
sounds inside the car); "Turn on timer to see it first... New post is
coming..." (with special Instagram utilities an author used a clock format
with reversed time); "Swipe up & treat yourself. You deserve it" (there is a
direct link on the website, connected with proposed information);
"Exploring the island. Sardegna" (video frames of the sea shore with
appropriate geolocation); "I stay here @pullman_timi_ama_sardegna";
"First edition!! Go support @the.louscious and her magazine!
@sreyesphotos"; "Is it normal to buy gold jewelries today? Read more..."
(with direct link on analytical article and shop) and others.

The advertising effect can also be deepened by proposed forms of
subjective evaluation (positive or negative — in small comments,
emojis, exclamatory, imperative, interrogative sentences, etc.), given
for paying special attention on the person, object, etc. It helps to
make a direct manipulation of language consciousness of the
recipients who must make quick appropriate decision as a result of
such advertising communication through stories genre.

The perspective of such medialinguistic interpretation of
intellectual dynamics of new media communication (in its language,
genres, sub-genres, functions, etc.), of course, can't be limited only
by these genres. For our opinion, this process can be modelled and
analyzed through the features of reality in different languages, spaces
of time and culture. So, it has a great investigating perspective for
actualizing geolinguistic paradigm in current scientific trends.
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The fact of rapidly developing communication reality outlines the
prospects for further investigations — in concepts and categories of
modern linguistic  stylistics, medialinguistics, communicative
linguistics, cognitive linguistics, socio-, psycholinguistics and other
communicatively oriented actual epistemes in human and social
sciences. Special attention is more paid to active processes in media
language, designed for diffusion, interference, and transformation of
the modern media genres. For accuracy of nomination and status of
certain genres, relevance / irrelevance of traditional for stylistics of
the 2nd half of the 20th century genre factors. According to the
modern genres of new media communication (post in different social
networks, actual forms of comments, stories, giveaways, various
shows, intellectual games, etc.). They are oriented on specific
cognitive interaction within the society — and it forms an object of
professional (linguistic) analysis of new media. It is reflected in the
trend, when television, Internet, radio affect the diffusion of
linguistic and extralinguistic factors of the evolution of the certain
genres. Their primarily information function has been adopted by
manipulation, entertainment, evaluation, etc. Thus, such expansion of
functional paradigm of new media genres, their dialogization /
polylogization also determine the transformation of language
resource and functions in their intellectual perspective. So, analysis
of language's intellectual evolution in this case is quite argumented
and can be continued, using other investigating criteria.

The diffuse nature of evolution of new mass media genre system
is connected with an appropriate / inappropriate differentiation of
such categories, as hyper-genre, sub-genre, genre variety unit, etc.
Especially in the field of permanently changeable sphere of mass
media communication — the most objectively motivated area of / for
intellectual evolution in general meaning. So, it actively forms a
special episteme, where it is very perspective to combine linguistic
provability of functions of modern mass media genres and social,
cultural, historical and other reasons for their dynamics, appearance,
disappearance — through the trends of media intellectual evolution.
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INTERTEXTUALITY AS A SOURCE OF DISCOURSE
EMOTIONALIZATION AND LANGUAGE INNOVATIONS

Abstract. The article is focused on the pragmatic potential of
intertextuality in news headlines on the Russian-Ukrainian war in
Ukrainian religious media, based on the materials of the websites
"Religious Information Service of Ukraine", "Catholic Observer”,
"Religious Truth", "Spiritual Front of Ukraine", published from the end of
February to the beginning of May 2022. It has been established that
intertext in the headlines enhances the emotionality of the communicative
message in order to shape the intended emotional reaction of the audience
to Russian aggression. Intertextual units perform the function of polarizing
discourse, increasing the effect of the negative image of the aggressor
country and its church leaders, on the one hand, and positive representation
of the Ukrainian people in its struggle for freedom, on the other hand.
Common sources of intertextuality in religious media are the Bible,
historical events, figures and phenomena, works of art, mythological
creatures, slogans and mythologemes, the relationship with which
emotionalizes communication and enhances the persuasive influence on the
recipient by stimulating predictable associations with the source text or
symbol. In covering Russian aggression, religious media speakers use
biblical apocalyptic images and metaphors, allusions to the suffering of
Jesus Christ, the stories of Cain and Abel, David and Goliath. Intertextual
units that are originally political slogans or ideologemes, such as the
"Russian world" and "protection of the Orthodox", are reappropriated in
Ukrainian religious media discourse with the purpose of their discrediting.
The article also explores the potential of intertextuality in the field of
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neologization. Some intertextual phenomena from the fields of fiction and
history have given rise to linguistic innovations, such as "orcs" and
"ruscism”, thus revealing a productive way of neologism formation based
on intertextual connections with previous texts and cultural phenomena.
The article outlines further prospects of the study of emotional reaction of
the religious media addressee to intertext-featuring headlines with the
involvement of experimental psycholinguistic and corpus methods.
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IHTEPTEKCTYAJIHICTb SIK JIKEPEJIO
EMOIIIOHAJIIBAIIL JUCKYPCY
TA MOBHUX THHOBAIIIH

Anomayin. Y cmammi npoananizogano npacMamuyHuil ROMeHyiau
IHMEPMEKCMYanbHoCmi 6 3a20/106KAX HOGUH NPO  POCIlICbKO-YKPAIHCHKY
BillHY 8 YKPAIHCObKOMY pei2itiHoMYy Medianpocmopi 3a Mmamepianamu caumis
"Penizitino-ingpopmayivina cayscoa Yrpainu”, "Kamonruyekuii oensoau”,
"Penicitina npasoa”, "[lyxoenuti ¢poum Ykpainu" za nepiod 3 Kinys
aomozo 0o nowamxy mpasus 2022 p. Bcmanoeneno, wo inmepmexcm y
3a207106KAX NOCUTIOE eMOMUBHICb  KOMYHIKAMUBHO20 NOBIOOMIEHHS 3
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Memow CMUuMYI08AHHA HeoOXiOHOI emoyiuHol peakyii 6 adpecama
penieitinux media wodo pocilicekoi aepecii. InmepmexcmyanvHi oOuHuYyi
BUKOHYIOMb  (PYHKYilo  noaapusayii  ouckypcy, 30inbuiyrouu  egexm
He2amueHo20 300paxceHHs Kpainu-azpecopa i 1io2o YepKosHux nidepie ma
NO3UMUBHO20 NPEOCMABLEHHSI YKPAIHCbKO20 HApoOdy y 1io2o 6opomuvoi 3a
¢60600y. Yacmomuumu Odxicepenamu iHMepmeKCmyaibHOCMi Y Perieitihux
meoia € bBibnis, icmopuuni nodii, nocmami i seuwa, XyOOdiCHi Meopu,
Migpiuni  icmomu, eacia ma Mmigonoeemu, CniGIOHeCeHHs 3 SAKUMU
eMOYIOHANI3YE  KOMYHIKAYilo ma NOCUNIOE NEePCeaA3UGHUll  6NIUE HA
PpeyunieHma 3a805Ku CMUMYIIO8AHHIO 8 Hb020 Nepeddauysanux acoyiayii 3
BUXIOHUM MEKCMOM YU CUMBOAOM. Y euceimaenni pociticbkoi azpecii
penieiini mediacnikepu UKOPUCMOBYIOMb OIONINHI anoKalinmuyti oopasu
ma memacgpopu, antosii Ha cmpaxcoanus Icyca Xpucma, icmopii Kaina ma
Asens, [asuoa ma Ioniagpa. InmepmexcmyanvHi oOunuyi, sAKi 3a coim
NOXOO0XCEHHAM € NOMMUYHUMU 2acnamMyu 4Yu Ii0eonocemamu, 30Kpemd
"pycoxutt mup” ma "3axucm npasociraguux”, GUKOPUCIMOBYIOMbCA 8
VKPAIHCbKOMY penieiiHomMy MediaducKkypci 3 memoro ix ouckpeoumayii. ¥V
cmammi maKoxc O00CHIONCEHO NOMEHYIAN THMEPMEKCMYyaibHocmi Y cgepi
Heosn02i3ayii. IDicepenom O0esIKUX MOBHUX iHHOBaYIU cmanu
inmepmexcmyanvHi peHomenu y cepi xy0odcuvoi aimepamypu ma
icmopii, 30kpema "opxku" ma "pawusm”, wo ceiouume npo RPOOYKMuUSHUI
CHOCIO YMBOPeHHs HeoN02I3MI8 HA OCHOBI THMEPMEKCMYAIbHUX 38'3KI6 3
nonepeonimu mexcmamu i genomenamu Kyromypu. OKpecieHo nodanbuii
nepcnekmugu y 00CHi0JCeHHI eMOYitiHol peakyii adpecama peniciiHux
Media HA  3a20708KU  HOBUH 3  [HMEPMEKCMOoM 13  3aJ1V4eHHAM
eKCnepUMeHMAIbHUX NCUXOTIHSBICINUYHUX MA KOPNYCHUX MemOoOis.

Kntouoei cnoea: inmepmexcmyansHicmo, MOGIEHHEBULL BNIUB, NEPCEBAUGHLLE
QUCKYpC, penigitini meoia, HeoNo2i3MU, POCIUCLKO-YKPAIHCHKA GiliHA.

Ingpopmayin npo aemopis: Jiesko Onexcandp Badumosuu — kanoudam
Qinonoziunux Hayk, ooyeHm, OOyeHm Kapeopu 3a2albHO20 MOBO3HABCMEA,
Kaacuunol ginonoeii ma ueoenninicmuxu, Haguanvho-nayxosuu incmumym
@inonoeii; Kuiscokuii Hayionanenutl ynisepcumem imeni Tapaca [lleguenka.

Kpamap Hamanis Auwamoniiena — Ookmop @inocogii; cmapuwiuii
Haykosuii cnigpobimuux Llenmpy Haykosux 0ocriodcenb ma 6UKIAOAHHS
inosemnux mos, Hayionanena akademis nayxk Ykpainu.

Enexmpounna aopeca: o.levko@knu.ua ; nataliya.kramar@gmail.com

The media coverage of the Russian-Ukrainian war, which began
on 24 February 2022, requires a comprehensive linguistic
exploration, given the significant potential of the media in shaping
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the public opinion. The war provoked an overwhelming reaction of
the world community in the information space, in particular the
reaction of various Churches and religious institutions. Statements
and speeches by religious leaders and media speakers assessing
Russian aggression and the phenomenon of war in general often refer
to relevant biblical images and symbols. This way, addressers bring
an emotional component to media communication, based on the
expected reception of biblical intertext in the minds of the
addressees. Thus, the study of the pragmatic potential of
intertextuality in media communication will contribute to a better
understanding of the discursive processes taking place in religious
media during the Russian-Ukrainian war.

Russia's aggression against Ukraine has given rise to numerous
linguistic innovations and neologisms emerging as a response of the
society's linguistic consciousness to the factor of war. Some
linguistic innovations are rooted in intertextual phenomena from the
areas of fiction and history, such as orcs and ruscism. Therefore, the
linguistic study of the emotionalization potential of intertextuality in
the coverage of the Russian-Ukrainian war in religious information
space seems extremely relevant.

This article aims to explore the pragmatic potential of
intertextuality in shaping the readers' attitude to the war and the
functions of intertext in the headlines on Russian aggression in
Ukrainian religious media space. The research materials consist of
headlines of news reports, analytical reviews, interviews and
appeals posted on religious sites "Religious Information Service of
Ukraine" (RISU), "Catholic Observer" (CO), "Religious Truth"
(RT), "Spiritual Front of Ukraine" (SFU) from the end of February
to the beginning of May 2022. The sample comprises fragments on
the Russian-Ukrainian war and inter-church relations in Ukraine.
The sample size is 250 fragments of discourse, in which
150 intertextual units were identified. Antconc manager was used
to systematize, generalize, and classify the intertextual units
(https://www .laurenceanthony.net).
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An important component of media communication is the speech
influence on the addressee, i.e. shaping their picture of the world and
programming the intended emotional response to the message. In
recent decades, speech influence has been the subject of research in
the field of pragmatics and discourse, in particular in the works of
T. van Dijk [5; 6], D. Maillat and S. Oswald [16; 17], M. Reisigl and
R. Wodak [26] and others. Media persuasion is not solely based on
argumentative techniques: it also involves the appeal to emotions of
the addressee for the purposes of manipulative and suggestive
influence [7; 20; 21; 22].

Modern linguistic research has shown that the introduction of
intertext in media communication can enhance the speech impact
on the recipient, significantly increasing the emotional potential of
communication [14, p. 116; 29; 30; 34]. The notion of
intertextuality in Ukrainian linguistics is interpreted as "a dialogical
connection of a text in a semiotic universe with previous texts" [32;
p. 210]. Intertext can be defined as a text of culture semiotically
introduced into the communicative message, mainly in the form of
allusions and reminiscences. The theory of intertextuality emerged
in the writings of Julia Kristeva [10] and was further developed in
the works of Roland Barthes [1], Michael Riffaterre [27; 28],
Natalie Piege-Gro [25] and others. In Ukrainian linguistics, the
phenomenon of intertextuality in the field of language innovations
and the functioning of intertext in fiction has been studied by
H. Sytar [33], R. Chornovol-Tkachenko [4], O. Selivanova [31],
A. Berestova [2], N. Piddubna [23; 24]. The pragmatic potential of
intertext in mass media has been extensively investigated by
I. Sakharuk (Bohdanova) [3; 29; 30], O. Levchenko [12],
Yu. Velykoroda and O. Moroz [35], U. Meinhof and J. Smith [19],
C. Hart [7; 8], V. Kalenych [9], . Mavrodieva [18].

One of the main functions of intertext in media headlines is to
emotionalize the discourse, taking into consideration the strong
position of the message header in the communicative act. Intertext
enhances the speech influence on the recipient by stimulating
their supposed associations with the source text, image or symbol
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of culture and history. This influence is realized via the appeal of
the addresser to the emotionally charged intertextual
phenomenon, whose perception in the mind of the addressee is
transferred to the described event or phenomenon [3, p. 135; 14,
p. 106-107]. Quite often the communicator introduces intertextual
units into media communication to construct the opponents'
negative representation by associating them with negatively
colored precedent phenomena [15, p. 667].

As a result of the analysis of intertextual units in the news
headlines on the Russian-Ukrainian war, we have identified the most
common source areas that have significant pragmatic potential for
emotionalizing the communicative message:

(1) The Bible, for example: He mooicyms Xpecm 6oonouac necmu
Icyc i Ilunam, ykpainka i pocisnka "The Cross cannot be carried
simultaneously by Jesus and Pilate, Ukrainian and Russian" (CO) —
an allusion to the Christ's road of passion leading to Calvary; Oodwna
yepxea, 0éa Kainu "One Church, two Cains" (RISU) — an allusion to
the story of Cain and Abel (see Gen. 4: 1-9); Ecce Homo "Behold
the Man" (RISU) — Latin version of Pontius Pilate's words about
Jesus Christ (see John 19:5); Icyce, wo mapoouscs nio
bombapoysannamu 6 Kueei, smunyiics nao namu "Jesus, born during
the bombings of Kyiv, have mercy on us" (CO) — a modified version
of Jesus' prayer "Jesus Christ, Son of God, have mercy on us" or an
allusion to the words of two blind men "have mercy on us, Son of
David" (cf. Matt. 9:27).

(2) Heroes of famous literary works, mythical creatures, for
example: B Ipneni opxu cnamunu mucaui bionii "In Irpen, Orcs
burned thousands of Bibles" (RISU) — an allusion to the army of
humanoid Orc creatures in fantasy novels by J. R. R. Tolkien "The
Hobbit" and "The Lord of the Rings"; Cim 2onig mockoecvkoi 'iopu.
eonosa opyea. penicitina / ioeonociuna excnancis "The Seven Heads
of the Moscow Hydra: Second head: Religious / Ideological
Expansion" (SFU) — an allusion to the Lernean Hydra from the cycle
of ancient Greek myths about Hercules.
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(3) Names of works of art, for example: Taemuuys "Kuiscoroi
maoonnu" 3 mempo "The Secret of the "Madonna of Kyiv" from the
metro" (RISU) — an allusion to Madonna, the Catholic name of the
Virgin Mary portrayed together with the baby Jesus. The image of
the "Madonna of Kyiv" embodies all Ukrainian women who were
forced to hide with their newborns in bomb shelters.

(4) Historical figures, for example: [lymincoxuii pescum — ye
peinkapuayis Cmanina "Putin's regime is the reincarnation of Stalin"
(RISU) — an allusion to the Secretary General of the USSR J. Stalin
and his tyrannical government; "Bawe cmagnenus 00 yKpainyig y
sadickuil yac nazaoye npo ceamy Mamip Tepe3y", — 3enencoxuti 0o
Hapody Anbanii "Your attitude towards Ukrainians in difficult times
is reminiscent of St. Teresa", — Zelensky addresses the people of
Albania" (RISU) — an allusion to the Catholic nun St. Teresa, the
founder of charitable missions.

(5) Historical events, phenomena and legends, for example:
Kpemniecori  eapsapu  3apaz  pyuinyroms  mevemv  Cynmana
Cynetimana i Poxconranu 6 Mapiynoai "Kremlin barbarians are now
destroying the mosque of Sultan Suleiman and Roksolana in
Mariupol" (RISU) — an allusion to the barbarians depicted in the
historiographical works of ancient Romans who destroyed Rome;
Ykpaina nio nokposom bocopoouyi "Ukraine is under the auspices of
the Mother of God" (RISU) — an allusion to the legend of the
apparition of the Mother of God in the Vlahern Church of
Constantinople, according to which the Mother of God saved the city
from invasion by "covering" it with her omophorion; [[la6aw iobom
y Mocksi. "l'enepanvua paoa" pociicokux 6i0bom niompumye
Ilymina "Sabbath of witches in Moscow. The "General Council" of
Russian witches supports Putin" (CO) — an allusion to the folklore
legends about night gatherings of witches.

(6) Slogans and mythologemes, for example: I/lpeocmosmens
Y szaxnuxas oyxosencmeo YIII[ MII nazaexncou nopeamu 3
"pycckim mipom"” "Head of the UOC called on the clergy of the
UOC-MP to break with the "Russian world" forever" (RISU) —
allusion to the ideology of the "Russian world", which underlies
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Russian aggression against Ukraine; Cgiii nanao na Ykpainy [Iymin
002pyHmMo8Y8as badicanHam "3axucmumu npasociaeui yinnocmi" ma
VIII] MIT "Putin justified his attack on Ukraine with the desire to
"protect Orthodox values" and the UOC-MP" (RISU) — an allusion to
the ideology of "protection of the Orthodox", which Russia used to
justify its military intervention in Syria, Ukraine and other countries.

Undoubtedly, one of the most important texts for the Ukrainian
religious discourse is the Bible. Thus, the presence of biblical
intertext in religious media communication, as well as references to
biblical images and symbols in the news on the Russian-Ukrainian
war, seems reasonable. Having analyzed the fragments of religious
media discourse, we singled out the most frequent allusions to the
Bible in the war-related reports of religious speakers. These include
allusions to biblical stories about Cain and Abel, on the one hand,
and David and Goliath, on the other hand, intended to reinforce the
negative emotional attitude towards the aggressor country through its
association with Cain and Goliath in the reader's mind. Abel as an
innocent victim of fratricide embodies Ukraine, and Cain, who
enviously and insidiously killed his brother, represents the Russian
Federation. The image of Cain is extremely negative in Christian
discourse, so the association of Russian aggression with Cain's sin
targets an appropriate emotional response to the aggressor country in
the audience. Apparently, the frequency of this intertext in the
religious media is due to the address of Metropolitan Onufriy, head
of the UOC, dated February 24, 2022, where he compared the
Russian attack with Cain's sin. Examples of allusions to the images
of Cain and Abel in media headlines include: Xpecm Asens i xpecm
Kaina — ye pizni xpecmu "The Cross of Abel and the Cross of Cain
are different crosses" (RISU), Oona yepxea, oéa Kainu. Ax VIII]
MII niompumana obuogi cmopouu y poCiliCbKO-YKPAIHCbKIU BIiliHi
"One Church, two Cains. How the UOC-MP supported both sides in
the Russian-Ukrainian war" (RISU).

The allusion to the biblical story of David and Goliath in the war-
related headlines in Ukrainian religious media is primarily due to the
visual perception of the size of Ukraine and Russia on the political
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map, but it also conveys strong faith in Ukraine's victory and
emotional solidarity with the feat of David, who defended his army
and his people by defeating a mighty giant with a well-aimed blow
(see 1 Sam. 17: 49-51). In general, the figure of David in Christian
discourse is endowed with positive connotations, both historical and
soteriological ones, because Jesus is the son of David, through whom
comes salvation to the mankind. Thus, Ukraine's association with
David has a clear intention to strengthen faith in Ukraine's unique
role in confronting the aggression and tyranny. As the history of
David is widely known to religious audiences, implied semantic
connotations have significant pragmatic potential in shaping
awareness of the historical mission of the Ukrainian people. An
illustrative example of the use of this intertext in our sample is: Mos
Yxpaina: [lasuo i I'oniag) "My Ukraine: David and Goliath" (RISU).

Along with two key biblical allusions, we found many other
intertextual connections to the Bible in the headlines under study.
In general, religious media tend to portray the Russian aggression
against Ukraine in apocalyptic symbols and images, associating its
key figures with the dark forces mentioned in the Bible. Some
notable examples are: He npobauumo mu i boe ne npobauumo.
3amicms IIpowenozo 6yoe Cyonuti oenv "We will not forgive and
God will not forgive. The Forgiveness Day will be replaced by the
Judgment Day" (RISU); Homy npumamanni mi pucu, axumu
80100i€ ousson — Mumponoaum Enighaniii npo Ilymina "He has the
traits of the devil — Metropolitan Epiphanius on Putin" (RISU); 3
booicoro donomozorwo mu 3001aemo 60poca, 3001AEMO HOGIMHBLOO
anmuxpucma Ilymina "With God's help, we will defeat the enemy,
we will defeat Putin, the new antichrist" (SFU); Anagemu ne
mpeba. Ilymin eiice naxnuxag na cebe nexenvni myku "There is no
point in anathema. Putin has already inflicted the torments of hell
upon himself" (RISU); Kupun ['yuoses 3pobus cgiii 6ubip na
xopucmu cnpas anmuxpucma "Kirill Gundyaev made his choice in
favor of the affairs of the antichrist" (RISU); Mu cvoco0ui npocumo
boea 3itimu y niozemenns Azoscmani it 8pamysamu Hawiux ooet 3
ady "Today we ask God to descend into the dungeons of Azovstal
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and save our people from hell" (CO); Vkpaina i yxpainyi cbocooni
— yuacuuxu eeauxoi oumeu 3i 310M, i boe — na Hawili cmopoHi
"Ukraine and Ukrainians today are participants of the great battle
against evil, and God is on our side" (RISU); humsa euouma —
oumsa nesuouma "Our visible and invisible battle" (PICY); Hawa
ocobucma nepemoeza Hao 310Mm 6yde nepemozorw Yxpainu 6 ii
Hesuoumiu 6opomvdi npomu duseona "Our personal victory over
evil will be Ukraine's victory in its invisible struggle against the
devil" (CO); Mu cvoeo0ui nocmumo i MoauUMOcs, wob eueHamu
oussona, dyxa eitnu i cmepmi "Today we are fasting and praying to
cast out the devil, the spirit of war and death" (CO).

The first example features a play on words, as it juxtaposes
Forgiveness Sunday on the eve of Great Lent for Orthodox
Christians with Judgment Day, which is repeatedly mentioned in the
Bible and whose key themes are forgiveness and punishment (see
Matt. 25: 31-46). The news headline humsa euduma — 6Oumea
nesuouma "Our visible and invisile battle" is an allusion to the words
of the Apostle Paul on the spiritual war of mankind with invisible
spirits, with whom the authors identify Russian invaders: "For our
struggle is not against flesh and blood, but against the rulers, against
the authorities, against the powers of this dark world and against the
spiritual forces of evil in the heavenly realms"(Eph. 6:12).
Undoubtedly, all of the above examples serve to discredit the enemy
and shape the negative attitude towards him in the recipients of the
discourse through his association with infernal beings: the devil, the
antichrist, the demon of death. At the same time, the depiction of
Ukraine's struggle in this war in biblical apocalyptic images of light
against darkness reinforces emotional expectations and faith in
victory, based on the Bible's words that God overcomes evil and
light overcomes darkness (see John 1: 5).

Similarly to biblical allusions with apocalyptic semantic
connotations, the analogous function is performed by the allusion to
the artistic image of Orcs (from the mythological universe of J. R. R.
Tolkien), with whom the Russian invaders are associated. This word
is an integral element of a vivid extended comparison: "Ukraine, a
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peaceful country comparable to the Shire in the Lord of the Rings, is
defending itself against a purely evil force, the Russian army,
compared to the troops of Mordor, which are led from Moscow by a
Vladimir Putin likened to Sauron" [11]. The use of the word opxu
"Orcs" for Russian troops after February 24, 2022 in various
languages confirms its status as an international neologism. This
example demonstrates the great potential of intertextuality in the
field of language innovation and neologization. The tendency to use
the word opk "Orc" in various media discourses also extends to the
religious segment, despite its conservative nature. Therefore, in
sample headlines we come across a significant number of allusions to
Tolkien's Orcs, referring to the Russian Federation troops, for
example: Bio amax opkie nocmpasicoanu exce 28 peniciiihux cnopyo
y 6 obnacmax Ykpainu "28 religious buildings in 6 regions of
Ukraine have already suffered from Orcs' attacks" (RISU), Kupun
nooapysas Poceeapoii ixony, saxa "wmae npuckopumu nepemoey”
opkieé 6 Vxpaini "Kirill presented the Rosguard with an icon that
"should hasten the victory" of Orcs in Ukraine" (RISU), Ha
Yepuiciswuni paxema opxie eayuunra y yepxey ACH "In the
Chernihiv region, an Orc rocket hit an SDA church" (PICY),
Pociticoki opxu 3pytinyeanru Oim moaumeu oOanmucmie 6 I310mi
"Russian Orcs destroyed a Baptist house of prayer in Izium" (RISU).

Another source of intertext used by religious media speakers to
emotionalize the communicative message and strengthen the
negative image of the enemy includes historical events, figures and
phenomena. The most frequently featured are allusions to the
political regimes of Hitler and Stalin, which are also common in
other segments of media discourse. To illustrate: [lymincokuii
peacum — ye peinkapuayia Cmanina "The Putin's regime is a
reincarnation of Stalin" (RISU), Pocisnu cnanioiomo youmux mupnux
arcumenie y Mapiynoni, six Hayucmu ye poounu ¢ Ayweiyi "Russians
burn civilians killed in Mariupol, as the Nazis did in Auschwitz"
(CO), Ilpomecmancoxkuii nacmop 3 Ykpainu nosums Ha Jicueys
pycogpawucmis y Himeyuuni "A Protestant pastor from Ukraine uses
live bait to catch Russo-fascists in Germany" (RISU), V

78



Bunyck XLIV

......................................................................................

