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IHJIEHAPHI J1ONOBIJII

Liudmyla Byrkun®

THE USA IN THE UKRAINIAN SECONDARY SCHOOLS ENGLISH
LANGUAGE TEXTBOOKS - TOWARDS BALANCED IMAGES OF
COUNTRIES

This article describes some possibilities of introducing a balanced image of the
United States in the Secondary Schools English Language Textbooks in the situation
when in the national curriculum (1) there is no systematic direct volume of content
specifically devoted to the USA or any constant strategy which could require pro-
moting the image of any other English speaking country as well.

The purpose of my research in this article is to describe some possibilities of introducing a
balanced image of the United States in the Secondary Schools English Language Textbooks in
the situation when in the national curriculum (1) there is no systematic direct volume of content
specifically devoted to the USA or any constant strategy which could require promoting the
image of any other English speaking country as well.

This aspect of creating an English Language textbook for any grade of a secondary school
in Ukraine is quite an urgent theoretical as well as practical issue as it goes side by side with even
more burning issue of designing a national textbook with a proper balance of the image of
Ukraine and all the English speaking countries in it.

To answer some queries of this very much ignored issue one should review some theoreti-
cal data on image creation as well as on correlation of images of different countries in question
and try to create a model of strategies for the versatile countries image textbook design.

In the literature on methods of teaching foreign languages the main ways of presenting the
image of the country are discussed. N.F.Borysko presents 5 ways of providing the textbooks with
different kinds of methods of creating images of the country elaborated initially by Ammer [2,
28]: They are:

1. Imitation of something typical: imitation of real life examples with the tendency to gen-
eralizing and creating typologies of the events presented,

2. Documentary (or fictional) material: provides statistics, graphics, objective informational
texts;

3. Affirmative exclamatory material: presents something special and unique

4. Problem oriented material: depicts problems in the life of a country

5. Critical (or idealized)material: shows different view points for comparison and evalua-
tion

This typology of image-of-the-country-presentation methods gives the possibility to look at
the texts, tasks and totality of visual material of the textbook from the viewpoint of binary ques-
tions which contain qualitative features of the image of the country presentation: Does the ma-
terial of the textbook reflect contemporary real life in its constant change as a dynamic process

* mpodecop Kadeapu KOMyHiKarlii Ta JTIHIBOKpaiHo3HaBCcTBa [HCTHTYTY (istonorii KuiBChKOTro HaIliOHAIBHOTO YHi-
BepcuteTy imeHi Tapaca [lleBueHka

© Liudmyla Byrkun, 2010
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or as something static which is never changed? Is the material of the textbook supplied with dif-
ferent kinds of documents and real-life facts and therefore modern or is it outdated? Does the
author have ambitions to expose learners to a complete set of materials about the country (to try
to give knowledge of encyclopedic nature which cannot be the aim of a textbook) or does he/she
provides the texts and tasks with enough of references for the learners to get the information from
many sources other than a textbook and thus the content of the textbook and of learning conse-
quently can be significantly expended at the expense of the pupils» individual work? Is the ma-
terial oriented on uniqueness and unexpectedness or is it such that there is an attempt in it to
classify common phenomena and problems for all the countries with some emphasis on speci-
ficity and peculiarities of texts, tasks and visuals? Is the image of the country positively ideal-
ized or realistically critical? Are the materials problem oriented or not? Do the materials which
contain the image of the country represent one viewpoint on the topic discussed or the whole va-
riety of opinions is provoked? Does the image of a country doubles new stereotypes or it helps
understand information critically and break any existing stereotypes? Does the image of a coun-
try ignore the possibility of analyzing contrasts in cultures or is it based on a contrastive analy-
sis of cultures and languages? Is the image of a country represented in one monotonous style of
design or does it have a variety of materials — printed, photo and drawings etc?Is the method
of presenting ideas in the textbook explicit or explicitely implicit )(an explicit way of present-
ing the material is considered to be a direct way of imposing something and an implicit way
requires specials skills of decoding meaning and is often used in literary works)?

It should be noted that one of the opposing questions shows much more qualitative charac-
teristics than the other and it must be chosen, as a rule, for developing better modern textbooks
[2,29,30].

This list of binary questions has an evaluative power and can be slotted into a table as an
evaluation instrument. We have developed the following table for evaluating speech activities
of an English language textbook as far as the images of countries is concerned. The activity
which is going to be evaluated and the table as a method of evaluation are given below. They
are followed by the interpretation of the results.

The activity from the textbook «OUR ENGLISH» [3, 12].

Here below I quote an activity from the recent textbook for the 10-graders of the second-
ary school which are supposed to study two more years and to graduate as 12-graders accord-
ing to the Foreign language curriculum of the year 2005:

Ex. 2 A. Read about the history of Ukrainian and American money. Compare the process
of formation of the two currencies ( Ukrainian and American).

Ukrainian Hryvnia

N E 8018820

In various historical periods the word «hryvnia» meant a copper coin of two and a half
kopiyka denomination, later - three kopiykas, and at last, a silver coin of ten kopyika denom-
ination was called «hryvenyk» (as it is known this tradition had been maintained during the So-
viet period).

Parallel with the name «hryvenyk», the name «zloty», borrowed from the Polish language
was used. Later, a silver coin of fifteen kopyika denomination was called so as well.

Proclaiming the establishment of the Ukrainian People's Republic on June 18, 1917, the
Central Rada introduced new national currency. Initially the Ukrainian Karbovanets was chosen
as such currency. Its value equaled 17,424 shares of pure gold (1 share =0,044 g of gold). The
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first banknote of the Ukrainian People's Republic of 100 Karbovanets denomination was is-
sued by the Decree of the Central Rada on December 19, 1917.

Chronology of putting banknotes of the Ukrainian State into circulation was as follows:
January 5, 1918 - the banknote of denomination 100 karbovanets (H.Narbut's design); April 6,
1918 - 25 and 50 karbovanets denomination banknotes nicknamed «lopatky»- shovels
(O.Krasovskyi's design); October 1918 - the banknotes of 10, 100 and 500 Hryvnia denomina-
tions («Horpynky», H.Narbut's design); October 1918 - the banknotes of 1000 and 2000 Hryv-
nia denominations (I.Mozolevskyi's design); August 1919 - 10 (nicknamed «raky»-crawfish) and
1000 karbovanets (I.Zolotov's design), 100 karbovanets (H.Narbut's design) and 250 karbo-
vanets (nicknamed «kanareiky»-canaries, B.Romanovskiy's design); October 1919 - 25 karbo-
vanets (A.Prykhodko's design).

The proclamation of Ukrainian independency opened way to introduction of the full-value
national currency in our young state. Hryvnia might have become such currency according to
traditions of both Kyiv Rus and the period of liberation wars of 1917-1920. As to the name of
the change coin, the name of «sotyi» (one hundredth), «rezana» (name of an ancient monetary
unit equal to a part of the ancient hryvnia) was suggested, but the preference was given to the
customary «kopiyka». The first specimen of Ukrainian national currency was manufactured in
Canada in 1992 (V.Lopata's design). However the Ukrainian Karbovanets was put into circula-
tion in Ukraine in 1992 as the provisional currency. This very monetary unit became the victim
of inflation, caused by the economic crises of the transitional period.

The Ukrainian President's Decree «On the Monetary Reform in Ukraine» was declared on
August 25, 1996. Karbovanets deposits of households were converted into Hryvnia deposits ac-
cording to the exchange rate of 100000 karbovanets against 1 Hryvnia without any restrictions
and confiscations.

Both Hryvnias and karbovanets were used in cash circulation for 15 days: September 2-16,
1996, with a gradual withdrawal of the latter. The use of karbovanets for all kind of payments
was stopped after September 1996 and Hryvnia became the only legal tender of payment within
Ukraine.

From the moment of launching the reform cash payments from the banks vaults (incl.
salaries, pensions, etc), as well as all non-cash settlements were executed only in the new do-
mestic currency.

[wairaraz s s s mipee |
) THE VXITER STATES OFAMEIICY

U.S. Dollar

Dollar is a monetary unit of the United States, Canada and many other countries. Dollars
equal to 100 cents. The U. S. dollar was modeled after a Spanish coin called the peso.

The term dollar is derived from Joachimtal mine in Bohemia. By an act of congress in
1792, the dollar became the official currency unit in the U.S. but the sign $ for the new coin was
that of the old Spanish pieces of eight. This signed showed a scroll, with the words Plus Ultra,
waving between the Pillars of Hercules, the gateway between the Mediterranean and Atlantic.

The earliest silver 90% dollars appeared in 1794 each weight 27 grams. The U.S stopped
producing silver dollars for circulation in 1935.

There were two attempts to revive the dollar coin. The Dwight Eisenhower dollar was
minted from 1971 to 1978. The smaller Susan Anthony dollar was minted in 1979 and 1980. But
neither coin became popular. In 1862 many northerners lost interest in the Union. The govern-
ment printed more money. New paper dollars were called «greenbacksy.

B. Did you know all those facts about the currencies of mentioned countries? What’s new
for you?
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C. In pairs make a list of the most important events on the way of the establishment of na-
tional currency in Ukraine and USA.

D. What do you know about national currencies of other countries? Choose a country, col-
lect the necessary information about the currency the country and present it in the class.

E. Read about two people with different professions and the role that money plays in their
lives. Discuss the questions.

1. What attitude do you think each of the men has to money? How do their lifestyles differ?

2. Do you think they give any money to charities?

3. Why do people save money?

4. What different ways are there of saving money?

5. How does money (or lack of it) affect your life?

This activity, which consists of 5 tasks, was evaluated against the criteria which were elab-
orated from the binary questions mentioned above. Our evaluation process has shown that the
majority of the tasks have qualitative features of the textbook material, so that the learning
processes of acquiring the images of Ukraine and USA are dynamic, urgent, require appendices
and can be enriched from other sources, strive to generalization with some emphasis on some-
thing specific and particular, realistically critical, give a variety of viewpoints, allow to break
stereotypes, provide comparison of native and foreign language and culture, varied in form and
content and combine explicit and implicit statements, opinions and attitudes. These are the fea-
tures of the tasks with texts and pictures which need to be present in modern teaching materials
with balanced images of the countries involved.

A thorough examination of the national curriculum on foreign languages

(1) from the point of view of possible interpretation of goals, objectives, obligatory the-
matic and functional content as well as each grade requirements to the main four speech skills\ac-
tivities can expose us to a huge variety of possibilities for promoting learning experience based
on building up dynamic and realistic images of countries for the sake of negotiating educational
values imposed by the syllabuses and textbooks on one hand and obligatory demands of personal
and language development of each child of a secondary school in Ukraine on the other.
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Keith Pond’, Tony Stevenson ™

SME LENDING DECISIONS - THE CASE OF UKRAINIAN BANKS:
AN INTERNATIONAL COMPARISON

In this paper we use three Ukrainian bank case studies to test and extend a con-
ceptual model of risk assessment in bank lending to SMEs. Derived from research
in Germany and the UK the model postulates that factors in the external, operating
and internal environments of individual banks can influence risk assessment deci-
sions.

Introduction and Background

In the words of The World Bank in its 2008 report, Finance for All?

Empirical evidence suggests that it is through improving access (to finance) for enterprises
that financial sector development makes an important contribution to economic growth. (World
Bank, 2008, p. ix).

In developed and developing economies the focus on provision of finance to SME:s is strong
since such focus benefits the economy, the banks that seek asset growth and profitability and the
entrepreneurs attempting to raise finance to bring their business dreams to life. SMEs represent
around 90% of all firms in developed economies (Baas & Schrooten, 2006, p. 127) but account
for a far lower proportion of GDP and employment.

It is the nature of the SME or start-up business to lack capital. Without access to equity or
capital markets and often having exhausted founders’ savings these firms obtain finance from
banks.

In this paper we use three Ukrainian bank case studies to test and extend a conceptual model
of risk externalisation in bank lending to SMEs. The model was constructed using qualitative
data from interview and case study research in Germany and the UK and postulates that factors
in the external, operating and internal environments of individual banks can influence risk ex-
ternalisation decisions. Whilst systems and procedures can look superficially similar the reasons
for loan application procedure design can differ between national settings.

There is strong evidence of credit growth in Ukraine since 2000 and a commensurate rise
in both lending and quasi-lending such as leasing activities (Enoch, 2007, p. 4; Zelenyuk, 2007,
p. 20). Since the banking crisis of the late 1990°s Ukrainian banks have seen a huge growth in
size and significance of loan assets. This represents a greater proportion of bank activity in
banks outside Kyiv but, in 2002, accounted for around 75% of all banking activity (Bahrii, 2002).
Some of the lending activity was promoted and funded by bodies such as EBRD, TACIS and
USAID. These initiatives targeted micro-businesses and provided additional regulations re-
garding loan size and allocation.

By 2007 the growth rate of SMEs in Ukraine had slowed from high 1997 levels of 41.5%
(Ministry of Statistics, Ukraine, 2008) to between 4% and 6% officially although unofficial es-
timates were higher at 6-10% a year (Cheryevko, 2007, p. 16). The number of Ukrainian SMEs
per 1,000 of population is still far below that of European neighbours (IFC, 2007, p. 22), sug-
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gesting scope for future growth. Growth occurs despite the reported top-heavy and bureaucratic
barriers to business formation generated by the various permit and license requirements of cen-
tral government (IFC, 2007, p. 8; Balcerowicz, 2006, p. 6).

Research themes

Baas and Schrooten (2006, p. 129) identify four types of lending types in the interactions
between banks and SMEs. The types are identified in Table 1

Table 1. Comparing lending types

Lending type Risk orientation
Relationship lending Internalisation / co-operative
Financial Statement lending Externalisation / transactional
SME credit score lending Externalisation / transactional
Asset backed lending Externalisation / transactional

According to the literature in this area the approach of any one bank will rely on a number
of key factors including the institutional environment, the structure of the banking industry (size
and number of banks and the level of competition) and the sociological influences on lending
managers.

Access to finance depends heavily on the institutional environment in the individual coun-
try. In the most developed environments, UK and US, for example, an increasing trend towards
transactional lending is supported by the development of good credit registries (World Bank,
2008, p. 9). However, reliable SME information is rare and costly, factors that would lead many
lenders to select a relationship approach, rather than a transaction based one, gaining competi-
tive advantage over the longer-term (Baas and Schrooten, 2006, p. 130). Relationships can help
lenders to acquire «soft» information that is, typically, not amenable to credit registry collection
and display.

The UK banking market is dominated by a small number of large banks (Cruickshank, 2000,
p. 145). This would normally translate into a transaction based approach to lending since the set-
up and monitoring costs are lower (Deschenes, 2008, p. 22) and a focus on Financial Statement
(«gone concern») lending (Berry et al., 2004, p. 118). The UK banks display a fairly quantita-
tive approach to risk assessment and although «soft» information is acquired in the loan appli-
cation process this is considered to be subjective and unreliable (Lane and Quack, 2001, p.34).
The oligopolistic competitive structure and the lack of longer-term «soft» data would also sug-
gest a greater reliance on collateral (Voordeckers and Steijvers, 2006, p. 3083) and an external-
isation of risk. In their paper based on a study of Belgian bank records Voordeckers and Steijvers
also suggest that taking collateral also forms a useful barrier to entry to other lenders.

Paradoxically, however, UK based SMEs have one of the lowest average number of bank-
ing relationships in Europe — each having facilities with 1-2 banks. This suggests that whilst UK
banks do not consider their interactions with SMEs as a «relationship», the SMEs do. Individ-
ual SMEs typically get all of their banking services (credit, transaction processing etc) from one
bank (Berry, 2006). In mainland Europe the number of relationships is greater as different serv-
ices are sourced from different providers. Berry (2006), considers that the structure of the bank-
ing industry is a strong determinant of the propensity for SMEs to «shop around».

In Germany the «Hausbank» relationship banking paradigm (Lane and Quack, 2001; p. 11;
Behr and Guttler, 2007, p. 196) is well described in the literature. This traditional approach, with
its emphasis on longer-term relationships with SME:s is seen as beneficial since it reduces both
information asymmetry over time and any hold-up problems. The «Hausbank» paradigm cre-
ates a co-operative atmosphere between bank and SME. The German banking market is much
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more fragmented than in the UK. Whilst large banks exist they do not dominate the SME mar-
ket. Regional and local banks, often acting co-operatively, combine local knowledge and good
access to funding. SMEs have little incentive to switch banks since switching and search costs
increase when a new relationship has to be forged.

Lane and Quack (2001, p. 5) also describe German banks as hierarchical and bureaucratic.
Individual managers are given a relatively low level of discretion for loan decisions and, al-
though the German approach is more qualitative and subjective than that of UK banks, it is sup-
ported by a highly standardised procedure for evaluating risk. In addition, the focus on «soft»
data should mean a lower reliance on collateral.

The UK and German systems have been dichotomised in this narrative in order to cate-
gorise features sensibly and, later, to compare these with Ukrainian experience (see Table 2). In
reality banks in UK and Germany show similarities too and, as markets open up within Europe,
features of «relationship» banking can be seen in the UK and «transactional» banking in Ger-
many (Lane and Quack, 2001, p. 34).

Table 2. Comparing key features of UK, German and Ukrainian SME lending

UK Germany Ukraine
Number of banks  [Few Many Many
Size of banks Large Medium - Small Medium - Small
[nstitutional type Market led Hierarchical / bureaucratic [Hierarchical / bureaucratic
Lending type Transaction  |Relationship Transaction oriented
Loan term Short-term Longer-term Short - term
Managerial discretionfHigh Low Low
Collateral Any available |[Business assets Any available
Risk handling Externalisation |[nternalisation [nternalisation
Risk sharing Little evidence |Collective No evidence

Data collection

The Ukrainian empirical data for this paper was collected during three interviews with lend-
ing bankers in Kyiv in September 2007. Whilst this is not put forward as a representative sam-
ple of all Ukrainian banks it provides three case studies from which broad generalisations can
be drawn. The similarities found between the three banks also suggest that the processes and
procedures used in other banks are comparable since they result from a similar appreciation of
the environment within which lending decisions are made.

The sample banks were selected to provide examples from large, medium and small insti-
tutions. The banks, themselves selected the interviewee. Two interviewees performed Head
Office functions and so were able to describe the Head Office and branch procedures well. The
final interviewee was a retail branch director who had day-to-day dealings with loan applicants.

Amongst the sample banks were a foreign owned institution and a Ukrainian institution that
had access to EBRD micro-finance funding (this feature provides an additional level of regula-
tion since loans must be within EBRD guidelines).

All interviews were conducted using a question template designed to elicit a description of
the loan sanctioning process. The questions were identical to those used in a research project
in the UK and Germany (Stevenson, 2008), allowing some broad comparisons to be made with
these markets too. The questions followed broad themes (echoed in Lane and Quack, 2001)
covering:

* Loan allocation and specification

* The loan process within the bank
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* The level of managerial discretion

* The selection of borrowers

» Rewards and incentives for managers

* Wider loan allocation considerations (e.g regulation) and

* Underlying bank values

The design of questions was such that environmental, operational and resource based issues
would all be highlighted as the loan application process was described. The conceptual model
arising from the literature in this area suggests a layered «onion skin» paradigm, based on the
work of Bronfenbrenner (1979). The «onion skin» concept is illustrated in Figure 1

3. External environment

2. Qperating environment

] 1.

rganisational/environment

Figure 1. A conceptual model of environmental influence

The model suggests that decisions, processes and «cultural normsy» within an organisation
are influenced by the strategic resources of that organisation, the competitive environment within
which it operates and the political / economic / regulatory regime within which it exists. In the
context of lending to SMEs the focus of the model is risk. Risk emanates from all areas of the
environment — external and internal and loan assessment procedures are designed to identify, as-
sess and manage risk.

The process followed was to send copies of the interview questions to participants in ad-
vance. The interview questions were available in both English and Ukrainian. The interviews
were conducted in the language preferred by the interviewee: Russian, in one case, Ukrainian
in another and English in the third. In order to ensure accuracy of response recording, however,
all interviews were recorded using manuscript notes, transcribed in English and translated into
Ukrainian for verification by the interviewee. All interviewees were open and co-operative and
in all cases the interview extended beyond the 40 minutes to 1 hour time originally allocated.

The final stage of this process took a number of months but by early 2008 all interview
transcripts were approved. No amendments were made but neither did any bank give permis-
sion for their name to be associated with the research.

Analysis of the interview transcripts was undertaken using a three-stage coding process that
sifted the raw transcripts for themes, collated the themes into a smaller number of key areas and,
finally, linked these areas with the overall conceptual model or risk. It is important to note that
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whilst the interviews were structured using common questions it is the responses given that were
analysed. The strength of any qualitative research methodology is that the conclusions are re-
liable and robust and that the interpretation of the empirical data is able to be replicated.

Analysis of findings

Overall the approach of the Ukrainian banks interviewed was very risk averse, hierarchical
and bureaucratic (see Table 2) but balanced the needs of portfolio and asset growth with the
characteristics and needs of the market. In terms of international comparison Ukrainian banks
can be likened more to German banks than their UK counterparts — although the reasons for
these similarities have different sources.

External factors such as national and international regulation played a small part in influ-
encing the corporate mission of growth and asset quality. Participants reported little regulation
and even less encouragement from national government. In the UK and Germany a govern-
ment backed loan guarantee scheme operates for SMEs that lack collateral, there is no similar
scheme in Ukraine. Thus the shareholders of each bank, through the medium of the corporate
strategy and risk appetite, exercised overall influence on setting asset quality levels but required
asset growth too. In a growing market this is possible, provided that the bank’s offer remains
competitive.

Some economic factors, such as the ownership and control of certain industries by illicit or-
ganisations, provide clear risk signals. No respondents mentioned the economy in a negative
way, all emphasised economic growth in Ukraine and their desire to support this for both patri-
otic and economic reasons.

Despite growth in the economy, markets in Ukraine are seen as immature, revealing little
cost / price or differentiation based competition. Respondents used standard interest rates de-
cided at Head Office level. Some discounts for existing customers were available and showed
the importance of client retention. However, increased risk was dealt with by accepting addi-
tional collateral (above the normal 1:1.7 ratio) — typically real-estate. This reveals a similar
«externalisation» attitude as in the UK although UK banks also use increased interest rates to de-
fray additional monitoring costs too.

All respondents saw the value of differentiating their offer in the market. Speed of decision
making was seen as most important to clients although the bureaucratic risk assessment system
adopted by the banks was a strong barrier to providing swifter decisions. One respondent re-
vealed plans to grant branch sanctioning authority and to reduce the need for Head Office in-
tervention but the environment was not yet stable enough to implement this.

Internal procedures within each respondent bank were very similar. Loan officers at branch
level have overall responsibility for data and information gathering on prospective clients and
providing basic reports on the client history. Any negative information or observations at this
stage is enough to decline the loan. The impression gained was that the default response to a loan
request was «no», with a more positive response only after the completion of the due diligence
process.

Initial «filtering» excludes business start-ups and concentrates only on those ventures with
a track record (this ranged from 6 months to a year of business activity). Branch interviews and
client business visits aid the data gathering process. A detailed web of questions used in client
interview establishes the «true» picture of the business as distinct from the position revealed in
official and tax records. Loan officers then submit applications to a branch based credit com-
mittee that provides an objective review of the data collected.

The next stage of the process is to send acceptable applications to Head Office for further
investigation by security specialists and ultimate approval by a Head Office Credit Committee.
Much of the due-diligence process is designed to reduce the information asymmetry problems
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and in so doing, reveals the degree of risk assessment that is internal to the bank (even if risk is
ultimately externalised).

Incentives for loan officers appeared to encourage the bank objectives of growth whilst the
due-diligence process emphasised the need for asset quality. Bonuses paid largely reflect ac-
counts opened and loans granted as well as asset quality.

Conclusions

This small study has delivered some clear findings, not only relating to the excellent level
of co-operation of Ukrainian banks in the research but also to the risk environment within which
they operate. The conceptual model devised for German and UK banks proves to be an excel-
lent template through which Ukrainian experience can be compared.

National and international regulation and political influence play a small part in the loan de-
cision process. Ukrainian banks appear to be driven by their own corporate mission but are
mindful of the checks and balances required to avert future bad debts. The immature and rela-
tively unstable environment in Ukraine produces very similar behaviour in all respondent banks
and although banks can see how competitive advantage can be gained in the future they are re-
luctant to differentiate themselves yet.

The key differences between the UK, German and Ukrainian evidence are, therefore in the
external environment, the nature and maturity of credit registry systems and accounting and re-
porting procedures. The design of the risk-averse due-diligence procedures and the hierarchi-
cal sanctioning of loans are products of the risk environment. Although this design architecture
looks similar to that found in Germany the reasons for this are risk related rather than the more
strategic «relationship» related motives of German banks. At present Ukrainian banks are still
in «transaction» mode but have the intention to build relationships with clients in the longer
term.

The key comparison with the UK is the heavy reliance on accounting data and the exter-
nalisation of risk via the acquisition of collateral. Ukrainian banks, however, give more weight
to the «soft» information discovered through their detailed and forensic examination of SME
clients. The additional transaction costs associated with this approach appear acceptable to
Ukrainian banks in the face of such different risk conditions.

The huge growth in demand for credit (Enoch, 2007) provides the Ukrainian context with
very different «adverse selection» risks to those in UK or Germany. Larger numbers of SMEs
making credit requests provide additional risks that due diligence procedures must cope with.
The overall conclusion is that whilst Ukrainian banks expend considerable effort in assessing
credit risk ex ante they still externalise risk ex post through their propensity to take any avail-
able collateral.

As with any individual research project there are limitations with this research, largely due
to the small sample size and the original focus of the conceptual model. Future research could
usefully focus on the key environmental factors of the availability of good quality accounting
and credit information and the creation of credit registries.
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Natalya Yakovenko®

US-UK SPECIAL RELATIONSHIP IN THE MODERN WORLD

B cmammi ti0oembcsi npo icmopuuno obymosiene 3anouamKky8anHs, e8oNYio
i NO2NIUONIeHHS AH2TLO-AMEPUKAHCLKUX «OCOONUBUX BIOHOCUHY. 3A3HAYAEMbCSL HEOO-
HO3HAYHICMb | MIHIUBULL XapaKmep 0COONUBUX BIOHOCUH HA OKPEMUX emandax pos-
BUMKY 0BOCMOPOHHBLO2O Cchiepobimuuymea. Hazconowyemovcs na eadciugocmi
nO0ANbUL020 PO3ZBUMKY YUX BIOHOCUH Ol 000X epaiicas.

‘America never had a wiser patriot, nor Britain a truer friend’.
M. Thatcher

While studying both British and American foreign policy the US-UK fruitful cooperation
seems to be a constant research matter considering the present-day situation in the world. The
world has been transformed in recent years. The reality of British as well as American policy is
that it has to be made within an increasingly interdependent world. In the age of globalization
it is impossible to realize the politics of Great Britain (as well as of any other country) without
being able to place them in an international context where states are dependent on the actions
or non-actions of other states and international institutions. Washington and London constantly
consult on foreign policy issues and global problems and share major foreign and security pol-
icy objectives.

The United Kingdom was and is one of the closest allies of the United States, and London’s
foreign policy emphasizes close coordination with Washington. This bilateral cooperation re-
flects common ideas and democratic practices of the two nations. The progressive development
of their bilateral relations which were later called ‘special relationship’, is caused by many rea-
sons and historically rooted. Those historical links of a common language, culture and heritage
made the relationship between the USA and the UK closer than any relationship between the
United States and other countries that were not part of the Anglo-Saxon tradition.

The particular feature of US-UK ‘special relationship’ is that it was never declared in any
official document and there are neither rights nor obligations determined for each of the partners
in exercising their foreign policies.

It is well-known that in the twentieth century British policy has witnessed continuous and
dramatic change. Only one century ago the British Empire, encompassing nearly a quarter of the
earth, stood at its zenith. Nevertheless there has been a gradual decline in Britain’s international
standing since 1945. Due to the ‘wind of change’ resulted in dismantling of the British Empire
Britain has been reduced from being a major world power to being no more than a small group
of islands off the coast of Europe.

Nevertheless Great Britain is still a wealthy country with strong military capability partic-
ipating in global decision-making at the highest levels. To preserve its prestige in the world the
UK needed external support and recognition from alliances with states of similar strengths.

American policy was always important for Britain’s military security, trade and economy.
The relations were more strengthened by Britain’s alliance with the USA during the World War

* JIOKTOp icTOpUYHKX HayK, mpodecop Kadeapy MiKHAPOJHUX OpraHisaiii i AumioMaTuaHol cinyxou [ucTutyTy
MbKHapoaHuX BiiHocuH KniBchKoro HanioHambHOTo yHiBepcutety iMeHi Tapaca llleBuenka
© Natalya Yakovenko, 2010
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II. As C. Pilkington stressed, during the Second World War, it was Churchill and Roosevelt who
had built up ‘special relationship’ [1].

Just after the World War II, Britain was widely regarded as the third of the three great pow-
ers with global aspirations and responsibilities, largely because she had been on the winning
side of the war and her potential rivals, like Japan, Germany, and France, had been devastated.
Britain was also the only state to be involved in ‘three overlapping circles’, Churchill’s term for
Britain’s links with the Empire, the United States, and Western Europe [2]. This caused Britain’s
strategy based upon dependence on open markets and foreign trade, coupled with the ‘special
relationship’ with America.

For most of the postwar period the American alliance has dominated and directed British for-
eign policy. The example of close cooperation between the two states at that time was the Pen-
tagon Talks in 1947 when an American statement pointed out the general objective of
maintaining the security of the Middle East by retaining the British political, economic, and
strategic position in areas supported by the United States.

In 1949, Great Britain was a founder member of NATO, where she actively backed up the
US leadership. Conservative Prime Ministers like W. Churchill, H. Macmillan, M. Thatcher and
J. Major were fond of referring to the ‘special relationship’ between Britain and the United
States. The US-UK alliance was seen as a vehicle to help maintain Britain’s status as one of the
world’s great powers. After the development of Britain’s own nuclear weapons (the A-bomb in
1952 and the H-bomb in 1957) placed Britain alongside with the United States and the USSR
as a nuclear power, Britain seemed to be resuming its place as a leading world power.

Nevertheless Britain was always the junior partner in relation to the superpower and felt
heavily dependent on the USA. She might possess an independent nuclear deterrent, but she
could not afford an independent foreign policy when Washington objected to it. Some years
later Britain could no longer afford to provide the means of delivering nuclear weapons and,
from the early 1960s to their replacement by Trident in the mid-1990s, British nuclear warheads
were fitted to US-built Polaris missiles.

In fact, the process of ‘special relationship’ development appeared changeable and contra-
dictive at times. The 1956 Suez crisis clearly demonstrated it, when the United States refused
to support either Britain or France and extracted itself completely from the British policy. Ac-
cording to M. Thatcher, ‘since the Suez fiasco in 1956, British foreign policy had been one long
retreat’ [3]. Beginning in 1957, Britain started to withdraw a number of troops committed to
Europe in Germany and this slow reduction in British foreign commitments continued in paral-
lel with de-colonization until the 1967 withdrawal from east of Suez.

It was H. Macmillan and J.F. Kennedy who were rebuilding and re-establishing the ‘special
relationship’ which formed a central factor in the western alliance throughout the cold war. The
interests in containment of the Soviet Union made collaboration the typical characteristic of the
Anglo-American relationship.

By 1961 Harold Macmillan clearly recognized that Britain needed to find a new place in the
world. American Dean Acheson famously commented that Britain had «lost an Empire and not
yet found a role» [4]. H. Macmillan was determined that a new role would be found for Britain
as a leading member of the European Community. Nevertheless ‘special relationship’ was always
considered to be of extreme significance for the UK. Macmillan wanted ‘old kind Britain’ with
her historical experience and rich cultural traditions to remain a wise adviser for the US, as it sim-
ilarly was between ancient civilized Greece and powerful Rome [5].

It was in the Sixties when Britain was faced with a real choice: to cast in her lot economi-
cally as well as politically with the continent to which she was bound geographically, or to re-
main on the outside, mourning the Empire that was gone and the ‘special relationship’ with the
United States that was going on. The stark nature of dependence on the USA had been made ap-
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parent and was one of the factors leading British politicians to look more sympathetically to the
possibility of association in a strong European economic and political community.

The ‘special relationship’ was strained however on some more occasions, as for example in
the 1960s when H. Wilson gave up sending British troops to Vietnam on the USA demand. Sim-
ilar differences reached sometimes a degree of undisguised dissatisfaction, and even confronta-
tion, but they never exceeded the limits that would endanger the ‘special relationship’ between
the two states in general.

After Britain had become a EEC member in 1973 she began to intensify relations with the
USA gradually becoming an ‘American representative’ in Europe and the relationship was re-
ally renewed more strongly than ever. It became so much successful partially due to M.
Thatcher’s personal friendly relations with American President R. Reagan and their common
ideology and political approaches towards international problems. ‘The Reagan-Thatcher axis
was the most enduring personal alliance in the Western world throughout the 1980s. From
Moscow to Pretoria, from Tripoli to Buenos Aires, no theatre of global conflict failed to feel its
effects’ [6].

So it was absolutely natural that the United States provided full support for Britain during
the 1982 Falklands War. In general the 1980s may be assessed as a peak of ‘special relationship’
despite several cases as, for example, the 1983 Grenada invasion by the USA without inform-
ing the British Government and the Queen who is considered to be the Head of Grenada state.
It was a difficult task for British Prime Minister to explain how it had happened that a member
of the Commonwealth had been invaded by the UK’s closest ally. However M. Thatcher did her
best to defend the United States’ reputation in the face of wide-spread condemnation. ‘Ameri-
can intervention in Grenada was, in fact, a success. Democracy was restored, to the advantage
not only of the islanders themselves but also of their neighbours who could look forward to a
more secure future’ [7].

In 1986 President Reagan asked to be allowed to use British bases for bombing raid on
Libya in a form of anti-terrorist action. M. Thatcher had previously described it as a violation
of international law. But despite her previous remarks and opposition of many Cabinet Minis-
ters she finally gave her permission and again defended the American actions.

Thus a consequent belief was formed that the United States could do whatever they want
on the international stage without consulting Britain and would receive British support in any
case.

After the end of Reagan’s presidency and Thatcher’s premiership, ‘special relationship
seemed to be cooling. It may be partly explained by British Conservative support for Bush’s re-
electoral campaign against Clinton. American and British leaders never again repeated the friend-
ship that had existed between Reagan and Thatcher. Nevertheless, Britain continued supporting
the USA when they were acting together trying to solve the Iraq-Kuwait conflict in the early
1990s. At the same time, during the Kosovo crisis ‘there is a number of examples proving that
Britain acted fully independently, often contrary to the positions of the majority of EU member
countries, even the United States’ [8].

It is worth while mentioning that during the presidencies of G. Bush (1989-1992) and B.
Clinton (1993-2000) the US changed its foreign political strategy trying to adjust to the new in-
ternational surroundings and fix its appropriate position there.

Britain remained to be of much importance for Washington and Clinton’s first visit to Eu-
rope after British 1997 election seemed to suggest that ‘special relationship’ entered its new mu-
tually supportive period. ‘The relationship between Britain and the US will always be one of
special trust. And it must play a crucial role in binding together Europe and America’, Tony
Blair stressed [9]. With their coming to power, the New Labour in fact had a clear political ob-
jective within the traditional ‘special relations’. It was to establish the closest possible links with
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the Clinton administration, to express the Anglo-Saxon solidarity and the unshakable loyalty to
the single super-power, the United States, and to build up a dual axis where Britain would oc-
cupy a special place in the new post-bipolar constellation of forces. It is symptomatic that in his
attempts to develop the special relationship with the US and President Clinton, Blair also
launched the ideas, such as the creation of a ‘new center-left politics’ [10] where the leading
role would be played by the British Labour and American Democrats.

Everybody in New Labour government realized that the USA continued to play a vital role
for Britain, and their after-11 September cooperation had proven that the relationship with the
Americans was even stronger than ever. The United States and the United Kingdom began mil-
itary operations against the al-Qaida terrorist network and the Taliban regime, which was har-
bouring it in Afghanistan, on 7 October 2001.

Since 11 September the USA has been developing increasingly close relations with the EU
to help address the terrorist threat. The European Union underlined its total solidarity with the
US at the meetings of the European Council on 21 September and 19 October. This solidarity
included full support for the action by the US against terrorism in all its aspects within the frame-
work defined by the United Nations. Further development of events however showed that Eu-
rope was not unanimous in its support of US activities while Great Britain remained the only
partner to fully support her strong ally.

Britain’s aspiration to regain its former prestige and influence in the international commu-
nity; its efforts to become one of the principal leaders and centres of decision-making process
in the world arena, and, in that context, to draw nearer as much as possible to the presently only
super-power, the United States, in order to ensure for itself a special place in the post-bipolar con-
stellation of forces was crucial in the conduct of the New Labour Government in and around the
anti-terroristic war.

The US-UK military campaign in Iraq had the other side of the coin as well. The war in Iraq
made the UK vulnerable for terroristic attacks. This war also caused the deterioration of the
charismatic image of British Labour Prime Minister in particular and that of British foreign pol-
icy in general. It caused Tony Blair’s premature resignation despite his popularity as the most
successful Labour Prime Minister having won three electoral campaigns thrice in succession.

At the same time it is worth while mentioning the growing tendency of the US policy to dis-
tance itself from Europe. European issues are ceasing to remain among the US political priori-
ties and interests, while the struggle against global terrorism became its first and foremost aim.
Thus the UK has had an unofficial powerful role to play as a bridge between the USA and Eu-
rope. Moreover, it is gradually moving towards a leading position on the continent replacing
the USA as a European major force and establishing itself as a leading power.

For today both the United States and the United Kingdom have new political leaders — Gor-
don Brown and Barack Obama. Up till now the ‘special relationship’ is progressively develop-
ing in its traditional way. It is difficult either to foresee further course of events or predict one
more effective personal Brown-Obama alliance. But the US-UK ‘special relationship’ is surely
to be going on until the both states share common mutually accepted principles and values, good
will, respect and assistance.
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Illeguenko B.IO.”

INOTEYHA TA ®IHAHCOBA KPU3A B CIIIA:
MIKHAPOJHHA BILJIUB

Origin and major features of the subprime mortgage crisis and financial crisis
in the USA are studied. International spillover of the financial crisis, its influence on
the recession of the real economy is analyzed.

BaxnmuBuMHu CKJ1aJ0BUMH €KOHOMIYHOT'O 3pOCTAHHS € PO3BUTOK OY/IIBHUIITBA TA PUHKIB HE-
pyxomocTi. PiBeHb TOXO/IB 1 320Ia’KEHb JIOMOTOCIIOIAPCTB, IMOTEeYHEe KPEAUTYBAHHS BU3HA-
4aroTh 00CATH (PIHAHCYBaHHS Ta MOMUTY Ha HEPYXOMICTh, TEMIH OyA1BHUIITBA Ta AMHAMIKY LIIH.
B nepion 2002-2006 pokiB pUHKH KUTIOBOI Ta KOMEPIIHHOI HEPYXOMOCTI IEMOHCTPYBAJIN BU-
COKMI MOTIHUT, 110 CTUMYJIIOBAJIO 3pOCTaHHs 00cAriB OyniBHuITBa Ta IiH B CLIA, Bennkobpu-
TaHii, IHIIUX PO3BUHYTHX KpaiHaX, TPAH3UTUBHUX 1 3pOCTAIOUUX EKOHOMIKaX.

Cy4vacHa Kpu3a puHKY CyOOCHOBHOTO IMTOTEYHOTO KpeaUTyBaHHS (subprime mortgage cri-
sis) nmposBuiacs B CIIIA y 2007 poui. Bona crana cBoepiqHUM MyCKOBUM MEXaHI3MOM IJIO-
0anpHOT (DiHAHCOBOI HECTAOLTHPHOCTI, OCKUIBKHU JOCUTH IIBUAKO MOIIMPHIIACH HA 1HII CETMEHTH
(hiHaHCOBUX pUHKIB Ta oCHOBHI (piHaHCcOBI iHCTUTYTH B CIIIA, Ha OaHKM Ta QiHAHCOBI PUHKH
IHIINUX KpaiH, CIpUYMHWIA (PIHAHCOBI IIOKH I PO3BUHYTUX 1 TPAH3UTUBHUX €KOHOMIK, Ha-
Oyna xapakrepy MibkHapoaHoi piHancoBoi kpuzu y 2008 pori.

[Tix BrtuBoM (hiHaHCOBOT KpHU3K po3mnouaiacs ekoHoMiuHa perecis B CIIIA, Benukoopu-
TaHil Ta IHIIMX PO3BUHYTHUX KpaiHax, 3arajibHe MaIiHHS TEMITIB €KOHOMIYHOTO 3pOCTaHHs y Oa-
raTb0X PO3BUHYTHX, TPAH3UTHBHHX Ta 3POCTAFOYMX €KOHOMIK. Taki mporecH J0CmiTHUKaMH Ta
MOJIITUKAMU XapaKTepHU3yBAINUCH SIK To0anbHe (piHaHcoBe moTpsicinus (global financial melt-
down) Ta mobanbHa penecis (global recession). 3axonu nepKaBHOTO PETyIIOBAHHS Ta MOJITHKA
LEHTpaJIbHUX OAaHKIB MaJli MacIITaOHUI XapakTep, ajie He Jalu HIBUAKUX PEe3y/bTaTiB.

I'moGanbHuit xapakTep (piHAHCOBOT KpU3H, KA PO3MoYaIacs 3 KpU3U PUHKY HEPYXOMOCTI B
CIA, BumMarae aHaii3y B3aeMoii imoreuHoi Ta piHaHCOBOT KpU3H, il OCHOBHUX (haKTOPiB, Me-
XaH13My MDKHapOJIHOTO MOIIMPEHHS Ta HACIIAKIB I peaylbHOT EKOHOMIKH.

Mertoto cTarTi € JOCHIIKEHHs CTPYKTYpH 1noTedHoro kpeauryBanusa B CLLIA Ta npuuux
HOTro KpU3H, poJii iIMOTEYHOI KPU3H Y BUHMKHEHHI (hiHAHCOBOI KpU3HU Ta ii MI>KHApOJHOMY I10-
mupeHHi. MeToonorist 1oCaiIKeHHs 0a3y€eThCsl HA BUKOPUCTAaHHI CUCTEMHO-CTPYKTYPHOTO
aHaji3y (pakTopiB Ta 3MICTY KPU3H IITOTEUHOTO KPEAUTYBAHHS, ITOCIIJOBHOCTI po3ropTaHHs ¢i-
HAHCOBOI KpU3H Ta ii M>KHApPOAHOTO MOUTHPEHHS.

JocnimkeHHs 0co0mMBOCTe Mi>kHapOoIHOT (hiHAHCOBOT KPU3H B CyYacHIH 3aXiHIN HayKoO-
Bilf JIiTepaTypi KOHIIEHTPYETHCS HA ICTOPUIHOMY aHai31 piHAHCOBUX Ta OAHKIBCHKUX KPH3, iX
OCHOBHHUX PUC Ta BIJIMIHHOCTEW, BU3HAYCHHI MPUYMH Ta OCHOBHHMX XapaKTEPUCTHK Cy4acHOi
KpH3H, OLIHIII i1 MacITabiB, perylaTOpHUX 1 (iHAHCOBHX 3aXO/IiB YPsI/IiB Ta IICHTPAILHUX OaH-
KiB. TeopeTHYHOI0 OCHOBOIO TaKUX JOCIHIKEHb, K IIPABUIIO, € IIOEAHAHHSI MOHETAPUCTChKUX,
HEOKJIACUYHUX Ta IHCTUTYLIHHMX IT1XO0/AIB 3 TEOPisIMHU (PIHAHCOBUX PUHKIB Ta (DIHAHCOBOI UyT-
nuBocTi. BusznauenHto akropiB cydacHoi (piHAHCOBOT KpH3H, 11 0COOIMBOCTEH Ta IIISAXIB TO-

" KaHAUIAT EKOHOMIYHHX HAyK, JOUEHT Kadeapu MiKHAPOAHOT eKOHOMIKU eKOHOMIuHOTO (akyinbrery KuiBcbkoro
HaI[IOHABHOTO yHiBepcuTeTy iMeHi Tapaca IllepucHka
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HOBJICHHS CTIMKOCTI Ha (hIHAHCOBUX pUHKaX MpuUcBsiueHo AociikeHHs bopio K. [6], Kinnbep-
rep Y. ra P.Amibep P. [11], Porodd K. ta Peiinxapt K. [13], Jlasen JI. ta Banencis E.[12].

AHaui3 ¢hakTopiB Ta pO3ropTaHHs Kpy3K CyOOCHOBHUX inoTeunux ooirariiii B CIIIA, oco0-
JMBOCTEN PUHKIB HEPYXOMOCTI B PO3BUHYTHUX KpaiHax, B3a€EMO/Ii1 iMOTEYHOI Ta (piHAHCOBOI KpU3
MIPOBENICHO B poOOTaX aMEPUKAHCHKUX Ta €Bponeichkux aociiauukiB bepuanke b. [3], brian-
map O. [5], Kibd Ix. Ta Mimnc I1. [10], Mivemic A. [8]. OCHOBHI BUCHOBKHM BKa3aHUX JI0-
CJIIJPKEHb CTOCYIOThCSI 3MiHH CTPYKTYpH (iHaHcyBaHHA HepyxomocTi B CIIA 3 mouarky 2000-x
POKiB, PU3UKOBOTO (hiHAHCYBAHHS Ta WOTO JOCTYIHOCTI ISl MO3WYAILHUKIB, TOIIMPEHHS
CeK IOPUTHU3AIIIT IMOTEUHUX KPEAUTIB, ITBUIKOTO 3POCTAHHS ITPOAAK HEPYXOMOCTI Ta ITiH Ha Hel,
poJii CyOOCHOBHUX KPEIUTIB SIK KaTaji3aTropa ilmoTeyHoi Ta (JiHaHCOBOT KPU3H. Y3araiabHEHHs OC-
HOBHHX PHUC Ta TEHICHIII Cy4acHOI iMOTEYHOI KPU3H MPOBEACHO B 3MICTOBHI Mpalli yKpaiH-
cekux pociiaaukiB [lonsyenko B., [Tanusoau K., Taiigynpkoro I1. [2]

Kpusa Ha puHKy cy00oCcHOBHOTO inoredyHoro kpenutyBaHHs B CIIIA, mo 3aiimMaB BiIHOCHO
HEBEJIMKY YacTKy Y CTPYKTypi (piHAaHCOBOTO pUHKY, Ha JYMKY IIPOBITHOTO eKOHOMicTa MikHa-
ponHoro BamtoTHOTO (hoHy branmapa O., cTana myCKOBOIO JIAHKOK Y (JOpMyBaHHS Ta CTPIM-
KOMY IOIIMPEHHI aMepHUKaHChKOi Ta MiKHapoaHOi ¢iHaHcoBUX Kpu3 [5]. Llel rmuOuHHMIMA
BHCHOBOK TIOTpeOy€e OLIBII AETATBHOTO aHATi3y B3a€MOJII1 iMOTeYHOI Ta (iHAHCOBOI KpHU3, Me-
XaHI3MIB 1X MMOITUPEHHS Ha BCi cerMeHTH ¢inancoBux puHKiB y CILIA Ta iHmmx kpainax.

KutnoBa Ta koMmepIiiiiHa HEPYXOMICTh CTAHOBIIATh OCHOBHY YaCTKYy aKTHBIB €KOHOMIKU
CILA, BianoBigHO cTaH OyJiBHUIITBA, PHHKY HEPYXOMOCTI Ta KPEAUTYBaHHS HEPYXOMOCTI CyT-
T€BO BIUTMBAIOTh HA €EKOHOMIYHE 3pOCTaHHS Ta (JiHAHCOBUM PUHOK KpaiHH.

3 nmouarky 2000-x pokiB y CIIA BinOynucsi cyTTeBI 3MiHU Ha PUHKY JKUTIOBOI HEPYXO-
MOCTI, CUCTEMI IOTEYHOTO KpeIUTYBaHHS Ta MeTo/1aX TpaHcepy ioro pusuky. B pesynbrari aii
PUHKOBUX, MOHETAPHUX Ta PETYIATOPHUX (PaKkTOpiB chopMyBaBcs OyM Ha pUHKY HEPYXOMOCTI,
KM MaB TaKi OCHOBHI IPUYHMHU:

- pO3IMIMPEHHS JOCTYITHOCTI IMOTEYHOTO KPEIUTYBAHHS [Tl BEPCTBU HACEJICHHSI 3 BIITHOCHO
HEBEJIMKUMU JIOXOAAMH;

- CKOPOUYEHHSI YaCTKU KPEIUTIB, IPOrapaHTOBAHUX JIEPKaBHUMH OpraHizalisimMu (govern-
ment sponsored agencies);

- TIOIIUPEHHS CUCTEMHU aBTOMAaTH30BaHOTO O(OPMIICHHS IMOTEYHUX KPEIUTIB Ta BIAMOBITHO
ix OinbIa TOCTYIHICTH;

- 3pOCTaHHS YaCTKM CYOOCHOBHUX IMOTEUHUX KPEAMTIB, sIKI HAJaBaIuCsA 0co0aM 3 HU3b-
KHMH JTOXOJIaMU;

- TIOIIMPEHHS pe(iHAHCYBAaHHS 1MOTEYHUX KPEIUTIB Ta NpUA0aHHSI HEPYXOMOCTI B iHBEC-
TULIHAHUX LUISX;

- 3pOCTaHHS YaCTKH 1MTOTEUYHUX KPEAWTIB, HAJJaHNX HEOAHKIBCbKUMU (DiHAHCOBHMH 1HCTH-
TYLisIMH.

[ina Ha HEpyxoMicTh cTpimMKko 3pocTanu 3 2002 mo 2006 poku B CUITy 3pOCTaHHS JOCTYII-
HOCTI IMOTEYHUX KPEIUTIB B pe3yJIbTaTl aBTOMATH3allii HaJJaHHs KPEIUTIB, 3SHIKCHHS BUMOT J10
MO3MYAIbHUKIB, TOAATKOBUX MUIBT JUIS KPEIUTIB HAa MPUAOAHHS 1HAMBIIyaJIbHOI HEPYXOMOCTI.
Oco0HBO 1€ TPOIIEC MPOSIBUBCS Y CTPIMKOMY 3pOCTaHHI TaK 3BaHHX CyOOCHOBHUX 1MOTEY-
HUX KPEIUTiB (sub-prime mortgages) Ta iMOTEYHUX KPEIUTIB 3 THYYKOIO BiZICOTKOBOIO CTaBKOIO
(ARM - adjustable rate mortgages).

J11s po3yMIHHS CUCTEMHOTI'O XapakTepy KpU3U PUHKY 1IIOTEYHOTO KPEAUTYBAHHS HEOOX1/IHO
PO3IISTHYTH HOTO CTPYKTYPY Ta JMHAMIKy OOCATIB Ta IiH Ha puHKY HepyxoMocTi B CIIIA 3a oc-
TaHHE JAECATUPIUYSL.

Inoreune kpenuryBanus y CIIIA mae OaraTokaHadbHY CTPYKTYPY B 3aJICKHOCTI BiJ CTa-
TyCy MO3UYAIILHUKIB, 3aCTOCYBAaHHS YH BiJICYTHOCTI IIEBHOT (hOPMU JIep:KaBHOTO 3a0€3MEeUeHH,
PiBHS pU3UKY, YMOB (piHAHCYBaHHSI.
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OcHoBHUMHM BuJamu inoteuyHux kpeautis B CIIIA e HactymHi:

1) 'apanToBani cnerianizoBanuMu AepxkaBHuMu opranizanismu (FHA/VA mortgages) —
®denepanpHOIO anMmiHicTparieto xxutia Federal Housing Administration) Ta AamiHicTpari€ero y
cnpaBax BeTepaniB (Veteran Administration). [Tepia opranizaiiist Hagae iOTEYH1 KPEAUTH T10-
3UYaIbHUKAM 3 HU3BKUMH JOXOAaMH, Jpyra — JIMCHUM YM MUHYJIUM BiCHKOBOCITY>KOOBIISIM.
[Tig yac KOHTPAKTHOI CIY>KOM BIMCHKOBOCIYXOOBIII K TMPABUIIO OTPUMYIOTh CYOCHIIT 115t
CIUIaTH OPEHIM >KUTIA. Takuil BUJI 1MOTEKU BiAPI3HAETHCSA MPAKTUYHO BIJACYTHICTIO BUMOT JI0
PiBHS 10XO/IB, Aep>KaBHI OpraHi3aiii MOBHICTh MOKPUBAIOTh PU3UKU HA BCIO CyMY iMOTEYHOTO
KpEAUTY.

2) [ligTBepKkeHi inmoreuHi kpeautu (confirming mortgages) — KpeauTH MepLIOKIACHUM I10-
3UYaJbHUKAM, IO BiAMOBIJAIOTh BUMOTAM JIBOX TaK 3BAHMX «CIIOHCOPOBAHHX JIEPHKABOIO
areHTcTB» (government sponsored agencies — GSE): ®enepanpHa HallloHAIBHA 1TTOTEYHA aco-
uiartis - @anni Meii ( Federal National Mortgage Association — Fannie Mae) Ta ®@enepanibna
KOpTIOpallis 10 HaJaHHIO IMOTeYHUX KpeauTiB Ha OyauHky — @pemnti Mak (Federal Home Loan
Mortgage Corporation — Freddie Mac). Lli areniiii MatoTh 4iTKi BUMOTH JI0 TTO3WYaILHUKIB Ta
KpPEIUTHOI JOKyMEHTAIli1, TIMIT I[iHK Ha OyIMHKHU 32 paXyHOK KPEIUTY JUIsl BCIX reorpadiqyHux
30H. DaKTUYHO BOHU BUKYTAIOTH ITyJIH ( TTAKETH ) BUMOT T10 KpeIUTaM, HaJJaHUM KOMEPLiHHUMH
OaHKaMH y BIJIOBITHOCTI 31 CTaHApPTaMU ITUX areHTCTB, 32 PaXyHOK eMicii Ta po3MiIlleHHS Ha
(iHaHCOBUX PUHKAaX BJIACHUX LIHHUX NarepiB. OCTaHHI MalOTh BUCOKY 1HBECTHLIHHY TPUBA0-
JMBICTH, OCKUTBLKH 1X PU3UKH BIJTHOCHO HEBEIUKI — ITYJIH IMOTEYHUX KPETUTIB, 11O BiIOBIIAI0ThH
BHCOKHUM BHMOTaM, JI0/IaTKOBO TapaHTYIOThCS JEPKABOIO.

[Mepiwmii Ta ApyTUil BUI IMOTEUHUX KPEAUTIB Pa3oM Ha3UBAIOTh ar€HTCHKUMHU KPEeIUTaMU
B CHITy y4acTi B IPOLIECI KPETUTYBaHHS Ta TapaHTyBaHHS JIEPKABHUX areHTCTB. BOHU Takox Ha-
3UBAIOTHCS MEPIIOKIACHUMU «A» IMMOTEUHUMH KpenuTamu ( prime or «A» mortgages).

3) xymb0 kpenutH (jumbo mortgages) — HalAlOTHCS MEPIIOKIACHUM MO3UYaIbHUKAM Ha
CyMy, 1110 TIEPEBHIILY€ BCTAHOBIICHI IeP’)KaBHIUMHU areHTCTBAMHU JIIMITH. [103MUabHUKH 1O TAKUM
KpeIuTaM € HalOUIBII IJIaTOCIIPOMOKHUMU Ta 0013HAHUMHU, TOMY MPOIIEC HaJITaHHS KPEIUTIB Ta
iX 00CIIyroBYBaHHS € OUIbII €(hEKTUBHUM.

4) KpenutHi ninii, 3a0e3neueni aktuBamu OynuHKy (equity lines — HEL) — Bun kpeaury,
3a0€3MeUYeHHI aKTUBaMU OYJIMHKY, 1110 BUSHAYAIOTHCS SIK PI3HUIIS MK PUHKOBOIO BapTICTIO Oy-
JIMHKY Ta 3aJIUIIKOM 3000B’13aHb 110 IMOTEYHOMY KPEAUTY (3AJIMIIOK MOTAIlIeHH! OCHOBHOT CyMH
Ta Bi/ICOTKIB). Taki KpeanuTHI JiHIl BUKOPHCTOBYIOTHCS JIJIsl pepiHAHCYBAaHHS IMOTEYHUX KPEIH-
TiB.

5) Imoreuni kpeautu Uy «Alt-A» («Alt-A» mortgages) — KpeAUTH VTSI TO3UYATBHUKIB 3
XOPOIIOI0 KPETUTHOIO 1CTOPIETO, ajie 13 3HAYHUM IEPEBUILIEHHSM JIIMITIB BAPTOCTI Ta 1HIIHMX MO-
Ka3HUKIB, HaBITh Y MOPIBHIHHI 3 JHKyMOO KpenuTtamu. KpeauTn Takoro THITy TaKOX 3aCTOCO-
BYIOTHCSl y BUIAJIKaX 3a0€3MEeUEHHS 1HIIOI0 HEPYXOMICTIO 00 aKTUBAMMU 3 HEM1ITBEPKEHOIO
BapTicTIO. B mporeci cex’roputr3aiiii KpeIuTH TaKOro TUITY BBaXKatOThCs OLIbII PU3NKOBAHUMU
HDK MEPIIOKIACcHI, BIIMOBIIHO 3a0e3MeueH] TaKUMH KpeauTaMu LiHHI anepy € OUTBII JT0X1]1-
HUMH.

6) CyOoCHOBHI imoTe4Hi KpenauTu (subprime mortgage loans) — HagarOTHCS MO3WYATBHU-
KaM 3 MpoOJIEMHOIO KPEAUTHOIO 1CTOPiE0 200 TUM, XTO HAJa€ HEOCTATHIO JOKYMEHTAIIIIO TIPO
JIOXOM UM aKTHBH — BIJMOBITHO KpeauTu Tuity «B» un «C» (B» or «C» loans). Bonu BBaxa-
IOTHCSl HAWOUTBIIT pU3NKOBAHUMH KPEIUTAMH, ajie B MPOLECi CEK IOPUTH3AIlI] BOHU CKIIAAI0Th
YacTUHY OUTBII JTOX1THUX I[IHHUX TarepiB.

7) KpeauTH 31 3MIHHOIO MPOLEHTHO cTaBkolo ARM (adjustable rate mortgages — ARM
mortgages) — 3a SKHMH TPOICHTHA CTaBKa 3MIHIOETHCS BiJMTOBIAHO 3MiHM 0a30BUX PUHKOBHX
CTaBOK 1O KpPEIUTaM.
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Bonu HanaroThes mo3uyaibHUKaM 3 MPOOIEMHOI0 KPEIUTHOIO 1CTOPIE0, TUM, XTO HE Ma€e
JIOCTaTHIX JIOXOJIIB UM aKTUBIB, @ TOMY Ma€ OUIbII BUCOKY HMOBIPHICTh BTPAaTH CIIPOMOXKHOCTI
00CITyTOBYBAaTH KPEIHUT.

Takum 94MHOM, CyOOCHOBHI iMOTEYHI KPEIUTH — 1€ 1HUBIAyaIbHI MO3UKHU HA TPUIOAHHS
YKHUTIOBOT HEPYXOMOCTI, 1110 HE MOBHICTIO BiJIIIOBIIAaI0TH BUMOTaM JI0 CTAHJAPTHUX OaHKIBCHKIX
IITOTEYHUX KPEAMTIB Ta BIITAK MAIOTh OUIBIITY HMOBIPHICTh HACTAHHS J1e(OTY.

OCHOBHUMM XapaKTepUCTUKAMHU PUHKY iMoTeyHuX kpeauTiB B CILIA ocTtaHHIMU poKamMH €
HACTYIIHI:

- CYTT€BI 3MIHU Y CTPYKTYPi 1TOTEUHOTO KPEAUTYBAHHS: 3HIKEHHS YaCTKU TapaHTOBAHUX
JIep>KaBOIO Ta 3pOCTaHHS YACTKH KPEAUTIB 3 OUIBIIUM CTYTIEHEM PU3HUKY — CyOOCHOBHHX Ta Kpe-
JUTIB 31 3MIHHOIO TIPOIIEHTHOIO CTaBKOIO;

- 3arajbHa BapTicTh imoTeuHux kpeauti B CIIIA 3pocTrana 1ocTaTHhO BHCOKUMHE TEMITaMHU
— TaK AK1Io y KiHii 2006 poky BapTiCTh iHOTEYHUX KPEAMTIB CKiIagana 9,9 TpuitioHiB gosapis
CIIIA, to B cepenuni 2008 poky s BapTicTh ckinagana 10,6 Tpumioni CIIA, abo 3pocinia 3a miB-
Topa poku Ha 7,1 %.;

- yacTKa CyOOCHOBHUX KPEIUTIB B 3arajbHii CyMi iMOTEYHUX KpeaAUTiB 3pocTana 3 10% B
2001-2003 pokax mo 18-21% B 2004-2006 poxkax;

-CyOOCHOBHI 1MMOTEYHI KPEAUTH CTUMYJIIOBAIA 3DOCTAHHS JI0aTKOBOTO TIOTIUTY HA YKUTIIO
BiJl TPYIIH PU3MKOBHUX MO3MUYATBHUKIB (0COOM 3 HU3bKMMHU JIOXOJAMHM, HAI[lOHAIbHI MEHIINHH,
IMMITpaHTH), ajie Perpe3eHTyBaIN HAWBUIILY HMOBIPHICTh Je(OITIB;

- yacTKa MPOCTPOYEHUX 1MOTEUHUX KpeauTiB 3pocTtana 3 16% B cepenuni 2006 poky mo 21
% B ciuni 2008 poky Ta 61ub1I HiX 25 % B cepenuni 2008 poky;

- pe3yabTaToOM OUTBII TOCTYITHOTO IMTOTEYHOTO KPEAUTYBAHHS CTAJIO MiBUILECHHS PiBHS 3a-
Oe3neueHHs KUTIOM — MMOKa3HUK BJIACHOCTI Ha XKUTIOB1 OyauHKH 3pic 3 64 % y 1994 poui 10
69,2 % y 2004 poui [9].

Tabauus 1. Punox nHepyxomocti B CIIIA B 2005-2009 pokax - kiIbKicTh HOBHX 0y-
AUHKIB, POJaK HOBUX OYAMHKIB Ta cepe[Hi [iHM MPOJA:Ky HOBUX OyIHHKIB.

2005 2006 2007 2008 2009
Hogi OymuHKH, THC 1931 1979 1502 1120 778%*
Hogi npopani OynnHKHU, TUC 1293 1051 776 485 402*
CepenHs 1iHa HOBOro Oyxa., Tuc. 1oa.CHIA 247 248 232 206*

* - Ce30HHO 3IVIa/PKEHUH MMOKa3HUK B PO3PAaXyHKY Ha PiK

Cknaderno ma pospaxosaro 3a oanumu: US Census Bureau, US Department of Commerce, US Depart-
ment of Housing and Urban Development — Housing Historical Data, Tables 6,8, 9.

bywm Ha punky xutnoBoi HepyxomocTi B CIIIA posnouascs 3 2001 poky Ta xapakrepusy-
BaBCS 3pOCTAaHHSIM KUIBKOCTI HOBUX OymauHKIB 3 1574 Ttrc. y 2000 pori 1o 1979 y 2006 porti,
a6o Ha 25,7 %. 3a Toii ke mepio cepeaHs IliHa HOBOTO KUTIOBOTO OyAMHKY 3pocia 31 169 Tuc.
non. CIIA 'y 2000 poui g0 247 tuc. non. CIIA y 2006 porii, abo Ha 46,2 %. [ 9 | binbir Bu-
COKI TeMITH 3pOCTaHHS 11iH Oy 00yMOBJICH1 301IBIIIEHHS YaCTKU MPUI0aHHSI HEPYXOMOCTI B 1H-
BECTULIMHUX WIISAX, OUIKYBAHHAMM 1HBECTOpPAMH IOJAJIBIIOTO 3pOCTaHHS PHUHKY Ta IIiH,
PO3IIMPEHHSIM MOXIINBOCTEN pediHaHCYBaHHS ICHYIOUHX 1OTEUHUX KPEIUTIB.

[TeperpiB puHKY HEpYXOMOCTI MPHU3BIB JI0 3aKOHOMIPHOT Kpu3u nounHaroun 3 2007 poky.
[TamiHHS pUHKY HEPYXOMOCTI B Pe3yJIbTaTi KpU3K CyOOCHOBHUX IMOTEUYHUX KPEIUTIB BiJ3HAYa-
Jocst O1TbIn He30amaHCcOBaHUM XapakTepoM. KinbkicTh HOBUX OyAuHKIB 3MiHMIachk 3 1979 Tuc.
y 2006 pori 10 400 tuc y cepenuni 2009 poky (C€30HHO 3MIa/HKEHI IaHl Y PO3paxyHKy Ha MO-
BHUH piK), a00 ynana maiixke y 5 pa3iB. 3a Toii ke 1epiof] cepeHsl LiHa HOBOTO KUTIOBOTO Oy-
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JTUHKY 3MeHImnack 3 247 tuc. noa. CHIA y 2006 pomi go 206 tuc. noa. CLIA y cepeauni 2009
POKY (Ce30HHO 3ITIaJKEH1 JaHl y po3paxyHKy Ha MOBHUH pik), abo B cepenHbomy Ha 16,6 %,
MIPH IILOMY IIIHHM Ha BXKE ICHYIOU1 OyIMHKH 3a3HaIM OUTBIIOTO KOJTUBaHHS [9].

OnHovacHO BiOya0Cs 301IbIIEHHS YaCTKH MPOCTPOUYCHUX KPEAUTIB Ta Ae(OIITIB MO Kpe-
JMTaM B CHIIy 3HAYHOTO 3pOCTaHHS PU3MKOBAHOCTI KPEAUTYBAaHHS — YacTKa MPOCTPOUYCHUX Y
3arajJbHOMY 00CS31 BCIX 1MOTEYHUX KPeauTiB 3MiHuiach 3 4,45 % y 2005 poui 10 9,24 % y 2
kBaptaii 2009 poky. Ilpu 11boMy yacTKa MPOCTPOUYEHUX CYOOCHOBHHUX IMOTEYHUX KPEIUTIB
cTpimko 3pocna 3 10,84 % y 2005 pori o 25,35 % % y 2 kBapram 2009 poky [9].

JedonTu mo cyObOCHOBHHUM IIMMOTEYHUM KpEIUTaM CYTTEBO BIUIMHYJIM Ha HECTAOUIbHICTH Ta
PU3MKOBaHICTh PUHKY HepyXoMocCTi. banku Oynu 3myiueHi y 3-4 pa3u 30UIbIIMTH BHITYyYSHHS
Oy/IMHKIB JUIS TIOTAIEHHs 3a00proBaHOCTI. 3arpo3a MacoBOi BTpaTh aMepUKAHIISIMU KHUTIIA 3MY-
cuna ypsn CIIA 3aificauTy 3Ha4H1 (iHAHCOB1 BUTPATHU JUIsl pECTPYKTypH3aIlii IMOTEUHUX Kpe-
JTUTIB Ta 3MEHILICHHS BUCEICHHS 3 OY/IMHKIB.

YMOBH pi3HUX BHUIB IMOTEYHUX KPEIUTIB BU3HAYAIOTH iX Pi3HY Uy TJIUBICTH J0 3MiHU €K-
CTepHAIBHUX (hAaKTOPIB — PUHKOBHX, IIIHOBUX Ta (piHaHCOBUX. TOMY pi3HI BUIHU IMOTEYHHUX Kpe-
JUTIB MalOTh PI3HUM PiBEHb PU3UKIB Ta Pi3HY UYTIUBICTH JI0 3MIHM PUHKOBUX YMOB. Ha 1e
HaKJIaal0ThCs (PAaKTOPH PU3UKIB KOHKPETHOTO KPEIUTY Ta MO3UYATbHUKA.

OCHOBHMMH PHU3UKaMU IMOTEUHOTO KPEAUTYBAHHS €:

- PU3HK 3MiHHM BapTOCTI HEPYXOMOCTI;

- PU3HK BTPATH MO3UYAIBHUKOM KPEIUTOCIPOMOMKHOCTI B Pe3yibTaTi 3MEHIIeHHS a0o
BTpaTu J0XOMY;

- PU3MK 3MiHM MIPOLIEHTHOI CTaBKHU MO KPEIUTY;

- pu3HK 1e(oNTy MO3UYaIbHUKA,;

- PU3UK ITOBEPHEHHS CYMHU KPEAUTY Y pa3i 1edonTy no3uyanbHUKa;

- pU3HMK peani3alii HepyXOMOCTI SIK 3aCTaBU 32 IL1HOIO, IOCTaTHHOIO JUIsl TIOTAlleHHs Kpe-
JTUTHOI 3a00pTOBAHOCTI.

3a UMOBIPHICTIO HACTaHHS PU3HUKIB IMO3WYAIbHUKA Ta PU3UKIB BIUTMBY PUHKOBHX (haKTOPiB
CyOOCHOBHI 1IOTEYH1 KPEIUTH € HAaHOUIBbII BPa3TUBUMHU. KaTalli3aTop KPU30BUX IporeciB. [le-
¢donTH 1o CyOOCHOBHUM IMTOTEYHUM KPETUTAM CTAJIH ITyCKOBUM MEXaHi3MOM (D iHAaHCOBOI KpU3H
B CIIA. IlaminHs BapTOCTI aMepUKaHCHKKUX (DIHAHCOBUX IHCTPYMEHTIB, 3a0€3MeueHux cy0oc-
HOBHUMH KpeIuTaMu (PU3UKOBI O3MYATBLHUKN) HA HEPYXOMICTh (Subprime mortgage bonds),
CTIPOBOKYBAJIO 3arajbHe 3HWKEHHS BapTOCTi PpiHancoBux akTuBiB Ha puHKy CIIIA. [nBecTopu
y Taki Ta mo/1i0H1 o0iraiii y BCbOMY CBIT1 HeCJIM 30MTKH, aKTUBH 3HEIIHIOBAIICS, OaHKU BTpa-
YaJli BapTiCTh KamiTaly Ta JIKBIIHICTb, B CHIIy YOTO 3rOPTai KPEAUTYBAHHS €KOHOMIKU

CydacHa kpu3a po3rnouajnacs 31 3p0CTaHHA 1e(OITIB MO IMOTEYHUM KpEIUTaM Ta MaiHHSI
BapTOCTI CyOOCHOBHUX inoTeyHux obmiramiit y CIIA. [{le o0ymMoBHIIO 3pOCTaHHs BTpaT OaHKIB
Ta (iHAHCOBUX KOMIIAHIN — €MITEHTIB Ta 1HBECTOPIB y Taki oOmirarii -, maJiHHs JIKBIIHOCTI
0aHKIB Ta 3HWKEHHs 00CATIB KPEJUTYBaHHSI, HECTAOUTbHICTh MOIIMPUIIACH HA 1HIIT CETMEHTH (i-
HAHCOBHMX PUHKIB, 0aHKIBCHKUI CEKTOP Psily PO3BUHYTHX KpaiH Ta 3p0CTal0YMX PUHKIB (emer-
ging markets).

Punku HepyxomocTi Ta inoreqHoro kpeautyBaHHs B CHIA TicHO NoOB’sA3aH1, BOHU MalOTh
nepionu miaiomiB Ta cnagiB (boom and boost). BomaruiabHiCTh IMX PUHKIB 00OYMOBJICHA MaK-
POEKOHOMIYHUMH (TIOTUT Ta MPOIO3UILis], TEMIIM €KOHOMIYHOTO 3pOCTaHHSs, 1HQIIALISA, 3alHs-
TiCTh) Ta (PIHAHCOBUMH (JOXOAM TOMOTOCIOJAPCTB, LIHW HAa HEPYXOMICTh, IHBECTHIIIITHA
MPUBA0JIMBICTh, YMOBH KPEIUTYBaHH:) (haKTOpamHu.

Sk BimomMo, 0OcCsT Ta yMOBH KpEIUTYBAaHH BIUITMBAIOTH SIK HA ITOIUT, TaK 1 Ha MPOIO3HUILiI0,
THUM CaMUM Ha CTPYKTYpY Ta TEMITH EKOHOMIYHOTO 3pOCTaHHs. AJie 00CATH KPeIUTYBaHHS Ma€
BJIACHY LIUKJIIYHICTh B 3aJIC)KHOCTI B1Jl 3MIHM MOHETApPHHUX, PUHKOBUX Ta PETYISATOPHUX YMOB.
KpenuTHuii Ta eKOHOMIYHUHM LUKIM MAIOTh BIIHOCHY CAMOCTIHHICTB, ajie i OJJHOYACHO B3a€EM-
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HUM BIUTUB. 30KpeMa, KpeIuTHUI OyM Ha (a3l eKOHOMIYHOTO IiJHOMY MOYKE 3yMOBUTH TEPETpiB
HaAOUTBII TMHAMIYHHAX CEKTOPIB Ta EKOHOMIKH B IILIIOMY, CITPOBOKYBaTH €KOHOMIYHY CTarHaIliIo.
I HaBMakw, 3HaYHE CKOPOUYCHHS OOCATIB KPEIUTYBAHHS MOXKE CITPUUMHUTH A {IHHS TEMITIB 3pOC-
TaHHS OKPEMHUX CEKTOPIB Ta PELECii0 EKOHOMIKH.

HanmipHO BHCOKI Temnu 301IbIIEHHS BAPTOCTI aKTHBIB Ha (a3l €KOHOMIYHOTO MigiHoMy
MaroTh €(hEeKT CaMO-CTUMYJTIFOBAaHHSI — ITPOBOKYIOTH TIOBE/IIHKY 1HBECTOPIB B PO3PaXyHKY Ha MPO-
JIOBXKEHHS 3pocTaHHs BapTocTi. Takuil iHBECTULIMHUI OyM 3aKiHUY€EThCS IEPETOMOM BUCXI-
HOTO TPEHJIY Ta HACTAaHHSAM HM3XIJHOTO —MaJiHHAM IiH Ha aKTHBH B CWIy HaJJIHUIIKOBOI
MPOTO3HILi Ta eperpiBy puHKY. Lle B cBOIO 4yepry Beje 10 BTpaTH BapTOCTI KammiTaly Ta JIiK-
BiHOCTI (DiHAHCOBUX 1 HEPIHAHCOBUX KOPMOPALiN, CKOPOUEHHSI IHBECTHULIIH, 3arajJbHOIO 3HU-
YKECHHS TEMITIB €KOHOMIYHOTO 3pOCTaHHSI.

Ha ocHOBI aHasizy Takux mapaMeTpiB MOXKHA 3pOOUTH BUCHOBOK, 1[0 HA HAIII TTOTJISI, OC-
HOBHMMHM (paKTOpaMH BUHUKHEHHS Ta MOMTHOJIIEHHS MIKHAPOIHOI (PIHAHCOBOI KPU3H MOXHA
BBA)KATH TaKi:

- HagMipHa MOHeTapHa Ta kpeautHa excriancis B CIIA B 2002-2004 pokax (micist ¢pon1o-
Bo1 kpu3u 2000 poky), 10 CTUMYJIIOBAIA JOCTYIHICTh KPEIUTIB, 30UIBLICHHIO MTOMUTY Ha TO-
BapHHUX PUHKAX Ta HEPYXOMOCTI, CIIPHsUIa 3HAYHOMY 3POCTAaHHIO BapTOCTI 0a30BUX TOBapiB (B
nepiry uepry Hadtu), HepyXoMocCTi Ta (hiHaHCOBHX aKTHUBIB, CTUMYJTIOBAJIa aHAJIOT1YHI MPOIIECH
B IHIIKMX PO3BUHYTHX KpaiHax;

- IIBUJIKE 3pOCTaHHS 00CITIB eMicii (PiHAaHCOBUX IHCTPYMEHTIB CeK’ FOpPUTH3AIli] Ta TpaHC-
(hepy pU3HKIB 3aMI03UYECHB, 30KpEMa CBOIIB KPEAUTHUX Je(ONTIB;

- 3HIDKEHHSI BUMOT JI0 SIKOCT1 O3MYaJIbHUKIB, KPEAUTIB Ta 1HIIMX (opM 3aro3udeHsb, ¢i-
HAaHCOBUX aKTHUBIB B pe3y/IbTaTi MOMMPEHHs IHCTPYMEHTIB TpaHCchepy (HhiHaHCOBUX PU3UKIB;

- 3poCcTaHHs 00CATIB CyOOCHOBHUX KpeauTiB Ha HepyxomicTh y CIIIA y 2002-2007 pokax
y 2,9 pa3u, emiToBaHi Ha iX OCHOBI ()iHAHCOBI IHCTPYMEHTH CTAJIM BaXKJIMBOIO CKJIAZIOBOIO MIXK-
HApOTHUX 1HBECTHLIHHUX NOPT(]EiB Ta aKTUBIB (PiHAHCOBUX 1HCTUTYLIH;

- 3pOCTaHHs MacIITabiB MbKHApOIHUX (DIHAHCOBHX HCOATaHCIB, B IEpITy Yepry AehiluTy
notoyHoro paxyHky B CIIIA Ta psi po3BHHYTHX KpaiH Ta Npo(iluTy MOTOYHOTO paxyHKY B
HaTOMOOYBHUX KpaiHax Ta IHMIMX KpalHax-eKCIopTepax, KOHIEHTPAIlisl CBITOBHX BaJTIOTHUX
pe3epBiB y KpaiHaX-eKCIOpTepax;

- 3HIKeHHs Kypcy ponapy CIIIA no eBpo Ta iHmunX ocHOBHUX BamoT y 2003-2008 pokax;

- 3pOCTaHHsI LIIH Ha CHPOBUHHUX pUHKaX (Tiepul 3a Bce HaTa, METajH, CLIbCHKOTOCIoaap-
ceki ToBapu) B 2006 - mepmriit moiouHi 2008 poKiB sIK pe3yabTar MajiiHHS KYypCy J10J1apy, pPo3-
IIMPEHHs] PUHKIB MOXIAHUX 0 TOBapiB ()iHAHCOBHUX IHCTPYMEHTIB (I€pHBATUBIB), IIBUIKOTO
3pOCTaHHS MONHUTY y TaKuX Kpainax sk Kuraii, [aais ta Hadgroekcrnoprepu;

- 3pOCTaHHS 00CSATIB MDKHAPOIHOT MOOITLHOCTI KaIliTally B Pe3yJbTaTi CTPIMKOTO 30171b-
IIEHHs 00CsTiB MIXKHApOAHOI JiKBiTHOCTI y Aonapax CHIA, mibepamnizarii ¢piHaHCOBUX PUHKIB
Ta MDKHApOJHOI (pIHAHCOBOT 1HTErpaLlii.

Jlis BKa3zaHUX Ta IHIIKX (GaKkTOpiB 0OYMOBHJIA HATPOMADKEHHSI HEPIBHOBAXHOCTI (hiHAH-
COBHX PUHKIB ((piHAHCOBHX JUCcOaTaHCIB, TUCTIAPUTETIB BAPTOCTI (PIHAHCOBUX Ta TOBAPHUX aK-
TUBIB, 3MiH BaJIOTHUX KypCiB, aKyMyJsiiii (iHAHCOBUX PU3HKIB) Ta 0OyMOBHIIO KOPEKIIiO
HEPIBHOBAKHOCTI MUISIXOM KPH3H.

B nepion 2007-2009 pokiB koMOiHallis BKa3aHUX Ta IHIIMX (aAKTOPIB Ta IHTEHCUBHICTb 1X
BIJIUBY Ha KPU30BI sIBUIIA HA (IHAHCOBUX PUHKAX MPOSBIsUINCS O-pi3HOMY. Lle nae mijgcrasu
JUTSL BUUICHHS Ta aHaTi3y pi3HHUX eTaniB piHaHcoBoi kpu3u. Kputepisimu nepioausarii ¢pinaH-
COBOT KPU3U MOXKYTh CIIyTYBATH SIKICHI Ta KUIbKICHI ITapaMeTpH, 30KpeMa: MaaiHHs BapToCTi ¢i-
HAHCOBMX aKTHUBIB, OOCSATH BTpAT Ta CIIUCaHb 3 OaJlaHCIB (PIHAHCOBUX IHCTUTYTIB, 0AHKPOTCTBA
Ta MPUMYCOBI 3JIUTTS PIHAHCOBUX IHCTUTYTIB, 3HWKCHHS KPESIUTHUX PEUTHUHT1B, BOJIATUIBHICTh
(iHaHCOBUX Ta TOBAPHUX PUHKIB, JMHAMIKA PUHKY KPEIUTYBaHH:, 00CATH JepKaBHOI Ta MIXkK-
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JIepKaBHOT MIATPUMKH JIIKB1THOCTI ()iHAHCOBHX CHCTEM Ta peKarmiTai3iiii OaHKiIB, JeBalIbBaIlis
BaJIIOT Ta IHIII.

Takum yrHOM, TUBepcudikallis IHCTPYMEHTIB inoTreuHoro kpeautyBanHs B CIIIA, 30i1b-
IIEHHS YaCTKU PU3MKOBUX CYOOCHOBHHMX KPEIUTIB, PO3IIMPEHHS CEK IOPUTH3ALIl iMOTEUHUX
KpEAMTIB Ta NpoJiaxy (piHAHCOBUX 1HCTPYMEHTIB, 3a0€3MeUEHUX 1MOTEKOI0, IHO3EMHUM 1HBEC-
Topam chopmyBasio OyM Ha PUHKY KHUTIa. 30UIbIICHHS 1e(ONTIB 10 CYOOCHOBHUM KpeIuTaM
Ta CKOPOUEHHS PUHKY HEPYXOMOCTI IPUBENIO A0 3HAUHOTO 30UIbIICHHS IIHA XE/PKYBaHHS pH-
3UKY Ta BIAMOBIJHO MaJ{IHHA BapTOCTI IMOTEYHUX (PIHAHCOBUX 1HCTpyMeHTIB. OcTaHHI CKia-
Tl CYTTEBY YAaCTKy KalliTaldy Ta aKTHBIB MPOBIAHUX MIXHAPOIHUX (hiHAHCOBHUX 1HCTUTYLIH,
110 BiJINOBITHO OMMHUJIMCH Ha MEX1 HEJIIKBIIHOCTI Ta OaHKPYTCTBA, B1I0YI0CS MMOMIUPEHHS He-
JIOBIPY Ha PUHKY Ta CKOPOUCHHSI KPEAUTHOI akKTUBHOCTI. BKka3zaHi mpoliiecH, a TakoX MagaiHHS
Kypcy nonapy CIHIA, kpusa OyaiBHUIITBA Ta TIONMUTY HA IHBECTHIIII{HI TOBapy HA CBITOBUX PUH-
Kax 00OyMOBHIIU PEIECi0 peaibHOI €eKOHOMIKH.

Jl1st TpaH3UTUBHUX €KOHOMIK, B TOMY YHCII1 i YKpaiHH, 11€ 03Haua€e B CEPETHbOCTPOKOBIM
MEePCIEKTHBI HECTAOUIBHICTh HaIlIOHAILHUX OAHKIBCHKUX CHCTEM, 3pOCTaHHs BUTpAT Ha 00-
CJIyTOBYBaHHsI 30BHIIIHBOT 3a00proBaHOCTI, CKOPOUCHHS OOCATIB Ta YCKJIaJHEHHS YMOB 30B-
HINIHIX 3aM103WY€eHb Ta 3aJly4€HHS 1HO3€MHOTO KaIliTamy.
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AMEPUKAHO-YKPAIHCBKE EKOHOMIYHE
CHIBPOBITHUIITBO B KOHTEKCTI TOBAJI3ALIIL

Xapnamosa I'O.”

AMEPUKAHO-YKPATHCHKE IHBECTHUIIMHE COIBPOBITHUIITBO
B YMOBAX INTOBAJIIBALLIT

The main collaboration tendencies of Ukraine and USA are considered under
terms of globalization. The main tendency of American investment situation is de-
scribed. Economic — mathematical analysis is used for the forecasting of economic
relationships between these two states.

['moGamizamis — 11e He CTUIBKH MepeayMoBa crielugiqHo MOAesi MIXKHAPOIHOTO 1HBECTY-
BaHHsI KaiTajIiB, CKUIBKH HACJIIIOK TAKOTO 1HBECTYBaHHsI. AHAJII3 Cy4aCHUX CBITOBUX TCHJICH-
il MPSIMOTO 1HO3EMHOTO 1HBECTYBaHHS, HOTo MacITabiB i AMHAMIKH TIOKA3ye, 10 Bey4a POib
y IIMX TpoIlecax HaJICKHUTh HAaHOUIBII PO3BHHEHUM KpaiHaM, IPUYOMY HE TUIBKH SIK JOHOpaM
npsiMux iHo3eMHUX 1HBecTuii (I111), a i sax perunientam. KoHtieHTpalliss OCHOBHOTO MacHBY
cBiTOBUX iHBecTHliH mpunanae Ha CILA, kpainu €C, SnoHito.

AmepukaHchka MOZIeTTh BUKIMKAE 3axBar. [l Ykpainu CLLA € noTyxHuM i cTabiIbHUM iH-
BECTOPOM.

Meta po0OTH — TMPOBECTH AHANITHKO-MAaTEeMaTHYHHA aHaN3 1HBECTHIIITHOTO B3ae-
M03B’s13Ky Ykpainu Ta CIIIA, 3 mo3umiii «JOHOp-PEIHITiEHTY.

[aBecTHmiitHuil iporiec B YKpaiHi HE € CTaTUYHUM, 1 epedyBae y MOCTIHHIA TUHAMIIN K
Ha 30BHIIIHBOMY — INI00aJIi3a1iiiHOMY, TaK 1 Ha BHYTPIIIIHBOMY — TpaHC(OpMaliiiHOMY, PIBHSX.
ExoHOMIKO-MaTeMaTUYHUN aHaJi3 TO3UIllT YKpaiHu B I100aTbHOMY IHBECTHIIIHHOMY CEepesio-
BHIII MOKa3ye, 1o HaaxomkeHHs [ B ekoHOMIKy YKpaiHu Xo4a 1 MaloTh 3pOCTAIOUMA Xapak-
Tep, OJHAK J0CI HEAOCTaTHI, 00 CTBEP/XKYBaTH NMPO aKTUBHE BKIIIOYEHHS YKpaiHM y CBITOBI
IHBECTHUIIiITHI TOTOKH. B cydacHUX yMOBax XapakTepHUM Uil YKpaiHU € iHBECTHIIHHUA HAIIPSIM
«CBiT — VYkpainay», a He «Ykpaina — CBiT». [luHaMika i1HBECTHIIITHUX TIOTOKIB 3 YKpaiHU HE
Ma€e OJJHO3HAYHOT'O XapakTepy, Aesike 3pocTaHHs BiOyBaeTbes nuie 3 2003p. Kinbka pokis mo-
CIIUJIB JTiIEpaMu PSMOTO 1HO3EMHOTO 1HBECTYBaHHS B YKpaiHChKy eKOHOMIKY € CLLA, kpainu
€CiPd[12,13].

Ha npots3i octannboro aecarupivus (1995-2007pp.) 4iTKo MPOCTIAKOBYETHCS CTAOIIIBHO
3pOCTAFOYHIA TPEH]T Y HAKOIMYEHI 0OCSITIB MPSMUX aMEPUKAHCHKHX IHBECTHIIN B YKpaiHy (pwc. 1).

TpenmoBuit MporHo3 (EKCTPAIONAIS PAIIB TUHAMIKHM) IHBECTHIIIHHUX B3a€EMOBITHOCHH
«Ykpaina - CILIA» npu 30epekeHH] ICHYIOUMX TEeHAEHLIHN nepeadayae, 1Mo npsMi aMepuKaH-
ChbKi 1HBeCTHIIT B YKpainy Ha modarok 2008p. He nepeumars 2 mupa. noia. CIIA, mo i mia-
TBEP/UKYEThCs odimiitaumu nqanumu lepxkomctary Ha 01/01/08 — 1958,8 muH. mon. CIIIA.
TpeOa 3BepHYTH yBary Ha Te, 110 JUI1 AMEPUKAHCHKUX 1HBECTHLIN MPUCYTHS BUCOKA MIPOTHO-
30BaHICTh IHBECTUIIIITHUX MMOTOKIB.

" KaHAUIaT EKOHOMIUHUX HAYK, ACUCTEHT Kadeapr eKOHOMIUHOT KiGipHETUKM €eKOHOMIYHOTO (hakyibreTy KuiBch-
KOT'0 HalliOHAIBHOTO yHiBepcuTeTy iMeHi Tapaca IlleBuenka

© Xapaamosa I.O., 2010
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Puc. 1. Hakonmyeni o0csiru 1111 3 CIIIA B Ykpainy 3a 1995-2007pp. Ta TpeHA0BHIi TPOTHO3
Ha nouyarok 2008p.

J11st TpoTrHO3yBaHHS MEPCTIEKTUB iHBECTUIIIMHNX B3a€EMOBITHOCHH « YKpaina - CLIA» cripo-
Oy€eMO 3aCTOCyBaTH CHUCTEMHHM MIIX11, SKUK Tiependadae po3riis]l IHBECTUIIIMHOT CUTYyaITii K
npuiiMarouoi kpainu (To6to, YKpaiHu), Tak 1 KpaiHu — JOHOpA.

3 TaKuX MO3UIIiH, 3aKOHOMIPHUMH € TUTAHHS — YU MOXKE Ta SIKUM YHHOM MOXKE BIUTMHYTH
BOJIATHJIBHICTD (HEPIBHOMIPHICTB Ta 3araJIoOM TEHICHIIIS ) IHBECTHUITIHUX MOTOKIB B camux CIIIA
Ha PO3BUTOK aMEPUKAHO-YKpPATHChKUX 1HBECTULIHHUX BiAHOCHH? BiAmoBiae Ha 1€ TUTaHHSI
MOYKHA 3HAMTH yepe3 aHai3 npsAMoro iHBecTyBaHHs y camux Crnonxyuyenux HIrarax. Ls kpaina
3 HaWIOTY>KHIIIOI €KOHOMIYHOIO CUCTEMOIO € SK JIOHOPOM, TaK OJHOYACHO M HAWKpYMHIIIUM
imnoprepom Kamitaiy. Ha inBectuuii y ekonomiky CILIA npunanae 25% cBitoBoro 06’ emy III.
Junamika npsimoro iHo3eMHoro inBecTyBanHs CIIIA 3a nepion 1960-2007pp. HaBeAeHa Ha pUC.
2. CratuctuaHOI0 0623010 € 0iIliliHI CTATUCTHYHI JpKepena [9], Biakputi myomikanii [5-7, 11] Ta
3BiT UNCTAD [2].
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Puc. 2. Hakonnueni o0csiru ITII CIIIA 3a nepiox 1960-2007pp.

CIIA - imnoprep ITII. OcHoBHul akTop 3amydeHHs kamitany 10 CIHIA — me 3HauHa
MICTKICTh BHYTPIIIIHBOTO PUHKY B CYKYMHOCTI 3 MTOJITUYHOIO T4 EKOHOMIYHOIO CTaOUIBHICTIO. 3a
20 pokiB (1982-2001pp.) 06’em Hakonnuenux I11I B exonomiri CIIIA 306inbmmBes maiixke y 20
paziB (puc.2). Kyaeminaris pocty I1Il B amepukaHcbKy eKOHOMIKY mpunaia Ha 90-Ti poKH.
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[Ticna 2001p. BinOyBanocs crnoBiuibHEHE 3pocTanHs HakonuueHux 11, mo O6yno oGymoBieHO
100aJIBHUM MAJAIHHAM 00CsTiB iHBecTyBaHHS y CBITi. [Ipr womy y 2002 porii 31 BCix KpaiH cBiTy
CIIA nepexuiau HalO1TBII TOMITHE MaIIHHS BKJIAJICHB 3-3a KOPJIOHY: 3 TIEPIIIOT MO3UIIiT B CBIT1
3a UM MOKa3HUKOM BOHU «BIIaJIM» Ha 11’ ATy. Ha aMepuKkaHChKOMY PUHKY Jli€ KamiTal 3 OUIbII
Hixk 80 kpain cBity. Ctpykrypa 3amydenns [111 y CILIA 3a perionamu cBiTy HaBe/ieHa Ha puc.3.

Kpainm Azii Ta
TuxookeaHcbKoro
periony; 18%

KpaiHn AMmepuku Ta
Kapu6cbkoro
BacewnHny; 37%

€C-25 T1a iHWi KpaiHn
€pponun; 43%

\ Kpainn Adopuku Ta

Brnusbkoro Cxoay;
2%

Puc. 3. Crpykrypa 3anyuenns III1 y CIIIA 3a perionamu cBity

Benyui mo3umii Hanexars 6 kpainam: BenukoOpuranis, Anownist, Hinepnanau, Himeuunna,
Opanmnis ta Kanana [2, 5]. LikaBwii dakr - inBectutii @paniii, Himequnnu ta Hinepnanmis B
ekoHoMiKy CIIIA 3HaYHO MEPEBUINYIOTh aMEPUKAHCHKI MPSAMi 1HBECTHIII B €eKOHOMIKY ITUX
KpaiH.

B rary3eBomy po3pi3i OCHOBHUIA 00’ €M IIMX 1HBECTHIIIN 30CepeKEHUI Y BUpOOHUUIH cdepi
(6impire 50%). Beaydoro ramy33io NpuKIagaHHs 1HO3€MHOTO KamiTaly Yy BUpoOHUYiH cdepi €
00poOHa mpomucioBicTh (46% Il y CILHA). B chepi nociayr HalOUIBIIO0 MPUBAOIUBICTIO BU-
3HaYalOThCs — piHaHCOBA c(epa, CTpaXyBaHHS, HEPYXOMICTh Ta TOPTIBIISL.

CHIA — excrioptep ITII. ITopsin 3 imnopryBanasam kamitany, CLIA sBIstOTHCS CBITOBHM JIi-
JIEPOM 32 PO3MIPOM HAKOTIMUEHUX 32 KOPIOHOM MpsimMux iHBectuiiid. 3a 10 pokis (1992-2002)
o6csr I1I i3 CHIA 36inemmBes y 2,8 pa3u 1y 2002 pori 1ocsSrHyB Benn4e3Hoi cymu — 22,2%
3araiibHOTO 00’ €My HakonmueHux y cBiti [ (puc.2).

THK — ocHOBHI cy0’€KTH €KCIIOPTY aMEPUKAHCHKOTO KaIliTaldy: Ha X 4acTKy NpUIaaae
oureme 90% mporo excriopty y dopmi ITII.

AMEpUKaHCHKUN KaIliTall CIPSIMOBYETHCS y OUTBIIT O€3MedHi Ta CTallabHI PEeTiOHH, MepI
3a Bce y €Bpomy. HalikpynHimi KpaiHU-peLUIIIEHTH aMepUKAaHChKUX 1HBECTHIIH — 11e Benu-
koOpuranis, Kanana, Hinepnanau, [IBetinapis ta Smonis. Bennke 3Ha4eHHS I aMepUKaH-
CBbKUX 1HBECTOPIB MarOTh HAsSBHICTh B IUX KpaiHax 3HAYHO PO3BHUHYTOI 1HPPACTPYKTYpH,
IIMPOKOT MAPKETHHTOBOT MEPEKi Ta Aisl TAKUX «BIpTyadbHUX» (DaKTOPIB, SIK JOSIHHE CTABICHHS
HAaCeJICHHS 10 POCTY Kamitanxy (i3udHUX Ta IOPUIUIHUX 0Ci0, TpaauIii mianpueMHUALBKOT
€TUKH, IHHOBAIIIiHI TIepeBary i T.II.

Ha kpainu, 1110 po3BUBatOThCs, NPUXOAUTHCS mpubauzno 30% I1II 3 CIIIA. B wiit rpymi oc-
HOBHHMHU pELUITIIEHTAMH BUCTYTal0Th — bepmyncheki Ta Kapubcerbki octpoBu, Mekcuka, [lanama,
bpazwisi.

HosuwMm perionom Bknaganus kamitany CLIA cramu kpainu 3 mepexiiHo0 eKOHOMIKoIo. B
i kpainu amepukancbki THK cranmy BkiiagaTy Kamitan B OCHOBHOMY B TIepIiid oinoBuHI 90-x
pokiB. Xoua i 10 choroaHi kpainu L{CE, Bkmrouaroun Ykpainy, 3aiiMaroTh BEIbMU HE3HAUHE
Mice y inBectuniinomy nporeci CIIIA.
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VY ramyzeBomy po3spisi npoBigHe micie y nmotokax I1III i3 CIIIA 3aitmae chepa mocmyr —
67,2% 3aranmpHOro iX 00’ eMy. MakcuMallbHI HaTXO/DKCHHS aMEPUKAHCHKUX 1HBECTHIIIN (OLTbIITe
66%) B LIl CeKTOp MPUIIAJAI0Th Ha pO3BUHYTI kKpainu: Benukobpuranito, Hinepnanau, [Beii-
uapito, Kanany ta Himeuuuny.

Ykpaina - CHIA. ['ary3eBa CTpyKTypa IHBECTHIIIMHUX Ha X0 keHb B Ykpainy 3 CLLA ne-
MOHCTpYe 3alikasieHicTe Crionyuenux llTariB Hacamnepen y HIBUIKOOKYITHUX raly3sX — TOp-
TiBJII Ta XapuoBiil mpomuciaoBocTi [9].

Jlns mepenOadeHHs MEePCIEeKTHB MOJAIBIINX 1HBECTUIIHHUX B3aeMmoBigHOCHH «CIIIA -
TOHOp — YKpaiHa - PEeHUIieHT» CPOoOyeMO KUTHKICHO OIIIHUTU CHJIY 1HBECTHIIIHHOTO B3a€-
moBmuBy Mixk CIIIA - inBecTopom Ta YkpaiHoto - perunienToM. Kpurepiem, 1o gonomoxe
OTPUMATH KUIBKICHY OLIHKY IIBOTO BIUTUBY (LIUIBHICTB 3B’S3KY SIBUII, IO JOCIIIKYIOTHCS),
obepemo koedimieHT kopensii (p) [10]. s 3HaxomkeHHs koedImieHTIB Kopesinii Oyia mooy-
nosana kopensitiiina marpuus (y [1IT STATISTICA). Sk 3anexHy 3MiHHY Y (pe3y/nbTaTuBHY
03HaKy) - Oyno oopano npuTik [111 3 CILIA B Ykpainy, a sk He3anexHy 3MiHHY X ((pakTopHY 03-
HaKy) — NMIeBHUH NOKa3HHUK 30BHINTHHOCKOHOMIYHOI TIsUTBHOCTI Kpainu (Tadum. 1). Cratuctuyni
naHi Oynu B3sTi 3 0QiliifHOT cTaTUCTUYHOI 3BITHOCTI [2, 7, 9] 3a nepion 1999-2007pp. Taxwuii
mia0ip GaKTopiB € JOTTYHUM 3 SAKICHO-EMITIPHYHOTO aHaJIi3y CTATUCTHYHHX JaHUX, K HAHOUIbII
HA0YHO XapaKTepU3YIOUUX 30BHINTHHOEKOHOMIUHI BITHOCHHH MiX YKpaiHOIO Ta i1 OCHOBHUMU
iaBecTopamu [ 12-13]. [ligTBepaKeHHsAM Takoro migoopy ¢hakTopiB Moxe OyTH i Teopis KaTai-
3yI040TO €EKTY BiIKPUTOCTI EKOHOMIKH JJIsI aKTHBI3aIlil IHBECTUIIIHUX TiporieciB [ 1, 4, §].

Taonuus 1. Pe3yibTyroua Tadimus KOpeasiiiHOTO aHAJIi3y

DaKTOPHI MOKAZHUKHU
eKCIopT | iMIopT sarajni BIATIK HAIXOILA NMPHUTIK
TOBapiB | ToBapiB i 0ocsir I3 |panosi| oo Il 8 [IIII 3 PO HH..3
HAAXOIK . IIII o . Ykpainu
3 B Vkpainu| ITII 3 .| Ykpainy B .

. ... | enn IIII E€KOHOMIi . .. |B kpainm
Ykpainu|Ykpainy s 0 CIIA . 3 KpaiH | Ykpainy cBiTy
no CIIIA| 3 CIIIA Vicpainy CIIA CILIA €C

X1 X2 X3 X4 X5 X6 X7 X8 X9
pi 0,74 0,92 0,91 0,41 0,63 0,92 0,92 0,88 0,37

Bci koedirientu € 3Haunmi 3a kpurepiem CtbrofieHTa. SIk BUIHO 3 Tabaui 1, 3HaYeHHS KO-
PEISALiHOTO BiIHOMIEHHS (p) TIOKA3yIOTh, II0:

1) He cocTepiraeTbesi CHIIBHOTO 3B s13KY (p5=0,63) y aMepUKaHCHKUX 1HBECTHIIIN B YK-
painy 3 BaoBumu norokamu 111 3 CIIIA B cBIT, ajne 10CUTb CUIIBHUM € 3B 530K (p6=0,92) ame-
PUKaHCHKHX iHBEeCTHUIIH B YKpaiHy 3 nputokamu [11I y exonomiky CLLA;

2) cocTepiraeThCs TOCUTh MIITLHUN 3B’ 30K MK 1HBeCTHIlIsIMHA B Ykpainy 3 CILIA 13 3a-
raJbHUM 1HBECTHI[IHHUM CTaHOM YKpaiHu, TOOTO 3 IHBECTUI[IHHUM CTaTycOM YKpaiHW st
IHIINX JeprKaB-JiiepiB iHBeCTYBaHHA B YKpaiHy - 1uist kpain €C ta PO (p7 = 0,92 1 p8=0,88, Bin-
noBizHO). OTxe, CIIA — iHBecTOp 3BEpTa€ 3HAYHY yBary Ha MpUBAOIMBICTh IHBECTHUIIIHHOTO
KJTimMary Ykpainu Juis iHIMx Kpain-iasectopiB (p3=0,91), Ta, oqHOUaCHO, BUCTYIIAE TaK 3BAHUM
B3ipIieM IHBECTHUIIHOT MOBEIHKHY IS IHITNX 1HBECTOPIB;

3) cunbHMIA 3B’s130K (p2=0,92) Mixk imnoptoM B Ykpainy 3 CIIIA Ta amepukaHCHhKUMH 1H-
BECTHUIITHUMU OTOKaMU B YKpaiHy Mo)ke OyTH MOSICHEHH, TUM, 1110 aMEPUKAHChKI IHBECTH-
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1ii WAyTh NOTYXKHO y Tl KpaiHH, 3 IKUMH Y HUX TICHI 30BHIIIHbOCKOHOMIYHI TOPriBeNbHI Bij-
HOCHHHU.

Jlani BUKOpHUCTaEMO MOYKIMBOCTI JIOT1KO-cMuCTTOBUX Mozenel (JICM) crpykrypu. Jloriko-
CMHCIIOBI MOJIEJTi BITHOCATHCS 1O CMUCIOBHX 0arato()akTOpHUX METO/IB MOJIEIOBaHHs [3] Ta
nependavaroTh BUKOPUCTAHHS 1H(popMaIlii moao 00'€KTa JOCTIKEHHS Y BUIIIAII B3a€MO-
TOB'SI3aHUX 32 CMHCIIOM BHUCJIOBITIOBaHb. 3a monoMororo JICM mMokHa iHTerpyBaTH (CUHTE3Y-
BaTH) JlaHi aHajizy npobieMHOi cdepH, 10 BU3HAYAETHCS Ta OMHUCYETHCS CYKYITHICTIO
JIOTiKO-MOBHUX TeKCTiB. Buxinna indopmartiitna onuanis B JICM - 11e okpeme BUCIOBIIOBAHHS,
JUISL SIKOTO BIIOKPEMITIOIOTHCSI O€3mocepe iHl JIOT1YHI 3B'S3KH 3 IHIINMU B JTaHIN MpeIMeTHIN
cdepi. OcoOMUBICTH JIOTIKO-CMHCIOBOTO METOAY MOJIATaEe B TOMY, 1110 BiH MOXKE€ BUKOPHCTOBY-
BaTH 3MiCTOBHY iH(OpMaIlifo, siIka He Ma€ KUIbKICHOT BU3HAUYE€HOCTI, HE € €JIeMEHTOM MareMa-
tuHO1 Moziei. JICM po3risgaeThCs SIK BIAKPUTA MOJIENb, Y SIKY O0€31mepepBHO BHOCITHCS HOBI
MOHATTSL, 1110 MAIOTh BIIHOILIEHHS JI0 JOCIHIKyBaHOi pobiaemu. besymMoBHOIO nepeBaroro Ta-
KOTO THITYy MOJEJIeH MOKHA BU3HAYUTH MOKJIMBICTH BHUSIBICHHS Ta BiJOOPaXCHHS MPSMHUX Ta
3BOPOTHHX 3B'A3KIB, 1110 HAsBHI B Oy/Ib-sKiH CKIaaHIN cucTemi. OTprMaHa 3a JOTIOMOTOI0 OpT-
paca Monens BioOparkae BIUTUB OAHOTO MOKa3HUKA (BEpIIMHH) HA IHIINI MOKA3HUK (BEpIINHY).
VYce e Moke OyTH JOCUTh BOKIIMBHUM TIPH JOCITIPKEHHI COI[IOEKOHOMIYHUX cucTeM. binbmr riu-
OOKe JOCIIKEHHSI MOYKHA TIPOBECTH, SKIIO JOTIOBHUTH Oprpad: MPUCBOITH KOXKHIN JTy31 3HAK
IUTIOC YU MiHYC. 3HaK IUTFOC CIIi MPUCBOITH Ay3i (1,]) Y TOMY BUIAJKY, SKIIO IpU 301IbIICHH]
NIOKa3HMKA 1 Oy/ie 301IbIIyBaTHCS TIOKA3HHUK j, TOOTO MK HUMU € TIpsiMa TPOTIOPIIiiHA 3aJIeXK-
HICTh. 3HAK MiHYyC HEOOX1THO TPUCBOITH 1y3i (1, j) Y TOMY BUIIAJKY, SKIIO MTPH 301IBIICHHI 1O~
Ka3HUKa 1 MOKa3HUK j OyJe 3MEHIIyBaTUCs, TOOTO MK IOKa3HUKAaMU € 00EpHEHO MPOIopLiiiHa
3aJIeKHICTh. YCi i TUTAHHS € CKJIaJIOBUMHU MEXaHi3My MOOYJI0BH KOHKPETHOI MOJIENi B3ae-
MO3B’SI3Ky TEOCKOHOMIYHHMX HAIPsIMIB 1HBECTUIIIMHKX MPOIIECIB, y sIKI IHTETpOoBaHa YKpaiHa.

[TigBoasTYM MIACYMKH AOCTIIKEHHS CTpATerii IHO36MHOTO 1HBECTYBaHHS Y TeorpapiaHOMY
HanpsaMmi « Ykpaina <> CILIA», MoxxHa 3anipONOHyBaTH HACTYIHY JIOT1KO-CMHUCIIOBY MOJIEJb (PHC.
4.):

®akmop Xs -
Hadxo0xeHHs [l do
ekoHomiku CLLA
p=0,92

®akmop Xo -
iMnopm moeapie 8
YkpaiHy 3 CLUA

CLUA-
iHBecTop

p=0,92

[NporHo3 Ha noyaTtok 2008 p.
He Ginblue 2 mnpa. gon.

®akmop X3 - 3azanbHuli
obcsie HadxodxeHb Tl e
YKkpaiHy

0=0,91

YkpaiHa -
peunnieHT

A

Puc. 4. Jloriko-cMuc10Ba Mojies b cTparerii inBecTULiHHNX BitHOCHH Ykpainu ta CIITA

OTxe, MpOBEJCHUN €KOHOMIKO-MaTeMaTUYHUNA aHajli3 MPOIECiB IHBECTUIIIMHOTO CITIBPO-
6iTHunTBa Ykpainu ta CIIA B MibkHapoHOMY 1HBECTHLIHHOMY MPOCTOPI MPOIEMOHCTPYBAB,
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10 BUKOPUCTAHHSI €KOHOMIKO-MaTeMaTHYHUX METOIB € HEOOX1JHUM 1HCTPYMEHTOM CHCTEMHU
MIATPUMKH HayKOBO OOTPYHTOBAHMX CTPATETIYHUX PIlIEHb 1HBECTUIIIHOT MOJMITHKH YKpaiHH.
BusiBrieHo, 1o U1 aMepuKaHCHKHUX 1HBECTHIIN B YKpaiHy MPUCYTHS BUCOKA IPOTHO30BaHICTh
IHBECTHUIIHHUX HAJXO/HKECHD 32 JIHIHHUM TPEHIOM.

10

12.

13.
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Anvowmuna I.B.”

CYYACHI TEHJEHIIII PO3BUTKY MI’)KHAPOJ/IHOI ®IHAHCOBOI1
IHTETI'PAIIIl: BAKOPUCTAHHS JJOCBIJY CIIA
TA KPATH JATUHCBKOI AMEPUKHU B YKPAIHI

V3acanvneno meopemuuni nioxoou ma xonyenyii npoyecy ¢ghinancogoi inmee-
payii. JJocniodxceno 3micm ma ocobaueocmi ¢inancogoi inmezpayii kpain IlieHiunoi
ma Ilisoennoi Amepuxu, pozenanymi gpakmopu ma menoenyii pozsumxy. Ilpogede-
HULL NOPIGHANbHUL AHANT3 COYIATbHO-EKOHOMIYHUX NOKA3HUKIE Kpain-unenie MEP-
KOCYP ma Ykpainu ona eukopucmants nosumueHo2o 00ceioy peghopmysanns ma
iHmezpy8anHs HaYiOHALHO2O PIHAHCOBO20 PUHKY.

VY pe3ynbrari CBITOBOTO MOJLUTY Ipalli, MbKHAPOIHOI CIiemiai3alii Ta Koonepailii )o/IHa
KpaiHa He MOXKe CTa0lIbHO PO3BUBATH CBOKO €KOHOMIKY 0€3 y4JacTi y JaHUX IMpoIecax, came
TOMY HICJIsl MPOTOJIOICHH YKPaiHOIO CBO€ET HE3aI€KHOCTI OIHUM 13 IPIOPUTETHHX 11 3aBJaHb
cTaJla IHTerparllisi y CBiTOBE rOCMOAApCTBO K KpaiHU 3 KOHKYPEHTOCIPOMOXKHOIO €KOHOMIKOIO,
3/IaTHOO BHPINTYBaTH HANCKJIAAHIII 3aBJaHHs CBOTO PO3BUTKY [1]. 3HauHE MicIie y IbOMY TTPO-
1eci nocigae iHTerpanis piHaHCOBOTO PUHKY, aJKE BIH € MMOX1HOI0 COLIaJIbHO-€KOHOMIYHOTO
PO3BUTKY KpaiHH, CYyTTEBO BIUIMBAE HA COIIAIbHO-CKOHOMIYHY CTa0lIBHICTh CYCITIIHCTBA, BH-
3HaYal04M PiBEHb EKOHOMIUHOT Oe3neku kpainu. Tak, Ha cbOTO/IHI TIepe] YKpaiHO0 TTOCTA€E MPo-
61ema BUOOPY UIAXIB IHTETpalliiHOTO PO3BUTKY: IHTETPYBaTUCh IHCTUTYLIHHO Y1 €KOHOMIYHO
(y cthepi ToBapHUX PHHKIB), IO MMOCTYIOBO MPU3BEAE 1 10 iHTErparii ()iHaHCOBOTO PUHKY, Y1
JUIST Hel MOXITMBUN NIUISIX 1HTerpartii ¢iHaHCOBOTO PUHKY (cdepu rpomoBoro odiry). AHam3
TaKUX MTUTaHb MOXKE BUSIBUTHUCH OOTPYHTYBAHHSM TSI IOAATBIIIOTO PO3BUTKY Ta BUTBHOTO (YHK-
[[IOHYBaHHSI PUHKOBOTO TOCTIOIapPCTBA B YKPAiHi Ta MOJAIBIIOT HOTO iHTETparii 10 CBITOBOTO.

MeTor0 1aHOi CTaTTl € y3araJibHEeHHS ICHYIOUMX TCOPETUYHUX IMIIXOMIB Ta aHai3 Mpak-
THUYHOTO JIOCBIAY KpaiH CBITY LI0/10 Mpolecy (piHaHCOBOI IHTErparii Ta 1oro BIJIMBY Ha PO3BU-
TOK KpaiH i3 METOI0 HOro onTuMisamii 10 eKOHOMIKH YKpaiHu. MeToJ0J0TiYHOI0 OCHOBOIO
JTAHOTO JTOCTI/HKEHHS € TeOopii MDKHAPOIHUX €KOHOMIYHHUX BIJIHOCHH, MIDKHAPOIHUX (DiHAHCIB
Ta MaKpPOEKOHOMIKH, Teopii iHTerpailii. OCHOBHUM METOMOJIOTIUHUM IT1IXOI0M € KOMIUIEKCHUN
MOPIBHSJIBHUH aHAII3 — MDKKOHIICTITYaTbHHIA Ha PIBHI OCHOBHHMX TEOPETUIHHX ITiTXO/IIB JI0 BH-
3HaYEHHs 3MICTy (PpiHAHCOBOT iHTErpallii y MoeAHAHHS 31 CTPYKTYpHO-(YHKITIOHATFHUM aHai-
30M 3MICTYy IHTerpauiifHUX MpoueciB y ¢inaHcoBii chepi. Janum nuranHsam Oyno npuiIiieHo
Gararo yBaru sk 3apyoikunmu (X. Exicon., M. Kusitn, T. Crok, J{. Ksim, JI. Mimrep, 1. Crir-
i, I1. TepcT), Tak 1 BiTam3usaumu daxisigsmu (JIyk’ saenko 1.1, Oininenko A.C., PymsHIeB
A.IL., Cigenko B.P., bopunens C.f., ®enocrok C.B., Jlynummn 3.0., [lleBuenko B.1O., [lnot-
HikoB O.B.). OnHak BOHU MEPEBAKHOI0 YACTUHOIO TOPKAIUCH JIUIIIE OKPEMHUX €JIEMEHTIB €BPO-
MEeWCHhKOI eKOHOMIYHOT 1HTEerpallii, y TOH e 4ac, CyTo (piHaHCOBI aCIeKTH IHTErpallii He Oyau
JOCIIKEeHI KOMITJIEKCHO.

AnexBarHe (OpPMYJIIOBAaHHS CTpaTerii MbKHapoaHOI iHTerpamii Ykpaiau Mmoxe 6a3zyBaTucs
JIUIIIE HA TIPaBWJIBHOMY 3aCTOCYBaHHI OCHOBHUX ITOCTYJIATIB TeOpii MIXKHAPOAHOT 1HTErparii -

* acrmipanTka Kadeapu MiXXKHAPOTHOT EKOHOMIKHA €KOHOMIYHOTO (akyisreTy KHiBChKOTO HalioHaIBHOTO YHIBEp-
curety imeHi Tapaca [lleBueHka

© Aabommna L.B., 2010
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CTOCOBHO €TalliB PO3BUTKY, KpUTEPiiB OL[IHKK TOTOBHOCTI IO TUX YM 1HIIUX (OpM iHTerpartii,
MIPUHIINIIIB PETYIIOBAHHSI, OLIHKY MOXJIMBUX EKOHOMIUHUX 1 colianbHuX edekTiB Touio. [Ipore
JMIIE TaKi BUMOTH Te€Opii MIKHAPOIHOT 1IHTEerpaLii He MOXKYTh BBOXKaTHCS €IMHUMM, 1110 BILUIH-
BalOTh Ha (hOpMYBaHHS OpPIEHTHUPIB YKPAiHCHKOI iHTErpariifnoi crparerii. He Menmry posp Bi-
JIrpatoTh 1 PaKTOpU IeONoNITUKU Ta CBITOBI TEHJEHII] HA PUHKAX, aJKe MPOLECHU PO3BUTKY
CBITOBOTO TOCTIOAAPCTBA MOCTIHHO PO3BUBAIOTHCS, HAOYBalOTh HOBUX (DOPM Ta HAMPSMIB BijI-

HOCHH, CTBOPIOIOYH 30BCIM HOBI YMOBH PO3BUTKY (IAHB.TA0M.1).

Taonuus 1. Y3arajgbHeHHs iCHYIOUHMX MIAX0AiB 11010 aHATI3y nmpouecy GpiHAHCOBOI iH-

Terpauii
OcobauBocTi . IIapamerpu Ta . . . - .
. ®opmu / Mopneuti p P BiTumsnsni qocainnuku  |3apyoizkui qocaiiHuKu
nizgxomy peryJisiTopu
1 Ananiz 3 nozuyii iOKpumMuUX pUHKI¢ ma ix 0CHOGHUX PeyNAMOPI6 => MAKPOEKOHOMIUNHUIL AHAI3
- CTyMiHb 1) Jlyx’stuenko /1.,

- BU3HAYEHHS |inTepuarnionamizanii Dininenxo A.C., Pymsnues

L. 1) Monenb 3aBepIeHof] pHal " . yMARI 1) [L.I'epcr, I'. Tomcon
MOJIEJIE CBITOBOTO CKOHOMIKHU IA.I1., Cinenko B.P., Poxoua

EKOHOMIYHOTO
yCTPOIO

- BU3HAYEHHS MicCLs
HAI[iOHAJIBLHOT
EKOHOMIKH Ta
(binaHciB

- BiJ1 00paHoi
MOJIENTT 3aJIEKUTh
crioci0® B3aeMoii
KpaiH

r100aIbHOT
CKOHOMIKH: 0a3y€ThCst
Ha r100aIbHUX
CTPYKTypax — JIUIIe
TeOpETUYHA MOJICTTh

2) Monens
IMI>KHApOTHOT
CKOHOMIKH BiJTKPUTOTO
TUITY: BiTHOCHA
HE3aJIeKHICTh KpaiH

- MDKHApOIHUI pyx
Karmitany - MiKHApOIHA
[PI3HHIIS BiJICOTKOBUX
CTaBOK

- miTOMAa Bara
iHO3EMHMX IHBECTHIIIH

- 3QJIEXKHICTH BaJIOTHUX
KYpCiB BiJl MDKHAPOJHUX
(hiHAHCOBHX PUHKIB

- piBeHB Jibepartizartii
[PUHKY

B.B. — 10cTiKeHHSI BIUTUBY
roGarizanii Ta iHTerparii,
AHaTi3 YNHHUKIB PO3BUTKY
TaHKUX TpoIeciB B YKpaiHi
2) bopunue C.5., denociok
C.B., Jlyuumms 3.0.,
[lleBueHko B.1O. —»

10 CITiKEHHST MIYKHAPOTHOTO
[pPyXy Karitay Ta BaJlOTHO-
KPEAUTHHUX BiTHOCHH, aHaJi3
TaHKUX TpoIrieciB B YKpaiHi

> OCIIIIKEHHS TUIIIB
MI>KHAPOTHHX EKOHOMIK
2) X. Enicon., M.
Kistiin, T. Crok, /1.
KBin, /. Mimiep, .
Crirmin, I1. Poys,
Muxaiinosa [|.M. —

10 CJTiJKEHHSI BIUTUBY
iHTerpaiii (hiHaHCOBUX
[PHHKIB

1l Ananiz na incmumyyininux RPUHYURAX, W0 3A4inaOmMs OKpemi cpepu eKOHOMIKU Kpainu => pecionanbhuil ma

MIKDPOCKOHOMIMHUTL anani3

-0 CJTi JKEHHS
[PETYIIATUBHUX
03HAK iHTerparii-
Tae 3mory
BU3HAYHUTH POJIH
IIEBHUX MEXaHI3MIiB
aJie He PO3KPHUBAE
€eKOHOMIYHOTO
MeXaHI3My
iHTerparii

1) MikHApOIHI 3THTTS
Ta
TpaHCHALIIOHATI3ALIIS
0aHKiB

2) OyHKIIOHYBaHHS
IMDKHAPOTHIX
[IATIKHIX CHCTEM
3) JliGepamizaris
(hiHAHCOBHX PHHKIB
4) JlisIbHICTD
IMDKHAPOTHIX
(hiHaHCOBHX
opraHizamiii Ta 6ipx

- CTyIiHb
TpaHCHALlIOHATI3ALl T
EKOHOMIKHU- HasIBHICTE
BUILHMX €KOHOMIHUX
30H- piBEHb JOCTYILY JI0
rPOIIOBUX 3aC001B

1) Hlaupxos O.,
Kyneniacekuii C.B. —

10 CITiJKEHHS TTPOIIECiB
inTerpamii kpain €C Ta ix
BIJIMBY Ha YKpaiHy

2) HoBunpkuii B.€. —

10 CITi IKEHHS
TpaHCHALlIOHATI3AL]

i AnpreMHALIBKOT chepr Ha
CKOHOMIKY KpaiH

3) Hipan JI.A. — anani3
IPOIIECiB 3IUTTS Ta
TOTIMHAHHS Ha
€BPONEHCHKOMY PUHKY

byropuna O.B. —

110 CJTiUKEHHS IHTerpaltii]
Ta KOHKYPEHIIT
MDKHApPOJTHHX BAJIOT

[xamiTaxy

JDicepeno: cknadeno asmopom [2-6]

Haii6inp11 aiekBaTHUM cydyacHOMY cTaHy Oyzie BU3HAYEHHs HasBHOCTI Ta POJIi HEBHUX IJIO-

OanpHUX (PAaKTOPIB TA CBITOBUX TCHJCHIIIH, 1110 BU3HAYAIOTh B3AEMOJII0 BIIKPUTHX HaIllOHAIb-
HUX eKOHOMIK. ToMy Tipu aHasi31 piHaHCOBOI iHTErparii MoTpiOHO 3aCTOCYBATH IHCTPYMEHTAPIH
MEPILOTo MiAXOMY, TaK K BIH PO3KPHUBAE CYTh Ta OCHOBHI MEXaHI3MH, a BXKe MOTIM MOTPIOHO
TePEUTH 10 IHCTPYMEHTAPII0 APYToro Miaxoay, 00 came BiH PO3KpUBA€E 0COOIUBOCTI (DyHKIIIO-
HYBaHHS KOXKHOI CKJIaZI0BO1 (piHAaHCOBOTO pUHKY. Tak, Teopis Mi>XHAPOIHOT EKOHOMIYHOI 1HTET-
parii Mae CBOIM BUXIJHUM ITyHKTOM KOHIIETIIIIO MIepeBar BEJIMKOr0 roCoAapChKOro pUHKY, 10
(dopMy€eTbCs i BIUIMBOM ITOCTYIIOBOTO NOIIMOJIEHHS BIIHOCUH MIXK PUHKaMU OKPEMHX KpaiH
(mmB. Tabmd. 2).
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Tabauus 2. Y3arajJbHeHHs iCHYIOYHX MiIX0AIB Ta KOHIENUiil Mi’KHaAPOAHOI €KOHO-
Mi4yHOI iHTerpauii

Haszsa nigxony

Heouni0epaabunii niaxia (koonepauis)

Incruryuifinmii miaxia (nuenTpasizauis)

[IpuxnnbHUKK

P. Aiipon, b. bamnac, I1. Poocon, K. Makko-
HEHI

I'. Miopnais, 5. Tinbepren, A. Mapmran

CyTbh €KOHOMIYHOT
iHTerpari

MOJIATAE Y 3HUIICHHI BCIX MPOTEKIIIOHICTCHKHX]
i pinancoBux Gap'epis

= 3IUTTS PUHKIB, 10 XapaKTEPU3YETHCS Billb-
HHUM LIHOYTBOPECHHSM Ta BUIBHOIO KOHKYPEH-
1i10; 3HATTSIM TOPTOBUX i BaJIOTHHUX Oap'epiB;
yHi(IKaIi€I0 PUHKOBUX MEXaHI3MiB

«CTPYKTYpHa» TeOopisl IHTerpalii - BUIbHa KOHKYPEH-
I1isT 1 BUTbHA IPpa PUHKOBUX CHJI HEOCTATHI IS KO-
HOMIYHOI iHTerpallii, HeoOXi/IHI CIiJibHA CKOHOMiYHa
MOTITHKA, JIepKaBHE 1 HABITh HaAep)KaBHE (HaIHA-
I[IOHATIbHE) PETYIIOBAHHS PO3BUTKY CKOHOMIYHHX

CTPYKTYp
—> 3JIMTTA pl/lHKiB Ma€ OJOIOBHIOBATHUCS 3JIUTTAM €KO-

HOMIK Y LIIJIOMY

PHHOK - JIMILIe BIIbHA KOHKYPEHIIisl J03BOJISE]
palioHaIbHO PO3MOAUIUTH 0OMEKEeHI BUPOO-
HUYI PECYpCH MK KOHKYPEHTaMH i rapaHTye
ONTUMAJIBHICTh EKOHOMIYHOT AisUIBHOCTI B i+
JIOMY, @ MIpHIIOM HOT0 PO3BHTKY € CBOOO/A TTe-|
peMilleHHs ToBapiB, KamiTatiB i po6o4oi cuiy]
3a TMOCepPeIHUIITBA MEXaHI3My MIXKHAPOIHOTO
PETYIIOBAHHS

JiepkaBHE PETYIIOBAHHS - IIPOIEC MI>KHAPOIHOI €KO-
HOMIYHOI iHTerpamii ciix 000B'sI3K0BO OpiEHTYBATH,)
KepyBaTU HUM, HaBiTh IUTAHYBaTU Ha KO>KHIN CXOAMHI
(Bix gacTtroBoi (yHKIiOHaMBHOT) hopMu iHTErpali]
IO IOBHOTO €KOHOMIYHOTO COFO3Y)

EdexruBhuii 3aci6
iHTerpyBaHHs

B JIMHAMIYHOMY KOHTEKCTi (IHTErpyBaTHCS MAlOTh HE
B3a€MOJIONIOBHIOIOYI, @ OTHOPIHI 1 KOHKYPEHTOCIIPO-
MOXHI €KOHOMIKH, 1110 CTBOPIOIOTH MTPUHIIMIIOBO HOBI
€KOHOMIYHI KOMILIEKCH )

Ha OCHOBI CTaTHYHUX MOPIBHIBHUX IEpeBarax|
KpaiH, (B3a€MHa IOMOBHIOBAHICTh EKOHOMIK,
PUHKH SKUX THTETPYIOTHCS)

OcHoBa miaxomy

MoaundikoBaHa TeopeTHYHA KOHCTPYKIifA CHHTe3Y Ji0epaizMy Ta JTUPHIKH3MY —
Teopisl «1O3UTHBHOI Ta HeraTuBHOI iHTerpanii»(l:xon Ilingep)

mpoIiec 3HATTSA Oap'epiB Ha NIISIXY PUHKOBOTO OOMiHY, /Tii pPUHKOBHX CHJI PO3IIIAABCS SIK HETaTHBHA 1HTETpaIlis (OCKUTBKH
BiH CYMPOBOKY€ETHCA MPOLIECOM IEMOHTAXy TOPTOBHX Ta IHIIMX Oap'epiB), a mporec GopMyBaHHS CHITBHOT EKOHOMI9HOT
MOJITHKH, CTPYKTYPHOTO PUCTOCYBAHHS €KOHOMIK — SIK TIO3UTHBHA 1HTETpaLlis (TOMY IO BiH mepeadadyae CriibHi 3yCHIUIS
IUTSL CTBOPCHHSI HOBIX €KOHOMIYHUX CTPYKTYD)

AJIbTepHATHBHI KOHIeNIii MiZKHAPOIHOI €eKOHOMIYHOI iHTerpamii

- Mometi ABO- Ta OaraTomBHAKICHOI €BPONM - YYaCHUKY iHTErpallil, MPOTOJIOCHBIIN CIUTBHI LiJi, MOXYTh BHACITITOK Pi3-
[HIX CTApTOBUX YMOB 3aTPAaTHTH HEOJAHAKOBY KUIBKICTB 4acy JUIsl X JOCSTHEHHS

- Teopist KOHIEHTPHYHHUX KiT - POPMYETHCS BUCOKOIHTETPOBAHE PO KpaiH, sIKi CKIIaaloTh Mepiie KoJio, a IPyTe - yTBOPIO-|
FOTH MEHIII IHTETPOBaHi KpaiHN, BOHA HaJla€ MOXKJIMBICTD WIEHaM 00'€JTHAHHS Ta «TPETIM KpaiHaM», 3aJIeXKHO BiJI IO THIHHX|
Ta EKOHOMIYHHMX 00CTaBHH, OpaTH y4acTh JIMIIE B OKPEMHUX IHTErpaliifHuX 3axoaax
- KOHIIEMIIis YaCTKOBOTO YJIEHCTBA - HE BUMAarae BiJl yUacHHKIB Oe33acTepexHOi Ta BCEOXOILTIOIYO] iHTerpartii, nepexdadae
MOXKJTMBICTB ydacTi KpaiH B OKpeMUX cdepax (HalpHKiIa, ClIIbHA 30BHILIHS Y1 000POHHA TTOJITHKA).