Bosuecencoxiil yeprei c. Jlykawiexka pawucmu eraumysanu wmmaod i
ececmanigcoky xamignuio "In the Church of the Ascension in
Lukashivka village ruscists set up a headquarters and a Gestapo
torture chamber" (RISU). However, along with the politicization of
reports in the religious media, the Russian Orthodox Church, which
has not condemned Russian aggression, is also gaining a negative
emotional background. Some headlines suggest the intention of
communicators of religious discourse to identify it with the Putin's
regime and associate it with the Church that collaborated with Nazi
Germany during World War 11, for example: PyZZka Ilpasocrasna
1epkea ax nosa Petixyepxea "The Russian Orthodox Church as the
new Reich Church" (RISU). The title contains a spelling deviation in
order to encourage the audience to associate the ROC with the Z
symbol used by Russia in the war. Allusion to German Nazism and
Italian fascism is also conveyed by the neologism pawusm "ruscism",
which, along with the word opx "Orc", is rapidly entering the lexicon
of modern European languages. Here is an example of the use of this
word in our sample: Ha paxyuky snouunie pawucmis 6 Ykpaiui sice
86 spyiinosanux penicitinux cnopyd "The list of ruscist crimes in
Ukraine already includes 86 destroyed religious buildings" (SFU),
Inasa YI'KI] siogioas "spanenuit” pawucmamu Yepuicie "The head
of the UGCC paid a visit to Chernihiv, a city "wounded" by ruscists"
(RISU), Kupun noscnug 0ii pawucmis ¢ Yxpaini mum, wo pocisuu
xouymo mupy "Kirill explained the actions of ruscists in Ukraine by
saying that Russians want peace" (RISU), Comwui namnadox
sananunu 'y Jlb6osi 6 nam'ame npo HeGUHHO GOUMUX pawUCMAMU
ykpainyie "Hundreds of lamps were lit in Lviv in memory of
Ukrainians innocently killed by ruscists" (RISU).

One of the important symbols used by Russian media to
construct the ideological justification of Russian aggression is
based on the "baptismal font" of the Dnieper, where, according to
chroniclers, Kyivan Ruthenians were baptized in 988 by Orthodox
Greeks. The allusion to "The Tale of Bygone Years" in the
headlines in the Ukrainian media is aimed at exposing the
manipulation of historical data used by the ideologues of war and
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the "Russian world", for example: ¥V Kuesa i Mockeu 306cim pisni
"Xpewencwvki kyneni"... V nac ye /[uinpo, a y Hux — 3anicoKi
ooroma "Kyiv and Moscow have completely different "Baptismal
fonts" ... We have the Dnieper, and they have bogs beyond the
forest" (RISU), Vkpaina 6opemovcs 3a Icmuny, axy mu ompumanu y
xpewanvuux 6ooax Juinpa "Ukraine is fighting for the Truth that
we received in the baptismal waters of the Dnieper" (CO).
Particular attention should be paid to intertextual units which
were originally political slogans or ideologemes. As a rule, these
slogans, having emerged in the Russian ideological space, are
reappropriated in the Ukrainian religious media in order to discredit
them [15, p. 672-674]. These include "pycoxuii mup” "Russian
world", "saxucm npasocnasnux" '"protection of the Orthodox",
"miscycoona 6pams” "internecine feud", "6pamosbdbusua siiina"
"fratricidal war", "eounoxpoenuii napoo" "consanguineous people",
"mpueodnicme pociticekoeo Hapody" "triunity of the Russian people”,
"posxonvruxu i Oesdnacodamnui” "schismatics and graceless", for
example: Ilpasocaasni 60cocnosu ceimy zacyounu epecov "pycckozo
mipa" i eanebui Oii pociiicokoi énaou "Orthodox theologians of the
world condemned the heresy of the "Russian world" and shameful
actions of the Russian authorities" (RISU), Kupun 36unysamus 3axio
y nocmayauui yKpainyim 36poi Ons gitinu 3 "€0uH08KpOSHUMU
opamamu” "Kirill accused the West of supplying Ukrainians with
weapons for the war with "half-brothers" (RISU), "Pyccxuti mup”
cmas Hogoto penicicio pocian "Russian world has become the new
religion of Russians" (RISU), 3a caosamu "posxoavrurku” i
"nebnazooamui” mooicna euaensmu  koaabopanmie "The words
"schismatics" and "graceless" reveal the collaborators" (SFU),
Ceawenuk-emikauy 3 Yxpainu uwumamume 6 Mocksi nexyii npo
"mpuednicme pociticbkozo Hapody" "A fugitive priest from Ukraine
will give lectures on the "triunity of the Russian people" in Moscow"
(SFU). Most commonly featured in the headlines is the "Russian
world" ideologeme, which is associated with all the evil that Russian
aggression brings to Ukrainians and in particular to religious
communities of all jurisdictions and denominations of Ukraine:
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Ykpaincoka Oepoicasa mae 3axucmumu 2pomaodsn 6i0 ideonozii
"pyccroeo mupa”, axa € ioeonocieto nayusmy "The Ukrainian state
must protect citizens from the ideology of the "Russian world"
(RISU), "Pycovxuii mup" 3nuwyye mMocko8cbKy yepksy 6 Yxpaini
"«Russian world» destroys the Moscow Church in Ukraine"
(RISU). According to our previous research, the ideology of the
"Russian world" was one of the most frequent precedents in the
Ukrainian religious media discourse in 2014-2018 in the field of
inter-church relations and interfaith dialogue in Ukraine [14,
p. 113; 15, p. 672—673]. Communicators of religious media
discourse referred to it to criticize the ROC and UOC-MP [14,
p. 111-112] in order to taunt and ridicule the adherents of the
doctrine of the "Russian world" [13, p. 50-51].

As a result of the study, we revealed that intertext in headlines on
the Russian-Ukrainian war enhances the emotionality of the
communicative message targeting the desired emotional response
from the audience to the impact of Russian aggression on the lives of
Ukrainians in general and religious communities in particular.
Intertextual units peform the fuction of discourse polarization,
exaggerating the negative image of the aggressor country and its
church leaders, on the one hand, and the positive representation of
the Ukrainian people in its struggle for freedom, on the other hand.
The biblical intertext plays an important role in depicting the
Ukrainians' resistance to Russian aggression, eliciting associations
with apocalyptic biblical images in the audience. Common sources of
intertextuality in the analyzed segment of religious media are
historical figures and phenomena, as well as works of art, whose
mention not only serves to emotionalize communication, but also
becomes a productive way of neologization and language innovation.

Further research in this area might focus on the speech
influence of intertext-featuring news messages on the language
consciousness and the level of emotional reaction of the religious
media addressees, with the application of experimental
psycholinguistic and corpus methods.
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Anomauin. Cmammio npucesaueno ananizy CmpameiuHux KOMyHlKaLﬂu
v meoitinomy npocmopi Yrpainu. Jloeeoeno, wo cmpameziuni R‘OMyHlKaLﬂl
AK cucmema 6a2amo8exmopHo20 CRIIKY8AHHS i3 CYCRITbCMBOM NO8'S3aHi 3
KOAOM AKMYauibHUX ma COYIANbHO BANCIUBUX NPOOIEM, BUKOHYIOMb POJb
Hatleghekmueniutoi mexnonozii 6 opeauizayii iHgopmayitino2o 3axucmy
Kpainu 8 ymMosax scopcmioi 2iopudnol azpecii, 3abe3neuyiomv KOSHIMUGH)
onipnicme Oepacasu. Y cmammi npoananizoeano munoei anmuyKpaincbKi
Hapamueu, NPOHUKHEHHS SAKUX CHPSMOBAHO HA NIOPUS HAUGANCIUBIUUX
NONIMUYHUX OPIEHMUPI6E KPAIHU MA 3HUNCEHHS KOSHIMUBHOI CMIUKOCMI
VKPAIHCbKO20 CYCNiNbCmed, OKpeCleHO 6apianmu yux Hapamueie ma
ocobnueocmi ix peanizayii. /Joeedeno, wo anmMuykpaincoKi HApamueu €
MUNOBUM NPOOYKMOM NOCMNpAsou. npu ix peanizayii Ha 3MIiHY
ob'exmuenocmi U payioHarbHOCMi  HA  Nepuwull  NIAH  BUXO0OIMDb
ippayioHanvHicms,  eMOYilUHICMb,  OYIHHICMb,  eKCHpeCUsHicmes  ma
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VKpaincokoeo — Hapamugy — (abo  epamo-Hapamugy) — — HAPAmugy
i0enmuunocmi, a nepesadcHa OilbWicmb NPOYKPAIHCLKUX Hapamuezs
maroms Ha mMemi ymeepodicents ioei ICHY8anHs ma Po36UMKY YKPAiHCbKOT
HayionanvHoi cninbHomu. IIpoO0eMOHCMpPOBaHo, WO GUHUKHEHHS OIE6020
CMpamez2iuHo20 Hapamuey GUKIUKAE NO8Y KOHMPHAPAUBY, SAKUL MAE HA
Memi 3HeyiHeHHs. 6Nausy HnonepeoHvol onogioi ma i eapianmis Ha
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Abstract. The paper explores strategic communications in Ukraine's
media space. Strategic communications as a system of multi-vector
interaction with society have proven to be connected with a range of
relevant and socially important issues, acting as the most effective
technology in building the information defence amid intense hybrid
aggression and ensuring the country's cognitive resilience. Typical anti-
Ukrainian narratives undermine the main political reference points and
affect the society's cognitive stability. The analysis of narrative
realizations confirms that anti-Ukrainian narratives belong to post-truth.
These narratives reflect the chaotization of world image: irrationality,
emotionality, evaluation, expressiveness, and persuasiveness replace
objectivity and rationality. The study determines the main features of
strategic narratives and establishes the grand narrative in the strategic
communications system. The paper claims a "battle of narratives”
representing a struggle of different behavioural models exists in Ukraine's
media space. All anti-Ukrainian narratives undermine the central
Ukrainian narrative (or grand narrative), the identity narrative, while the
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previous narrative's (or its variants') effect on the target audience. A
counter-narrative creation mechanism does not entail symmetry, its
objective is to reprogram the call to action and block the recipients’
motivational potential.
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Ha mowarky XX cr. BHramasi, yaBHI MOJii, IO CHpUAMAaIHCA

MIOJMHOI0 AK peanbHi, — ¢haumaszmu’ — BBAKATUCS CHMITOMOM
po3nany mnam'sati. MuHe CTOMTTA, 1 Taki BUMHUCIH CTaHYTh
HEBIAMITPHUM  CKJIAMHUKOM  CBITOCHPHHHSATTS JIIOAVMHA 1

BIUTMBATUMYTH Ha ITUIKOM peaibHi MOIii Ta IPOIECH.

CrpiMKHH TEXHOJOTiYHMHA Tmporpec, IosBa IHTepHETY Ta
nudpoBizaris CTalTd iHCTPYMEHTOM TBOPEHHS HOBOI — JOITOBHEHOI
Ta BIpTyaqpHOI — peasbHOCTI, SIKA € OPTraHIYHUM EJIEeMEHTOM
cyuacHoi nmBimizamii. IllogHs mrogu croXuBarOTh el cyOmiMar
JOCBily TIPO TO[ii, CBiIKAMU SKUX BOHU HE OyJiH, TpO IIOJCH, 3
SKUMU BOHM He Oynu 3HaiioMmi, Tpo KpaiHW, SKHX BOHH HE
BiIBiZyBaM. A cami JIIOIU JOOPOBUIBHO CTalld YaCTUHOK ITi€l
CKOHCTPYHOBAHOI AIHCHOCTI.

CritafaeTbcsi BpaXXeHHA, IO JFOJICTBO TPOXHBAE TOW TOCBIJ,
AKAA KOHCTPYIOIOTH 1 TPaHCIIOIOTh MeJia, a JIOJChKE >KUTTA Yy
XXI cT. € KoH]irypamiero BUMaAKOBOCTEH YU 3BUUANHOIO QYHKIIIE0
(pommto) y MacoBOMY T100a1i30BaHOMY T'paHI-HapaTHBI.

Huni cmocTepiraeTrscsi COpuUYrHEHa KpPU30I0 peaKTyasli3amis
Kareropii "mpasoa”, MmO 3acBiguye BINNOBIAHICTE YOTOCh —

3 Tepmin yBiB Teonop Llien (Theodor Ziehen) y 1906 poui.
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peadpHOCTI. AJie SKIIO camMa pealbHICTh € 3MOACIHOBAHOIO i
mTyqHo10? Uu icHy€e B Hil MicIie JIsl ipaBIu?

VY cywacHiii KynbTypi TpaBia mepectaia OyTH JOTMAaTUYHOIO
00'€eKTHBHICTIO, BOHA CTajla pajlle pPe3ylIbTaTOM YCBIIOMIJICHOTO
BuOOpy iHmuBima. BoaHOYac CEeMIOTHYHO CKOHCTpyHOBaHa
peaNbHICTh CTalla POJIOYMAM CEPEOBHUILEM, IO MOPOHKYE YUCICHHI
cumynsikpu, SIKi IMITYyIOTb CBOE ICHYBaHHS, caMy IiHCHICTb, Ta
KOHKYPYIOMb 34 MONCIUBICb OYMU NPasooio.

Mepiatu3anis Ta  JWriTami3amiss  CydyaCHHX  CYCHUIBHUX,
MOJIITUYHUX, KYJIbTYPHHX Ta IHIIUX TIPOIECIB MPU3BETa O TMOSBH
(dhenomena nocmnpasou, sxuii ['eopriii IlouenmmoB ocMHCTIOE K
TICBHUH HOGIMHIU yuginizayiinuli wabens m00cmea, Ha SKOMY
BifOyBaeThCsl ~ KapAWHalIbHA TMepeoliHka pom  iHdopmamii,
neBabBallig ii MiHHOCTI ¥ roctpotw [16]. Ha Hammx odax mocrtaB
TUBHUW HOBUU CBIT, JIe KOXKEH Ma€ MOXKJIMBICTh (DOPMYBATH TOBKOJIA
ce0Oe iHOMBiMyasi3oBaHy iH(pOpPMaLiHy pealbHICTh 3 BiAMOBIIHOIO
noctnpasnaoro [dus.: 13].

Y XXI cCromiTTi IUBUTI3AMII0 OXONMUB  iHGhopmayitinuil
KOHCIOMepusm. Y THX peanifx iHpopMallis crana He OUIbIIe HiX
MIPOJYKTOM HIOJCHHOTO BXKUTKY. JI0o MOCIYyr CIIOKMBaYiB — COTHI i
THCSAYl TeNeKaHATIB 1 pagioCTaHINA, KiHOIHIYCTpis, CTPIMIHTOBI
m1aThOpMH, TTEPCOHANBHI TaKETH, COIIMEPExXi; — Bce, Mo GhopMye
B JIIOAUHI 1HpoOpMalliiiHuii refoHi3M. PeBoutoliiiHa TEXHOJIOTis
CBiTOBO1 Mepeski il O1IBIIOCTI WISHIB COLIlyMy HUHI CTana YMMOCh
Ha 3pa3oK CylepMapKeTy ab0 TOProBENBHOTO IICHTPY.

[loxHs nHOACTBO CHpUiMAE MIWCHICTh 1 HABKOJIMIIIHIN CBIT JIUIIS
y BigOnuckax enobanvhoeo iHopmayilinoco nomoxy, 3 SKOTO
HEMOXXJINBO BUWUTH, CTPUMATH HOTO UM HaMaraTucs QiabTpyBaTh. Y
TAKOMY PUTMIi O€3yIMMHHOTO MOPOKCHHS, THPAKYBAHHS i 3racaHHs
CMHCIIB Ta 00pa3iB BigOyBaeTbCsl JeBajbBalis INpaBad, a
MOXIIMBICTH OTOYHTH ceOe¢ IHIWBIIyaTi30BaHOK KOM(OPTHOIO
CEeMIOTHYHOIO Oymip0arikoro — 3pocrae B wiHi. JIfonuHa 3BHKAe 10
peambHOCTI, ITYYHO CKOHCTPYHOBaHOI Melia. 3aMiCTh eMITipHYHOTO
Mi3HAHHS CBITY BOHA IMEPETBOPIOETHCS HA TIIsAada MacMapKETHOTO
KOHCTPYKTY KHTTS.
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3aBenuKUi TOTIK iHGOpMAIii W CHMBOJIIB MPHUTYIUISIE MPUPOIHI
BIIACTHBOCTI JIFOACBKOTO PO3YMy — KPUTHYHOTO CHPUHHATTI W
OIIIHKKM HOBOi iH(popMarii. [ToyacTu pazomM 3 MOXKIUBICTIO 1HAWBIJ
BTpadae W OakaHHA OCMHUCIIIOBAaTH HOBI TOMii, 30KpemMa W
iH(bOopMartiitHi.

3a  TakMX  TEpegyMOB  MOCTIpaBAa  CTa€  IMOTYKHUM
iHGhopmayitinum iHcmpyMenmom 6naugy Ha IIOANHY, CYCIiNbCTBO Ta
HaBiTh TJI00ai30BaHMI CBIT. 3a IONOMOIOI Mefia Bil0yBAaEThCS
KOHCTPYIOBAaHHS ~ KOM(OPTHOI  Jisi  CYCHIJIBHOI  CBIJOMOCTI
rimeppeanbHOCTI 32 "HeoOXiqHUMH " TaTepHAMH W MOAEIISIMU.

Ha 3miHy 00'€eKTHBHOCTI ¥ paIliOHaJEHOCTI Ha TEPIIUN TUIaH
CYCIUIBHOTO JIHUCKYPCY BUXOIATH ipparlioHaIBHICTh, €MOIIHICTD,
OLIIHHICTh, EKCIPECHBHICTh Ta MEpPCya3WBHICTh. BHACIiZOK LBOTO
IHOUBiMyaTbHa ¥ CycHilbHa  CBIIOMICTH  XaOTH3YETHCH, a
TUCKYpCUBHHM TIPOCTIp CTae noiem Oumeu 3a npagdy Ta
CEpPEIOBUIIEM TOIIUPEHHS OpexHi, (DEeHKIB, a TAKOK CUMYISAKPIG.

Besnepeuno, cumynsakpu HaOyJIM MacoOBOTO NMOIIUPEHHS came Y
HUHIITHIO MEIiaTH30BaHy W BipTyalli3oBaHy €MOXY, IIPOTE iICHYBaIH
BOHM e 3 JAaBHiX-maBeH. KynbTypa, pemniris, imeoinorii i HaBiTbh
HayKa HEOJHOPa30BO  CTaBajM  JDKEPEJIOM  YTBOPEHHS W
CaMOBIATBOPCHHA Oe3peepeHTHNX CEMIOTHYHUX KOHCTPYKTIB.
[puxmagom "BipTyanpHOro" 00pa3y-CUMYJISIKPY no6u
CepennpoBiuust Moxxe nociykutu "Ceamuii I paans", sskuil icHyBaB
y AMUCKYPCHBHOMY IPOCTOpI JieTeH A Ta (PaKTHYHO HEe MaB pedepeHTy
B 00'eKTHBHIN MIHCHOCTI (HaBIiTh B JIETEHAAX BiJICYTHE OJHO3HAYHE
MOTPAaKTyBaHHS — BBaXkaJocs, o ['paans — ne vama, KaMiHb abo
NeBHa JOpOrouinHicTs). 3 icropii Pociiicekoi imnepii XVIII croniTTs
MU TaM'ATaEMO TIPO MIe OJWH SCKPaBUH MPHUKIAL CHMYISKPY —
"llomvomkincoxi cena”, sKi QakTHIHO OYIH JIEKOparlisaMu,
MacCKyBaJIbHUM KaMy(QUIsDKEM, CKOHCTPYHOBaHI B3IIOBXK MapIIpyTy
oA0pOXKi pociiichkoi immeparpurti Karepunu II. Jexoparii MicT i
CLJI cepeqt TIIyX0i MIiCIIEBOCTI OyJIM BCTAHOBJICHH] 3 METOIO CUMYJISIIIL
npougitatodoro [liemHs Pocilickkoi imMmepii, 10 Maja 3aMacKyBaTH
00'eKTHBHY HIMCHICTD — OinHY Ta 3aHeA0aHy OKOJHIO iIMIepii.

XX cT. Oarare Ha 3HAKOBI NMPHKJIAIA TMOTYKHHX 1ICOJOTITHHX
CUMYJISIKPIB, SIKIi ~KOHCTHTYIOBaJM  CHEHU(IUHY  CEMIOTHYHY
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peanbHICTh nIs 0araTOMUIBHOHHWX COINIyMIB Ta BIUIMBAlId Ha
CBITOBUU TOPSIIOK NEHHUW, — TIe, HANPUKIAN, KOoMYHi3Mm, Tpemii
Peiix, apiticoka nayis, iHmepHayionan, paoaHcbKuil Hapoo, Opyacoa
HapoOig TOIIIO.

SIkImo pasinie CUMYISIKPH 1HKOPIIOPYBAIKCA B HAaIly PEabHICTD
4yepe3 KyJabTypy, PeNirito, iCTOpito, iIC0JIOri0, TO ChOTOJIHI, B YacH
Mefiath3amii  Ta  BipTyamizamii = HOBCSKICHHS, CUMYJIIKPU
KOHCTUTYIOIOTh cnenudiaay rineppeaigbHICTh, B AKY
THKOPIOPYIOTHCS JIIOH Ta 00'€KTH (Di3HYHOT peabHOCTI.

VYkpaiHChbKE CYCHIILCTBO NEPEKOHAIOCS B IbOMY IIiCNIs HOZIH
PeBosmromii I'imHOCTI, KONMYM BITYM3HSAHHWHA 1 CBITOBHH iH(OpMAIiifHi
MIPOCTOPH 3aIOJIOHIIIA Oe3Mpere/IeHTHA KUTBKICTh CKOHCTPYHOBaHUX
i ThpaxxoBaHux Pociero cumynskpiB. Kuigcoka Xxywmda, YKpaiHcbKi
Gdawucmu, xcudobandepisyi, pon'amuil X10nYuK, 6o6UMi 3aN0PI3bKi
cuieypi, pabu Ons eemepanie ATO — 1e 3araabHOBIIOMI
"XpecToMaTiiHi" TpUKIamd CUMYJSKPIB, 3a JOMOMOTOI SIKHX
pociiicbka mporarania HaMarajacs BHUKPUBUTH ¥ TpaHcdopMyBaTh
VKpaTHCHKHH 1HGOPMAIIHHAN TTPOCTIP Ta COIiaTbHY PEATbHICTD.

BHKIMKN Ta pU3MKK €MOXM MOCTIpaBAM, IIOMHOXKEHI Ha peaiii
KOHIIIEHTaJbHOI BiiHM B yYMOBax pociiickkoi riOpuaHoi arpecii,
0e3yMOBHO, IOPODKYIOTh XaOTH3aIlif0 CBIJOMOCTI YKpaiHCBKOTO
CoLiyMy Ta 3HIKYIOTh "KOTHITUBHY OMIpHICT" nepxaBH [22, c.26].

CycminbeTBO  3IIITOBXHYJIOCS 3 paHille HeOaueHHMM THIIOM
CEeMIOTMYHOI Ta CMHCIOBOI 30poi, SIKHH CHCTEMHO W MOCIHiZOBHO
BHKOPHCTOBY€EThCS B TiOpuaHIA BiifHI mpotn Ykpainu. Ha mymky
npoBigHuUX (QaxiBuiB y cdepi iHpOpManiHHO-TICUXOJOTIHHUX
BIUIMBIB, 30Kpema B. [opOyniHa, BUKOpPHCTaHHA CHMYJISKPIB,
IPOAYKTIB TOCTHPAaBAXM MOTHUBOBAHO CTPATETIYHUM 3aBJAaHHIM
BIUIMBY Ha CYCIIUIbHY CBIiIOMICTH 3 METOIO TpaHc(opmaiii ySaBIeHHS
PO KJIFOYOBI MOAI{, IpoLecH Ta CTOPOHU ribpuIHOi arpecii [5].

Haitrunosimmmu AHTUYKPaTHCHKUMHU HapaTHBaMH, 3a
pe3yabTaTUMH MOHITOPUHTY  YKpaiHCBKOTO KpPH30BOTO Mejia-
LHEeHTpYy [amB.: 7], € Taki:
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"Vkpaina — une Hexojep:KaBa, jJep:KaBa, sika He BialdyJacs
(failed state)"®
Hamp.:

"Ipobnema YkpaiHu moJisira€ B TOMY, IO BOHA HaMaraeThCs
yrpumaru ronymuieHy 3 CPCP cmagmuny — TepuTopiro YipaiHChKoi
PCP, xymum BXomsTh mpupizaHi i 3a mopagamu, pPaIsTHCHKOIO
BJIa/I010, KOJIOHi€r0. (...) Y JeHb KoM YKpaiHa MOTOAUTHCS CTaTH
BTpHYi MeHIne, Bigatu Pocii Tepuropii 3 pociiChKOMOBHUMH (BiciM
obmacreit) Bigmatu [Tonbii MOJBCHKI YOTUPU 00JIACTi, YTOPIIUHHA —

yropceki, PymyHil — pymyHCBKi, CIOBaY4MHH — CJIOBAaIlbKY
TepUTOPit0, YKpaiHa cTaHe IIACIHUBOIO Ta CIOKIMHOKI YKPaiHCHKOIO
kpainor'"’.

"Vkpaina 3naxooumosca nio 308HIWIHIM YRPAGIIHHAM, 60HA €
mapionemkor 3axooy"
Hanp.:

"I[enyTaT "Cnym Hapoz[y" Hecrepenko Bu3HaB, mio Ykpaina
3HAXOMUTHCS I1iJ 30BHIIIHIM yIIpaBTiHHIM"S.

"CycnoB:  Vkpaina BiTuyBa€e TpoONeMH KpaiHH, sKa
3HAXOAUTHCS IIijl 30BHINIHIM yIpaBIiHHaM"®.

"Vce, wo 6iooysacmuca na Cxo0i Ykpaini, — ye cpomaoancoka
giiina'"
Hanp.:

"Barato eBpomeHmiB mpoTHcTOsiHHA Ha Cxomi YkpaiHu
CIIPUAMAIOTE SIK TPOMAJIAHCBKY BifHY MK CaMHMH YKPAaiHI[IMH,
yacTHHA SKUX — moBcraHii. Cedro, MeIHKaHHl Honbacy ([lonenpkoi
i JIyrancekoi obacTeit), He3aq0BOJICHI ICHyIO‘{I/IM JaJioM B YKpa1H1
i 1l eBpONMEHCHKUMH TOTIAAAMHA Ha TMOJIITHYHE, CKOHOMIUHE W

¢ Jloknaauime mpo peatizauilo LbOro HapaTWBy auB. myOiikauiro C. peuxu:
http://molodyvcheny.in.ua/files/journal/2020/8/37.pdf (nata 3Bepuenns: 01.05.2022)

7 Jus.: http://politikus.ru/articles/92681-eduard-limonov (naTa 3BepHEHHs:
01.05.2022).

8 Ius.: Tenexaman "HAII", 21.07.21: https://www.youtube.com/watch?v=
NStFFANj6zk (nara 3Bepuenns: 01.05.2022).

9 Jlus.: Temexanan "HAII", 29.04.20: https://www.youtube.com/watch?v=
kx1TJtqze7s (nata 3Bepuenns: 01.05.2022).
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COIIATBHO-KYJIETypHE MaiiOyTHE. v OimpIIOCTI
3aXiJHOEBPONEUCHKUX KpaiH, SIK A0 Tnpukiaxy B HimeuuwHi,
iHdopMaIlif0 PO MPOTHCTOSIHHA Ha Cxoxi YkpaiHM NOAalTh Y
TeJCBI3IMHUX HOBHMHAX 1 raserax SK HacClIiaku €BpomaigaHy.
MoBnsiB, Hapoa, SKHA pPO3IUICHHA MOBHHM, KYJIBTYPHHM 1
reONOIITHIHMM 0ap'epaMu He MOKe KUTH MUpHO" 0.

"B Ykpaini npoyeimac gpawiuzm'’
Hanp.:

"B Hiv i3 24 Ha 25 4epBHs OyJI0O CKOEHO MiANAT TPEHYBAIBHOI
0a3u antudammcTchkoro pyxy "Ilarpiotn — 3a xurtsa" y Kuesi, y
IKOMYy came Tomai mepeOyBamu mogu. lle Haragye HeoZHOPa3oBi
mamaad  o¢iciB  IHIIMX MOJITHYHHUX MapTiH 1 TPOMaJChKHX
Oprasizamii, 1o 3AIHCHIOBANIKMCS yYaCHHUKAMH TPO(aIIMCTChKUX,
HalllOHAJI-paInKaIbHUX opraHizamii. [Tixma, mo craBcs i€l Hodi,
0C3CYMHIBHO, € TIOMCTOIO 3a IPHHIIMIIOBY ITO3MINIO OpTraHi3amii
aaTudammcrcekoro pyxy "llarpiotm — 3a xuTTsA", 30KpeMa 3a
mpoBefieHy 11 mpenctaBHukamu 22 uwepBHsS 2021 poky axiiito,
MIPUYPOYCHY BipOJOMHOMY TIo4YaTKy Bemwkoi BiTun3HsHOI BiiiHH,
M dYac sIKOi, JEMOHCTPYIOUH HEHPUHHATTA (HarmmcTchkol
izeo10rii, 1o mijHIMae ronosy B Ykpaini"'l.

"B Ykpaini 30iiicnioemuca pycoghodcoka enympiuina nonimuka'’
Hanp.:

"Ilenmyratr BepxoBHoi pagu Big maprtii "Omnosuiiiina
miatgopma — 3a xkutta" Oxaer Bonommuu y cyboty, 14 cepnHs, B
edipi TenekaHamy News One BHCIOBHB AYMKY, IO pycodoOis
BKOpiHMJIAaca B YKpaiHi, 1 HaBiTh TiMOTETHYHE MOBEpHEHHS Kpmmy
He 3MiHUTH HACTPOIO 6araThoxX rpoMaIsIH Kpainm''?,

"3a noeepxnesozo noznady Ha YKpaiHCBKY TPOMAASHCHKY
BiffHY CKJIATa€ThCSA BPa)KCHHS, IO BOIOIOTH MK CO0OI0 3aximgHa,
HAIlOHANICTHYHA, YKpaiHOMOBHa YKpaiHa Ta VYKpaiHa CXigHa,

10" Jus.: https://ccipu.org/ua/news/protistoyannya-na-shod%D1%96-ukra%D1%97
ni-ne-gromadyansyka-v%D1%96yna (nata 3Beprenns: 01.05.2022).

11 Jus.: https://zagittya.com.ua/ua/news/zajavlenija/fashizm v_ukraine_procvetaet
pri_polnoj_podderzhke vlasti.html (zata 3Beprenns: 01.05.2022).

12 Nus.: https://iz.ru/1207502/2021-08-15/deputat-verkhovnoi-rady-zaiavil-ob-
ukorenenii-rusofobii-na-ukraine (1ata 3Bepuenns: 01.05.2022).
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pociiicbka. I Xoya MOBHHH Ta periOHAJBHUN PO3KOJ KpaiHH Mae
Miclle, HacmpaBIi KOH(IIKT Habarato TJIMOIMIMHA 1 CKJIQTHIIIHA.
HepxaBuuii mepeBopor 2014 p. moKa3aB HasSBHICT Yy KpaiHi
BEJIMYE3HOI KITBKOCTI POCIHCHKOMOBHUX pPycodoOiB, sKi y CBOiH
HeHaBHCTI 0 Pocii Ta mpopocificbkux CHIBrpOMaIsiH FOTOBI YacoM
niTy Habararo faji 3a raau4aHchKuX GaHaepisiis"!'3.

KoxHuii 3 THIIOBUX aHTUYKPATHCHKUX HAPATHBIB Peani3yeThCs y
CYKyIHOCTI CBOIiX BapiaHTIB, SKi BIATBOPIOIOTECA 3 ITOCTaTHHO
BEJIMKOI0 YaCTOTHICTIO y MeBHUH nepion yacy. HaBememo npukinaau
TUpXYBaHHS  BapiaHTiB  TUIOBOrO  HapatuBy  "Ykpaina
3HAX00UMbCA NIO 306HIWIHIM YRPAGIIHHAM, 60HA € MAPIOHEMKOIO
3axooy', ki po3mMOBCIOMKyBamnch HaBecHi 2020 poky B
Mefianpoctopi Ykpainu. Tak, 3a JaHUMU TPOMAJICBKUX OpraHi3ailii
"InTepubio3-Ykpaina" ta UkraineWorld.org, sxi BiICTeXYIOTh
THpPa)XKyBaHHS AHTU3aXiTHUX HApaTHBIB H MyONIKYIOTh PETyJIApHI
OIOTHKHEBI Ta MIOMICSYHI 3BiTH, HAHYACTOTHINIMMHU HAMPHUKIHII
KBiTHsI Ta Y TpaBHi 2020 poky Oyiu Taki:

Y nepioo i3 18 no 25 mpaensa 2020 poxy:
"Vikpaina nepebysac ni0 308HIWHIM YAPABNIHHAM [ MA€E 1020
nozoymucsy ",
"CIIIA suxopucmosyrome Yxpainy y ceoiil eeononimuynitl epi";
"3axi0 KOHMPOIOE YKPAIHCLKI Media ma 20mye O Hux "memuurxu™*.
Y nepioo iz 11 no 18 mpaensa 2020 poky:
"3akon npo 6anKiBCLKY OisAIbHICMb OV8 YXBALeHUL 3 MenOol0 NOCULCHHSL
308HIUHBO20 YNpasiinua ",
"Veooa npo acoyiayito mixc Ykpainoro ma €C € HesucioHow 074
Yrpainu";
"CIIIA nepenucyroms icmopiro Yxpainu na /[pyzoi ceimosoi itinu";
"CILIA nponobilosanu 3a60pony pociticekux coymepeic".

13 Jus.: https://www.ritmeurasia.org/news-2019-08-25-fenomen-russkojazychnoj-
rusofobii-na-ukraine-44492 (nara 3BepHenHs: 01.05.2022).

14 Nus.: https://www.radiosvoboda.org/a/30635484 html (nara 3BepHeHHs:
01.05.2022).

15 NMus.: https://www.radiosvoboda.org/a/30620819.html (mara 3BepHeHHS:
01.05.2022).
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Y nepioo i3 4 no 11 mpaens 2020 poky:
"3axio euxopucmogye i "kpuwye" yKkpaincekux —akmugicmig i
Hayionanicmis",
"Koponasipycna nandemisi — ye oOpexus, wo ii eueadas 3axio, abu
3apobumu na npooaxcy eaxyun',
"Koponasgipyc 00600ums neegexmuenicms nibepaivhoi oemoxpamii™,
"MB® 060ypus Ykpainy, sucysae 0edani binvue sumo2"s.

Y nepioo i3 21 no 27 xeimua 2020 poxy:
"3axio ckopucmascs nawdemicilo KOpoHAGIpycy, 6iomosus Yrpaiui y
oonomosi";
"3axio cmoims 3a npusnauennsim Caaxawsini”,
"Copoc KOHmpOoIoe npasooxopouni opaanu é Yrpainil"’

[opiBHsIIMO BapiaHTH LBOTO X HApaTHBY, SIKi MOLIMPIOIOTHCS B
€BPOIICHCHKOMY 1H(MOPMALIHHOMY TPOCTOPI HANPHKIHIN CIi9HI —
mouatky Jrotoro 2022 poky y cuTyamii Oe3mperneneHTHOro
CKYMYEHHS POCIHChKUX BIMCHK Ol KOpAOHIB YKpaiHu. 3a HaHUMU
EU vs Disinfo maitqactoTHimmMu Oymiu Taki: ""3axio euxopucmosye
Ykpainy sk incmpymenm ennugy na P@" ta "3axio 3o0upacmocs
nposecmu  onepayito  "ni0  npanopom'  Ykpainu, 106
cnpoeoKyeamu npsame 3imknenna' (e  BapiaHT HapaTUBY
HaOyBae pi3HUX (OpM — BiJl 3BUHYBAa4€Hb 3aX0Jy Y MPOBOKALIAX J0
TBEPPKEHHSI PO Te, IO 3aXifHi iHCTPYKTOPH CTPOIOIOTH "Tapsady"
TOYKy Ha KopaoHi 3 Pociew). 3a 6azoto EU vs Disinfo 40%
TIOBITOMJICHb POCIIPOTIAaTaHIN Yy €BPOMIEHCHKOMY MEmialmpocTopi
nos's3aHi came 3 Ykpainoro'®,

3a BucHoBKamu (paxiBuiB IHcTHTYTY MacoBoi iHdopmamii (IMI),
HapaTHB PO 30BHIIIHE YNpaBliHHA YKpPaiHOWO TPUBAIUM dHac €
ONHUM 13 HaWyXuBaHImMX (TOp., HANPUKIAA  pPE3yIbTaTH
MOHITOPHHTY y Oepe3Hi, TpaBHi, BepecHi, juctonani 2020 poky, a
TaKoX y ciuHi Ta kBiTHI 2021 poky), TOOTO HIEThCs MPO CUCTEMHY i
MIOCTIIOBHY JTUCKPEAWTAINIO CITIBIIpali YKpaiHH i3 3aXiTHHUMH

16 JTus.: https://www.radiosvoboda.org/a/30609923 . html
17 Jlus.: https://www.radiosvoboda.org/a/30581224.html
18 JTus.: https://www.eurointegration.com.ua/news/2022/01/28/7133230
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mapTHepaMu 3 OOKy TIPOpPOCIMChKUX Memia. JlokmamHime — B
indorpadini IacTuTyTy Macosoi inpopmarii:'’

HAPATUBU 3A NONVYNAPHICTIO

BiacoTok maTepianis, B AKMX BUKOPMCTaHWIA HapaTuB

18,15%

\, 30BHILUHE YyNpaBniHKs Ykpaikowo

14,15%

Eckanauia - ue cripasa pyK YKpaikm,
_siKa [10 TOro X Nopyluye MiHCbKI 10MOBAEHOCT

— 10,94%

e a1 penpecit 9.64%
» o W0A0 oNo3MLT 5 } }
nucgpenraun vpame. 11,93%  @—___ e
eao Rk n o KiHeub neresau \ i yepkemn
o s 1035% e
» 0,
T 6,75%
npocysaHHA CnyTHika-V NuckpeanTauis CLLA
i kpaiH EBponK
Menpia: 112ua, ZIK, Newsone, Crpana, ) \
Tonoc.toa, Bectn, Ykpaitciki HOBUHY, D
Nonapo6rocti, Barner, KM s Yipaiti, 6,75%
H 1]
Anoctpod, KomenTtapi, Tenerpad Pocii HenoTpiGHa BiliHa,

Misniurmii norik, Hopmanisauin
npopociiichKol TouKM 30py

E ity AST=KTOP
IHGOPMALI ast=kTor I/ l

Bnbipka: 1526 maTtepianis

ITapanenbHO po3ropTaancs HApaTHUBH, sIKi TI0 CYTi CIPSMOBaHI Ha
muckpenurtamnito CIIIA ta kepiBamnTBa Kpainum: Hapatusu ''Kineus
nezenou demoxpamii CLIA" (indopmaniiiHa KammaHis AemyTara
A lepraua) ta ""Y Tpamna éxkpanu nepemozy na npe3udeHmcoKux
eubopax'. SIx moBimoMise ykpaiHCbKa TpoMajchka oOpraHizamisd
"JlerexTop Meaia', peanizamig nUX HApaTHBIB B YKPATHCHKUX Meia
Ta colMepekax Oyia JOCTaHbO aKTUBHOIO (11,93%)*. JTonamo
TaKOX, [0 KpiM HapaTHBIB, CIIpAMOBaHUX Ha muckpemutarito CLIA
B 04YaX YKpaiHCBKOI'O CYCIIBCTBA, PO3MOBCIOKYBAINCH HAPATUBH,
MOB'SI3aH1 3 IUCKPEAUTAIIEID SBPOIICHCHKIX KpaiH.

DaxiBLi po3pi3HAIOTH TaK 3BaHI aHTU3aXigHI Ta MPOPOCIHCHKI
HapaTWBH, SKi TiayMadarh mofii y BurigHomy mnsi P® nampsmky.

19 Ius.: https://imi.org.ua/monitorings/dyskredytatsiya-bajdena-ta-ukrayina-
vynna-u-vijni-antyzahidni-ta-prorosijski-naratyvy-v-ukrayinskyh-i39592

20 Jus.: https://imi.org.ua/monitorings/dyskredytatsiya-bajdena-ta-ukrayina-
vynna-u-vijni-antyzahidni-ta-prorosijski-naratyvy-v-ukrayinskyh-i39592
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Cepen oCTaHHIX HAWIONIUPEHINIO KAaTETOPi€l0 € 3BUHYBAUYCHHS
VYkpaiam B eckamamii BiickkoBux mii Ha Cxomi ("'Ykpaina ne
eukonye Mincoki y2o0u', "Ykpaina 3pueac nepemup'n’,
"Vkpaincoka apmis naanye nacmyn'’), a Takox HapatuB "' Yipaina
eéuuHse penpecii’’ (MoBa e PO MAHIMYJIIAIIT MPOTH CAHKIIIH OO
MPOPOCIHCHKUX TOMITUKIB Ta Menia). Jo pedi, caMe Ha 11 HapaTHBH
3BepHyna yBary E.J[xamapoBa Ha ¢opymi Kyiv Stratcom Forum,
MIJKPECTIOIYN  iXHIO  JEeCTPYKTHBHY pOJb Y  CBITOBOMY
indopmaniitnomy npocropi'.

[MopiBHstiiMO KIJIBKICHI MOKa3HUKN PO3MOBCIOIKEHHS
AHTHU3aXiTHUX Ta MPOPOCIHCHKUX HApaTHBIB B YKpaiHi (3a TaHUMH
IMI)*:

CTPYKTYPA HAPATUBIB

63%

NPOPOCINACBKI

37%

AHTU3AXIAHI

KIMbKICTb NOBIAOMIEHD
3 NPOPOCIHCHKHUMHU
MAHINVASILLIAMA
B T“)an“b 2020 pik 2021 pik
@ :,:.,.E“;.;?fm' AST=KTOP [\/l

Jo mpopociiicbkknx HapaTuBiB HajJeXaTb TaKoXX HapaTUBH,
MOB'SI3aHI 3 TUCKPEAUTALI€I0 YNHHOT YKPaiHCHKOI BIIaaH, SIKI MOKHA

2l us.: https://armyinform.com.ua/2021/12/09/yak-strategichni-komunikacziyi-
dopomagayut-ukrayini-nalagodyty-mizhnarodnu-spivpraczyu-z-protydiyi-vorozhij-
dezinformacziyi/ (nara 3BepHenns: 01.05.2022).

22 https://imi.org.ua/monitorings/dyskredytatsiya-bajdena-ta-ukrayina-vynna-u-
vijni-antyzahidni-ta-prorosijski-naratyvy-v-ukrayinskyh-i39592 (nmara 3BepHeHHS:
01.05.2022).
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BBO)XaTH BapiaHTaMHd THIIOBOTO HapaTuBy "Vkpaina — ue
HeodoOepicasa, depricasa, aKa He eiodynacs (failed state)".

Yci TuNOBI HapaTHMBM Ta IX BapiaHTH YTBOPIOKOTH €IUHY
IICONOTIYHy  3MICTOBY MATpHIllO, Yy SAKIH yci  CKIQTHUKA
MMOETHYIOTBCS 1 3MIMCHIOIOTH MAacOBAaHWHA BIUIMB Ha CBIJOMICTH
moaei. TeHmeH il 10 CIpOIeHHS Ta KOHKPETH3allii, SKi IpuTaMaHHi
MacoBiil cBimomocTi [12], CHPUYMHSIOTH CTBOPEHHS II€BHHUX
CTEpEOTHUINIB CIPUUHATTA HeoOXinHoi iH(opmamii, MopiBHANMO,
HaTpUKIal, eKcIUlyaTalilo colialbHUX 00pa3iB  gawucmis,
HeoHayucmis, 6anoepisyis, KUIBCbKOI XyHmu, He0oy20i YKpaiHCbKoi
61a0u TOIIO, SKi TIOCTIMHO BHKOPHUCTOBYIOTHCS POCIHCHKOIO
MIPOMAraHol0 aHTHYKPATHCHKOI CITPSIMOBAHOCTI.

BukopucraHHS HOMIHAIi HETaTUBHOTO PNy TMOB'SI3aHO 3
peaizaili€elo  TEXHOJOTIH  KepyeamHs  CHPpUUHAMmMAM  Ta
YRPAGIIHHA CYHPOMUGHUKOM, TOOTO BIimOyBa€ThCS IIIIIKOM ¥
BIAMOBITHOCTI 70  KAaHOHIB  KJIACHMYHOI  TpomaraHad  Ta
indopmariiiHoi BilHM, sIKi JOKIAAHO OMUCaHi QaxiBisamu [17,
c. 46-67]. "CTBopHBIIM HETaTUBHHWH 00pa3 MilleHi, — 3a3HadJae
noitoior M. JlaBuarok, — AyXKe JIETKO BHIIPABIATH arpecito 1o
BiIHOIICHHIO 70 Hei. AIKE B caMOMY CYCIIUILCTBI BUHUKAE 3aITUT
Ha TIONiI0, TTOKAapaHHS Ta BCTAHOBJICHHS CIIPAaBEIIMBOCTI", SKHIA
(hopMy€eTBCS Ti€O X BAaA0K0 [6, ¢. 26].

AHTUYKpaiHChKI HAPAaTUBU € TUIOBHM MPOAYKTOM IOCTIIPABJIH.
Ha nymky daxiBaiB VYkpalHCBKOrO KpH30BOTO MeAia-IIeHTpY,
"popmyBaHHS HapaTUBY BIOOYyBa€eTbcs HE CTUIBKA 32 PaxyHOK
(belikiB (SKi TAKOXK Y HHOT'O BXOJISITh), CKUIBKHU IIJISTXOM Pi3HOTO POAY
MaHIMyJsIii, BAPUBAaHHS 3 KOHTEKCTY Ta — 1 IIe OCHOBHE — Mi100poM
1 BHCBITJICHHSAM iH(OpPMAIMHUX TPUBOAIB, SAKi MiATPUMYIOTH
OaxaHWI HapaTWB, Ta ITHOPYBAaHHSAM MOJiH, IO HE BIHCYIOTHCS Y
Horo pamku. Benuky ponb y mpomy Bimirpae came amcOaigaHc Mix
HEraTHBOM Ta IMO3UTHBOM: TMOCTiHE BUCBITIIEHHS Ta OOTOBOPEHHS
BUKJIIOYHO HETAaTUBHUX HOBUH, fKi IIIJIKOM MOXYTb OyTH
MpaBIUBHMH, CIIOTBOPIOE OaueHHS cuTyauii risgaueM. dakt crae
IPYTOPSTHUM €IIEMEHTOM HOBHHHM, OCHOBHHM CTa€ OadeHHS
Hapartopa" [7, c. 8].
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MacoBany "ataky" aHTHYKpaiHCTKHX HApaTHBIB Y pi3HUX
CUTYyaIlisIX TMPOTHUCTOSAHHSA MOXKHA CIOCTEpiraT sK iH(OpMaIiiiHy
"mpenrofito”, MCUXOJIOTIYHY HiATOTOBKY COLIyMY OO PO3TOpTaHHS
MOJAIBIINX Iiif, copsMOBaHY Ha CTBOPEHHS Tak 3BaHOl
"rpomManchKoi TyMKH'". AHaII3 3MiCTy MOIIUPIOBAHUX HAPATHBIB Ja€
3MOTY MPOTHO3YBATH MOJAJIBIII pealbHi ii CyPOTUBHUKA.

IIpo pe3yJbTaTH MOHITOPHUHTY poOCiiicCbKMX HapaTUBIiB Yy
€BpoOMNelcHLKUX Mejia

Pocilicbka mpormaraHia, 10 CHCTEMHO IOIIMPIOETHCS Yepe3
MiIKOHTPOJIBbHI Ta MOB'SI3aHi 3 POCIHCHKOIO BIIAJ0I0 PECYPCH, Iovaja
AKTUBHIIIC TMOUIMPIOBATH XWOHI HapaTUBU IM0A0 YKpainu. Sk
moBigoMisie "€Bporelicbka mpasaa’", Mpo Iie PO3IMOBIB MOCATOBELH
€BpoCcor03y, BIANOBIJAILHUN 32 MOHITOPHUHI I[LOI'O IHTAHHS, IO
CIIJKyBaBCA 3  OJKypHAJTICTAaMH Ha  YMOBaX  aHOHIMHOCTI.
IlpencraBamk  ~ €C  mHarosocwB, mo Pocis, 3a  ixHIMH
CIIOCTEPEIKCHHSIMHI HaMaraeTbCs BIUIMHYTH Ha CYCIUIBHY TyMKY
takok y €C, mpu mpoMy Bmagae B odi Te, mo P® Bumpasnoye
MOXUIMBI il mpoTH Ykpainu. "Mwu 0auuMo 3pOCTaHHS KiTbKOCTI
MaHIMyJIATHBHUX MOBIIOMJICHB, Ne3iH(hopMarlii", — MOsSCHHUB BiH.

"Mu 6aunMO TOTCHINIHHE BHIIPAaBIAaHHSI HACTYIMHHX KPOKIB
P® — ne te, mo mu Gaunnm y 2014 pomi nepen anexciero PO...

Wnerbcs, 30KkpeMa, Mpo MPOCHABISHHSA BIMCHKOBHX'", — PpO3IOBIB
rmocagoBellb, AOAaBIIn, 1m0 aHamiTHKH €C 0ayaThb Iie SK YITKUH
TPEH.

"TaTeHcudikaris IIOBIJIOMJIEHD PO y BUTIISAIL

KOOPJWHOBAHUX il TodYajacs 3 JUCTOmanga. Takox MU Oadmim
MEBHE TIOKBABIICHHS HABECHI MHHYJIOTO POKY (KON TaKOX
BIIOYBAJIOCS CKYMYCHHS BIMCBHK O KOpAOHY YKpaiuw)", — momaB
inmmii mpepcrapauk €C2.

[ponykmis moctnpaBau  (QakTHYHO CTajna HaAe(PEeKTHBHUM
3HApAIIIM Yy OOpOTHOI CHMBONIB 1 HOMIHAMIW, TpaHchopmarii
MEHTaJIbHOI KapTH 1HAWBIJIIB 1 CyCIiNIbCTBA, a TAKOXK Yy (hOpMyBaHHI
ippea’bHUX HApaTHBIB Ta IHTEPIIPETALIMHUX NAaTEPHIB.

Macmtad MOXIUBUX HACHIJKIB BiJl MacOBOTO 3aCTOCYBaHHS
MOCTIIPABAN € HAaJ3BHYAHO 3arpo3NuBUM. | B IbOMYy KOHTEKCTI
MOBa HJIe HE CTLIbKHU Mpo (parMeHTalio, aeopmailito 00'€eKTUBHOL

23 Jlus.: https://www.eurointegration.com.ua/news/2022/01/28/7133230/ (nata
3BepHeHHs: 01.05.2022).
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peanapHOCTI, 1i mAMIHY UM cuMmyJsamito.  [lutaHHS 3HaYHO TIIHOIIE:
Ha Hame Ti00ali30BaHe CYCHUIBCTBO 3 BEJIHMKOIO WMOBIPHICTIO
OUiKy€ TICUXIYHO-KOTHITUBHa JWC(YHKIiA imeHTHdikamii Ta
CHPUAHSATTS PEATbHOCTI K TaKO1.

AHTHYKpAiHCBKHA  BUMIp  pPOCIHCBKOI  MpOMaraHgucTCHKO1
iHaycTpii mepenbavae pyHHyBaHHS JEPKABHOCTI Hamol KpaiHw,
YKpIIJIEHHS.  MPOPOCIHCHKUX, MPOIMIEPCHKUX  MOBENIHKOBUX
MOJIeJICH, 3HELIHEHHS JAEMOKPAaTHYHHX HACTaHOB TPOMAJSH Ta iX
npoeBponeiickkoi  Ta mpos3aximHoi opieHTamii. Och  domy
HAJABOXKJIMBUM € CTBOPEHHS CHUCTEMH 3aXOAIB MPOTUAIl B
iHpopMamiitHoMy TIpocTOopi YKpaiHH, sKa Mae po3pOOIIATHUCS
eKCIIepTaMH 1 CIIMpaTHCS Ha 3aTBEp/UKEHY Ha JIepKaBHOMY piBHI
koHuenuiro. Ha mnwuranHs "Uum wMae OyTH 1  KOHIEMIis
KOHTPIIPOIaraHIMCTChbKOI0?" eKCIIepTH 3a3BUYall 1at0Th HETaTUBHY
BiANOBIAG, aJPKe KOHTpIpOMaranma Oa3yeThCcs Ha THX IKE
NpUHLMINAX, M0 W [pomnaraHaa, TOOTO mepexdavyae TIEBHHH
iHpopmaniiiumii  THCck Ha  penumieHta. KoHTpmpomaranna
nepenbadae mii y BIONOBiAb, Y HaWKpamioMy BapiaHTi BOHA
3a3BMYall € apryMEHTOBAHOK KPUTHUKOI TOTO, IO 3iHCHIOETHCS
CYIPOTUBHUKOM, a pEaKkTHBHAa TMO3ULisA, fAK Bigomo, e
ITOMWJIKOBOK'", BUKPUBAaHHS CHMYJISKPIB 3aMiCThb CTBOpPEHHS
BJIACHOTO HapaTHUBY TaK YW IHaKme OOMEXye MJOCTYIl JO
iHpopmarii. Pobota Meqia B pexXuMi KOHTPIPONAraHy MpakTHYHO
HiBeJTIOBAaTHUME AOBipY N0 YKpaiHchkux 3MI, 60 He mepenbauaTume
00'€KTUBHE BUCBITIEHHS ITOTIHN.