IDicepeno: cknadeno asmopom [2-6]

OT:xe, TEOPETUYH1 JOKTPUHU MI)KHAPOAHOI €KOHOMIYHOI 1HTerpallii neperdayaroTh MOX-
JUBICTh MaHEBPY 3 00Ky OKpEeMHX KpaiH 1110710 BUOOPY GopM, IMUOMHM Ta MEXaHI3MIB B3a€EMO-
Iii IXHIX €KOHOMIK y perioHajpHUX yrpynoBaHHsX. [IpakThuyHa peanizamis MiXHApPOIHUX
IHTEeTpaIiiiHIX MPOEKTIB 3/11HCHIOETHCS 3a JOTIOMOTOI0 B1JIMOBIAHUX MEXaH13MIB, OCHOBY SIKUX
CKJIa/Ia€ PO3rajyKeHa CYKyIHICTh BIIaCHE EKOHOMIYHHX 1 JJOTOBIpHO-TIPABOBUX 1HCTPYMEHTIB.
VY 10TOBIpHO-TIPAaBOBOMY KOHTEKCTI KPaiHU MOXKYTh CXBAJIHMTHU PILICHHS MPO MiAMUCAHHS Oy/Ib-
sxoi yroau. [Ipore Ha nmpakTHIli Aye CKJIaHO 3aTpUMaTH MpoILiec iHTerpallii Ha IEeBHOMY eTalll,
a/Ke BOHA Ma€ BIIACHI BHYTPIIIHI PYIIiiHI CHIIH, K1 TAMTOBXYIOTh KPaiHU 10 PO3IIUPEHHS TIO-
YaTKOBUX II1JIEH, 0COOIMBO, KOJIH HACTHCS MPO «BUMI» (HOPMHU iHTETparlii.

VY cBITOBIH MPaKTUIl BUKOPUCTOBYIOTHCS JBa OCHOBHI piBHI (METOAM) 31HCHEHHS BCIX
THUIIB MDKHAPOIHOT €eKOHOMIYHOI iHTerparii (auB. Tabdm. 3):
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Tabnauusa 3. Meroau 3ailicHeHHS MiKHap

0/IHOi eKOHOMiYHO1 iHTerpauii

Ha makpopiBHi (iHTerpauis
Meron popiBHi ( pan

Ha mixpopiBHi (pyHknioHaIbHA)

«3BEPXY»)
PiBenn Ha piBHI HAIL[IOHAJIBHUX EKOHOMIK Ha KOPIIOPAaTHBHOMY piBHI
Ba  TOMOMOToI0  aJMiHICTPATUBHUX 3aXOliB Ha OCHOBI
incrpyment 2 JI0TIOMOTOI0 IHCTUTYIIOHATBHUX]| GgraTOCTE)pOHHLoI yronu (3a0e3mneuye BUTbHUI O6MiH. TOBapaMH
3axo/iB MK KpalHaMH y BEIHKOMY PHHKOBOMY IHPOCTOpi 3TiJHO 3

BIMOT'aMU 3aKOHY IOMUTY Ta MPOIO3HLIiT)

Ha OCHOBI (pOpMyBaHHS EKOHOMIUHHX
00’€MHAHh KpaiH 3 THM YH IHIIAM

(OcHoBa npouecy .. .
CTYIICHEM Y3TOJPKCHHS 1X HalllOHAIbHUX

Ha IpuHOMIAX Jidepami3amii €KOHOMIKM Ta 30BHIIIHBO]
TOPTiBJII BiTbHHH OOMIH TOBapaMU MiX KpaiHaMHU y BEITHKOMY)
[PHHKOBOMY IIPOCTOPI 3TiTHO 3 BUMOTaMU 3aKOHY ITOIIUTY T4

MOJITHK (pEerioHai3M) poro3uii (perioHaizaris)

Pymiiina cuiia lepkaBHi IHCTUTYTH KoprioparusHi cTpyktypu (THK)

CTBOpEHHS (POPMATBHUX 1HCTUTYTIB T
TOCSATHEHHS ~ JOMOBJICHOCTEI H
MiKIep>KaBHOMY PiBHI

:](bopMyBaHHﬂ IHTETpHAJIPHUX PUHKIB (PaKTOPIB 1 pe3yabTaTiB
BUPOOHMIITBA, BHHUKAIOTh, PO3BHMBAIOTHCS JIOMIHYIOYi Y|
CyJacHi eKOHOMIlll TpaHCHAIIOHATIbHI KopIiopamii

Pesyabrart npouecy

Il pakTuun al
peasizanist

IHCTUTYTYy —> MOCTYIIOBE MOTIUONCHHAMOTINONCHHS 1HTerpamiifHux mpomeciB —  ¢dinaHcosal
iHTeTpaliifHuX TpoleciB — (iHaHCOBaiHTETpalisi —> CTBOPCHHA HAIIACPKABHOTO I1HCTHUTYTY SK
iHTETpallis SIK 3aBepIIaibHa CTATISA BaBepIIagbHa CTaIis

kpainu €C: cTBOpeHHS HanuepmaBHQFZI;lcpa'iﬂu HiBHiynoi Ta JIaTHHCHKOI AMEPHKH : TOCTYIIOBE]

IDicepeno: cknadeno asmopom [2-6]

Taxkum unHOM, N0cBiA Kpain €C nmokasas, 1m0 (piHaHCOBA IHTETpallis MOTTUOIIOETHCS BXKE
Ha KIHIIEBUX eTarax IHTerpalii 3a HasBHOTO BUCOKOTO PIBHS PO3BUTKY TOPTiBEJILHOI T4 EKOHO-
MIYHOT 1HTerpaLii KpaiH 3 OJHAKOBUM piBHEM pO3BUTKY. OJHAK, ICHY€ aJbT€PHATUBHUN HIIAX
PO3BUTKY IHTETpaLliHUX MPOLIECIB, IKUH SCKPAaBO MPOAEMOHCTPYBaIU Kpainu JlatnHcbkoi AMe-
puky Ha 6a3i1 3aro3udeHoro qocBiay kpain [liBHIuHOT AMepuku (kpain-uneHiB HADTA: CILA,
Kananu ta Mekcukn). Tak, kpainu JlaTHHCbKOI AMEPUKH JIEMOHCTPYIOTh Ha MPAKTHIII, 1110
TBEP/DKEHHS PO Te, 110 npouec (piHaHCOBOI IHTErparii MOXJINBUN JIUIIE 32 HAsBHOTO BHCO-
KOTO PIBHSI PO3BUTKY TOPTiBEJIbHOT Ta €EKOHOMIYHOI 1HTErpallii, He 3aBK1 BIpHE. AJKe 3T1IHO
nociikeHb excrepTie MB® iXHBbOIO 3arajgbHOI0 XapaKTEPUCTUKOIO € BITHOCHO HU3BKUH pi-
BEHb BIAKPUTOCTI €KOHOMIK I1[0JI0 30BHIIIHBOI TOPTiBIl Ta BUCOKUN PiBEHb BIIKPUTOCTI (Pi-
HaHcoBoi chepu [11,90].

3HauHMI BIUIMB Ha IHTETpaliiHi nporecu y ¢inancosiii cepi 61oky MEPKOCYP mae
MpOIIeC AOIapH3allii, 0 BUSABISETHCS Y 311HCHEHHS IIATEXIB Ta PO3PaXyHKIB I'POLIOBOIO 01~
Huueto CHIA, nananus kpeauris came y nonapax CILIA. Taka cutyalliss BUHUKIIA Yepe3 ICHY-
BaHHS BeJMKOi KinbkocTi THB Ha TepuTopii kpaiH 070Ky Ta KpeIUTHOI €KCITaHC1i 1HO3eMHUMH
1HBECTOpaMHU, JIaHa CUTYAIlisl € HACIIJIKOM 3aXO/IiB 3 TIOKPAIeHHsI TOCTYITy KamiTalry J0 JaHUX
PHUHKIB, 110 PO3KPUJIO BEJIHMKI, OJHAK PU3HUKOBI, IEPCIIEKTUBH [l IHO3EMHUX 1HBECTOpPIB. Bemnke
3HAYEHHS Y [IbOMY KOHTEKCTI Manu (iHaHCOBI peopmu, 110 BHECTH 3HAYHUN BKJIAJ y TIOJIII-
IIeHHA YMOB (piHaHCyBaHHSA: i0epanizaiis TOPTiBii Ta MEePEeMIIICHHs KamiTaly — 3HUKCHHS
MUTHUX Tapu}iB Ta IXHs JIKB1JALIi 3 METOIO CTBOPEHHS OUIbII BIAKPUTHX TOPTiBEIBHUX pe-
YKUMIB, BHACIIIJIOK IIbOTO Ha TEPUTOPIIO MUX KPaiH MPOHHUK BEIUKUNA 00CST KaIliTary, 0COOIUBO
kamitanry CIIIA ta THK inmmx kpail cBiTY, 110 1 CTaJI0 MIPUYUHOIO BEJIUKOTO PIiBHA J0IapH3a-
11 eKOHOMIKHU. 3aBJSKU IbOMY (P IHAHCOB1 PUHKU JJAHOTO PETIOHY MarOTh BUCOKHM PIBEHb PO3-
BUTKY, 0COOMBO OaHKIBChKa cdepa.

Ocpb yoMy nipu po3po0OI11i BIacHOi cTpaTerii iHTerparuii ans Ykpainu Oyno 6 aye KOPHCHO
BpaxyBaru j0cBiJ KpaiH Jlaruncekoi AMepuku (a came MEPKOCYVYP, sikuii € HaltO11b11 po3BU-
HYTUM IHTErpaliiHUM YIpyIyBaHHSM DPETiOHY), aJKe YMOBH, Y SIKMX PO3rOPTAJIUCh Ta IO-
IUOMIOBAIMCh TPOIECH 1HTerpamii, mpupoga Ta crnenudika mnpolneMm ayxe HOAIOHI 3
yKpaiHcbkuMu. ['0j0BHA aHanoris Mk YkpaiHoio Ta kpaiHamu JlaTHHCbKOT AMEpUKH — 1CTO-
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pHUYHa aBTOpUTAapHa CTPYKTYypa BIIaJIH, sika 3pyiiHyBaJia eJIeMEHTapHI iIBaJIMHU PO3BUTKY PUH-
KOBHX BITHOCHH. 32 TAKMX YMOB He OyJI0 CTBOPEHO Ti€l 3aKOHO/IaBUOi 0a3u Ta iIHPPaCTPYKTypH,
siKa HeoOX11Ha /TSl PO3BUTKY BUTHHOTO MiAMpueMHUIITBA. [100y10Ba pUHKOBUX IEMOKPATHIHHUX
BIZTHOCHH Yy KpaiHax JlaruHcbkoi AMepuku Ta YKpaiHi Maiike 301raroThCsl y YaCOBUX paMKax, Jie-
MOHCTPYOUH 06arato CIiJIkHUX 0COOTMBOCTEH MO0 PUHKOBOI cTabimi3arii Ta popMyBaHHS Tpo-
MaJastHChbKoTO cycmiabetBa y 90-Ti pokm XX cr. [7,123-138; 8-11]: 1) pedopmu Oynu
CIPOEKTOBaHI Ha MOOYy/I0BY 3pyHHOBAaHOI €KOHOMIKH; 2) MpoBeeHHs (piHaHCOBOI caHaii (pa-
IUKabHOI TpooBoi pedopmu y 1994-1996 pp.), sika cynpoBOIKYBaIach 3HEIIHEHHSIM TI'PO-
IIOBUX BKJIA/IB HACEJICHHS Ta HEBUILIATOIO 3ap00iTHOT mu1aTHi; 3) mpoliemMu nediuTy KOIITIB
Ha BHYTPILIHBOMY PHUHKY, L0 € IPUYUHOIO 3aJIeKHOCTI BiJ] 30BHILIHBOIT TOPTIBII 3 METOIO 30a-
JaHCYBaHHS IUIATDKHOTO OanaHcy; 4) MpuBaTU3allis BEINYE3HOTO Ta MAJIIOPEHTA0CIBHOTO JIep-
YKaBHOTO CEKTOPY; 5) HalOIIBII BEJIUKA y CBITI pI3HUIL Y 3apo0iTHIN maTHi; 6) mectabdimizaris
€KOHOMIKHU 4Yepe3 3pOCTaHHs KOpyMiii, piBeHb K01 HAaBUILUHI Yy CBITi; 7) HAMaraHHs 3BUIbHU-
THUCH BiJ] BEJIMYE3HOTO BILTUBY CHIIbHOTO cycina (Jlarmacpka Amepuka — CLA, Ykpaina — PO),
HaB’sI3yBaHHS YY>KOi TOJITUKHM Ta JUCKPUMIHAIIMHUX 3aX0/iB; §) mpobiema HeauBepcudiko-
BAaHOCTI CTPYKTYPH €KCIIOPTY Ta MIMPOKUNA aCOPTUMEHT IMIIOPTY Yepe3 BENIUKY 3aJIeXKHICTh Bijl
€HEePTrOHOCIIB Ta IMIIOPTHOTO 00 IHaHHS; 9) CTpaTerist akTHBHOT y4acTi Y CBITOTOCIOAAPCHKUX
TrpoIiecax, MIITXOM MO-TIepITe JOCATHEHHS CaMOCTIHHOCTI, PO3IIMPIOIOYN BIIACHUN BHYTPIIITHIN
PHUHOK, Ta MO-APYTe HUIIXOM PEriOHATBHOTO0 €KOHOMIYHOTO CHiBpOOITHUIITBA. Buxosauu 13 3a-
3HaYeHUX ocoOmmuBocTel po3BUTKY kpain-wieniB MEPKOCYP, Ha croromni yxe chopmyBa-
JIUCh YMOBH, Y SIKHX 1 Bi1OyBaroThCs TpaHCchopMaIliitHi mporiecu. A BUSBISIOTHCS Taki yMOBU B
THX COLIAJIbHO-€KOHOMIYHUX MMOKa3HUKaX PO3BUTKY, sIKI aKTUBHO JEMOHCTPYIOTh HaM 3rajiaHi
kpainu. Tomy nopedno Oyne X pO3IISIHYTH Ta MOPIBHATH 3 TIOKa3HUKaMU YKpaiHH.

Taonuus 4. IIopiBHAHHA CONIATbHO-eKOHOMIYHUX MOKA3HUKIB PO3BUTKY KpaiH-4Jie-
HiB MEPKOCYP Ta Ykpainu, 2004-2007 pp.

ApresTuHa Bpaszuais Ypyraaii Ykpaina

ITokaznuku
2004 | 2005 | 2006 | 2007 | 2004 | 2005 | 2006 | 2007 | 2004 | 2005 | 2006 | 2007 | 2004 | 2005 [ 2006 | 2007
O6ear BBIL, 151,91181,6]212,7 | 260,1 | 603,6 | 881,8 |1072,4]1313,6] 13,3 | 16,7 | 19,3 | 23,3 | 64,9 | 86,1 | 108 |[141,6
vutpa.aon. CIIA
IBBII / oco0y
[HaceneHHs, 4 4,7 5,5 6,6 3,7 4.8 5,7 6,9 3,9 5,2 6 7,3 1,4 1,8 2,3 3,1
rrc. qon. CIIA

[Temn mpupocty BBII,|

. 9 92 | 85 87 | 57 | 32 | 3,8 54 1,1 | 6,6 7 74 12,11 27| 7,3 | 7,6
% (y moCT. 1iHax)

PiBens induanii, % 44 | 9,6 | 109 | 9.8 6,6 | 69 | 42 3,6 9,1 | 47 | 64 | 8,1 9 13,51 9,1 | 128

PiBens Oespobitra, % | 12,1 | 10,1 | 8,7 | 10,1 | 9.4 | 9.7 8,1 74 | 13,11102] 96 | 81 | 6,1 | 65| 69 | 6,7

(CTaH MOTOYHOTO

baxytky, y % 10 BBIT 2,1 123 1,2 1,7 1,1 1,1 1,1 | 0,13 | 0,3 10,09 |-24|-081| 10,6 | 2,9 | -1,5 | -3,7

[Toprosuii 6ananc, y %

10 BBIT 8 6,4 | 5.8 4,2 56 | 5.1 43 3 39 126 |-28(-33| 7,7 | 08| -2,8 | -6,8

[Excriopt ToBapiB Ta

22,7 (2221219 | 214 | 16 | 13,4 | 129 | 12,2 | 32,3 | 30,5 | 20,7 | 23,3 | 63,3 | 51,5] 46,6 | 553
rociyr, y % o BBIT

B

[MITOpT TOBapiB Ta

14,7 1 15,8 16 17,2 | 104 | 8,3 8,5 9,2 | 2841279234226 557 | 50,8 49,5 | 62,1
rmocityr, y % g0 BBIT

BoBHilIHIi 6opr, y Y%

0 BBII 99,2 62,5 51,1 | 47,6 | 22,1 | 19,3 | 16,4 15 | 64,8 451 |36,1(27,7| 47,2 |45,1| 50,3 | 59,7

Crnadeno ma po3paxosano asmopom 3a oanumu MBD

SIk BUIHO 3 JaHUX Ta01.4., MOKa3HUKU PO3BUTKY YKPaiHCHKOI EKOHOMIKH 3HAXOSATHCS MK
rpaHUYHUMH (MaKCUMaJIbHUMHU Ta MiHIMaJIbHUMHU) 3HAYECHHSIMHU PO3BUTKY KpaiH-y4acHHIlh
MEPKOCYP, 1110 roBopHTb Ipo HAOMMKEHICTh PO3BUTKY 3a3Ha4eHUX KpaiH. Tak, 17 BCiX KpaiH
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XapakTepHi MPUOIM3HO OJJHAKOBI PiBHI 1IHQIIALIT Ta 6€3pOOITTH, 1110 TOBOPUTH MPO CXOXKICTH MPO-
Omnem nanux kpaid. OqHak, Takuil nokaszHuk sk BBII Ha ocoOy HacenenHs, sikuii B YKpaiHi € Hail-
HIDKYHMM TI0 BITHOIIICHHIO JI0 3a3HaYEHUX KpaiH (y CEpeIHbOMY BiH Maiike B 2 pa3u HUKIUMN),
BKa3ye Ha Te, 110 HEe3Ba)Kal0OUM Ha CXOX1 TPYAHOIIl, KpaiHu JIaTHHCHKOI AMEPUKH JTOCATIH
3HAYHO KpallluX pe3yJbTaTiB pO3BUTKY HK YKpaiHa, a ToMy iif € 10 yoro nparnytu. llomo mo-
Ka3HUKIB TUIATKHOTO OaslaHCy, TO 3HOBY K TaKW MK HUMH € 0araro CIiJIbHOTO: 3Ha4YH1 00CATH
€KCIIOPTHO-IMIOPTHUX OTepalliii € TOJIOBHUM JDKEpEIoM OalaHCyBaHHS €KOHOMIK KpaiH.

BpaxoBytroun 3a3HaueHi nmpoOiieMu, Ykpaina Mae 00’ EKTUBHO OIIHFOBATH CBOT MOYKJTHBOCTI
Ta YCB1JJOMJIFOBaTH HAWTOJIOBHIII YMHHUKY Tio0ani3ailii, CTymiHb iX BIUIUBY Ha €KOHOMIKY
KpaiHH, OBHICTIO BUKOPHUCTOBYBATH BJIacHI KOHKYPEHTHI IIepeBaru Ta 3MilHIOBAaTH CBOI MO3H-
1ii B MDKHAPOAHOMY MO/ Tipari. TakuM 4uHOM, SIK HaM TIOKa3aB JIOCBiJ JJaTHHOAMEPUKaH-
CBKOTO PET10HY, KM BIaJI0 BUKOPUCTAB Tpoliec (hiHAHCOBOI iHTErpalii, Ykpaina 3Moxe cooi
3a6e3MeunTH GBI IIBHJIKE Ta CTAOlIbHE SKOHOMIYHE 3pOCTaHHs. MieThes He Ipo 3MaraHHs
VYkpainu 3 MpOBiTHUMHU KpaiHaMH, a PO ii aJjanTarito 10 EKOHOMIYHOTO IIPOCTOPY, IO TOJIATAE
y HaOJIMKEHHI JI0 TIOKa3HUKIB KpaiH, sKi € IPUKIAA0M JIUIsl YKpaiHH 070 IPUCTOCYBAHHS J10
r7100aMbHUX 3MiH BUXOASYHM 13 HalllOHAJIBHUX 0cOOMUBOCTEH po3BUTKY. Kpainu JlaruHChKO1
Awmepuku, a came wiean MEPKOCYP, 3a octanHi poKU MPOIEMOHCTPYBAIIH, 1110 HE3BAXKAIOUN
Ha BEJIUKY KIJTBKICTh TPOOJIEM Y CepeInHI perioHy, MOkKHa OpaTH akKTUBHY Y4acTh y CBITOTOC-
MOJIAPCHKUX MpoIiecax Ta OTPUMYBATH BiJl LIbOTO MO3UTUBHI €(PEKTH, 1110 BUMIPIOIOTHCS Y TEM-
max €KOHOMIYHOTO 3pocTaHHs. Tomy, 3rimHo nocBigy kpain-wieniB MEPKOCYP, Vkpaini
MOTPiOHO ToeTanmHoO peopMyBaTH KOKHY CKIIAJ0BY ii (DiHAHCOBOTO PHUHKY Ta BXKUTH HACTYTIHI
3aX0/IH:

Tabauus 5. AnaJjii3 po3BUTKY GiHAHCOBOI0 PMHKY YKpPaiHU TAa HA/IaHHS PeKOMEH/1a-
uiii mono ioro pedopmyBaHHs

Cy4acHH# CTaH PO3BHTKY |

IIpodiemu |
Punok kanimany:

Pexomengamil

- KOHKYPEHIIisl 32 3aJTy4eHHs iHBECTHILIH 3
(OOKY LIEHTPaJIbHOEBPOIICHCHKUX KpaiH
- BUCOKA BapTIiCTh KPEJMTHUX PECYPCiB
- IIOTIPIIEHHS IHBECTUIIIHHOTO KIiMaTy

- GaHKO-Opi€HTOBAHMIA

- HCI[OKaHiTaJ'IiSOBaHPIf;I - ITIOJIITIICHHS 1HBECTUIIMHOTO KIIIMary

1) banxiecvkuii cekmop
- HU3bKHI PIBeHb aKTHBHOCTI YKPATHCHKOIO
KariTany ) )
- MaJliHHAM DIBHS JIOBipH HAaCCIICHHS-
He10CTaTHS BIJIKPUTICTD JUISl iIHO3EMHUX
iHBECTOPIB

- CKOpOYEHHSI OaHKIBCbKUX IHCTHUTYTIB-
npencrasneno e 10% OaHkiB 3
iHO3EMHHUM KarliTauom, cepes skux 4%
ctaroBsATH OaHKu 3 100% iHO3eMHUM
KarriTasToMm

- BIIKPUTTS Oap’€piB ISt BXOY, OAHAK OOMEKEHHS
[JaCTKU 1HO3EMHOTO KariTary 10 piBHA 25%

- pedopmyBaTH Ta yOCKOHAICHHS 3aKOHOJABYO1
6a3u 110710 peryIoBaHHs (iHAHCOBUX ITUTaHb

2) DoHO08UIL pUHOK

- HApOILEHHs BHYTPIIIHBOTO HOIMUTY

- MOCTYNA€EThCS PIBHEM KarmiTaizanii
0aHKIBCHKOMY CEKTOPY

- TMHAMIYHO 3pOCTa€- CHOPMOBAHO
(OCHOBHI 1HCTHTYTHU ()OHJIOBOTO PHHKY

- OCHOBHI IHCTUTYTH (JOHJJOBOTO PUHKY

Maiike He BIUTMBAIOTH Ha (hiHAHCOBI TIOTOKK

i He 320e3MeuyIoTh PO3IINpPEHE
1ITBOPIOBAHHS IHBECTOBAHHX PECypCiB

- iHBECTHIIIHA CIIPSIMOBAHICTh OIOUKETY

- BAKOPMCTAHHS HOBUX (DiHAHCOBUX iHCTPYMEHTIB,
1K TO3BOMIIUIM O IPECTaBUTH CBOI aKiil Ha
3apyOKHUX (POHIOBUX PHHKAX (IEIO3UTApPHI
[PO3ITHCKN)

3) Hebanxiscoki hinancogo-kpeoumni ycmanosu

- He/IOCTaTHBO KaliTalli30BaHi: BChOTO
1% Biz 3arabHOTO 0OCATY aKTUBIB

- BiZICYTHI 4M HE MPAIFOIOTH MEXaHI3MH, 110
epeTBOPIOIOTE 6araTcTBO Kpainu y
ITiKBIIHMIN KarTiTas

- 301TBIICHHS KamiTai3amii msxoM ix
npuBaTH3AIii

4) Hisinonicmo THK

- ipucyTHi Oin3bko 30 THK (ramysi:
[TeIeKOMYHIKaLil, elICKTPOCHEPreTHKa,
HadTOXIMIUYHA TPOMUCIIOBICTD, XapyoBa
POMHUCIIOBICTD, IPOMA/ICHKE XapayBaHHs,
MamnHOOY1yBaHHs, piHAHCOBUM CEKTOP)

- iCHYBaHHsI 3HAYHUX Oap’epiB BXOILY

- YIOCKOHAJICHHS 3aKOHOJABUOT0 PEryTIoBaHHS
nisnsHocTi THK )
- IPUBATH3AITiS BETUKHX JEPKABHUX ITiANPHEMCTB

5) Hianvuicme MidcHapoOHuX QinaHcosux ycmanos

- MB® — miarprMka peopM eKOHOMIKH
KpaiHu

- Cb — dinancyBanHs nediuuty

e PIKOIOIKETY

- €bPP — (binaHcyBaHHS IHBECTHIIIHHIX
POCKTIB

- BiJICyTHICTb CTPATEriYHOIO IMiIXOLY 100
(bopmyBaHHs TOPTHEINIB Ta NPIOPUTETHHX
HaIpsMiB iX pearizarii

- JKOPCTKHI KOHTPOJIb CBOIX (piHAHCOBUX
30008’ s13aHb ) )
- [IOLIYK aJIBTEPHATHBHUX IUISIXIB BUPIIICHHS

(biHaHCOBMX NPOOIEM, CTBOPEHHSI PEriOHATBHUX
KpeIUTHO-(iHAHCOBUX IHCTUTYTIB

Banomnuit punok:

- MOKpaIEHHs CTPYKTYPH TPOLIOBOI MacH|
- IIPOLIEC ITOCTYIIOBOrO 3MEHIIEHHS
JaCTKH HaJaHUX KPEAUTIB Ta JCHO3KTIB B
iHO3eMHIN BaJIIOT1

- KOJIMBAaHHS Ta 3pOCTaHH 1HOIIALIT-
pUB’si3Ka Kypey rpuBHi jio soapa CILIA,
0 POOHTB 11 3aJICKHOIO BiJl CBITOBHX
eHJICHLIH (Kpu3)

- TOTpUMaHHSI IPUHIIUITY IPIOPUTETHOCTI TPOIIOBOI
ra GpinancoBoi cTabinizawi

i- KOHTPOJIB 3 OOKY JIeP)KaBH 33 OOMEKEHOIO
[[1JIECTIPSIMOBAHOK I'POIIOBOKO EMICIE0

- BIZIMOBA BiJl IPHB’I3KU BAJIFOTH Ta MEPEXif 10

Lcepeno: pospobneno ma ckiadeHo asmopom
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[I1o0 oTpumaTy MO3UTUBHI Pe3yJIbTATH BiJ] IHTErpaLii B IIJIOMY Ta BiJ (iHAHCOBOI 1HTET-
partii oKkpemo, MOTPiOHO MPOAHAII3YBATH Ta YITKO BU3HAYUTH BEKTOPH TMOAAJBINOI IHTETpallii,
10 € HeOOX1THUM €JIEMEHTOM MPHU TIOOYIOB1 CTPATETii MOAAIBIIOro po3BUTKY Kpainu. [loTpioHO
YIiTKO MPOAHaTi3yBaTH MOXKJIMBOCTI Ta MPIOPUTETH MOAABIIOTO IHTEIPYBaHHS MK KpaiHamH,
BPaxyBaBIIIH iCTOPiIO PO3BUTKY KpaiHuU, CTPYKTYPY i1 30BHIITHBOI TOPTiBIIi, OXOMHUBIIHN BCIX MOX-
JIMBO BUTITHUX TOPTiBeIbHUX MapTHeEpiB. Ock YoMy YKpaiHi MOTPiOHO BU3HAYUTHUCH 13 THM,
KyIH IHTErpyBaTUCS 1 IKUM YHHOM, aJpKe Tpoliec (hiHaHCOBOI 1HTErpalii Mo)ke BUCTYIIUTH I10-

CEPETHUKOM 11 EKOHOMIUHOT IHTETpallii B IIJIOMY.

Ta0nuus 6. IlincymkoBa TadMus 1010 BEKTOPIB iHTerpanii piHaHCcoBOro puHKy Yk-

painu

MozxauBocTi

| 3arpo3u Ta npod;ieMu

| Pexomenanii

1) COT ak incmpymenm inmezpauii 0o ceimoe6ozo 20cnodapcmea

- 301IBIICHHS IHBECTHIIIH y OaHKIBCHKMIT Ta
cTpaxoBuii cexTop

- CTHMYJTIOBaHHS HOBUX TEXHOJIOTTi Ha/[aHHs
(hiHaHCOBHX MOCIIYT Ta IPOBEJICHHS X /10 CBITOBHX
cTaHgapTiB

- PO3LIMPEHHS ACOPTUMEHTY Ta SKOCTI HOCIYT

- 3HWKEHHS L[IHU

- OKPAILCHHST IPaBOBOI 0a3u

- 3/CIICBICHHS KPEIUTIB JuIsl Oi3HeCy

- 3pOCTaHH PiBHS 00CITyrOBYBAaHHS TPAHCAKIIH Ta
CKOpOUYCHHSI X TepMiHi

[B- 301/bILICHHS 00CSTIB KPSUTYBaHHS

- npruckopenHs pedopMyBaHHs GaHKIBCHKOTO CEKTOPY

- yekiIaiHeHHS HAaTsAay 32 QLTisIMH iHO3EeMHHX|
0aHKiB
- 3BY)KECHHS BHY TPIIIHBOTO PUHKY JUIS
HAI[{OHAIBHIX TTOCTAYaIbHUKIB (hiHAHCOBUX
ociyr
- 0OMEIKEHHSI MOXKIIHBOCTEI! IepKaBH
[BCTAHOBJIIOBATH BUMOTH JI0 iHO3EMHHUX
iHBECTOPIB EKCIIOPTY Ta IMIOPT

- MOCUJICHHSI AMCOalaHCy IHBECTYBaHHS
OKpeMuX rayseit
- MOXJIMBI MOTIMHAHHS 3 OOKY MOTY)KHUX
CTpaxOBHX KOMIaHill Ta GaHKIB BITUN3HSIHMX,
1110 MOXE 3aIIKO/PKYBATH HAlliOHATbHUM
iHTepecaM Ta HalllOHaNbHIN Oe3mneri

- p03po0Ka KOMILIEKCHOT AEP)KaBHOT MOTITHKH
aranTanii ekOHOMIKH i coliaibHOT chepu 10
HOBHX YMOB

- 301ITBILICHHS Iep)KaBHOTO (DiHAHCYBaHHS Ta
cyOcu/TyBaHHS HayKOBO-I0CTITHHX, HAYKOBO-
KOHCTPYKTOPCHKHX POOIT, CHCTEMH OCBITH;

- miaTpUMKa PO3BHTKY 3araabHOT
iHppacTpyKTypH BUPOOHHYOT Ta

[1i I PHEMHHIBKOT AisSUTBHOCTI Y KpaiHi

- cTBOpEHHSI SIKICHOI cucTeMu (piHaHCYyBaHHS
Ta CTpaxyBaHHS KOMEPLIHHOI JisIbHOCTI
TiAnpreMcTB

- 3a6e3meueHHs npedepeHIiiiHoro pexumy
U1t TUX BUIIB IMIIOPTY, SIKI MIATPHUMYIOTD
HarioHanbHEe BUPOOHUIITBO i CKIIAJal0Th
leKCIIOpPTHUIA OTEHIiaN KpaiHu

2) Egponeitcokuil coio3

- IATPUMKA BAJIIOTHOTO KypCy Ha CTaOLTLHOMY PIBHI
crTiTbHOT (hicKaIbHOT Ta MOHETAPHOT MOMITHKK

- 3HIDKCHHS [0JIATKOBHX Ta MHTHHUX 0ap’epiB

- 3HIDKCHHST OTIePALlifHIX BUTPAT Ta CKOHOMIs
(binaHcoBUX pecypciB

- MOXJIMBOCTI O€3MEPEIIKOHOrO CTBOPEHHs (imiasmis
bipm

- [I0sIBa HOBUX IHCTPYMEHTIB 3aXHCTY Ta CIIPUSIHHS
(HBECTHITIAIM-

I IBUIIEHHS IIPO30POCTi AiSIBHOCTI yKPaiHChKHX

i rpuemMcTB

- KOpUCTYBaHHS OIO/PKETHUMH (DOHIAMH- KOOPAMHALLis

- OKpAIIEHHST EPEPO3NOAiTy (paKTOPiB BUPOOHUIITBA

- BTpaTa TpaJUI[iHIX PUHKIB 30yTy

- BHXiJl 3 PUHKY HE3HAYHOI YaCTKU
(binancoBuX cTpyKTYp

- OBHE NONIMHAHHA OAHKIBCHKOI CHCTEMU
Yipainu Ta Brpara il He3aJIeKHOCTI.

- IpoBeIeHHS OLIBII NIMOOKHUX CTPYKTYPHHX
3MiH y (iHaHCOBI# cHCTEMI, CTBOPUBIIH
GinbLI CIIPUATIINBI yMOBH JUIst poOOTH
BITYM3HSHOTO Ta iIHO3EMHOTO PUHKY KaIliTamy

3) CHI

- 3arpOBa PKEHHSI IPUHIMIIB BUTBHOT TOPTiBII, 110
tacTh 3MOTy 3¢KOHOMHTH 0araro KOLITIB IIPU TOPTiBIi
- MOXKJIMBICTb BUPILIICHHS CIIUIBHUX (piHAHCOBHX
ipoGem

| majiHHs B3aEMO3B’ 513Ky Ta
B32€MOIONIOBHEHHSI BHYTPILITHIX TPOIIECIB
BiITBOPEHHS

- MOIMIMOJICHHS! PI3HULI B PIBHIX
cKOHOMIYHOTO PO3BHTKY, XapakTepi Ta
IiHAMII PUHKOBUX pedopm

- CYTT€Bi PO30IXKHOCTI B HALIOHAIBHOMY
3aKOHOJJABCTBI, MEXaHi3Max

- HeCTINKICTh Ta HEKOHBEPTOBAHICTh OaraTbox
HALOHAIBHUX BAJIFOT

- 3HAYHE 3pOCTAHHS TPAHCTIOPTHUX Tapu(iB

- 3MiHa IPIOPUTETIB Ta EKOHOMIYHOT
ITOLIBHOCT] 6ararbox
BOBHINIHEOCKOHOMIYHMX 3B’ SI3Ki

- 3HAYHE MajliHHS UIATOCIIPOMOXKHOTO MOMHUTY

- 3a0e3neueHHs yHidikauii mpaBoBoi 6a3u
KpaiH-y4acHHUIIb

- crBopennst OIII" 3 MeTOIO TEXHOJIOTIYHOT Ta
eKOHOMIYHOT iHTerpamii

- cpusiHHS akTHBi3allii iHHOBaNiHHOT
iSUTBHOCTI

- IpoBe/IeHHs 00T PyHTOBAaHOT
[AHTHMOHOIOIBHOT MTOTITHKH, YHUKHEHHS
BKJIaJIAHHS HEIIPABOMIPHUX YTOJ

MozxauBocTi

3arpo3u Ta npod;ieMu

Pexomenpauii

4) Anomepnamueni winaxu inmezpayii

- TOTPiOHO He 3aMMKATH CBOE KOJIO MAPTHEPIB, a HABMAKH Horo po3mmpioBaTy y ik asilicbkux kpain Ta kpain-uienis MEPKOCYP musixom
HaJlaHHS NpedepeHIiHOro PeXUMY YKPaiHChKHM €KCIIOPTEpaM, CIIPUAHHS eKCIaHCIT yKpaiHChKMX TEXHOJIOTIH, HOy-Xay, HaJlaro/LKEHHs
ITBOCTOPOHHBOT TPOMHUCIIOBOT KOOTIEpallil Ha TepUTOPii KpaiH-wIeHIB yrpymyBaHH IUISIXOM CTBOPEHHS CITUIBHUX I IITPHEMCTB.

IDicepeno. pospobreno ma cknadeno

asmopom
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be3ymoBHO, cTyniHb iHTerpanii YKpaiHu y CBITOBUN €KOHOMIYHUH MpocTip Oyae BU3HAYA-
TUCH COLIaTbHO-€KOHOMIYHUM PIBHEM PO3BUTKY, SKUW Oyie JOCATHYTO 32 OCTaHHI pOKH. YK-
paiHa € YaCTHHOIO €BPOIH, TOMY IHTETpaIlis y il CIUIbHUIA €KOHOMIYHUHN MPOCTIP € MPUPOTHUM
JUISL Hei TTpoLiecoM, OJTHAK He MOTPIOHO MPH IbOMY BiIMOBJISITUCH BiJl CBOIX JaBHIX MapTHEPIB,
10 3HAXOAATHCS Ha CXOZ1 €BPOIH, aJKE TaM TEX JIe)KaTh EKOHOMIYHI iHTepecH YKpaiHu.

Tomy 611 BaXKITMBE 3HAYEHHST Ma€e po3poOKa KOMIUIEKCY 3aX0/iB Ha OCHOBI HAOyTOTO 1H-
IIMMH KpaiHaMu JTOCBiY, 100 OTpUMATH MaKCUMaIbH1 1151 eKOHOMIKH YKpaiHU BUTO/IM BiJ iH-
TErpailii, BpaxyBaBIlld NIPH [[bOMY MOXXJIMBI HETaTUBHI HACIIIKKM Ta MiHIMIi3yBaBmH ix. [Ipu
IbOMY MOTPIOHO BpaxyBaTH HE JIMIIIE BHYTPIIIHI Ta 30BHIMIHI ()aKTOPU PO3BUTKY, @ M JOCBIT
TUX KpaiH, K1 y)Ke NpoHIuM ner nuiax. Takum npukiaaoMm, € kpainu JIaTuHCbkoi AMEpHKH,
aJKe TIOKa3HUKHU COIialIbHO-eKOHOMIYHOTO PO3BUTKY YKpaiHM Ta JaHWX KpaiH 3HaXOAATHCS B
OJTHAKOBUX ME)XaX, OJTHAKOBUMH € 1 MPOOJIEMH, M0 MEPEITKO/KAIOTH MOAAIBIIINA 1IHTeTpaii
KpaiH. J{o Toro >k naHuii perioH, He AUBJISYMCH HA CXOXKI1 MPOOIEeMH, BUPBaBCs Habararo Brepes
BiZ YKpainu, ctaBmm Oinbil (piHAHCOBO BIIKPUTHUM Ta BUKOPUCTABIIHU MPH I[bOMY BCl MOTEH-
IHI MOXKJIMBOCTI BiJl mporiecy interparii. bepyun no yBaru gocBig CIIA Ta narmHOaMepu-
KaHCBKHMX KpaiH, sIKi JOBEJH, 1110 MpolecH (piHaHCOBOI iHTerparii MoXIuBi 0e3 CTBOPEHHS
CHUIBHOTO PHUHKY, YKpaiHi He 000B’s3K0BO OyTH MOBHONPaBHUM WieHOM €C 4M HIIOTO yrpy-
MyBaHHs, 100 OTPUMYBATH TO3UTHUBHI Pe3yJabTaTH BiJl JAHOTO MPOIIECY, OAHAK MPHU I[LOMY T0-
TpiOHO BpaxyBaTH HalllOHAJIBbHI IHTEPECH Ta MPUUHATH BIIAMOBIIHI 3aX0/I1 MO0 HAIIOHATBHOT
6e3nekn. Taka mosiTika 3a0e3neduTh YKpaiHi epeKTHBHUN Ta MPUCKOPSHUH IUISIX BXOKCHHS
JI0 CBITOBOTO TOCIIO/IapPCTBA SIK TOBHONIPABHOTO WIEHA, ke Kpainu JlaTnHchkoi AMEpUKH, €KOo-
HOMIKa Ta MpoOJIeMH SKHUX JyXe MOAIOHI 3 YKpaTHCHbKUMM, BXKEe MPOMIUIM el NUIIX 1 Hacho-
TOJTH1, 3pOOMBIIN BETMUE3HUI IPOPHUB, MAIOTH YCi IIAHCH, 3 MMipaXyHKaMH €KCTIEPTiB, 3alHATH
Jiayrodi mo3uiii y Hanommk4ai 10 pokis.
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Tetyana Polyvanova®, Kateryna Ruskykh™

FINANCIAL CRISES: LESSONS AND IMPLICATIONS FOR THE IMF

B cmammi docnioocyemuvcsa Ak cyuacha ¢inancosa Kpuza cmana cmumyiom 0
nepeocmucaenns poni MB® y ceimositi ghinancosiii cucmemi. Bugueno sax meope-
muuno MB® mie ma ¢pakmuuno eiopeazysas na ginancosy kpusy. Ilokazano sk pons
Dondy sminosanracy icmopuuno. Haoano nopienanvuuii ananiz poni, wo eioiepa-
6as MB® niouac ocnoenux ginancosux kpuz. Poskpumo nanpamox nomoyHux oe-
bamis 3 npugody pegpopm 2n06anvHoi Qinancosoi apximexmypu.

Introduction

The European leaders voiced loudly their call for the reform of the International Monetary
Fund (IMF) within their claim for the overhaul of the world financial architecture as the ongo-
ing financial crisis evolved. Given that in the recent years reforming the IMF was drawn out and
uncertain process hardly winning the support of the developed countries, this financial crisis is
proving to be a powerful incentive for the reforms coming true. In this paper we question how
the crisis became an impetus for rethinking of the IMF’s role in the world financial system.

The crisis brought to the spotlight the imbalances in the world financial system, and in-
ability of the IMF to respond to the challenges as a guard of the world stability. We will show
that the Fund was inert and sleepy even within its mandate, what raised the questions of its ef-
ficacy and institutional compatibility to the sophisticated international financial environment.
The IMF is not a stagnant institution, though - it changed its role during its history, what we stress
in the paper. These changes were dictated by the transformations in the world economy and
driven by the will of the IMF’s biggest shareholders with the dominant interests of the USA. For
the last decades the IMF was given a role of «the lender of last resort» for developing countries
and gained a lot of critique after Asian and Argentinean crises. However, the ongoing financial
distress brought to the surface the flaws in the world financial regulation making the EU lead-
ers talk about reforming the IMF in loud.

In the paper we broadly use the official documents, press-releases, conference materials
and speeches provided by the IMF. We analyze the discourses of civil servants and policy-mak-
ers (Strauss-Kahn, Rodrigo de Rato, Sarkozy, and Brown) as well as positions and claims of
prominent economists (Stiglitz, Fisher, Kenen and Truman).

In the first section we evaluate the role the IMF played in the ongoing financial turmoil. We
look at the IMF’s mandate and its expected and factual performance during the crises. In the sec-
ond section we show the changes in the IMF’s functions over time shaped predominantly by the
interests of the USA. Third section deals with the mounting critique of the IMF after Argen-
tinean and Asian crises. In the last section we discuss the current reform agenda of the Fund.

1. «A crisis institution watching from the sidelines»

The ongoing financial crisis is widely articulated by policymakers, financiers and scholars
as the worst since the Great Depression of 1930s. The financial turmoil originated in the USA

" acnipaHTka Kadeapu MDKHAPOIHOT EKOHOMIKHM €KOHOMIYHOro (akyisreTy KHiBChbKOro HaLiOHAJIBLHOTO YHIBEP-
curety imeHi Tapaca llleBueHka;
™ acnipanTka Kadeapu Mi>KHAPOIHOI EKOHOMIKU €KOHOMIYHOIO (aky/breTy KHiBChbKOr0O HAal[iOHAIBLHOIO YHIBEP-
curety imeHi Tapaca [lleBuenka;
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with the mounting defaults on subprime mortgages, and then due to high interdependency of the
world financial markets spread to Europe and Asia with both developed and developing coun-
ties at a threat. The origins of the crisis along with its rapidly rising scope revealed the holes in
financial supervision and regulation in the advanced economies, so that neither domestic nor
international financial stability can not be taken for granted now even for the richest states [7].
Moreover, besides domestic regulatory failure in the wealthy economies one of the most strik-
ing evidence during the crisis was irrelevant role of the International Monetary Fund, which is
an international organization supposed to secure international financial stability.

The commitment to safeguard the world financial stability is not clearly stated in the Arti-
cles of Agreement of the IMF that is the basic document of the IMF signed in 1944 and repeat-
edly amended over the years [8]. However, the rhetoric of the IMF’s heads as well as its
documents leaves no doubt that the Fund poses itself as a world financial gatekeeper [7], what
is also the part of its global image. The Fund is indeed placed to watch world financial system
given its international character, macroeconomic expertise and the life-long experience in deal-
ing with world economic imbalances and crises. But in regard to the ongoing financial turbulence
the IMF was criticized all around: the Mexico’s President said that the Fund was «practically ab-
sent in the crisis» [17]; analysts and financiers (Barry Eichengreen, Mohammed El Erian, Raghu-
ram Rajan amongst others) stated that IMF was more an observer in the crisis [2, 7], while the
Financial Times commentator was even more caustic calling the Fund «a fire brigade with no
fire to fight» and «a crisis institution that is watching the crisis from the sidelines» [1]. These
numerous attacks raise question about the role of the IMF in this financial turmoil, which we
claim was inadequate to its status.

The Managing Director of the IMF Dominique Strauss-Kahn in his often contradictory dis-
course largely acknowledged that the Fund was «a bystander» in the ongoing financial crisis
since «the problems began in the United States and remain largely a domestic banking issue of
the USA» [12]as well as the crisis had excessive and risky international capital flows in its core,
so that «we [the Fund] are not in demand ... because we [the Fund] have not had any of our
member countries face a balance of payments crisis» [16].Strauss-Kahn was not fully honest in
both his interviews taken in September and November 2008 respectively, because at that time
he could not but be aware that the crisis was not any more «a domestic banking issue of the
USA» as it had already adversely affected the EU as well as Emerging Economies. Moreover,
the large current account deficit of the USA coupled with the unprecedented budget deficit, what
was an issue of concern for the economists in the recent years, contributed greatly to the crisis
and this makes the words of Strauss-Kahn about «no balance of payment crisis in the member
countries» not absolutely sincere. Therefore, despite Kahn’s efforts to persuade that the crisis is
out of IMF’s remit, «...the origins of the crisis lie in some of the areas where it has a direct man-
date — in particular, the large current account imbalances — as well as in the areas where it has
recently been extending its mandate to cover financial stability» [3].

But what the Fund could do? Many could argue that the IMF’s main instrument of dealing
with crises — loans — is of no use here, as the affected countries are the wealthy economies,
though the Fund’s last lending to G7 countries took place in 1970s [1]. Furthermore, the IMF is
only advisory institution, so that its decisions have no legal power over states, and if the Fund
can impose some conditions on developing countries, which ask for loans, it is of no power to
produce binding rules for the advanced economies. This approach, on our opinion, overlooks the
functions of the IMF that are in the core of the Fund’s mandate — surveillance and public forum,
the instruments that could along make the Fund relevant in the crisis.

According to the Fund surveillance is the process of «regular monitoring of economies and
associated provision of policy advice...to identify weaknesses that are causing or could lead to
financial or economic instability» [9]. In this respect we can ask the question why the IMF could
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not foresee the upcoming global disorder especially given the widely known issue about the
current account and budget deficit in the USA. Strauss-Kahn claims that the Fund could predict
and gives reference to the Fund’s Global Financial Stability Report (GFSR) of April 2007, but
the warning was «not vocally enough» [10]. However, by analyzing the Fund’s consultation on
the USA in July 2008, the Independent Evaluation Office of the IMF (IEO), an organization that
was established in 2001 and runs independent evaluations of the Fund’s activity, claims that the
IMF with all its surveillance tool-kit delivered at the best a caution, but «hardly the fire alarm»[2,
8].

Defending the Fund, Strauss-Kahn points to the fact that the IMF predicted (after the start
of the crisis) $1.3 trillion losses in the world financial sector coupled with the global economic
slowdown, but it was then blamed for being too pessimistic. The fact that the IMF is not believed
is alerting per se, but what is also striking is that after a while the forecast of $1.3 losses appeared
to be too optimistic [2, 8].

To show that something is really wrong about the IMF we will scrutinize one more of the
Managing Director’s arguments. In his recent speeches Strauss-Kahn stresses that the Fund
should prepare itself to better understanding of the linkages between financial sector and real
economy [10]. The point here is that the Fund provides real expertise in the macroeconomic
realm, while it lacks proficiency in global finance, what prevented the Fund from giving «early
warning» in regard to the ongoing financial crisis. The argument seems non-convincing given
the launch in 1999 the Financial Sector Assessment Program (FSAP), which is along with the
GFSRs the vehicle of the financial system surveillance by the IMF. FSAP is the basis for another
instrument - Financial System Stability Assessments (FSSAs) that helps to identify the risk of
the macroeconomic stability coming from financial sector. The benefits of the FSAP were ad-
vertised back in 2005 by the former Managing Director of the IMF Rodrigo de Rato. So, the IMF
had the instrument but it did not work properly. It can be an issue of efficiency, but it can be also
an issue of policy given that the USA and China initially refused to adopt FSAP (the USA agreed
to introduce FSAP late in 2009) [10; 2, 9].

According to the IMF the organization is aimed at providing «a forum for cooperation on
international monetary problemsy [7]. This corresponds to the Fund’s purpose to «promote in-
ternational monetary cooperation», which is stated in the Articles of Agreement of the IMF [8].
In this respect the IMF could play the coordinating role by facilitating the cooperation among
the intractable EU leaders in their not easy negotiations on the mutual response to the crisis.
Nonetheless, the IMF conceded the leading coordinating role in global regulatory response to
the Financial Stability Forum (FSF), the organization established in 1999 to promote interna-
tional financial stability, but which is less equipped than the IMF to respond to crisis.

Thus, it is really in the IMF’s remit to respond to the world financial crises, not as supra-
national regulatory institution, but as advisory crisis organization which gives «early system
warnings», relevant policy advice and promotes cooperation. In this respect the recent events
showed that the IMF failed to play a relevant role in the crisis, which was again confined to pro-
viding loans to the economies in trouble (Hungary, Ukraine, and Iceland). It brings to the fore
questions on IMF’s efficacy and institutional compatibility to a sophisticated international fi-
nancial system. Thus, the IEO evaluates the governance of the IMF in one of its recent reports
saying that «the reforms [of the IMF’s governance] have not kept with the changes in the envi-
ronment in which it operates» [6, 1]. The report draws on lack of transparency and accountability
in decision making during crises; the high-level guidance of the Fund, which comes from out-
side, primarily from «Gs»; inability of the members to make the Fund accountable for its actions;
and low capacity of some members to be heard in the IMF’s decision-making process [6, 6-8].

The crisis spotlights the institutional flaws in the Fund, which were previously known, but
ignored by developed countries. In recent decade the IMF was exposed to multiple critiques not
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only by developing countries and Marxist scholars, but also prominent economists, such as the
Nobel Prize winner in economics Joseph Stiglitz [15]. However, the main shareholders of the
IMF were not receptive to these voices. But the idea of the Fund as a stagnant institution is
wrong, and in the next section we will show that its functions altered in time following the
changes in the international economic environment and being shaped by the will of the devel-
oped countries, predominantly the USA. The crisis highlighted imbalances in the world finan-
cial system and the need for the efficient world financial stability institution making the EU
countries and the USA more likely to reform the IMF.

2. Historical narratives of the changeable role of the IMF

As it was mentioned in the previous section, the IMF failed to play a significant role in pre-
dicting and dealing with the ongoing financial crisis. Such inability is to be explained by the in-
adequacy of the role the IMF plays in the international financial system due to its incompatibility
with the contemporary changes being observed in the international financial system.

The IMF was created as a result of political decisions made between the USA and heavily
destroyed after the World War II West European countries during the Bretton-Woods Conference
of 1944. Obviously, both the intentions standing behind the Fund’s creation and the system under
which the Fund was decided to operate reflected the interests of the states involved in the ne-
gotiation process. Besides, after the «beggar-thy-neighbor» policies being practiced in the world
in 1930s, the evidence for transformations in the global economic anarchy became inevitable.

Several important decisions made during the meeting were aimed in particular to address
the need for changes in the financial institutions in order to comply with the contemporary trans-
formations in the world economy. First of all, the fixed rate system was established, with all
currencies being linked to the dollar as the strongest world currency during that period. The
power of providing «world currency» vested the USA with the right of «seigniorage» giving the
country a set of privileges including the ability to run a huge trade deficit without necessity to
devalue [5, 237]. Second, along with other financial institutions the IMF was created in order
to «provide monetary reserves sufficient to enable member governments to maintain the ex-
change rates for their currencies at predetermined values» [5, 235].

The role of the IMF during that time can be defined as «the credit union» aimed to monitor
and provide stability of the international monetary system by simultaneously satisfying the in-
terests of its major stakeholders, the USA and the most developed European states [11, 9]. This
was conditioned by the times, when the Bretton-Woods Conference took place and worked well
till the late 70s.

In 1960s and 1970s global environment underwent significant changes bringing to great
transformations of the role of the IMF. There are three major conditions, which stimulated those
transformations. First of all, major industrialized economies got recovered after the WWII, so
they did not need to call for the Fund’s loans anymore. Second, by 1970s the US dollar came to
be under pressure of the costs of the Vietnam War and growing trade deficit of the USA, what
made the US President Nixon unilaterally abandon the fixed rate system in 1971. Finally, so
called, «financial revolution» came into place. Controls of capital by leading economies were
eliminated resulting in freedom of capital movement. All this brought to «increased integration
of national capital markets and creation of a global financial system» [5, 261]. This in addition
meant that advanced economies did not call for the IMF financing also because in case of need
for additional funds they could obtain them either from their internal markets or on the interna-
tional financial markets. Besides, since cross-border capital movements were increasing, fixed
exchange rates could not provide global financial stability any longer.

Sharing the ideas of neoliberals we argue that such growing interdependence of the national
economies forced them into greater cooperation embodied in the Jamaica Conference of 1976.
And again the Conference was indispensable due to the growing changes observed in the world
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financial system stimulating the necessity for further transformations in the global financial ar-
chitecture. At the same time the interests of the most powerful states in the world and mostly of
the USA were satisfied. The abolishment of the fixed rate system was crucial for the USA as
growing pressure on dollar made its economy extremely vulnerable. And limitedness of the fixed
exchange rate regime became evident for the West European countries resulting in replacement
of fixed with flexible rate system after the Jamaica Conference.

Those changes made the IMF lose its basic meaning intensifying the need for re-arranging
of its role. Actually, as we may see, after 1976 the role of the IMF was shifted towards more ad-
visory and the Fund became more engaged in helping developing countries to overcome finan-
cial constraints and problems. In a nutshell, the role of the Fund was dwindled to «the lender of
last resorty» for developing countries. In reality, since 1970s no advanced countries applied to
the IMF for loans.

In order to find a substitution for the supervisory role played by the IMF in the global fi-
nancial realm, the Jamaica Conference gave birth to the G7 consisting of the finance ministers
of a group of seven industrialized nations. As a result, «the Bretton-Woods rule-based interna-
tional monetary system was replaced by a shaky political agreement among the dominant eco-
nomic powers» [5, 241].

Thus, it is evident that after 1976 the role of the IMF was boiled down to the establishment
of the relations between creditors (advanced economies which did not borrow from the Fund but
had the greatest power in its decision-making) and debtors (developing economies, which lacked
voting power but were in need of resources).

All the factors mentioned above, were, in fact, among those preconditions which led to a
number of financial crises observed during the several last decades. The IMF appeared to play
different role in predicting and dealing with various financial crises. And usually the failure to
prevent/deal with the crisis was among the first caveats on the outdated role played by the IMF
underlying the need for the transformations in the financial architecture. In the next section we
present our argumentation concerning the primary causes of such difference.

3. Comparative analysis of the Fund’s performance during major financial crises

For the purposes of our research we define the following financial crises experienced by the
international economy: 1) the Latin American financial crisis of the late 1970s and early 1980s;
2) the collapse of the Mexican peso in 1994-1995; 3) the East Asian financial crisis of 1997; and
finally 4) the ongoing global financial crisis.

The IMF played a very different role in terms of preventing and dealing with these crises.
Although the first two could not be averted they were predicted and relatively easily managed.
With regard to the East Asian financial crisis it is, on the contrary, difficult to allege whether it
was predicted by the IMF or not. Some experts argue the Fund had failed to predict the crisis.
Joseph E. Stiglitz, the former Chief Economist and Senior Vice President of the World Bank, is
one of the toughest critics of the IMF performance at those times. He claims that «the crisis took
most observants by surprise» as the economies involved in it were among the most prosper and
stable in the world, what was widely described as the «East Asian Miracle» [15, 90]. Others, in
particular ex-First Deputy Managing Director of the IMF Stanley Fisher, debate that «the crisis,
if not its exact timing, was predicted», but that it was not publicly warned in order not to threaten
investors and thus precipitate the crisis itself [4, 82]. Despite the fact that we cannot say for sure
whether the IMF was able to predict the East Asian financial crisis, it was evident that the Find
was actively engaged in trying to help countries to come out of the crisis, although the actions
it took were far from successful. This enabled Stiglitz to claim that: «the IMF itself had become
a part of the countries’ problems rather than part of the solution», what also became a reason to
call the crisis «the IMF crisis» [15, 97].
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Finally, as we have already shown in the previous section, the ongoing financial crisis has
demonstrated that even though the IMF seems to have given some cautions about the USA fi-
nancial imbalance, it did it with a very low voice. And the Fund in fact proved even more help-
less in doing any decisive actions in order not to allow the crisis to become global. Furthermore,
the IMF has also completely failed to play a significant role it the crisis management.