CaMe TOMy HarajbpbHOK TOTPeOOI0 YKpaiHCHKOTO CYCHiIbCTBA
cTana noOynoBa CHCTEMH CTpaTeTiYHMX KOMYHIiKamii (mepemyciMm
IepkKaBU Ta YKPaiHCHKOTO CYCIIIBCTBA Ta YKpAiHU i3 30BHINTHIM
CBITOM), SKI CIPSMOBaHI Ha MiIBHUINCHHS KOTHITUBHOI CTiHKOCTI
YKpalHCBKOTO  CyCHinbcTBa Ta  3a0e3MeUeHHS  MO3UTHBHOIO
CIIpUHHATTS YKpaiHm y cBiTi. Bim modaTky pociiicekoi arpecii
yKpaiHChbKe CYCHUIBCTBO MPOWIUIO CKIAAHUHA 1 MaiKe CTHXIHHHUN
OUIAX IIOAO Opradizamii mpoTuaii iHQOpPMamiiHUM BIJIMBaM.
BeskonTponbHICTh iHPOpPMaLIHHOTO MPOCTOPY, Cepell iHIIOTro, Ha
IyMKy (axiBIliB, ""cTana MPUINHOIO BTPATH IIJTICHOCTI AEp)KaBU Ta
HeoroyomeHoi BiiHM Ha 1i Cxomi" [2, c. 4], amke iHpopMaliiiHa
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TIOJTiITHKA KpaiHW B MTOTNIepeaHi poku Oyia CripsIMOBaHa HE Ha 3aXHCT
HalllOHATBHUX IHTEpPEecCiB, a Ha "MPOCYBAHHS IHTEPECIB MPaBITINX
et Ta ¢inaHcoBo-npomucioBux rpyn” [Tam camo]. Y mepui poku
pocilicbkoi arpecii posmizHaBaHHA (deiikoBoi iHpopMmamii B
KOHTEKCTI  3pOCTaHHS TPOMAJSHCHKOI  CBIIOMOCTI  Ta
Me/[iarpaMOTHOCTI JIIOJICH, BUKOPHUCTAHHS TaK 3BaHUX
KapHaBaJbHUX (opM iHPOpMaLiHHOTO BIJIMBY, SKi CTHXIHHO
BHHHMKAIH B MeJianpocTtopi Ykpainu, Oyiu JUIIe NepIIuMHU
KpOKaMH 1MoOyA0BY cUCcTeMH iHQopManiiHoro 3axucty [20].

B.IL.T'opOyain npo Hacainkn arpecii P® nporn Ykpainu

Vei HuHimHEI pedaekcii BiIHOCATHCS CKOpIIIe 0 eTarry
BaXKOro M OONICHOTO BH3HAHHSA MPOCTOro (akTy: MU He Oyiun
TOTOBI Hi J0 arpecii, Hi TUM OiJTbIE A0 11 HACHiaKiB. MU Oadnim, sIK
BOPOT PEai30BY€E CBOI 3ayMH, SIK KOHCOJIIy€E 3yCHIUIS 1 3aCTOCOBYE
BECh HAKOITMYCHUH NECTPYKTHBHUHN PECypc, 1 MPH IIbOMY JOITYCTHIN
Te, MO CTaJOCsA. Bilblie TOro — MH, MIBHIIIE 332 BCE, TAKTHYHO
mporpanu If0 a3y arpecii: CBITOBHIl TOPSIOK chpaBai Oyjo
3pyiiHOBaHO. Lle ciij mpuiHATH 1 TymMaTd MpoO Te, K HE MporpaTu
BiifHy 3arajoM. AJDKe CTaBKa B IIilf BiiHI — KUTTA JEMOKPaTHIHOT
MOJIENI SIK TaKOiZ*.

Iogmii, mo crpimko BinOyBanucs 3 kinmg 2013 poky, a oco6nmBo
y 2014 poui, mpuMyCHIIM YKpaiHChKY BJaay MEPErIsIHYyTH BEKTOPH
3aXUCTY YKpaiHCBKOi Jep>KaBHOCTi, BH3HABIIM iH(poOpMaLiiiHuii
HammpsIMOK OJHUM 13 JTOMIHAHTHHX, 3HAYYIIICTh Ta BaXJIHBICThH
SIKOTO HEOOX1THO OLIIHIOBATH HA OJHOMY PiBHI 3 QyHKIIIOHYBaHHIM
CIWJIOBUX IHCTUTYyWi cekTopy Oesmeku Ykpainu. [IpocyBanns
YKpaiHCBKOTO CYCHUIbCTBA Ha IIIIXYy pPO30yIOBH CUCTEMH
iHopMaIiitHOro 3aXMCTy KpaiHH BH3HAYAIOCS TAKUMHU 3HAKOBUMU
nokyMeHTamH, gk "Ctpateris cranoro po3BUTKy "Ykpaina-2020"
(12 ciuas 2015 poky): 6 3ampomOHOBAaHWUX y ILOMY JOKYMEHTI
pedopm Oymu moB'si3aHi came 3 1HGOPMAIIHHOI TOJITHKOIO
Kpainn); oHoBiieHa "CTpareris HallioHAJIBHOT Oe3neku" (26 TpaBHs
2015), "HoxTpuHa inpopmauiiinoi 6e3nexu” (25 mororo 2017 poky),

24 Jlus.: https://dt.ua/internal/yakiy-feniks-naroditsya-zi-zgarischa-svitovoyi-
gibridnoyi-viyni-259112.html (nara 3Bepuenns: 01.05.2022).
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"Crpateris iHbopMariiitHoi Oe3meku” (BBEICHO B Iif0 28 TpymHs
2021 poky) Ta iH.

Crpateriuni ~ KOMYHiKallii  BH3HAYalOThCs  SK  "cHCTeMa
iHopMarliitHoro 6araTOBEKTOPHOTO CITUJIKYBAaHHS 3 CYCHUIBCTBOM,
sKa TIOB'SI3aHa 3 KOJOM aKTyallbHUX Ta COIIabHO BaXIMBUX TEM i
3a0e3nevyyeThcsi  pI3HUMHU  3aco0aMM  MacoBOI KOMYyHIKaIlii Ha
MiATPUMKY HarioHanpHux wminei" [20, c. 99]. Mera crpareriunux
KOMYHIKariii — "3MiiCHeHHS BILNIUBY HA JIOAUHY 1 COIIYM 3 OIOPOIO
Ha TIPUHLUIHA CBOOOJM CJIOBa Ta CIOHYKaHHS JIO CaMOCTIHHOTO
OPURHATTS pillleHb, aKTyalli3allisl yBard CyCIHiIbCTBA Ha COLAJILHO
3HAUYIMX TpoOJieMax Ta NuIfxax ix po3s's3anasa” [20, c. 99]. V
"JloxtpuHi iHGOpMariitHOi Oe3nekn", Ky OyJIO 3aTBEPIKEHO Yy
2017 pomi, HamaeTbcs Take BU3HAYEHHS IOHATTS CTPaTETiYHUX
KOMYHIKarliii, a came: "CKOOpAWHOBaHE 1 HaJlCXKHE BHUKOPHUCTAHHSI
KOMYHIKaTHBHUX MOXIJIMBOCTEH JAEp)KaBH — ITyOJIYHOI IWUIUIOMATI],
3B'SI3KIiB 13 TPOMAJCHKICTIO, BIHCHKOBHX 3B'SI3KiB, iH(pOpMaIIHHUX Ta
MICUXOJIOTIYHUX OMepaliif, 3aX0AiB, COPIMOBAHHX Ha IMPOCYBAHHI
mineit gepxanu">.

BuKOpUCTaHHS TNPUHLUMIB CTPAaTeTiYHUX KOMYHIKaIlid  sK
THCTPYMEHTapil0 A1 pOOOTH 3 TPOMAACHEKOI0 TyMKOIO Y HisUIBHOCTI
Jep’KaBHUX 1HCTHTYTIB, Y TOJITHIN Ta Oi3HECI — MOCHTH MOIIHPEHE
sBuIie crorogeHHs. Sk crBepmxye I. [lodemnmos, "choromHImIHI
ypsau, mpe3ueHTy i Oi3Hec HabaraTo 3aJieKHII BiJ TPOMaaCBKOI
IYMKH, HDK 1e Oyno panimre. lle BHKIIMKae MO >KWUTTS HOBI THIH
IHCTpyMeHTapito, sKi copsMoBaHi Ha poOOTy 3 TpOMaaACHKOIO
JIYMKOIO, OCKUIbKM 0€3 Omopu Ha TpPOMAJChKy IYMKY HE IiCHYE
MOXIUBOCTI pyxy Bmepen. IlposimHi kpaimm cBity (CILIA aGo
BenukoOpuTanis, HaIpHUKIIaT) MalOTh OUTBII MOXKIUBOCTI ¥ POOOTI
B iHpopmamiiiHOMy 1 BipTyanpHOMy mpocrtopax. llomiTuyHi,
€KOHOMIYHI Ta BilICBKOBI IepeMOru KyIOTbCs 1 BigOyBalOThCs HE
TITBKH B (i3MYHOMY TPOCTOpi, @ ¥ Yy CBIAOMOCTI Itoned, TOMy
MIepexia 0 HOBOTO iIHCTPYMEHTapito HeMUHY4HH. | el mepexin Bxe
3po0JieHH pSAAOM KpaiH. ... Ie TOJOBHHUM iHCTpyMeHTapild OyIb-
SIKOTO JIEMOKPATHYHOI JIepKaBU, OCKUIBKH 3aCO0HM MPUMYCY B Hill HE

25 Jus.: http://www.president.gov.ua/documents/472017-21374 (nara 3BepHeHHs:
01.05.2022).

102



Bunyck XLIV

BHKOHYIOTH Ti€i pOji B Iep’kKaBHOMY YIIPaBIIiHHI, SK II€ Ma€ MicCIle B
ToTamiTapHux kpaigax" [19, ¢.2].

[Ipo HEoOXximHicTh po3poOku wimicHOi iH(pOpMaUiliHOI cTparterii
Ta CHCTEMHHMH 3araJlbHHA MemiaiaH Tmojadi iHdopmamii Ha
JIEpKaBHOMY PiBHI MUcanu J0CcTaTHhO. Y Oepesni 2021 poky Oyio
odiuiiHO orosomeHo Tmpo cTBOpeHHA LleHTpy cTpaTeriuHux
KOMYHIKaIliil Ta iHpopMaliiiHoi Oe3mekn Ykpainu. HemomaBHo Ha
CTOpiHKaX yKpaiHChKOro iHTepHeT-BuaaHHs "JleTexkTop mMemia" Oyiio
PO3MILIICHO OCHOBHY iH(OPMALIi0 PO HOTO MisSUTBHICTH: HacamIiepe]
— Tpo HampsAMKH poOOTH Ta OCOONMBOCTI  PEryJIOBaHHSI
CTpaTeTiYHUMH KOMYHIKAIisIMH B YKpaiHi Ta 3a il Mexamm.
Joxnanrime — y indorpadini®:

META LEEHTFY

IABULLMTY CTIKIACTb
CYCNINLCTBA AO FIBPUAHNX
3/10BMWCHUX BMN/IUBIB

NPOMOTYBAHHS! CUCTEMHA
NPOAKTHBHUX CTIBMPALIA rO TA
YKPAIHCbKMX B/IAQIN Y COEPI

HAPATUBIB NPOTUAIl AE3IH®O

BWABNEHHA TA

PEATYBAHHS HA
AE3IHOOPMALLIIO

HesBaxarounm Ha Ba)KJIMBI KPOKH Yy PO30YIOBI CTpaTeTigHHUX
KOMYHIKaIliii B YKpaiHi, po3poOIli MAOKTPHHH CTPaTEriuHUX
KOMYyHiKaliil opratis aepxasHoro ynpasiniHasa (M3C, Mino6oponn),
HasBHOCTI TIO3UTUBHOTO JOCBiLy TpOBeneHHS iH(popMamiiHuX

26 hitps://detector.media/infospace/article/186524/2021-03-31-napryamy-ta-pryntsypy-
roboty-tsentru-strategichnykh-komunikatsiy-ta-informatsiynoi-bezpeky-prezentatsiya
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KammaHiii (Hampuioranm, iHdopmariiiHa MIATPUMKA CTBOPCHHS
[IpaBociaBHoi mepkBu Ykpainu- 2018-2019 pp.), He MOXXHa He
MOTOJUTHUCH 3 eKcliepTaMu HamioHaabHOTO 1HCTHTYTY CTpaTeridHuX
JOCHIDKEHb Yy TOMY, ILIO CbOTOJHI HE JOCTaTHHO OIPAlbOBAHUMHU
3aJIMINAIOTHCS UTaHHS (OPMYBAHHS Ta BUKOPUCTAHHS CTPATETiYHAX
HapaTHBIB SK KJIIOYOBOTO KOHTEHTHOTO €JeMEeHTy iH(opMariiHoi
IOiSUTBHOCTI JepKaBU Ta iX MPOCYBaHHA B LIUJILOBUX ayIUTOPIsLX
(BHYTpIIIHIX Ta 30BHIIIHIX), BU3HAYEHHA T'PaHI-HAPATHBY, SKAU €
OCHOBOIO 1/1€07I0TiuHOT MaTpHIli iHdopMaNiiiHoi AismsHOCTI® .

HilficHo,  HaWTOJIOBHIIMM  iHCTPYMEHTOM Yy  37iliCHEHHI
CTpaTeTiYHNX KOMYHIKAIlii € Tak 3BaHI cTpaTeriuHi Hapatusu. Lle
CIO)KETHA JIiHisI, MAaKPOPO3MOBiAs MPO TMEBHI MOJIl Pi3HUX YaCOBHX
KaTeropii, CupuiiMaloyn sSIKy MOXKHA 3pO3YMITH HUISXU Ta TPUUUHH
BUHHUKHEHHS II€BHOI COILIaJIbHO 3HAUYYILIOi CUTYyawii Ta MEepCIeKTHBH
ii posButky (A.bapoBcbka, B.Jly6oB). Crpareriunuii HapaTHB
3BEPTAEThCS HE CTUIBKU JIO JIOTIKH, CKIJIBKH JIO €MOIIil, YsBIEHb,
LiHHOCTEH, 70 apXeTHIiB KYyJIbTYpH, Mi(iB, iICTOPHYHHX aHAJOTIH
[3, c.174]. Bin cripsMoBaHuWii Ha MIEBHI MUTLOBI ayIUTOPIi 1 JO3BOJISE
3pO3yMITH 3HAYYIIICTh TOIH, sIKi BiIOyBaOThCS.

BaxiuBuM NUTaHHSAM LIOAO0 PO3TOPTAaHHS CTpaTeriuHux
KOMYyHIKamiii B YKpaiHi € yCBIIOMJIGHHS 3MICTy Ta XapakTepy
TpaHI-HAPATHUBY, KUK Mae OyTH OCHOBOIO iJIEOJIOTIYHOI MaTpPHIIi
nepxaBu. Ha Ham morisg, HUM B CHCTEMI  CTpaTeriuHuX
KOMyHiKaliii B YkpaiHi mae OyTd HapaTtuB igeHTHUHOCTI. Llei
HapaTHB onucye (GyHIAMEHTAIbHI 03HAKH Ta IMIHHOCTI CaMOOYTHBOT
Ta YHIKQJIBbHOI YKpaiHCBKOi Hamii, sika BUOOpOJa M 3aXHIIA€ CBOIO
JEepKaBHICTh Y €BPONEHCHKOMY HOMITUYHOMY mpoctopi. Crartyc
LBOIO TPAaHT-HAPAaTHUBY OOYMOBJEHUH $K ICTOPUYHUM MHHYJIUM
Ykpainu (BiACYTHICTIO JAep)KaBHOCTI Ha 0OaraThOX €Tamax PO3BUTKY
€THOCY), TaK 1 HaNpy>KEHUM CHOTOIEHHSM, IMOB'SI3aHUM 3 arpeciero
P® Ta cBiTOBOIO TIOpHOHOIO BIHHOIO, a TaKOX — OMPISHIM
MaiOyTHIM yKpaiHCHKOTO COIiyMYy — BXO/KEHHSIM JI0 €BPOMNEHCHKOL
CHUTBHOTH. 3a CBOiM 3MICTOM BiH '"mepekpuBae" NPaKTUYHO YCi

27 Nus.: https://niss.gov.ua/doslidzhennya/informaciyni-strategii/strategichniy-
narativ-do-problemi-realizacii-sutnisnoi#:~:text=%D0%A1%D1%82%D1%80%
D0%B0%D1%82%DO0 (nara 3Bepuenss: 01.05.2022).
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KJIFOUOBI aHTHUYKPAiHChKI HApaTHBH, SKi PO3MOBCIOIKYIOTHCS 5K
KpaiHOI0-arpecopoM, TaK 1 NPOPOCIMCBKMMH Menia B YKpaiHi,
3a0e3Meuyloud KOTHITUBHY ONIPHICTH CyCHiJbCTBA B  YMOBax
iH)OPMAITITHO-TICHXOJIOTIYHOTO TPOTUCTOSHHS. [Ipo po3ropraHHS
OBOTO TpaHA-HapaTHBY B YKpaiHi Ta #oro BapiaHTd i
BIITBOPIOBAHICTh — JIUB. AOKJIaaHO: [20].

PosmipkoByroun mpo 3MicT YKpalHCBKOTO TpaHI-HapaTHBY,
S. Bepmennu [4] mocunaerbea Ha npoaykTuBHY aymky C. [Tmoxis,
SKUW crpuiiMae ictopito YKpaiHu (BiOIOBIZHO — YKpaiHCHKOTO
€THOCY) SIK LMBUTI3alifHUN W KylbTypHHH KOPHAOH, 10 30arauye
icropiro €Bpomn [ 14, c. 5].

Y KOHTEKCTI )KOPCTKOi TiOpHIHOI BiWHH, SKYy PO3B'S3aHO MPOTH
YKpaiHCBKOTO CYCIIJILCTBA, NMPOTH YKPaiHCHKOI HE3aJIe)KHOCTI Ta
JepP>KaBHOCTI, Dy’e TOCTPO CTOITh NMUTAHHS NMPO 3MICT Ta BEKTOPH
CTpaTeTIYHUX KOMYHIKalmid K 3 YKpPailHCHKUM CyCIIJIBCTBOM, 3
rpoMaisiHaMu YKpaiHd, SKi TPOKUBAIOTh Ha HEMiJAKOHTPOIBHUX
TEPUTOPISX, TaK 1 31 CBITOBOIO IPOMAJCHKICTIO.

. 3omotyxiH, Bimomuil (axiBemb 3 iHPOPMAIIHHOI TOJTITHKH,
CTIMPAIOYUCh HA CBil MPAaKTUYHUH JOCBi y po30yIOBl CTpaTeriuHuX
KOMyHiKaliii B VYkpaiHi, 3a3Hadae, [0 YKpaiHCBKi cCTpaTerivyHi
HapaTHBH MAalOTh 3'IBIATHCA HE SK IHCTPYMEHT isITBHOCTI
JIEpKaBHUX OpraHiB, a SK pe3yapTaT poOOTH eKCIepTHOrOo
CepellOBHINA IIUISIXOM TECTyBaHHS 0araTboX pPI3HOMaHITHUX iJEH.
(3azHaummo, mo came TOMy po3OynoBa LleHTpy cTpaTeriunux
KOMYHIKaIii Ta iHpopMmariiiHoi Oe3nekn YKpaiHu BHIAETHCA IyKe
BaXJTUBUM KPOKOM, SIK 1 MJArOTOBKa KBaJi(iKOBaHUX KaJpiB
BiANOBiAHOrO Hpodinro). 3po3yMmino, IO AOCHIAHMUK MiIKPECIIoe
CYTO HIEMOKpAaTW4HUI HUIIX (QOpPMyBaHHS CHUCTEMH CTpaTEriuHHX
HapaTWBIB Y BUIBHOMY CYCHIIBCTBI, MPOTE, Ha HAIl MOTJSA, HE
MOKHa BIMOBIATH W opraHaM JEp>KaBHOTO  YIPaBIiHHSA
pearizoByBaTH CBOIO KOHIICIIIIF0 KOMYHIKAIIMHOI MisSUTBHOCTI B
YKpailHCBKOMY TPOMAICBKOMY JKHTTI, aJKe YCHIX CTpaTeriuHux
KOMYHIKaIliif  3aJle)XUTh Bl CKOOPAMHOBaHOI poOOTH  YCiX
IPOMAACBKUX OpraHizalid, BiJOMCTB, 3alisiHUX Yy Ipolueci
CTpyKTypamii iHdopmamiitHOro TmpocTtopy Kpainn. CroymrHuM
BUAAEThCA TaKoK BHCHOBOK JI. 3oi0TyXiHa Tpo Te, IO B OCHOBY
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VKpalHCBKUX CTPAaTEeTiYHUX HapaTHUBIB Mae€ OyTH 3akiancHa ides
nepemozu, Ky "nemoxncnueo 3000ymu 6e3 supiwanvroi oumeu'’s.
3 MM y3arajibHEHHSM KOPEIIO€ BUCHOBOK aHATITHKIB 3 €KCHEPTHOL
TpyId, IO BUBYAJIa MEOIHHWUH HapaTUB B €BpoNeWchkux 3MI:
"MO3WTHBHI HAPATHUBH — EMUHNHN CIOCIO MpoTHCTOSTH Mponaradi” [23].

BucHOBKM yKpaiHCBLKMX eKCHepPTiB 3 MeAilfHUX KOMYHIiKanii

"Tlo3UTHBHI HapaTUBU — i€ €IUHUIN MPOAYKTHBHHIA CIIOCIO
MPOTHCTOATH POCIMCHKIM Tpomaranmi. Jlye dYacTo KOMyHiKamii
Ykpaiau Ha30BHI PperHMIIITHCS TUM, IO poOuTh Pocis. Mu 3aBxau
B PEAKTHUBHIN IMO3WINT — JIIOJIEH, SKI BHIPABIOBYIOTHCS, JIEPIKaBH,
sIKa CIIPOCTOBYE, sIKa 3arepedye. A B cydacHOMY iH(opMamiifHOMY
MOJIi Te, 0 CKa3aHe MEepIIUM, AYXKe 4acTO Ma€e OUIbIy CHITy, HiIX
Te, IO cKa3zaHe y BianmoBime Ha ne. Tomy Tpeba HE TUIBKK
BIJINIOBIZIaTH, CIIPOCTOBYBATH, 3allepedyBaTH, a MPOIOHYBATH TOM
KOHTEHT TIpo YKpaiHy, Ti HapaTuBu I icropii, sKi JaroTh
anbTepHaTUBHY paMmKy', — Harojourye Bomogumup Illeiixo.
KepiBanns [I'pynu anamizy riOpugHHX 3arpo3 YKpaiHCBKOTO
Kpu3oBoro menia-neHTpy Jlro6oB IlnOymbchbka HaBena MHpUKIAN
EcTomii, sixa 3asBmiIa 1po cebe, 1k npo IT-kpainy?.

SIcKpaBUM MPHKIIAJOM CTPATETIYHOTO HAPATHUBY, KU BiAIOBiIa€E
BHU3HAYEHUM O3HAKaM, MOXKHA BBaXKAaTH ICTOPIIO PO HENEPEMOXKHUX
YKpalHCBKHX BOSIKIB — 3aXHCHHKIB JIOHEIPKOTO aeporopry —
Kibopris.

JluB. imrocTpartito:

V Henimo, 16 ciunsa, B YkpaiHi Bijg3HadaeThcs JleHb mam'sTi
3aXHUCHUKIB JloHEIbKOTO aeponopTy. BeeykpaiHChkuid IeHb TIaM'sITi
3axucHUKIB  JloHenpkoro aeporopty Oyjo BCTAQHOBJIEHO 3a
IHIIIaTHBOIO YKPaiHCBKUX BOTHIB, sKi 242 nHI OOpOHWIH Lt
cTpareriyanii  o0'ekt.  3a  cTidiKicTh,  O€3CTpalIHICTh 1
HENEePEMOXKHICTh YKPaiHCHKHX 3aXHMCHHKIB J[OHEILKOTO aepornopTy

28 Nue.: https://www.ukrinform.ua/rubric-society/2620105-ukrainskij-strategicnij-
narativ-matcastina.html (nara 3seprenns: 01.05.2022).

2 Nus.: https://m.day.kyiv.ua/uk/article/media/pozytyvni-naratyvy-yedynyy-sposib-
protystoyaty-propagandi (nara 3sepuenns: 01.05.2022).
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HazBamm "kibopramm”, a oprocT YKpaiHCBKHX KiOOpTiB CTaB
CHMBOJIOM YKpPaiHChKOi MY>KHOCTI, OTUIOTOM YKPAaiHCHKOTO JIyXY.
O6opona JloHebKOTO aepornopty TpuBana 242 mHi: 3 26
TpaBHs 2014 poky o 22 ciunsg 2015 poky. Bech meii yac ykpaiHChKi
BIMCHKOBI, JOOPOBOJIBIII, MEMKH 1 BOJIOHTEPH MPOTHCTOSIM HaBali
POCIChKO-OKyMaliifHNX BIMCHK Ta MPOPOCIHCEKAM OOHOBUKAM,
3aTATO BiJICTOIOKOYH MaJleCEHBKUH KIANTUK YKPaiHCHKOT 3emiri’.

et wapaTuB aKTUBHO TPAHCIIOBABCS Ta TPAHCIIOETHCA
cBitoumu 3MI, muB., Hanpuknag, martepian BBC News?!.

Crpareriuni KOMyHiKamii — II¢ HE TUIBKM 1 HE CTUIbKH
po3mi3HaBaHHS Je3iHpopmanii, me He CUMETpUYHa BiINOBiIb
AHTHYKpAIHCHKUM HapaTHBaM, ILie IepeayciM BMiHHSA (GOpMyBaTH Ta
PO3MOBCIOJI)KYBATH TaKi CIOXKETH Ta 1CTOPIl, sIKi O HE TITbKA aKTUBHO
"mepexkpuBaiu" OECTPYKTHBHI BIUIMBU CYNpPOTUBHHKA, ane M
CTBOPIOBAIM aJbTEPHATHBHY '"paMKy", TOOTO pO3IMOBITANIH IIPO
CIIIbHY AyXOM YKpaiHy, Ka TiTHO IOJIA€ TPYAHOIII Ta IMEPEIIKOIH.
Sk mpukiany MOXXKHA HABECTH HApaTHBH, sKI Hapasi IIUPOKO
PO3IOBCIOKYIOTECSA B iH(OpMariiitHoMy mpocTopi YKpaiHm Ta
ceity: "Y cumyayii oe3npeyedenmnoi nebdeznexu ykpainui
0eMOHCMPYIOMb 2IOHICHb, 8UCOKUI MOPATbHUIL OYX | 30Uparomscs
damu  eiociu azpecopy', "YKpaiucvke egilicbko Oemoucmpye
GUCOKUII MOpAIbHUIl 0yX [ Halawimoeame Ha piwyuy e6iociu
cnpobam Pocii ecmanoeumu ouxmamypy ¢ Ykpaini". Ilpuknanu:

5 JMrOTOTO XapKiB'sSTHU BUMIIUTM Ha MapIi €IHOCTI, MeTa SIKOTO —
MIPOIEMOHCTPYBATH, IO XapKiB — me YKpaiHa. Sk ToBimomisie
kopecioHaeHT Pamio CBobGoma, OMU3BKO M'STH THCSIY MICTSH
MPOUTIUTACS TIEHTpadbHOI ByiHIer wmicta. "KaxkyTts, mo Xapki
3nmamo! Mu — YkpaiHa, MU TyT HapOAWIIUCS, TYT IIITH HaIlli )XHUBYTb.
Mu He Oymemo Tikath. Mu Tyt Oynemo Oynysatm €Bpomy", —

30 Jlmp.: https://zaxid.net/v_ukrayini__den_pamyati_zahisnikiv_donetskogo aeroportu_
n1533956 (mara 3sepuenns: 01.05.2022).