Among key factors, which define this insufficient role we consider the interests of the most
developed states and incompatibility of the role played by the IMF with the changing global en-
vironment. They are to some extent overlapping, as the developed economies frequently have
the greatest impact on the mandate ascribed to the IMF and thus define the role of the institu-
tion and the instruments/tools/mechanisms it can use.

And we argue that this rigidity in the IMF approaches towards different crises is explained
by financial interests of advanced states, namely the USA and West European economies. Even
though for the emerging economies in the East Asia it was harmful to liberalize and to open
their economies at such a fast pace it was quite advantageous for the private interests of the
American and European investors. In other words, according to Stiglitz even if «capital market
liberalization may not have contributed to global economic stability, but it did open up vast new
markets for Wall Street» [15, 206-207].

With reference to the ongoing global financial crisis, the things actually have taken another
turn. As we have proved above, after the Jamaica Conference of 1976, the role of the IMF was
boiled down to «the lender of last resort» for the developing countries. Since it became clear that
the subprime mortgage crisis in the USA constitutes a menace for the global financial stability,
the IMF actually proved to lack necessary instruments and resources to prevent the crisis from
extending throughout the world and becoming global. The Fund could not fulfill the mandate it
de jure has as de facto it was created and later re-arranged for quite different purposes: giving
loans to the developing countries in return for having access to their liberalized markets.

Now both developed and developing economies are experiencing great difficulties being a
part of the global economic recession. States are becoming more and more interdependent with
globalization permeating every piece of the world. Today, financial problems in one country,
and especially in such a great power as the United States, become a source of a global disaster.
As a result, the necessity for cardinal reforms in the global financial architecture with ensuing
empowerment of the IMF with the role of the «watchdog» of the world financial stability seems
to become on the top of priorities of the whole world community. And those are the global trans-
formations in the world economy followed by international financial crises, which lead to the
growing understanding of the need for modernization of the global financial architecture.

4. The IMF’s reforms on the agenda

Partially as a response to the critique of the Fund in 2005 the Managing Director of the IMF
Rodrigo de Rato presented the medium-term strategy of the IMF with the significant, though not
revolutionary, reform pack. The strategy emphasizes the threats of financial globalization, and
the necessity for the fund to shift priorities and reorganize to meet the future challenges. Among
all, Rodrigo de Rato suggested strengthening financial surveillance of the Fund also within
FSAP; adopting multilateral surveillance based on consultations among groups of countries
(with the focus on advanced economies) coordinated by the IMF’s staff, and, one of the most dis-
putable issue, a new distribution of quotas within the IMF granting more voices to the develop-
ing countries.

With the ongoing financial crisis in mind we can say that the reforms of de Rato are over-
due and allegedly insufficient. The prominent economists Edwin M. Truman and Peter B. Kenen,
who both had the working deals with the U.S. Treasury and the IMF in the past, warned before
the economic problems in the USA unveiled that large and destructive financial crises are very
likely to happen in the future, that’s why the empowered IMF is necessary to respond to the
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global challenges [11]. Both scholars argue that the IMF should have more leverage over sys-
temic countries to make them listen to the Fund’s advices. The economists went further in their
analysis, but we see that the implementation of the reforms in the scope offered by de Rato is
itself challenging because it requires the consent from the advanced countries. Rodrigo de Rato
resigned in October 2007 saying that the broad consensus over the reforms had been reached.
Strauss-Kahn proceeded with the reform agenda, the items of which had got more soundness due
to the crisis, with the whole reform process gaining momentum after the EU leaders voiced their
support.

Before the G-20 summit held in November 14-15, 2008 in Washington, D.C. the European
leaders, Gordon Brown and Nicolas Sarkozy vocally announced their support for the overhaul
of the world financial system. On September 26, 2008, the President of France and at that time
of the European Union Nicolas Sarkozy stated that there is a need to «rethink the financial sys-
tem from scratch, as at Bretton Woods» [14]. Later on, on October 13, 2008, the British Prime
Minister Gordon Brown also declared that the world needs «to build a new Bretton Woods, a new
financial architecture for the years ahead» [13]. At the G20 summit the intention to reform the
Bretton Wood’s institutions was declared, and the IMF was encouraged to draw the lessons from
the crisis and effectively collaborate with the FSF [18].The members also expressed concern
over the adequacy of the funds available to the IMF. Despite very general statements on re-
forming the IMF during the summit, at the eve of the next meeting on April 2, 2009 the Euro-
pean Union is pushing the reforms of the IMF. The EU leaders will support the changes in voting
rights and give up the chair of the IMF’s managing director. The unity of the EU in the issue is
determined by the adverse implications of the crises on the EU members in the East, and sub-
sequent lack of resources for financial injections. This is still not the scope of reforms needed,
moreover, the USA is still to agree on the issue, however, the gradual amendment of the IMF’s
role in the new world financial environment shaped by this crisis is to be expected.

Conclusion

In the paper we showed how the ongoing financial crisis became an impetus for rethinking
of the IMF’s role in the world financial system.

With this aim we evaluated the effectiveness of the role the Fund played during the crisis
in the first chapter. By analyzing the IMF’s mandate and actual performance we proved that the
crisis was in the Fund’s remit, and the institution in fact had some instruments to deal with the
financial disturbance even of such quality.

In the second section we showed how historically the role of the Fund evolved according
to the changing global economic and financial environment and how it was predominantly
shaped by the interests of its major shareholders: the USA and West European countries.

The third section presented comparative analysis of the Fund’s performance during the
major financial crises experienced in the world in the postwar period. We came to the conclu-
sion that different role of the IMF in terms of prevention and management of those crises is
mostly explained by economic and political power of the states involved in crises as well as by
incompatibility of the Fund’s functions to the changing global environment.

Finally, in the last section, we showed how the reforms in the global financial architecture
are being discussed and put on the top of agenda of the world political elite. We assumed that
growing economic and financial interdependence at least will make it highly possible for coun-
tries to come to the consensus over the hot issue of the modernization of the global financial ar-
chitecture.
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CYYACHE AMEPUKAHCBKE CYCHIJIBCTBO:

COLIAJIBHI TA KWIBTYPHI ITPOBJIEMMHA.
PET'TOHAJIBHI OCOBJIMBOCTI CIIIA

Tamvanuenko 0.0.”

AMEPHKAHI3MHU-®PA3EOJIOTI3MU SIK
BIAMOBITHUKHA MEBHOI COLIOKYJILTYPHU

This article is devoted to the problem of language changes (especially lexical
changes). An important role in the process of lexical changes is played by loans
from American English. Word-borrowings pay an important role in the developing
of the language because they shape and reflect lifestyles of people. They reflect so-
cial trends and they are closely connected with social and political events in the life

of any society.

Moga siK cycIiIbHE SBHIIE € HE TIIBKH 3aC000M CIUIKYBaHHS MIX JIFOJIbMH, a i 3ac000M Bi-
no0pakaHHs X MEHTAITETY, 1CTOPii, ICTOPUIHOTO JOCBITY MOMEPEAHIX TMOKOIiHb, TYXOBHHUX
Ha/10aHb, 3MIH B CyCIIJIBCTBI TOIO. 3BIJICH, TPOOIeMa MOBHUX 3MiH € IPUPOAHUM SBUIIEM, 1110
TICHO TOB’sI3aHa 3 PO3BUTKOM CYCIHIJILCTBA 1 BIATAK 3 JEKCUYHUMHU HOBOYTBOPEHHSMH Ta JIEK-
CHUYHUMH 3aMI03MYEHHIMH 3 IHIIUX MOB.

[TepeTBOpeHHS OHUX JEKCUYHHUX OJMHHUIb HA ICTOPU3MHU, MOSIBA TA 3aCBOEHHS 1HIIOMOB-
HUX CJIIB 3 TIOIAJIBIIOIO X aKTUBI3ALI€I0 BiOWBA€E 3arajibHy NOTPeOy HApOIiB B KOMYHIKAaTHB-
HUX KOHTAKTaxX 00 MOJITHYHOTO, COLIAJIbHOTO, HAyKOBOI'O Ta KYJIBTYPHOIO >KMTTH, 1,
0e3mnepedHo, CIpuse PO3BUTKY 1 30arayeHHIO0 JISKCHYHOTO 3amnacy. OHUM 13 3ac00iB 30araueHHs
CJIOBHHKOBOTO CKJIQJIy € HE MPOCTO 3aM03MYEHHS IHIIOMOBHUX JICKCHYHUX OJTMHHIIb, & 3a1103H-
yeHHs (pa3eoiori3MiB 1 Heostori3MiB. dpazeonoridHi BUCIOBIECHHS MU PO3YMIEMO SIK OCOOJIHBI
CHUHTAKCUYH1 KOHCTPYKIIil MOBH, L0 CKJIAJAIOTHCS 3 ABOX a00 Oijblle OKpeMo o(popMIeHUX
KOMIIOHEHTIB 1 IKi XapaKTepHU3YIOThCS IUTICHICTIO 3HAUYEHHSI, BIITBOPIOBAHICTIO B MOBI Ta ycC-
TaJICHICTIO JIGKCHYHOTO CKJIay, CHHTAKCHYHOI CTPYKTYpH [7, 90].

YucnenHi ¢ppazeosorisMu yBIHIIIIH 10 YKPATHCHKOI MOBH 3 JIEKCUKOHY aMEPHUKaHCBHKOTO T10-
XO/KeHHS. JIesKi 3 HUX HACTLIbKHA aCUMLIIOBAJIMCh, 110 BXKUBAIOTHCS HABITh 0€3 MOSICHEHbD, Ha-
TIPUKIIAN;: X71i0 3 macaom (bread and butter) — 3aci6 0o icnyeanns; 3podumu éce moxcauee (do
one s level best) - ne wikooysamu 3ycuiv; 3eene ceimno, 3enena gynuys (the green light) — ceo-
600a Oiit; po3Kynamuce Ak zapayui micmeuka (sell like hot cakes) — naposxeam; noéumucs oo
3aknao (you bet!) — 3axnadamucs.

BokuBaHHS KO)KHOTO 3alI03MUEHOT0 (pazeosiorizMy B YKpaiHChKilf MOBI Ma€ CBOIO 1CTOPitO
11010 ACHUMIJIAIIIT B Hil, 1 A€AK1 3 HUX MAIOTh CBOI OCOOJIMBOCTI, HAIPUKIIA[: 000pe npoeooumu
yac (have a good time) — ecenumucs. BAHUKHEHHS 1[bOTO BUCIIOBJICHHS ITOB’3aHO 3 THUM, 110
naHa (pazeosoriyHa oAMHUI Oyaa MHPoKo po3noBciokeHa B AHMI B XVI- XVII cromiTTax,
ane B XVII cTomniTTi BOHa BHiIIUIA 3 aKTUBHOTO JIEKCUKOHY AHIUIIT 1 MOTpanuiia 10 aMepuKaH-

* KaHJMaT TIeIaroTiYHUX HAYK, TOIEHT Kadeapy iHO3eMHUX MOB [HCTUTYTY MisKHapOIHUX BiqHOCHH KHiBChKOTO
HaI[lOHAIBHOTO yHiBepcuteTy iMeHi Tapaca [lleBuenka, mpesuneHt LIeHTpy aMepuKkaHO3HABCTBA B YKpaiHi
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CBKOT'0 JIEKCHKOHY, 1 TaM 30eperacs. 3BiATH BoHa Oyina 3ano3uueHa 10 Ykpainu XIX cromitrs
1 IIUPOKO BKUBAETHCS SIK B PO3MOBHOMY, TaK 1 B XyJJO)KHbOMY CTHJISIX MOBH.

[ToxomxeHHs hpa3eosorYHIX BUCIOBICHb MA€ Pi3HI MUISXH, 1 OTHUAH 3 HUX SIK JDKEPEJIo —
aMepHuKaHchbKa JiTteparypa. Hampukmnan, monymsapai TBopu denimopa Kymnepa cripusinu BIipo-
BQ/DKCHHIO (hPa3eoIIoTi3MiB, TIOB’SI3aHUX 3 KUTTAM aMEPUKAHCHKHX 1HIHINB, a 3apa3 BKUBa-
IOThCS B COIIaIbHIN, MyOMIIMUCTUYHINA, TOJITHYHINA Ta B 1HIUX cdepax KUTTI: 3aKonamu
momazaek (bury the hatchet) — 3axnrouumu mup, ckracmu 30poro; giOKonamu momazagx (dig
up the hatchet) — nouamu 6itiny, m3HIE - 83amu 30poio (to take up the hatchet) — novamu
BIlIHY;, CHynUmu Ha mpony eiliHu (go on the war-path, put on the war-paint); éioknacmu(no-
gicumu Ha depeeo) momazagk (to hang up one's hatchet) — sioitimu 6io0 cnpas. 3aBasiku I'eHi
JloHTdeio cTaB BiIOMUM BHpA3 naaumu mpyoxy mupy (smoke the pipe of peace) — 1) o6ps0
V IHOIIYI6 HA 3HAK NPUMUPEHHS AOO0 3aKTIOUEHHS MUPY, 2) NOMUPUMUCSL.

Jesiki ¢ppazeonori3Mu cTaiu BiIOMUMH 1 PO3MOBCIOKEHUMH, 3aBASUYI0UH aMEPUKAaHCHKUM
TOJIITHYHHM JistaaM. Tak, Hanpukian, bermkamia @paHKITiH mogapyBas CBIiTy Bupas: Yac — ue
epoui. Time is money. (Advice to a Young Tradesman.).

ABpaam JlinkounbH micis o6panHst Horo npesunenrom CHIA B 1860 pori Bukopucras (pa-
3€0JIOTIYHUMN BUpaA3: Swap horses while crossing a stream. — 3aminioeamu Koueil nio uac ne-
penpaeu, T00T0 pooumu eadxcausi sminu y Hecayuwnuil wac. (Reply to National Union League).
[lizHime 3’ssBunuch Bapiantu: Never swap horses while crossing the stream. — Koneii nio yac
nepenpaesu ne minatoms. —1a: 10 change horses while crossing the stream. — Minamu Koueii
nio uac nepenpasu.

Hanpuxknan, 380pot éenuka dyounka (big stick), mizuiue — nonimuxa eenuxoi 0younxu (big
stick policy) - nonimuxa cunu, cumeon B0EHHOI MiYyHOCMI KpAiHu abo nonimuxa, siKy niompu-
mysanu 6azamo oepxcasnux akmopie CIIIA ¢ XX cmonimmi, CTaB MHUPOKO BIIOMUM TIICIISI CI1aB-
Ho3BicHOI mpomoBu mnpesuzenta CLIA Teomopa Py3sensra B LllTari Minnecota y 1901 poui:
«Speak softly and carry a big stick. You will go far». - «He migBumryii roioc, ane Tpumaii Ha-
MOTOTOB1 BEMKY TyOMHKY. Tak MOXkHA tocartu 6arato-doro» (Speech Minnesota State Fair).

Jlo peui, ¢ppazeonorizm xonoona giitna (the cold war) - npomucmosnHs 080X NOLIMUUHUX
cucmem, wo acoyirosanucs 3 osoma soeprumu naooepxcasamu — CIIIA i CPCP OyB BBeneHUI
aMEpPUKaHCHKUM XypHaJlicToM YonTepom JlunmmvaHnom i BUKOpUCTaHuW YiHCTOHOM Yepuniuiem
i yac Horo QyJITOHCHKOI MPOMOBH. 3apa3 BiH YaCTO BKUBAETHCS 1 B IEPEHOCHOMY 3HAYCHHI.

[TpobGiema MOBHUX 3MiH 200 5K BXO/DKEHHS JISKCHYHHUX 3all03MYeHb B TY YU 1HITY MOBY Ha
MDKHApOJHOMY PiBHI cTajia 0COOJIMBO aKTyaJIbHOIO B OCTaHHI POKHU B yMoBax miooOami3zartii. Oc-
KUJIbKM OCHOBHMM HOCI€M I100astizarii BUCTyIae aMepuKaHChKa aHIIIHChKa MOBa, Y MOBH CBITY,
SIK 1 B YKPaiHCBKY, YBIMIIIM aMEPUKaHI3MHU SIK TIOLIUPEH1, BCIM 3p03yMiJIi (Ppa3eosorizMu o0
BCIX cep AISITBHOCTI, HAIPUKIIA:

Bpimni (Britney) — disuuna uu mMonooa #cinka, AKi 00512aiomscsi HAOMO 1e2KOBANCHO;

Yapni bpayn (Charlie Brown) — 2epoti amepukancbkoeo mynsmahinemy, mot, xmo 6azamo
pasie 3a3Hasae Hesoayi y AKICL CNPasi, aie 6ce e HamMazacmvcs Q0OUMUCS YCNixy;

Bon-Mapm (Wal-Martian) — ocoba, sika 3aKynogye mogapu mineku y mazazunax Bonr-Mapm;

demenmop (dementor) — suecaoana icmoma, sKa Moxce no3oasumu 0yob-ko2o wacms (i3
cepii knue npo appi I[lommepay);

nomep manis (pottermania) — 1100UHa, AKa 3axonuoemuvcs meopamu npo Iappi I[lommepa,

nokoninna xin xon (hip hop generation) — monooe nokoninHsa agppoamepuxkanyis;

KoKa-KonoHizayia (coca-colonization) — po3nogciooicenus 3axionoco (ocobauso amepu-
KAHCbK020) 06pa3zy scummsi 6 ceimi ma iHuii.

SIko mpoaHai3yBaTH CBOEpIIHE JIGKCHYHE 30araueHHs MOBH, TOOTO (ppaseosorizmamu,
TO MOJKHA 3’5ICYBaTH, 10 3HAYHUI TUIACT 3aII03UYEHOI JIEKCUKH CTOCYEThCS cep Mac-meia,
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MOJIITUKH, EKOHOMIKH, MI)KHAPOJIHOTO TEPOPHU3MY, IPOOJIEM OXOPOHU HABKOJIHUILIHBOTO Cepesio-
BUIIIA, POOJIEM TUCKPUMIHAI1, HATPUKIIA/L:

6onve0-0emokpam (Volvo Democrat) — amepuxaneys, €8pONElCcbKO20 NOXOOHCEHHS, UlLeH
0eMoKpamuuHoi napmii, 0obpe ocgiyeHull, NOMipHO bazamutl, Jcuse 8 nepeomicmi,

13 nokoninna (13th Gen (13th generation) — HUHIWHE aMepUKAHCbKe MON00€ NOKOJIIHHS,
SKe 8BANCAEMBCL MPUHAOYAMUM NOKONIHHAM NICIA HAOYMML KPAIHOW He3AeHCHOCMI;

amepukancvka euHaAmkosicmy (America-firstism, American exceptionalism) — dokmpuna
npo 1idepcmeo, BUHAMKO8ICIb AMepuKuy sIK HAUOIbWL pO3GUHYMOI Kpainu y ceimi;

oioamakxa (bioattack) — mepopucmuunutl akm, Hanao iz 3acmMocy8anHAM 0io30poi;

acumempuunuil Kongaikm (asymmetric conflict) - kongnixm mixc cmoponamu-komoa-
MaHmMamu 3 Pi3HUM 80EHHUM NOMEHYIANOM, NPU AKOMY Oibld C1AOKA Y BOEHHOMY 8IOHOUIeHH]
CMOPOHA 3ACMOCOBYE «HEMPAOUYITIHY», MEPOPUCTIUYHY MAKIMUKY,

«O030n086uil oenvy (Ozone Action Day) — y neénomy amepukancbKomy micmi 6 yeti OeHb He
npayioroms 3anpasouni CmaHyii, a 2poMadCLKUll mpancnopm nepesosums Nacaicupie 0e3Koul-
MOGHO;

«Hacmynnozo ona» («The Day Aftery, Day-After-Tomorrow) — scaxausa, anokaiinmuyHa
noois, HaNpUKIAO, NPUPOOHA YU MeXHO2eHHA Kamacmpogha, 2yunuti meneginom 1983, de 3 uio-
KYIouumu noopoouysamu o6yau 8i00opaxiceni 6ci #caxu i HACTIOKU 2iNOMemuyHoi 10epHoi amaxu
na micmo Kansac-Cimi. Tpaucniosascsa komnanicio Ju-6i-ci [ABC] i euxnukas cynepeunusi 6io-
2YKU, X0UA NOOUBUNLOCSL 11020 peKOpOHe yucuo ensaoayqie - 100 min.;

agppoopazuneuys (Afro-Brazilian) - yvopuowkipuii epomaoanun bpazunit,

agponim (Afronym) - agppuxancwke im’s, saxke vacmo uecadyioms cobi amepukanyi agppu-
KAHCbKO20 NOXOOJICEeHH s Ta 1HILIIL.

Crin 3a3Ha4UTH, 110 OUIBIIICTH 3aII03WYEHB TIOKH 1€ BUTBHO HE BXKUBAIOTHCS 1 MOTPEOYIOTh
TIlyMaueHHsl, HanpuKian: blue states - amepukancovki wimamu i3 3HAYHOI0 KOHYEHMPAYIEIO PO-
OIMHUKIB, WO 3atUMaAOmsbCs py4HoOIo npayero; 2eHepika (generic (gene + America) — beznukicmo
i 0OOHOMaHIMHICMb IHPACMPYKMYpU, NIAHY 3a0Y008U DIILULOCMIT AMEPUKAHCOKUX MATEHbKUX
Micm, KA 3YMOGIeHA 3AJeHCHICIO 8I0 a8MOMPAHCNOPNY; AHMU-AHMU-AMEPUKARIIM (anti-
anti-Americanism) — 8opodice cmagiieHHs 00 aHmu amepukanicmis; anthrax terrorist - mepo-
pucm, AKull 8UKOPUCOBYE 6 SAKOCmI 0iono2iuHoi 30poi baxmepii cubipcbkoi eupasku;
Amerindians (American + Indian) - kopinni scumeni nigHiuHOT YACMUHU AMEPUKAHCHKO20
konumunenmy;, AmeriCanadian — ocoba, sixa mae 08a cpomadsincmea 00HouacHo — CnonyyeHux
lImamis i Kanaou Ta iH1I1.

Ha cyuacHomy piBHI O1JIBIIICTE aMEpUKaHI3MIB, 110 CTOCYIOThCS cepH iHpopMmaliifHoT
peBoIIOLIIT, Mac-Mezia 1 [HTepHeTy, HaCTUIbKU aCUMUIIOBAJIMCH B MOBI-PELIMITIEHT, 10 CIIYTYIOTh
0a3010 1711 HOBOYTBOPEHb UM 3aNI03UYYIOThCS IIUITMMH OJIoKaMHu, Hanpukiaa: onee (blog (web +
log) — xxypHan abo moaeHHUK B [HTepHETI; Onozcghepa (blogsphere) — cBiT IHTEpHET-KypHAIB;
onozcnupacu (blogspiracy (blog (web + log) + conspiracy) - npakTiuka mpoBeICHHs Ae3iH(Op-
Martii yepe3 [HTepHeT, yepe3 Tak 3BaHi Onoru; onozcnomeitwen (blogsploitation (blog + exp-
loitation) — maxpaiicTBO uepe3 BHUKOpUCTaHHS I[HTEpHeT-)KypHalliB 3aco0aMu MacoBOi
iHpopmartii CIIA; onoecnomune (blogspotting — nonryku [HTepHET-)KYpHAIIIB; O/102Cmunym
(blogstitute (blog + prostitute) - ocoba, sika MPOCUTH 1HIIUX KOPUCTYBauiB [HTepHET-)KypHaJIiB
po pi3Hi nociyru; onozceopm (blogswarm (blog (web + log) +swarm) — oqHOUaCHE CKYTUEHHS
0araTb0X KOPUCTYBauiB OJ0raMu Ha OJHIH TeMi, Ha OJJHOMY IPEAMETI 1 T.II., [0 TPUBOIUTH 10
HerepeadavyBaHUX HACTIIKIB Ta YCKJIATHEHb Ta 1HIII.

Tak, cymHo3BicHi mofii 11 Bepechst 2001 poky, Haraj Tepopuctis Ha BeecBiTHiit Toprosuit
LenTp y Hero ropKy i Ha [lerraron y Bammartoni B CIIIA BUKIMKATU TIOSBY HU3KHA HOBOYT-
BOPEHb, OB’ s13aHUX 3 MU natamu: 11 eéepecns (September 11) - Tpariuni moxii 11 BepecHs
2001 poxy B CILIA; Hamaau TEpOPUCTIB; Tpareais B pe3yJbTaTi TEPOPUCTUYHUX AKTIB B 1HIINX
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KpaiHax i mictax; 9-11 (nine-one-one, nine-eleven); 9/11 (nine-eleven) - Takuii, SKUii Ma€ Bil-
HOILIEHHs 10 TpariuHux noaii 11 sepecus 2001 poky, natu npo HamaJ TepopucTiB Ha BeecBit-
niit Toprosuii Llentp y Heto Mopky i Ha ITenTaron y BammHrToni; Tpareis B pe3yibTari
TEPOPUCTUYHUX aKTiB B IHIIUX KpaiHaX 1 MicTax; nokoninna 11 eepecus (generation 9-11) —
MTOKOJIIHHS MOJIOZIMX aMEpUKaHLIB y Bili 16-25 pokiB; BBaxkaeTbes, 1110 Tpareais 11 BepecHs
2001 poxy 3MiHMIIA ICUXOJIOTIIO caMe IbOTO MOKOIIHHSA Y O1K «BIIPOMKEHHS KOHCEPBATUBHUX
HiHHOCTEH, MiniTapusmy; nicaa 11 eepecna (post-9/11) - Takuid, sSIKUI Mae BiTHOIIEHHS 10 MO-
PaJIbHO-TICUXOJIOTTYHOTO CIIPUMHATTS aMepuKaHIsiMu cBiTy micist 11 BepecHs 2001 poky Ta 1HIIi.

3MIHH y COIIAILHO-TIONITUYHIN cepi KUTTSA, B KOTPE MOTPAIUISIIOTh 3alI03UYCHHS, MPHU-
3BOJIATH 1 J10 3aKOHOMIpHOT TpaHchopMallii JeKCUKO-CEMaHTUYHOT CUCTEMH 1HIIIOMOBHUX CIIiB,
TOOTO 3MIHM 3HAYCHHS JICKCUYHUX OAUHHMIb, HAJAHHS IM IHIIKX BiATIHKIB, YACTOTH BXKUBAHHS
Toio. [HOI mix BIJIMBOM 1HO3€MHOI KYJIBTYpH 3MIHIOETHCSl 3HAUEHHS BXKE JTABHO B1JOMOT JIeK-
cemu. Tak, Hanpukiazn, Jekcema anznocghepa (Anglosphere) BxUBanacs paHille B 3HAYCHHI:
CLIA 1 inwi anenomosni kpairu. CbOTOIHI CIIOBO @H210chepa NpUIOAIIO e i 1HIIE, KOHOTa-
tuBHE 3HaYCHHS: CIIIA 1l inwi anenomosHi Kpainu, HABKOL0 AKUX NOBUHHI 00 €OHAMUCS 8CT IHWLI
Kpainu ceimy 011 bopomvou 3 mepopusmom. Recalling that the English-speaking nations led
the world in the last century in confronting and defeating illiberal threats, some commentators
have started to refer to the Anglosphere: an alliance of nations centred on the United States,
Great Britain, Canada, Australia and New Zealand, dedicated to confronting the 2 1st-century
threat of terrorism.

VY3aranbHIOOYH BUKJIA]] CTATTl, MOKEMO MIIKPECIUTH, 10 ICHYIOTh PI3HOOIYHI YMOBH 3a-
MO3UYEHHS JIEKCEM - I1€ eKCTPaIIHIBICTUYHI, CYCIIJIbHO-MIOMITHYHI, €KOHOMIYHI, KyJIbTYpHI,
TOIIO, SIKI BIUTMBAIOTh HA PO3BUTOK MOBH, & TAKOXK JIIHIBICTHUYHI, a caMe, TCHICHITisl B Oy/Ib-sIKii
MOBI BIIyYHO 1 CTHCJIO BUCJIOBUTH CBOIO TyMKY Ha PiBHI M>KMOBHHUX KOHTAKTIB.
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HOJILIA CIHA: OCOBJUBOCTI OPTAHI3ALIT AISAJIBHOCTI

Some aspects of organization and functioning of the US law enforcement agen-
cies, at the federal, state, county and local level in particular, are elucidated.

VY cyuacHiit YkpaiHi BinOyBaeTbcst pepopMyBaHHS BCIX CTOPIH KUTTEIISUIBHOCTI CYCITiTb-
cTBa 1 epkaBu. OHUM 13 TOJOBHUX 3aBAAHB IIUX pe(OpM € YIOCKOHAJICHHS CUCTEMU NPaBOO-
XOPOHHHUX OPraHiB, y TOMY YHCJIi OpraHiB BHYTpIilIHIX ciipaB. Lle Oe3nocepenHbo cToCyeThCs
opraHizaniiHoO-(yHKIIOHAIHHOI TOOYI0OBH CUCTEMH ITPABOOXOPOHHUX OopraHiB Ykpainu. [Ipio-
puteToM pedopMyBaHHSI CUCTEMH MTPABOOXOPOHHMUX OpPraHiB YKpaiHHU € i1 y3TOIKEHHs 3 OC-
HOBHUMH TEHJIEHIISIMU opraHizauii Ta (yHKI[IOHYBaHHS CUCTEM IPaBOOXOPOHHUX OPraHiB
3apyODKHUX KpaiH Ha IiJICTaBl BUBYCHHS, aHAJII3Y W y3arajllbHEeHHSI JOCBIiTy, IO BXKE HAKOIH-
YEHUH BIAMOBIIHUMH OpraHaMU PI3HUX KpaiH CBITY. 3p03yMisI0, 1110 BUBYEHHS Ta TOCUIAHHS Ha
3apyOiKHUM HOCBIJ HE 03Ha4Yae Oe3rnocepeIHb0 HEOOX1AHICTh HOro MPSIMOTO MEPEHECEHHS Yy
MPAKTUKy POOOTH OpraHiB BHYTPIMIHIX cripaB. OgHAK aHAII3 i€l MIsTTBHOCTI 1 3aCTOCYBaHHS
OKpEMUX ITiIX0/IIB a00 eJIEMEHTIB BOAaUaeThCss 0€3yMOBHO KOPUCHHUM. 3arajibHOBIIOMO, 1110 BH-
BUEHHS 3100y TKIB 1HIIMX 3aBK/H 30arauye TisUIbHICTh, Ja€ MOXIIUBICTh CKOPUTYBATH 11, PO3K-
pUBa€ 111e He BUKOPUCTAHI MOKIIUBOCTI.

VY 1bOMy KOHTEKCTI HaJ[3BUYailHO BarOMMM BUIA€THCS 3HAHHSI MPALliIBHUKAMH IIPABOOXO-
POHHUX OpTaHiB, MEpPelyCiM YIIPaBIIHCHKUM CKJIaJIOM, OCOONMBOCTEH OopraHizaiii JisUTbHOCTI
momirtii CILIA.

VY cucremi Bigomuoi ocBitt MBC Ykpainu 3arajiom Ta 30kpeMa y HaloMy HaB4aIbHOMY 3a-
knaai — Akangemii ynpasiainag MBC — ciiyxadl BHBYalOTh 1HO3EMHY MOBY, 3/1€01IBIIOTO aHT-
miiicbky. TemaTHuHi TUIaH| 3 i€l HABYAIBHOI JUCIUIUTIHU MepeadadatoTh po3IIsi]] TAKUX TEM,
SK CTPYKTypa ypsay, CylnoBa cucteMa, opranizaris gisutbHOCTI nofitii CHIA. OctanHs € Haii-
O11b1I (haXOBO CIIPSMOBAHOIO 1 TAKUM YHMHOM OCOOJUBO IIKaBOIO /ISl HAIIMX CIIyXadiB, 1 came
3a3Ha4€HOI TEMH XOTUIOCS O TOPKHYTHCS Y MEKaxX MPONOHOBAHOT CTaTTi.

O3HaueHa TeMa PO3IISAAAETHCS Y UUCIEHHUX HAYKOBHUX 1 HAYKOBO-TIOMYJIIPHUX BUJIAHHSX,
K1 3apa3 MPOIOHY€E pUHOK Ykpainu. Lle 31e011b110ro aHIIIOMOBHI Mpalli, 30KpeMa, HAEeThCs Ipo
Tparli Takux aBTOPiB, sik Joseph Senna, Larry Siegel, Robert Troyanovich, Lee W. Potts. Ykpa-
THCHKOIO MOBOIO KHHT, Jie O po3IIsAaiocs aHajli30BaHe MMMTaHHs, Ha JKallb, Hapa3i ooMaib. Ok-
pemi acnektu aisuibHOCTI nominii CIIA BucBiTiIeHI B poOOTax TakuX HayKoOBILiB, sk B.O.
3apocuno, A.B. CaBuenko, A. HerogueHnko Ta iH.

Cucrema nominii CIIIA, sik 3a cBo€ro Oy10BOIO, TaK 1 3a MPUHIIAIIAMH OpTraHi3amii Jisb-
HOCTI, BBOXKA€ETHCS IEMOKPATHYHOIO (HAa BIAMIHY BiJl aBTOPUTAPHOT).

[Tpuitasita B CILIA cuctema 3acHOBaHa Ha MPUHIMMI deaepani3My 1 BKIOYA€E KUIbKa PiB-
HiB: defepallbHAM, ITATY, OKPY>KHHUH 1 MyHIIIUIAIBHUHN (MICIIEBUN, TOKATBHH ).

Ha ¢enepanbHoMy piBHI Jit0Th IPaBOOXOPOHHI areHTCTBA, SKI MepeOyBaloTh Y BiaHHI
PI3HUX MIHICTEPCTB UM AETapTaMEeHTIB, TOOTO 1]l HOMIHAJIbHUM KOHTPOJIEM MPE3UACHTA KPATHHU.

KaHJIUJIaT eJaroriYHuX HayK, JIOLEeHT, 3aBiyBa4 Kad)elpu MOBHOI ITi/IFOTOBKYU Ta IOPUINYHOI JIIHTBICTUKU AKa-
nemii ynpasiinas MBC
" BuKJIaadu Kadeapu MOBHOI ITiIrOTOBKY Ta FOPUAMYHOI JiHrBicTHKY AKagemil yrpasiiaas MBC
" pukiagad kadepu MOBHOT MiITOTOBKK Ta FOPUIAMYHOI JIIHIBICTHKY Akanemil yrpasininns MBC

© Bosipko I'.B., Manina JI.M., IIpouenxo I'.IL., 2010
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Po3maitts penepanbHUX NOMILEHCHKUX CHIT OSICHIOKOTHCS TPAAULIHHUMU TOOOIOBAaHHIMU aMe-
PHKaHIIIB 1 3 MPUBOAY CTBOPEHHS IIEHTPAJII30BaHOT HAIlOHAIBHOT OMIEHChKOT cucteMu. Tomy
B PI3HHUI Yac BUHUKAJM CTEIiali30BaHl OpraHu, IOPUCIUKINIS SKUX HE BUXOAUTH 3a PAMKH, BU-
3HaueH1 MEeBHUMU (esiepaTIbHUMU 3aKOHAMH.

3ragaeMo ps HAHOUTBII PO3BUHYTHUX y CTPYKTYPHOMY i (DYHKIIOHAJIFHOMY BiJTHOIICHHI
(henepanbHUX CITYKO.

V cknaai Minictepcrsa roctumii CILIA:

1. ®epepanbhe 6ropo posciigyBaHb. [omoBauM 3aBnanHsaM OBP e po3ciigyBanHs mopy-
LIeHb (e/iepaabHUX 3aKOHIB. SIK IPUKJIa] MO>KHA HABECTH TaKi 3JI04MHHU, SIK IIITUTYHCTBO, A€p-
KaBHa 3pajia, caboTax, Oy/ib-sKa MiJPUBHA JiSUIbHICTH, [TOB’A3aHa 3 HALlIOHAJILHOIO OE3MEKOI0,
OpraHi3oBaHa 3JI0YNHHICTh, HAPKOTOPTIBIISI, TEPOPU3M, ITOCAIOB1 3TIOYMHH, BUKPAICHHS JIIO/ICH,
norpaOyBaHHs 0aHKIB, SIKi 3HAXOMATHCS MMiJ (eepPATHPHOI0 OXOPOHOIO, MepeNpaBiIeHHs Yepe3
KOpPAOHU HITATIB BUKPAJEHUX aBTOMOO1IIIB Ta iHII — BCbOTO OibIne, Hi 180 BHIIB 31I0UKHIB.
Ha nieit wac nie 59 perionansaux miapo3ninis @BP, y skux ciayxuts 21 THCcsSYa CrIiBpOOITHHKIB,
cepen Akux 9 TucsaY cremianbHuX are’TiB. [{opiunnii 6romkxer @BP — 61u3bko 1 Minbsapaa J1o-
napiB. Binain inentudikaiii 6ropo MictuTh moHaa 200 MinbiOHIB BiIOUTKIB MaIbIIIB.

2. Ciyx6a mapmaniB Cromyuenux LITariB, 1m0 3aiiMaeTbesi OXOPOHOIO (eNiepaTbHUX CyIiB,
CY[UI1B, IPUCSKHUX, apPELITOBAHUX JI0 BAHECEHHsI OOBUHYBAJIbHOTO BUPOKY, KOHTPOJIKOE apell-
TOBaHY BJIACHICTH 1 IPOLIOBI KOIITH 3T1AHO 3 eiepadbHUMU 3aKOHAMH TOLIO.

3. Cayx6a immirparnii Ta Hatypasizamii 3abe3neuye BukoHaHHsa 3akoHy «IIpo iMmirpariiro
1 HaTypaTi3allio», maTpyIroe KOPIOH TOBKHUHOI 8 TUCSY MUJIb Ta 3IIMCHIOE IETIOPTAIlito 0Ci0,
110 MPOHUKIIN Ha TepuTopito Crionyuenux IlItariB He3aKOHHO.

4. YupaBiiHHs O0POTHEOM 3 HAPKOTUKAMHU.

5. Bigain 60poThOH 3 oOpraHiz0BaHOIO 3JIOYHHHICTIO.

V cknaai Minicrepcrsa ¢inancis CIIIA:

1. MutHa cimyx0a, sika epeBipsie BCi BaHTaxI1 Ta 0arax, mo npudyBaroTs 10 Kpainu. Cre-
IiaJIbHI areHTH PO3CIiAyIOTh (haKTh KOHTpaOaH 1, TIOPYIICHb MOPSAKY BBO3Y 1 BUBO3Y T'POIIIO-
BUX KOHITIB, maxpaiictBa. OCHOBHa yBara MUTHOI CIyXOM 30cepe/keHa Ha MPUIHHEHHI
KOHTpabaH/I1 HApKOTHUKIB 1 30poi.

2. ®enepanbHa nogarkoBa ciayxk6a Criomyuenux [lltaris. BianmosigHo no denepaabHOro
3aKOHO/IABCTBAa HAMBUIUMU AJMIHICTPaTUBHUMH OBHOBA)XXEHHSAMU B c(epl OMOAATKYBaHHS
HaJUIeHn! MiHICTp (piHaHciB. [IpakTHUHY X AlSUTBHICTB 31 300py MOAATKIB 311KcHIOE came De-
JiepajibHa [0JaTkoBa ciiyx0a. BoHa siBiisie co00r0 posrairykeHe nojaTKoBe BiJoMcTBO. Jlo ioro
CKJIaJy BXOJATh 9 perioHanbHuX BiIiIeHb, SO0 OKpYKHUX (HE MEHIIIE OTHOTO B KOKHOMY IIITATI)
1 moHaa 900 micueBux. Y cuctemi DI/ 3aitasTo Omu3pko 70 ThcsAY cny»)0O0BIiB. Bkazane Bi-
JIOMCTBO Ma€ IMOTY>KHi 1HPOpMAIiiiHI MOKJIMBOCTI, OCKUIBKH B HOTO KOMIT IOTEpHIN CHCTEMI
CKOHLIEHTpOBaHO iH(popMmarito npo 108 mineiioniB miuarHukiB noxatkis CIIIA. Ciyx0a mae
BJIACHUM CIIIUUI anapar 1 HaJlleHa HIMPOKUMHU OBHOBAXKEHHIMHU 1110J10 T103aCyJOBOTO Iepe-
CJTiTyBaHHs TPOMaIsiH. [if TakoXk MOCTABJICHO 3a 000B’SI30K PO3CIIiLyBaTH BCi MOPYLIEHHS 3aKOHY
«IIpo GaHKIBCHKY Ta€MHMIIIO»; BOHA MA€ TMPABO 1HCIIEKTYBAaTH MAKJIEPiB 1 TOPTOBIIB IIIHHUMHU
nariepamu. [Ipore, 3a BTacHIM BH3HAHHSIM CITIBPOOITHUKIB MTOJATKOBOI CITY>KOH, BOHH HE B 3MO031
YCIIIKYBaTH 32 BCIMa HEIJIATHUKAMU TIOJIaTKIB 1 HE 3HAIOTh, CKUIBKM aMEPUKAHITIB IIIOPIYHO HE
MOB1IOMJISIFOT PO CBOi JOXOAM UM YKPUBAIOTh YACTUHY 3apOOITKY.

3. Bropo 3 KOHTPOJTIO 32 aJKOTOJIEM, TIOTIOHOM Ta BOTHEMAJIHHOI0 30pPOEI0 B OCHOBHOMY
pO3CIiIy€e CHIIBHO 3 TOJIIIE MTATIB 1 MICIIEBUMH BiAIUIAMU TOJIIII, MOPYIICHHS 3aKOHY
«IIpo BuKopucTanHs 30poi», a Takoxk (aktu mignany. Jlo ropucaukiii bropo Takoxx BXOAUTH
KOHTPOJIb 32 YTPYIyBaHHAMU TUITY «AHIEINIB MEKITY», sIKI TOPYLIYIOTh (eiepaibHi 3aKOHH IIPO
30pot0 1 BUOYXOB1 pEYOBHHH.
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4. CekperHa ciy0a — oHa 3 HalcTapimux QeaeparbHUX MPABOOXOPOHHUX CTPYKTYP
CIIA, sixa mpaiioe 3a 2 pisHUMHU HarpsiMaMy ONIEPAaTUBHOI AisITbHOCTI:

60poThrba 3 miIPOOKOIO rPOLIEH 1 IHHUX IarepiB, 0XOpOHA (PIHAHCOBUX YCTAHOB;

OXOpOHa MPE3UJICHTA, BIlIETIPE3UICHTa Ta YJICHIB IX pOJIMH, KAaHIUATIB Yy IPE3UIEHTH, KO-
muHiX npe3unentis CLIA.

o ckmany Cexpernoi cimyx6u Bxomsath [lomimis bimoro JJomy ta Ciyx6a oxoponu Jlep-
»xaBHOI CxapOHHIII.

3aranom ®enepanbuuii ypsg B CIIA € HaiiOiipmum poOoToaBIeM y KpaiHi, IKUI Hagae
po6O0TY OLIBIIT HIXK TPHOM MIJIBHOHAM CIIBPOOITHHKIB 32 JBOMA TUCSYAMHU CIICIIATBHOCTSIMH.

Ha piBHi mrrary B cucremi npaBooxoponHux opraniB CIIIA naitote 23 modinelcbKi opra-
Hizamii. BoHM MalOTh Ti K MOBHOBA)KEHHS, 110 1 MYHIIIUTIATBHA OIS, aJie TiF0Th B MEXaX OJI-
Horo mrary. CTBOpEHHs BKa3aHUX MPaBOOXOPOHHUX OpraHiB Oyj0 BUKIMKaHE HEOOX1IHICTIO
po3ibparucs 31 3pOCTaHHAM PiBHS 3JTOYMHHOCTI Ha MO3aMIChKil TEPUTOPIi, IKE BUHUKJIO K pe-
3yJbTaT 30UIBIICHHS] YUCEILHOCTI HaceJIeHHs Ta ioro MoOiIbHOCTI. B okpemux mrarax Taka
TIOJTIITiSE M€ TOAATKOBI (DyHKIIIT: puOHATIIA, THCIIEKIIis 3 TIOJIOBAHHS, ATPYIIOBAHHS TITBU/I-
KICHMX MaricTpajie Ta iHmri. B okpeMux BUIajKax TaKoX I1i TOJTIIEHChKI MOXYTh BUKOHYBaTH
pillIeHHs CyAy Y IMBUIBHUX CIpaBax, B IKUX OJHIEIO 31 CTOPiH OyB BIIaCHE LITAT.

Ha oxpy:xxHomy piBHi nominito CIIA nmpenctaBisitoTh NEpeBaKHO HE3aJI€KHI areHTCTBA,
sIK1 ououroroTh mepudu. [locana mepuda € BUOOPHOIO 1 MEBHOIO MIpOO MOMITHYHOI. CyTTe-
BOIO OCOOJIMBICTIO TAKMX areHTCTB — MIEPUPCHKUX BIAJIUIKIB € T€, 110 BOHU KOHCTUTYIIIHI yC-
TaHOBH, TOOTO HE 3aJI€XKaTh BiJ] PIIIEHb MIPEICTaBHUKIB BUKOHABUOI a00 3aKOHOJABYOi T1JIOK
Biaau. /[ Toro, mo0 BILIMHYTH Ha poOoTy mepudiB Ta iX BiJIUIKIB, TOTPiOHE BHECEHHS I10-
MIPaBOK J10 KOHCTUTYIIi1. OTXe Taka IopHINYHa He3aJeKHICTh Y O€IHAHHI 3 BUOIPHICTIO MOCAH
JAI0Th meprdamM 3HAYHY JTOJIF0 aBTOHOMII.

OcHoBHI QyHKIIT mepUPCHKUX areHTCTB: MPaBOOXOPOHHA, BUIIPABHA Ta CyI0Ba — «00-
CIIyTOBYBaHHsD» IMBUTLHUX TIPOIIECIB (MPe’ ABJICHHS MOBICTKH, BUKOHAHHSI CYTOBUX PO3IIOPSII-
JKeHb ToI0). Takox 1mepud mMae mpaBo 3A1MCHIOBATH IIUBUIBHI apeliT, TOOTO 3aTpUMyBaTH
JrONIeH, SIKi 3I0YMHY HEe BUYMHUIIHU, aJleé MOXKYTh 3aOAISITH IIKOAY 1HITNM ocobam abo cobi (Ha-
MIPUKIIAJ, TICHXIYHO HEBPIBHOBAXKEHI M XBOpi Jtonu). IIpore, K CBIIYUTH MpakTHKa, Y Oilb-
[IOCT1 BUIMAJIKIB TISTBHICTh MIEPHUQPCHKOTO BIJIUIKY CKOHIIECHTPOBAaHA HABKOJIO BUKOHAHHS JIUIIIE
OJTHIET-TBOX CBOIX (DYHKIIIH.

MyHinumnansbHa MoJilis €, HAMEBHO, HAMYUCENBHIMIO Cepesl YCIX 1HIITNX TPABOOXOPOHHUX
ycranoB CIIIA. Xoua, ko1 MM Ka)keMO «MYHIIMIAIbHAY, HAEThCS HE JIMILIE PO MICHKY IMOJi-
I1i10, aJI€ ¥ TOJIIIII0 CIILCHKOT MICIIEBOCTI. A BOHHU PI3HATHCS CaMe YHCENIBHICTIO: Mmomilis Ba-
muUHrTOHAa — mpubmu3Ho 30 Tucsy arectoBanux oci® ta me 10 TUCAY BiTbHOHAWMAaHHUX
npauiBHUKIB, nomimis Jlii, [lencinpBanis, — 1 nomiuelicekuii. B cepeanbomy y nepeBakHii
KiTpKocTi momineicbkux Biaaiikis CIIA mpaioe 1o 50 momineichKux, siki 00CTyroByIOTh 10
25 THCcsAY HAceNIeHHs. Xo04a € 1 Taki, e HeMa€ MPUHARMHI OJTHOTO MPaIliBHUKA, SIKUI MTPaIlOBaB
Ou MoBHUM poOoUNil AEHb.

HezanexxHo Bif po3Mipy Ta YUCENBHOCTI, YC1 MOMIIENWCHKI BIAIUIKI BUKOHYIOTh CTaHJapTHI,
YiTKO BU3HA4YEHI (DYHKII 1 3aBAAHHS: PErYIIOBaHHS TIOPOKHBOTO PYXY, PO3CIIIyBaHHS Hellac-
HUX BUIAJIKIB, TATPYIFOBAHHS Ta HATJIS 33 TOTPUMAHHSM IIPaBOMOPSIKY, PO3CIiTyBaHHS Ipa-
BOIOPYIIIEHb, TMOB’S3aHUX 13 HACHJIBCTBOM Ta 3amoisiHHAM IIkoau MaitHy. Kpim Toro,
MOJIIEHChKI POBOAATH JAaKTHIIOCKOMIIOBAHHS Ta BEAYTh OOMIK HOro pe3ynbTariB. Takox My-
HILUIAaJIbHA MOl BAKOHYE MOIIYKOB1 Ta pATYBaJbHI (QYHKI1, Ha/la€ HEBIIKIAAHY MEIUYHY
JIOTIOMOTY, 3a0€3Meuy€e OXOPOHY y Cyaax, 3a/lisHa y 3aX0/1aX [UBLIHHOT 000pOHH, TOXKEKHOT 0e3-
MeKH, HaJlae iHOopMaIlito TyprCcTaMm, 3a0e31euye 0XOpOHY TPOMAJICHKOTO MOPSIIKY ITiJT 4ac MPo-
BEJICHHS MacCOBUX 3aXOiB, 3MIMCHIOE 0OPMIICHHS Ta BUJAHHS PI3HOMAHITHHUX JO3BOMIB 1
nocBigueHb. OCTaHHIM YacoM POJIb MYHIIUTATBHOI MOMILIi 3HAYHO PO3MIMPUIIACEH 32 PAXYHOK



56 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

HOBUX 000B’SI3KIB Yy poOOTI Ta HAMISAL 32 MIOABMHU 3 0coOnmuBUMHE noTpedamu (Harsn 3a BIJI-
1H(IKOBaHUMH IT1/I03PIOBAaHUMHU, OC3MPUTYITHHUMH, poOO0Ta 3 )KepPTBAMU JOMAITHHOTO HACHIIb-
CTBa, B TOMY YHCJII TITBMH).

Ocob6nuBy yBary XoTinocsi O 3BepHYTH, 3 OINIAY Ha Cy4acHOI'O PO3BUTKY OpPIraHiB BHYT-
pimHiX cripaB YkpaiHu, Ha KOMyHaJIbHE (paifoHHE, MiCIIeBE) TOMIMiIOBaHHS (WIEThCS PO MY-
HinunanbHUK piBeHb). Y CIIA y cripaBi 60poTh0OH 31 3IOUMHHICTIO TTOPSIT 3 MOMIITIEID 3HAYHA
pOJIb BiABOIUTHCS MICIEBIM Biafi, O13HECOBUM CTPYKTypam, rpoMajacbkocTi. [IpakTuyHo mnpu
KOYKHIH MOMIEHCHKIN TITBHUI CTBOPSHO BIIIUICHHS, SIKi 3aMAIOThCS TUTAHHSIMH KOMYHAITb-
HOTO MOJIIiFOBaHHS. Y TIOMINHI TiSTTEHOCTI ITUX CTPYKTYP MepeadadeHo TaKi HampsMH, sSIK 10-
JIOIIEHHS B3a€MOBIIHOCHH IIOJIII Ta HaceJeHHSA, OCOOJIMBO MOIOAAIO0, BHSBJIEHHSI Ta
MOTIEPEKEHHS 3JI0UYMHIB MPOTU BIACHOCTI, IPOTH OCOOM, POBEIEHHS 3aX0/iB MIONO IiABH-
IIEHHS PiBHS 0€3MEeKU JOPOKHBOTO PYXY TOIIIO.

HacrtynHna kareropis, sika morpe0ye po3misiay, — lie IpaBOOXOPOHHI opranu mrariB. Koxen
3 I’ ATACCSTH IITATIB, 32 BUHATKOM [ aBaiiiB, Ma€ MOJIIIIIO MITATY, SIKa HA3UBAETHCS MO-PIZHOMY:
«TIONIIIS HITATY», «MIATPYJIb IITATy», «IeNapTaMeHT rPOMaJIChbKo1 Oe3meKH mrTaty» Toio. Ll mo-
IS B OKPEMUX IITaTaX Ma€ JOCUTh OOMEKEH1 MOBHOBAXKEHHSI; TAK, Y IBAISTH TPhOX IITATaX
BOHA 3aiIMa€THCS JIMIIIE 3II0YNHAMY 1 TIPABOTIOPYIICHHAMH, SIK1 TIOB’s13aHi 3 IOPOXKHIM pyxom. B
IHITUX MPaIiBHUKY TPABOOXOPOHHMUX OPTraHiB IMITATy PO3CIIAYIOTh Oy/ib-sKi 37T0YNHHU, BAMHEHI
Ha TePUTOPIi IIbOTO LITATY.

@OyHKITOHYE 111e OJUH piBeHb noinelcbkux areHTcTB CIIA — mpaBoOXOpOHHI OpraHu OK-
pyriB. Ha Teputopii okpyriB GyHKITIOHYIOTh JeNapTaMEHT OKPYXHOTO Iieprda, nermapTaMeHT
OKpY>KHOI mouninii Ta KopoHep. [louiapHO 3a3Ha4UTH, 110 mepud € BUOOPHOIO MOCAI0K0, 110
MIPU3BOUTH 10 BUCOKOTO CTYIICHS HOTO MOJITHYHOI 3a1€KHOCTI. JJOCHTh IOIMPEHOIO € MpaK-
THKa MPU3HAYEHHS Ha MMOCaIU B MIepU(ChKUH AenapTaMeHT 3a MPOTEKIIE TUX 0Ci0, AKi J0-
nomaranu (inancyBaru mepudy ioro Bubopuy kammnaxito. Illepudu B onHux okpyrax
3a0e3MeuyroTh MEPEBAKHO CYJOBUN MOPSIOK Ta BAKOHAHHS CYIOBUX PillleHb, B 1HIINX 3aliMa-
FOTBCS 1 pO3CITiTyBaHHSAM KpUMiHATBHUX 3JIOYHHIB, O€3IEKOI0 JOPOKHBOTO PYXY TOIIO.

VY Mexax cTarTi, 3BUYaiHO 5K, MOXKHA TOPKHYTHUCS JIMIIE OKPEMUX 0COOIMBOCTEN OpraHi-
3anii gismeHOCTI mominii CHIA. L Tema motpeOye OLIBII IPYHTOBHOTO JTOCIIIKEHHS, TIO1aIhb-
IIMX HAyKOBHUX PO3BiJIOK.

HaocrtaHok BapTo 3a3Ha4MTH, 110 BUBYECHHS Ta IMOCHJIAHHS Ha 3apyOiXHMHA JTOCBiA HE 03-
Hayae Oe3nmocepeIHb0 HEOOX1IHICTh HOTO MPSIMOTO MEPEHECEHHs! Y TIPAKTHKY POOOTH OpraHiB
BHYTpiIHIX cripaB. OIHaK aHaTI3 i€l AsUTBHOCTI 1 3aCTOCYBaHHS OKPEMHUX T1IXO0/IiB 200 ee-
MEHTIB BOA4ae€Tbcss O€3yMOBHO KOPHCHUM. 3aralibHOBIJIOMO, III0 BUBUYEHHS 3A00YTKIB 1HIITNX
3aBXKIM 30aradye AisUIbHICTD, Ja€ MOKIIMBICTh CKOPUTYBATH ii, pO3KPUBAE 111€ HE BUKOPUCTaH1
MO>KJIMBOCTI.
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Olga Kuznetsova®

STANDARD AMERICAN ENGLISH AS AN ASPECT
OF AMERICAN BUSINESS COMPETENCE

Cmamms posensioac 1eKcukozpaghiuHull KOMNOHEHM aMePUKAHCLKOIL KYy1bmypu
0i106020 Ma CNeYianbHO20 CNIIKYBAHHSA, K eleMeHNm PO3GUMKY KOMYHIKAMUGHUX
HABUYOK CMYyOeHmi8 Ha OCHO8I MemoOUK, 3anponoHosanux 6 cydyacnomy Standard
American English.

Language instructors have the problem of getting their students to use their knowledge for
actual purposeful verbal communications. This side of language teaching has come into greater
prominence in recent years. Most courses now emphasize the importance of fostering learners’
ability to communicate in the foreign language rather than their skill in constructing correct sen-
tences, and there is a corresponding increase in the time and energy allotted to communication
exercises in the classroom.

The most natural and effective way for learners to practice talking freely in English is by
thinking out some problem or situation together through verbal interchange of ideas; or in sim-
per terms, to discuss that is to include anything from the simplest question-answer guessing
process, through exploration of situations by role-play, to the most complex political and philo-
sophical or legal debates.

The main aim of discussion in a foreign language course may be efficient fluency practice.
It is today commonplace to say that language is never used, except in the classroom, for its own
sake, but always for the sake of achieving an objective, or to perform a function: to persuade,
inform, inquire, threaten, etc. Hence achieving an objective in itself must form one of our aims
in holding discussions. As language teachers, we may see this as more or less secondary, but
never negligible; and for our students at least it should be the central thought focus during talk-
ing. The purpose of the discussion, whether it is solving a problem, exploring the implications
of an idea, constructing proposals or whatever, is to be taken very seriously and the results re-
spected by teacher and students alike.

A special characteristic of a successful discussion is the apparent motivation of the partic-
ipants: if to look around and see that all those not actually speaking are concentrating their at-
tention on the speaker, and that their expressions are alive, that they are reacting to the humour,
seriousness or difficulty of the ideas being expressed - then that is another sign that things are
going well.

The problem of getting students to express themselves freely in the foreign language has
come into prominence in recent years as a result of the growing emphasis on communicative abil-
ities. But the basic idea of encouraging fluency through conversation is as old as language teach-
ing itself. One conventional way of doing this is the 'conversation class', where a group of
students sit down with a teacher and are required to talk with her. This often degenerates into a
more or less biographical question-and-answer session of the where-do-you-live-what-are-your-
hobbies variety, monopolized by the minority of fluent speakers. The reason for this is in the first
place the lack of a defined and interesting topic.

* KaHIMJIaT [ICHXOJIONYHUX HAYK, JIOUEHT Kadepu aHIIiChKOT MOBU I'yMaHiTapHux (dakyisreTis KuiBcpkoro Ha-
nioHaybHOTO YHiBepcutety imeni Tapaca llleByenka
© Olga Kuznetsova, 2010
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So the first thing to do is to bring interesting subjects of conversation to the classroom.
Teachers increasingly hold topic-centred discussions or debates as a framework for fluency prac-
tice.

Topic is still seen by most teachers as the central focus of classroom discussions. To our
mind, it is certainly important, but not central: the crux is not what to talk about, but why you
need to talk about it.

Now a discussion which has no aim but to discuss the topic may, and often does, succeed,
if the students are the type that enjoys arguing and are able to think in abstractions. But often,
in our experience, the participation gradually subsides until you hear the familiar words: ' I have
no idea what to say!' What the students who say this actually mean is that they have no reason
to say anything. To tell students to talk about the latest political scandal, or whatever, is almost
as bad as telling them simply to talk English. Why should they? They would never, outside the
classroom, dream of inventing sentences about a subject merely for the sake of speaking. Such
speech only imitates real conversation, it is in truth as artificial as most other classroom exer-
cises, for it lacks the purpose of genuine discourse; and from this lack of purpose springs the lack
of interest and motivation that too often leads to the 'petering out' phenomenon. In short, students
need a reason to speak more than they need something to speak about; once they have such a
reason, however, the fact that the topic is stimulating will make the whole discussion more in-
teresting.

The topics themselves, moreover, are often rather limited. Most teachers and materials-writ-
ers mistakenly treat the concept 'interesting' as somehow synonymous with 'controversial'. Most
of our normal talking is concerned with subjects that are more or less interesting to us, but few
of them are actually controversial, and very little of our talking is arguing. If we want our dis-
cussions to give the students practice in a varied sample of language functions, then we must con-
siderably widen our conception of what makes an interesting subject.

Further reservations about solely topic-centred discussions concern the usual manner of
their organization. Firstly, in proposing a subject for debate, teachers (or their books) often mis-
guidedly make their students a present of all the main arguments and items of information they
are likely to need, thus robbing them of the initiative. Half the fun of debating is thinking up co-
gent points, bringing fresh evidence, or suggesting original examples. If all this has been done
for them, then all the students can do (unless they are very original) is paraphrase ready-made
ideas. These are unlikely to interest either speaker or listener, and we are back to the problem
of lack of purpose.

Such discussions are nearly always carried out in the full class forum, a group of anything
from fifteen to forty students. Now we want all our students to speak, a nd for asm uch t ime asp
ossible; t he s implest a rithmetic w ill m ake 1 t clear that in a eighty(ninety)-minute period, even
if every member of the class speaks, he/she will do so for only a minute or two; not one's idea
of optimum active learner participation. Of course, in reality even this is not achieved. The dis-
cussion is usually dominated by a few fluent speakers, and the rest either listen, or, bored by
being passive bystanders, lose interest completely and turn to their private thoughts or, simply,
next problems That has a disrupting influence on the proceedings.

The obvious answer to the problem raised is to divide the class into discussion groups of be-
tween two and eight participants. In fact, this is so obvious that it is surprising how little it is
done. The physical reorganization can be done very simply by getting some students to turn to
face those behind them if they are normally in rows. This may need a little modification to en-
sure that groups are heterogeneous - or homogeneous, if that is more suitable to the exercise -
and that there are no serious personalities clashes.

The first advantage of group-work is of course the increased participation. If you have five
or six groups then there will be five or six times the amount of talking. Class discussions, as has
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been pointed out, are very wasteful in terms of the ratio of teacher-or student-effort and time to
actual language practice taking place; group discussions are relatively efficient. Moreover, this
heightened participation is not limited to those who are usually articulate anyway; students who
are shy of saying something in front of the whole class, or to the teacher, often find it much eas-
ier to express themselves in front of a small group of their peers.

The motivation of participants also improves when they work in small groups. This is partly
a function of the release from inhibition described above, but other factors also play a part. The
physical focus of the discussion is close and directed towards the individual student; that is to
say, whoever is speaking is only a small distance away, clearly audible, facing the others and ad-
dressing them personally. Any visual or other materials are likewise close by: the whole activ-
ity is immediate and involving. More important, group-work lends itself to game-like activities;
almost any task-centred exercise can be transformed into a game by adding an element of ten-
sion. Where this is not supplied by the task itself, the simple institution of an arbitrary time-
limit or inter-group competition can easily do so.

Another advantage of group-work is that it frees the teacher from her usual role of instruc-
tor—corrector-controller, and allows her to wander freely round the class, giving help where
needed, assessing the performance of individual students, noting language mistakes for future
remedial work, devoting a little more time to slower learners. She also has an important role to
play in leading and encouraging discussions.

In t he ¢ ourse of g roup discussions, s tudents w ill 1 earn from e ach o ther, whether con-
sciously or unconsciously. They may correct each other's mistakes, help out with a needed word,
and of course they will teach each other some non-linguistic material as well, through the con-
tent of the discussion.

Sure, there are various problems associated with group-work: students get out of control;
they tend to lapse into their native language when not under the teacher's the organization into
groups time-consuming, noisy and disruptive; what to do with students who won't take part; or
with a group that finishes too early; how to draw the session to a close; and so on. These ques-
tions have to do partly with that nebulous quality called 'discipline', partly with practical or-
ganization. As regards discipline: this basically depends on the personality of the teacher, her
class, and the relationship between them, not on the type of activity. On the whole it is safe to
say that a class which is controlled in frontal work will be controlled also in groups. Thought-
ful and efficient organization can, however, contribute a good deal to solving the problems enu-
merated above.

In conclusion it is worth noting again that if communication practice is one of the most im-
portant components of the language learning/teaching process, it is also one of the most prob-
lematical. It is much more difficult to get learners to express themselves freely than it is to extract
right answers in a controlled exercise.
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Domenko O.C.”

JIHITBICTUYHUIA BUMIP «BPEHJIY BAPAK OBAMA»

The author explores the linguistic dimension of the «Barack Obama Brandy:
analyses the role of American values in Obama’s presidential campaign, describes
neologisms coined from his name, and studies the impact of Barack Obama's rhet-
oric on American and global culture.

OnHuM 3 pe3ynbpraTiB MKKYJIBTYPHOI KOMYHIKAIlil B €MoXy Tito0aii3alii € momupeHHs y
CBITI aMEpUKAHCHKUX I[IHHOCTEH Ta aMEPUKAHCHKOTO CTIOCO0Y KHUTTS — TPOILIEC, Y IKOMY Bax-
JMBY POJIb BIAIrparoTh BigoMi ocodu Crnonydenux LltatiB, 6arato 3 SKUX He JUIIE BIUTMHYIH
Ha (opMyBaHHSI aMEPUKAHCHKUX LIHHOCTEH Ta aMEpUKAHCHKY KYJIbTYpy B IIIJIOMY, a i cami
cTayn OpeHJaMHi aMEepUKaHChKOI KylbTypH. Cepesl aMepuKaHChKUX OpeH/11B — MUCbMEHHUKU
(I'enpi Hesix Topo, Epuect Xeminryeit), cycninbHi Ta peniriii aisgi (b I'pem, Maprin
JIrorep Kinr mononmmii, Eneonopa Py3senst), akropu ([xxoan Kpoydopa, Onpi Xenbeps,
Jlxenime [lin, Mepunin Monpo, JIxex Hikoncon), cniBaku (Ensic Ilpecm, /xonni Kermr,
Jbxummi 'enapike, Manonna), 3ipku tenebadenns (Onpa Bindpi) ta cnopry (Myxamen Adni,
Taiirep Bync) ta 6arato inmmx [1]. Y 2008 porti Ha CBITOBIM apeHi 3’ IBUBCS 1€ OUH OpeH T 3
HarnucoM «Bupo6neno B CIIIA» — kaunuaar Ha mocaay npesuaenta Crnomydenux Ilraris bapak
Obama.

[TosiBa aMmepHKaHCHKOTO ceHaTopa Bix mraty LintiHoliC Ha MOMITHYHIH apeHi Ta oro cTpiMKe
CXOJDKEHHS Ha MOJIITHYHUN OJIMII TPUBEPHYIIH yBary 10 ocobu bapaka O6amu 3 60Ky amepu-
KaHChKUX Ta cBITOBUX 3MI, B SIKUX po3moyanacs cripaBxkHs «obamamaHisy (Obamamania) —
najke 3axoruieHHsa bapakom O6amoro, SIKUi cTaB He JIMILIE «CaMUM KyJbTOBUM aMEPUKAHCHKUM
MpEe3UICHTOM 3 yaciB AOparama JlinkonpHa Ta [xona @. Kenneni, a i Benmuue3HUM OpeHI0M»
[2].

®enomen bapaka O0amu 3a1ikaBUB MOJITOJIOTIB, COILIOJIOTIB, KyJIBTYPOJIOTiB, aHATITHKIB
3MI, mociTHUKIB KOMYHIKAIlii Ta eKCIIEPTIB 1HIMX Tary3el 3HaHb. «bpern bapak O6amay (The
Obama Brand / Barack Obama Brand) He 3anuinmBCs 1o3a yBaror i JIHTBICTIB, SIKUX, 30KpeMa,
[IKaBUTh T€, K aMEPUKAHCHKOTO TOJIITHKA 300paXkyIOTh aMepUKaHChKI Ta cBiTOBI 3MI, oro
BIUIMB Ha MOBY, XapaKTepHI PUCH MPE3UACHTChKOT putoprku bapaka O6amMu Ta 0COOIMBOCTI
HOro JUCKYpCY.

Merta poGOTH — TOCTITUTH pOJIb IIHHOCTEH y KoHCcTpytoBaHHI «bpenay bapak Obama» B
kHHUTaX po O0aMy, B aMEepUKaHCHKUX Ta CBITOBUX 3MI, po3missHyTH HEOJIOT13MHU, 1110 YTBOPH-
JMcs BiJ HOTO IMEHI Ta JIOCHITUTH BIUIUB puTopuku npesuaenta CIIA Ha pi3Hi chepu amepu-
KaHCBKOTO Ta CBITOBOTO CYCITLIHCTBA.

AKTyabHICTh pOOOTH 3yMOBJIEHA, 3 OTHOTO OOKY, aHTPOIIOIEHTPUIHOIO OPIEHTOBAHICTIO
Cy4YaCHHX JIIHTBICTUYHUX JOCIHI/PKEHb Ta, 3 1HIIOTO, IHTEPECOM JI0 0COOIUBOCTEH MOBHOTO
oopMIIeHHs TIpOIIECiB, IO BiIOYBAIOTHCS y CYCITLIBCTBI.

Marepianom nociimpkeHss Oymu ctarTi npo bapaka O6aMy B aHITIOMOBHHX JAPYyKOBaHHUX Ta
esniekTpoHHNX 3MI, kHury, Hanucani bapakom O6amor0, Ta KHUTH PO HHOTO I1HIIMX aBTOPIB,

" kanauaar GiIonorivHuX HayK, TOLEHT Kadeapu aurmiicskoi Ginonorii IncturyTy disosnorii Kuiscbkoro Haiio-
HaJBHOTO yHiBepcuTeTy imMeHi Tapaca IlleBuenka

© ®omenko 0O.C., 2010
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TEKCTHU 1HTEPB 10, [HTepHET-CIOBHUKU HEOJIOTI3MIB Ta MaTepiayiu OJI0TiB, 3arajbHOIO KUIBKICTIO
6mu3bk0 750 APyKOBAaHUX CTOPIHOK.

Konu B 1968 pori Buitnia kaura JI)xo MakI inica «IIpogax npesunenta» («The Selling of
the President») npo e, sik Piuap HikcoH peBotoIioH13yBaB MOMITUKY, BIIEPILIE BUKOPUCTABIIH
MapKEeTHHIOBI CTpaTeTii y CBOIH Mpe3uAeHTChKI KaMIlaHii, 3BiCTKa PO Te, IO MPE3UISHTA
«TPOJAIOTHY TaK CaMoO SIK, HAIIPUKIIAJl, KyCOK MUJIa, BUKJIMKaJla OOypeHHS B aMepUKaHCHKOMY
cycniibeTBi. COpoK poOKiB Miciis TOro, sik BUOOopua kammnanist Piuapaa Hikcona Biikpuia Mox-
JMBOCTI MAapKETHHTOBOI MOJIITHKH, KOMepIliani3aiis BUOOPIOTro MpOoIIeCy BXKe CTaja 3BUYHIM
seunieM. CydacHi KaHIUAATH MPOBOIATH HE TOJMITHYHI, a PEKJIaMHI KaMTaH1i, y KUX Biirpa-
I0Th POJIb HE TXHI MOBIJOMJICHHS, 1 HABITh HE BOHM CaMi, a KOPOTKi BUCJIOBH, CIIOTaHU Ta 1XHi
iMipki. ChOronH1 O1IBIIICTH BHOOPIIIB TOJIOCYIOTH HE 3a 1/I€0JI0T10, MOJTITHKY a00 JOCBi KaH-
TUjara, a MBUIIIE 3IHCHIOIOTh eMOIIIHHII BHOIp, HAa KW 3HAYHOIO MIPOIO BIUTMBAE TE, Ha-
CKIJIBKH BJAJIO MPE3UACHTChKA KaMITaHisl 3yMijia «IPOJaT» CBOTO KaHAMIaTa a00 «3HUIIUTH
1oro KOHKypeHTa. Bce, 1o BUMaraeTbes BiJl caMOro KaHAWIaTa — «OyTH TUCITUTUTIHOBAHUM,
MaTy TapHUHN BUIISL, TIATPUMYBATH PABUIIBHUHN IMIK Ta T0Ope TOBOPUTH CBOI ciioBay [3].
Bbapak O6ama, sIKOro Ha3UBaIOTh «IIOCTMOIEPHICTCHKUM KaHIUAATOMY [LIUT. 110 3], a foro mpe-
3UJICHTCHKY KaMITaHif0 — IIEJIEBPOM MapKETHUHTY, T0Ope BIAMOBIA€ UM BUMOTaM. 3a CII0BaMU
aMEpPHUKaHCHKOTO JIIHTBiCTa Ta MoiTHaHOoro myomminucta Hoama YoMcKki, BIPOJOBK MPE3UICHT-
cbKoi kammnanii y CIIIA BuGopui Manu cripaBy He 3 ocobucricTio bapaka O6amu, a 3 «bpenom
Ob6amay, sSIKUi Mir OyTH SIKAUM 3aBTOJIHO, B 3QJICXKHOCTI BiJI TOTO, SIKUM HOTO XOTUTH Oa4UTH TPE/I-
CTaBHUKU cepu Oi3Hecy, K1 MPOBOIWIH MPE3UIEHTCHKY KaMIIaHit0, a He TAaKUM, SIKUM OH HOTO
XOT1JI0 0aUNTH aMepUKaHChbKe HaceleHHs [4].

MapkeToiory BBaXKaroTh, 110 BiJIoMa 0COOUCTICTh cTae OpPEHIOM TOIi, KOJIH 37100yBa€ MpH-
XWJIBHICTB JIFOJIEH, 110 HE HaJIeXaThb 10 11 IUIb0BOI aymuTopii. Hanpukiasn, OpeHaoM BBaXXKarOTh
OackeT0oiCTa, IKOTO JOOPE 3HAIOTH 1 IIOONIATH JIFOIH, IO HE € 0ACKETOOTBHUMHU BOOTIBAIbHU-
KaMH, a00 aKTPHCY, BIIOMY HaBITh JIOIAM, sIKi He Oaumm GuUIbMIB 32 i ydacTro. Y Takux BH-
Majikax BiJjoMa JIIOAMHA BUXOIUTH 32 MEXKI CBOET O0e3mocepeTHhOI ITHOBOT ayTuTOpii 1 MOXKe
JOCATHYTH KyJBTOBOT'O CTarycy, ctatu Openaom [5]. bpennosuii craryc bapaka O6amu He BU-
KITMKAa€ CyMHIBIB, OCKUJIBKM HOTO MOIMYJISIPHICTh BUHIILIA HE JIUIIIE TAJIEKO 32 MEXI IIITbOBOI ay-
nuTopii mpe3uaeHTchkol kammanii Bcepenauni CIIA — amepukaHChKHX BHOOPIIIB, a U JTOCATIIA
HalBiganeHImux KyToukiB cBiTy. [Ipo cBiToBe Bu3HaHHs bapaka O0amu cBiTYUTH MpHUCYI-
XeHHs fiomy B >k0BTHI 2009 poky HobemiBcbkoi mpemii Mupy 3a Te, 10 BiH JaB IUIAHETI Halit0
Ha Kpalie MaiOyTHeE, Ta 32 HOTO 3aKJIUKH CKOPOTHUTH SIZICPHI apCeHalld CBITOBUX JiepxkaB. Pi-
meHHss HoGeniBChbKOro KOMITETY MPUCYAUTH MPEMI0 JIOJMHI, siKa MpoOysa Ha CBOEMY HOCTY
MEHIIIE JIeB’SITH MICSAIIB, BUKJIMKAJIO OypXJIMBY peakuito y cBiti. HaBitb cam bapak O6ama Bu-
3HaB HEOJTHO3HAYHICTH I[LOTO PIllIEHHS Ha IIepeMOHIi BpyueHHs oMy HobeneBcrkoi mpemii 10
rpyass 2009 poky, 3rajiaBIiy B CBOEMY BUCTYII PO T€, 10 MIPEMiI0 MUPY OTPHUMAB MPE3UIEHT
KpaiHw, sika BeJie /1Bi BiiHU — B [paky Ta AdranicTasi.

Xoua mertoro ctBopeHHs «bpenny bapak Obamay» Oyna Hacammnepes epeMora KaHauaara
BiJ JleMOKpaTu4HOI napTii y Npe3uIeHTChKHX MTeperoHax, Hacmpas/ii noyxirrexHonoram O6amu
BIAJIOCS AOCATTH 3HAYHO OLTBIIOT0: (haxiBIli 3 HAI[IOHATBHOTO OPEHIMHTY BBaXKAIOTh, 1[0 CaMe
bapak O6ama, BriuB sikoro Ha ctaBiieHHs 10 CILIA B cBiti HazBasm «Obamafication of Brand
America» («o0amadikariero» bpenay Amepuka), 3irpaB KIHO4OBY pOjib y MOKPAILIEHHI IMIIKY
Cronyuenux IlrariB y cBiti B 2009 pomi [6]. 3a pesyiasratamu gociimkeras Country Brand
Index, 3111iCHEHOTO KOHCAJITUHIOBOIO KoMnaHieo 3 OpeHaunry FutureBrand Ta [TP-kommnaHi€ero
Weber Shandwick, nuie 3a ogun pik bapaky O6ami Baanocs BiJHOBUTH AELIO BTPAYeHO J0-
Bipy 70 CIIIA Ta 3HauHO MOKPAIIUTHU PEMyTallil0 KpaiHH B CBITI, 31[ICOBaHY BHACJIIJIOK CKaH/a-
JiB, MOB’s3aHUX 3 B’s3HUIECI0 B ['yaHTaHamo Ta 0argaJCchbKOI0 LIEHTPAIbHOIO B’SI3HUIICIO
AOy-Ipail, y IKux KaTyBajH B’sI3HIB, HETATUBHUMHU acOLiaIlisIMH, TTOB’ I3aHUMHU 3 BUpa3oM «Im-
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niepist 3na» (Axis of Evil), Bxutum npesuaentom Jx.bymem Monoammm no BiTHOMIEHHIO 10
Ipany, Ipaky Ta [liBaiunoi Kopeiy 2002 poiii, 3 BiliCbKOBOIO TOKTPHHOIO M1 Ha3Bo0 Shock and
Awe (IIBUAKE 3aXOIUICHHS KpaiHU 3 BUKOPUCTAHHSIM HAa3eMHUX Ta MOBITPSHUX CHII) Ta ypara-
HoM «Karpunay [2].

[TosiBa bapaka O6aMu Ha MOMITUYHIN apeHi COPUYMHIIIA CIIPaBKHIN «HEOIOTTYHIH BUOYX»:
BiJl IMEHI aMEpUKAaHCHKOTO TOJIITUKA YTBOPHIIOCS IIIOHANMEHIIIE KiJTbKAacOT CJIiB Ta BUpa3iB [7].
OpHMM 3 TepIINX HEOJIOTi3MIB, CTBOPEHUX Ha MMOYATKy MPEe3UIeHTChKOI kammanii O0amu mpa-
uiBarkamu 3MI, Oyno ciioBo ObamaVision («Obamabauenns»). Lleit Heonmori3m, 1110 y3araabHUB
nporpamy bapaka O6amu, ioro oOIISHKHA 3MIHUTH KUTTS B KpaiHi Ha Kpale, MociB mepiie
MicIle cepesi HaUBIUTMBOBIIIKX clliB TenebaueHHs 2009 poky (Top 10 Telewords), BunepeauBuIn
HaBITh CJIOBO financial meltdown («dinancoBuii kpax») [8].

Heomorizmu, yrBopeHi Bij imeHi bapaka O6amu, HazuBaroTe Obamaisms («obamaizmmny), a
aHIIHCHKY MOBY, 1110 3a3Haina BILIMBY bapaka O6amu — Obamanglish abo Barackafied English.
Xoua iM's bapaka O6amu € HE3BUUHUM 3a BCIMa aMEPUKaHCHbKUMM CTaHAApTaMHu (SIK 3 1CTO-
pUYHUX, TaK 1 3 €CTETUYHUX MIPKYBaHb), 3aBJIIKH CBOil YHIKAJIBHOCTI Ta «ICKCUYHIN ITiaaT-
muBocTi» («lexical malleability») [9], BOHO HECTIOAIBAHO BUSIBIIIOCS TIEpeBaroko momituka. Kpim
yke 3raganoi jekcemu Obamamania (a6o Obamania), Bin imeHi bapaka O0amu yTBOpHIIOCS
Oararo iHIMX Heosori3MiB: Obamenthusiasts (npuxwibaukn O6amu), Nirbama (HipBaHa, 110
Hactane micns nepemoru Obamu), Obomomedy (neBnamni xaptu npo Obamy), Barackstar
(Ob6ama — pok-3ipka), Obamascope (nocunena ysara 1o O6amu 3 6oky 3MI), Obamaphoria
(micnsBHOOpUYNI eKcTa3, MO OXONUB MpUXWwIbHUKIB O0amu), Obamalujah (ek3anbTOBaH1 BU-
KIUKY TpuXuibHUKIB Obamu), Obamarama (ducenbHi CBATKyBaHHS iHaBryparlii Odamu), Oba-
matopia (MIOMITUYHUN paii, 0 HacTaHe micis nepemoru Odamu), Bamelot (nipi3Buckko Ob6amu,
3a aHajoriero 3 npizBucbkoM Jlxona Kenneni Camelot), Obamanator (npizBucbko ObGamu, 3a
aHasoriero 3 imeHeM kiHorepost LlIBaprienerepa Terminator), Obamaloha (npomaHHs «y CTHI
O6amn», Hatsik Ha [aiTi, micuie HapomkeHHs Obamu), Obamerica (AMmepuka, Ky 04O0JIIO€ TIpe-
supeHtT Ob6ama) Ta Oarato iHmmx. Ha omHoMy 3 [HTEpHET-CaiiTiB HABITH OYJIO CTBOPEHO CHITHK-
jonenito  «obaMai3MiBy, sKy Ha3Bald, 3a aHajlorielo 3 BigoMoro «bpurtaHchkoro
ennukioneaieton, «The Encyclopedia Baracktannica» [10].

Puropuunnii ctunp bapaka O6ama, SIKOro Ha3UBaIOTh «HAMKPAIIMM MOJITHYHUM KOMYHI-
KatopoM cydacHocT» («the best political communicator of our age») [11], 3100yB BUCOKY OILIIHKY
3 6oky ¢axiBmiB. Bimomuii minrsict xopmx Jlakodd BBaxkae, mo Obdama MaiicTepHO BHKO-
puctoBye «kadeapy nponoBigaukay (the bully pulpit), sk MeTadOpUIHO HA3UBAIOTH MPE3H-
JNEHTCHKUH TOCT, SIKHIA € BUT1THOIO TIO3HIII€I0 JUIsI BUCIOBIICHHS BIacHUX morsiaiB. Llel Bupa3
TaKOXX O3HAua€ aKTHMBHE BUKOPUCTAHHS MPE3UIECHTCHKOTO MPECTUKY Ta MOCHIIEHY yBary J0
I[LOTO BUCOKOT'0 TIOCTY 3 METOIO MIEPEKOHAHHS, HAIUXaHHS Ta MPOCBITH IHUPOKOI TPOMAICHKOCTI,
MIpecH Ta MOJITUYHUX Kill. Briepiie Take BU3HAa4eHHS MPE3UICHTCTBY JaB Teomop Py3Bensr, a
B1JIOMMMH TIPOTIOBITHUKAMU BUCOKOI MopaJi Oyiu npe3uneHTd Byapo Binscon Ta Ixon Ken-
Hei. bapak Ob6ama, sIKuil TPOAOBKUB TPAIMIIIIO MPOTIOBITHUIITBA BUCOKOT MOPaJIi, € BICBHCHUM
Ta HaJ3BUYaiiHO MalicTepHUM opatopoM. Ha nymky JIx. Jlakodda, BiH BCTaHOBITIOE KOHTAKT 3
ayJINTOPI€10, BAKOPUCTOBYIOUH T€, 1110 B KOTHITOJIOT1i HA3UBAIOTh «KOTHITUBHUM IT1JICBIIOMHUM)
(cognitive unconscious), i mo cam Jlakodd mo BigHomEeHHIO 10 O0aMU Ha3WBaAE «KOIOM/KO-
nexcom Obamm» («the Obama code»). Ha nymky minrsicra, npesunenty Obami Branocs 00’ e-
HaTtu oOMJIBa 3HAUYEHHS AHTJIIACHKOTO clioBa «code» («cucTema KOMYHIKAIlID» Ta «CHCTeMa
MOPAJIbHO-ETUYHHX I[IHHOCTEN» ), 1 TOMy «ko1 OO0aMu € 0JJHOYACHO MOPaJIbHUM Ta JIIHTBICTHY-
HUMY, & KIIPE3UICHT BUKOPHCTOBYE CBOIO HEaOUSIKY MalCTEPHICTh I TOTO, 11100 BioOpa3uTH
CHUCTEMY MOPAJIbHO-eTHYHHX IIHHOCTEM» [11]. ['oBOpsium 3po3yminoro aynuropii MoBoro, bapak
Obama rpyHTY€ BUCIIOBIIOBaHHS Ha CBOIX HAMMIMOMINX 11eAX Ta MEPEKOHAHHSIX, IO € Hal-
e(EKTUBHIIIUM [UIIXOM 10 00’ €THAaHHA KpaiHU HABKOJIO Hal(pyHIaMEHTaIbHIIINX aMepUKaH-
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cbKuXx HiHHocTel. Jxopmk Jlakodd crBepmxye, mo ycnix Obamu nossirae He B 0€310raHHOCTI
fioro BUCTYIIB 200 MOMITUYHIN KMITIMBOCTI, HAABHICTh IKUX y HHOTO HE MOYKHA 3allepedyBarH,
a B 3JIaTHOCTI1 y POJIi KOMYHiKaTopa (popMyBaTu B ciyXadiB po3yMiHHS AMEPHUKHU Ta TOJaBaTH
CBOI 1J1e1 y CBITJII aMepUKaHChKHUX LIHHOCTEH Ta i1easiB. YHACTIIOK [IbOTO CTBOPIOETHCS Bpa-
KEHHSI, 110 TOJIITHKA Ta poMoBH O0aMu MarOTh MOpaJIbHUH IMITIEPaTUB — CHITY, IO BUXOJIUTh
3a MEXI1 MapTIHHOCTI.

[Tocrars bapaka O6aMu BUK/IMKaIa TAKUH BEJTUKHUM iIHTEpeC y CBITI, 110 BXKE MEpPIi MicALl
HOro MOJNITHYHOT Kap’€pH, CIOYATKY SIK yUYaCHHKa BUOOPYMX MEperoHis, a motim [Ipesunenta
CIIIA, mo3HauMIKCsI BEJTMKOIO KUTBKICTIO IyOmmikariiil y 3MI, mosiBoro KHUKOK, TOKyMEHTATbHUX
(b11bMIB PO HOT0 KUTTA Ta Kap epy. OnnH 3 HAWOUIBIIMX MPOAABLIB KHUT y Mepexki IHTepHeT
Amazon.com nporonye 12432 xuury, y sikux 3ragyerbes bapak Obama, 976 3 sikux Oesnoce-
PEeIHBO HamMcaHi mpo 44To0 aMEepUKaHCHKOTO MPE3UICHTA Ta HOTO CIM 10. Y 3arojIoBKax KHHUT PO
ObaMy BXKHTO CJI0Ba Ta BUPA3H, 1110 € [IIHHOCTSAMU aMEPUKAHCHKOTO CYCIUIBCTBA, AESKi 3 SIKUX
OyJTH KJIFOYOBHMH B TIPE3UICHTCHKINM Kamiianii Ob6amu (change, hope, American dream, yes, we
can! Ta 1H1I1). ABTOpaMHu Jieskux KHUT € caM bapak Ob6ama («The Audacity of Hope: Thoughts
raq, Healthcare, and More» Ta inmi). Lli c0Ba Ta BUpa3u Takox 3yCTpiualoThCsl y Ha3BaX KHUT
npo bapaka OGamy iHIIMX aBTOPIB, y IEpeBaKHi OUTBIIOCTI IKUX 11€THCS PO HOTO MO THYHY
Kap’epy, musx o npesuaeHtcrsa («The American Journey of Barack Obama», «The Audacity
to Win: The Inside Story and Lessons of Barack Obama's Historic Victory», «Obama: The His-
toric Journey», «Obama: The Historic Campaign in Photographsy, «Time President Obama: The
Path to The White Housey, «Barack Obama:_Son of Promise, Child of Hope», «Yes We Can: Ba-
rack Obama's History-Making Presidential Campaign», «Yes We Did! An inside look at how so-
cial media built the Obama brand»), mepemMoHiro iHaBryparii Ta iHaBTypariiiHy MPOMOBY
(«Barack Obama: The Official Inaugural Book», «President Obama and a New Birth of Free-
dom: Obama's and Lincoln's Inaugural Addresses and Much More») Ta npe3ueHTCbKY Tisiib-
Hicte Ob0amu («44th President of the United States Barack Obamay, «Meet President Barack
Obamay). Y BuIllleHaBeIeHUX Ha3BaX KHUT IM'st aMEPUKAHCHKOTO TIOJITHKA 3Tray€e€ThCsl B OTO-
YeHHI JIEKCUKHU 3 MMO3UTHBHOI0 KOHOTAI[IEI0: aBTOPH KHUT BUKOPUCTOBYIOTh MeTadopu (Ameri-
can journey,historic journey,the path to the White House), nepucdpasu (son of promise, child of
hope). HazBa kauru «Yes We Did!..» € cmoranom, skuii ckaHIyBajlyd MPUXWILHUKN bapaka
Ob6amu micns orosyomeHHs oro nepemoru. Aprop kuuru «The Audacity to Win: The Inside
Story and Lessons of Barack Obama's Historic Victory» BUKOPHCTOBY€ CTHIICTHYHHIA TPUHOM
amo3ii Ha kaury O6amu «The Audacity of Hope», a Ha3zBa kauru «President Obama and a New
Birth of Freedom: Obama's and Lincoln's Inaugural Addresses and Much More» cBiquuTh npo
BHUCOKY OIIIHKY pUTOPUUYHOT MaiicTepHOCTI OOamMu, SIKOTO CTaBISATh B OJMH PsJl 3 IPE3UICHTOM
Abparamom JIiHKOJIBHOM.

ABTOpHU JIesikuX KHUT nepenpikanu bapaky O6ami nopasky Ha BuOopax («Culture of Cor-
ruption: Obama and His Team of Tax Cheats, Crooks, and Cronies», «The Case Against Barack
Obama: The Unlikely Rise and Unexamined Agenda of the Media's Favorite Candidate», «The
Audacity of Deceit: Barack Obama's War on American Valuesy», «The Obama Nation: Leftist Po-
litics and the_ Cult of Personality»). Y Ha3BaX TaKuX KHHUT MEPEBaKaIOTh OIMHHUIII 3 HETATUBHOIO
KOHOTali€ (corruption, tax cheats, crooks, cronies, war, cult of personality). 11ikaBo, 1110 aBTOp
kHuru «The Audacity of Deceit: Barack Obama's War on American Values» TakoX BUKOPUCTO-
Bye amro3ito Ha kaury O6amu «The Audacity of Hope», xoua # npotucrasisie cioBy «hope»
(«Hamis»), BKUTOMY B Ha3Bi KHUTH O0amu, CI0BO « deceity («oOman»). OHaK HaBITh aBTOPH
KHUT, 1II0 HEraTUBHO 3MajbOBYIOTh MOCTATh KaHAMAaTa BiJ [leMOKpaTn4yHOl napTii, BU3HAIOTh
HOTO0 MOMYISIPHICTE y KpaiHi, PO MO CBiT4aTh Ha3BM iXHIX KHUT («the media’s favorite candi-
datey).




64 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

Jlesiki KHUTH po3MOBiatoTh 1po ciM’to bapaka O6amu («The Obamas: Portrait of Ameri-
ca's New First Family», «The Obamas in the White House: Reflections on Family, Faith and Lea-
dership», «Barack and Michelle: Portrait of an American Marriage», «Michelle Obama:
Speeches on Life, Love, and American Valuesy, «Michelle Obama in her Own Words: The Views
and Values of America's First Lady», «Michelle Obama: First Lady of Hope» ta ixmmi. YV Bu-
IIEHABEIEHUX Ha3Bax KHUT IM's Mimens O0aMi BKHUBAETHCSI B OTOUYEHHI THX CaMUX JIEKCHY-
HUX OJIMHUIIb 3 MO3UTUBHOIO KOHOTAIEIO, 110 ¥ 1M'sl aMepUKaHCHKOTO Mpe3uieHTa: American
dream, American values, hope, new Tomo. Ha Hairy 1yMKy, BUHECEHHS I[IIHHICHHUX MTOHSTH y 3a-
roj0BKY KHUT 1Ipo bapaka O6amy Ta ioro cim’to (freedom, democracy, American dream, family
TOLIO0) CBITYUTH MPO HE3MIHHO BaXKJIHMBY POJb LIHHOCTEH B aMEPUKAHCHKOMY CYCHUIbCTBI Ta
BHCOKY OI[IHKY ITOJIITHKIB, SIKi alleJIIOF0Th JI0 HUX.

VY CIHIA Ttakox Buinuin apykoM KHuUrH npo bapaka O6amy mis miteit (« TIME For Kids
President Obama: A Day in the Life of America's Leader») Ta HaBiTh KHUTH-PO3MaIbOBKH («Ba-
rack Obama Coloring Book»), «Barack Obama Activity & Coloring Book», «President Barack
Obama: A Coloring & Activity Book»). [llanyBamsHHKaM KOMIKCIB MPOTIOHYEThCS Oiorpadist
aMEepHUKaHCHKOTO MPe3UIeHTa y BUINIsA1 KHUTH KoMikciB: «Barack Obama: The Comic Book Bi-
ography». MoxkHa Takox npuadaru maneposi Jsuibku bapaka O6amu, HOTo Ipy>KWHU Ta JOYOK:
«Obama Paper Dolls: Collectible Campaign Edition», «President Barack Obama Paper Dollsy,
«The Barack & Michelle Obama Paper Doll & Cut-Out Book (Paper Dolls)», «Michelle First
Lady Paper Dolls»). Cy4acHuii puHOK IPOTIOHY€ BEIHKY KUIBKICTh JsUTbOK bapaka ObGamu Ta
YJICHIB MOTO CIM’1, cepet KHX, 30Kpema, Jisutbka O0aMu 3 T IHATOO JIJIS KIISITBU PYKORO 1] 4ac
CKJIaJJaHHs PUCSTH, JisIbKa B 00pa3i repost «31ipkoBUX BiiiH», B 00pa3i CynepmeHa Ta 6araro
THIIIHX.

[Tix vac npe3uaenTcrkoi kammnanii bapaka O6amy HeomHOpa3oBo mopiBHIOBaM 3 Cymep-
MeHnoM. Hampuknan, Ha oOknanunmi kauru Piki Jxonca « What's Wrong with Obamamania?:
Black America, Black Leadership, and the Death of Political Imagination» po3mimeno $hoto
bapaka O6amu, sikuii mo3ye 11t hoto Ha doHi cratyi CynepMeny, iMITyIO9H HOTO O3y (PYKH
B OOKHM, HOT'M Ha mUpuHi mieyeil). I xoua bapak O6ama 30BHIIHBO He cxoxkuil Ha CynepMeHa,
3aBISKH OHAKOBIHM 1031 Ta OJJHAKOBOMY CEPHO3HO-30CEPEIKEHOMY BUIJISY OOIMYYs, BOHH
3al0ThCs cXOokUMU. Ha Hamry mymKky, meToro 300paxerHss Obamu B 00pa3i CymnepMeHa i yac
MPEe3UIEHTCHKOT KaMMaHii Oyiio mepekoHaTH BUOOPIIIB Y HOTO BOJOMIHHI «HAUTIOACHKUMU 3]110-
HOCTSIMIY, 3aB/ISIKH SIKHM BiH 3MOX€ «BPATYBaTH» AMEPHKY.

O0pa3 aMepruKaHCHKOTO MPE3UACHTA TAKOK BUKOPUCTOBYETHCS BUPOOHUKAMH 1rOp, OJTHIEI0
3 sikux € «The answer cardy, 110 siBiIsIe CO000 €IEKTPOHHHI MPUCTPIN PO3MIPOM 3 KPEAUTHY
KapTKy, SIKU 0OMpae BiAMOBIIb 3 3aPOIIOHOBAHMX Ha KapTii. [y ydacTi B rpi moTpiOHO mo-
CTaBUTH Oy/Ib-sIKE 3alIUTaHHS, HATUCHYTH Ha KHOTIKY Ta MIPOYMTATH BiAMOBIAb, OIS SIKOT 3aro-
pUTHCS yepBOHUH BOTHUK. OHAK, SIKIO 3a3BHYal Y IMii Ipi y SKOCTI BIAMOBIACH HA 3aTUTaHHS
MIPOTIOHYIOTHCS HACTYTIHI: yes, maybe, doubtful, likely, no, ask again, To Bepcisi Tpu i Ha3BOIO
«WWOD: What Would Obama Do» («ILlo 6 3po6uB O6amay) nponoHye mopsij 3 KapukaTyp-
HUM 300paskeHHsIM baoaka Obamu HacTymHI BiAnoBini: Yes (we can), maybe, veto, likely ma
the audacity of nope. BupoOHUKY Irpy BUKOPUCTAIM y Hill ciioran BuOopuoi kammanii Obamu Yes,
we can! Ta anro3ito Ha Ha3By Horo kHUTH «The Audacity of hopey», 3amiHuBIIM clT0BO hope
PHUMOIO nope.

CrpaBxHs «o0amamaHish» 0XOIuiIa BUPOOHUKIB IPOOBOJIBYMX Ta HEMPOIOBOJIBIMX TOBA-
piB, K1 YCBIJOMIJIH, 110 BUKOpUCTaHHs «bpenmy O6amay miBHINYE MOMHUT HA IXHI TOBapH.
Kommnanis Granada Cigars, mo 3Haxonuthest y Hikaparya, Ha3Basa iMeHeM 4410 aMepuKaH-
CBKOTO Ipe3uJieHTa Mapky curap: Obama 44. Putopuka bapaka OGamu crnpaBuiia Heabusike
Bpa)KEHH Ha IHIIMX TOBAPOBUPOOHUKIB: HAPUKIIA/, IIaHYBAIbHUKH KHUTH noniTuka « The Au-
dacity of Hope» MoxyTs mpuadatu muiio, Ha3pa sikoro «The Audacity of Soap»e amosiero Ha
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Ha3By kHuru OGamu. A xomnaist Ben & Jerry BupoOise MOpo3uBo 3 Ha3Boko «Yes Pecan!»,
Ha3Ba SIKOTO € aJl031€I0 Ha CJIOTaH Mpe3uIeHTChKol kamnaHii bapaka Ob6amu «Yes we can!».
OpnnHak BUPOOHUMKH MOPO3MBa, MPArHy4Yd YHUKHYTH acouiauiil jume 3 JleMokpaTu4HoIo nap-
TI€IO0 1, IK HACH1JIOK, BTPATUTH MOKYTIIiB-pecITyOIiKaHI[iB, HOBIJOMIISIOTH ITPO CBIM MO THYHHHA
HEHTpaNiTeT, ONMMCYIOYH BIaCTUBOCTI MOpo3uBa: «amber waves of buttery ice cream with roas-
ted nonpartisan pecans» («OypILITHHOBI 3aBUTKH MACISTHUCTOTO MOPO3HBa 31 CMa)KEHUMHU «0e3-
NapTiIiHUMKY» TMEeKaHOBUMHU ropixammu») [12]. OcTopoHb «obamamaHii» He 3amuImmiacs i
HapkoigaycTpis: B mucronani 2009 poky nodmiiis Texacbkoro Micta [1anMB 1o 3HaiILIIa y BOIis,
3yIUHEHOT0 3a MOPYUICHHS MPAaBHJI BOAIHHS, BEJIMKY KUIBKICTh HAPKOTUYHUX PEUYOBUH, CEpell
AKHX OyJin pi3HOKOJIbOPOBI TabneTku «Ekcrasi» y popmi ronosu npezunenta Odamu [13]. Bu-
1e3rajiaHi ToBapy NOMOBHWIIN MEPENTIK MPOIYKIIl — KOMIKCIB, LIyKEPOK, TOCTPOTO COYCY 1 HaBITh
CEKC-Irpalllok, 1o 3'sIBUJINCS Ha PUHKY ITiJI Yac «obamMamaHii», 110 OXOMIIa CBIT HallepeaoaH1
BUOOPIB Ta micis iHaBryparii bapaka OGamu.

HoBooOpanuit ameprKkaHChbKUN TPE3UACHT CTaB TOJIOBHUM T€POEM JIEKITHKOX MIO3UKIIIB
PO MPEe3uAEHTChKY KamnaHito: «Obama on My Mind» («O6ama He ¥ijie B MEHE 3 TOJIOBH») B
Jlonponi (Benuka bpuranist), «Obama: The Musical» («O6ama: mrozukin») y Haitpo6i (Kenis)
y 2009 pomi ta «Hope — the Obama Musical Story» («Hazist — Mmy3ukaibHa po3moBiJps Mpo
Ob6amy») B 2010 pori B bepmini (Himeuunna). 3okpema, nepconax bapaka O6amu B HIMEITLKOMY
MIO3MKJII CIiBA€ MiCHI PO KOXaHHs CBOIN ApykHHI Milllesb, a TAKOX CITIBAa€ Y JyeTi 31 CBOEIO
OCHOBHOIO MOJITHYHOIO cynepHuuero ['napit Kninton. AKTopH, 3aaisH1 B MIO3UKJI, aBTOPU
SIKOTO TTOETHAIIN PI3HI CTHIII MY3UKH — BiJl TIOTI, COYJIy Ta TOCIENy — JI0 XII-XOITy Ta POKY, CIIi-
BalOTh JJBOMa MOBaMH — aHIIIIKCHKOIO Ta HIMEIBKOIO. [ Tis1a4i MOXKYTh TOYYTH B OaraThox Iic-
HSIX 3HalloM1 BUCIJIOBU 3 aritauiiiHux nmpomoB bapaka O6amu 11 yac npe3uIeHTChKOI KaMIaHii
2008 poxky [14]. ITicai mpo Ob6amy MOXxHa ITOYYTH 1 Ha BYJIUIIAX, Hacammiepes B Kenii, 3Bijku OyB
6arpko Obamy, 1 1e nepemora bapaka O6amu cripuitMaeThCcst 3 0COOIMBUM EHTY31a3MOM.

bapak O0Gama He 3a7MIIMBCS MO3a YBAarol0 MOJHMUX JW3aiHEPIB, sIKI HA3BaJIM BIUIUB aMe-
PUKaHCBHKOTO TIOJIITHKA Ha cBIT Moau «edextom Obamm» («Obama effect) [15]. I1ix vac ocin-
Hboro TkHA Moau 2008 poky B Ilapuxki, Ha sIKOMY MPOBIHI CBITOBI TU3aifHEpH Ta OyIMHKH
MOJIM TTOKa3ajau Kojekiii BecHa-1iTo 2009, yBary >kypHaJIiCTIB IPUBEPHYJIA MaJeHbKa KOBTA 3
YOPHHUM CYKHS Bij (ppaniy3skoro mozaenbepa XKana-Illapns ne Kacrenp0akaka, Ha sikiii OyB
300paxxeHuii noprper bapaka O6amu, Toni e kanaunara B npesuaentu CHIA. [Toptper O6amu
OyB 300pakeHHi criepey CyKHi, 331y SIKOi In3aifHep HamucaB BijoMy Gpazy aMepuKaHCHKOTO
Oop1s 3a rpoMaasHChKI paBa MaptuHa Jlrotepa Kinra monoamoro, AoAaBIIu 10 HEl JUIIE
OJIHE CJIOBO, TeMIOpaNbHU Mapkep today: «I have a dream today». Llum nuzaiinep Haraias
BiJIpa3y Mpo JAeKiIbKa peueit: mpo mpito Maprina Jlrorepa Kinra npo te, 1106 adpoamepuxaHii
3pIBHSUIMCS B TIpaBax 3 OUTMMH aMepHUKaHIIMH, TIpo Te, mo bapak O6ama HamaraBcsi BTUTUTH
Mmpito Kinra, a Takox mpo cxoxicts putopuku Kinra ra O6amu, siKuii, sik BiTOMO, BUBYAB Ta Ha-
MaraeTbcsl HacJIilyBaTH pUTopuuHuil ctuiab Maptina Jlrorepa Kinra. ¥ KOMIUIEKTI 3 CyKHEIO
J3aiHep 3alpoINOHyBaB PyKaBUYKH 31 CIIOBAMU «yes» («Tak») Ha OJHIN Ta «no» («Hi») Ha
1HILIH, TAKMM YUHOM CUMBOJIIYHO 300pa3uBIIM BUOOPH, 1110 Habmwkanucs [16]. YV moromy 2009
POKY CyKHI 3 300pa)KEHHSIMHA aMEPUKAHCHKOTO MPE3UACHTA TAKOXK 3'SIBUJTHCS HA TIOJIlyMaX HbIO-
HOPKCHKOTO THXKHS MOAM. AMEpHUKaHChKa TU3aifHepKa Hirepichkoro moxomkeHHs Jloma dary-
pOTI CTBOpHWJIA YHIKaJbHE IIOBKOBE IUIATTA 3 a(QpPUKAHCHKHUMH ETHIYHMMHM MOTHBAMHU Ta
300pakeHHSIMU aMepUKaHChKOTO Tipe3ueHTa bapaka O6amu [15]. A KOJIEKTUBHMI TTOKA3 MOJU
adpukaHCchKUX nu3aitHepiB African Fashion Collective, 2009, mo cTaB IepIiMM MOKa30M BH-
KITIOUHO apPUKAHCHKUX nu3aitnepis (3 Maui, ITinennoi Adpuxu ta Hirepii) y Hero-Hopxky,
CBIJTUUTH PO MOCWIECHHS 1HTEpecy A0 adpUKaHCHKOI KyIbTypH micis ooOpanHs bapaka O6amu
npesunerToM CIIIA. Camoro O6amy ydacHuKH onuTyBaHHsS Ha caiti OnePoll.com Bu3HaMM
CaMHM CTHJIbHUM YOJIOBIKOM CBITY, BIJ3HAUUBIIIN iJieaJIbHUI Kpiii HOro KOCTIOMIB Ta Horo 4y-
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JIOBE€ BITUYTTS CTWIIIO. BTIJIEHHSM BUIIYKAHOTO CTHUJIIO 1 CMaKy TaKOXX BBakaroTh llepiry sieni
CIIIA Mimens O6amy, sika Be JIBidi 3’ sIBIIsIACS Ha OOKJIaIUHIN KypHaTy Vogue, 1 Ky, TIO aHa-
norii 3 Jlexi Jlianoro, HazuBarote Mrs. O. (Micic O.).

Pesynbraru nocniyKeHHs JO3BOJSIOTH CTBEPKYBATH Mpo noMiTHUH BB «bpenay bapax
Obamay Ha aHITIHCHKY MOBY, JIEKCUYHHUI CKJIAJ K01, 3aBJIIKA BUCOKOMY HEOJIOTIYHOMY MOTEH-
miany imeHi bapaka O6aMu, TOTOBHUBCS BEJIMKOIO KUIBKICTIO «00aMai3MiBy, Cepel IKUX 3yCT-
piYalOThCs SIK HEOJIOT13MHU, Oe3mocepeIHbO OB sA3aH1 31 ceporo nonituku (Obamenthusiasts,
Obamarama, Obvamerica), Tak 1 Taxi, 0 TOPKAIOTHCS THIIHX cep KUTTS CYCHIITBCTBA, CEPET
SAKUX Ha3BH ToBapHUX OpeHmaiB («Obama 44%), MrozukiiB («Obama on My Mind», «Obama:
The Musical», «Hope — the Obama Musical Story») Ta inmmi.

[MomymsipHicTh puToprku OGamu, SIKOTO BBAXAIOTh MAaHCTEPHUM OPaTOPOM, YAaCTKOBO TO-
SCHIOETHCS 11 IPYHTYBAaHHSM Ha (yHIAaMEHTAJIbHUX aMEPUKAHCHKHUX I[IHHOCTAX (American
dream, democracy, family), BUKOPUCTaHHSM aMEPUKAHCHKUM IPE3UJIEHTOM TaK 3BAaHOTO
«Komy/xonexcy Ob6amm»: BMiHHI MPECTABIATH CBOI 1/1€i y CBITJII aMepUKAaHCHKUX IIHHOCTEH
Ta iJIealiB, TAKUM YHHOM (DOPMYIOUHU B ayTUTOPIl pO3yMiHHS AMEPUKH.

V cBiTi Bi10yBa€eThCs KoMepLiaiizaiis He auiie bapaka O0amu ik MOMITHKA, @ i PUTOPUKU
Obamu, PUKIIAZOM YOTO € TI0sIBa KOMEPLIHHUX OPEHIB, Y Ha3BaX SIKUX BUKOPUCTOBYETHCS
aJTr031s1 Ha BiJIOMI BUCJIOBH Ta racia npe3uaeHTchkoi kammanii O6amu («The Audacity of Soapy,
«Yes Pecan!»). Binomi BucnoBu bapaka O6amu Takok BUKOPUCTOBYIOTHCS Y Ha3BaX KHHUT IPO
HBOTO, MIO3UKJIAX Ta irpax.
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Oleksandr Kourdish™

NATIONALLY-CONDITIONED RITUALS OF INTERCOURSE
IN AMERICAN AND BRITISH CULTURE

Y ecmammi docnioscyromscs HAYIOHATBHO-MAPKOBAHT (POpMU CRIIKYBAHHSL, V3-
BUYAEHA NOBEOIHKA MA 3a0000HU, NO8 A3AHI 3 HAPOONCEHHAM [ XPeUjeHHAM OUMUHU
8 AMEPUKAHCHKIL Ma OPUMAHCHKIU KYIbmypi.

Language is a unique sign system. It’s a universal means of communication, part and par-
cel of any manifestations of social life. Language preserves the unity of a nation in a historical
succession of generations uniting people in time, geographical and social space.

Being one of the characteristic features of a nation, language is a component of national
culture. No two national cultures are similar in every way, each national culture consists of na-
tional and international elements. Study of a foreign language presumes not only mastery of a
new code and new way of verbal expression of thoughts but also familiarity with a source of
knowledge of national culture of a people [2, 3]. In this case, language is regarded in close con-
nection with facts of social life of its creators and informants, with their history, geography,
mode of culture, and literature. The sum total of this knowledge constitutes the world of the lan-
guage being studied. It’s impossible to entirely grasp language phenomena without penetration
into this world [17].

An anthropological approach to language forms the basis of study of links between lan-
guage and culture. Language always embodies singularity of the whole nation, its spirit [6].
These ideas were further developed in various humanities, for example, in interdisciplinary in-
vestigations of area studies [12, 19, 21, 22], linguoculturology [5, 15, 16], intercultural com-
munication [17], ethnolinguistics [18, 24], sociolinguistics [25], ethnopsycolinguistics [9, 15],
ethnopsycosemantics [11].

Admitting the existence of the link between language and culture a lot of researchers turn
to a lexico-semantic level of language because the units of this level immediately respond to
changes in all spheres of human activities [1, 2, 3, 17].

Words which possess special cultural-specific meanings reflect not only lifestyle, typical of
a definite body of informants, but their way of thinking as well [1, 17]. Conceptual systems
moulded in the consciousness of representatives of a certain linguocultural community form the
basis of semantic systems of various languages. Linguistic research often points out significance
of versatile factors, which are common to all humankind, for formation of conceptual systems:
1) the unity of material world, fundamental living conditions; 2) the common main line of human
activities under conditions of earthly civilization; 3) the affinity of perception mechanisms of sur-
rounding reality by the human race [8].

Regardless the above-mentioned common conditions, in the life of each nation there exist
peculiar realities of culture, way of life, environment, inherent in this particular nation. These
realities meet partial or complete lacunae in other cultures (and conceptual systems) [7, 17, 20,
23].

" noueHT Kadeapu aHmiicbKkoi MOBH IPUPOIHUYMX BaKyabsTeTiB KUIBCHKOrO HALlIOHATILHOTO YHIBEPCUTETY iMEH1
Tapaca llleBueHka
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All these realities are reflected in language in the form of language designations of these in-
herent elements of civilization, which bear cultural imprint (in national verbal images).

Cultural-specific words [1] are conceptual tools, which reflect the previous experience of
the nation relative to actions and meditation about various things in a definite way; they favour
perpetuation of these ways.

Immense significance of appellation, which most vividly reflects national cultural peculi-
arities of the concrete nation of informants, is proved by the fact that a great number of terms
have been coined to designate them: non-equivalent and partially-equivalent vocabulary [2, 10],
realities [4, 13, 25], lacunae [14], background vocabulary [12, 19], national verbal images [13],
culture rhemes [5].

Researchers regard semantics of these words as an area where language and culture come
into the closest contact.

Semantic systems of various languages and separate elements of these systems contain non-
coincident elements, some national-specific information, known only to this given national-cul-
tural community of people.

The article describes nationally-marked forms of intercourse, routine behaviour and super-
stitions connected with the birth and baptising of a child in American and British culture.

Actually, superstitions are found all over the world. They are sometimes esteemed as part
of a cultural heritage. Or they may be considered a trivial curiosity — adding more interest to life.
In the Western world, superstitions are usually taken with proverbial grain of salt.

In America’s and Britain’s multinational society, different social traditions and sets of val-
ues exist together and are generally respected.

Many people believe that luck plays an important part in their lives. People learn supersti-
tions while they are children, and though few adults will admit to being superstitious, many act
on superstitions out of habit. Most superstitions are centuries old, and America and Great Britain
are no exception.

Daily life is full of lots of things we believe are lucky or unlucky but few of us actually
know where these beliefs came from.

For instance, many Americans are inclined to think that if you walk under a ladder, you’ll
have a bad luck. (Pragmatists would say that you don t walk under, ladders in case they fall on
you. One belief'is that the ladder forms a triangle with the floor and the ground and, depending
on who you speak to, this either represents a holy symbol from Egyptian times or the holy trin-
ity from Christianity. Either way, walking through that triangle, violates it and brings back luck.)
If a girl catches the bride’s bouquet after a wedding, she’ll be next to marry. (Perhaps one of the
most practiced yet least appreciated of Western superstition is at weddings where traditional
forms are followed without realizing their significance. The bride s veil is to protect her from bad
spirits who are jealous of happiness. Similarly, the bridesmaids are there as decoys to distract
the bad spirits. Rice and wheat, thrown after the ceremony, have always been a symbol of rich-
ness. And wedding rings are gold and plain, a symbol of eternity, and are worn on the left ring
finger because it was believed that a vein run from that finger to the heart.) If you break a mir-
ror, you’ll have seven years’ back luck. If you talk of the devil he’ll appear. If you see a small
spider you’ll get a lot of money. If a witch points at you you’ll die. If you scratch your left hand,
you’ll give money away. If you touch wood, your good luck will continue. If you hear an owl
in the night your friend will die. If a black cat crosses your path you’ll have a good luck. (In
Egyptian times, black cats were respected and one of their goddesses even took the form of a cat.
In post Christian times, the black cat is considered even for its association with witches. Ironi-
cally, a black cat walking towards you is considered lucky while one walking away is said to be
stealing your luck.)

Here is a set of well-known superstitions in the United States about birth of a child.
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If a child was born on a stormy night, which was accompanied by rain and a strong wind
she is believed to have a violent character. If a heavily pregnant woman sees a hare she might
give birth to a child with a harelip. If you put an axe under a lying-in woman’s bed it will make
her delivery easier. A newborn should always be protected from moonlight. There are some su-
perstitions which exist both in American and Ukrainian culture: if a newborn drenched you all
over it’s a sign of good luck. To kiss a newborn on the lips is an omen of back luck.

In the United States friends of a newborn’s mother often arrange a special party. At this
party it’s customary to give presents appropriate to the occasion. The ceremony of giving pres-
ents is called a baby shower. Baby showers are also arranged for fiancées and pregnant women.

In Great Britain, approximately 730.000 children are born annually. The number of children
in the average British family is 2.4. Today, the birth rate has dropped significantly in compari-
son with the baby boom period in the 1960s—°70s.

Every year about 4 million newborns come into the world in the United States. Infant mor-
tality rate is 7.2 per 1,000 newborns. This figure is very high in comparison with Great Britain
and other highly-developed countries though it is lower than a few years ago. Such a high mor-
tality rate is accounted for by the fact that medical care is very expensive. Actually, it is beyond
reach for low-income groups. Infant mortality rate for whites is 6 per 1,000 newborns (the same
as in Great Britain) and 14.2 per 1,000 newborns for Afro-Americans who are usually poorer than
whites.

In the United States and Great Britain, just like in many countries family planning, the use
of contraceptives are extremely widespread. A lot of couples prefer starting a family later. In the
United States every third and in Great Britain every sixth newborn has a mother who is after 30.

In all states of America abortions became legal in 1973, in Great Britain they have been
legal since 1967. In both countries debates between sticklers and strong opponents of abortions
are still under way. To draw the attention of the public to this problem, the most radical Ameri-
can opponents of abortions kill doctors, who perform such operations, and plant bombs in clin-
ics.

During pregnancy future mothers (and sometimes fathers) attend prenatals (they are called
antenatals in Great Britain). Women can decide where and how they will give birth to a child.
In Great Britain they can choose between a maternity wing and a delivery at home. Most Amer-
icans have a delivery at a hospital birthing centre, where a home-like atmosphere is re-created.
Americans decide who the child will be delivered by. (They can choose between an obstetrician
and a midwife.) The father of a child is often present and lends a hand during the delivery. Some
women prefer a natural birth.

In the United States, after deliveries (like in other medical cases) the percentage of claims
against the wrong treatment is rather high in litigation.

Birth of a child (like all over the world) is a great event. Relatives and friends come to see
a mother and a newborn. They bring flowers, presents and congratulatory postcards. Parents
choose a name for their newborn and sometimes put an announcement of the newborn’s name,
weight and date of birth into a local newspaper.

Later, a ceremony of baptizing is held. In Great Britain, parents must notify a local regis-
trar of the birth of their child and get a birth certificate. In the United States birth, of a child is
registered at a local court. In Great Britain, working women are granted a partly paid eighteen
week maternity leave. During this leave they reserve the right to resume their work. The grant-
ing of maternity leave in the United States depends on each concrete employer. Some women
worry that if they take time off for maternity leave their career will suffer. There exists in-
significant financial help to needy mothers, but Americans think that if a couple can’t maintain
a child they shouldn’t procreate. Some women give up their jobs, others come back to their of-
fices and recommence their career.
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Some Americans hire a babysitter or a daycare provider (In Great Britain, daycare providers
are called child-minders.) who looks after several children or send them to a daycare centre,
which is sometimes called a nursery school. In Great Britain, well-to-do families invite nannies
who live with these families. The British name for daycare centers and/or nursery schools is a
day nursery.

Nowadays, when in most families both parents work, when there exist a lot of single-par-
ent families as a result of divorces or other reasons, older children often return from school to
an empty house or apartment. These children are called latchkey kids or latchkey children. These
kids (they sometimes have keys to their flats placed round their necks) have to let themselves
into their houses or flats and look after themselves, especially after returning from school, be-
cause both parents are out at work. Classes at school usually last till 3 o’clock p.m. in the USA
and till 4 o’clock p.m. in Great Britain, the work day (Br E working day) is usually over at 5
o’clock. Needy families are usually paid modest child benefit. In Great Britain, child benefit is
less than fifteen pounds a week per one child.
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Ilpoyenkxo H.B.”

ITPOBJIEMA HACHUJIBCTBA B CYHACHOMY
AMEPUKAHCBKOMY CYCIIJIBCTBI

The article is devoted to the social problems of the present day American soci-
ety. The author makes an attempt to analyse such a social phenomenon as screen vi-
olence and show its negative influence on a person.

HacunbscTBo — 011Ha 13 Ha3no0oaeHHIIUX TpodiieM cyyacHoi AMepuku. [lompu te, 1m0 oc-
TaHHIM YacOM y KpaiHi OMITHO BIIaB PiBEHb 3JJIOYUHHOCTI, KUIbKICTh 3JIOYMHIB 3 BUKOPUCTAH-
HSIM HAaCWJIbCTBA 3a ocTaHHi 40 pokiB 3pocia Maiixke BTpudi. B 2006 p. mpaBooXOpoHHI Opranu
CIIA 3niiicaunu 14 MiH. apemiTiB, 30KpeMa 3a 3J0YMHU 3 BUKOPUCTAHHSAM HAcCUJIbCTBA —
840650; 20 % apemToBanux — mimmiTKy, 1me 30 % - momoapk BikoM Bijx 18 1o 25 pokis. Tpucra
n’staecar 3 kokHux 100000 migmitkiB (10 - 17 pokiB) apemToByIOTh 32 BOUBCTBA, 3TBANITY-
BaHHsI, HaIa iy, morpadyBanHs Tomio [1].

Baromuii BHEeCOK y po3p00OKy MUTaHb, OB’ A3aHUX 3 TPOOJIEMOI0 HACUIILCTBA, 3POOUIIN TaKi
BITYM3HSHI Ta 3apyOixHi BUeHi, 5K A.B. ®enopos, B.C. CoOkin, T.B. I'myxoBa, B.M. Xainos,
R. Dodrill, R.Slaby, S. Basta, S. Lamson, B. Wilson, S. Smith ta ixmmi.

YrpomoBx TPUBAJIOrO Yacy MPUUYMHOK HACHIBCTBA BBAXKAIU HAPKOTHKH, aJIKOTOJb, O11-
HICTb, HEIOCTATHIM KOHTPOJIb 32 30p0€ro a00 HEAOIIKHA CUCTEMHU OCBITH 1 CIMEHOTO BUXOBAHHS.
Opnak yxe B XX CTONITTI 10YaJI0 HIMPOKO 0OrOBOPIOBATUCS MUTAHHS MPUYETHOCTI A0 3pOCTY
3JI04MHHOCTI MacoBOT KyIbTypH. MieThcs B IIepIly Yepry mpo eKpaHHE HACHIbCTBO, aHaJIi3
SIKOTO 1 € 00’ €KTOM HAIIOTO JIOCHIKEHH. MeTa CTarTi — MpoJeMOHCTPYBaTH NaryOHU BILJIUB
€KpaHHO1 TPOAYKIIi 3 eIeMEHTaMH HACHJIbCTBA HA JIIOAMHY.

HeraruBHuii BIUIMB Ha IVIS1ALBKY, 1 HACAMIIEpE] HA TUTAYY ayqUTOPII0 Ma€ MepIll 3a Bce Te-
ne0aueHHs.

CrarucTu4Hi JaHl CBIYaTh, [0 Ha CLOTOAHIIIHINA A€Hb JITH ¥ MOJOAL — HaHaKTHUBHIIIA
yacTUHA aynuTopii. «/liTH NOYMHAIOTh aKTUBHO AUBUTHCS TEJIEBI30p MPUOIU3HO 3 ABOX POKIB.
TumoBa amepukaHchka MUTHHA MPOBOAUTE Oinist 30 % cBOro yacy mepen TeneBi3opoM. Y ce-
peaHBOMY JUTHHA JOMIKUIHFHOTO BIKY CUANTH Mepe eKpaHoM Ouist S THC. ToauH 1 19 tuc. ronun
- J1O 3aKiHYCHHS CEPEIHBOI KO [2].

[Tounnatoun 3 mmecTH pokiB 90 % aMepuKaHCHKHX AiTEH Ta MiUIITKIB Bix 2 10 18 pokiB
CIIJIKYIOTBCS 3 MeJlia Ay>Ke 9acTo: MOACHHO 0111 5,5 roguH mo3a MmIKOJIOK, EPETsiT Tee-
porpam — 2 roa. 46 xB. [3]; mpoCIyXOByBaHHSI MYy3UKH 1 pamio — 1 roa. 27 XB.; CHIJIKyBaHHS 3
KOMIT FOTEPHUM MOHITOPOM — 49 XB.; Ha UWTaHHS 3aJuIIaeThes auie 44 xB. [4]. YV pesynsrari
«J10 3aKIHYCHHSI TOYATKOBOT IITKOJIM aMEPHKaHChKa TUTHHA BXKE IMOIMBUIIACS HA €KpaHi 8 THCIY
youBcTB 1 100 TUCSY aKTiB HACUIILCTBA, a A0 18 pokiB —40 Tucsy youscts 1 200 TUCSY aKTiB Ha-
CUJIBCTBaAY [5, 222].

JocnikeHHs aMepuKaHCbKoi AKageMil TUTSA4Oi 1 MiUTITKOBOT ICUXiaTpii MoKa3yroTh aHa-
JIOT1YHY T1MEepaKTUBHICTh ME/1aCTIOKUBAaHHS HEMOBHOIITHHOIO ayIUTOPi€I0: 28 TOANUH HA THXK-
JICHb «TEJCTICPETIISIILY .