31 https://www.bbc.com/russian/international/2014/10/141031_ukraine donetsk_cyborgs
(mara 3Bepuenns: 01.05.2022).
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npokoMeHTyBana Pagio CBoOoma cBOIO y4acTh Y Mapiili BOJIOHTEPKA
Mapuna Bopona®?,

Biiina Ha mopo3i, ykpaiHui 6uTUMYThcH 3 ''IMKTaTypoI0"
— 3axigni 3MI

3axi NPOAOBXKY€E AWIUIOMATHYHI 3yCHIIsI, aOW 3MEHIINTH
HATIPYTH y BigHOCWHAx i3 Pocielo Ta YHUKHYTH HOBOi BifiHH B
€Bpori, MHIIYTh aMEepPUKAHCHKI I OpuTaHchki 3MI.

Bommowac 3aximHa Tmpeca 3BepTaE€ yBary Ha BHCOKHI
MOpANBHUH AyX B YKPaiHCHKOMY BIHCBKY, sSIKE€ X0Y 1 HE HaaTO 1o0pe
030po€He, ajle HalallTOBaHe Ha pimrydy Bifacia cmpodam Pocii
BCTaHOBMTH "mukrarypy" B YKpaini®.

®parment crarti J.JlyokiBebkoro "Yomy Ilytin y:ke
nporpas B YkKpaiHi" sk npukiaan peanizanii HapaTHBY Npo
HaMIp yKpaiHIiB YMHUTH omip arpecopy

Eckamamiss  BilicekoBoi mpucyTHOCTI Pocii Ha Hammx
KOpIOHAX 00'eHANa YKpAIHINB i TMOCHIMIA TOYYTTS HAI[iOHAIEHOL
compgapHocTi.  MacoBmit  ¢uiemMo0,  SKHH  TOIIHUPIOETHCS
COIIAJIbHUMHU MEpeKaMHu, JIe YKpaiHIli JeMOHCTPYIOTh HaIllOHATLHUI
mpamop, — SCKPaBO IOKa3aB 3POCTAa0Yy TOTOBHICTh 3aXHIIATH
nepxaBy. [Ipesunent Pocii Bananimip [TyTiH Moke mepeTHyTH Halil
KOP/IOH, 3aBAaBUIM BEJIUKOrO OO0, ajie BIH HE 3MOXKE BTPUMATH
3arapOane. HaBnaxu, 45% ykpaiHIiB TOTOBI 31 30pO€l0 B pyKax
3axXMIIATH JepXaBy, MpO IO CBIIYNTH ONHUTYBaHHS, MPOBEJCHE B
motoMmy. Le Oe3npeneaeHTHI udpH, SKi MEPEBUIYIOTH Ti, MO OyIH
B 2014-15 pokax, xoxm Pocis posnodana BiliHy mpoTH YKpaiHu,
3axomuBIny Kpum*,

Cydacuuii iHpoOpMmamiiiHuif mpoctip — 1e chepa "OuTBH
HapaTuBiB". BUHUKHEHHS [JI€BOro  CTPATETiYHOTO  HAPAaTUBY
BUKJIMKA€ MOSABY KOHTPHApaTHBY, SIKHM Ma€ Ha MeTi 3HELiHCHHA

32 TMus.: https://www.radiosvoboda.org/a/news-kharkiv-marsh-yednosti/31688103 html
(mata 3Beprenns: 01.05.2022).

33 Nus.: https://www.bbc.com/ukrainian/press-review-60061959 (nara 3epHeHHs:
01.05.2022).

34 Jus.: https://nationalinterest.org/feature/why-putin-has-already-lost-ukraine-
200400 (nara 3Bepuenns: 01.05.2022).
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BIUTMBY TIOTIEPETHBOI OIOBiAI Ta ii BapiaHTIB Ha CBIIOMICTh Ta
MIOYyTTA LUJTLOBOI ayanuTopii. MexaHi3Mu CTBOpEHHS KOHTPHAPATHBY
He TnepeadavyarOTh CHUMETpii, HOro Mera — TepenporpaMyBaHHS
TIO3UBHOTO BIUIMBY, OJIOKYBaHHS MOTHBAIIIHHOTO ITOTEHINATY
perumienTiB. Tak, K peakmisi Ha IIHPOKO pPO3MOBCIOIKYBaHI
cTpareriuHi HapatuBu "V cumyauii Ge3npeyedenmuoi nedeznexu
Ykpainui oemoncmpyioms cionicme, eucoxkuii mopanvhuil Oyx i
30upatomovca oamu  giociu azpecopy'”, "Ykpaincvke giiicbko
0eMOHCIPYE GUCOKUIL MOPATbHUN OYX | HAlAWmMO8AHe Ha piuiyuy
giociu cnpooam Pocii ecmanosumu ouxmamypy 6 Ykpaini' nocutb
IIBUIKO BKUJAETHCA KOHTPHApPATHB — 3alsiKyBaHHS (Ta #oro
BapiaHTH) , KUK 3aMiCTh TOPAOCTI Ta IiTHECCHHS MAa€ BUKJIUKATH
MOYYTTS 3HEBIPH Ta cTpaxy. | poOUThCs 1€ HE B iIMEHI OYUILHUKIB
P®, ame 3a ixHiM Oe3mocepemHiM pPEKHCEPCHKHM IDIaHOM. B
IHTEpB'I0 OAI03HOMY pocilickkoMy mnpomnarantucty B.CoioBioBy,
SIKE MacoBO THpaxyeThcs pisHuMU 3MI, O.JlykameHnko 3asBise,
mwo Ykpaina ne 3modxce ycniwino npomucmosamu giticekam Pocii
ma binopyci, a Tpoxu 3TOJIOM O0€KAapy€e KpOKU eKOHOMIYHO20
npudyuienna Ykpainu:

Jlykamenko 3asiBMB, 10 BiifHa 3 YKpaiHolo TpuBajia 0
"makcumym 3-4 qui"

"VkpaiHa HIKOJIHM 3 HaMHU HE BOIOBaTHMe: ISl BilfHa TpUBaTHME
MaKCHMyM TPU-9OTUPH JHi. TaM He Oyae KoMy MPOTH HAC BOIOBATH.

Ti, KOro TaM MOKa3yIOTh i3 ITUMHU JACPEB'SHIMUA aBTOMAaTaMH,
SK BOHHM TPEHYIOThCS... Tak MM 3apa3 BHiineMo 3 TO0OIO [0
CYCIIHBOI 3aiH, 3HIMEMO Ha MOOUTbHHU Tese)OH TPEHyBaHHS IIe 1
MOKaKeMO... | SK TIIBKM TpOXW 3amaxiio, Bomons 3encHChKHI
o/ipa3y TpyxHyB".

"OAKB mo moka3ano — MOKM BOHM TaM pO3TOPHYTHCS 1
MIEePENLTIOTh CIONN SIKICh BiliChKa, MH BiKe cTOoATHMeMo Oins Jla-
Manmry. Boru nie 3Ha10Th", — CKa3aB BiH.

"V €spori Oyzne npocrimre. Boru 1o, 1isoro He 6adats? Bonn
PO3YyMiIOTh, IO OE3MEepCIeKTHBHO 3 HAMH BOIOBATH, HacaMIiepen 3
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Pociero. Mu He TOBOPHMO TIPO SIEpHY SKYCh Ta iHITY 30poto. AJie Hac
kpamie He ginatu. Hac He ginaiite", — 3asa8uB JlykameHko>,

3asBu JlykameHnka npo ekoHOMi4YHy BiiiHy 3 YKkpaiHoio

Camonporonomenuii  npesugent  bimopyci  Onekcanup
JlykameHKo 3asBUB, IO Y BHIAIKy ecKaiamii KOH(MIIKTY Mix
KueBom i MockBoro binopych NpHUITMHUTE MOCTa4aHHS MAUBA 1
eJIEKTpOeHepTii B YKpaiHy.

"Sxmo Bu (Ykpaina — pen.) 3iTkHerecs 3 Pocieto, mu Oynemo
HEe 3 BaMH. MU BiApiKEMO BCAKi TOCTaBKM He Timbkun I[IMM
(maJiMBHO-MACcTHIBHI MaTepiaa — pen.), 3 Pocieto paszom i
eneKTpHKy", — 3as8BuB JlykameHko’e.

BykBanmbHO 3a Kimbka nHIB oYibHUKOM P® Ha HaliBumiomy
JUIJIOMAaTHYHOMY DIBHI 3allyCKAa€ThCsl HAPATUB 326A/IMYG6AHHHA
Ykpainu, saxunii 3a 3mictom, 3a ¢GopMOI0 Ta KOHTEKCTOM
BkMBaHHA nurToBaHoi Ilyrinmm ¢pasu moKye CBiTOBY
TPOMAaJChKICTh.

Y binomy nomi BigpearyBanu Ha 3asaBy Ilytina momo
Yxpainu

Y Binomy nomMi npokoMeHTyBaIH cJIoBa mpe3naenta Pocii
Boaoanmupa Ilyrina "Ilogo0aerbesi He mMog00a€THCA — TepIH,
Mosi KpacyHe. BuxonyBatu Tpeda!', siki Oyaum aagpecoBani
YkpaiHi i crocyBaauca Mincbkux yroa. Tak, Ha 3anUTaHHS 1LIOA0
(pasu [lytiHa, Ky 0arato pociiicbKOMOBHHX TPOMAJSH CIIPUHHSIIA
"SIK JKapT Mpo 3rBanTyBaHHA", peunnns binoro nomy Ixken Ilcaki,
3afgBMJIA, IO OyAp-SIKWH >KapT Npo 3IBAJTYBAaHHS BHKJIHYE
00ypeHHsI y BCiX B aMepuUKaHChKOMY ypsai. "Mu HIKOIM He
CTPUMYBAJIH 3aHENIOKOEHHS LI0/I0 HENPaBAMBOCTI AESKUX 3asB, IO
BUXOJISITh 3 ByCT npe3usieHTa [1yTiHa Ta npeCTaBHUKIB POCIHCHKOTO

35 Jus.: https://www.pravda.com.ua/news/2022/02/5/7322977/ (nara 3BepHEHHS:
01.05.2022).

36 Tus.: https://www.pravda.com.ua/news/2022/02/7/7323158/ (nata 3BepHEHHS:
01.05.2022).
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KepiBHUIITBA, 4 TAKOXK BOHOBHMYOI PUTOPUKH, 110 BUXOAUTH i3 iXHiX
poTiB", — 3a3Haunna BoHa’.

Merta HapaTHBiB-3aIKyBaHb 3pO3yMila: BOHM 3HIHCHIOIOTH
JNECTPYKTHBHHI BIUIMB HA CBIJIOMICTH Ta €MOIIi JIFOJeH, 3MiHIOIOTh
TICHXOEMOIIIMHUNA CTaH IIJILOBOI ayAWTOPii, BIAKPHBAIOTH IILITIO3H
JUIS  MaHinmyJsii, Jois  jgecrtaOimizamii - kpaiHu, Ui 3MiHH
MOBEIHKOBUX MOAEIeH yKpaiHChKOTro comiymy. 3pemroto, "Oursa'
HapaTHBIB IIl¢ i € OopoThOa 3a yTBEpPMKEHHA Ti€i YW iHIIOT
moBeiHKOBOI Mozeni. CynmpoTHBHHK OOpaB 3a OCHOBY JKOPCTKE
iH(pOpPMaLiHO-TICUXOJIOTIYHE TPOCTUCTOSAHHS  (TiOpuAHYy BilHY,
KOHCIIIEHTaJIbHYy BiliHY), "m00 3MIHATH TIOBEIIHKY JIIOOEH i
MiJIITOBXHYTH YKPaiHINB 10 BUOOPY MiXK 3aXHCTOM CBO€I Jep:KaBU
a0o0 MOTypaHHsAM arpecopy"; e KOH(IIKT JIOJICHKUX MOBEIIHKOBUX
ynono6ans [15, ¢, 168].

B icTopii Ykpainn Tak 3BaHe "YIOKOpeHHs" HaIlii BimOyBamocs
pi3HMMH [UIIXaMH — "BOrHEM 1 MeueM', NDIIXOM (Pi3UUHOTO
3HUIICHHS HAaHKpalMX NPeICTaBHUKIB HApOLy — HOCIIB ITyXOBHHUX
LiHHOCTEH, LUIAXOM TOJ0JOMOpY, LUIAXOM PYyHHYBAaHHS ITyXOBHUX
CBATHHB Ta IIEPKBU. 3apa3 pyWHYBaHHsS YKPaiHCHKOI IIEHTUYHOCTI €
00'ekToM ribpuaHOi BiitHn. Came TOMY yci aHTHYKpaiHChKi HapaTHBU
B OCHOBI CBOill CIpsSMOBaHI HPOTH KIIOYOBOTO  YKPaiHCBKOTO
HapaTuBy (a00 TpaHA-HaApaTHUBy) — HApPaTUBY INEHTUYHOCTI, a
nepeBakHa OUTBINICTh MPOYKPaiHCHKMX HApaTHBIB MalOTh Ha MeTi
yTBEPIUKEHHS  imei icHyBaHHS Ta  PO3BUTKY  YKpaiHCBKOI
Nep’)KaBHOCTI. Y CBOIX CTaTTi I aMepHUKaHCBbKoro BumaHHsA The
National Interest [I.JIyOkiBchbkiii 3a3Haudae: "YKpaiHli BiAKHHYJIH
"pociiicbky imer" — peBi3lOHICTCBKY KOHLeNUioo, sky Ilytin
HaMaraeThCs HaB's3aTH CBOIM cycimaM. "Bu — pocisHH, He ykpainii",
— nHamucaB Ilytin B mumHi 2021 poky B crarTi, ika B 0aratbox Ha
3axoni BUKIMKala ipoHil0 1 cmix. Pepizionizm IlyTiHa Bigkumae
YKpaiHCbKY 1A€HTHYHICTH 1 nepxaBHicTh. [OnoBHa Te3a craTTi
mpocta: YkpaiHa NMOBHMHHA Ha3aBXAM 3alUIIUTHCA BacasioM Pocii.
Brim, cam dakt, mo IlyTiH He MOXe 3HAWTH >KOJHOTO iHIIOTO

37 Nus.: https://tsn.ua/politika/terpi-moya-krasune-u-bilomu-domi-vidreaguvali-
na-zayavu-putina-na-adresu-ukrayini-1973602.html (zarta 3Bepuenss: 01.05.2022).
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pimeHHs IS BiTHOCHH 3 YKpaiHOIO, HDXK Torpo3a 30poe€ro, — Iie
mpoBait "pociiicekoi imei". Tum gacom, CBIT BiaKpuBae YKpainy Ta ii
HalioHaNbHYy igeHTHuHicTh. Llle Hikomu noci B ykpaiHCBKiH icTOpii
3axix Tak OJHOCTAWHO He OOpOBCS 3a Hamry aepkaBy. [loBepHEHHS
Ykpaiau 10 CBITOBOI icTOPii Ta TigHOTO MICIST B €BPOIIi — 11€ OJUH 3
HAMOIBIIMX CTpaxiB POCIMCHKUX LApPiB, PaISHCHKUX AWKTATOPIB i
CBOTOAHIIIHBOrO KepiBHHUTBA Pocii, 00 3mymye no Maibke
HETOCHIIBHOI CIIpaBU — pehopMyBaHHs iX BIacHOI kpainu'®.

Binommii amepukancekmii gumiomar Kypr Bogaxep mpo
YKpaiHCBKY iIeHTHYHICTh

"[licns  ocramHbOTO BTOprHeHHs Pocii B 2014 pomi Ta
3axomneHHs KpuMmy ykpalHChKka HalliOHalbHA  IICHTHYHICTD
BHTApTyBajJacsi y TOPHIII CaMOOOOpOHM. YKpaiHI 3HAIOTh, XTO
BOHH, KM BOHHM HE €, 1 roToBl BoroBath. Ha mornmmuanas Pociero
BOHU HE MOTOJATLCSA. MO0 JIFOAN CITOBHEHI PilllydocTi OymyBaTH
MPO3axigHy, IEMOKPATHIHY Ta €BPOIEHChKY YKpainy. (OnmuTyBaHHI
IPOMAJICHKOI JYMKHA MHHYJIOTO MiCSIIs TIOKa3aj0, 10 67% yKpaiHIliB
3apa3 BHCTYNAIOTh 32 wieHCTBO B €Bpomnelickkomy Corosi, a 59%
xouyTh wieHcTBa B HATO.) Bonu yocoGumotoTs MaiiOyTHe YKpainu,
i Pocist He MOke 11bOT0 3MiHUTH. POCIfICEKHI HApOI HE KEPYE CBOEIO
JIep)KaBolo: BiH MiggaHuil. Ane yKpaiHCBKHH HapoJ KOHTPOJIOE
CBOIO BNaxy: YyKpaiHmi — rpoMansau. lle QyHmameHTanbHe
pO3yMiHHS — 10 Hapoa obupae cobi Biamy, a He Biana ¢popmye cobi
MiATaHNX, — TIMO0KO BKOpiHEHa B YKpaiHi cboroiHi. e posyminns
HE 3pyHHyeIl IiHO3eMHMM — TOOTO POCIHCBKMM — BIHCHKOBHUM
3aBoroBaHHAM. Lle ineain, y skwii BipsITh 1 pOCISIHU, ane BOHU Oe3CHITi
BTLIMTH HOTO B KHTTS" .

Crpateriuni KOMyHikamii — ofHa 3 HaimieBimmx ¢opm
indopmarrifinoi Oe3mexkn KpaiHM Ta OAWH i3 Hale)EeKTHUBHIIIHX
croco0iB 3a0e3MevYeHHsT KOTHITUBHOI OMPHOCTI JAep>KaBH (34aTHOCTI
OPOTHCTOSATH  BHKIWKaM,  ribpugauM  atakam).  Cucrema
CTpaTeriyHuX KOMYHiKaliii mnependadae pO3BUTOK CTpaTEriuHUX

38 Tus.: https://nationalinterest.org/feature/why-putin-has-already-lost-ukraine-
200400 (nata 3Bepuenns: 01.05.2022).

39 Jlus.: https:/nv.ua/ukr/opinion/recommends/zagroza-napadu-rf-chomu-ukrajini-
peremozhe-novini-ukrajini-50213189.html (nata 38epuenns: 01.05.2022).
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HapaTHBIB, CIPSIMOBAHHX Ha (POPMYBaHHS TOBEIIHKOBHUX MOJIEICH
MIPE/ICTABHUKIB THUX YH IHIINX IJIBOBUX ayIuTOpiii B yMoOBax
XopceTkoro iHdopmMariiHoro npotuctosHHsA. CTpaTeriuHi HapaTHBH
peami3yloThess |y TEBHIM KITBKOCTI CBOIX BapiaHTiB, SKHUM
MpUTaMaHHa TeMaTH4YHA 1 KOHIeNTyaibHa e€aHicTh. Crpareriusi
HapaTHBH TPOMOHYIOTH JIOAUHI OCMHUCIMTU 1 NPUHHSTH TEBHUH
BEKTOp  [JiSUIHOCTI, JAEMOHCTPYIOTH  alrOPUTM  PO3B'SI3aHHA
npobiiemu. Came MM 1 MOSICHIOETHCS 1X BaXJIMBA POJb B OpTaHizamii
iHpOpMaLiitHOTO 3axKUcTy YKpaiHu.
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MY CYBER SELF:
IDENTITY PRESENTATION ON TIKTOK

Abstract. TikTok is a social network that has provided its users with a
unique combination of communicative tools and, as a result, has laid the
foundation for a new communication context for self-expression and identity
presentation. The article examines how TikTokers' discourse, with the help
of the app's technology, uses language means and other semiotic systems to
present their self, to construct their online identities and to attract like-
minded audiences. The study is based on 45 TikTok videos uploaded by
different bloggers who were selected with the help of continuous sampling.
The videos are analyzed by applying Critical Discourse Analysis and, in
particular, Multimodal Discourse Analysis as frameworks for critical
examination of verbal and nonverbal (images, soundtracks, clothes, etc.)
means as well as contextual and intertextual structures of the TikTokers'
texts aimed at online self-expression and identify-presentation. The
research reveals that the TikTokers avail themselves with syntactic
patterns typical of self-presentation in order to assert their preferred
selves and construct their identities by purposefully breaking away from
conventional master identities, e.g., they claim either to be sex-neutral, or
to be able to combine stereotypically incompatible identities, or to deny
having any identity at all. To reflect on their selves and convey their
message to the audience, the TikTokers use texts that feature
intertextuality and multimodality. The merge of multimodal semiotic
means helps the bloggers to create a complex of techno-semio-linguistic
materiality typical of social media. The bloggers succeed in combining
these diverse means so as to develop the intended meaning, to mediate
their identities to their audience and, finally, to create their own
communities rallied around the constructed identities.

Key words: TikTok, identity, Critical Discourse Analysis, Multimodal
Discourse Analysis, semiotics, intertextuality.
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MOS KIBEP-OCOBUCTICTb: IPE3SEHTALIA
IJEHTUYHOCTI B MEPEXI TIKTOK

Anomayia. TikTok — ye coyianbHa mepedica, AKka Hadara ceoim
KOpucmysauam yHiKaivHe NOEOHAHHS 3aco0i8 KOMYHIKayil ma, 8i0nosioHo,
3anoYamKy8aia HOBUU KOMYHIKAMUGHUI KOHMEKCM OJisl CAMOGUPAICEHHS
ma npezenmayii i0enmuynocmi. Cmamms nPUCGAYeHa 6USUEHHIO MO0, 5K
MUKMOKepU 3a 00NOMO2010 MeXHONO2I YIEi Mepedici 3acmoco8yloms Mogy
ma iHWi CemMiOmMu4Hi cucmemu 3 Memoio npezenmysamu cebe, nobyoyeamu
8/ACHI OHAQUH i0eHmMUYHOCMI ma npusepHymu 0o cebe y8acy 0OHOOYMYI8.
Hocnioocenus tpynmyemocs Ha 45 eioeo 3 mepexci TikTok, sidiopanux
MemoOdom cyyinbHoi 8ubipku. Bideo ananizyromecs 3a 0onomoeor memoois
KPUMUYHO20 OUCKYPC-AHANIZY Md, 30Kpemd, MyIbmMUmMoOaibH020 OUCKYPC-
AHAni3y, OCKIILKU OCMAHHIT 00360J15€ PO32NA0AMU NOEOHAHHS 8EPOANLHUX |
HegepOanbHUX (300pajicenHs:, cayhOmpexu, 0052 mowjo) 3acodis, a MmaxKoxtc
KOHMEKCMYanbHUX — ma  iHMmepmeKcmyaibHux  CMpyKmyp  meKcmis,
NpUBHA4eHUx OJisl GUPAICEHHST OCOOUCMOCMI MUKMOKePI8 ma nobyoosu ix
idenmuunocmi. JJoCniONHCeHHA BUABUNO, WO MUKMOKEPU 38epMAaromscs 00
CUHMAKCUYHUX KOHCMPYKYILl, MUNOBUX OAA CAMONpe3eHmayii: maKum
YUHOM BOHU 3dA6IAIOMb NPO [I0EHMUYHOCMI, SKI 88ACAIOMb BANCIUBUMU,
ma  KOHCMpPYIOMb  iX  WAAXOM  YLIEeCNPAMOBAHO20  ICHOPYBAHH
3a20IbHONPUTUHAMUX OCHOBHUX [0EHMUYHOCMEIL: BOHU NPO2OJIOWYIOMb A60
CB0I0  2eHOepHYy  HeumpaibHicmov,  ab0  30amHICMb  NOEOHY8AMU
i0enmuuHoCmi, AKI 86AXNCAIOMbCA  HeCYMICHUMU, abo  3anepeuyioms
HaseHicmb Y cebe idenmuunocmi sk makoi. Posmipkosyiouu npo ceoio
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ocobucmicmv  ma  @opmyouu  ceoi  NOGIOOMIeHHS O01i  ayoumopii,
MUKmMoKepu BUKOPUCTOBYIOMb mekcmu, AKUM npUMamanHi
IHMepmeKCcmyanibHiCmb i MYTOIMUMOOATbHICTb. Hoeonanns
MYToMUMOOANLHUX CEMIOMUYHUX 3AC00I8 00noMazae 6102epam cmeopumu
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0n1s1 OOHeceHHs 8ION0BIOHO20 3HAYEHHS, PO3KPUMMA C80€I I0eHMUYHOCI
nepeo ayoumopiero ma, Hapewimi, CMeOPeHHA GIACHOI CRITbHOMU HABKOLO
no6y006anoi i0eHmu4HOCMA.
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Social media platforms are the most prominent interactional
Internet arenas that give its users powerful means to express
themselves, to participate in the public sphere and, consequently, to
influence the public opinions. Social media as communication loci
have facilitated community formation and boosted connectedness
within these new communities. This emergence of what Castells [6]
terms "'mass self-communication' of networking platforms (such as
Facebook, Instagram, Twitter and TikTok) offers a '"stage for
digital flaneurs", a place to "see and be seen" [2, p. 155] and
provides effective tools "to galvanize the performance of online
identity" [19, p. 201].

A social media network is defined by Ellison and Boyd [7,
p. 158] as a communication place where participants can create
identifiable profiles with user-generated content that can be publicly
viewed and shared by many other users who are connected on the
site. According to the scholars, the significance of social media lies
in the socio-technical dynamics that has opened to millions of
technology embracers who use it in order to share information,
collaborate and socialize [7, p. 160].
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As Galer [9] points out, TikTok has changed the way social
media is consumed since it provides app users, especially the young,
with the most powerful tool they have ever seen in social platforms
where they are free to run amok and take on power [9]. TikTok
describes itself as the leading destination for short-form mobile
video, unique in its audio-visual format and conveniently flexible to
autonomous content creation, self-presentation as well as
presentation of individuals' own rituals of interests [12]. Hence,
unlike other famous social media platforms such as Facebook,
Instagram and Twitter, TikTok has given its users the opportunity to
freely create their own texts within "their control" and express
themselves without experiencing the feeling of being "ostracized or
disenfranchised by the traditional holders of power" [9].

The purpose of the article lies in highlighting how the bloggers on
TikTok use verbal and nonverbal means to create the content aimed
at constructing their online identity. The scientific novelty arises
from the fact that though this social media is increasingly more
popular among the youngsters, TikTok communication peculiarities
have not been sufficiently analyzed, especially in terms of
TikTokers' performance targeted at self-expression, self-presentation
and construction of their cyber-self. The object is the discourse
generated by the app users to market themselves by making their
identity-related statements. The subject of the study is topics,
language and nonverbal means employed by TikTok users to create
the content of their videos and convey intended meanings. The
material of the research is a sample of 45 videos posted by TikTokers
in order to make themselves conspicuous online through presenting
their personal features that, in the long run, construct their identities.

(1). The Internet has given online users various means to flexibly
create online identities. It should be noted that presentation of one's
cyber-self is, first, profoundly grounded on one's own choice of
features to be mentioned and, second, may have little or no relevance
to one's social roles in reality. Pseudo names, avatars, images,
videos, sketches and language are all the elements that can be
combined in a profile created by the user with the help of
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technology. These profiles are considered to be "virtual tool kits of
possibilities" [4, p. 281] for "emerging adults' self-presentation and
identity exploration" [15, p. 102].