* nouent kadeapu iHozeMHux MoB Kam’siHerb-I10/1i1bChKOr0 HAIliOHANBHOTO yHiBepcuTeTy iMeHi [Bana Orienka
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3acayroByIOTh Ha YBary pesyibTartu poOoTH, npoBeaeHoi anHeHOep3bKoto [1Ikonoro maco-
BUX KOMYHIKaIlil: «...y JUTSYMX Tellenepeaadyax KiUTbKICTh CIEH 3 HACHIBCTBOM — 32 aKTH 3a
roauny... 3 18 ronnHM Ha aMepUKaHChbKOMY TesjeOaueHH1 MoKHA moOauntu 1845 crieH 3 Ha-
CHJIBCTBOM, TOOTO B cepeHbomy — 100 akTiB arpecii 3a roauny a6o 1 akr 3a 36 cexysz... 80 %
yCiX Tesenepeaaq 1eMOHCTPYIOTh CIIEHW BUKOPUCTAHHS CHIIA. AJie HACHIIBCTBO SIK HAPKOTHUK:
Isa4i 3BUKAIOTh J10 HHOTO, TOMY Me/lia TOCTYMOBO 301IbIITy€E 103y» [6, 25].

AMepUKaHCBKI BU€HI 3 IEKUIBKOX YHIBEPCUTETIB IPOBEIU MOHITOPUHT 3MiCTy nepeaayd 23
npoBinaux tenekanamis CIIA (ABC, CBS, FOX, NBC, AMC, BET, Disney, Family Channel,
USA, MTYV, Cinemax, Lifetime Ta iH.) 3 IIOCTO{ TONWHU PAaHKY 10 OAMHAAISTOI TOJMHU BEUOpPa.
[Ipomopiiist mporpam 3i clieHaMu HAaCHIJIbCTBA 3pocia Bia 58 % 10 61 %, a Ha neskux KaHaiaax
HaBiTh 110 85 % . BUCHOBKM OJJHO3HAYHI: TeJIeBi3iliHE HACHIILCTBO HECE CEPUO3HY 3arpo3y He-
raTWBHOTO BIUIMBY Ha JUTAYY ayUTOPIIO.

Cucrema aMepHKaHCHKOTo TeJe0aueHHs CyTTEBO BIPI3HAEThCA BiJl BiTuM3HAHOTO Th. 3 o-
yarky XXI cTONTTS Maiie BCl aMepUKaHChKI Tellenepeaadi CynpOBOIKYIOTECS BIKOBUMH peii-
TUHTaMH (0aThbKM MOXYTh TEOPETUYHO 3a0JI0KyBaTH Oynb-siKy Tmepenadyy a00 BUMKHYTH
TeJIeB130p, 00 3aXUCTUTHU CBOIX JiTeH B HEOa)KaHOTO EKPAHHOTO BIUIUBY ). OHAK MPH LIOMY
B CIIIA BifcyTHI yacoBi 0OMEKEHHS ISl AEMOHCTpALlii ClIeH HACHIIHCTBA HA TeJIeOaueHH1: BOHU
0e3 meperKo1 HAYTh SK 1y BeUipHi/HIUHI, TaK 1 B paHKOBI/IeHHI ToAuHM. JloCTipKeHHs aMepu-
KaHCBKHX YYEHHX TOKa3aJIi: MaKCUMallbHa ataka ( 27-28% ) TeneHacuIbcTBa TOYHMHAETHCS O 8
TOJI. BEUOpa, OTHaK HACHJIHCTBA HA €KPaHi IOCTATHBO 1 B paHKOBi/AeHH1 roauau ( Bix S 10 20 %).

Takum 9MHOM, pPe3yJIbTaTH JTOCHTIKEeHb aMEPUKAHCHKIX HAYKOBIIB JIOBOZSTH, 1110 3HaYHA
KUTBKICTh TEJIEBI31IHHUX MpOrpaM MpUCBAYEHA CIIEHaM HAaCHJIbCTBA, 1110 HETaTUBHO BILJIMBAE HA
(hopMyBaHHS IICUXIKH TUTHHU.

Uumano npodeciiHuX opraHizariii, 30kpeMa AMepruKaHChKa MEIMYHA acoIliallis, AMepu-
KaHCbKa akaJieMist efiarpii, AMepUKaHChKa IICUXOJIOTIYHA aCOLiallisl TOIO PAa30M 3 ACOLIAIlIE0
0aThKiB 1 BUNTEITIB HAJIAIH BEJIMYC3HY KUIbKICTh JIOKA31B HEraTUBHOTO BILIMBY Ha Th 1 BUpoOmIn
peKOMEeHIaIlil IS MO THKIB, MpodecioHaiB 1 rpoMackkocTi. L{i pekoMenmarii craim TeMoro
HeonHopaszoBux ciayxanb y Konrpeci CIIIA 1 6a30r0 1 BBeJCHHS BiAMOBITHUX 3aKOHIB, SIKi
PEryNIoI0Th MPOIIEC AEMOHCTpAIIil CIIEH HACWJIbCTBA PI3HUMH Buaamu mefia (1990 pik — 3akon
«IIpo Tenebauenns gy aitei» (Children’s Television Act); 1996 pik — 3akon «IIpo Tenexomy-
nikanii» (Telecommunication Act); 2003 pik — 3aK0H «3aXHCT IITEH BiJ CEKCY 1 HACUIIBCTBA Y
Bigeoirpax»; 2003 pik — 3akoH «3axuCT JITEH BiJ Mporpam, 110 MICTATh HACUILCTBOY» TOLIO).
CriogiBaTUMEMOCH, IO TOAIOH] 3aKOHO/IaBY1 aKTH MIEBHOIO MIpOIO CIIPUATHUMYTh PO3B’sI3aHHIO
po6JeM HaCHIBCTBA B KpaiHi.

[Hmmm mxepenom 3poctanns 3mounHHOCTI B CLIIA BBaxarots mpoaykitito [omiyny. Taky
TOUYKY 30PY HOJIISAIOTH HE JIMIIE HAYKOBII, & M MOMITHYHUHN icTeOmimMeHT. BigomMi momiTuku
bo6 Moy, JIon Makkeiin, J{xo Jlibepman akTuuHo 3asBUIM TIpo ceOe, MOCIiJOBHO KPUTH-
KyIOUM KIHOIHIyCTpit0. BOHU cripaBuiin BelMKe BpaXEHHs Ha IIMPOKY MyOIiKy, arakyoun [o-
JBYJ 3a MpoIarally HacCWIbCTBa 1 po3oemenns Moozl [7, 103]. L{ro Touky 30py MOAUISIOTH 1
JOCUTH Ji0epasIbHi HOMITUYHI Ais4i, 0COOIMBO MICHs Tpare/ il B aMepUKaHChKUX IIKOJIaX, KOJIH
JITH PO3CTPUIIOBATIM CBOIX OJHOJITKIB 1 BUUTENIB 31 30poi, 3HaiaeHo1 BaoMa. [licis momiOHmux
TpariyHux iHIUAeHTIB DeaepanbHii TOpriBelbHIi KoMicii 1 MiHiCTepCTBY tocTHIli OYyII0 T10pYy-
YEeHO MPOBECTHU PO3CIIITyBaHHS 11010 BUSBICHHS €JIEMEHTIB HACUJIBCTBA B IHAYCTpii po3Bar. Y
cBoiil nonosiai rogosa @TK cTBepKyeE, 10 KIHOIHAYCTPIs MPOIIOHYE AITAM IPOIYKLIIO 3 eJIe-
MEHTaMU HaCUJIbCTBA, a MPOBEACHI JOCIIKEHHS «IIOKa3yIOTh MPUYMHHO-HACIIKOBUMN 3B’ 130K
MDXK 3MICTOM pO3BakaIbHOI MPOAYKIIi 1 moBeniHKoo Jroaen» [8]. Ilepiue ciryxaHHs ceHaTChKOTO
KOMITETY 3 L[IbOTO MTPUBOAY KEPIBHUKHU MPOBIAHUX KIHOTHAYCTPI MPOITHOPYBAJH, a Ha HACTYTI-
HOMY MOOOIISUTH BUMPABUTHUCS Yy IIeCTUMICSYHMIA TepMiH. [li3Hime Bimomuit momituk JIioep-
MaH OOHapoJyBaB CBil 3aKOHOMPOEKT IMpo BiAmosinaabHUil MapkeTunr (Media Marketing
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Accountability Act), 3anpononyBasiu Hajgatu PenepaibHiid TOPriBeabHIA KOMICIT crieniaibHi
MMOBHOBa)KEHHI KapaTH KOMIIaHii 3a pekjamy i IpoJak po3BakaJbHOI MPOAYKIIii 3 eJIeMEHTaMH
HaCHJILCTBA. 3aKOHOTIPOEKT 3aCTyKUB IMyOJIIYHE CXBAJICHHS, OHAK Hi B bimomy momi, Hi B KoHT-
peci ouikyBaHOI MIATPUMKU HE OTPUMAB.

3a ocranni poku B CIIIA cnocrepiraerbest pizke 301bIIeHHs 1iTei 10 18 pokiB. OcKinbku
caMe JIiTH CKJIaJIaloTh OCHOBHY YaCTHHY DIIISIIAIBKOI ayIuTOpii, CTydil BCiMa CHJIaMH Hamara-
I0ThCSI IPUBEPHYTH iX 10 KIHOTEATPiB, ajke [0MiBYyl AMBUTHCS HA JITEH K Ha CIIOKMBaUiB.

besnepeuno, 3a ocrtanHi 20 pokiB Ha eKpaHi MOOLTBIIANIO CeKCy 1 HacuibCcTBa [9, 12]. Ek-
paHHEe HaCWIIbCTBO, SIK BiJIOMO, HEraTUBHO BIUIMBAE HA TICUIXIKY JIFOMWHY 1 TIEPIII 32 BCE MIITITKA,
X0ya cepejl YUeHHUX LI0/10 i€l mpoOieMu 10Ci HEMae OTHO3HAYHOTO CYJKESHHSI.

Takum unHOM, TpobIIeMa ekpaHHOTO HacuibcTBa B CLIA 3anumiaeTsest akTyalIbHOIO 1 3710-
0oneHHOI0. [CHY€E YnMalto MPUYHH MPOIBITAHHS [IbOTO HETATUBHOTO SIBUIIIA, OJTHAK EKPAHHE Ha-
CUJIBCTBO SIK CKJIaJIOBa MacOBOi KyJIbTypH O€3CyMHIBHO € JKEPEJIOM 3pOCTaHHS HACUIIbCTBA B
iIoMy.

[TepcneKTHBOIO TOAAIBIINX JOCHTIHKEHB, HA HAITY TyMKY, MOXK€ CTaTH aHaJIi3 IHIIUX YHH-
HUKIB, 5IK1 3aBJAIOTh IIKOY JIFOJMHI 1 CIPUSAIOTH 3aTOCTPEHHIO MTPOOIIEM, MOB’ I3aHUX 3 HACHIIb-
CTBOM.

Jlireparypa

1. Federal Bureau of Investigation (Annual). Crime in the United States. U. S. Department of
Justice. Wash., 1999.

2. Dodrill R. Violence. Values and Media. Sacramento, 1993.

3. Cobxkun B. C., I'myxosa T. B. IlogpocTtok y Teneskpana. - «[lepBoe centsiopsi», 15.12.2001,
c. 2.

4. Slaby R. Media Violence. Effects and Potential Remedies. In: Securing Our Children’s Fu-
ture. Ed. by C. Katzman. Wash., 2002.

5. Basta S. Culture Conflict and Children: Transmission of Violence to Children, N. Y., 2000.

6. Lamson S. Media Violence Has Increased the Murder Rate. In: Violence in the Media. Ed.
by C. Wekesser. San Diego (CA), 1995. pp. 25-27.

7. Xamwuios B. M. T'ommuByn u ipo6iiema Hacwuiust // Kymerypa u sxu3abs CIIA. Kanana. - 2002.
-Ne 8. - C. 103-110.

8. Pitofsky R. The Influence of Violent Entertainment Material on Kids: What is to be Done?
(Speech Before the National Association of Attorneys General in Nashville). - «Hollywood
Reporter», 6.25.99.

9. Comparenxo B. H. Cekc u kpak. [Pa3sneuenns B Hoio-Mopke] / ApryMeHTBI 1 (aKThl. -
1994. -Hosi6ps. - Ne 49. - C.12



76 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

Jlpaboscvka B.A."

KYJABTYPHUH ®OH JIAJTEKTHOI JEKCUKHA
AMEPUKAHCBKOI'O 3AXO1Y

B cmammi posensaoaromecs 06a 3axiono-amepukancokux oiarexkma, « Chicano»
i «Texiany, ax KynbmypHuti penomen, wjo cghopmysas nesHi cmasieHHs ma acoyia-
yii' i3 MOBOIO ma KyIbmypor amepuxanyis. Lirocmpamueti npukiaou iz cyyacHoi
AMEPUKAHCHLKOI NPO3U HAOYHO OeMOHCMPYIOMb 8eIUKULL OIaNa30H 0ialeKmu3mie 3a-
x00y CIIIA.

Today the world shows more interest in the United States of America than ever before. Peo-
ple from all over the globe wonder what the country is like. Their curiosity may be fixed with
admiration and envy or suspicion and hostility. Regardless, the United States looms large. A
striking evidence is that American culture has permeated the international media. The televi-
sion evening news reflect the American language as spoken by Negroes, Turks, Mexicans, Cal-
ifornians and New Yorkers, American television satellite broadcasts feed international interest
in the United States society.

The fact is that, almost from the beginning, the language of the American nation has been
a various language of tongues beyond number, mixing in the melting pot and turning out a great
feast of dialects that have enriched American English.

By various estimates anywhere from three to twenty-seven major dialect are spoken in
America, Professor Hans Kurath’s Lingustic Atlas of the United States and Canada recognizing
at least twenty-four well-defined regional ways of speech [1].

There is no general accord on the definition of a dialect. Craig M. Carver defines it as a va-
riety of language distinguished form other varieties by a set of grammatical, phonetic, and lex-
ical features. When these features are distributed geographically over a restricted and relatively
uniform area, it is a regional dialect. When they are shared by speakers of a social grouping, it
is a social dialect [2, 1].

While dialect geographers summarize their findings in isoglosses, sociolinguists measure the
frequency of individual variants used in defined contexts and attempt to relate those frequencies
to extralinguistic demographic factors, and a cultural anthropologist is interested in studying di-
alects in a culturological aspect, and namely: as far as dialects are speech and language variants
they are also part of culture of a particular ethnic group or nation as a whole.

This deduction is evident from the basic postulate of linguistic culturology: language is a
cultural phenomenon which presupposes a certain world vision through the prism of a national
language, when a language is seen as an exponent of a specific national mentality [3, 8].

So, dialect vocabulary involvement into a culturological study is justified and substanti-
ated. A well-known Russian scholar N. Tolstoi states that any culture is dialectal by its nature.
Dialect is not an exceptionally linguistic territorial unit, but ethnographic and culturological as
well [4, 21].

The United States of America is often referred to as a melting pot meaning its multicultural,
- ethnic and linguistic composition. And numerous US dialects have made a substantial contri-
bution into the language and culture development of the American nation.

*acucreHT Kadeapu aHrIiHCbKOT MOBH BiHHUIILKOTO JIepsKaBHOTO TEAArOTiYHOr0 YHIBEpCUTETY iMeHi Muxaiina
KorroOnHcbkoro
© [padoBchka B.A., 2010
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According to recent American English studies, the three western phenomena «The Frontier»
and «The Wild West» and «cowboy» make up the three of five hyperconcepts as constituents of
the basic concept «exceptionalism» [5, 9].

In the present article our task is to determine what cultural background these hyperconcepts
form. The following illustrative examples are taken from modern American fiction, word eti-
mologies — from the ‘Webster’s New World College Dictionary’ [6], and dialect vocabulary units
— from the ‘Linguistic Atlas of the United States and Canada’ by H. Kurath.

The western US dialect ‘Texian’, influenced by Southern and Mountain speech, and to a
much smaller extent by General American, is the typical speech of Texas. The words of the
Southwest that make up its lexicon are redolent of the so-called Wild West, evoking its history
and culture.

For example, ‘corral’ [Sp < corro, a circle, ring<L currere, to run] is a pen or fenced en-
closure for livestock. The word evokes the whole ethos of cowboys and cattle ranges so impor-
tant to the early development of the West. Borrowed from Spanish by the early American settlers,
corral is reminiscent of the influence of the Mexican vaquero, who had centuries of experience
at raising cattle in this arid, harsh country. The pioneers of the West also used the word to refer
to their innovative technique of self-protection as they crossed the open plains. To create a de-
fensive encampment against Indian attack, they drew up their wagons into a circle known as a
‘corral’. In works of fiction this word is just inevitable while reading about cowboys’ everyday
life: «Picking up her skirts, Norah ran toward the corral» [7, 375].

Although Easterners were familiar with the gentle gorges and hollows of the Appalachians,
they had never encountered the Western mountain versions that were steep sided and cut deep
by swift streams. These required a new word altogether, and once again Spanish was raided in
the early nineteenth century for such a word: ‘canyon’ [Sp canon<Sp, a pipe, tube, gorge< L
canna, a reed]. Like corral, canyon is also known in the East, but is rarely used there. Here’re
the following examples from fiction: «Morning was breaking over the canyon, shattering the
darkness, igniting the rocks into glorious colors» (8, 398].

«Jerkyy» [<Sp charqui < quechua, sliced meat dried in the sun in order to preserve it] as a
borrowing from American Spanish ‘charqui’, which in turn is a borrowing from Quechua, an In-
dian language of Peru, is particularly evocative of the West. It is thin strips of usually spiced or
salted beef preserved by drying and was at times an important source of protein in the diet of
early Westerners: «Hopalong had put some broth, made from jerky and a handful of flour, on the
fire» [9, 9].

The following selection gives the flavour of the social and cultural relations between Anglo-
Americans and Hispano-Americans in the Southwest:

‘Mesa’ [Sp < L mensa, a table], a high plateau or a plain, is is a feature of the regional land-
scape: « That old flat-top mesa south of here lost a corner» [9, 206].

‘Remuda’ [Sp remuda (de caballos), relay (of horses) < remudar, to exchange < L — re +
mutare], American Spanish for a spare horde or remount from Spanish «remudar» — to exchange,
is known in both Texas and South California, but it all the same tends to be more common in
West Texas: «His horse was gone, too. When I turned from checking the remuda, everybody was
up and armedy [10, 47].

‘Vaquero’ [Sp < vaca, cow < L vacca], cowboy, a man who herds cattle, is used widely
throughout the Southwest: «Out in California the vaqueros used to rope ‘em for fun» [9, 133].

‘Arroyo’ [Sp < L arrugia, shaft or pit in a gold mine] has in the Southwest the specialized
meaning of ‘dry creek’ or ‘dry wash® which cuts a rather sharply defined and deep crevice into
the ground. After a cloudburst, a deep torrent roars down between the often narrow walls; most
of the time, however, only infrequent stagnant pools and cracked mud bear witness to the occa-
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sional presence of a ‘running stream’, the Spanish meaning of the word: «The wagon dipped sud-
denly into an_arroyo, slowed as loose sand caught at the wheels» [11, 63].

‘Burro’ [Sp < burrico < L burricus, small horse], donkey, seems at first glance an unnec-
essary importation, but the Mexican animal must have struck the Anglo-American settlers as
generically different from the Yankee «donkey»: «The fellow was obviously old and driving a
burro» [9, 121].

‘Hombre’ [Sp < L homo, man] is a term of Spanish origin for a Mexican or Hispanic Amer-
ican: «This hombre either asked for a scrap or had it forced on him» 9, 7].

‘Ranch’ [Sp rancho] has come to embody the western approach to agriculture and has an
interesting social history. Mexican Spanish «rancho» originally meant ‘the place where ranch
employees live’, itself a development in the Americas of the European Spanish word meaning
‘mess hall’. In the American Southwest the word is used in its primary meaning: «Surely he had
seen no such girl on the lonely ranches where most of our time was spent» [12, 31].

Spotted or piebald western pony is known in both California and Texas as ‘pinto’ [Sp pinto,
painted] or ‘paint’, but the latter term is the more common usage in Texas. The terms entered
English in the mid-nineteenth century as adjectives in the combinations ‘paint horse’ and “pinto
horse’, the latter influenced by the former: «One of the horses in the corral was that same white-
splashed paint horse he had seen in the holdup bunch!» [9, 90].

And finally, the last term particularly characteristic of Texas is ‘roping rope’. ‘Roping’ was
coined in the Southwest probably somewhere in the 1880s and is a common term for lassoing
stock. A ‘roping rope’, then, is the rope or lariat used in roping. The fact is, the Southwest cow-
boys had differences in approach to raising cattle, which led to differences in the culture and lan-
guage. The California buckaroo used ‘dallies’ or ‘dally weltas’. To avoid strain on the reata that,
especially when it was made of leather, had a tendency to break, the cowboy would wrap it
around his saddle horn and then, as the animal pulled and jerked at the other end, he could let it
strip slowly reducing the effects of the jerks on the rope. These turns of the rope around the sad-
dle horn were called ‘dallies’ or ‘dally’ or ‘dolly weltas’ from the Spanish imperative ‘dale
vuelta’ = ‘give it a twist’. A cowhand that used them was a ‘dally welter’. Texas cowboys pre-
ferred to tie the rope fast to the horn and so were generally not dally men. The following para-
graph shows how actual this topic was to Texas cowboys: «Tex fed a few sticks into the fire and
started a long story about running cattle down on the Brozos, and in a few minutes he and Shorty
were arguing hotly over respective methods of roping whether it was better to tie or dally the
rope» [9, 206].

‘Chicano’, or ‘Spanglish’ is linguistic paella of English and Spanish that is also known as
‘Tex-Mex’, though it is not confined to the State of Texas. ‘Spanglish’ is audible in the Ameri-
can Southwest where there are concentrations of Hispanic people, notably in Southern Califor-
nia.

The Spanish period of settlement of California began with the first mission at San Diego in
1769 and ended with Mexican independence in 1821. The Spanish colonies left a rich histori-
cal record, abundant both in connected narratives and in original documents. The Spanish bor-
derlands have inspired modern-day English — writing authors, who have made the Hispanic
tradition one of the enduring values of American literature.

Words of this region have one unifying factor — the pervasive Spanish influence. They fall
into three general referential categories: ranching, topography, domestic and social relationship,
some of them also being vividly presented in the Texian dialect:

- ‘corral’ — a pen or fenced enclosure for livestock: «He wandered the plains, attaching
himself to this or that band of horses for a while, and sometimes hanging around corrals and
ranch houses...» [11, 34].
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- ‘reata’ or ‘lariat’ [Sp la reata, a rope < reatar, to tie]— a rope originally made of rawhide
and usually kept on the saddle horn for ready access: «Halter and rope. Nose bag of oats. Lar-
iat. The other horses tied to trees beyond any possibility of getting loose» [7, 353].

- ‘vaquero’—a cowhand: «lt is beautiful, si? By my own hand came my reata. In my coun-
try, senorita, the vaquero must be skilled with his reata» [13, 181].

- ‘buckaroo’ [Sp vaquero, cowboy < vaca, cow < L vacca infl. By buck — a male deer, an-
telope etc.]: «Okay, buckaroo’, he called over his shoulder, ‘you’ve got two choices today as far
as your hi-fiber bar is concerned...» [14, 33].

- ‘bronco’ [MexSp < Sp, rough < VL brunkus, a block | — an unknown or wild horse:
«Obediently Carey drew the chintz curtains then stood fingering them, fascinated by the pattern
of miniature bucking broncos and stage coaches» [11, 70].

- ‘rodeo’ [Sp, a going around, cattle ring < rodear, to surround < L rotare, rotate] —a pub-
lic show that features cowboy contests, such as cattle roping and bronco riding: «Only thing
with a horse like that is, race him, or put him in rodeos» [7, 273].

‘bracero’ [Sp < brazo, an arm < L brachium, brace]— a migratory worker: «/t wasn't a
propitious place, even in the best of times, and Candido had never seen a single bracero hun-
kered over his heels here» [7, 330].

The topographical and related terms include:

- ‘mesa’ — a flat elevated area of land: «The ground is broken here and there by black
bearded ridges and cones, or sharp profiled mesas of red granite, or huge pines standing soli-
tary and twisted by the winds, like sardonic old men who know a thing or twoy» [7, 5].

- ‘arroyo’ — sun-dried clay: «Nothing... Only sand, shallow arroyos, low, rolling hills, and
empty sky» [11, 7].

Among the domestic and social terms are:

- ‘patio’ [Sp < VL patium, open area, aphetic for L spatium, space, infl. By patere, to lie
open, stretch out] — a court usually paved and adjacent to a dwelling: «The boy had been
stretched out on the sofa like a recumbent monarch when Delaney had gone over to Jack's to con-
fer with him about the accident, and Delaney had thought it odd that Jack didn t offer to take
him into another room or out on the patio where they could talk in private» [10, 47].

‘tortilla’ [Sp, dim. of torta, a cake]— thin flat cornmeal cake: «... a plastic package, trough
which Delaney could make out a stack of tortillas, clung to the man’s crotch as if fastened therey
[10, 7].

‘frijoles’ [Sp frijol < L faseolus < Gr phaselos, kind of bean] — beans: «He made coffee
with sugar and condensed milk and they drank it out of frijole can» [10, 326].

‘madre’ [Sp, mother] — mother: «Madre, if I could shield you all from this pain, [ would. But
Madpre, stay out of this» [11, 266].

With varying degrees of derogation, there are several terms of Spanish origin for a Mexi-
can or Hispanic American:

‘hombre’: «Sure’, he said, ‘sure, hombre, you can help me» [10, 228].

‘cholo’ [Mex Sp pachulo, a young Mexican-American, esp. one belonging to a neighbour-
ing gang or in trouble with the law]: - «Then, we will show the lonely senorita she does not need
this cholo. She will have a fine, brave caballero in me» [7, 177-178].

‘vago’ [Sp < L vagus, wandering| - vagabond, ‘mendito’ [Sp < L mendicare, to beg] - beg-
gar: « But she couldnt do that, of course — that'’s what bums did, street people, vagos, mendi-
tos» [10, 231].

And the final group exemplifies some food terms, clothes names which are all of Mexican-
Spanish origin: «She dreamed of food, of the romeritos stew, her mother made on Holy Thurs-
day, tortillas baked with chopped tomatoes, chiles and grated cheese, chicken heads fried in oil,
shrimp and oysters and a mole sauce so rich and piquant with serranos it made the juices come
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to her mouth just to think about it» [10, 81]. «The serapes of the men were so thin and thread-
bare that the light shone through them, and the woman’s_rebozo had long lost its color» [7, 77].

It is known that vocabularies, as the most fluid aspect of dialects, are always expanding.
Here, in the present analysis we were interested in the specific western vocabulary, which was
able to manifest itself not only as a specific dialect vocabulary of the American Southwest, but
also as the linguistic phenomenon which has spread over the whole American English.

The population shift in the USA was generally from east to west. The surge of population
westward, the phenomenon of expanding frontier in which the restraints and standards of more
settled society were thrown off, was reflected in the language. In contrast to the East, where ed-
ucation flourished, the West was ‘wild and woolly’. Obvious are its very different physical en-
vironment, a great expanse of rugged, relatively empty territory, once known as the *’American
desert’; its distinctive mix of people and its insular settlement pattern, in which the primary cul-
tural areas are separated from each other by great distance and harsh country. Altogether, it pres-
ents a great interest for a culturologist and a linguist, for all these specific features could not
remain unreflected in the language.

California, the most populous Western state, had considerable impact on the development
of the Southwest and on the West as a whole. It is complex both culturally and linguistically, but
unlike Northern California, which grew rapidly thanks to settlers from the East, Midwest and
North, Southern California remained a pastoral Hispanic region.

Texas was also a significant factor in the genesis of the Southwest, as well as in the defini-
tion of the West as a whole, both in the popular mind and in certain aspects of western speech.

The pervasive Spanish influence in the western US region is evident: out of thirty vocabu-
lary units analysed here (and some more which were not included in the present analysis, like
siesta, mustang, lasso etc.) none is of English origin.

So the three culturally marked hyperconcepts of the American nation * The Wild West»,
«The Frontier’ and ‘cowboy’, as they were exemplified, are made up of lexical units with a
demonstrative cultural connotation — terms of a specific physical environment, animal names,
activities, way of life (food terms, clothes, family and social relations) all of which are of Span-
ish origin.

For a culturologist the American West presents a great interest. The American Southwest,
with Texas and Southern California as the two nuclei, is characterized by the strong Hispanic cul-
tural strain which is, of course, one of the unifying factors of the two regions. The Southwest-
ern dialect terms are heard throughout the whole western region and are well-known to the rest
of the Americans. They are not confined to the Southwestern states, but intermingle with the
other dialects. This fact allows us to conclude that the Southwest has formed itself as a specific
dialect region in the Western US which has become a nucleus, from where its particular fea-
tures have spread throughout the whole area of the west and the rest of the US having become
something special in the minds of Americans — a symbol and talisman of the history and culture
of the American Nation.
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Jlabenxo O.B.," Uepeonuuenxo A.™

INPOBJIEMA MVJIBTUKYJ/IBTYPAJII3MY
B CYYACHOMY AMEPUKAHCBKOMY CYCIIIJIBCTBI

The authors deal with the problems of interaction of cultures within multieth-
nic polycultural states illustrated by the USA. It must be emphasized that the prob-
lem of adoption and preservation of cultural environment, ethnical identity, and
regulation of ethnic structure of population remain the key point in the world of total
globalization.

Kynerypa € MOryTHIM (paKTOPOM COILIaIbHOTO PO3BUTKY CYCIHIJIBCTBA, TOMY ii ipobieMu
HaOyBalOTh CHOTO/THI TIEPIIOPSAHOTO, BIIACHE KAKyUH, KITFOYOBOTO 3HaUEHHS. TaKuM YUHOM, J10-
CBIT, HAKOITMYEHUM JIFOJICTBOM IPOTATOM COIIIOKYJIBTYPHOI 1CTOPIi, HaJa€e CyCHiIbCTBY HEOIIi-
HEHHY JIONIOMOT'Y B PO3B’s13aHH1 po0IeM KyJIbTYpH Ha Cy4acHOMY €Tarli Horo nepeTBOpeHHs .
Kynberypa Bigirpae Haa3Bu4aiHy posib y GOpMyBaHHI i 3MIITHEHHI TPOMAISTHCHKOTO CYCITiTh-
CTBa, PO3KPHUTTI TBOPUYHUX 3M10HOCTEN JIFOMEH, MOTTMOIEHHI AeMOKparii Ta moOyIoBi MPaBoOBO1
neprkasu. KynbpTypa BIuiMBae Ha BCi CepH JTHOICHKOT KUTTETISUTBHOCTI, SIK CYCHUTBHOI TaK 1 1H-
JTUBITyaJTbHOI.

Ocob6nuBe Miclie B COLIaIbHOMY JKUTTI JIOAUHH 3aliMalOTh MUTaHHS OCBOEHHS KYyJbTYp-
HOTO CepeIOBHUIIIA, Ta MPOOIEMH, OB’ sI3aHi 3 JOCATHEHHSM BUCOKOI IKOCTI CTBOPEHHS Ta CIIPU-
HATTS KYJIbTYPHUX LIIHHOCTEH.

Bxe copmoBaHi peaitii CydacHOTO CBITY IMTPU3BEIIH JI0 IEPEIOMY CB1IOMOCTI tozeid. Tomy
iX momsiau He OOMEXYIOThCS Y CBIIOMOCTI JaTaMH HapOUKEHHS 1 cMepTi. BoHu cripsimoBaHi
710 OUTBIIT TIMOOKOTO BUXOAY 32 MEXKi CBOTO JKUTTSI.

[Tpo6nema B3aeMoii KyJabTyp BJIaCTHBA BCIM OaraToHAIiOHAILHUM CyCTUIbCTBaM. MiJKHa-
L[1OHAJIbHI KOH(IIIKTH, 1110 BUHUKAIOTh Y MeKaX OHI€ IepKaBH MiATBEPAKYIOTh aKTyalbHICTh
po0IeMu B3a€MO/IiT MK HaIllOHAJTBHOCTSIMH Ta MIXK KYJIBTYpaMHU y MeXax OararoHaIlioHaIb-
HUX, MOJIIKYJABTYPHUX JI€P’KaBHUX YTBOPEHbD.

Crorozni B ymMoBax mobainizauii usg npodiema HaOyBae HoBoro obepty. Ilponecu exoHo-
MIYHO{, MOJITUYHOI Ta KyJbTYpHOI Io0asizalii BIUIMBAIOTh HAa BCl aCMEKTH KUTTEISUIBHOCTI
JIOACTBA. SIK pe3ynbTaT — pO3IMIMPIOIOTHCS KOHTAKTH MIXK JiepKaBaMHU, aKTUBI3YIOTbCS Mirpa-
iMHI SBUIIA, SIKI BHOCSATH 3MIHU JIO €THIYHOTO CKJIaJy HACEJICHHs OUTBIIOCTI KpaiH cBiTy. Bee
1[€ COPUYMHIIIO TPOOIeMH, SIK1 TOCTAJIN MEpe]] JIFOJCTBOM: MIKETHIUHE CIIJIKYBAaHHS, €THOHA-
L[IOHAJIbHI CTOCYHKH, COL[iaJIbHA 371arojia, 0e3nevyHe cepeoBulle mpokuBaHHs. [IpoGiema Myib-
TUKYJIBTypajizMy 00’€Hy€e B c001 pi3HI KOHLEMIIT Ta MOIIYKH BiAMOBIJEH HA MUTAaHHS, 110
MOCTAJIM TIEPe]T BCIEIO CBITOBOIO CIIILHOTORO [1].

Oco06aMBO BaXIMBOIO 1151 MpoOieMa BUsABUIACS Il AMepuku. [licist TpariuHux mosmii Ha
novyarky XXI cToMITTs cTaB OueBUAHUM TOH (DaKT, 10 CBIT «3MiHUBCS». Lle BUKIIMKaI0 HEOO-
X1IHICTb TI03a4€ProBOTO NEPENIAAY CTAINX M1XO0/IB HE JIUIIE B OJITHKO-TIPaKTUYHIN cdepi, a
il B 00acTi Teopii.

* Bukiazad kKadeapu aHIHCHKOT MOBU ryMaHiTapHUX (aKyibreTiB KuiBChKOro HAliOHAaJIbHOTO YHIBEPCHTETY
imeni Tapaca llleBuenka
" BukIagad Kadeapu aHDIMCHKOT MOBH IyMaHiTapHUX (akysbreTiB KUIBCHKOrO HAlliOHAJIBHOTO YHIBEPCHTETY
imeni Tapaca [lleBuenka

© Jlabenko O.B., Uepenunuenko A.,2010
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[Topsiz 13 NOMTUYHUMU MapaJUrMaMy MOYMHAIOTH MJUISIraTh CyMHIBY 1 KOHIENii B cdepi
Teopii KynbTypu. Micle Jesikux i3 HUX B Haylli, iK€ BOHU 3aliMaJid IPOTATOM YChoro XX CTo-
piudsi MOCTIMHO 3MINTy€eThes. [IuTaHHs, K1 BUPIIIYIOTHCS B MEXaX MPOOJIEMU MYJIBTUKYIIBTY-
pati3my, CbOTO/IHI BUCYBAIOThCS Ha MEPUIMHI I1aH. Maroun BUCOKE 3HAaYEHHS 115l aMEePUKaHCHKOT
HAyKOBOI JYMKH MPOTATOM BCi€l icTopii icHyBanHst Criomydenux llTariB AMepuku, Ha JaHOMY
eTari BOHU aKTUBYIOTHCS y CBITOBOMY MacIiTadi. [{[eHTpaabHOI0 TEMOIO Cy4acHOTO aMepHUKaH-
CBKOTO MOJIITUYHOTO IUCKYPCY CTa€ MpolieMa cCaMOBU3HAYCHHS B YMOBAX B3a€MOJIIT KYJIBTYD.

VY cydacHiil CBITOBiil NIHCHOCTI CIIOCTEPIrarOThCs BEIBMHU CYTIEPEUHI MPOIECH: TeHACHIIS
110 Tiio6ai3altii, mparHeHHs 10 00’ €THaHHS KYJIBTYp 3 OJJHOTO OOKY, Ta CXUIIBHICTD JIO JIOKAJTi-
3a11ii, BIHOCOOJIEHHS, 3 IHIIIOTO.

[ToxiOHi sSBUINA TPEACTABIAIOTH COO0I0 BiOOPaXEHHS «4epe3 CTONITTS» Ha OLIbII MacII-
TaOHOMY PiBHI MPOIIECIB, IO CTAJIHM HEB1JI’€MHOIO YaCTHUHOK TAKOTO 0araToKyJIbTYPHOTO CyC-
ninbeTBa, Ak Criomyueni L tatu. Te, 3 4MM 31TKHYBCS CBIT, YBIHIIOBIIN Y TPETE TUCIUOIITTS, €
po6iemMa, pilIeHHM SIKOT aMEPUKAHCHKI JOCIITHUKY 3aiiMarOThCsl TIPOTSATOM TPHUBAJIOTO Yacy.

[lepBuHHE iCHYBaHHS JJII aMEPUKAHCHKOT HAYKOBO1 CBIZIOMOCTI TIPpOoOieMH OyTTsI BEJTUKOT
KUTBKOCTI KYJIBTYP Y MeXaX €JJMHOT Iep’KaBH, CIIBBIAHOILIEHHS iX y paMKax €IMHOI COLliaIbHO-
MOJITHYHOI IUTICHOCTI OPOKY€ BUHUKHEHHST YHCEITBHOCT KOHIICTIIIIH.

[Tepm 3a Bce Tpeda 3a3HAYUTH, 10 TEPMIH «MYJIBTHKYIBTYpaTi3M» 3’ IBUBCS B 60-X pokax
XX cr. B Kanani 11 BU3HaYCHHS CTaHy €THOKYJIBTYPHOI, PaCcOBOi, peiriifHo1 pi3HOMaHITHOCTI
KpaiHH, KOJHM B MEXaxX OJHi€i iepKaBH iICHYIOTh Pi3HI €THOKYJIBTYpPHI, KOH(ECiiHI Ta iHII yT-
BOPEHHS, SIKI MAIOTh IIPABO Ha MyOIIYHY MPE3eHTAIlII0 Ta 30€pEKEHHS CBOIX BIIACHUX PHUC, CTIO-
co0Y JKUTTA, TPOJUKTOBAHOTO KYJIBTYPHOIO CHEIM(IKOIO.

B namr gac 3amikaBieHicTh IpoOIeMOr0 MyIBTHKYIIBTYPaJi3My TIOB’s13aHa 3 TUM, 10 KYJIb-
TYpHI BIIMIHHOCTI B CYCIIUJIBCTBI, 0COOIUBO B (OpMi JiepKaBH, HE TITBKH HE 3HUKAIOTh a00
3MIaJKYIOTBCS, @ HABMAKH, BUSABIISIOTH TEHIEHIIIT 1O HApPOCTaHHS.

Butoku mosiBu npoGiieMu MyJIbTHKYIIBTYpali3My 3aKiIaeHl Y TOCITIDKSHHIX MIKKYIb-
TYPHHUX B3a€MOJIIN, IO TIPOBOAWINCS B aMEPUKAHCHKIN KyJIBTYpaHTPOTIOJOTIT Ta 3arajabHO ¢i-
nocodebkiit gymmi XIX — nepmriid monoBuni XX cropivus. [lepeaymMoBu 10 BUHUKHEHHS 1€l
poOIeMu 3’ BISIOTHCS B JIOCITIDKCHHIX aMEPHUKAHCHKUX KYJIBTYPAHTPOIIONOTIB, SIKi 3aiima-
aucs npoOIeMOI0 KyJIbTYPHOIO pensiTHBI3MY. [InTaHHS B3a€MOBIIHOLIEHHS KYIBTYp, pac, eT-
HOCIB; KPUTHKA 1€PAPXIYHOTO CIIPUUHATTS KYJIBTYp 3HaXOJUTh B1IOOPAKEHHS Y MPaLX, TUCTAX
ta Buctynax P.B.Emepcona, sikuii cTOSB Ha MO3MULIi PIBHOIL[IHHOCTI €THOCIB Ta KYJIbTYp. 3Hau-
HU BIUIUB Ha (POPMYBaHHS [TPOOIEMHU MYJIBTUKYJIBTYPaIi3My BUSBUIIN PE3YJIbTAaTU JOCIIKEHb,
110 MPOBOAMIIMCS aMEPUKAHCHKOIO IIKOJIOI0 icTopruHOi eTHozorii @.boaca, ncuxonoriyHoo
mkosoro (M.Min, Jx. XoHirmMan), ne BigOyBcsi KapIUHAIBHUH MEPETIsL MOTISAAIB Ha POJIb Ta
3HAUYEHHS €THOKYJIBTYPHUX TpyIl [2].

CHIA npencTapisttoTh cO0010 BUKIIIOUHUM MPUKIIAJ CIIBICHYBaHHS BEIMKOI KUTBKOCT1 KYJIb-
TYp B €IMHOMY KYJIBTYPHOMY TIPOCTOPi. X0ua CIIiJ] 3a3HAYUTH U Ti 00CTaBUHHU, 110 KYJIBTypHA Oa-
raToyKJIaaHICTh AMEPHUKH BIAPIZHAETHCS BiJl 0araToyKIaJHOCTI €BPONECHCHKUX KYJIBTYP MEpIII 3a
Bce THM, 1110 y CIIIA >xoieH mTaT He HaJeKUTh BUKIIOYHO O/IHIN €THIYHIN IpyTi, a mpeacTaB-
Jsi€ c000I0 YTBOPEHHS 3 YMCEJIBHOCTI CMIBICHYIOUMX €THIYHUX CHIUIBHOT. SIK MyIbTUKYIBTYpHA
nepkaBa CILA, 3rigHO MOjeN «IIaBUIIBHOTO KOTiIay (melting pot), po3misganacs K «CIIaB-
JIOBaHHS» aHIVIOCAKCIB — €THOKYJIBTYPHOI OCHOBH aMEPUKAaHChKOI Hallli — Ta pI3HOMaHITHUX
Ipyl IMMITPAHTIB; NIPU LIbOMY €THOKYJIBTYPOT€HETUYHOMY 3MiIIaHHI aKIIEHTyBajocs 30epe-
KEHHS Ta IepeBakaHHs AHIVIOCAKCOHCHKOI JoMiHaHTH. [Ipore, mounHarouu 3 cepeaunu 60-x
POKIB 11 ITpOrpama MoCTyMA€ETHCS MIiCLIEM 11€0JI0T11 MyabTUKYIbTYpaitizMa [3]. IlepexymoBoro
(hopMyBaHHS MPOTPaMH MYJIBTUKYJIETYPAIi3My SBHJIACS «PEBOJIOLIS» TPOMAISHCHKUX TIPAB, B
paMKax sKoi OyJI0 IPUHHATO «AKT IMPO TPOMAISIHCHKI MpaBa» 1964 p., 1110 mociabuB B 1IJIOMY
aHrocakcoHchbKy oMiHaHTy B CILIA, a Takox «Immirpamiitauit Akt» 1965 p., 1110 BiAKpuB J10-
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pory B CIIIA Bennue3HOMY MPUTOKY IMMITPAHTIB 3 KpaiH «TpeTboro cBiTy» [4]. 1. HeiicOit y
npaii «MeraTpeHan», po3IIIIHYB OCHOBHI TEH/ICHIIIT PO3BUTKY aMEPHKAHCHKOTO CYCIIBCTBA,
3BEPHYB yBary Ha BHYTPIIIHIO MITPAIIif0 Ta IMMITPAIIiio K Ha OCHOBHI TPUYMHHA HEOOX1THOCTI
171e0710T11 MYJIBTUKYIBTYPHOTO CyCHiIbCTBA. J{OCBIl MPUBHECEHOTO €THIYHOTO Ta KYJIBTYPHOTO
PI3HOMAHITTS HE JIUIIIE HE CYNIEPEYUTh KYJIBTYPi MEWHCTPIMY, aJie i, BIIMCYIOUUCH Y ii KOHTEKCT,
30arauye, HacCU4ye 11 CUCTEMY ITIHHOCTEH [5]. ACUMUIALIIMHI MEXaHI3MHU Y BUIJISIJII MAaCOBOT KYJIb-
TYpH, MOBH, TIOJITUYHOI CUCTEMHU Ta CUCTEMHU OCBITH YTBOPIOIOTH Te 0a30Be coLliajbHE Mif-
IPYHTSI, Ha OCHOBI SIKOTO YKPITUTIOIOTBCS Ta YKOPIHIOIOTHCS €THOKYJIBTYPHI BIIMIHHOCTI, IO HE
cynepedarb TUIIOBOMY «aMEPUKAHCHKOMY CITOCOOY KHUTTS». Y MYJIbTUKYIBTYPHIH MOJITHII
CIIIA Bupa3HO YHTAETHCS TCHICHITIS MPUETHAHHS IMMITPAHTIB /10 IIHHOCTEH aMEepPUKaHCHKOTO
cycniibeTBa. B Toi e yac MPUIHHATTS MOMITHKA MYJIBTHKYJIBTYpaTi3My CBIIYUTH IPO BiJACYT-
HICTh Oa)kaHO1 €THOKYJIBTYPHOI TOMOTEHHOCTI aMEPUKAHCHKOTO CYCIIILCTBA, PO (popMyBaHHS
JI0IATKOBUX MEXaH13MiB CTPUMYBAHHS €THIYHOTO Ta pacoBoro ekcrpeMizmy. H. I'eitsep 3a3na-
YHB, III0 OCHOBHA po0iieMa y CTBOPEHHI €IMHOT aMepUKaHChKOI Hallii — 11e aMmepukaHi adpu-
KaHCHKOTO TIOXO/KEHHS, a TOYHIIIE Ka)Ky4d iICTOPUIHI KOPEHI CKIIATHUX B3aEMOBITHOCHHH MIXK
YOPHOIIKIPUMU Ta OLTUMU aMEepPHUKAHISIMHU, 0 caMe, CTaJId MPUIUHOIO TOJTITHKU MYJIBTHKYIIb-
Typani3my «iHterpamnii 6e3 acuminsaii». [lounnaroun 3 qpyroi momoBuHU XX cTOpivds, He-
abusKe 3pOCTaHHS YHUCEIHHOCTI ICTAHOMOBHHMX aMEPHUKAHIIIB Ta aMEPHUKAHIIB a31iChKOTO
MOXO/KEHHS 3MIHIOE 3araJIbHy KAPTHHY CIiBBiAHOIICHHS €THOKYJIBTYPHUX OJUHUIb Y MYJIBTH-
KyJIBTYPHIH KpaiHi, 3T1a/pKYI0UH KOJIHIIHIO MPOIICHTHY MepeBary aHII0CaKCOHCHKOTO Hace-
nenns. I[lpote, iCHYIOTH TEBHI BIIMIHHOCTI MK MHOXHWHHICTIO HasBHHUX KYyJBTYyp Ta
0araTopa3oBiCTIO MMOBTOPEHHS KYIBTYPHUX BIIMIHHOCTEH MPHU SIKOMY MYJIBTUKYIBTYpHA IOJi-
THUKa BU3HAYa€ Mipy 1 CTYIIHb HPHUITYCTUMOTO KYJIBTYpPHOTO PI3HOMAHITTS, OOMEXYIOUN Ha-
JIMIPHICTH 1HOKYJIBTYPHUX KOMIIOHEHTIB, SIKI MOXKYTh CIIPUYHUHUTH TIOPIOHEHHS, CETMEHTAIIIF0
KyJBTYPHOT'O TOJISL, 1110 TIEPBICHO SIBIISIIO COOO0I0 KOJIaX MPUBHECEHUX KyIbTypHUX (popM. YacT-
KOBO LUTIOCTPAIII€I0 IO MYJTBTHKYJIBTYPHOTO CYCITIILCTBA € KOHIIEMIST MIMO(OH/TY, «KYJIETYPHOTO
OyJbHOHY» B IKOMY MIMH, HAWAPIOHIII OAWMHUIN TIepeiadi KyJIbTyPHOTO CIIAJIKY, 0 aHaAJIoTii 3
reHamu, nepeOyBaroTh y CTaHl MOCTIHHOI MyTallil; €IMHOIO 3aMOPYKOI0 BUKHBAHHS OKPEMOTO
MiMa € F0T0 IICUXOJIOT19HA MPUBAOIUBICTE. 3 11i€1 TOUKH 30pY MOJITHKA AMEPUKAHCHKOTO MYITb-
TUKYJIBTYypaJIi3My MiJIIA€ [EH3YPl KyJIBTypHE PI3HOMAHITTS, poOJisTurd BUOIP HA KOPUCTh MHO-
KHHHOCTI, 10 BIIMCY€ETHCS Y KOHTEKCT MEHHCTpPIMY [6].

CporojiHi, KOJIM KYJIBTYpH TiCHO B3aEMOJIIOTH MK 00010, a 3MI HaroTh JTHOISIM MOMKITH-
BIiCTh OyTH B KypCl CITpaBH IIOOATBHUX Ta MICIIEBUX MOIH, CIIiJ] O4IKYBaTH, 10 JUCKYPC MYJIhb-
TUKYJBTYpai3My 3a3Ha€ BOKIUBHUX 3MiH. [I03UTHBHI XapaKTEpUCTUKU MYIIBTHKYIIBTYPaIi3MY —
TPOMAJISTHCHEKE PIBHOMPAB s, CTa0lIi3allisi eTHIYHOTO CKJIaAy HacelleHHs KpaiHu, BIAMOBA Jaep-
JKaBH BiJ BTPy4YaHHS y CIIPAaBU €THIYHOI 1IeHTH(IKAIIIT, JOTPUMaHHS MTPaBUJI TOJEPAHTHOT 1MO-
BEJ[IHKU — MaOTh MIPABO Ha OUTBIN IMTHUOOKE BUBYCHHS.
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Hlepoans LIO."

CIVIbCBbKA AMEPHUKA: PETTOHAJIBHI OCOBJINBOCTI

The article is devoted to the investigation of the rural America regional fea-
tures, the content of «rural Americay» concept is denoted, its basic descriptions are
given.

OcTaHHIM 9acoM MOCHJICHO]1 YBaru 3a3Hal0Th MPOOJIEMH CLIILCHKOTO PO3BUTKY, MPOTE TO-
HATTS «CUTBCHKUN PO3BUTOK» TIOKM HE MA€ YITKOTO BH3HAYEHHS 1 3aJUIIAETHCS MOJIEMIYHUM
Ha cyyacHOMYy eTami. binbIiicTh aep)kaB MAXOASTH A0 MUTAHHS CLILCHKOTO PO3BUTKY 3 Mpak-
THyHUX no3ullii. Citbebkuii po3BUTOK B CIIIA BH3HA4arOTh K MOMITHKY 31 30UIBIIECHHS €KO-
HOMIYHUX MOXKJIMBOCTEH 1 MOMIMIIICHHS SIKOCTI JKUTTS JIJIs BCIX CUTBCHKHX KUTEIB AMEPHKH, 10
yBaru 0epyTh COIlaIbHUHN ACTIEKT, 30CEPEIHKYIOUH MOITUKY HAa MOXKIIMBOCTSAX OTPUMAHHS CLITb-
CBKUMU JKUTEISIMU PIBHUX 3 HACEJICHHSAM 1HIIUX MICIIEBOCTEH CTApPTOBUX MOXKIMBOCTEH [2].
OcuoBumii akiieHT CIIIA poOuTh Ha KOHKYPEHTOCTIPOMOXHOCTI THX, XTO JKUBE B CUTBCHKiH Mic-
LIEBOCTI.

[TutanHs 1OCTIHKEHHS KUTTEAISIIBHOCTI CUIBCHKUX PETiOHIB AMEPUKH PO3KPUTO B Pl
poOIT aMepUKaHCHKHUX Ta BITYM3HSIHUX JoCHimHUKIB: M. ['enbpeiita, I1. XKunpnosa, 3. Manb-
koBoi, [I. Mokmmnoi, B. Mopo3osa, B. Ilerpumesa, A. Ilemkina, B. Pomanosa, E. CepoBoi,
JIx. llleppa Ha iHIIHMX.

3aBnaHHs TAaHOTO JOCTIKEHHS - PO3KPUTH 3MICT MOHSTTS «CUTbChbKa AMEPUKI» Ta OC-
HOBHI 11 XapaKTepUCTUKH.

VYpsin CHIA npoBoauTh NOMITUKY CLIBCHKOTO PO3BUTKY NourHatouu 3 «HoBoro kypcy» npe-
sunenTa Py3Bensra, mo oprani3dysas [lepeceneHchky amminicTparito (Resettlement Administ-
ration), sika mepecesiia CIbChKi cIM'T, 3yO0XK1JT1 B pe3ynbraTi Benukoi aenpecii, BiIHOBIIOBaIa
€poJoBaHi 3eMJIi 1 JaBaja CKPOMHI KpeIuTH Ha NMpuaOaHHs 3emili Ta ycrarkyBaHHsI. OCHOBHI
3aXO0JIH, CTIPSIMOBAHI Ha MOJIMIICHHS KHUTTS ciibcbkoro HaceneHHs: CIIA okpecieHo B 3aKoHaxX
mpo ciibebke rocnoaapetso (Farm Bills), me, mepr 3a Bce, yBara 30cepepky€eTbes Ha porpa-
MaX PO3BUTKY CLIbCHKUX 'POMAJT 1 CTPATEriuHOMY IJIaHyBaHHI PEriOHAIBHOTO PO3BUTKY. BoHu
nependavaroTh (piHAHCYBAaHHS PETIOHAIIBHUX OpraHi3amii, sKi JOIMOMaralTh MICIIEBUM OpTra-
HaM BJIaJ¥ Ta IHIIUM OpTaHi3alisiM po3poOIIATH 1 peani30ByBaTH 3aX0/I1 1110/10 CUTLCHKOTO PO3-
BUTKY.

Y MiKHapOAHIN MPAKTUI JIsi OKPECTICHHS CLIIbCHKUX TEPUTOPI 3a3BUYall BUKOPHCTOBY-
10Th BU3HaueHHs Oprauizaiiii eKoHOMIYHOTO criBpoOiTHULITBA Ta po3BUTKY (OECP), ne Tepu-
TOpiajbHA OJUHUIIS € CIIBCHKOI0, SKIIO NIUIBHICTh HACEICHHS HIK4a, HOK 150 xuTesniB Ha
KBaJIpaTHUN KUTOMETP.

OECP posrsgae MyHIIUNATITETH K MIHIMaJIbH1 OAWHMIIL, @ HOMEHKJIATypa TePUTOpialib-
HUX OJIMHUIIG JITsI CTATUCTHUKY (Bif (hpaHIly3bkoi abpeBiaTypu npuitHaTo HaiiMeHyBaHHs NUTS)
Mae iepapxigHy KiacuQikallito 3 HACTYITHUMH TpaalfisiMu:

NUTS 1 - tepuropis kpainu; NUTS 2 - reputopis periony; NUTS 3 - okpyr, o0nacTs;

NUTS 4 - yactuHa periony, paiiaisr, acormiaiis koMyH 1 T.1.; NUTS 5 - koMmyHH, MyHiIu-
MATITEeTH.

* BHUKJIa1a4 Kaepy PAKTHKH IHO3EMHUX MOB YMaHCHKOTO JIEP’KaBHOTO TIEIaroriyHOro yHiBEpcuTeTy iMeHi [Tasna
Trunan

© Ilep6ans 1.1O.,2010
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3a knacudikamiero OECP na piBai NUTS 3 po3pi3HAIOTh TPU TUIIN TEPUTOPIATIBLHUX OAU-
HUIIb:

1. IlepeBaxkHO clIbChKI TEpUTOPI, A€ Oibine 50% HaceneHHs )K1Be B CUIbCHKIM MiCIIEBOCTI
(minpHICTH HaceneHHs MeHine 150 oci0 Ha KBaJpaTHUIA KITOMETP);

2. BigHOCHO cinbebki TepuTopii, A€ Big 15 mo 50% HaceneHHs KUBE B CUIBCHKINH MicIie-
BOCTI;

3. IlepeBaxkHO MichKi TepuTOpii - MeHIIEe 15% HacenaeHHs )KuBe B CUIbCHKIN MicLieBOCTi [ 1,
3].

Ile 3arampHUIA MiIXi7, TPOTE BapTO 3a3HAYMTH, 110 HANOUIBIIA KUTBKICTh BIAMIHHOCTEH
nossirae B intepnpertauii tunmy NUTS 3, sikuil BUKOpUCTOBY€TbCS HaltyacTile A1l CTaTUCTUY-
HOTO aHaJi3y.

VY 2006 porti Hartionaneauit Lleatp OcBitapoi Cratuctuku (HIJOC) CIIA (National Cen-
ter for Education Statistics) po3po6uB HOBY Ki1acudiKalliiiHy CHCTEMY 3 METOI0 YTOUHEHHS KJla-
cudikarmii ciIbcbKUX 001aCTeH 1 CTBOPEHHS MOKA3HHUKIB CTAaTyCy OCBITH CLIBCHKOT AMEPUKH Ha
OCHOBI BJJACHUX MaTepialliB Ta IaHUX Jep>kaBHUX miepernucis [3, 2]. [Teprie 3acrocyBaHHS HOBOT
cucremu knacudikaiii HIIOC Oyno crpsMoBaHO Ha OMMC MOYATKOBOI Ta CEPEAHbOT OCBITH B
CUIbCHKHX PETiOHax 1 y3arajdbHEHHS pe3yJbTaTiB (piHaHCYBaHHS, 330BOJICHHS KYJIBTYPHO-0C-
BITHIX MTOTPEO, IKOCTI HABYAHHS Ta PIBHS NpaBONopyIieHb. [IpoTe, MOXIMBICTh TOTEHIIIHOT TTO-
BHOIIIHHOCT1 JOCTI)KEHHS yCKJIaJHIOBAJaCh BIJICYTHICTIO €IMHOTO, 3arajlbHONPUHHSATOTO
BU3HAUEHHS TIOHATTS «CUIBCHKUI.» 3 MeTOI0 po3B’si3anHHs ganoi mnpobdiemu HIIOC paszom 3
bropo Ilepenucy po3pobuiii HOBY KitacudikaliiiHy CuCTEMY, 3aCHOBaHY Ha BIOCKOHAJICHIN TeX-
HOJIOT'11 F€OKOIyBaHHs, 3T1IHO SIKOi IIPU BU3HAYEHH1 00JacTell MpPIOpUTET HAIal0Th OJIM3BKOCTI
10 ypOaHi30BaHO1 00JIACTI, 8 HE KUTLKOCTI HACEJICHHS 1 MEXK TIOCENICHb Ta TPU3HAYAIOTh KOXKHIN
mrkoJii MictieBi koau (locale codes) 3a reorpadivHOIO JTOBrOTOO Ta IMIMPOTOIO PO3TAITyBaHHS.

3a mieto cucreMoro Teputopito CLIA po3aiisioTh Ha YOTUPH IPYNU: BENHKI MicTa (cities),
MPUMICBHKI paiionu (suburban), micteuka (towns) Ta ciIbChKI moceneHHs (rural settings), siki B
CBOIO Yepry MiIPO3AUISIOTECS Ha TPU MiArpynu. MicTa i mepeaMicTs MOAUIIIOTHCS Ha Malli, ce-
pelHi Ta BEJIMKIi; MICTEUKa Ta CUIbChKI TEPUTOPIT B 3aJICKHOCTI BiJl IX OIM3BKOCTI 10 ypOaHi3o0-
BaHUX 00JacTell - Ha MPHUMICHKI, BiIaJeH] Ta JaJIeKi CUIbChKI TepuTopii [6].

[Tpumiceka (Fringe Territory) - ciibcbka TEPUTOPIis, po3TallloBaHa Ha BiJACTaHI HE OLIbIIE
5 muiib Bi ypOaHi30BaHOI TEpUTOPIi @00 MEHII HIXK 2.5 MUJII BiJ] MICBKOTO MacHBY.

Binnanena (Distant Territory) - ciabCbKa TEpUTOPIS, po3TallloBaHa Ha BIJACTaH1 BiA 5 10 25
MWJIb BiJ ypOaHizoBaHoi obsacTi abo Big 2.5 10 10 MUk BiJy MiCBKOTO KJlacTepa.

JHanexa (Remote Territory) - ciibCbka TEpUTOpIs, pO3TallIOBaHa Ha BIZICTaH1 MOHAL 25 MUJIb
B1J ypOaHi3oBaHo1 obsacti a6o noHay 10 MUk BiJy MICBKOTO KjacTepa.

VYpbanizoBani 00;1aCTi 1 MIChKI KJIACTEPH - IIUIBHO BPETYIbOBaHI «s1/Ipay, BCTaHOBJICHI Jlep-
KaBHUM TIEPErCcOM OJIOKH 3 YITKO BPETYIbOBAHOIO MIUTBHICTIO HaceneHHs. OCHOBHI 00JacTi 3
HaceneHHsM B 50.000 aGo Ginbiie mo3HavyeHi sk ypOaHi30BaHi 001acTi; pallOHU 3 HACEJICHHIM
Mmik 25.000 1 50.000 mo3HaveHi sk MiChbKi Kitactepu [6].