As for the term 'identity’, its most simplistic definition interprets
identity as characteristics integrated in a person or group that make
them distinct from others or, in Bucholtz and Hall's words, "identity
is the social positioning of self and others" [5, p. 586]. Breakwell, in
her turn, suggests that the process of identity construction is
continuous and ever-lasting; it is hardly ever random, rather, it is
guided by mannered and motivational principles referred to as
"identity principles" [3, p. 24].

Earlier studies by the prominent sociologist Erving Goffman [11]
put forward different types of identity: personal identity, social
identity and ego or (felt) identity referring to the individual
peculiarities that make a person unique [11]. Goffman's theory of
self-presentation as conscious and unconscious self-performance can
be "newly relevant when it comes to online platforms" [17, p. 202].
In this sense, the definition of online identity is not different from its
traditional theory except it's in the virtual space. Hence, the present
study can adopt the definition formulated by Kim et al. [14] which
refers to the online identity as "a configuration of the defining
characteristics of a person in the online space" [13, p. 1762].

"Speaker's identity is normally displayed by one's linguistic
behaviour" [10, p. 43], so analyzing TikTokers' use of language
forms to convey meanings, to create individual narratives, to make
a statement about their belonging to a certain community [16] (or
about their attempt to form a new community) facilitates
understanding their discourse. It should be noted that discourse
here is viewed as a phenomenon that includes "representations of
how things are and have been, as well as imaginaries —
representations of how things might or could or should be" [8,
p.457]. According to Fairclough , plausible utterances of social
practices may include social subjects, relations, values, instruments
and imagined activities [8]. In this sense of social practices, we
assume that TikTokers' discourse is not only potentially competent
to define reality but also to shape a conceivable one. Critical
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Discourse Analysis (CDA) is therefore applied to help decipher
these language means used in this discourse.

TikTokers represent themselves and market their identity mainly
through language. However, social media relates other accordance
such as techno-semio-linguistic materiality of their online form, as
much as to their design on a screen or their functionalities" [1]. Kress
and Van Leeuwen [14] suggest a Multimodal Discourse Analysis
approach (MDA) that employs semiotics to analyze such types of
multimodal communication, i.e., those that integrate language with
other resources (multiple modes of sound, photos, texts, graphs,
icons, gestures, poses and audio-visual presentation in videos) to
create meaning in multimodal (or multisemiotic) phenomena [14].

Consequently, to analyze this complex of multimodal
expressions presented by TikTokers, the study employs MDA
approach so as to ensure a better understanding of the entire set of
semiotic codes used by these speakers to express themselves and
represent their identity on TikTok.

(2). TikTok's features have offered the app users the power for
identity creation as well as the ability to express who they are and
what they care about. For example, blogger Woke Kindergarten
posts a video that consists of several episodes (see description of the
relevant visuals in brackets in the example below):

Yoooo! It's Ki again. After watching my first video you may
wonder, is KI a boy or girl?!?!?! Well, I'm a dog lover (kisses a
dog); I'm an athlete (plays with the basketball), I'm the best in HIDE
& SEEK (hides behind a tree); I'm a photographer (takes a photo),
I'm a book lover (has a book in her hands), I'm an avenger. Ok,
maybe not an avenger but I'm an Avenger fan; I'm tree lover: I love
you tree (hugs a tree). So see! I have a lot of identities (Text on
screen: so...many... IDENITIES!!! (Emoji of admiration) Can you
name some of yours?) But boy or girl isn't one of them. I'M JUST KI
AND I'M FREE BEING ME (text on the screen: from the binary.
(Black heart emoji)) [20].

The blogger uses the greeting "yooo" which is typical of
teenagers' slang and introduces self as "Ki" which may be a real or a
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nick name that lacks any gender categorization. The speaker does not
employ any pronouns or nouns marked for gender: the TikToker
consistently uses gender-neutral pronouns such as first-person
singular / (or me for the object case), second-person pronoun you; the
nouns the speaker attributes to self are gender-neutral (lover,
photographer, athlete) as well.

The syntactic construction typical of self-presentation is
I+ am + noun.

This is a typical syntactic pattern of self-presentation (e.g., / am
Julia/Ukrainian/Christian/a teacher) but as a predicative the blogger
uses nouns that focus on preferences for certain things (dog lover,
tree lover, Avenger fan) or activities (photographing, playing
basketball). Interestingly, the TikToker attempts to construct self-
identity without referring to so-called master identities (sex, social
class, ethnicity, religion, profession), i.e., without mentioning any
conventionally recognized social groups. Moreover, the speaker
categorically rejects the gender identity by emphasizing being free
from this frame (so...many... IDENITIES!!! But boy or girl isn't one
of them). Gender neutrality is enhanced in the video by the blogger's
employing nonverbals, namely gender-undetermined facial
expressions, body movements, unisex clothes, haircut and emojies
displayed in the text on the screen. The text I'm free from binary is
followed by the emoji of black heart which denotes the blatant
rejection of the gender category. The capitalized I'M JUST KI AND
I'M FREE BEING ME presented on the screen precedes the phrase
from the binary attached to a black heart emoji. This capitalization is
used strategically to tangibly deliver the desired meaning to the
viewer and to assert the speaker's identity as a person outside the
binary gender frame.

This self-reflection of the speaker's identity So see! I have a lot of
identities is followed by an interactive question Can you name some
of yours? to appeal to TikTok audience and to encourage them to
participate in the discourse. Using this question as an interactive
means that invites the audiences' participation and lays the ground
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for a new community of like-minded people initiated by the
TikToker. In other words, the blogger craves to shape a community
and group identity around self and around features recognized as
significant within this particular community.

Another TikToker expresses her identity in a text displayed on the
screen:

Feeling like you don't know who you are. Like you aren't even a
real person with interests and opinions etc. that aren't influenced by
other people. Did you grow up in a place where you were meant to
be seen and not heard? Did you learn to make your needs small to
put theirs above your own? [18]

In fact, the text displays a case of identity crisis: the teenage
TikToker lacks self-definition and expresses her feeling as being not
a real person. Contrary to Ki in the example above, who affirms
uniqueness by presenting identity as a fact (using the Indicative
Mood of the Present Simple), this blogger uses slow motion and
monotonous language that doesn't reflect assertiveness or certainty.

In this example we again find the syntactic pattern 'personal
pronouns + the link verb to be + noun'. Yet, inserting the negation
into the pattern signals the identity crisis (vou aren't even a real
person). In the sentence you don't know who you are, the negation is
shifted to the modus unit.

Identity is based on the opposition 'I/WE vs You/They', yet, in
some contexts, this opposition may be modified. In the second
example, / merges into you (so-called generic you), i.e., you
includes both the speaker and the audience. Here, the opposition is
verbalized by the blogger using such lexemes as 'other people' and
'theirs'. Also, they from the opposition are implied in the passive
voice (you were meant, to be seen, not heard) where the speaker is
described as an object (passive= patient), while they act as the
subject (active = doers).

The blogger's identity is extended from past to present.
According to the principle of continuity postulated in the Identity
Process Theory, (Breakwell (1986), identity evolves throughout
one's lifetime without interruptions: my self today grows out of my
self yesterday, i.e., my identity results from my past experiences. In
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the example above, the current identity crisis is ascribed to the past
experience, expressed with the past simple (Did you grow up? Did
you learn?) in that the past has not produced any identity (You
don't know who are). It is noteworthy that these interrogative
sentences are, in fact, rhetorical questions and the expected answer
of the audiences is Yes, we did. In other words, the presupposition
here is that the audience has shared the same past experience,
which allows the speaker to merge herself with the audience to the
point when you equals /.

In the third example, the TikTok video shows a teenage girl with
the text on the screen HIUMMERMENM What follows is the
soundtrack in the background, namely a stanza from the song This /
Believe (The Creed) by Hillsong Worship: "I believe in God our
Father; I believe in Christ the Son, I believe in the Holy Spirit; Our
God is three in One" [19]. While singing the words of the song with
the choir, the girl displays different tattoos on her body (the cross,
etc.) to assert her religious affiliation (see figure 1).

o TikTok
@rei04282002

I MAY BE = BUT

Figure. 1

This video is an example of intertextuality and multimodality
since the blogger uses a blend of written and spoken language
(slogan, song) and visuals (the LGBT flag, tattoos). When watching
the video, the viewer's eye is first caught by the capitalized words on
the screen with the rainbow flag, the symbol of homosexuality,
which is the context within which the blogger presents her sexual
identity. This visualized context is accompanied by various semiotic
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modes (verbal, music, and visual) that are interrelated to create a
complex of what Baldauf et al. [1] calls techno-semio-linguistic
materiality typical of social media.

This audio-visual text integrated in the context directs the
sense-making the blogger wants to unfold. In other words, it
coheres what the traditional cultural norms used to stereotype as
incompatible: homosexuality and religion. Multimodality tends
convey meanings that are left open for the viewers to interpret. In
a similar way, the decoding of meanings encoded with the help of
intertextuality also depends on the background knowledge of
audiences. Merging the LGBT flag, the cross, religious symbols
as tattoos, the song with Christian content is a locus to merge both
religious and sexual identities.

The amalgamation of both identities through this multimodal
mediation is an attempt to normalize what has been always
considered as paradoxical and thus to identify with the group and
cultural scripts of the broader society. Thus, the blogger uses TikTok
platform to present her homosexual and religious identities as
compatible as to seek social acceptance.

(3). Applying the methods of Critical Discourse Analysis and
Multimodal Discourse Analysis to the video material of the sample,
the research sheds some light on the process of identity construction
employed by TikTok bloggers.

The study has revealed that TikTokers use efficiently the set of
tools provided by this social media: their texts are multimodal in that
TikTok bloggers consistently combine signs of diverse semiotic
systems. Thus, identities are constructed with the help of the
syntactic construction 'l am + N', the 'I/We vs You/They' opposition
as well as the use of past tenses that present one's identity (or its
absence) as a result of life experience. Visual signs range from
clothes and appearance to conventional symbols (emojis, LGBT
colors), while auditory signs are represented by soundtracks. The
latter makes some videos intertextual: bloggers boost their self-
expression by using texts created by other people and, thus, state
their affiliation with these people's ideas.
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All these means are employed to make conspicuous a certain
identity the TikToker intends to build a community around. Since
bloggers compete for the audience, these identities should be unique
and unconventional, which is achieved by the bloggers either
claiming their gender neutrality, or asserting the ability to combine
identities that are stereotypically regarded as incompatible, or by
denying having any identity as such.

Thus, the research has shown Tiktok as a venue that provides
users with a rather extensive set of technological tools for self-
expression, identity presentation and community formation.

REFERENCES

1. Baldauf, H., Develotte, C., & Ollagnier-Beldame, M. (2017). The
Effects of Social Media on the Dynamics of Identity: Discourse, Interaction
and Digital Traces. https://doi.org/10.4000/alsic.3004 [in English].

2. Boyd, D. (2007). None of this is real: identity and participation in
Friendster. Karaganis J (ed.). Structures of Participation in Digital Culture.
New York: Social Science Research Council, 132-157 [in English].

3. Breakwell, G.M. (1986). Coping with threatened identities. London:
Methuen [in English].

4. Brown, J.D. (2006). Emerging Adults in a Media-Saturated World.
JJ. Arnett & J.L. Tanner (Eds.). Emerging adults in America: Coming of
age in the 21st century, 279-299. https://doi.org/10.1037/11381-012 [in
English].

5. Bucholtz, M. & Hall, K. (2005). Identity and Interaction: A
sociocultural approach. Discourse Studies, 7(4-5), 585-614 [in English].

6. Castells, M. (2009). Communication Power. Oxford: Oxford
University Press [in English].

7. Ellison, N. & Boyd, D. (2013). "Sociality through Social Network
Sites." In Dutton, W. H. (ed.). The Oxford Handbook of Internet Studies.
Oxford: OUP, 151-172 [in English].

8. Fairclough, N. (2001). Critical discourse analysis. Int. Adv. Eng.
Technol., 7,452-487. [in English].

9. Galer, S. S. (2020). How TikTok changed the world in 2020.
BBC/Culture. URL: https://www.bbc.com/culture/article/20201216-how-
tiktok-changed-the-world-in-2020n (last access: 15.01.2022) [in English]

10. Gervasio, M. & Karuri, M. (2019). Marking Identity through
Language in Social Media Discourse by Chuka University Students.
International Journal on Studies in English Language and Literature
(IJSELL), 7(8), 43-52. http://dx.doi.org/10.20431/2347-3134.0708005 [in
English].

128



Bunyck XLIV

11. Goffman, E. (1959). The Presentation of Self in Everyday Life. New
York: Anchor Books [in English].

12. Karizat, N., Delmonaco, D., Eslami, M., & Andalibi, N. (2021).
Algorithmic folk theories and identity: How TikTok users co-produce
knowledge of identity and engage in algorithmic resistance. Proceedings of
the ACM on Human-Computer Interaction, 5(CSCW2), 1-44.
https://doi.org/10.1145/3476046 [in English].

13. Kim, H. W., Zheng, J. R., & Gupta, S. (2011). Examining
knowledge contribution from the perspective of an online identity in
blogging communities. Computers in Human Behavior, 27(5), 1760-
1770. https://doi.org/10.1016/j.chb.2011.03.003 [in English].

14. Kress, G., & Leeuwen, T. v. (1996). Regarding Images: The
Grammar of Visual Design. Oxon: Routledge [in English].

15. Mazur, E., & Li, Y. (2016). Identity and self-presentation on social
networking web sites: A comparison of online profiles of Chinese and
American emerging adults. Psychology of Popular Media Culture, 5(2),
101-118. https://doi.org/10.1037/ppm0000054 [in English].

16. Schiffrin, D. (1996). Narrative as self-portrait: Sociolinguistic
constructions of identity. Language in Society, 25(2), 167-203. https://doi.org/
10.1017/S0047404500020601 [in English].

17. Van Dijck, J. (2013). "You have one identity': Performing the self on
Facebook and LinkedIn. Media, culture & society, 35(2), 199-215.
https://doi.org/10.1177/0163443712468605 [in English].

RESOURCES

18. Jude' [@judascyclebreaker]. (2021, October, 04). Lack of self-
identity is common in cases of childhood trauma. You're not
alone #bekind #fyp #cptsd #ptsd #codependency #recovery #healing [Video].
TikTok (last access: 15.01.2022).

19. Rei. [@rei04282002]. (2021, May, 02). I am who I'm meant to be.
#fyp #foryoupage #ShadowAndBone #foryou #SkipTheRinse #lgtbq #lesbi
an #stem. [Video]. TikTok. https://www.tiktok.com/@rei04282002/video/
6957468655961656581 (last access: 15.01.2022).

20. Woke Kindergarten- [@wokekindergarten]. (2021, May, 20).
Identities are DOPE! What are some of yours?
#learnontiktok #got2bhome #alwayslearning #learnfromhome #transvisibilit
yday #moreyouknow. [Video]. TikTok. https://www.tiktok.com/
@wokekindergarten/video/6828754209245072646 (last access: 15.01.2022).

JaTa HaaxomkeHns 10 peaakuii — 10.12.2021
Jara 3aTBepakeHHs pepakuiero — 17.01.2022

129



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

ssccee 000 0000000000000000000000000000000000000000000000000000000000000000000000000

VIK 811.161.2'42
DOI: https://doi.org/10.17721/APULTP.2022.44.130-146

Kanenuu B.M.
ORCID ID: 0000-0003-1768-961X
Web of Science Researcher ID: AAC-1789-2021
ScopusID: 57217135150

IHTEPTEKCTYAJIBHICTB 3AT'OJIOBKOBHUX
KOMIUIEKCIB Y MEJAIATEKCTAX

Anomayin. Y cmammi npoananizogano @yHKYIOHAIbHO-CMULICMUYHI U
KOMYHIKAMUBHO-NPAZMAMUYHI  0OCOOIUBOCTT  IHMEPMEKCMYAIbHOCMI 6
30207108K08UX  KOMNWAEKCAX [ iXHIO KOMHO3UYIUHY pOab YV CYYACHUX
Mmediamexcmax (Ha mamepiani nyonikayitl iHGOpMAaAYitiHO-AHATIMUYHO20
muoicHesuka  "[zepxaro  muowcHa").  Inmepmexcm — mpakmyemo K
KOCHIMUBHO-KOMYHIKAMUGHY — Kamez20pilo, Wo €  MeKCMmOmEIipHUM
enlemenmom I peanizye  I0elHO-MeMamuyHuil — 3a0yM  asmopad.
ITumepmexcmyanvui nputiomu 8UKOPUCTNOBYIOMbCSL 8 OCHOBHUX 3A20JI06KAX,
nid3ae0i08KO8UX YACMUHAX (Mi0ax), BHYMPIWHIX 3a2006KaX, eniepagax ma
cy2yrome 018 NPUBEPHEHH: y8dzu 00 NpooOaeMU, SUPANCEHHS CINABNIEHHSA U
npoeioHol OymKu nyonikayii, nposedenHs. napaieiei, nopieHsHb, AHANOIU
Mide inmepmexcmom i mediaouckypcom. Taxi KomnoHenmu JAKOHIYHO
nepeoaromv memy, 6UAGIAIOMb i0el0, KOHYenyilo abo Ccmeoprowms
niomekcm, po3Kpuaroyu AemopcovKull 3a0ym, HAAAUWMOBYIOMb YUMayd Ha
8ionogione cnputinammsa nyonikayii. OCHOBHUMU THMEPMEKCMYATbHUMU
3ac06amu 8 3a20/108KOBUX KOMNAEKCAX € NPUCHi8’s i NpuKasku, Kpuiami
BUCTIOBU, YUMAMU, HA36U JIMepamypHux meopis i Qinomis, iXHi nepconaxici
U iH. Awnaniz mediamexcmié noKazas, w0 uYacmiuie GOHU 6X00SAMb Y
3G20/106KU 8 MPAHCHOPMOBAHOMY GuU2NA0T 31 3MIHAMU CIPYKMYpU U
ceManmuKky  6UXiOH020 [Hmepmekcmy. Anosii sk IHmMepmeKcmyaivbHi
nputiomu obpasHocmi il 8uUpasHocmi 6 media SUKIUKAIOMb MemAapopuyHi
acoyiayii 3¢ 00NOMO2010 HAMAKY HA 0OCUMb 8i0OMI CYCHINbHO-ICINOPUYHI
abo nimepamypui axmu, nooii, dpasu, NePCoOHAN I8 [HWIUX MEeKCMmig.
Iumepmexcmyanvui 3a20108KU MOACYMb OONOBHIOBAMU MA PO3KPUBATIU
iHwi enemenmu Mmediamexkcmy: eniepag), nio, pestome. Eniepad) €
daxynbmamueHumM eieMeHmoM 3020108K0B020 KOMNIEKCY MediameKcmie i
JAKOHIYHUM THMEpMeKCmyanbHuM nputiomom. Bayuna yumama nepeo
MEeKCMOM ~ CHNpUsie  PO3YMIHHIO  I0€UHO-3MICTN08020 Ul npobiemMHo-
memamuuno2o  napamempie  mediamexcmy.  Inmepmexcmyanvuicme Y
30207108K08OMY KOMNIEKCI NPOBOKYE eMOyiliHi i cmuciosi acoyiayii, wo
none2uyoms CHpUUMAHHS MEeKCMYy, Npome He PO3KPUBAIoms memy i 3micm
cmammi, a Juwe NpacMamuiHo HNPUBEpmalomv  IHmepec Humaud.
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Iumepmexcmyanvui  3acobu  cnpuswms MOGHIU eKOHOMII Ul 800HOUAC
PO3WUPIOIOMb CMUCLO8Y NEePCNeKMUBY 3a2006Ki8 MediameKcmis, 80ano
peanizyiome IXHIO PpeKiamMHy QVHKYilo — 3ayikagumu, 3aiHmpucyeamu,
BNIUHYMU HA NIOCEIOOMICMb, I0CUNAOYU 00 BIOOMUX MEKCMis 1l 00pasis.
Mosna zpa ne nuue ecmemuyHo YSUPA3HIOE 3A207108K08ULL KOMNIEKC, d U
npueadioe yumaya 00 6ibul NPOOYKMUBHO20 3HAUOMCMEA 3 NYONIKAYIE,
AHATTMUYHO20 OCMUCTIEHHSA OIlICHOCMI.

Kntouosi cnosa: inmepmexcmyanoHicmo, 3d207108K08ULL  KOMNIEKC,
3a20/1080K, eniepagh, yumama, ano3is, KOMNO3UYis, Mediamekcm.
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INTERTEXTUALITY OF THE HEADLINE COMPLEXES
IN MEDIATEXTS

Abstract. The article deals with the functional-stylistic and
communicative-pragmatic features of intertextuality in headline complexes
and their compositional role in the modern mediatexts (based on the
publications of the information-analytical weekly "Dzerkalo tyzhnya").
Intertext is a cognitive-communicative category and a text-forming element,
which implements the author's idea. The intertextual techniques are used in
the main headings, subheadings, inner headings, epigraphs, leads. They
serve to pay attention to the problem, to express the attitude and leading
opinion of the publication, to draw parallels, comparisons, analogies
between the intertext and mediadiscourse. These components concisely set
the topic, reveal the idea, concept or create a subtext, adjust the reader to
the appropriate perception of the publication. The main intertextual means
in the headline complexes are proverbs and sayings, winged expressions,
quotes, titles of literary works and films, their characters, etc. Analysis of
mediatexts has shown that they are included in the headlines in a
transformed form more often, the structure and semantics of the original
intertext are changed. Allusions as the intertextual methods of imagery and
expressiveness in the media evoke metaphorical associations with hinting at
well-known social-historical or literary facts, events, phrases, characters of
other texts. The elements of the mediatext (epigraph, lead, summary etc)
complement and reveal intertextual headings. The epigraph is an optional
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element of the headline complex of mediatexts and a laconic intertextual
technique. Before the text an accurate quotation helps to understand the
concept and problem-thematic parameters of the mediatext. The
intertextuality in the headline complex provokes emotional and semantic
associations, they facilitate the perception of the text, but do not reveal
the topic and content of the article, attract the interest of the reader only
pragmatically. The intertextual means contribute to language economy
and at the same time expand the semantic perspective of media headline,
successfully implement their advertising function — to interest, to intrigue,
to influence the subconscious referring to well-known texts and images.
The language game expresses the headline complex aesthetically, attracts
the reader to a productive knowing the publication, analytical
understanding of reality.

Key words. intertextuality, headline complex, headline, epigraph,
quotation, allusion, composition, mediatext.
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Jlo npiopuTEeTHUX HAPAMKIB Cy4YaCHOTO MOBO3HABCTBA HAJIEXKATh
MEIaJIHIBICTUYHI JOCHIPKEHHS, IO IIOB'S3aHO 3 aKTHBHHM
PO3BUTKOM 1H(OPMAIIIHHOTO CYCIIIbCTBA i JAUHAMiKOW MOBU 3MI,
sKa HaWIIBUAIE 1 HAWOUIBII YyTIMBO pearye Ha COLIOMOJIITHYHI,
JIHTBOKYJNBTYPHI ¥ pUTOpWYHI TpaHcdopmarii Ta iHHOBaMii
ChOTO/ICHHS.

OcobnuBoi  akTyaJdbHOCTI ~ HaOyBarOThb  pi3HI  BEKTOPH
iHTepIpeTalii TeKCTy 1 TUCKypCy, HOro MOPOJKEHHS, PO3yMIHHA i
CHprUiMaHHs, KOMITO3UIIiITHI 1 MOBHOCTHJIICTUYHI ITapaMeTpH, BILUTUB
MeJiaTeKcTy 1 HOoro ejneMeHTIiB Ha uuTavya W iH. Y HayKoBIiH
TapajurMi Teopii TEKCTy BHPI3HIETHCS KaTeropist
iHTepTeKcTyaapbHOCTI. Dijojoris Ta CyMDKHI TyMaHiTapHi ramysi
B)K€ MarOTh 3HaUHY KUJIBKICTh HANpAIOBaHb: BiJl MEPIIUX PO3POOOK
1O. KpicreBoi Ta P. bapra 60-x pp. XX cT. 10 HOBITHIX YKpaiHCBKUX
i 3apyODKHMX TPYHTOBHHX  JIOCHi/DKE€HB, Bil TJIOOATHHHUX
(iToNOTiUHMX  KOHIENmiH A0  CTWIICTHYHHX  I1apameTpiB
IHTepPTEeKCTy, Bix iHTepmperamii TepMmiHa MO0 pPi3HOACTIEKTHUX
CTpaTeTil aHalli3y IHTePTEKCTYAIbHUX MTOHSTh.
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AHami3yroun MeJiiiHy IHTepPTeKCTYyallbHICTh Yy JOCIHITHUIIBKUX
nmapagurmMax cydacHoi iHrBictukH, JI. llleBueHko KoOHCTaTye:
"Kpurepii KOMyHIKaTUBHOI, €CTETUYHOI 1, EepeayciM, Mi3HaBaIbHOT
LIHHOCTI IHTEPTEKCTY, SAKi IMOCTAJIN B aHaTi31 XyAO0XKHBOI AIHCHOCTI,
BUJIAIOTHCS HACTUIBKU MPOAYKTHBHUMHU, IO JTO3BOJISIOTH CTBOPUTH
MaTpUIIO MPOEKLil Ha IHTEpIpeTalilo HIINX TEKCTiB, HacaMIepes
meniaux" [9, c.12].

[HTEpTEKCTYaNbHICTE € HE TINBKH EKCIPECHBHUM 3ac000M
MeIiaTeKCTy, a i JIHTBOKOTHITUBHUM MPUHOMOM JiaJIoTy aBTopa i
YUTAIBKOI ayAuTOpii, Opi€HTOBaHWH Ha iXHI TMHOWHHI 3HaHHS,
pecypcu mam'siTi, OJKUTTEBUH JIOCBiA, MOBHY KOMIIETEHIIIFO.
[HTEepTEKCT TPaKTyeEMO SIK KOTHITHBHO-KOMYHIKATHBHY OJHMHUIIO,
0 € TEKCTOTBIPHHM €JIEMEHTOM Ta peallizye iJeiHO-TeMaTHUHUHA
3aIyM aBTOpa. [HTepTEeKCTyanbHICTh SIK MEHTAIIbHE SBHUIIE TIOB'I3aHE
31 30epexeHor0 iHpopMaIli€ro, Ky akTyari3ye MeAiaTeKCT, 3 iHIIIOTO
00Ky, HEBiJOME B HbOMY CTHMYJIIO€ JI0 TOLIYKY 1 IPOJOBKEHHS
Mi3HABAJIbHO-MOBIIEHHEBOI  MISTTBHOCTI 13 3aJy4YCHHSM  1HIIUX
pecypciB  (iTepaTypw, KyIbTypH, icTOpii, IHTEpHETy, IOCBiIy
3Hailomux To110) [3].

JIiHrBOKYNBTYPOJIOTiYHUN aHami3 (YHKLUIOHYBaHHS 1HTEPTEKCTIB
y 3MI yMOXIHBIIOE BUBYEHHS OCOONMBOCTEH HAaIliOHAIBHOL
CBIIOMOCTi, BiOOpa)KEHOTO B MOBI Media, a TakKOX BHSB
KOMYHIKQaTHBHMX MEXaHI3MiB BIUIMBY Ha YUTAIIbKy ayJUTOPIIO.

Kommosumist i crumicTuKa MemiaTeKCTy 3arajioM, Ta OKPEeMHX
WOTO eIIEMEHTIB 30KpeMa, II0XKBaBIIOIOTh HAYKOBHH iHTEpec. Y
MEJiaIOCHI/PKeHHAX ~ TMepeBary  HaJalTh  BUBYCHHIO  PI3HUX
mapamMeTpiB 3arojioBKiB, HDK 3aroJIOBKOBUM KOMIUIEKCaM, a IIe
00'€eKTHBY€E akmyanbHicms HAIOT pobomu.

[HTepTEeKCTYyalbHICTh y 3aroJIOBKOBOMY KOMIUIEKCI MPOBOKYE
EMOIIIMHI 1 CMHCIIOBI acorarii, Mo MOJErmyTh CIPHUAMAaHHS
TEKCTy, IMPOTe HE PO3KPUBAIOTH TEMY W 3MICT CTaTTi, a JIUIIe
parMaTHYHO  TPHUBEPTAIOTh  IHTepec 4uTada. Ha  Takwid
JIHTBOKPEATUBHUI MOTEHIIaT MEiaTeKCTiB BapTO 3BEPTAaTH yBary i
3 MUJAKTUYHUX TO3WIINA Yy MPAKTHI MiJrOTOBKH (aXiBIB y ramysi
KYpPHAJICTHKM Ta MeIiaKOMYyHIKarii, 30KpeMa B  METOIMII
KYPHAIiICTCHKOi TBOPUYOCTI.
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Mema cmammi — 3'acyBatn (yHKIIOHATBHO-CTHIIICTHYHI ¥
KOMYHIKaTHBHO-TIParMaTUYHI OCOOJIMBOCTI 1HTEPTEKCTYaJIbHOCTI B
3aroJIOBKOBUX KOMILIEKCAX 1 IXHIO KOMIO3HIIIMHY POJIb Y CYy4acCHUX
MefiaTekcTax. MarepiaioM IOCHiIPKeHHS CIyTryBaju ITyOJiKamii
iH(popMaIiiiHO-aHAIITHYHOTO THXKHEBHKa "J[3epkano TtmwxHA" 3a
2020-2021 pp., B3sTI SIK i3 JAPYKOBAaHOTO, TaK i EIEKTPOHHOTO
¢dopmariB Buganus "IT" (zn.ua).

JI. llleBueHKo TiAKpecHTIOE HAYKOBHUH MOTEHIiaNn KaTeropii
"IHTepTeKCTyaJbHICTL" Yy  TpPOEKHmii Ha  MEAIaJiHTBICTHKY:
"MeniakoMyHiKallisi, SK BiIOMO, B CYYacCHHX CYCIIIJIbCTBax
penpe3eHTye HaWOIMbII AaKTHBHI TPOIECH PO3BUTKY MOBH H
IHTEPTEKCTYaIBHICT 13 YCI€I0 OYEBHIHICTIO CTHUMYIIIOE IIi MPOIEeCH
PO3BHTKY — BiIl BH3HA4YeHHS (QYHKIIOHAILHUX MOKJINBOCTEH
MEIIHOI OAWHHWINI 10 TEKCTOBHX BHMIpiB y JKaHpax. A OTXKe,
JOCTIIKEHHSI HAYKOBOTO CTaTyCy KaTeropii "IHTepTeKCTyaabHICTh" i
B TEOPETUYHOMY, W y TparMaTHYHOMY  acleKTax  Mae
MeiaTiHrBiCTHYHY nepcnekTuBy” [8, ¢.86].

MemiaTekcT, K i Oyab-SIKUi 1HIIHA TBip, Ma€ CBOIO KOMIIO3HITIIO
SK LIJIICHE ITOE€OHAHHSA BCIX KMOr0 KOMIIOHEHTIB, 3-IIOMIK SIKHX
BHOKPEMITIOEMO 3aroJIOBKOBHUH KOMIUIEKC. Y MEIaTiHTBICTHI Ta
KYPHAITICTIKO3HABCTBI 3arOJIOBKOBHH KOMIDIEKC TPAaKTYIOTh SIK
CHCTEMY, IO CKJIAJA€ThCs 3 IBOX YACTHH: HA3BH, JI0 SKUX HAJEKATh
IIANKH, pyOpPUKH, 3aT0JOBKH, IiJ[3ar0JI0BKH, BHYTPIIIHI 3ar0JIOBKH,
Ta TepeATrekcTH (aHoHcW, emirpadwm, migw, Bpizu) [5, c.239; 6,
c.431]. BigHomeHHS TBOPY JO CBOTO 3arojoBka, emirpada,
MICJIACIOBA 1 MepeIMOBU B HayIli PO iHTEPTEKCT KBaIi(iKYIOTh SIK
napaTeKkcTyabHicTh [1, . 32].

3arooBKM B JKYPHATICTCBKOMY  TBOpi  (DYHKIIIOHAJIHHO
Opi€eHTOBaHI Ha Te, MO0 iH(OPMYBaTH, OKPECIIOBATH IMPOOIEMY,
CIIOHYKATH, 3alliKaBJIIOBATH, IHTPUTYBaTH, BUKJIMKATHA acomiamii i
iH.; BOHH KOHIIEHTPYIOTh TeMy #/abo ixero myOumikamii. 1. 3aBanpHIOK
CIIYIITHO 3ayBaXkye: "3 Oorisamy Ha Te, M0 3aKOHOMIPHICTIO Ta3eTHUX
3aroJIOBKIB € TEHAEHIlS 0 €KOHOMIi MOBHMX 3aC00iB, OUEBUIHHUM €
(opMyBaHHS HOBHX MOJENEH 3aroJioBKiB, SKi O BHPI3HAIUCS i
MIPOCTOTOIO, 1 3MICTOBOIO €MHICTIO". Y pOJIi TaKWX 3arojJOBKOBUX
MOJIeJIed y MOBI CydYaCHMX MeJia "IOCHTh aKTUBHO IIOCTAIOTh
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LMTOBaHI TPHUCIIB'A, MPHUKa3kd Ta apopu3MH, SKi BHKOHYIOTH HE
nuie iHQopMaTUBHY 1 peKiIaMHy (YHKIIII, a i BUXOBHY, ECTETHYHY,
00 37e01BIIOr0 3acTepiraloTh, CXBAJIIOIOTh YH 3aCyIUKYIOThb. 3a
HUMH CTOITh aBTOPUTET MOKOJIHb HALIOI0 HApOXy, YUsl HEBHUEPITHA
TaJIAHOBUTICTh, BUCOKE €CTETUYHE UYTTS W TOCTPUH PO3yM 1 Terep
MPOIOBXKYIOTH 30aradyBaTd JyXOBHY CHAJALIMHY, IO TPOMAaIHIIacs
Bikamu" [2, c. 202].

Ilopsm i3 TpamuiiiHAMH MOBHHUMH 3aco0aMd B Melia
BHUKOPUCTOBYIOTh TaKOXX 1HTEPTEKCTyallbHI MPHAOMH O(OPMIICHHS
3aroJIOBKiB, CTBOPIOIOYM CBOEPIAHUM  e€MOLIHHO-EKCIIPECUBHUM
comiokomyHikatuBHUN edekr. Taki iHTepTekcTyanmbHI 3acobm, sK
(hpazeosnoriuHi OAMHMIN, 30KpeMa IPUCITIB'S Ta MPHUKa3K{, BIYYHO
(YHKLIOHYIOTH Yy poJli HaliMeHyBaHb NyOnikauiii: He ¢ nauiozo koHs
nawa [AT. 2020. Ne1277]; Poboma ne éosx [AT. 2020, 01 TpaBHs];
Crynuii naamumo 0siui (JT. 2020, 08 rpynus]; Yum oani 6 nic, mum
oinvue opos [AT. 2021, 21 mororo] # in. Kpim nakoHiuHOT MOBHOI
eKcrpecii, BOHU IMIUTIKYIOTb KapTiBIHUBY, ipOHIYHY, CAPKACTHYHY Y1
IHITy KOHOTaIlifo. IIpukMeTHO, IO B 3arojJOBKOBOMY KOMILIEKCI
imeliHO-TeMaTH4YHy cIielu]iKy Takoro THIy OCHOBHHMX 3arOJOBKiB
JOTIOMAraloTh PO3KPUTH MiN3aroyioBKH, Hamp.: CKynuil naamums
oeiui. Yomy He ModiCHa eKoHOMUMU HA SUWill OCBIMI HAGIMb HA
xopucmo Dondy bopomvdu 3 kosio [AT. 2020, 08 rpymus].

. Cu3oHOB JOBOAUTH, 1O "(pa3eoioriaM-3arojioBOK y Mejia
BUKOPDHCTOBYETHCSI  JUIA: TNPUBEPHEHHS yBaru peLMIIi€HTa,
aKIIEHTYBaHHSA Ha KIIOYOBiH iHpopMalii, YyTOUHEHHS Ha ESIKHX
¢dakrax, akTuBi3amii (OHOBHX 3HaHb PELUIIEHTA, MONEPEIHHOTO
CHOPUNHATTS Ta PO3yMiHHA TEKCTY, BIUIUBY Ha MacoBY CBiZOMIiCTb"
[7, c. 58]. "V 3aronoBky fK YCTaHOBYOMY (IJOMIHAHTHOMY)
€JIeMEHTI MeAIMHOro TEeKCTy (ppa3eosnorisMu TMOBHHHI TOYHO
BimoOpaskaTH  HAcTpiii  comiymMy, MEHTaJlbHI  OCOOJNMBOCTI
peuumieHTa 1 OyTH  SCKpaBUMH MapKepaMH  aKTyallbHUX
MOJITHYHUX, EKOHOMIYHHX, KYJIbTYPHHUX, CIIOPTUBHUX Ta 1H. MOJIH,
sIKi B1IOyBaIOThCS Ha fnaHuit yac" [7, c. 62].

HuTaTHi BUpa3u B iHTEPTEKCTYaIbHUX 3arojoBKax OyBalOTh Pi3Hi
3a noxopkeHHsAM: [l]e ne emepna Vrpaina [JAT. 2020, 05 cepnns] —
Hepxasnuii ['imu Ykpainu; "Il[o6 y nac yce Oyio, i Ham 3a ye Hiuo2o
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ne oyno" [AT. 2020. Ne1284] — Hapomuawmii TocT; ""Ympom — oenveu,
onem — cmynva” [JT. 2020. Nel1280] — 3 pomany I. Imeda Tta
€. Ilerposa "JIBaHaAATh CTINBIIB" TOIIO.

Taki MOBHI 3aco0M MOXYTh OyTH YacTHHOIO 3arojIOBKA.
Hamnpuknaz, Bimomuii BuciiB i3 noesii Jleci Ykpainku "Contra spem
spero" ("be3 Hanii crogiBatocs") M. Pi3HUK BHKOPHCTOBY€E B Ha3Bi

crarti  "O6'eonanns  ecpomao  Ioamaswunu. bes  naoii
cnoodisacmoca” [JAT. 2020, 24 TpaBHs], y SAKiii BuUpasHO
KOMYHIKaTHBHO-TIparMaTHYHUN MOTEHIIaT MM ACHITIOE

IHTEepPTEeKCTyanbHEe OOpaMIICHHS: 3ar0JIOBOK SIK "BiIMHUKa€" TEKCT, TaK
i Moxe "3aMuUKaTH"' HOTO  BHKOPHUCTAaHUM  IHTEPTEKCTOM.
[IpoananizyBaBmm mpooIeMu JeTeHTpaizarmii Ta OTr
[MonraBimuM, aBTOp MiACYMOBYE BKiHII: "Hasiuo 6yno n'sme poxie
odasamu m00am Haodil0, wob curomiyvb 3abpamu ii 6 OCMAHHIU
Momenm? Ane 6ce s maku 6e3 Hadii cnodisaemoca”.

Y wmeniatekcrax (pa3cosioTiUHI BHUpa3u, LUTATH JOCUTH YacTO
3a3HAOTh TpaHCQOpMaIlii, JEKCHKO-IPaMaTHYHOI PEKOHCTPYKIIil.
[lepedpazyBanHs mpsMoi HOMiHAIIT KOPEIOE 3 TEKCTOM, EKOHOMHTH
MOBHI pPECypcH B 3arojOBKy W eKCIPECHBHO TMOTJIHONIOE HOTO
KOMYHIKaTHBHY NparmMatuky: Ak mepmeomy nonpasxu [JAT. 2020.
Nel1280]; "Azux" 0o Kuesa oosie [[AT. 2020. Nel1281]; Vpso oymxoio
oacamie [AT. 2020. Ne1282]; He mpeba sucadysamu camoxam! [AT.
2020. Nel1287]; Jlokanizytimocs, 60 mu moeo eapmi [JAT. 2020, 21
nunHsg|.  DONBKIOpPHA OCHOBA pPOOWTH Taki HalilMEHYBaHHS
KOJIOPUTHUMHU, JISTKMMH JJIs1 COPUAMaHHS W yIi3HABAaHUMU.

[epudpacTrnuHa HOMIHALiS IHTEPTEKCTy BHHUKAE B PE3yibTaTi
3aMiHM YU JIO0JIaBaHHS KOMIIOHEHTIB y BiJIOMHX BHCJIOBaX, IO CTa€
CBOEPIMHAM 1HGOPMAIIMHAM KOIOM JO MEMIaTeKCTy, 0 WOTo
OCHOBHOI inei: Owuaatin nwenuyio scara [JAT. 2020. Ne1288] — mop.
Ha nanmwuni nwenuyro ocana (T. llleBuenko); [lpusuo 6nyxae
Esponoio, npusud COVID-19 [AT. 2020. Nel1288] — mop. llpusuo
onyxae €sponoio — npusud xomynizmy (K.Mapkc i @. Enrensc);
Hxbu xapanmuny e 6yn0, oo sapmo o6yno 6 eueadamu [[AT. 2020,
05 uepBHs] — mop. Axbu boea ne 6yno, mo tioeo crio 6u 0Oy10
sucaoamu (Bonbtep); Xou ckinoku kpuuu "yykop" — conooute ne
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oyoe [IT. 2020, 13 rpynusi| — mop. Ckinbku He Kadxcu "xanea" — 6
pomi conodko He cmare (a3epbalKaHCHKE TTPUCITIB'S).

Binpm momynspHi B MeIiamuCKypci YCTajeHi BHpa3sH MOXYTb
MaTH B 3aroJIoOBKax pi3Hi Bapiarii, (GopMyrouH iHTEpPTEKCTyalbHi
crepeotun. Hampukinan, Bimoma aBo3HadHa dpaza Cmpamumu He
ModCHa  nomunyéamuy  TpaHCHOPMOBAHO BUKOPHCTOBYETHCS B
3aroioBKax myOmikauiid: Bpamyeamu ne mocna eoumu [JAT. 2021,
28 mrotoro]; Ozepo Bupauys — 3anogioamu He MOJICHA PYUHY8AMU
[AT. 2021, 21 Bepecusa|. Tak, y miA3aroJioBKy OCTaHHBOI aBTOP
KOHKPETH3Y€ HEOAHO3HAYHICTh 1iHTepTeKcTy: "..3 mum, Oe
nocmasumu  po30ilo8ull 3HAK, MICIO MYCUMb  GU3HAYUMUCA
cmpameziuno ma Komniexcro!".

OpHUM 13 KOMIIOHEHTIB 3aroJIOBKOBOTO KOMIUIEKCY € BHYTPILIHI
3arojIOBKM SK HAa3BH OKPEMHX YacTHH 3HAYHOTO 3a 00cAToM
MeIiaTeKcTy, Yy poJii SAKHX TaKoX MOXYTh (YHKIIOHYyBaTH
IHTepTeKCTyanbHl 3aco0u. 3okpema, y mnyOmikanii Cawximapuui
koumpons [AT. 2020. Nel283] O. ImuTpuueBa MNOCIYTOBYETHCA
TpaHC(hOPMOBAaHUMH BHIpa3aMH i HaliMeHyBaHHS ii yacTuH: A60
nan, abo nandemin; Kumaiicoke nonepeoxncennsn; /lna eipycie
3akon He nucanuii. A B crarti "lencilinum” nupoeom ycix He
nazooyeut. Ilompiben "nencitinuii” mopm" [JAT. 2020. Ne1279] (mop.
Bupas: [lona oonum 00i0om He Ha200yecut);, HTEPTEKCTYAIbHICTH
OCHOBHOTO 3aroJIOBKa MiICHIIIOIOTH BIyYHI HaliMEHYBaHHS OKPEMHX
ii cTpykTypHux vactud: Hawa nicna capua, noéa, nouunaiimo iy
3H08y; Yu eapmo eunaxooumu ykpaincoKuii eeiocuneo?

3-NOMiX 1HTEPTEKCTYaNbHUX MPUHOMIB 00pa3HOCTI i BUPa3HOCTI
B Melia BHOKPEMJIIOEMO ajo3ii, SKi BHKIMKAIOTh MeTaQopHUHi
acomiarii HaTIKOM Ha JOCHUTHh BiJOMi CYCHUIBHO-iCTOpHYHI abo
mitepatypHi dakTu, moxii, dpasn, MepcoHaXiB iHMMX TEKCTiB. Tak,
amo3iiHuil 3aronoBok "Ilpo dobpi namipu i nexno” [AT. 2020, 10
BepecHs| copMoBaHHIT HAa OCHOBI KpHJIATOTO BUCIOBY "obpumu
Hamipamu sumoujena oopoea 0o nekiaa”, 1oOpe BIIOMOTO YHTAYaM.
Anro3is 3aronoBka "3mina xouetl Ha nepenpaesi” [JAT. 2020. Ne1277]
Bigcunae a0 Bupasy "Koweil Ha nepenpagi He mMiHAOmMb",
KOHTPACTYIOUH 3 HUIM CEMaHTHYHO.
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3BepHEHHS 10 JITepaTypHHUX TBOPIB 1 QiABMIB € MOMYIIPHUM
NpUHOMOM y >KypHAJiCTHII HpHM CTBOPEHHI 3arojioBKiB. IxHi
HallMEHyBaHHS AOCUTH BiZIOMi, CMHCIIOBE HallOBHEHHS JOMOBHIOE
CTHJIICTHYHY TIPUBAOIMBICTh MIATEKCTOBOI iH(oOpMAaIii, II0
MOPOJKYETHCSI HA TMEPETHHI CTaporo W HOBOTO KOHTEKCTY;
3a0e3rneuye EMOIIHHY pEeaKI[iF0 Ha MEIIaTeKCT, IMiBUINYIOYN
CTYNiHb JOBipHM [0 TMOBiZoMiIeHHA. Y GYHKLIi 3aroyioBKiB
MeJIaTeKCTiB PiJKO BUKOPUCTOBYIOTh OPUTiHAJIbHI HAWMEHYBaHHS
TBOpiB: Ocmanniti camypau [AT. 2020, 04 dyepBHs| — mop.,
amepukaHchka icropuyHa npama E. L[Bika 3a pomanom . Jlorana
"OcraHHi#l camypai". Y myOumikamii HaeThCs Ipo Te, IK TUPEKTOP
JIbBIBCBKOT CepeHbOI 3aralIbHOOCBITHROI MIKOJIM CX1THUX MOB Ta
cxigHux Oo#oBux wmucreutrB "Bymokan" 3 morauOiaeHUM
BUBYEHHSM 1HO3EeMHHX MOB OpTraHi3yBaB OmnaromniiftHuii MapadoH
300py KOIITiB HA PEMOHT.

[puiiom ammikamii Ta MOBHOI TpH 3alydalOTh JKYPHAJIICTH B
3aroJIOBKax-airo3ifX, sSKi BIJICHIAIOTh YUTaya JI0 Ha3BH BiJIOMOTO
TBOPY, aje ImoA0 MeIiaTeKCTy 3a3HaroTh Meramopdoszm i
nepeocMucieHHs. [lepeBakHO (YHKLIOHYIOTH y pOJIi 3arojOBKiB
TpaHchOpMOBaHI HallMEHyBaHHS, SIKi aBTOpW aJanTyiOTh A0 CBOIX
myOoJiKamiii i3 pi3HOMAHITHUMH  JICKCHKO-TPaMaTUIHUMH i
CMHUCJIOBUMH  Bapiamismu. Hamp., 3amiHa KOMIIOHEHTa YH
PO3IIMPEHHS CTPYKTYpU HoOMiHauii: "Yeoda cmonimmsa" imeni
Tpamna [JT. 2020. Ne1279] — amepukancbka komenisi B. @pinkina
"Vronma cromitta"; Kpusasuii uemeep ons mypeywvkoi apmii [IAT.
2020. Nel284] — amepukanchkuii kiHodineM pexucepa C. Byzca
"KpuBaBuii uerBep"; Ilepu Oyoieenvuux npecmonie [HT. 2021,
23 KBiTHA| — aMepHuKaHChKHH Tenecepian "['pa npecromnis"; [laiuso 3
bazamvma Hegioomumu [JAT. 2020. Nel287] — yxpaiHChKui
MiHicepian "310unH 3 OaratbMa HeBimomuMmu'; Llyxepxu ne 6unHi?
(AT. 2021, 17 ciuns] — omnosimanass M. Komroburcekoro "KoHi He
BuHHI"; Ocine onieapxie [JAT. 2021, 19 xoBTHA| — pomaH
I'.T". Mapkeca "Ocinbs nampuapxa".

IHonmi aBTOpM HE MPOCTO TOCIYTOBYIOTHCS B 3aroJIOBKY-aito3ii
myOumiKarii BiJOMOIO 1 IPHBAOIMBOIO HA3BOIO, @ i B IHIIINX eTeMeHTaX
3aroJIOBKOBOTO KOMIUIEKCY BMOTHBOBYIOTH Takuii BuOip. Hampukman,
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HazBa  OpHUTAaHCHKOTO  HAYKOBO-(pAHTACTUYHOTO  Telecepiary
Y. bpykepa "Hopue m3epkano" ¢irypye B 3aroioBky crarti "Hophe
ozepkano’ Imanii. Il]ooennux i3onayii [JAT. 2020. Nel287], sxy
TIOTIOBHIOE JIiJ] H YBHPA3HIOE MIKTEKCTOBY B3a€EMOJI0: Bce 30acmucs
CMPAWHUM CHOM, 8U2AOKOI0, HOBUM CE30HOM 8i00MO020 cepiany. Ane
ye peanvHicmy, 8 AKill MU panmoso OnuUHUIUCA. Bemynnui icnum 0o
H0B020 c8imy, KyOu nompaniams He 6Ci.

B inmomy Bumagky Taky iHTEPTEKCTYalbHICTh MOKE PO3KPHBATH
pe3tome Mexiatekcry. Tak, y crarti "Bopanus 2onozo xopoas. Lo ne
max i3 3aeepuieHHAM HaguanbHo2o poky 6 wikoaax?" [IAT. 2021,
09 6epesnsi] aBTOp BUKOPHUCTOBYE Kojizito 3 ka3ku 1. K. AHmepcena
"HoBe BOpaHHS KOpOJis" SK 3arojlOBOK 1 SK KIHLIBKY, OOpa3HO
pestomytoun: OOnak ye He 3HIMAE NUMAHHS, K 3MIHUMU CUMYAYIlo
i3 3a8epuieHHAM HABYAIbHO20 poKy. Tlompibuo wecHo eusnamu, wo
npobnema €, wo KOpoib — 20aull, i NOMIpKY8AMU HAO0 MUM, AK
MAKCUMATILHO eeKMUBHO 3a8ePUUTNU HABYATbHULL DIK.

VY crarti "Homy YkpaiHi He BapTo MmokyiaaaTH Hazii Ha Makpona"
[AT. 2020. Ne1280] iHTEpTEKCTYaTBHOTO KOJOPUTY TOAAIOThH allto3il
y BHYTpIIIHIX 3arojioBKax, a JIeHOTaTaMH € OJHONMEHHI Ha3BH
kinoQinemiB: "3 Ilapusca 3 n10606'10" (HpaHIy3pKHH €KIIH);
"V nixcky 3 eopozom'' (amepukaHcbkuit Tpunep); "Taxi pizui
onu3znwoku'" (aMepuKaHChKa KIHOKOMeis) abo Ha3Ba MicHi 3 (piIbMy
""Pourquoi pas!".

Amo3iss B MeTadOpHUYHHMX 3arojioBKax (YHKLIOHYe SK 3acid
CTBOPEHHS SIKICHUX XapaKTepUCTUK IIUISIXOM TIEPEHECEHHS pHC
ICTOpUYHUX, Mi(OJIOTIUHUX, JITEPaTYpHUX MEPCOHAXKIB YU
npeaMeTiB Ha Ti, HOpo sKi WAETbCS B MeAiaTekcTi, mop.. ¥V
nepeouymmi konexkmugrnozo Topxeemaou [AT. 2020, 07 TpaBH:];
Yac "l'yoepnamopa Mapbaca” [[AT. 2020, 04 tpasus]; llomcma
Kapabacam. Pada 6 nepwiomy uumauni npuliHsana 3aKoH HNpo
onieapxie [JAT. 2021, 01 numnas], Yopruii neb6iob nad nHagpmosum
o3epom. Yomy enanu yinu na yopre 3onomo [JAT. 2020. Ne1285] # in.

Hanpuknan, y cratti O. [lokansuyka "V nowykax nayionanvrozo
I'paana” [AT. 2020. Nel276] B 3arojloBOK  BUHECEHUH
IHTepTEeKCTya bHUI NPUHOM HATAKy Ha 'JapiBHY dairy, 3 SKOi
Xpucroc Bkymae Ha Taemniii Beuepi i B siky Mocun notim 36upas
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KpoB i3 paH posm'storo”. Po3MipkoByrouM Haj TOUIYKaMH
yKpalHCBbKOi HamioHaJIBbHOI i7ei, aBTOp BUKOPHUCTOBYE 1 B TEKCTI
['paanp K CUMBON AYXOBHOCTI, SIKHii IIYKAaOTh 37[aBHA, MPOBOAHTH
ICTOPUYHUI TapaiemnizM BiJl MEHYIJIOTO JI0 Cy4acHOCTI: He JIAIIe 5K
KyJbTypHA I[iHHICTb, a W TTOJIITHYHA MOTHBAILiS.

Y  peskuxX ~ BHIAAKAaX  3aroJIOBKU-ajio3ii  CyNpOBOIKYIOThH
Mi[3aTOJIOBKH, sIKI HATAKAIOTh HAa CMUCJIOBHUH 3B'S30K CHMBOJIY B
3arojIOBKy Ta 3MIiCTOM MyOuiKamii, CTBOPIOIOYH IHTEPTEKCTYaIbHHUN
¢peiim.  Taki  KOMMO3HWINMHI ~ MOCEPSJAHUKH  JIOTIOMArarTh
PO3KOIYBaTH IHTEPTEKCT YK€ Ha PIiBHI 3ar0JIOBKOBOTO KOMILICKCY.
Hampuknaz, y HaiimenyBanHi ctarti J. binoyca "Vipaincoxuii Jlac-
Bezac uu Hvio-Bacioxu?" [IAT. 2021, 05 BepecHs| Ha3BH MICT,
IMIUTIIIATHO ~ TOB'A3aHI 3 TpajbHUM OI3HECOM, CEMaHTHYHO
HETIOEIHYBaHI 3 aTpuOyTOM ykpaincoxui. Ilim3aromoBok "Munbhi
Oynvku eparvHoco OisHecy 6 Yixpaini" poskpuac MeTadOpUIHY
00pa3HICTh 3ar0JIOBKa i OCHOBHY iJIef0 MEA1aTEKCTY .