XapakTepu3yloud OCHOBHI PUCH CUTBCHKOI AMEPHKH, BapTO 3a3HAYUTH, IO KUTTENISIb-
HicThb cuibebkuX perioniB CIIA kinms XX — noyarky XXI cTOMITTS BUSBISE TEHACHIIIT 0 3MIHU
CLIIbCBKOTO TOCTIOAAPCTBA, JIICHUIITBA Ta TIPHUYOT MPOMKCIIOBOCTI Ha 1HII ()OPMH EKOHOMIYHOT
JSUTBHOCTI. YIOCKOHAJIEHHS KOMYHIKallii 1 TpPaHCTIOPTYBaHHS MK MICBKUMH 1 CUTBCBKUMH paifo-
HaMU 3MEHIIYIOTh PIBEHb CUILCHKOI 1307151111, CTUpPAIOYX Pi3Ki BIAMIHHOCTI M HUMHU. Teneba-
YeHHs, TeJe(pOHHE 00CIYrOBYBaHHS 1 CUCTEMHU TPAHCIIOPTYBAaHHS JIONIOMArarTh 30JIMKEHHIO
CUIbCBKHX 1 MICBKUX MEIIKAHIIIB Y KyJIbTYPHIH Ta iHpopMaliiiHiii chepax. 3amuiaodnuch «ro-
TyBaJILHUIICIO» JIEPIKaBH, CUThChbka AMeprKa Oepe Ha ceOe BUKOHAHHS JOJATKOBUX POJICH, 3a-
Oesmeuyroun poOouy CHily IS TPOMHMCIOBOCTI, 3€MJIFO JUJII MICBKOTO 1 TPHUMICHKOTO
PO3LIUPEHHS, TUISHKY JJ1s 30epiranHs BiIXO/IB Ta MPUPOAHE OTOUEHHS JUIS BiIOYHUHKY.
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[Tpote, cTaTUCTUYHI JaHi CB1IYATh, 1110 MiCbKUI TPUOYTOK MepedUIbIy€ ciabcbKUi Ha 36%
1 Ma€ TeHJICHIII1 10 3pOCTaHHs, O1IHICTh CLIBCHKHUX PETIOHIB Y MOPIBHAHHI 3 MICBKUMH BHUIIIE HA
35%, piBeHb 0e3po0ITTS - Ha 25%, a 6;u3bKo 10% CITBCHKUX OKPYTIB MepedyBatOTh 32 MEKEIO
6imHocTi [4, 15].

[TpoGeMamu CUTBCHKUX TEPUTOPIH €:

* HH3bKI JIOXO/IX HACEJIEHHs, 1[0 ICTOTHO BIICTAIOTh BiJl CEPEIHIX IO KpaiHi;

* CTapiHHS 3alHATOrO HACEJICHHS;

* 3QJICKHICTH BiJI CLITLCHKOTO TOCIIOAPCTBA;

* BHUCOKHUU pPiBEHb 0E3pOOITTS;

* oOMexeHH ocTyn A0 cepu 00CITyroByBaHHS;

* HEJOCTaTHIN PO3BUTOK CUCTEMH MIKITHHOI OCBITH;

* BIJICYTHICTh MOXUJIMBOCTEH nuBepcHdikallii 3aiHATOCTI.

Hamionanbhi gocnimkenss 1998 poky, mo npoBoguwinck MinictepctBom OcBiti Ta [o-
JIOBHUM OFO/IPKETHO-KOHTPOIBHUM yripaBiiHasM (Department of Education and General Acco-
unting Office) 3a3navaroth, mo 3 80.700 mepkaBuux mkin CIIA 24% posmimieHo B
LEHTPAIbHUX MicTax, 27% - B IpUMIChKHX paiioHax 1 49% B CLIbCHKUX perioHax. TakMM YHHOM
HamuyoTh 39.644 nep>kaBHUX CepeqHIX MIKLI, PO3TAIIOBAHUX B CUTBCHKUX PETiOHAX, IO CTa-
HOBMTB OJIM3BKO MOJOBUHU 3arajibHO/IEPKaBHOTO Yncia. BificTaHp MiX IIKOJIAMU B CUIBCBKUX
perionax AMepuku Moxe cTaHOBUTH 30-50 MuJIb, 110 3MYIIY€E IIKOJISAPIB J0JIaTH HEOIU3bKHIMA
IUISX 70 OCBITHROI yCTaHOBH. 3arajibHa KUTBKICTh IIKLT PaiioHy BapitoeThes Bif 3 10 542, 4u-
cenpHICTh BuuTEMB Bif 50 10 750, a yuHiBchkuid ckinan Bix 2.350 mo 224.651 [5, 7].

V nenaroriuniit mreparypi CIIA cinbchKa 1IKoIa BU3HAHA €IMHOIO CUCTEMHOIO JIAHKOIO,
[0 Ma€ MOXKJIUBICTh MTOKPAIIUTH KUTTA Ha ceni [4; 5; 7]. Bin ii crany Ta piBHS poOoTH 3aie-
JKaTh IIHHICHI Opi€HTAIIl AITeH Ta MOJIOII celia, PiIBeHb OCBIYEHOCTI, COIIOKYJIBTYpHA CUTYAITisl.
Tomy 1IKOTY pO3MIAIAIOTH SIK OJHE 3 TOJIOBHUX CEPEIOBHIL JKUTTEAISIIBHOCTI CLIIBCHKOTO Hace-
JIeHHS, 1€ OPMYIOTBCS MOpaJbHi Ta J{yXOBHI OCHOBH OCOOHMCTOCTI. Y 6ararb0X CUTbCHKUX I'PO-
majgax CIIA mkona € roJJOBHUM CYCIUTBHUM 1HCTUTYTOM, KOTPHM TTparHe IiIiCHOCTI TPOMa/IH,
€ OCBITHIM LIEHTPOM, SIKMI BUKOHY€E O1JIbII IIMPOKHM CTIeKTp (YHKLIN, HIK 3BUUAiHA 3arajib-
HOOCBITHS IITKOJIA.

Matouu 6arato CiIbHOTO, CITBChKI PET1IOHN AMEPUKH BUPI3HSAIOTHCSI CBOEIO CTPOKATICTIO.
CkJ1a/1HO TOBOPUTH PO JIOMIHYIOUY Taly3b B CUIbCBKINA €KOHOMILIl, HEMA€ €IMHOTO 3pa3Ka Jis
BU3HAYCHHS 3POCTAHHS YH CIAJy KUTBKOCTI CITLCHKOTO HACEJICHHS Ta PiBHS JOOPOOYTY, OC-
KUTBKHY BiIMIHHOCT1 MalOTh perioHanbHUI XapakTep. CilbChKi pallOHH B MEXax CrenudiqHoro
reorpaiyHOTO PErioHy 4acTO MalTh TEHJEHIIII0 OyTH MOAIOHUMHU OMH JI0 OHOTO 1 BiIMiH-
HUMHU BiJ] pErioHiB B iHIMUX 00nacTsx [2, 1].

binbmricTs BIAMIHHOCTEH € pe3yabTaToM KOMOIHAIlli YMHHUKIB, Cepel AKUX: HasIBHICTb MPHU-
POIHUX pecypciB, BiICTaHb /10 TOJIOBHUX CTOIMYHUX 00JIaCTEH, TPAaHCIIOPTYBaHHS 1 TPAHCIIOPTHI
3aco0u, MOMITUYHA ICTOPIS 1 CTPYKTypa, pacoBa, €THIUHA, 1 KyJIbTYpHa XapaKTEepUCTUKN Hace-
JICHHSL.

TakuM 4MHOM, TOCII/PKYIOUH CIIIBChKI pailoHM AMEpHUKH HEOOX1/1HO 3BaXKaTh Ha HACTYTIHI
XapaKkTepucTHKU: (1) CUIbChKI MOCENEHHS XapaKTepU3yIOThCs MaJIUM MacIlITadoM 1 HU3bKOIO
IIITBHICTIO HAaceJICHHs; (2) ragy3i IPOMHUCIOBOCTI HAa OCHOBI MPUPOTHUX PECYPCIB, BIJl SKUX
TpaJuLIHHO 3aJeKaIH CUIbChbKI pailoHH, BTPavyaloTh CBOE 3HAYECHHS SIK TeHEpaToOpu poOounx
MICLb Ta MPUOYTKIB; (3) LIKOJIA 3aJIMIIAE€THCS TOJIOBHUM CYCHUIBHUM 1HCTUTYTOM, KOTpHil 30€-
pirae MuTCHICTh CLTBCHKUX TPOMAJIH.
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Ton M.O.”

INEPEKJIA/IO3HABYI ACIIEKTH
AHITIOMOBHOTI'O ITOJITUYHOI'O JUCKYPCY

The paper purports to suggest a number of ways of translating specific rhetor-
ical devices used in the Anglo-American political discourse including the look into
the functions of Shakespeare s words, Biblical phrases, literary allusions, phraseo-
logical units, toponyms, and sports terminology.

3-MOMiX MPOSIBIB aKTyadbHOCTI JOCIIIKEHHS (DYHKIIOHYBAaHHS aHTIIIHCHKOTO JIEKCHKOHA
CYCHUIBHO-TIOJIITUYHOI TEMATUKU B MEPEKJIaJ03HABUOMY aCHEKTI MOKHA BUOKPEMUTH JIOBOJII
KPaCHOMOBHMH €mi30[, AKUI CTaBcs Ha yKpaiHChKOMY TelleOadeHHI Mijl Yac HamUCaHHA i€l
crarti. Y nporpami «lllyctep Livey, sika TpaHCIIOBaBCS HarepeaoaHi MPE3UACHTCHKAX BUOO-
piB 17-oro ciuns 2010 p., kopecnionaeHT bI-BI-CI, 3Beprarouncs no I[Ipe3uaenta FOmenka, 313-
HaBCs, 1[0 HE MOXKE BIIHAWTH BTN BIAMOBIIHUK aHTIIHCHKIN imioMi «the buck stops herey,
BXKMB 1I€l1 MOBHMI 3BOPOT B OpUTIHAJIbHIN (HenepekyiaaHii) ¢popmi, 1110 BUKJIMKAIO TOMITHUI
CTaH 3aMilIaHHA i po3ry0JIeHOCTI B ayIUTOPii, 30KpeMa — y Beydoro. Biache kaxxyuu, JaHui
emi30/1 iKaBUil 1 MOKAa30BUI HE CTUIBKH 3 OINIAAY Ha cHEelU(iKy nepeksiany JEKCUKH KHUBOi
MOBH, CKUIBKH y 3MiHI ()YHKIIIOHYBaHHsI, aKTyaji3alii HOBUX 00EpPTOHIB MOHATIHHOIO HAloOB-
HeHHs (Ppaszeosori3misb.

Sk Brazye 3. Tpodumosna [1], inioma «the buck stops here» HaOyna momynspHOCTI 3aBASIKH
npesugeHty CLUA I Tpymeny, sikuil TpumaB TaOIMUKY 13 IUMH CJIOBaMH Ha poOOYOMY CTOJII B
binomy momi. CnoBo «buck» y nbomy Bupasi o3Hauae «Pimka, sKo KOPUCTYIOTHCS IIPH I'Pi B
nokep. OTke, y 10CIIBHOMY MEpeKIIai HIeThes Mpo Te, 0 (illlKa a1l IeBHOTO I'paBIs HE Te-
PEXOIUTH 10 1HIIKUX. Y NMEPEHOCHOMY 3HAUEHHI I1I€ CTIHKE CIOBOCIONYYEHHs OJIM3bKE 3a 3Ha-
YEHHSM J0 BHpa3y «OCTaHHSA I1HCTAHLIS», «yCl NMHUTAaHHA BHUPILIYIOTHCS camMe TyT».
3anpononosati 3. TpoduMoBOIO iIHTEpIIpeTaLlil IPYHTYIOThCS Ha AECKPUNTHUBHUX TIIyMaueHHIX
imiomu B Bukiaal Binbsama Cedaepa, ciiupaiitepa P.Hikcona ta BugatHoro sekcuxorpada i
IPOHU3JIMBOTO aHATITUKA MOJITHYHOTO y3ycy XX cT. Y #oro «IlomiTHUHOMY CIIOBHUKY» TaKOX
3ayBa)keHo, 110 JIx. Kenneni BuBaB 1110 (pazy, KOJIH HIILUIOCS PO Te, 10 AaHANITUKH i paTHUKH
MOXKYTb IPOINOHYBATH JIiJiepy Hallli pi3HOMaHITHI MOJyCH BUPILIEHHS HaraJbHUX MOJITUYHUX
MUTaHb, IPOTE caMe MPE3UACHTY HAICKUTD (DYHKIIISI OTHOOCIOHO BU3HAYATH 1€pAPXit0 MPiOpH-
TETIB HAaIlOHaJTbHOI O€3MeKH 1 30BHINIHBOI MomTukH [2; 86]. CaMe B TakOMy KOHTEKCTI, Ha-
npuKiIa, 3acTynHuk MiHicTpa ¢inanciB CLHA Jlopenc Cammepc mucas y crarti « Wishing
Europe Well» (Newsweek, 3 ciuns 1999 p.): «The Clinton administration has always held firmly
to the view that the buck stops — and starts — with us». [Ipore B muTanHi OpUTaHCHKOTO KypHa-
nicta no B.FOmenka, oueBuIHO, BiOOPa3UBCs 30BCIM HOBUH CMHUCI 1J1IOMH, STKAW B aKTyaJTi30-
BaHOMY 3ByYaHHI O3HA4Ya€ «MPUHAMATH IUIKOBUTY BiAMOBIAANBHICTEY». J{0MaTKOBUI BiITIHOK
3BopoTty «the buck stops here» xapakrepuuit mis myoaiuaux npomoB b.OGamu, Hanpukiam,
KOJIM TIPE3HJICHT B3SB Ha ce0e BiAMOBITAIBHICTH 32 3011 poOOTH MPABOOXOPOHHUX OPraHiB
CIIIA, sKi HE 3MOIVIH 3aM00IrTH 3alIaHOBaHOMY (TIPOTE HEBIATIOMY) TepakTy AOmyn-MyTtaiioa
nig yac pizassHux cBAT 2009 p. [Tokaszoso, mo I Kypri nounnae crartio «Obama 6epe BUHY Ha

* cTyIeHT 4 Kypcy BiUILICHHS MDKHAPOIHOTO TpaBa [HCTUTY Ty MDKHAPOIHKX BifIHOCHH KHiBCHKOTO HAIIOHATIBHOTO
yHiBepcutety uMeHi Tapaca llleBuenka

© I'on M.O., 2009
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cebe» (Washington Post, 8 ciuns 2010 p.) came 3 amo3ii Ha . TpymeHa y sikocTi cBO€piAHOTO
MpeLeICHTHOTO TeKeTy: «Bimomo, mo ["appi TpymeH 3HaBcs Ha TOMY, SIK CIIPAaBUTH BPaKEHHSI.
[TpomoBawm IIpe3nnenta Ob6amu 3a3Buuaii OpaKye TOUHOTO KPACHOTO CIIBIL, ajle Y BUYOpAITHIN
MIPOMOBI HOro crmiupaiiTepaM MOMIACTUIIO i BOHU 3HAIM Hamepen, mo cioBa «Ultimately, the
buck stops with me» 3’sSBIATbCS Ha MEPUINX IIMAITBTaX Ta3eT.

[ToniOHe mepeakieHTyBaHHS CEMACIONIOTTYHIX KOHOTAIlIH B CY4YaCHOMY MOJITHYHOMY JTHC-
KypCl CTOCY€ThCS i OKpeMHUX ClIiB, CKaXiMo, credentials. Y JBOTOMHOMY aHITIO-yKpaiHCBKOMY
CIOBHHKY, ykiaaeHomy M.I.bamroro [+3], 3Ha4eHHS 1ILOTO CJIOBA BKa3aHi HE 30BCIM IMMOBHO
(Manpar, mocBimueHHs 0coOu; Bipdi rpaMoTH 1ocia). BigoMuii pociiickkuii mepekianad i xxyp-
HanicT-MikHapoaHuk 1. [Tanakuenko [4] cripaBeaIMBO KOHCTATYE, 10 aKTyaIbHUM 3HaU€HHSIM
LbOTO CJIOBA € «PEMyTaLlls».

OTxe, METOIO TOJANBIIINX CTIOCTEPEIKEHD € CIIpoda Kiacudikarii IeKUIbKOX MepeKaaalb-
KHX aCTEKTiB aHITIOMOBHUX CYCITbHO-TIOMITUYHUX TEKCTIB 1 MyOIIYHUX MPOMOB. 30Kpema, 10
MOCTABJICHUX 3aBJaHb BXOAUTH TOCIITUTH (QYHKIT IEKCTipH3MiB, O10IIHHUX Ta JIITEpaTypPHUX
aro3iid, Gppazeoori3MiB, TOMOHIMIB, IHIIOMOBHHUX 3all03WY€Hb, ICTOPUYHUX peatii, ¢hoib-
KJIOPHOTO KOMIIOHEHTA, CTIOPTUBHOT TEPMIHOJIOTI] 1 3aIIPOIIOHYBATH BiAMOBIIHI MiAXOAHN Ta Ba-
piaHTH TIepeKIaIiB.

06’ extom nocmimkenns € nporpamu tenekanamis Ci-En-En, BI-BI-CI, ®okc Hpro3, a Takox
npec-koHpepenuii HATO, ski, Ha Hall MOMIAA, BiA3EPKAIIOIOTh MIEBHI TEHIEHIT Cy4acHOTo
noJiTHYHOTO AucKypcy B Benukiii bpuranii Ta CLLIA. Pazom 3 ThM, aHasi3 pUTOPUYHUX TIPH-
romiB konumHbOTO ['eHepansHoro cexkperapss OOH K. AnHaHa CBITYUTH TIPO TE, 110 3aIMpOTIo-
HOBaHMM Marepias He OOMEXYyeTbCs JIMIIE MMM JIBOMa KpaiHaMH, a CIyTye UIIOCTpALi€lo
CTHJIICTHYHHX TpeH/iB «momitnaHoi Lingua Francay.

VY 3anmponoHOBaHUX CHIOCTEPEKEHHAX CTPUIKHEBOIO METOOIO TOCIIPKEHHS € TeKCTyalTbHHM
TIPUHIIMIL, 0 TPYHTYETHCS HA aHAMi31 BIAMOBIIHUX JEKCUKO-CUHTAKCHYHUX 1 MparMaTUIHUX
TUTOMIMH Y MEKaX KOHKPETHHUX TEKCTiB, AKi 00’€IHaHO BiIOBIIHO J0 TAKCOHOMII TepeKia-
JAIBKUX CTPATETiH 1 MPUHIIUIIIB.

SIK BiTOMO, TBOMa OCHOBHMMU JDKEpeIaMy aHIIIIHCHKOT 171IOMaTHKH Ta (hpa3eosiorii € TBOPH
Binbsama Ilexcnipa Ta nepexnan biomii, sskuii npuitaaTo HazuBatu «llepexmagom Koposs
SAxoray (King James Version), sikuit naryerbest 1611 p. B oparopchkux TekcTax, aHaTITHIHUX
orsaX €eKOHOMIUYHUX MPOOJIEM UM 1HTEpPB 10 BUKOPUCTAHHS YCTAJICHUX BHCIOBIB 13 TBOPIB
Oapaa 3 EBoHa MOHa MOJUIMTH HA TPU 3arajbHi Kateropii. Y Kypci jgekuiii «OcHoBH nepe-
KJIaJy» BUOKPEMJICHO JIBa BUIU [IUTYBaHHS — BIIKpUTHU Ta npuxoBanuii (overt and covert qua-
tations) [5, 73]. ABTOpH HaroJOUIYIOTh, IO MIPH MEpeiadi iHIIOK MOBOIO MEPIIOTO Pi3HOBUILY,
TOOTO JTIOCTIBHOTO YPUBKY TEKCTY, HEOOX1THO BUKOPHUCTOBYBATH B1JIOM1 MEPEKIAIN IIJTHOBOIO
MOBOIO i ocTepiratucsi «camopoOHux» (home-made) BapianTis. [lepexnan apyroro Ty mpo-
MIOHYETHCS MOB’SI3aTH 13 CBOEPIIHUMH MOCUIIAHHAMU 1 BUKOPUCTOBYBATH MIParMaTH4YH1 aCIEKTH
TpancisaTosorii. [Tpore 3ampononoBana kiacudikallis He € BHUEPITHO. Tak, B MOJITHKO-EKO-
HOMIYHUX KOMEHTAPSX 3yCTPIYaI0ThCs MPUKIIAAN TPaHC(HOPMOBAHUX HIEKCITIPU3MIB, KOJIU OJIUH
13 IGKCHYHUX KOMITIOHEHTIB B1JIOMOT0 BUpPa3y BUA03MIHIOEThCA, IPOTE 3arajibHa ajto3is Ha Kiia-
CUKY 3aJIMIIAETHCS JOBOJ1 BIAYYTHOIO.

Jlns UtrocTparii mpuKIIaiiB BIAKPUTOTO IUTYBAaHHS HABEJAEMO YPHUBKH 3 IBOX TEKCTIB: aHa-
nituaHoi nporpamu Kena Tomaca «Ilepiia mmansray Ha KOHCepBaTUBHOMY KaHani «Dokc
Hero3» Ta npec-koHdpepenuii konumuboro peunrka HATO [{xeiimi 1llei. CninbHOO pucoro
MPOaHATI30BaHUX TEKCTIB € aBTOPChKE MapKyBaHHS IIEKCITIPIBCHKOTO JpKepena amo3ii. In Sha-
kespeare's «Hamlet,» Polonius gives his son wise advice: «Neither a borrower, nor a lender be.»
Clearly, those who put together the budget of the United States government have ignored the ad-
vice of Polonius for a long time.
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bnarocnosenns Ilononis Jlaepty unraemo B nii I, cueni 3 6ezcmeptroro «I'amnera». ¥
mmpiiomy kKoHTekcTi [llexcnipiBehkuii TekeT 3ByunTh Tak: Neither a borrower nor a lender be;
/ For loan oft loses both itself and friend, / And borrowing dulls the edge of husbandry. [6, 739].

Kepyrounce nopagamu, 1o MicTsIThesi B « OCHOBaxX Mepekiany», yKpaiHCbKUN Mepekya mo-
BUHEH, OYE€BU/IHO, IPYHTYBATUCS HA aBTOPUTETHUX BUJIAHHSIX, SKMM BBAKAETHCS 310paHHS TBO-
piB lllekcmipa y 6 Tomax BugaBHUILTBA «JIHIMpo». Y 1boMy BuaaHHI «I aMieT» nmepekaaacHo
Jleoninom I'pebinkoro: He mo3uyaii Hikomy 1 Hi B kKoro; / bo, natoun y 6opr, Brpadaent yacto / |
rpouri, i apyra; 6epyuu x y 6opr, / HyTTs omagHocTi momany Tynumn [7, 22].

[{ro cTparerito BapTO BUKOPHUCTATH TIPH MEPEKIIali BIAKPHUTOI ITUTATH, Kotk peaHuK HATO
nopiBHioe Crobonana MinomeBuya i3 MakOeTom, HaTSKalOUM, OY€BHIHO, HA HEMUHYYiCTh TIO-
kapanHs: All of this, i.e. the attempt to destroy the evidence, the belief that you can dig up the
crime if you dig up the body, reminds me of the scene in Act II of Macbeth, where you remem-
ber that having committed his crime, Lady Macbeth says to Macbeth: «Go get water and wash
this filthy witness from your hand». And Macbeth replies: «Will all great Neptune's ocean wash
this blood clean from my hand?» And Lady Macbeth replies: «Out damned spot, out I say, he-
re's the smell of blood still. All the perfumes of Arabia will not sweeten this little hand. What's
done cannot be undone. Lle#i macax BapTHii yBaru 3 JeKiIbKoX MipKyBaHb. [lo-miepie, BiH CBif-
YUTH MPO Te, IO MepeKagadyi He 3aBkKIU MOXKYTh MOBHICTIO JIOBIPSTH OpaTopaM, KOJIU BOHU
BKa3yIOTh Ha JpKepeno BilacHuxX nocunanb. Tak, Jx. [leit 3ranye numne 2-uit akt «MakGeTay,
xoua ¥oro aexinamyBanHs LIekcipoBoi Tpareii € CBOEPITHOI0 KOMITUIAIIIEIO, STKa CIIPABIi T0-
YUHAETHCS 13 3a3HAYEHOTO MICIIS, ajie 3aKiHIY€EThCS BIJOMUM MPUCTIB’ M, SIKE YUTAEMO B TIEp-
it cueHi 5-oro akty: «what's done cannot be undoney. [lo-mpyre, nmpu nepekiai 1bOro
BIIyYHOTO BUCJIOBY — y JAaHOMY KOHTEKCTi — HEOOX1THO KOHCYJIBTYBATHCS 3 TOCTUYHUMHU TIepe-
KJIaJlaMH, OCKUTBKH (Ppa3eosIoTiuHI CJIOBHUKH HE 3aBXIU MOXKYTh CTAaTH B MPHUTOL IS Tepe-
Ja4i MaTeTUYHO-TPariyHOro HacTpow opuriHany. IIpuMipoM, 3ampornoHOBaHi €KBIBaJIEHTH B
«AHTIO-yKpaiHcbkoMy (hpazeornoriunomy cnoBHUKY» K. T.bapaniiesa «io Oyio, Te 3arymno» ta
«I110 3 BO3a BMajo, Te npomnago» [8, 1000] HaBpsa 9M BIAMOBINAIOTH CTUITICTHYHOMY PETICTPY
BUXIJHOTO TEKCTY.

®pa3wm, 1m0 3rajaHo y IpoMOBi, y nepekiazi bopuca Tena 3 ydactio Bikropa ['ymentoka,
3By4ath TaK: «Mmu, Bomoro Bimmumii / Lli cBizueHHs kpuBasi 3 pyk», «Uu 3mue Bech HenTyHiB
okeaH / be3aBuHHY KpoB 3 IIUX pyk?», «[eTh, mpokisaTa mismo!», «A pyka i 10Ci TXHE KpOB 0.
Ycim maxoriaM apaBiiicbKUM HE BIIOUTH ILOTO 3aIaxy B Ii€i MaieHbKo1 pyku!», «I1{o 3p006-
JIEHO, TO 3podsieHo» [7, 365 — 366, 404 — 405].

CkiaiHICTh nepeaadl yKpaiHChKOI0 MOBOIO MEPEIHBOr0 ClIoBa Bexyuoro nporpamu «Ce-
pio3na pozmoBa» Tima Cebacriana (Tenekanan bI-bI-Cl) nomsirae B ckiiagHoMy o€ AHaHHI pO3-
MOBHO{ JIEKCUKH, 3aII03MYEHb Ta IIEKCIIPU3MIB.

IIo cTocyeThCcst OCTaHHIX, TO MEPE HAMU MPHUKIIAJ] IPYToro pi3sHOBUAY LIUTAT, TaK 3BAaHUX
«covert quatations». «[IpuxoBane nocunanss» — 1e ciaosa Ona3Hs Tpinkyno 13 «bypi» (axr 2,
creHa 2): «Misery acquaints a man with strange bedfellowsy, siki 3romom ctaim IpPUCITIB’ SIM.
K.bapaHiieB, MponoHy0YHl BapiaHT «3 KUM HE MPUCTAHEN Y 3IUIHAX), [T0JIa€ IIKaBy €TUMOJIO-
Tit0 IbOTO BUCIIOBY. BusiBnserscs, mo 10 nogoBunu XVII CT. okpemi JixkKa 3ycTpidanucs B
AHDIII pigko, a ToMy ocobu omHi€el crari cranu pa3om [8, 18]. MoxkinuBo, Mukosna bakan Bpa-
XyBaB 1CTOPil0 BUHUKHEHHS MPUCIIB A 1 MepPeKIIaB 11e MICIe Maiike JT0CHIiBHO: «/IMBHO, 3 KUM
TUIBKU 3JIMJIHI HE MPUMYUIYIOTb JIIOAUHY JiexkaTu B Kyni» [9, 400]. OueBuiHO, 10 Taka «I0-
CTIJIbHA)» KOHOTAIISl TOBHICTIO BIATOBiAA€ AyXOBi OpHUTiHANY, MPOTE HE MOXKE CIIyI'yBaTH Ha-
BiTh YAaCTKOBUM €KBIBAJIEHTOM aHaJII30BAaHOTO TEKCTY. SIK 3a3Havanocs BUILE, P MEpeKIaai
MIPUXOBAHUX allt031i HEOOX1THO BPAaXOBYBATH MparMaTUYHUM acleKT 1 HaMaraTucs rnepeaaru
ixHe mepenocHe 3HadeHHs. OTxe, ppasy « What about business and ethics, and did she ever suc-
ceed in marrying those two strange bedfellows herself?» moxHa nepexnactu «Yu Branocs i



92 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

3poOUTH Maii)ke HEMOXKITUBE — ITOE€THATH KOMEPLIIO 3 MOpabHUMU HOpMamMu?» Po3MoBHe /e-
adhunt 03Ha4Ya€e «IOTIOBATH 32 TAJIAHTAMI», TOOTO MMiAOMPATH BUCOKOKBATI(PIKOBaHI KaapH, a 3a-
TO3MYCHHs 3 KMTalichkoi MOBHM mandarins cTocoBHO Pamu mupekropis Heo-Mopkcpkoi
(oHI0BOT OipiKi IIepe/iae HEraTUBHY OLIHKY SIK «3alIKapyOnuX, iHEpTHUX KEPIBHUKIBY.

3 TOYKH 30py NEPEKIIay IHIIOMOBHHX 3all03MY€Hb, HEOOX1/1HO 3BEPHYTH yBary 1 Ha IIBE-
CBbKE CJIOBO smorgasbord, ke BXUBAETHCS 1 B YKPATHChKIM MOBI — IIBEJICHKiH cTU1. Pazom 3 TuMm,
XOTiJI0cs 6 HAaBeCTH MPUKJIIA]l BAKOPUCTAHHS I[bOTO 3aII03UYEHHS 13 3HAUEHHIM «KapT-OJIaHII,
«HAJIABaTH IUIKOBUTY BOJTIO Iiii»: President Clinton worked hard to move us beyond the stifling
politics of patronage and partisanship, where we foolishly and repeatedly tried to lay out a smor-
gasbord for special interests. — [Ipe3ugent KiiHTOH HEBTOMHO MpallfoBaB HaJ TUM, 100 MO-
KJIACTH Kpail KOJMIIHIM MpakTULl IpU3HaYaTy Ha JAep KaBHI MOCAU BIJJIAHUX HOMY MOJITHUKIB
Ta 3aXHUINATH JIMIIE TapTIHHI IHTEPECH, KOJIM MeBHI KOPIOpaIlii OTpUMYyBaIH HEOOMEXEHY CBO-
oomy miil.

LmtocTpanii GpyHKIIIOHYBaHHS MIEKCIIPU3MIB B CydacHii aHIIIHCHKIN MOBi XoTiiocs 0 3a-
KIHYMTH MMPUKIIAJOM CBOEPITHOTO CHHTE3Y JPYTOTO 1 TpeThOTro pizHOBUAIB nuTaT. [1aTpik [[xed-
COH, KOJIMINIHIN cekpeTap npuHiecH JliaHu, KOMEHTYIOUYH ii CTOCYHKH 3 MPUHIIOM Yapib3oM,
BkHUBace Bupa3 «media slings and arrows that they slang at each other». SIxk 6aunmo, B po3MOBi 3
KypHaiictoM J[>kedCoH BIIKPUTO HE MOCHIIAEThes Ha MOHoJOT ["'amiera «byTu un He OyTi», Oc-
KUTbKU BUCJIOBH 3 HHOTO BBIMIIUIM B IUIOTH 1 KPOB aHIIIIMCHKOI MOBH 1 CIIPUHMAIOTHCS HOCISIMH
MOBH $IK Kiimie. Pazom 3 TuM, opatop Tpancdopmye ciioa ['amiera «mpamii Ta CTPUTH JFOTO1
JIOJT1»: B IOTO IHTEpITpeTaIlii 1151 aJit03is1 Habupae 3HAYCHHsI «B3a€MHI 00pa3y 1 3BUHYBauCHHS, SIK1
BOHM BHCJIOBIIIOBAJIM B 3ac00aX MacoBoi iHpopMarii».

TunoBwii NpuKIax BUKOPUCTaHHS 010/1HHOT 00pa3HOCTI MICTHTBCS Y BHCTYII [ eHepaib-
Horo Cekperaps OOH, 3 skum Kodi AnHan 3BepHYBCs 10 [eHepanbHoi Acambiei 21 BepecHs
2004 poxy. 3aBepiaibHa YaCTHHA BUCTYILY 3aCIIyTOBY€ Ha PETENILHUIA o3I, ke B ii ocepai
— amo3is Ha biomiitamii Texer: «Excellencies, each generation has its part to play in the age-old
struggle to strengthen the rule of law for all - which alone can guarantee freedom for all. Let our
generation not be found wanting» — Bami BucokonoBaxHocti! KoxHe OKOTIHHS TOKIIMKAHE Bi-
JITrpaTH CBOIO POJIb Y CIIOKOHBIYHIM O0pOTHO1 32 YKPINJICHHS PUHIUITY BEPXOBEHCTBA MpaBa y
BCbOMY CBIT1, 00 TUTBKH 1€ MOXKE TapaHTyBaTH CBOOOY JUIs BCiX. Hauie nokoninHsa He nOBUHHO
spaoumu [10, 85].

OueBuHO, IO BUIIEHA KypCHBOM (hpasa rnepekiiaaeHa He OyKBajabHO, 110, 3PEIITO0, B
nepekiaiax Maike HEMOXKIIMBO, a TIEPEOCMHUCIICHA 3 orsiay Ha (oHoBy iHpopmartiro. Kodi
AHHaH omocepeIKOBaHO MoCHIaeThes Ha 5-i po3ain Kuuru [lanuina, ne iinerses npo yuty Ban-
Tacapa, iJi 4yac sIKOi «BUHIIUIN MaJbIll JIOJCHKOI pYKH, 1 MHUCAJIN HaBIPOTH CBIUHMKA Ha BaIlHI
CTIHHU IAPCHKOTO MaJIaily, i ap 6avus 3apuc pykH, mo nucanay (Januina 5:5). OCKiIbKH HI CHH
uaps HaByxomoHocopa, Hi My/peri Ta 3aKIMHaYl He MOIJIM PO3TIAYMAaYUTH CJIOBAa «MEHE, TEKe,
(dhapecy, Oyino BupilieHo MOKIUKaTy JlaHuina, OCKUIBKY BIH MaB TaJaHT «PO3B'sI3yBaTH HEOBI-
JIOMe, 1 pO3ILTYTyBaTu By31u» (Bipil 16). CrioBo «Tekem» JJaHuin iHTeprnpeTyBaB «TH 3BaXKEHUN
Ha Ba3si, 1 3HalaeHnii JereHbkuM» (Bipir 27. Y nepexiani Kopons Skosa: Thou art weighed in
the balances, and art found wanting).

L{s Gi0umiiiHA iCTOPis TaKOXK yBIHIILIA 10 (Ppa3eooriyHol CKapOHUYKH YKpaiHCHKOT Ta aHT-
niiicbkoi MOB y BUIIIsAAl BucioBy «handwriting (writing) on the wall» — «rcbMeHa Ha CTiHD»,
10 B IIEPEHOCHOMY 3HAa4Y€HHI BKUBAETHCS SIK JINXOBICHA O3HAKA.

Kypnanictu kanany Ci-EH-EH Tex mmpoko KOpUCTYIOThCS MM ¢paseosorizMom. Tak, y
pernopraxi npo KOHCAATUHTOBY KomnaHito «Cagomon Cmit bapai» moxHa Oyno nmouytu: Sha-
reholders have been furious with Jack Grubman, the pied piper of Telecom. He kept urging buy
as the sector imploded and investors lost $2 trillion on the likes of WorldCom and Global Cros-
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sing. That didn't seem to rattle Salomon Smith Barney. Grubman, after all, helped rake in $1 bil-
lion in telecom investment banking fees.

But the handwriting was on the wall after the $20-million-a-year analyst who even atten-
ded Telecom corporate board meetings was asked by a congressman if Salomon slipped cheap
initial public offering shares to its high-level friends at WorldCom. That's called spinning.

[Tpu mepexiani apyroro ab3amy HeEoOXiTHO BpaxOByBaTH IEPEHOCHE 3HAYCHHS allto31i Ha
[Mucanns: «IIpote 3anobirtu kpaxy (karactpodi) Bxe 0ya0 HEMOXKIUBO, a HAJTO MICIIs TOTO, K
KOHI'PECMEH 3aliTaB aHaJITHKa, TPUOYTKU SAKOTO cTaHOBWIM 20 MUTBHOHIB T0oJapiB Ha PIK i
KOTpHUH BiBiIyBaB 3aciganus Pagm gupexropiB kommanii Tenexom, un dipma CamomoH He
«CTLIABIISIIAY aKIlii Ha MEPIIUX BIAKPUTUX TOPrax CBOIM BUCOKOIIOCTABICHUM 3HAHOMUM 3 KOP-
noparttii Bopiakom. Ile Ha3uBaeThCs «IIEPETIOTIOBHHATI.

[{ixaBUM BHIa€THCS 1 BAKOPUCTAHHS HIMEIILKOTO (POJIBLKIIOPY, I ONTUCY OOYPEHHS aKIlio-
HepiB aismu [xeka I'pabmena, sikoro cxapakrtepusoBaHo sk «the pied piper». OueBunHo,
HAETHCS PO Tepos HIMEIIPKUX HAPOAHHUX OTIOBIaHb, SIKUI BPATYBAB MICTO BiJl HAaBaJH HIypiB,
KOJIM CBOEIO TPOO Ha (prieiiTi 3amaHuB X y piky. Y ¢irypaibHOMY 3HAUY€HHI IIUM CJIOBOCIIONY-
YEHHSIM Ha3WBAIOTh JIIONIEH, SIKi JAaIOTh HE3MIHCHEHH] O0IlsHKH. [[yMaeThCs, 110 3 TOYKU 30pY
MparMaTHKU NepeKyany B JaHOMY pa3i BapTo 3BEPHYTHUCS 0 YKPATHCHKHX HApOIHHUX Ka30K i,
CKaxxiMo, mepekiactu «the pied piper» sk «JIUTOK, KM PO3IOBiIa€ Ka3KU PO COJIOM’ STHOTO
OnuKay.

®pazeosori3mMu, Mo ETUMOJIOTIYHO MOB’A3aHi 3 HOBUM 3aBiTOM, MOXKHA MPEACTAaBUTH Ha
Marepiaii JiaJory Mk BiIOMUM BeayduM ToK-11oy Jlepi Kinra ta konumrHiM Jlep:kaBHUM CEeK-
perapem CIIIA Konnomiccoro Paiic:

— Saddam Hussein has taken this last opportunity and thrown it away. And so I think the
world will now be very skeptical of any 11th-hour efforts that he makes to pretend that he is
complying.

— So if he had a change of heart it would have to be literally a confessional and then open
sesame?

I3 mpuTyi mpo nmpariBHUKIB Y BUHOTPATHUKY, IKy XPHUCTOC PO3MOBiIae cBOIM yuHsM y 20-
My po3air €BaHremis Bij MarBisi, B aHIJIIHCHKY 11I0MaTHKY BBIMIIIOB BUpa3 «00 OIMHAMIATIN
TOAMHI», III0 03HAYA€E «B OCTAHHIO XBUIMHY». OKpiM cTanoro Bupasy «a change of heart» (3mi-
HUTH T'HIB Ha MWIICTh), y nuTaHHi Kinra Brnazgae B oui (ppasza «cezame, BimauMHUCA!», sIKa 3a110-
3W4eHa i3 apaOChKOi Ka3KH, 1 BKUBAETHCS [T O3HAYCHHS HAIIHOTO CIIOCO0Y JTOCSATHEHHS METH.

VYkpaiHChKI HAPOHI TPAJIUIIIT TEK MOKYTh BUKOPUCTOBYBATUCS TIPHU TIEPEKIIaIi Il 30epe-
KEeHHsI 00pa3HOCTI i CTBOPEHHS BiIMOBIAHKUX acomiamiid. Y TBepmkenHi «California Governor
Arnold Schwarzenegger's Christmas gift to the Republican Party is a piece of coal in a stoc-
king» ininiatuBu ryoepraropa KamidopHii mopiBHIOIOTHCS 31 IIIMATKOM BYTLLIS, OCKUTBKH B aHT-
JIOMOBHUX KpaiHaxX HECIyXHSHHX JITeH JIAKaIOTh THUM, 1110 came Horo npuHece B 4o0iTKy CaHTa
Kunayc na Pizgo. Y manomy BUMaAKy TOpPEYHUM BUIIISAIAE TIEPEKIIa, OB’ I3aHUH 13 aHAJIOT14-
HOIO TPaJUI€r0 B YKpaiHi — «rogapyBaru pizky Ha CBsitoro Mukosas.

3BICHO, JIITEPATypHI aJlf0311 B Cy4aCHUX aHITIOMOBHUX ITyOIIYHUX MPOMOBAX 1 TEKCTaX Cyc-
M1JIBHO-MOJITUYHOTO XapaKTepy He BUUEPIyIOThCs 1iekcnipuzmamu. Tak, J[xeitmi e, 3ra-
JAHUW HAMU paHilie y 3B 513Ky 3 «MakOeTom», IOCITyroByEThCSl HATSIKOM Ha TBip aHIIIHCHKOTO
noeta XVII ct. Enapro Mapsenna: «... he has often in the past preferred to slow things down
but let him now speed things up, let him hear at his back time's winged chariot drawing near».
[IpenieeHTHHI TEKCT, TOOTO JHKEpeIIo MOCHIaHHs, BUKOpucTanuid peunnkoM HATO, noBodi
JIETKO BU3HAYUTH: BiH Maibke ociiBHO nutye Bipm Enapro Mapgemnna «To His Coy Mistress»
(1650 p.), B sikomy umraemo: But at my back I always hear / Time's winged chariot hurrying
near...»
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VY nepeHOCHOMY 3HaY€HHI YacTO BKMBAEThCA 1 Ha3Ba pomaHy Jlxozeda Xemrepa «Catch-
22y, AKkuii B yKpaiHCbKOMY Tepekiiazi Ha3uBaeThes «I[lacTka mis mypHiBy. Po3noBigaroun mpo
CY/ZIOBH TI030B, BUCYHYTHI Taca)xupoM npotu aBiakomnanii Cay3Bect, kopecnionent Ci-En-
En ®@inin Xayepn BKUBa€ Ha3BYy JIITEPATypHOTO TBOPY Y 3HaUEHHI «Oe3BUXITHA CUTYALis», «3a-
gapoBaHe kosio»: ... Well, of course, the airlines are in an impossible position. It's a catch-22y.

BaxxnuBoro ocoOnuBicTIO cydacHOTO ToliTuaHOTO AucKypey CIIA mMokHa BBaXkaTh HOTO
3B’S30K 3 ICTOPUYHUMHU pealisiMU CyCHIJIbHOTO KUTTS, SIKI 3HAWIUIN BIJOOPaXXCHHs B aHIJIiH-
CBKOMY 1JIIOMaTHYHOMY penepTyapi, Hanpukiaj, Bupasy «It's the economy, stupid». OueBuano,
o (pasza «Bce 3anexuTh Bl €KOHOMIKH, TYTHI!» y GIirypaJbHOMY 3HaY€HHI 1M030aBiIeHE
neifopatuBHO-JIaiIKMBOrO 3By4yaHHs. Lle racimo nepiuoi npe3uneHTcbkoi kamnanii binna Kiin-
toHa (1992 p.), HaOyno mmMpoKoro BKUBaHHSA y pi3HUX Moauikamisx. [lepeocmucieni icro-
pUYHI peanii BaXIJIMBI W 1T pO3YMIHHSI TaKOTO, HaIpUKJaz, pedeHHs (kaHan «Dokc Hpro3»):
«Liberals would keep Social Security back in the Victrola days» (si6epanu npornoHyoTh 3aiu-
[IMTHU COIiaJIbHE 3a0e3MeUYeHHs TAKUM, SIKUM BOHO OYyJI0 Y JalieKoMy MHHYJIoMY). Takuii BUOip
€KBiBaJICHTA MOSCHIOETHCS TUM, 110 «BikTposa» Oyna ToBapHUM 3HAKOM Koprioparlii « Ap-ci-
eit», sika BUpoOisia rpaMo(oHM Ta naTeoHu.

B xopoTkomy ypHBKY 3 BUCTYIy Kanauzara y npesugentu CLIA Bix qemokparudHoi map-
Tii Jlxona Keppi 20 Bepecust 2004 p. mepen crynentamu Hpio-Mopkebkoro yHiBepcuTeTy Mic-
TATHCS SCKpPaBl MPUKIIAAN KpaiHO3ZHABUMX peaiii, JiTepaTypHUX ato3iil, ¢ppa3eosorizmiB Ta
aKTyaJIbHUX JICKCHYHHX 3HAu€Hb, SKi Tepen0adaroTb IPyHTOBHY (DOHOBY ITiJITOTOBKY IMEpeKia-
nada: «This is all the more stunning because we’re not talking about 20/20 hindsight, we are not
talking about monday-morning quarterbacking... This President was in denial. He hitched
his wagon to the ideologues who surround him...» ¥ nepmromy pedeHHi CBOEpiTHUI BUKITUK T1€-
peKJIaaueBi CTAaHOBIISITH JIBI CHHOHIMIYHI (Dpas3u, ofHa 3 AKUX IOB’s3aHa 3 peallisaMu 13 cepu
aMEPUKAHCHKOT MEJTUIIMHHY, a 1HIIIAa — 13 3HAYeHHSM CIIOPTHUBHUX TEPMIHIB, [0 BBIWIIUIM A0 TO-
BCSKJEHHOTO BXHUTKY. Bigomo, mo B CIIA mokazHUKOM HOPMaJIbHOTO 30py BBAXKAETHCA IO-
kazHuk 20. OTxe, Bupa3 «20/20 hindsight» OykBabHO 03HaYa€ «ITPEKPACHUIA PETPOCTICKTUBHUHT
3ip», @ B OJITUYHOMY JTUCKYPCl BKMBAETHCS SIK CHHOHIM YKPATHCHKOI 11I0MH «33JHIM YMOM pPO-
3YMHUI».

[TeBHa Moma Ha 3BOpoT «monday-morning quarterbacky MOsSICHIOETHCS MOMYJISPHICTIO aMe-
PHUKaHCHKOTO (QyTOOITY, B IKOMY «KBOPTEpOEK» BUKOHYE (DYHKIIIFO OpraHi3aTopa TaKTUYHUX i
KoMaHH. Irpu B mpodecioHanbHIN J1i31 MPOBOAITHCS 110 HEMUIAX, & HACTYITHOTO JTHS BOOJII-
BaJIbHUKH, YaCTO HEBJIOBOJICHI TPOIO PO3IrPyOYOro, *BaBO OOTOBOPIOIOTH MEPHIIETIi MaTUiB.
OTxe, 06uBI (hpa3u MatOTh 3HAYEHHS YKPATHCHKOTO 3BOPOTY «MYAPHi 1Mo mIkoai». CriB3Byd-
HUH TPUKIIa, /e L0 i1IOMy MO)KHA MIEPEKIIACTH «BEJU KOHS KyBaTH, KOJIM Ky3HS 3ropijiay 4u
«ricis O61MKu KylnakaMu po3MaxyBaThy, MOXKHA 3alIPONIOHYBATH fK nepekiaja peueHHs: We sho-
uld have taken action before 9/11, but 20/20 hindsight is always perfect.

3BunHyBaueHHs Keppi Ha anpecy npesuaeHta «was in denial» MoxkHa mepenaTu K «Bij-
MOBIISIETHCSI BU3HATH CaMOOYEBHIHI pedi». Xoda 111 (ppa3a He 3adiKkcoBaHA HI B CIOBHUKY
M.Bbainu, Hi B HoBomy «BAPCI» 3a penakuiero FO.JI. Anpecsina [11], koHTeKCT myOaiuHOI Ipo-
MoBu Keppi goromarae ocsirHyTH ii 3HaueHHs. B 1HIIOMY nacaxi MoyiTHK 3aKU1a€ Blle-NPe3n-
NeHToB1 YeliHi: «TIIbKH BiH HANOJSTae Ha TOMY, 10 3eMJIs — piBHa». [IperieHIeHTHUM KepesioM
ciiB « hitched his wagon to the ideologues» 3 ceHTeHIIIsI aMepUKaHCHKOTO TUCbMeHHUKa XX
ct. Pansa Bongo Emepcona «Hitch your wagon to a star», ToOTo «cTaB nepen co60r0 BUCOKI
LTI, JoMaraics HaMKpammx pe3yabTaTiBy. Keppi ipoHidHO 00irpae 1o i7110My, HaTIKalo4uu Ha
Te, 110 MPE3UJSHT «iJIe Ha MOBIAKY B MOJITUKAHIB 13 CBOTO OTOYCHHSI.

I3 cnopTBHOI TepMiHOIIOTIT BapTO 3BEpHYTH yBary Ha Bupas «political footbally, skuii Bxwu-
Ba€ThCS Y 3HAUYCHHI «00’€KT MOMITUYHUX 1rop, cuekyismiiy. Hanpuknan: That's not because
anyone doubts what must be done. Rather, it is because some politicians want to use Social Se-
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curity as a political football.— I He ToMy, 1110 HIXTO HE 3Ha€, K MiATU. Pajaiie, MU ONUHUINCS Y
TaKii CUTyallii ToMy, 0 JesIKi MOJTITUKYA HaMararoThCsi BAKOPUCTATH COIliaJIbHE CTPAXyBaHHS K
00’€KT TONITUYHUX MaxiHaIii. [3 CIOpTUBHUX TEPMIHIB IO CyCHIIBHOI JIEKCUKH, TaK OW MO-
BUTH,» TIEPEKOTyBaJIO IpaBmiio «homerun» (OyKBaJIbHO 11€ 03HAYa€ MOBHY MPOODLKKY TphOX 6a3).
MOXJIHBO, B YKpaTHCHKOMY BapiaHTi BOHO BiANOBiIa€e GyTOOIEHOMY MOHATTIO «BIYYHTH B Ca-
MICIHBKY JIeB’ITKY». B aHamiTnuHuX nmporpamax TenekaHany «Pokc Heroc» «homeruny mepe-
nae 3Ha4eHHs Benukoro ycmixy: To look at Buffett, you'd think he always hit financial homeruns
(Ilo crocyetbest badderra, Moke CKIacTUCS BpaKEHHS, 110 BiH 3aBKIH JOCATaB OMUCKYdIHX (i-
HaHCOBUX PE3YJIbTATIB).

[TeBHi TpyAHOILI IPH MEPEKIIAl MOXKYTh BUKIIMKATH i JTIHTBOKPATHO3HABYI TOMIOHIMH (Tep-
MiH Ipunan AnekceeBoi [12, 39] ). Hampuxiaz, bimn O’Paiini Tak omiHioe aid6epaibHi MO
Jlxona Keppi: That doesn't play in Peoria or most or places where Americans value tradition and
believe their country stands for freedom and decency. [[ns mepekiaay mboro pedeHHst He00-
X17HO mam’siTaTy, mo 3 9aciB ABpaama JlinkonbpHa Micto [leopis (mrar lmriHoiic) Oyno Ha-
CTIIPKM TPAJUIIHHUM aMEpPUKAHCHKUM IIOCEJIEHHSM, IO MOro BBaXKaIU <JIAKMYCOBHUM
namipremM» rpoMajchkoi JyMKH, 1 TOMYISAPHICTb MEBHUX MOJITUYHUX PIIIEHb CYNPOBOKYBa-
nacs mutanHsaM « Will it play in Peoria?» (A uu cipuiimyTs 11e B [1eopii?). 3 onsiay Ha Taky ic-
TOpUYHY 1HGOPMaIlit0, BUIUICHE PEUCHHS B TIEPEKIIaJli MOXKE 3BydaTH «BUTBIIIOCTI aMepUKaHIIiB,
SIK1 I[IHYIOTh TPaJMIIii Ta BBaXKAIOTh, 110 IXHS KpaiHa 3axuIllae ijean cBOOOAM Ta T1IHOCTI, HE
JI0 BITOJIOOM TaKi MIHHOCTI».

Ockinbku JleTpo#T (mmrar Miuuran) € HaitBaXJIMBIIITUM IIEHTPOM aBTOMOO1IbHOT IPOMHUC-
noBocti CIIIA, To i Ha3By MicTa B OCTaHHBOMY PEUECHHI BXKUTO B y3arajibHIOI0YOMY 3HAUCHHI,
10 HeoOXiHO BpaxoByBaTH npu nepeknaai. Make Detroit do better on gas mileage, but don't
think that alone will solve our shortage and high price problem — ABToM0061IbHA IPOMHUCITO-
BICTh TOBMHHA Kpallle 10aTH PO eKOHOMIUHICTh MAIIIHH, ajie TaM ATaiiMo, 1110 HaBiTh 1ie HE J10-
TIOMOYKE TTOJ0TATH NeDIUT Ui MPHOOPKATH PICT IiH HA ITAJHBO.

Takum 9YrHOM, aHaTI3 IESIKUX 0COOJMBOCTEH CyUYaCHUX aHTIIOMOBHUX CYCHTHHO-TTOITHY-
HUX TEKCTIB 1 MyOJIYHUX MPOMOB CBITYUTH MPO T€, IO AJIS TOBHOLIIHHOTO MepeKiIaxy Heoo-
X1JTHO HE TUTBKU OyTH 030pOEHUM CEpHO3HIUMHU TEOPETUIHUMHU 3HAHHSMH, BOJIOTITH ITHPOKHM
CJIOBHHKOBHM 3ariacoM, ajie il MaTi IpyHTOBHY (DOHOBOIO MIArOTOBKY. SIK MU Hamaranucs mpo-
JIeMOHCTPYBAaTH, TaKa CYKYyNHICTh 3HaHb 1 HABUYOK BKIIIOYA€ TIIYMAa4E€HHs HEPEHOCHOTO 3Ha-
yeHHs ainro3ii Ha [lucaHHs Ta diTepaTypHi TBOPU PI3HUX ICTOPUYHHUX €M0X, 3HAHOMCTBO 3
HIMEILKUM (POJILKJIOPOM Ta apaOChKUMH Ka3KaMu, pO3yMiHHsI (DOHOJIOTIYHUX OCOOIMBOCTEH
MOBJICHHSI, ICTOPHYHMX peaiil CyCIIbHOTO XKUTT, K1 3HAUIIIN BiT0OpaKEHHS B aHIIIIHCHKOMY
11loMaTUYHOMY pernepTyapi. Bennuesny posb B epekiiagax 3apornoHOBaHOT TEMaTUKH BIAIT-
pae KpaiHO3HABYMI €JIeMEHT, IKUi BKItoYae chepy aMepruKaHChKOT METUIIMHU 1 CHOPTUBHUX
TEPMIiHiB, 10 BBIHMIILIN /10 MOBCSAKIEHHOTO BXUTKY, Ta JIIHIBOKPaiHO3HABY1 TOTIOHIMHU.
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PEIHTEPIIPETAIIIA JITEPATYPH CIIIA
AMEPUKAHO-YKPAIHCbKA KOMIIAPATUBICTUKA

Mapunvuax C.IO.,” Pomanosa 0O.A.™

BUSIBJIEHHS HAUBLIBIII IH®OPMATUBHUX O3HAK
JIBO®OHEMHUX TA YOTUPU®OHEMHUX CKJIA/IIB
Y TEKCTAX XYIOKHbOI ITPO3HU, MTOE3II, HAYKOBI
TA CYCHIJIBHO-ITOJITUYHIN JITEPATYPI
(Ha maTepiaJjii aMepHUKaHCbKOI AHIUIiIHCHKOI MOBH)

The article deals with the phonemic structure of English syllable and its func-
tioning in the texts of three styles: fiction (prose and poetry), scientific prose and pe-
riodicals. Isomorphic and distinctive features in two-phonemic and four-phonemic
combinations were revealed as the result of the investigation.

BukopucTtanHs MaTeMaTHYHHUX NMPUHOMIB MPU CUCTEMAaTH3allii, BUMIPIOBaHHI 1 y3arab-
HEHHI JIIHTBICTUYHOTO MaTrepially y CHOJy4YeHH] 3 SKICHOIO 1HTEPIIPETAIIE€0 pe3ybTaTiB J10-
CJIIJPKEHHS JI03BOJISIE MOBO3HABISIM JIETAJIbHIIIE BUBYATH CTPYKTYPY MOBHU Ta YTBOPEHHSI TEKCTY
[3].

OnHi€ro 3 peaqbHUX MIACTAB U BUKOPUCTAHHS CTaTUCTUKH MPHU BUBYEHHI MOBH M MOB-
JIeHHS OTPiOHO BU3HATU 00’ €KTUBHY MIPUTAMAHHICTh MOBI KIJIbKICHUX O3HAK 1 KIJIbKICHHUX Xa-
pakTepucTuk [2].

J1o KUTbKICHUX OIIIHOK €JIEMEHTIB MOBH 3BEpTaIIUCh Takl BueHi, sk [.A. boxayen ne Kyprene,
E.Jl. [TonuBanoB, b.M. T'onosin, B.B. Bunorpanos. HaykoBe pocmikeHHs1 00’ €KTUBHUX Bif-
MIHHOCTEH MK MOBHUMH CTHJISIMH HEMOXKJIMBE 0€3 BUKOPUCTAHHS CTATUCTUYHHX JAHUX, SKI
OXOILTIOIOTH Pi3HI €JIEeMEHTH MOBHOI CTpyKTypu [1].

MoOXIMBICTh BUKOPUCTAHHS CTATUCTUYHUX METO/IIB Y CTHITIICTHIIL IPYHTYETHCS HA TOMY, L0
BCSIKHI MaTepiall MOBJICHHS (TOOTO TEKCT) € pe3yibraTaM J000py MEeBHUX OJUHUIG 13 3aralib-
HOHapoaHOI MOBH. J{00ip 11e# 3a1eKUTh HE JIUIIE BiJl TEMU BUCIIOBIIOBAHHS, ajie i Bia Gpopmu
il BuKuIaqy (MOCTUYHUM YU IpaMaTUIHUIA TBIP, XyJOXKHS YU HAYKOBA MP03a, HAYKOBO-TIOMYISIP-
HUH 91 HAyKOBUI BUKJIAM), BiJl 3aKOHIB 1 KAHOHIB CTHJIIO YU JKaHPY, BiJl 0COOUCTUX yrog00aHb
aBTOpa, a TAKOX BiJ 3aKOHIB MOBH [5].

[TinpaxyHku pi3HUX OAUHHULE ((hoHEM, MOp(hEM, CKIaiB, CIIB) Y TEKCTAX OJHOTO CTHIIIO
Ta MOPIBHSAHHS 1X 3 MiIpaxyHKaMH IHX K€ OTUHUIIb y TEKCTAX 1HIIIOTO CTHIIIO AAI0Th AOCIITHAKY
HaJIIiHI KpATEPIi 71 TOTO, 00 POOUTH BUCHOBKH PO 0COOTMBOCTI KOKHOTO CTHIIIO.

[Mudpu i nigpaxyHKu JONOMAraroTh AOCIIAHUKY TOUHIIIE BUMIPSATH PO3XOIKEHHS MiX
CTHJISIMU YU aBTOPAMHU, TOOAYUTH TaKi 0COOIMBOCTI CTUIIIB, sIKI €3 BUKOPUCTAHHS CTaTUCTUKHI

" KaHJIWJAT IeIaroriqYHuX HayK, JOLEHT Kadeapu iHo3eMHIX MOB [HCTHTYTY MiXXKHApO#HHX BifHOCHH KUIBCHKOTO
HallloHaJBbHOTO yHiBepcuTeTy iMeHi Tapaca IlleBuenka

™ kaHguaar QUIONOTTYHUX HAYK, TOUECHT Kadeapr iHo3eMHUX MOB JIYIbKOTO HAI[IOHAIBHOTO TEXHIYHOTO YHIBEp-
CHUTETY

© Mapnnbuak C.1O., Pomanosa O.A, 2010
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MIOMITUTH Ba)KKO 200 i HeMOkIKBO. OCh UOMY CTaTUCTHUKA BCE O1IbIlIe BUKOPHCTOBYETHCS K
e(exkTuBHA I JI0I1JIbHA METOAMKA HAYKOBOTO Mi3HAHHS CTUJIICTUYHUX 0COOIMBOCTEN MOBIICHHS.

Bubip TemMu Hamoro JoCiyKeHHS 3yMOBHIIO T€, 1110 BUBYEHHIO XapaKTEPUCTUK (POHEMHOT
CTPYKTYPH CKJIa/Ty 30KpeMa, 3 BUKOPUCTAHHSIM CTaTHCTUYHNX METOJIIB TPUIISIIACH HEIOCTATHS
yBara.

Mertoro ToCIipKeHHS € aHalli3 GOHEMHOI CTPYKTYPH CKJIAJy B TEKCTaX XyHAOKHBOI IIPO3H,
noe3sii, HayKoOBOi Ta CYCIIIbHO-TIOMITHYHOT JIITEpaTypy Ta BUSBJICHHS 1CHYIOYOi MK HUMH 3a-
nexxHocri. L1 miteparypHi skanpu Oyiii 0OpaHi 471 HAyKOBOTO JTOCITIDKEHHS HE BUTIAIKOBO. Tak,
y TeKCTax XyAOKHBOI MPO3H Ta Moe3ii 3yCTPIiYaeThCsl IK MOHOJIOTIUHE, TaK 1 J1aJoriuHe MOB-
JeHHs. SIK TIpaBWIIO, JIEKCHKA IIMX TEKCTIB HACHYCHA EMOIIHHUME EKCIIPECHBHUMH 3ac00aMu.
Jlekcuka JBOX 1HIIUX JIITEpAaTypHUX JKaHPIB M030aBlieHa TaKUX 3aC001B. AJie TYT 3yCTPI4a€ThCS
6arato cneru@iYHUX TEPMIHIB, P YOMY TEPMIHOJIOTr1S MIABUOIPOK pi3HOMaHITHA (HE BUMNA-
KOBO /IS aHaJIi3y OyNu B34TI I'yMaHITapHI W TeXHIYHI TEKCTH).Y HAyKOBIi JiTeparypi TepMiHH
BUKOHYIOTH TOJIOBHY (DYHKIIiF0: MAKCHMAJIBHO TOYHE BUPAKECHHS CICIIaJIbHUX IMOHATh. TeKCTH
OpUTAHCHKOI Ta aMEPUKAHCHKOI IIPECH € I[IKaBUMM JUIs HAILIOTO JOCHIIKEHHS, OCKUIBKU B HUX
BHUKOPUCTOBYIOThCS CHellialIbHI a0peB1aTypH, MONITUYHI, CIIOPTUBHI Ta 1HIII TEPMIHH.

Tumnosnoriuxi 3iCTaBIeHHS TEKCTOBUX BUOIPOK JO3BOJISIOTH BUSABUTH crieliiuHi 0coOmm-
BOCTI KO)KHOTO CTHJIIO M 3arajibHI 3aKOHOMIPHOCTI, BIIACTUBI JIJIsI TEKCTY B3aradi [7].