Komrmo3uiiiiiHy ecTeTHKy 3aroJIoOBKOBOTO KOMILIEKCY JOBEPIIYE
enirpad — (akyIpTaTUBHUI elNeMEHT MEeIIaTeKCTIB 1 JIaKOHIYHUN
THTEPTEKCTYaIbHUI IPUHOM.

VY cnoBHuky "MenianiHrBicTuka..." enicpag) TPaKTYIOTh SIK
"muTaTa, BIYYHHA BHCIIB, aQOpH3M UM TPUCITIB'S, MOAAHI IEpen
TEKCTOM MEZiIfHOTO TBOpY abo mepea WOTo OKpEMHUMH YacTHHAMU';
"4acTo € KIF0YEM JI0 OCMHCJICHHS aBTOPCHKOI KOHIICHIIiT, MEMiiHHOT
iHTepnpeTanii CycmiibHOI KOJi3il, aKkTyaJabHOI TEMH, a TaKOX
KOPEJTIOE acOIliaTUBHI 3B'SI3KH TEKCTY 3 JITEPAaTypPHOIO TPATHUITIEIO Ta
cyuacHicTio" [4, c. 45]. K. Cepaxum BOavyae nmpusHaueHHs emirpada
B TOMY, 1100 "BHU3HAYUTH OCHOBHY ifICF0 YW TEeMYy, 3arajibHHI TOH
TekcTy. OAHAaK BHW3HAYWUTH HE CTUIBKHM HOMIHATHBHO, CKIIBKH
IUIXOM aKTyaii3allii acolliaTUBHHUX 3B'SA3KiB, MMPOBEACHHS aHAIOTIH
tomo" [6, c. 440].

Enirpad € aBToHOMHNUM TTapaTeKCTyaabHUM €IIEMEHTOM: SIK TEKCT
Yy TEKCTI Ma€ CBOTO aBTOpa, CBOIO cdepy (DYHKIIIOHYBAHHS 1 CIIPHUSIE
PO3YMIiHHIO  iJIciHO-3MICTOBOrO ¥ MPOOJIEMHO-TEMaTHUYHOTO
napaMeTpiB MEJIaTeKCTy, aKTyalli3ylo4l HOBE KOHTEKCTYaJIbHE
cmuciose mnone. Hampuknaa, y TwxkHeBHKY "Jl3epkano THXHS"
emirpadamMu A0 MyOJdiKamiii € Taki BHUCIOBH BIJJOMUX JIisIUiB

1
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KyJIbTYpH, TONITUKU: "Bepwuna e6cix 301 — ye nepemoza 8
epomaoancoxii  eiuni"  (Huuepon)  [AT. 2020. Nel278.
O. lokanbuyk. KynprypHi 3rapuma indopmaniiinoi Biinu]; Axwo
Jlc mu He 3Hacwi Hi cebe, HI 8020 80po2a, Mu 3aedcou Oyoeut
cmeoprosamu 01 cede neoesnexy (Cyus 13m) [AT. 2020, 09 gumHs.
C. Hemupuu. Taepesicte — HOpMa xuTTs? Komy sik]; Xmo eoice
3QUHA6 NO3UYil0 cnocmepieaua — HIKOAU He cmawe Oismu: makxe
ocHosne npasuno 011 2nadava. (I't Jedop) [AT. 2020, 07 cepmHs.
O. ITokanpuyk. CychminbCTBO TEPOPUCTHUHOTO UHUPKY]; [lopoxu
3aceowwmoecs i 6e3 yuumenie (Jlymiit Anneit Cenexa) [IAT. 2021,
04 rpymas. B. Tkaa "Jlimepchki" maptii cydacHOCTI sSIK O3HaKa
Kpaxy muBim3aniil; I Hosum npomenem eubauckye 6 mymani Te,
wo 30asanocsi Hanigzabymum chom (M. Punbcbkuit) [JAT. 2021,
03 mororo. C. Hemupuu. Bitep 3miH] # iH. CyTh TakKuX CEHTCHITIN
MOJIsITa€ B JEKOMyBaHHI aBTOPCHKOTO 33aayMy, IO OO0'€KTHBY€E
0ocoOnuBe CHpUAMaHHS TEKCTy W Oinbll eQeKTUBHHHA BIUIMB Ha
CBIJOMICTB UMTAYa.

Cgoi myOumikarlii Ha COIIOJIOTIUHI, IICHXOJOTIUHI, MOJTITHYIHI Ta
IHIII ~ TEMaTWKW JIOCUTh  4YacTO  yBUpasHIe emirpadamu
O. Iloxanpuyk. Tak, y crarri "[lapasutu miaceimomocti" [AT.
2021, 26 BepecHs| BiH He JHIIE BHKOPHUCTOBYE TPaHCPOPMOBaAHY
Ha3By KHUTH aHTJIIHCHKOTO NMUChbMEHHUKA 1 ¢inocoda K. Bincoua
"llapasumu ceidomocmi”, a @ y PoOJli TAKOTO KOMIIO3UI[IHHOTO
eJIeMEeHTa TeKCTy HaBOJAMTH IUTATy 3 KHHUTHU: "JIFOAChKE OTOUYCHHS
HE CTAHOBUTH COOOIO YOTOCh TAKOTO a) HaJTO BaXIUBOTO, K HOMY
e TpajuLiiHO NPUMUCYIOTH”. ABTOp pPO3MIPKOBYE MpPO OAMH i3
MEXaHi3MiB CY4YacCHOTO OIEpPYBaHHS JIOACHKOIO MOBEIIHKOIO —
MaHINYJSIiA ~ CIBYYTTSAM, HABOIUTh TMPUKIAAA  OMAHIHUBOL
COITIaTbHOI PEKJIAMH KATICIMBOI TEMAaTHKH B COIMEpEXax, IIo €
CEHTHMMEHTAJIbHUM IOAPA3HUKOM, IOB'SI3ye Le 13 (eHOMEHOM
BPO/DKEHOT TPOBHMHU Ta KOMIDIEKCOM MeHmoBapTocTi. Kpisb
npusMy emirpada crnpsMoBaHa ifess TBOpYy (HE JHUIIE 3PO3YMITH
TEKCT, a U OLIHUTH HOTO).

B emirpagi mposBIA€TbCS — OPUTIHANBHICTH  aBTOpa B
TEKCTOTBOPUYOMY IIPOIIeCi — AOCATHEHHI KOMIIO3HINIHOI Ta imIelHO-
TEMAaTUYHOI JOBEPIIEHOCTi, BMiHHI TBOPHYO II€PEOCMHUCIIOBATH M
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BJIAJI0O BUKOPHCTOBYBAaTH B MeJia 3allO3WYEHHS 3 IHIIAX TEKCTiB.
bibmiitay urary "Hao piukamu Basunoncekumu, mam mu cudiiu ma
u nnaxanu, xoau seadyeanu npo Ciona!" (Ilcamom 137) B. Tkau
HaBomuThL B emrpadi g0 crarri "llamgemis: "Hag pidkamu
Bapunmoncekumu..." [[AT. 2020, 10 rpynss], y kil igeTscs mpo
LUBLII3aiiHe 3HAaYEeHHS HaHAeMIl: K 3MIHUJIACS [MOBEAIHKA 1 JIOTiKa
Jroziel, sIK BIUIMHYB KapaHTUH Ha CYCHJILCTBO, SIKi 3MiHU BigOymucs
B TIOJITHIl, EKOHOMIIl, a TOJOBHA Te3a — sK Oyyo, Bke He Oyne;
TOMY JIFOJICTBO Ma€ YCBIJJOMUTH 1 TOJI 3HAWUTH BUXiJ i3 HOBITHHOTO
"BaBUIOHCHKOTO MOJOHY".

Imioctns MemiatekctiB C. Hemuprda BHpPI3HIETHCS aKTHBHUM
BHUKOpHCTaHHAM emirpagiB. [HTepTeKcTyanbHy KOMOIHOBaHICTH Yy
3aroJIOBKOBOMY KOMILIEKCI crioctepiraemo y cratti "Cpoowna npays”
[AT. 2021, 19 TpaBHs]. Tak, B OCHOBHOMY 3arojoOBKY JIEHOTATOM €
iness "cpommoi mpari" [I'.CxoBopoaw sK 3amOpyKH YCIIITHOL
MISUIBHOCTI HE TUIBKH JUI1 OCOOMCTOrO 3aIOBOJIEHHS, a U JUId
cycrninpHOi kKopucti ("CponHa mpars — 1e Haiicojoma B CBiTi pia").
Y mia3arojgoBKy aBTOP ITOCIYTOBYETHCS Mi(idHOIO ajio3i€r0 IMpo
Ckimny 1 Xapiony: Vepaini nompiono ynuxuymu Xapioou eeruxoi
gitinu i Ckinnu GHympiwHb020 KoHpaikmy. Y TEpEeHOCHOMY
BXuBaHHI BHCIiB "Oyrm MiK Ckiwmtoro 1 Xapibmoro" Imo3Ha4Yae
3arpo3MBYy HEOE3NEKy YU HEMPUEMHOCTI OJTHOYACHO 3 JBOX OOKIB.
[HTEepTEeKCTYaNbHICTh AOBepiIye emirpad — nutara 3 moemu ['omepa
"Opicces" (nepexnan b. Tena): Omoice, menep écio 006epmo ckaicu
Meni npagdy, boeune.:// B pazi Xapioou s 32y0HOT AKOCL YHUKHY, YU
3moancy// CKinny 8idbumu, AK Cynymuyie nouHe 6OHA panmom Xanamu.

Takuii iHTepTEeKCTyadbHUH cHMO0i03 MOCHIIOE MparMaTHYHUN
e()eKT 3aroJOBKOBOr0 KOMIUIEKCY i B my6mikarii B. Haraiayka "[i
npomaneanit yxmia" [JAT. 2020. Nel281]. Amrozis 3aroyioBka
Bigcumae a0 30ipKM JETEKTUBHUX TMOBICTEH aHTIIHCHKOTO
nmucbMenHnka A. Konan Jloiina "Moro npomanebHuid yKmiH". B
emnirpagi aBTOp HaBOAUTH TpaHcPopMoOBaHWI BHUCIIB He no Anyi
wanka (nop. He no Cenvre wanka) tTa nutary "— Ilanikogcvkoeo
0'toms! — Ax, yoce?!", ipoHII0 AKMX PO3KPHBAE BXKE HA MOYATKY
crarri: "CaMe MM ypHUBKOM i3 ,,30JI0TOT0 TesA" MOXHA OIMHUCATH
peakiito Himernbkux 3MI Ta CBITOBUX aHaNITHUKIB Ha BiAMOBY
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Amnnerper Kpammn-Kappenbayep (6impm Bimomoi sk AKK) Bin
KaHIIEPCHKUX JIOMaraHb Ta 11 3asBy NpO 3aJMIIEHHS I0CTa
roJIoBH mapTii'.

Peminiciienttis Sk iHTEpTEeKCTyaldbHE SBHINE, 33 HAIIHMH
CIIOCTEPEKEHHSIMH, € JIOCHTh pIAKICHOIO B  3aroJIOBKOBOMY
KOMILJIEKCI MeIiaTeKCTiB, OCKIIBKH Le HE MPOCTO BUKOPHCTAHHS
BiIOMO{ Ha3BU TBOPY, 00pa3y, CHMBOJY UM HATSIK Ha MIOCH (BIaCTHBE
aro3ii). ABTOp amesntoe 10 TaKoro IHTEPTEKCTY B camiil myOsmiKartii:
3iCTaBJIEHHsI 3 YWMOCH, IOPIBHSHHS, HarajayBaHHS, BIATOMIH Y
MeJiaTeKkcTi, TOOTO CHTyallis, 10 HAaBOAWUTH Ha CIOTaj] IMpO TBIp,
rofiro abo ¥ pe3yabTaT 3amo3udeHHS 00pa3iB, MOTHBIB, KOHTEKCTIB,
CIOXKETiB 3 IHIMMX TBOpPiB. TakuM mpukiIagoMm € ctarta "3eopomuuii
oix yugposoco cycninecmsea — Opyeuu "oywm mac" [AT. 2021,
17 Bepecus], y Hit yxkxe B migsaronoBky "[lepeuntyroun Oprery-i-
l'accera" B. bakipoB amemtoe 10 aBTOpa TBOPY, HAa3BY SIKOTO
BUKOPUCTaHO B 3arojIOBKy. 3BEpTalOYMCh [0 KJIACHUKH, BIH
MIPOBOJIMTH TapajieNi i3 ChOroJIeHHAM (IHTEpPHET, COIMEPExKi, OIorH
Ta IXHI KOPHUCTYBadi), OCKUIBKHM MOMiIOHI peastii JaBHO OIHCAHO.
PeminicueHiss po3KpuBaeThCsl Ha MOYaTKy matepiamy: "Came Taki
MOYyTTsl BUKJIMKae Tpaktar Xoce Opreru-i-I'accera "ByHT mac",
yrepine ormyOikoBaHui B IcmaHii Maike CTO POKiB TOMY. Y HbOMY
Oprtera-i-I'accer mokasas, 0 OypPXJIMBHIA PO3BUTOK 3aC00iB MacOBOi
iHpopMaii (raser, >KypHaJliB, pi3HOTO POAY IPYKOBaHUX BUAAHB),
JeMOKpaTH3aLis CYCHIIBHOTO KUTTA (rinepaeMokpartisi),
MiZBUIICHHS CTaHJApPTIB MAacOBOTO CHOXHMBaHHS TPU3BENU [0
pas3ovoro i HECTOAIBaHOTO Pe3yNbTary — HeOyBajJoro BUBEP KEHH:
JIOACBKMX Mac Ha moBepxHIo icropii". J[lami aBTrop crarTTi
BHKOPHCTOBYE TOHATTA "Mr0oau Macu'", "OyHT Mac", ITUTaTH BilIOMOTO
icrmancekoro ¢inocoda, po3MIPKOBYIOUH Ham OyTTIM JIOAeH y
IU(pPOBOMY CYCINBCTBI, IXHBOIO TCHXOJOTi€I0, IOBEAIHKOIO,
KOMYHIKarli€ro. Y Takuil croci® peMiHiCHeHTHUH IMPUHOM ITOCHITIOE
MapaTeKkCcTyalbHICTh 3ar0JIOBKa 1 MEIIaTEKCTY.

OTxe, IHTEPTEKCTH B 3ar0JOBKOBHX KOMILICKCAX MEIIiaTeKCTiB
BUBOJATH iX 3a MexXi TiNbKU iH(OpMaumiiiHOCTi, PO3IMIHPIOIOTH
(hyHKIIIOHATBPHUHA Miama30H 1 JIHTBONpPAarMaTUIHUHA ITOTEHITIA.
[HTepTEKCTYanbHI MPUHAOMHU BHKOPUCTOBYIOTH B  OCHOBHHX
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3aroJIOBKaX, ITi3aroJIOBKax, BHYTPIIIHIX 3arojoBKax, emirpadax,
Jmigax Ta CIYTYHOTh JJis NPUBEPHEHHs YBard 10 MNpoOiIeMH,
BUpPAXXCHHsI CTaBJICHHS # NOpoBiZHOI IyMKH myOmikamii,
MIPOBEACHHS Tapajeieil, TOpiBHIHb, aHAJIOTiH MiX IHTEPTEKCTOM i
MEiaTuCKyPCOM.

Haii6inpm nommpeni MOBHOCTHIIICTUYHI PECYPCH IHTEPTEKCTIB Yy
OUX KOMIO3HIIMHUX KOMIOHEHTaX Melia — e BiJIOMi BHCIIOBH YH
(paseosoriuHi OAWHMIN, Ha3BH TBOPIB abo TpaHcdopmarii ixHix
(dopM (ycideHHs, JOJaBaHHS, 3aMiHA €JICMEHTIB), IO MOPOJKYIOTh
HOBI CMHCIHM 4M eKchpecito. [HTeprekcTyanbHi 3aco0u CHpHSIOTH
MOBHIH €KOHOMII i BOZHOYAC PO3LIUPIOIOTE CMHUCIOBY IEPCIEKTUBY
3arojIOBKiB MEJIaTeKCTiB, BJAJO peali3yloTh IiXHIO pPEKJIaMHY
(GYHKLIO — 3alliKaBUTH, 3aiHTPUTYBATH, BIUTMHYTH Ha MiJCB1IOMICTb,
BIICHJIAlOYH IO BiIOMHUX TEKCTiB ¥ 00pa3iB. MoBHa I'pa €CTCTHYHO
YBUPA3HIOE 3ar0JIOBKOBHH KOMIIJIEKC, MPUBAOIIOE YUTada 10 OiIbII
MPOAYKTHBHOTO  3HAllOMCTBa 3  MyOJiKali€lo, aHaTiTHYHOTO
OCMUCIICHHS AIHCHOCTI.

IlepcrieKTHBHIM BBa)Ka€MO HE JIUIIE PI3HOACIICKTHI TOCITiHKEHHS
IHTEPTEKCTIB y MacMme[ia, a i1 BUKOPUCTAHHS TaKHX PE3yJbTaTiB i3
JUIAKTHYHOIO METOI0 B METOAUII KYPHAIICTChKOI TBOPUYOCTI.
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Kadenpa cTuiiicTUKH Ta MOBHOI KOMYHiKaIIii
HagpyanbHO-HAYKOBOIO iHCTUTYTY (is10J10rii
KuiBchbKOro HallioHAJILHOI0 YHiBEPCUTETY
imeni Tapaca IlleBuenka
TUIaHye myOJIiKaliro NepiouaHOro 30ipHIKa HAYKOBUX Tpallb
"AKTyaJbHi NpodjeMu yKpaiHChKOI JIHIBiCTUKH:
Teopis i mpakTuka" (Bumyck Ne 45)

Bumorn o myO0Jtikamii:

1. Texcm cmammi TIOBUHEH BIiANOBIiNaTH YWHHUM BHMOTaM
MinicTepcTBa OCBITH 1 HAyKH YKpaiHW Ta MIKHAPOAHUM HAyKOBHM
CTaHAapTaM, 3TiIHO 3 SKUMHU O0OB'SI3KOBUMH € TaKi €JIEMEHTH:

— IOCTaHOBKa MpoOJeMH B KOHTEKCTI cydacHoi (inonoriynoi
HayKd Ta ii 3B'I30K i3 BKJIMBHUMH HAayKOBHUMH Ta MPaKTHIYHIMH
3aBJIaHHAMU;

— aHaJIi3 HAaHOBIMMX MyOTIKAIli# 13 TEMHU JTOCIIKCHHS;

— BU3HAYCHHS paHillle He BUBYCHUX YAaCTUH 3arajbHOi MpoOiIemMu
a00 HaIPAMKIB TOCIIKESHHS,

— GOpMyITIOBaHHS METH CTATTi (HOCTAHOBKA 3aBJIaHHS);

— BUKJAQ OCHOBHOTO Marepially JOCHIIKEHHS 3 TOBHHM
OOTpYHTYBaHHSM OTPHMAaHUX HAyKOBHX PE3YJbTaTIB;

— BUCHOBKH JIOCJI/PKEHHS ¥ MEPCHEKTUBH MOAAIBIINX HAYKOBUX
PO3BIIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'romepnuii eapianm cmammi TIOBUHECH BiANOBiIaTH
TaKUM BUMOTaM:

— wpu¢t Times New Roman;

—SIKIIO0 B HAOOpi BUKOPHCTOBYIOTHCA 1HIUI MPUQTH, SIKUIMH HaOpaHO
LTIOCTpaTHBHUI MaTepiall, TO BOHH ITOAI0THCS OKPEMIM (aiiiiom;

— mons: Bropi — 2,5cm; BHEM3y — 9,54 cm; 3miBa — 2,5 cwM;
crpasa — 6,84 cm;

— BIZICTYIIH BiJl KOJIOHTHTYIA: Bropi — 2,75 cM; BHH3Y — 9 cM;

— abz3amauit Bigeryn — 1,25 cM;

— MDKDPSAJKOBHH 1HTEPBAJ — OAWHAPHHUIA;

—UId TIOKJIIMKaHb Ha JDKEpPeNo IIMTYBaHHS BHKOPUCTOBYBATH
KBaIIpaTHi Iy>KH, Hamp.: [5, c. 141], ne 5 — HOMep mkepera BiIIOBIIHO
JI0 CTIMCKY BUKOPHCTAHOI JIiTepaTypy B ajdaBiTHOMY TOpSIKY, a 141 —
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HOMEp CTOPIHKH; ITOKJINKAHHS Ha JPKepera UTF0CTpaTHBHOTO MaTepialy
MaroTh OyTH y Kpyrimx ayxkax (1. @panko);

— 3ragyBaTH y CTaTTi JOCTIJHUMKA PEKOMEHAOBaHO y (opmarti:
O. IToteOHs, /1. YmkeBcbkuii, D. Perrin.

3. Mamepianu monaBaTH B TaKii MOCTIAOBHOCTI (BiIITOBITHO Y
TPbOX iHpOpPMaLiiHUX ONOKax — YKpaiHCHKOMY, aHIIIHCBKOMY W
pociiicbkomy):

— kacugikariiaui 1HIEKC YHiBepcampHOT JIECATKOBOT
knacudikarii (Y K);

— Mpi3BUILE Ta iHILiadM aBTOpa MOJAIOTHCS MOCEPEAMHi (Po3mip
11 keznis, scupruit Kypcua);

— ID (ORCID) Tta ScopusID / ResearcherID mnonmaerbes
nocepenuHi (posmip 11 keenis, Kypcus);

—Ha3Ba crTarTi (YKpaiHCHKOI, AaHTTIHCHKOI Ta POCIHCHKOFO
MOBaMH B KOKHOMY 3 iH(QOpMamiifHUX OJIOKiB) HaOMpaeThCs depes
PSIOK IO TIEHTPY BEJMKUMHU Jditepamu (po3mip 11 kerJiB, :KupHuUii
mpudr);

—anotamii He MeHme 1800 3HaKiB yKpaiHCHKOIO, aHTIIIHCHKOIO
Ta POCIMCHKOI0 MOBaMHU (posmip 10 xkeenis, Kypcus);

— KIIIOYOBI1 cioBa (He Oiibime aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHopmariss mpo aBTOpa / aBTOPIB MOJAETHCS YKPAiHCHKOIO,
AHTJIIMCBKOK Ta POCIMCHKOID MOBaMM MCHs — aHOTamii y
BinnoBizHOMY iHdopManiiHoMy Onoui (posmip 10 xeenie, kypcus)
B TaKii MOCTiJOBHOCTI: Mpi3BHUIIE, iM'S, MO 0aTHKOBI (TIOBHICTIO),
HayKOBUW CTymiHb, BYCHE 3BaHHA, I©ocana / HaBYaHHSA B
acmipaHTypi, JOKTOPAHTYpi; CTPYKTYpHUH migpo3ain (pakynbreT /
iHCTUTYT, Kadenpa); Ha3Ba HaBUAJBHOTO 3aKJIaly YH YCTAaHOBH;
EKJICKTPOHHA aJjpeca;

— TEKCT CTaTTi — uepe3 iHTepBal micis Ha3BH (po3mip 11 keriis,
MDKPSIKOBUN IHTEPBAT — OJUHAPHIN );

— crckn niteparypu (HE BIJIBIIE 20 TTO3HMIIIN) noznaroThes
Yepe3 PSIOK ITiCIs OCHOBHOTO TEKCTY CTaTTi B anaBiTHOMY MOPSAKY B
pyopuni JIITEPATYPA (po3mip 10 kermiB, MiKpsAIKOBHI
inTepBan — omgunapumii). Jliteparypa odopmisieTscs 3rigHO 3
yuHHUMH  OiOmiorpadiuaumy  BUMoramu. HeoOXimHO —poO3pi3HATH
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HaykoBy Jiteparypy Ta mkepena. CIIMCOK JIITEPATYPU
HNEPEKJIAJAETBHCS AHIJIIMCBKOIO MOBOIO I
TPAHCJITEPYETbHCSHA JJATUHULEIO Ta nopaetscs B pyOpuii
REFERENCES (3a cruiiem APA) miicist OCHOBHOTO CITHCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIIHCOK YMOBHUX CKOpDOYEHb Ha3B JKepen (3a HasBHOCTI)
(po3mip 10 xermiB, MiXPSAAKOBUI iHTEPBaJ — ONUHAPHUI) TTOAAETHCS
TICIISI CITUCKY JIITEpaTypH depe3 OJWH iHTepBall.

3BEPHITH YBATI'Y! IloknukaHHA Ha cTaTTi 30ipHHKa B
inmux BuganHax OBOB'A3KOBO norpioHo pobOutu i3
BKa3iBKOIW iHaAuBixyaabHoro nomepa DOIL.

Crarri mnopaloThesi 10 peaakuiifHoi KkoJerii  30ipHHKa B
€JIICKTPOHHOMY Ta PO3JIPYKOBAHOMY BapiaHTax Ha KadeApy CTHITICTHKH
Ta MOBHOI KOMYHIKalfii.

[Iy6nikamii 30ipHMKa MPOXOAATH OOOB'A3KOBEe BHYTPILIHE Ta
30BHILLIHE peleH3YBaHHSl 3 TOIIAAY AaKTyaJbHOCTI, HOBHU3HH,
HOBATOPCHKOi ~ TOCTAaHOBKHM  TIpoOJIeM, HITKOCTI  (POpMyIIFOBaHb
JOCTI JHUIBKUX 3aBAaHb, JOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

BunanHa 1oTpuMyeThesi BCIX eTMYHMX HOPM i MpaBMJI, a TaKoX
THX, IO PErJaMeHTOBaHI YMHHUM 3aKOHOJABCTBOM. Pemakropchka
MONITHKA BHAaHHA Oa3yeThbcss Ha mnpuHOMNaX Kowmitery 3 eTHKH
HAyKOBHX ITyOJiKaliii BiTHOCHO PIBHOCTI BCIX CTaTreil i aBTOpIB IS
TOJIOBHOTO PEAAKTOPA, PEIKOJIETI] Ta pelieH3eHTIB; KOH(]IAeHIIIIHOCTI y
potieci BHYTPIIIHBOTO Ta 30BHIIIHBOTO PEICH3YBaHHS;
OPHTI'iHAJIBHOCTI MIPOIIOHOBAHOTO MaTepiany Ta Iiariary.

Bungannsa miaartHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Ne 45)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head — 2.75 cm; tail —
9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;
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— a reference to resources should be used in parentheses, e.g.:
(I. Franko).

3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

—key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists (AT MOST 20 POSITIONS) must be given
after the main text of the article in alphabetical order in the rubric
REFERENCES (size 10 points). References must be submitted in
accordance with the applicable requirements of bibliographic
standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED
AND TRANSLITERATED IN LATIN and served in the
REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.
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The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.

The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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