Marepianom fgociipkenns ciayryBanu 200 TekctoBux BUOipok qosxuHoro 100 cknazis (o
50 BUOIpOK B KOKHOMY >KaHp1), iK1 OyJiu 00’ €JHaH1 Y YOTUPU MACHUBH: «XYI0XKHA IIpo3ay (XI1),
«moesis» (I13), «naykoBa mposa» (Hm), «cycninbHo-nonitugHi Teketn» (Cm).

3aranbHuii 06csT gocimkyBanoro Marepiary 20 000 ckmami, mo ckiano 50 719 done-
MOBKHBAaHb.

CrionydeHHs TOJIOCHHUX 1 IPUTOJIOCHUX Y CKJIaJl 300pa)KeHl y BUIVISAL KaHOHIUYHUX (HOopM
(K®D), ne «C» — mpuronocHuit (BiJ JaTUHCHKOTO consonans), «V» — ToI0CHUH (B1 TATHHCHKOTO
vocalis).

Beco marepian Oyno 3a TpaHCKpHOOBaHO 3HaKaMu (OHOJIOTTUHOT TpaHcKpumuii 3a A. ['iM-
coHoM [6]. IIpu TpanckpuOyBaHHI BpaXoByBaIMCh Taki (POHETUYHI SIBUILA, SIK PEAYKILIisl TA ACH-
MUTSLIA.

Cepen piBHUX 3a OCHOBHUM KpHUTepieM KapT Oyiu BiaiOpaHi 181 o3Haku: V1, V2 | mo Bij-
noBiatTh TakuM THmnam ckiany sk VC, CCVC, ockiibku Ha iX kapTax Oys0 HaiiMeHIlIe HyIliB
(HeBHpilIEHUX CHOPIB) cepell 1BOGOHEMHUX Ta 4oTHpU(OHEMHUX oAuHULb. [lepeBary oTpu-
MaJia Ta KapTa, e Oyna Oiblina cyma cropis. [TopiBHAHHS aOCOMIOTHUX 3HAYEHb O3HAK 3BE/ICHO
y Tabmuiro 1.

ITeprioro onepariiero 00poOKH TaHUX € oneparllisi OiHapu3allii eKCIepUMEHTaIbHUX JTaHUX
3a a0COJIIOTHUM 3HAUYEHHSM.

[TouyarkoBe 3HaYeHHA Nopora 3a abconoTHUM 3HaueHH:AM T1 (sike nasi Oyzie BapitoBaTHCh)
BHOMpAEMO TaKUM YUHOM, 100 OJTHA MTOJIOBUHA EKCTIEPUMEHTAIBHUX JTaHUX OyJia O1IBIIO0 32
TIOPIT, a Ipyra — BiANOBiAHO MeHII00. OCHOBOIO JIJIsl TAKOTO BHOOpPY € Bigoma TeopeMa Bigpoy
[4], 3rigHO AKOT ONTHUMAaJIbHI 3HAUEHHS O1HAPHOIO OPOra 3HAXOAAThCS NOOIN3Y 3HAYEHHS, TPU
SIKOMY B ITOJIOBHHI BUIAJIKiB a0COJIIOTHE 3HAYCHHS OyJie epeBUIILyBaTH MOPIT, a B APYTiii — Oye
MEHIIIUM 32 HhOTO. [l09aTKOB1 3HaYEHHS MMOpOTra JIsl KOKHOT (POHEMHOT 03HAKH BIJIIOBITHO CTa-
HOoBUTUMYTh: T1v1=30.86; T1v2=7.96 (HmXHIi IHIEKC BKa3y€e Ha HOMEp I10pOra, BEpXHiil — Ha
BIINOBIAHY (DOHEMHY O3HaKy). Pe3ynbraTi npoBeieHoi OiHapu3alii HaBeIeHo y Tabauii 2.
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Taoauna 1

No Xn Hn 113 Co
/i Vi \%) Vi \%) Vi Vs Vi \%)
1 37 11 26 11 37 10 32 10
2 24 15 33 4 33 6 24 6

3 32 6 32 5 31 7 21 4

4 29 5 35 7 34 6 31 4

5 31 8 34 6 24 8 25 11
6 36 6 30 4 27 9 24 4

7 35 8 41 9 31 12 35 5

8 21 6 40 7 32 10 35 10
9 27 2 40 6 29 9 34 9
10 31 11 35 3 29 9 38 9
11 25 10 36 2 27 8 29

12 35 9 25 8 34 8 33 13
13 32 8 44 8 35 8 28 3
14 30 8 26 7 36 12 36 4
15 22 7 43 11 21 12 26 1
16 23 8 23 11 23 8 18 5
17 26 11 34 4 33 10 26 9
18 32 12 34 11 23 12 32 8
19 34 3 31 12 37 4 34 8
20 36 3 40 13 30 12 13 12
21 29 8 51 3 27 7 26 12
22 33 4 42 9 28 8 32 6
23 23 5 32 10 15 10 20 10
24 35 13 32 11 43 17 21

25 35 8 40 6 37 9 25 6

S;;ZT; T1"=753|T 17=195| T 1"'=879 | T 17=188 | T 1"'=756 | T 1"=231 | T 1"'=698 | T 1°=182
Tabanuns 2.
O3Hakn Xy10:KHS MIPo3a oe3ist
A\ 10101 11001 | 01100 | 00111 | 01011 11110 | 01100 | 01110 01010 00011
\%) 11001 | 01001 | 11110 | 11100 [ 10011 10001 | 11111 11111 11101 01111
HaykoBa npo3a CycniibHO-MOJITHYHI TEKCTH

Vi 01111 | O1111 | 10101 | O1111 11111 10010 | O1111 | 01010 00110 01000
\'%) 10000 | 01000 | O1101 | 10111 | OIL110 10001 | 00111 [ 01000 01111 10100




100 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

binapwu3aliis 1o 3alIOBHEHHIO OTPUMaHOI MHOXKMHU €KCIIEPUMEHTAIbHUX JaHUX € HACTYTI-
HOIO omepailieto iXx 00poOku. BukopuctoByroun Builesrajgany treopemy Binpoy Ta Gepyun 10
yBaru 3arajibHy KiJIbKiCTh BUOIPOK, 00EpEeMO 1HTEpBaJI OCEPEIHEHHS, 110 JTOPIBHIOE T’ SITH Oi-
HapHUM 3Ha4eHHsAM: T2=5.

Pesynbratn cymyBaHHS BiNOBiTHUX OiHApPHUX 3HAYCHb BCEPEAMHI iHTEpBaTy (IPH BKa3a-
HUX BUIIE a0COTIOTHUX 3HaYeHHsX ropora T1) HaBeneHi B Tabmumii 3.

Ta6anns 3
O3naku | Xynoxust npo3a | HaykoBa npo3a | Iloesis | CycninibHO-mOJIITHYHI TEKCTH
V4 33233 44345 42322 24221
Vo 32433 11343 25544 23142

Bubepemo modaTkoBi 3HaYCHHS TIOPOTIiB 10 3alIOBHEHHIO TaK, 100 B TIOJOBHHI BUTIAIKIB
orpumaru 1, a B iHmii monosuHi — 0. [Ipu T1v1= 2.9, T1v2=2.95 orpuMaeMo Taki pe3yabTaTh
(Tabm.4).

Tabonuus 4
Osznaku | Xynoxus npo3a | Haykosa nmpo3a | Iloesigs | CycnijibHO-MOJITHYHI TEKCTH
V4 11011 11111 10100 01000
Vo 10111 00111 01111 01010

TakuM 4MHOM, HETIEPEPBHI 03HAKH, 10 TIO/IaH1 B TaOmHIIl 1 3a JOITOMOTOX0 HEHIHHOTO T1e-
PETBOPEHHS 3 ABOMA MIOPOTaMU MEPETBOPEH1 B O1HAPHUI KOJI.

[ToGynoBa kapT 1t 3HAXODKEHHS HAHOLIbIT iHPOpMAaTUBHUX (DOHEMHHX O3HAK (SIKi OlTbIIIe
BCHOTO PO3PI3HAIOTHCS I KOXKHOTO THITY TEKCTY) Oy/le HACTYITHUM €TarioM HaIloro JO0CIiJI-
»eHHsI. KoxKeH eIeMeHT CTOBIMYMKA IS TIEPIIOTO THITY TEKCTY MEPIIo 03HAKU OPIBHIOETHCS 3
yciMa eJIeMEeHTaMHt CTOBITYHKA JIPYTOTO TEKCTY ITi€T %K 03HAKHU. SIKIIO eIeMEHTH CIIBIIAIAi0Th 32
3HAYEHHSM, TO B TaOIHITIO CIIOPIB 3aHOCUTKCS 0, SKIIO HE CMiBNAAaTh, TO - 1. Kaptu cropis
JUISL OKPEMHX O3HAK HaBE/ICHI B TaOMuII 5.

Taoauus 5
Osnaka V; (VO) Osnaka V, (CCVC)
00100 10000
01111 11000
10011 11101
01011 01000
10111 01101
11100 00101

Pe3ynbTaTu npoBeAECHOTO JOCIHIIHKEHHS BKa3ylOTh Ha Te, 110 ABodoHeMHa croiyka (VC)
po3MexoBye MacuBH diTKime HiX croimyka (CCVC), ockibky B 11 KapTi CIIOpPiB 3HAXOAUTHCS
MEHIIIC HYJIIB.

[TopiBHSHHS OfIepKAHUX PE3YNbTATIB 13 (PYHKIIOHATBHUMH XapaKTepUCTUKAMHU (POHEMHOT
CTPYKTYpH IHIINX OAMHUIIL MOBH, MOP(HEMH Ta CIIOBA 30KpeMa € TIEPCIIEKTUBHUM Y TIOIATBIITNX
JTIOCIIIDKEHHSX.
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Muponenxo TIL,” Menwin A.M.™

MI®OTOETHYHA TTAPATATMA
B POMAHI JIKOVC KEPOJI OYTC «CAJl PAJOLIIB 3EMHUX»

The article is an attempt to investigate the mythological paradigm in the Amer-
ican writer Joyce Carol Oates’novel «The Garden of Earthly Delightsy. The work
includes allusions and reminiscences of ancient myths. The biblical origin models
are revealed in the work; they are presented in the novel by the writer and are ana-
lyzed. Attention is focused on the motive of a victim and mystical signs which are
characteristic features of the given novel.

OnHi€r0 3 MPOBITHUX PUC CYYaCHOTO JITEPATypPHOTO MPOIIECY € SICKPaBO BUPaKEHUH 1H-
Tepec 10 MidornoeTndHoi chepu, 30KpeMa, BUSIBICHHS y TBOPI MEBHUX Mi()OMOSTUIHHUX Mapa-
JIUTM, SIKI OPUT'THAJIBHO YBUPA3HIOIOTH MPOOIEMATHKY, CIIPUSAIOTH TapadoIiuHOMY IPOYUTAHHIO
TBOPY, aKTyaJli3yro4u HOro (4acTo nmpuxosaHi) dimocodcerki iHTEHIIT. «Bubyx» Midosmorizmy B
miteparypi XX CT. — sIBHIIE HEBUTIAJKOBE: pealii 100U 3 11 HalpYyKEHUM KHUTTIM, KaTaKIi3MaMH,
THITIOUOI0 aTMOC(EpOI0 OJIHOMAHITHOCTI, CIPOCTi, OaHAJbHOCTI HAIUITOBXYBAJIM MUTLIB Ha
MOUTYK THUX BITAJbHUX BUTOKIB, 110 MOTJIU JIaTH JIFONWHI PO3yMIHHS i CaMOOYTHOCTI i1 HETOB-
TopHOCTI. [IparHeHHst 10 yHIBepCaTbHOCTI OXOIIJICHHS OyTTsI, 10 BUBEICHHS ONTUMAILHUX MO-
JieTIel CTOCYHKIB MIXK JIFOJJMHOIO Ta CBITOM 1 HaJ(isl BiIHAMTH iX y Mi(i, 0OCydacHUBIIH HOT0, — OCh
JWIIe AesKi 3 MPUYMH 3BepHeHHS MHUTLIB XX CT. 10 MidoTBopuocTi. [IpoekryBanns midoio-
TIYHUX €JIEMEHTIB 1 CTPYKTYp Ha Cy4acH] peatii MOJETIOE CUTYAIlII0 CBOEPITHUX «IIEPEBIPOK»
ChOTOJICHHS CTOCOBHO HOr0 MOpaIbHO-€TUYHUX BTpAT 1 HAOYTKIB J0IIOMAarae BIOBUTH OJBIYHI,
HEe3MiHHI I[IHHOCTI JIOACHKOT pupoan. Pa3om i3 3BepHEHHSAM 70 BiIOMUX Mi(OJIOTIYHUX CIO-
JKETIB Ta MOTUBIB (010T1HUX, TaBHHOTPEILKUX Ta 1H.), CIOCTEPITacThCsl i HAMaraHHs MUCh-
MEHHHUKIB «BXXHUTHUCS» B caMy arMocdepy Midy, BitoOpa3uTu HOro 3aKOHHU, OKA3aTH CBIT OYUMa
JFOJIHH, 110 JKUBE B Mi(osoriuHiil peanbHOCTi. [IponykTrBHE cripuiiMaHHs BITYU3HSIHUM JIi-
TepaTypHUM IIPOIIeCOM 0araroro Mi(hormoeTHIHOro TOCBIAY IHIUX JIiITEpaTyp, 30KpemMa i ame-
PHUKAHCHKOI, IEPEKOHYE B JIOLUIBHOCTI M aKTyalIbHOCTI aHaJi3y HAMsICKpaBiIUX 3apyOiKHUX
TBOPiB, HATOBHEHUX JAYXOM Mi()OTBOPUOCTI.

3HayHUMU 3100yTKaMH y [IbOMY HalpsIMKy MO3HA4€Ha TBOPYICTh TAKUX aMEPUKaHCHKUX
nucbMeHHUKIB, sk JIk.Amnaiik, JIx.Creitnoex, JDx.I'apauep, B.Craiipon, [Ix.Xenep,
Jx.K.Oyte Ta in. J{ns TBopuoi 6iorpadii Ginpmrocti 3 HUX 60-Ti poku XX CT. cTaly BU3HA-
yanpHUMU. CripaBXHE BU3HAHHS NpUUIILIO 10 J’K. Anaiika gumie 3 nosiBoro KHUTH «Kpomuky,
Tikait» («Rabbit, runy», 1960), sika BiIKpHiIa IUKJI POMaHiB PO HEMOMITHOTO «CEepeIHbOCTa-
TUCTUYHOTO» TPOMA/ITHUHA, coliaiabHa Oiorpadis SKoro BimoOpakae XapaKTepHI PUCH aMepH-
KaHCBKOTO XKUTTS OCTaHHIX AECATHIITE. ¥ 1961 p. mobGauyuB CBIT OAMH 13 KpalluX pOMaHiB
JIx.CrelinOeka «3uma Hesroau Hamoi» («The Winter of Our Discontent»1961), mo, Ha 1yMKy
T.JlenucoBoi, «cBOepiHO 3a(hiKCyBaB 1 yHOPMYBAB MTOBOPOT BiJ] COIIAIBHO-OPIEHTOBAHOI JIiTE-
paTypH «4epBOHMX TPUILSATHX» 10 aMEPUKAHCHKOTO KAHOHY aKIIEHTOBAHOT'O 1HAMBIyali3My».

" KaHIUIarT MefaroriYHuX HayK, JIOTICHT, 3aBiayBad Kadeapu aHntiiichKoi (imomorii MUKOIaiBCHKOTO IePKaBHOTO
yHiBepcurety iMeHi B.O.CyxXoMIMHCEKOTO
* kaHaUIAT GIiTONOTIYHUX HAayK, JTOICHT Kadeapu 3apyOiKHOI TiTepaTypd Ta METOMUKY ii BUKITagaHHs MUKO-
JAIBCHKOTO JepkaBHOTO yHiBepcuTeTy iMeHi B.O.CyXOMIIMHCHKOTO
© Muponenko T.II., Menwiii A.M., 2010
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B.Craiipon HanucaB cydacHy cOLiaIbHO-IOMITHYHY JIpamy «llinnanu o gomiBky» («Set This
House on Fire», 1960) Ta poman «Busnanus Hara Tepuepa» («The Confession of Nat Turner»,
1967), neHTpoM SIKOTO CTajio MOBCTaHHS padiB, ouomoBaHoro Hatom Tepuepom.

VY tBopuiit Giorpadii Ix.K.Oyrc 60-1i poku — 1e mepioj XyA0KHOTO CTaHOBIICHHS.
Jx.K.Oytc (1938) yBiiinuia B aMepuKaHCHKY JIITEpaTypy KHUTOIO ONOBiTaHb «bins miBHIYHOT
6pamm» («By the North Gatey, 1963). Ii mepmi TBopu He Manu ycmixy. JIume poman «Ca pa-
noutiB 3eMHUX» («A Garden of Earthly Delights», 1967) cTtaB momiTHOIO MOzi€l0 aMepUKaH-
cpkoro miteparyproro kuttsa 60-x pp. Ceorogai [x.K.Oyrc — onmHa 3 HaiBiZOMININX
nucbMeHHUIL CIIIA, moereca, aBropka 20 30ipoK OIMOBi/IaHb, KPUTUYHUX €CE, COPOKA PoMa-
HiB, HAalBIZIOMIIII 3 SIKUX CTaJM KJIACHKOI0 aMepuKaHCchKoi iteparypu. Hosenu [x.K.OyTc apy-
KyBaJHMcs y 301pKax Kpallux OMOBiJIaHb POKY, Oyinu Big3HAueHi JiTEpaTypHUMH HAropoIamu
Awmepuku, 30kpema i npemiero [lymitiepa. [1’eca «Comonkuit Bopor» («The Sweet Enemy») y
1965 pori iinuta Ha bpozsei. 3a poman «IxHi KATTS («Themy, 1969) muceMeHHUIS oiepKana
HamionanbHy npemiro KHHUTH.

Henepeciunmii Tanant J[x.K.OyTc 11iaKoM 3aciykeHO MPUBEPTAE YBAry IOCTITHUKIB JIi-
tepatypu sk y CILIA, Tak 1 3a Mmexxamu kKpaiHu. TBOpH MUCbMEHHUII CTAIN HEB1JI'EMHOIO CKJIa-
JIOBOIO KYPCIB CydacHOI aMepHuKaHchkoi Jiteparypu. [Ipore B Yipaini im’st k. K.Oyrc Bizome
JIUIIIE TUM, XTO (paXxOoBO 3aiIMAETHCS JTITEPaTypOr0. YKpaiHChKUI YnTa4d 3HAHOMHMM 13 TBOPUICTIO
aMepUKaHCHhKO1 MUCHbMEHHHUIII TOJIOBHUM YHHOM 3aBJISIKH POCIMICBKOMOBHHUM TEpEKIagam Ta 3y-
cwuiaM T.JleHucoBoi, sika ynopsiiKyBajia Ta Halucaja [epeIMOBY J0 YKpaiHOMOBHOI 301pKu
nosen JIx.K.Oytc «Ilicns aBapii», o moGaumnia cBiT y BumaBHAITBI «J{Himpo» y 1979 p. Pemra
TBOPIB MUCbMEHHHMIII 10 ChOTO/IHI 3aIMIIAI0THCS HEMPOYUTAHUMU YKPATHCHKUMHU YU TAUYaMH, 1110
3HA4YHO 301HIOE HAIy YsBY 1 PO Cy4acHY aMEpUKAHCBKY JIITEPaTypy, 1 TeHACHIIII pO3BUTKY
CBITOBOTO JIITEPATypHOTO MPOIIECY, HEBiJ EMHOIO CKJIaJ0BOIO sKOTO € TBopuicTh [[x.K.OyTc.
Tox € Bci miicTaBu roBOPUTH Mo HEoOXiTHICTh BBeAeHH: k. K.OyTc y cyyacHUi KOHTEKCT i,
10 BaXXJIMBO, MEPETIPOYUTAHHS 1i TBOPIB 3 TOUKM 30py CYYaCHHX MIIXOIIB 10 BUBYCHHS JIiTE-
paTypHUX TBOPIB.

CTyninb OCMHCIICHHS TBOPYOCTI MUCHMEHHHULI HEOTHOPIAHUH 1 1€ IIJIKOM 3p03yMLIO 3 Or-
TSIy Ha 00CAT HaIMCAaHOTO Ta Horo XynoxHil piBenb. Taki pomann J[x.K.Oyrc «Bousmi» («The
Assassins: A Book of Hoursy, 1975), «Cun panky» («Son of the Morningy», 1979), «benbsdnep»
(«Bellefleur», 1980) kputuku Maiike OZHOTOJIOCHO BiTHECTH A0 i TBOpUKMX HeBaad. HatomicTh
TBOPHU OCTaHHIX AecATHIITh « CoHLlecTOsSHHM («Solstice», 1985), «Mapis: XKuttsa» («Marya: A
Life», 1986) Buxinkaim HeaOUsIKU 1HTEpEC TOCIITHUKIB Cy4aCHOT aMePUKAHCHKOT JTITepaTypH.
Sk cnymno 3ayBaxuna T.Jlenucosa, [Lx.K.Oyte «siomseoproe ammocghepy mopanvrozo nebna-
2ONONYYYSL, BIOYYIHCEHHS, HEMONCIUBOCTNE NOPO3YMIHHSL MIdHC TH0O0bMU, MPALTYHICIb CAMOMHBLO2O
JII0OCbKO20 ICHYBAHHS, NOPOOIHCEHO20 NOCMIHOYCMPIATbHUM cycnitbemeomy. [TucbMeHHHLIA aK-
THUBHO JIOCIIKY€ JIOJIO JIFOAUHU Y CIIOKHBALIBKOMY TEXHOKPATUYHOMY COLIIYMi, 3aJTy4atouu 10
CBOE€1 TBOPYOI JTabopaTopii i eneMeHTH Mi()OJIOTIHHOTO.

JIx.K.OyTc HE HANSXHUTH 0 Tabopy (HEeMIHICTOK, ajie Maibke B yCiX ii TBOpax IEHTpalb-
HUMHU € XiHOY1 00pa3u; pi3HI «KOHTEKCTW» 1 IJIOLIUHH KUTTSA BUMIPIOIOTHCA 1 anipoOyrOThCs
caMme JKIHOYOIO JIOJIEI0, )KIHOUMMU XapaKTepaMu: B3a€EMUHU PI3HUX MTOKOJI1Hb, COLIIAJIbHUX MTPO-
apKiB, OAThKIB 1 JiTEH, YOJIOBIKIB 1 kKiHOK. HaitbiypIie yBarun mucbMEeHHUIl TPHILISE TIPO-
011eMi HaCUJIbCTBA, HOTO POJIi Y CTAHOBJICHHI JIFOJICHKOT IICUX1KU, 0COOIMBO KiHOUO1. TyT aBTOpKa
JNEMOHCTPYE IMHUPOKUMA CIIEKTP PI3HUX M1IXO/IB — COIIaTbHO-TICUXOJIOTIYHUX, KOHKPETHO-1CTO-
PUYHUX, KOMILIEKCHUX. «Cajl pajioniiB 3eMHIX»; «BoHm» (260 «IxHi kuTTA»); «PobU 31 MHOIO,
1o xouenn» («Do with Me What You Will», 1973) — 1ie cBoepinHuii TpUNTUX pi3HUX 32 PopMOIO
Ta CTHJIEM HalKMCaHHs poMaHiB» — 3ayBakuB A.Miumsipuuk [12, 116]. Haromicts Eneitn Lllo-
BaJITEp 3a3Hauae, 1o poman «Caj paIoliiB 3eMHUX» BIIKPUBAE CEpito a00 «KBAapTET» POMaHiB,
MIPUCBSYEHHUX PI3HUM COIIaJIbLHUM MPOIIAPKaM aMEPUKAHCHKOTO CYCIUIBCTBA: «3aMOXKHI JIFOIN
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(«Expensive people», 1968), «Boun» («Themy», 1969 ), «Kpaina uygec» («Wonderland», 1971).
JloCTiTHUIIS HATOJIONIY€E Ha TOMY, III0 CaMe MaiiCTepPHICTh aBTOPKH y 3MaJIFOBaHHI Pi3HUX MPO-
IIapKiB aMEPUKAHCHKOTO CYCITUIBCTBA 3yMOBHJIA TIOSIBY SICKPABUX TICUXOJIOTTYHHUX MEPCOHAXKIB
I aKIIEHTYy€e Ha HEOOX1THOCTI CUCTEMHOTO BUBUEHHS I[LOTO XyJ0KHBOTO siBUma [11, 304].

«Cap pamomtiB 3eMuux» J[x.K.OyTe, HE pa3 cTaBaB 00’ €KTOM JOCIIKEHB SIK BITIU3HIHIX
(T.lenncoBa, O.HoraueBchka Ta iH.), Tak 1 3apyOikHHX yueHHX (A.3BepeB, M.MeHIenbCoH,
E.llloBonrep, M.JIoeb, E.T.bennep, b.Jleitni, C.Meiiep, M. Xenckom, [Ix.B.Kpeiiton, X.CeBe-
pun, H.E.Beiitene0 ta in.). Came M poMaHOM MHUCTKHHS 3asiBUJIA PO cebe K cepiio3Ha NMHCh-
MEHHHIIS, 3/1aTHA 30araTUTH ¥ OPUTIHAILHO PO3BUHYTHU TPAJUIIT aMEPUKAHCHKOI JTITEpaTypH.
«Caj pajomriB 3eMHIX» TOKA30BHIA 3 OISy HA XapaKTep XyI0KHBOTO BiJOOpaKEHHsI HACTPOIB
1 HaJlii aMePUKAaHCHKOTO CycniibeTBa 30-x — 50-x pp. Y HbOMY aBTOpKa BIEPIIIE OKPECITIOE J0-
MIHAHTH 11 1HIUBIIyaJTbHOTO MUChMA: 3HAKH, CHMBOJIM Ta 3TaJKu Mpo O1071iHI CUMBOJIU CKJIa-
JIal0Th NIEBHY CUCTEMY, TBOPSYM poMaH-napadomy. Baxuso, mo k. K.OyTc uepes aecarmiTTs
MIOBEPHYJACS IO CBOTO POMaHYy, OCKLUIBKH TIEPEKOHAHa, 110 MPOOIeMH, TiTHATI B pOMaHi He BTpa-
THJIU CBOET akTyanbHOCTI. Y apyriit penakiii pomany (2006 p.) aBTopka yBUpa3HHIIA TOJIOC Ha-
paropa, Bi3yajizyBaja BHYTpIIIHIM CBIT repoiB ix mepekuBaHHs Ta pediekcii. Binrak
aMEepUKAaHChKI KPUTUKH Ta MIAaHYBAJIBHUKU TAJIAHTY NMMChMEHHUII, OACPIKaJIN HAroay O3Haio-
MHUTHCS 13 aBTOPCHKUM MEPEOCMUCIICHHSIM Tpareii cuibHOoi ocoducrocTi. lllonpasna ykpain-
ChKI Ta POCIHCBHKI 4YMTadi, 3HAHOMI JIMILIE 3 MEPIIOI PEAaKIiel0 pOMaHy, IO 3’sBUJAcs B
pociiicbkomoBHOMY Tiepekiai 1979 poky y BumaBauITBI «IIporpeccy. Y cBoeMy 0CIiKCHHI
Mu Oyzemo crimparucs Ha Bugadas 2006 p.

Posragaru 3ammudpoBaHuii aBTOPKOIO KOJ] 6araro B YoMy J0oNoMarae po3mm@pyBaHHs Ha3BH
pOMaHy, HaCUYEHOIO 010T1iTHOI0 cMMBOITIKOTO. bi0miiiHi anro3ii «Camy paaomniB 3eMHHIXY TTepe-
TYKYIOTBCS 3 OTHOMMEHHUM TpuniTuxoM [.bocxa. Sk 1 Ha KapTHHI HiZIepIaHIChKOTO XyI0KHHUKA,
y pomati [[x.K.OyTc cBIT noaijieHo Ha TpH YacTu: paid, 00pa3 3eMHOTr0 OyTTS 1 MEKJIO0 YMOBHO
BIZIMOBIAOTh YacTUHKaM TBOpY — «Kapnrony, «Jlaypi» i «Cony. XXurreBuii Tpuntux Knapu
Yonmon TBOPATH TPOE 3HAUYIIMX IS HeT YOIOBIKIB: 0aThKO, KOXaHUHN Ta CHH, 1110 3HANIILIO CBOE
BiJOOpaXXCHHs 1 Ha KOMIIO3ULIIHHOMY PiBHI pOMaHy.

Ha piBHi Mi(oOTiYHMX aTf031i Ta peMiHICIEHIII pocTynae JiHis 0i6miiHoi Midomorii. He
MMOMIJIMMOCH, KOJTM CKa)KeMO, 1110 B pOMaHi BimuyTHa 010miiiHa arMmocdepa. HacuueHicTh TEKCTY
«Cany pao1iB 3eMHUX» 010I1HHIM KOJTOPUTOM BMOTHBOBaHA TBOPUUM HAA3aBIaHHSIM aBTOPKU
(y TBOPI BTiJIEHO MOYC Mi(pOTBOPUOCTI) Ta JIOTIKOIO PO3BUTKY POMAHHOI [Iii.

I'onoBHa repoins «Cany panoniiB 3eMHnX», Kitapa Yommnos, — 10HbKa HAMMUTA, PECTaB-
HUKa HAHHIKIO] KaTeropii aMepuKaHChKOTO CYCHiIBCTBA. [i AUTHHCTBO MPHIIANO HA POKH JIET-
pecii (y iboMy poMaH MaiiKe MOBTOPIOE TOHAIBHICTD 1 CUTYAIlll CTeHHOEKIBCHKUX «[POH THIBY»,
aJie >KOJHOI0 MIpOIo He IOBTOPIOE iforo). Hapomxkena npu noposi, Kiapa mana noBroputu cymMHy
JIOJTI0 CBOET MaTepi, sika, paHO BTPATHBINU Kpacy, (i3udHe i MCUXI4HEe 3I0pOB’ s, TOMeEpIa MO-
JIOZOXO IiJ] Yac MOJIOTIB.

J1o mr060BHOTO 1 CyTO MOPAJILHOTO KOH(MITIKTIB TOJAETHC 1€ 1 comiasibHuii. Came Ha HbOMY
AKIIEHTYBAJIM PAASHCHKI JOCIITHUKU-aMEPUKAHICTU U pilllydye BiIKUIATH aMEPUKAHCHKI JIiTe-
parypo3Hagiii. [Ipore, BiporiaHo, CIIi/1 MAXOAUTH MOMIPKOBAHO: COLIANIbHI (DAaKTOPH 31rpau He
OCTaHHIO poJib y Tparenii «Caay paJolliB 3eMHUX», X04a i He € y Hiil TOMIHAHTHUMU. 3axep-
JMBICTh Ta HETIOCTYIUIMBICTH BIIATHUX 1 3aMOKHUX CIIPOBOKYBAJIU MOSIBY THCSY TaKuX, sik Kiapa,
3yMOBMJIM BUHUKHEHHS 1HAMBIIYYMIB, SIKI YEPE3 TOJIO]l Ta HEJIOIChKI YMOBHU XKUTTS BTPaTHIN
MOXJIMBICTh KYJIBTHBYBATH B COO1 ¥ CBOIX JITSAX MOpajb 1 BUCOKI IyXOBHI IIHHOCTI. Biarak
Jx.K.Oytc He 3acymxye Knapy, a HaBnaku, crmiBuyBae iif. OCKiTbKH caMe 0OCTaBUHU Tepe-
TBOPWJIM ii, YUCTY, HAiBHY 1 JIIOOJISIUYy JIBUMHKY, HA MOHCTpA, 1110 O€3KaJbHO PyHHYE BCe, 10
YOTr0 TOPKAETHCS.
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['0J10BHOO TIPUYMHOIO cepilo3HUX 3MiH y 1ol Kiapu Mo)kHa BBa)KaTH MOSIBY YOJIOBIKiB-
paTyBanbHuKiB. Ha cBoemy nursixy Knapa 3yctpidae 1Box 4onoBikiB. KoxkeH 3 HUX 3HaMeHYye
OJIMH 13 MEPEJIOMHHUX TEPIOMiB il )KUTTS, BIIITPAIOYN BAXKIIMBY POJIb Y MPOIECI 0COOMCTICHOTO
CTaHOBJICHHsI TepoiHi. Y MOBOPOTHI MOMEHTH CBOTO XUTTS Kiapa po3iBiTae B MpUCYyTHOCTI
MEHTOpiB, HacTaBHUKIB — Jlaypi Ta PeBipa. HonoBiku HajexaTh A0 PI3HUX COMIAILHUX MPO-
mapkiB. [lepmmii — manekuii HaMaA0K MIyKa4diB MPUTO, TAKUH CO01 «KEHTIIHMEH-aBaHTIO-
pPHCT», IO-CBOEMY OE€3KOPUCIUBUM, NPiOHUI TOProBelb CIMPTHUM Y YaCH «CYXOTO 3aKOHY».
Hiunm He oOTsDKEHMIA, BiH Hi PO 110, KPIM CHOTOIHINIHIX TypOOT, HE 3aMHUCIIOETHCS, a CBO-
0oja, SIKy Tak IiHYy€e, HACTIPaB/ JUIIE HOro He3iCHeHHA Mpis. PeBip — yacThHA BEJITMKOTO
kiaHy PeBipiB — pepmepiB, 3eMIIEBIACHUKIB, TIANPUEMIIIB, (IHAHCHUCTIB, HOMITHUKIB — YOCOOIIOE
CWIIY 1 BJIaJTy, BIH TBOPUTH CBOE XKUTTS 1 3MIHIOE JOJI 1HIIHX. ToOTO TepOiHsS HE HABAKYETHCS
CTaTH TBOPIIEM BJIACHOI 701, HE 3’sICOBYE, IO MOB’A3ye€ i1 3 MuHyauM. Ha Biaminy, Big Mapi-
aHHM, Tepoini pomany «Mu Oymnu cim’st MenseHi3» («We Were the Mulvaneys», 1996), sika
3Moria ineHTudikyBatu i peanizyBatu cede sik ocoducticts, Kiapa He ysBisie cBoro 100po-
OyTy 0e3 4OJIOBIKIB, IXHROTO BIUIMBY ¥ MiATPUMKH. 31CTABJICHHS JIBOX I€POiHb CBIAYHUTH MPO
€BOITIOLI0 KiHOounX 00pa3iB Jx.K.Oyrc.

YTBOpeHHIO Mi()OTIOETUYHOT MapaurMu POMaHy CIIPHSE HOTo 3B’s130K 13 CBATUM MHCH-
MoM. Psiaku 3 bi6mii n1Bidi 3Byuath y pomani. CriouaTtky HaeThbest po crpoOy HaBepHeHHs Kimapu
710 IIepKOBHOTO KUTTA. [o3a TuMm, 1110 iBUMHA, AyMae Mpo LEPKBY K MPO HOBUM /It cede CBIT,
noOayeHe i moyyTe mijg yac ciyOu He HaauXae 11, BUKJIMKAE TIOYYTTS TPUBOTH, CTPaXy, CyMy
1 60Tr0, TIi/T BILTUBOM SIKHIX JTIBYUMHA TIKA€ 31 CIIy’KOH, a He3abapom, pa3oM i3 Jlaypi, 3anuiinae po-
JTUHY 1 cenuile Ce30HHUKIB. Bupa3HOIO B poMaHi € CUMBOJIIKa 10poru (MidomoreMy qoporu
TYT BBOKAEMO OJTHI€IO 3 TOJIOBHUX): Tak, Breda Kiapu 3 Jlaypi — 1e cBoepigHa ronka, crpoda 3mi-
HUTHU BJIACHUHN KUTTEBUHN CIIEHAPIN. Y IIbOMY XK €Ii30/1i MOXXEMO BUOKPEMUTH i MOTHB «OITyI-
HOro cuHa» (B pomani «Caja pafouiiB 3eMHUX» — ONyIHOI OHBKH), a TAKOX BIJOMHUHU Y
JiTepaTypi MOTUB IHIUBITyami3allii, ITICHOCTI 0COOMCTOCTI SIK PEe3yJIBTaT MOJAO0POXKI IO camoi
cebe.

VYnpyre Knapa smymena cinyxaru bi6nito uepe3 Peipa, skuii HanpuKiHIL )KUTTS BiJTHOBUB
JABHIO TPAIUIIIO CBOET POAWHM: YHTaHHs biOmii Bromoc. Ha BimMiHy BiJl cHHA, SIKUI Hamara-
€THCSI 3pO3YMITH MouyTe i npounTane, Knapa 3anumaerses niryxoro 10 boxoro ciosa.

Yeprysanns BigHocuH Knapu 3 Jlaypi Ta PiBepoM po3misiiaemMo sk 3MiHY HEBHHUX IUKIIIB,
abo eramiB, y >kUTTI repoini: Kitapa — Jlaypi (nBa eranu) 1 Knapa — Pesip (1Ba etanu). Monenb
CTOCYHKIB Ha KOXKHOMY 3 IIUX €TariB CIiBBiJHOCHA 3 010iiiHNM croxkeToM Tipo [leprmobaTekis.
O06pa3 royIoBHOI repoiHi NepeoCMHUCITIOETECS K 00pa3 €BuU; Ha 00pa3 cTapo3aBiTHOrO Ajama
«mpeTeHayoTe» PiBep Ta Jlaypi: BiagnoBinHO Afam Ta nceBno-Anam. 3 MOMEHTY 3HailoMcTBa
Kiapu 1 Jlaypi ixH1 BIIHOCHHHM PO3BUBAIOTHCS 32 «HETAaTHBHOIO Mporpamoroy». HecrpaBxHICTh
HOTO CBITY MiJIKPECIEHO OCOOMUBICTIO CBITOCTIPUHHATTS Jlaypi. 30MMKyIOUUCH 3 HUM, TepOTHS
Ma€ TepeauyTTs JINXO0ro, He0OpEe BIIIYIOTh 1 OKpEeM1 CUMBOJIIYHI 3HAKH.

OpnuM 13 Hanepmmx 3aco0iB KOHCTPYIOBaHHS Mi()OTIOETHYHOTO PIBHSA y pOMaHi
JLx . K.OyTtc € Mmidonoremu Boau. Y IbOMY KOHTEKCTI JOPEYHUM € 3BEPHEHHsS N0 Mpalli
M.Eniane, sxuil y kHu31 «CBsIILIEHHI 1 MUPChKE» TaK XapaKTepU3y€e CUMBOII3M Boau: «Heza-
JI€ACHO 810 penicilinoc0 aHCAMONI0, 8 AKOMY B0HA 3YCMPIYAEMbCS, 8004 HE3MIHHO BUKOHYE MY
camy yHKYilo: 80HA PO3KIAOAE , 3HUWYE POPMU, «3MUBAE 2PIXUy», OVOYYU BOOHOUAC OHUULY-
8anbHOI0 1 6iOpOOIHCYEanbHOI0. Ii npusnauenns — nepedysamu meopinHio i 3HOEY NOIUHATIU
tioeo...». Ilix gac mepmoi 3yctpiui. Jlaypi 3muBae 3 mpiBunHu Bech Opya. Came Ha Oepesi piuku
Knapa Brpayae 1iHOTY, 110 CpUAMAETHCS SIK 1HILIALlISA, TOCBIYECHHS B 1I0POCIIE )KUTTSL.

3amumarouu 3 Kimaporo cenuiie ce3oHHuKIB, Jlaypi 30uBae 61y kimky (Jlo pedi, 1i50ro eri-
301y HeMae y pomani Oytc, 1o no6aqus cBiT y 2003 p., 1110 Ha HAITy TyMKY, CBIIYUTH PO 3Mi-
mieHHs akueHTiB. 3a Oyrc, Kitapa — He HelacHa »kepTBa, a CBiJjoMa CBOTO )KUTTEBOTO BHOOPY
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ocobucricTb). KpuBasa kapTuna acouitoetbes y Kiapu 31 cmepTio i Matepi, crioraay npo tpa-
TeJlit0 POOJIATH 11 UTKOBUTO O€33aXKUCHOI0, alie BogHodac Kiapa npuiiMae HOBY )KHTTEBY (io-
codiro, 1 BoHa mokianaerses Ha Jlaypi: «This was her new life, and there was a man she was
waiting for. There was a man her hopes could fasten upon, always» [11, 142]. Baxnusum €
KOJIip TBapUHM — OLTUI — CUMBOJI YMCTOTH Ta HeBHHHOCTI. CaMOCTIiiHa Jopora JiBYNHU ITOYH-
HA€THCSA 3 KPOBI, 110 MIEBHOIO MIPOIO BIJICUJIAE IO HETATHBHOTO PO3BUTKY YKHUTTEBOTO CIIEHAPIIO.
3yctpiBimch 3 Jlaypi micis TpuBainioi po3nyku, Kiapa croTHkaeTscsi Ha HOpo3i BIACHOTO Oy-
nuHKY. Lle cBiqunTh nipo mijgcBigoMe HeOaxaHHsI TepOiHi MOBEPTATUCS IO MHHYIIOTO 1 CTpax
BTPATHU BXKE 3aBOMOBAaHUX KUTTEBUX MO3MILINA, MPUUMHOK YOIO MOXKE CTATH KOJIMILIHIN KOXa-
Helb. 3a M. Eniaze, nopir stocbkoi ocelli BUKOHY€ pUTyallbHy (DYHKIIII0, TOMY Ma€ Take Bax-
nuBe 3HayeHHA. «[lopir Mae cBOiX «BapTOBHX» — OOTIB 1 AyXiB, SIKi CTEPEKYTh BXiJ BiJl 3JIUX
JrOZIeH 1 TEMHUX Ta BOPOXKUX CHID».

bk K.Oyte TBOpUTh Y pomaHi cBoepiguuii apxetun JJomy. CBit, y sikuit norpamisie Kinapa
micis 30mmkeHHs 3 PeBipom mocTae sik aneropist «3emuti o0insiHoi». [Toz6aBnena qomy, arMmoc-
(dbepu Teria i 3aTHIIKY, JOHbKA CE30HHOTO POOITHHKA BC1 Mpii PO Kpalle KUTTS OB’ S3y€E 3
¢bepmoro. MaHpyIouu 3 poJMHOIO, JONMUTINBA i CIIOCTEPEXIINBA AIBUMHKA HE MOXKE HE PO3Y-
MITH MPipBH Mk cO0O0I0 Ta MITbMH, IO )KUBYTHh Ha (hepMmi: MiBUaTa «BUIIII»; XJIOMIHUK, SKHH
rapHo yutae — tex 3 pepmu. FOHa TepoiHs ToCcTpo YCBIIOMITIOE CBOIO COIlIAbHY POJIb, O€3Ka-
JICHO BU3HAYEHY BUMTENBKOIO 31 1IKouH, J1e Kiapi Tak i He qoBenocs HaByaTtuch. Hezpaxarouu
Ha BCi Herapasay i BiICYTHICTH OyIb-IKHX nepcrekTuB, Kiapa He Brpadae Bipu. Baxxmuso, 1o
IT1JICBiJTOMO BOHA TATHETHCS J0 1HIIOTO, 3aMOKHOTO YKUTTS, B IKOMY HEMa€ OPYIHHUX XalyTl,
3rpail HamiBroJIOJAHUX iTel, BUCHAKIUBOI, HEMOCWIBbHOT mpaili. Ane toHa repoins [[x.K.Oytc
He BepOaltizye cBOIX OakaHb, 1110 CBIIYHUTH MPO MPABIUBICTH CTBOPEHOTO 00pa3y, OCKLUIbKHA BOHA
Mae JIMIIE JOCBIJ )KUTTS CE30HHUX POOITHUKIB Ta MPUOIH3HE YABICHHS PO KUTTS 32 MEXKaMHU
cBOro ret1to. TibKY BUPBABILIHUCH 13 KOJIa CE30HHMKIB, BTPATHBILIHN KOXaHOTO Ta BUXOBYIOUH CHHA
(ToOTO MPONIIOBIIM TOPOTOIO BTPAT 1 BUIIPOOYBaHb, 3M00YBIIN IIEBHUH AOCBIN), TiBUNHA TO-
BOPHUTH MPO CBOI nmparHeHHs Jlaypi — €uHIi JTIOANUHI, 110 3HAE ii 1 K OpyIHY TOHBKY CE30H-
HUKA, 1 K IPOJABILHUIIIO raJlaHTepetHOT KpaMHHMIIL, 1 IK yTPUMaHKY 3aMO>KHOTO yojoBika. [1{o6
JIOTYYIHUTHUCS JIO CBITY 3aMOXKHHX Ta IacIuBuX, Kiapa 3aBoiioBy€ KOXaHHS OIPY>KEHOTO YOJIO-
BiKa, Oakae cMepTi MOro XBOpii NpyKuHI, (aKTUUYHO BUPHUBAE OJaronorydds st cede, a ro-
JIOBHE — CBOTO CHHA. Bce cBo€ *KUTTS BOHA I'pa€ — i Tpa CTa€ YaCTUHOIO 11 caMoi. Y mepiii poku
ixHporo 3HaiiomcTBa Kiapa 3arsaTo po3irpye poib kepTBH, Oyaytoun B3aeMuHu 3 PeBipom, BU-
KOPHUCTOBYE MOPAZM 3 MOAHUX JKYPHAJIB 1 JOCBL CBOET MauyXH; HIKOJIM HE BUSBJISIE CBOIX CIIpaB-
MHIX TOYYTTIB 1 BIPUTB, 1110 3aBISIKU TEPIIHHIO JOCATHE BCHOTO.

Caoro koxaHIis, a 3rofioM 4ojoBika, Kiapa 3a3Buyail HazuBae «Bin»: «She did not call this
man by any name. She certainly did not call him Curt nor did she even think of him by that
name, she did not think of him by any name at all. If she had needed to call out for him to come
to her she would have said, «Mr. Revere!» like everyone else.» (Oates 2006: 216). Tak camo —
«he» — HazuBaroTh PeBipa Mixk coboro Knapa 1 CBon: «Revere was he to Clara and Swan now
[11,367]. Y ubomy € mochk BiJI IaBHIX BipyBaHb. Taka JeTallb aKIIeHTy€ Ha BIICTOPOHEHOCTI BijI
PeBipa, 3MOB1 IPOTH HHOTO Mi’K MaTIP 0 Ta CHHOM: aJI’KE€ € TAEMHHUIIS, BIJOMA TUTBKH M JIBOM.
Biacroponenns Knapu Bix Pesipa, ii cyTo crioykuBampbKii miaxi 10 YOJIOBIKa BUSBISIOTHCS 1
Ha KOMITO3UIITHOMY PiBHI TBOPY: SIKII[0 OaThKOBI, KOXAHIIEBI Ta CHHOBI IPHCBIYEHO OKPEMI pO3-
ninu (BianosigHo «Kaprony, «Jlaypi» Ta «CBon»), To nocrtari PeBipa Taka yBara He NpuALIs-
€TbCS, 1110 CBITYUTH MPO BIJCYTHICTh HOr0 BIUIMBY Ha FOJIOBHY I'€POIHIO.

Bunnku Kiapu MatoTh Masio CIiibHOTO 3 MOPAJUTIO, OUIBII TOTO, YMOXKIIUBIIIOIOTh 3J104NH;
BIJITaK y pomaHi, kpiMm 3paau (Knapa 3panuia, HOKMHYBIIN CBOIO POAMHY), 3 SBISIOTHCS MO-
TUBH 3JI0YMHY ¥ HeMUHY40ro nokapanssa. Ha noxoponi nogpyru Knapa ycBigomitoe, 1mo ii, sk
1 CoHl, HE YHUKHYTHU TIOKapaHHs 3a BUMHEHI rpixu. [IppuoMy mokapaHHs 11e CpUHMaeThCs K
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(barym, HeniABIAAHUHN JIOCHKUM BOJIi Ta PO3yMIHHIO. € MiICTaBU TOBOPUTH 1 PO HACUYEHICTh
pOMaHy BiATOMOHAMHU aHTHYHUX Mi(iB. MOTHUB pOIOBOTO MPOKIATTS, (haTymy, HEeBOIAraHHOT
JIOJI1, 1110 TIEPECITITy€ TePOiB, TAKUN MOMYISIPHUNA Y TaBHBOTPEIbKii Midoorii (3raiaiiMo xoua
0 mpoxiATT ATpunuiB, Aonro Enima Ta ioro nitei), € oJHUM i3 MPOBIIHUX 1 B pOMaHi
Jx.K.Oytc.

«O6imgHa 3emis» Knapu — 1ie gemeBuii OyTMHOK, 10 KOJUCH HaJleXaB JIITHbOMY (depme-
pOBi Ta ioro apy>kuHi. [epoins xyxe 10OUTh CBii 1iM (HAaBITh HAPOHKYBATH JUTHHY X0UE came
BJIOMa), IPHUJILJIsiE HOMY BCIO CBOO yBary. [Ipote omikyeThcst BoHa i OymHKOM PeBipa, OCKiTBKU
BBa)Ka€ HOTO CBOIM: 3MiHIOE MeOJTl, TPUKpAIIIAe JIM KMIIMMaMH, 1HIIII0€ OyTiBHUIITBO OaceitHy,
HACaKy€ «3UMOBUH caiy.

Haspa pomany J[x.K.Oytc, cBOEpinHE OCMHCTIECHHS 00pa3y cay MeperyKyrThCs i3 HOBeE-
noro H.T'otopHa «/louka Panmauini». 3a caymnum 3ayBaxkeHHsIM T.Muxes «... «puTyajbHa €H-
JeMiYHa TUTIONOTis» XapakTepu3ye AMEPHKY SIK HaIlilo, KA OMIKYETHCS CBOEI MOPAJLIION.
JLx.K.Oytc 3abe3neuye Bupa3Ho 0i0miiiHe mpounTaHHs caxy, Bkiaodatoun Kaury Byrrs i On-
KpOBEHb, BiJUTYHIOIOYM MoTHBaMU 1 oOpa3zamu 3 «IlicHi Hag [Ticasmu». Canx 611 1omMy cTaB
cipapxHiM ¢etumiem st Kimapu. Caz 3 ycima iioro arpudyramu: cTaporo Tpylieto, 1epeBaMu
1 Kymamu 3a0e3mneuye 3aMKHEHICTh €IeMiYHOTO JIOKYCY, a Kiiapa crae HeBiJ’€eMHOIO i opraHid-
HOIO 1OTO YaCTHHOIO, JICKIApyIOUH OaueHHs cay sIK CBOTO BJIACHOTO CBIiTYy: «The garden was as
much of the world as she wanted because it was all that she could handle, being just Clara» [11,
267]. 3ronom caj, Ipo SIKUif BOHA TOBOPHJIA 3 TAKUM MIETETOM, BTpavae JJisg Hei CBOE 3HAYCHHS,
10 CBIAYUTH MPO 3MIHY MOPAJIBLHUX OPIEHTUPIB y IYIIIi TePOiHi.

SIk Bimomo, Oi0nelicekuii EqeM TaiB sk MO3MTHUBHI, TaK 1 HEOE3MEeUHI MOTEHIIT IJIs HOoro
MemkaHIiB. Kimapun can ctaB ayist Hel 1 01arociioBeHHM, 1 TPOKIATTAM. HeomHo3HauHICTE ane-
ropii MPOBOKY€ MUTAHHS CTOCOBHO 1CTMHHOT ipupoau Kiapu: *iHka € )KOpPCTOKOIO CITIOKYCHHU-
reto um xeptoro. Exem Kiapu OyB TpilltHUM, OTPYEHUM CBITOM CIIOKYCH, BOJOAIHHS SIKUM i
KOIITYBAJIO XKUTTs cuHa. Enemiuna meradopa, intepnperosana k. K.Oyre, HajiieHa ITMO0OKUM
3MICTOM. AKTUBHO €KCIUTYaTyOUd TPaaUIiiH] 010IeChKI KOHIICTITH, TUCHbMEHHUIIS HAIa€ iM
CyrecTUBHOTO 3MicTy. CaMe CyreCTUBHUI acleKT YMOXKIIUBIIIOE€ HOBE MIPOYUTAHHS €IEMIYHOTO
Migy.

Hesin’emHor0 yacTrHO0 «0011sHOT 3emiti» Knapu crae cobaka HeBioMoi mopoau. Ase
CKpi3b y pomaHi Kiapy cynpoBomkytoTh Kilky. I 11e HeBumaiKoBo. Y Migoorii KilKy HaIijeHo
JIEMOHIYHOIO CHJIOIO: BOHA CYIPOBOJUKYE B1JIbOM; 1€ ICTOTA, B SIKYy IEPEBTUIIOIOTHCS HOCIT Ta-
€MHOTO 3HaHHs. KoJIeKTUBHA CB1IOMICTh HAJIIJIMIA KIIIKY YYTTEBOIO KPACcOO Ta KIHOYOFO TiI-
cTymnHicTIO. Y pomani «CaJl paioniiB 3eMHUX» KillIKa HE MTPOCTO CHMBOJ IOMY U JOMAITHHOTO
BOTHMIIA, a IIe i 00pas3, SIKUi T03BOJISIE BUALIUTH T€, IO TepOTHs He adinrye: mo3a THM, 110
PeBip BBaxkae cebe rocronapem xutTs Kiapu, HacmipaB/ii )k BOHa IIPOCTO MAHIITYJIIOE€ HUM, BM1JIO
CKepOBYIOUH HOT0 Jii B oTpiOHOMY iif piumiui. [Ipore xiHKa 313Ha€ThCs 001, 110 1eH YOIOBIK
iif He OalTyKUH.

Age ii «caj] pajioliB 3eMHUX», T€, 10 YOr0 BOHA ITparHe Bce )KUTTS: OyIMHOK, 3eMJI1, [POIIIi
— 3aJUILIAIOTH OAWyKUMH 11 CHHA, IKMI MOTyMKH 313Ha€ThCs, 110 Npi3Bulie «PeBip» Tskie Haj
HUM, a 3eMJIA «...d fine gauzelike scrim occluded his vision, the way the information packed into
print, into books, had once threatened to invade his brain and leave him powerless» [11, 267].
3HOBY MOXXEMO TOBOPHTH MPO TEMY BJIAU 3eMJIi Ta MOTUB OpaToBOMBCTBA, 3raIaBIIN MIPUHA-
T1THO, Takox 3acamuudo midooriuni «Tecc 13 poxy 1’ E6epsini» T.I'apai Ta «3emiro» O.Ko-
OMJISTHCHKOA.

VY Benukomy OynuHKy PeBipa CBOH MOYYBAa€THCS CAMOTHIM 1 OKUHYTHM, MMOTEPHAIOYH
Yepe3 3HyIaHHs CBO1 3BefieHuX OpatiB. CripoOy 3HANTH CIUTBHY MOBY 3 HUIMHU HIYOTO HE TAIOTh:
arpecis JiTel, 1o BTPaTUIM MaTip, POAUHHE TEIJIO W 3aTUIIOK, JTIOO0B Ta yBary 0arbka, HE
Matour Buxony Ha Kiapy, 3ocepemkyerbes Ha ii ciHOBI. | came CBOH IIaTUTh 32 aMOPANIbHICTh
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Marepi, ii nparHeHHs ctatu 6araroro i maciauBoro. CBOH Ta cuHH PeBipa — 00pa3u HelacHux
niteit, HackpizHi y TBopuocTi Jx.K.Oyrc. Cun Knapu He 3HaX0IUTh ApY3iB cepen yUHIB CBOET
ITKOJIH. 30CePEIMBIINCH HA HABYaHHI, TOPUHYBIIHN Y CBIT KHUT, XJIOITYMK IITyKa€ BIMOBII Ha 60-
aroul i cede nutanus: «What am I doing? ...He was not one of them. He cared nothing of
them. He could leave it all, even now. Walk away» [11,267]. Hemae y CBona i1 niBunau: Jloperra
HE 3a/I0BOJIbHSIE HOTO €CTEeTUYHHMX CMaKiB, a J[ebopi, €iHIH KIHIT, SIKY BIH KOXa€ 1 BBA)KA€ CBOIM
JPYTOM, BiH HE MOXKE€ CKa3aTH PO CBOI MOYYTTs 1 ToMy BTpadae ii. CBOH 00iTbcs i HEHABUIUTD
YOJIOBIKa, IKHI BBa)Ka€ HOTO CBOIM CMHOM. CeMHUPIYHUN XJIOMYUK PO3MIPKOBYE TIPO TE, IO BiH
3mir 6u momooutu PeBipa, ane Tol 3MyITye HOro XOMTH Ha TIOJIFOBaHHS i OpaTH 10 PyK pyIiI-
nuiro. Crpax nepes 30poero 3akiaB xjaomuukosi Jlaypi. Briepie mobaunBim cBoro cuHa i 3a-
DJISTHYBIIM HOMY B 04Yi, BiH 3aIUTaB, Y1 BOMBAB XJIOITYHK, 1 3asiBUB: «/ can see it right there — all
the things you're going to kill and step on and walk over» [11, 267]. Y cnosax Jlaypi —i npo-
KJISITTSA CUHOBI, 1 TOMCTa HOTo Marepi 3a Te, 1110 BOHA B1IMOBMJIACS [IOIXaTH 3 HUM, a TOJIOBHE —
MaiibytHe CBOHa, sikuii cTaB yousuero Peipa i camory0rero.

O6pa3 cipapxxkHboro 6areka CBoHa, Jlaypi, 9ac Bij yacy 3pruHaTUME Y CBIJIOMOCTI CHHA, K
1 fioro cripaBxHe iM’s1 —CBOH Younmod. Y maM’sTi ceMUpi4HOro Xjionuuka Jlaypi nmocrae sk «...a
strange blond man who had touched him and who had vanished.... Once in a while he found him-
self thinking about that man, trying to remember what that man had said to him.» [11, 267]. Y
KPH30BI MOMEHTH JKUTTS, IPUMIpPOM, I/ yac nepeceeHHs 10 OyauHKy PeBipa, came B HbOTO BiH
IIYKA€ 3aXUCTy. XJIOMMYUKOBI 34a€THCSI, IO BiH MOYYE TOJIOC HEBIJOMOTO YOJIOBiKa. 3 HA/IP Mif-
CBIJIOMOCTI 3pHHA€E TAEMHUYUH 3HAK-CUMBOJI: TPI3HUH MTAX, 110 KPUJIAMH 3aKpHUBaE OyIMHOK, a
BIJTaK pyiHye, HEXail 1 MO3ipHi, ajie CHOKii, macTs Ta rapMOHil0. 31aeTbesl, 00pa3 6aTbka He-
BiZCTyHO riepeciiaye CBoHa. B po3moBi 3 [[e60poro BiH BIABEPTO 313HAETHCS PO BHYTPIIITHE
BIIUYTTsI 0€3BUXO/1 1 MOPOXKHEYI, IO TSHKIFOTH HAJ HHM..

[TocTynoBo MOMIUOIIOETHCS MpipBa MIXK KOJUCh HAMPITHIIIMMHU JIIOABMH: MaTip’l0 Ta
cuaoM. [IpoTe eBostolist IXHIX B3a€MHUH HaI3BHUANHO cKiIaaHa. SKmio cnoyatky Mixk CBOHOM 1
Kraporo icHyrOTh MillHI B3a€MUHH, BiH IITUPO JTIOOUTH Ta JOBIPSE, aje 3roJ0M BiH YCBIIOMITIOE
ii eroictuunicTh. Knapy HemokosTh AyMKH CHHa, Horo Mpii Ta crnozaiBanHs. BoHa *kuBe B me-
pendyTTi 4oroch HemoOPOro i O6OITHCS, IO MOCTYMOBO BTPATUTh KOHTPOJIb HAJl BHYTPILIHIM
cBiToM CBOHa.

Henpussue CBoHa 10 PeBipa mormmubmoeThes i yepes 4ucaeHHI KOMIUIEKCH: CiIM POKIB
XJIOITYUK KUB pa3oM 13 maTip’to, PeBip OyB nuiie rocteM y iXHbOMY J0MI. Matu Hanexalna
TiTbKY CUHOBI. [lepeceneHns B HoBui OyauHOK CBOH acoIliaTUBHO CIIPUMMAE SIK BTpaTy Marepi
Ta LTKOBUTY CAMOTHICTb. VIIeThesl Ipo CIpaBikHIO ICHXOJIOTiuny TpaBMy. HoBuii 1im He 1po-
CTO JISTKA€ XJIOIYHMKA, a i IOPOIKYE JKaXJIUBI BUIIHHS. Y IBAAUATH 1Ba poku CBOH yKe HEpO3-
PHUBHO acoiiitoBatuMe cede 3 PeBipom, mianazie Imi1 IiIKOBUTY 3aJIeXKHICTh BiJl MAETKIB, K1 Ma€
yCIIaKyBaTH, BiJl I1’THKOTO MOYYTTS BJaJHU, K€ MiHOCUTH HOTO, MO3AILIIO0HY JTUTHHY, HaJ
yciMa npencraBHuKaMu kiany. [Ipore CBOH HEHAaBUIUTH CAMOTO ceOe 1 B pe3yJIbTaTi 3/11iCHIOE
caMoryO0cCTBO.

BaxiuBy posb B iieiHOMY po3yMiHHI TBOPY BiJirpae i BIacHE CEMAaHTHKA IMEH1 XJIOMILIS,
aJKe B aHITIOMOBHOMY BapianTi Kitapa Ha3uBae cBoro cuHa CBOH, IO B MEPEKIIAIl — «JIe01Ib»,
a PeBip — momupenum CriBeH. Y Midororii oOpa3 nedens HaOyB Jajaeko HE OJJHO3HAYHE CHUM-
BOJIIYHE 3HAYCHHS. 3a JaBHbOIPEILIbKUM IOBIp sIM, [0 BIUIMHYJIO HA CIIPUHHATTS LILOTO 00pa3zy
B yCIi €BpONENCHKIA KyIbTYypIl, J1e011b CUMBOIII3ZYE 1 MO€3it0, 1 cMepTh [7, 187-188]. Ilpore y
CJIOB’SIHCBHKIM TpauIlii 1e0ip — 11e BTUICHHs BIPHOCTI i YMCTOTH. 3 OIVISAY HA 1€, POCIHCHKO-
MOBHHUII mepekaj iMeHi cuHa ronoBHoI repoini («IIporpeccy, 1973) sk Kpeuer (Knapa) ta
Kpicrodep (PiBep) € Ginbr aganToBaHUM, OIVKIMM CIIOB’THCBKiH MidooriuHii Tpaauii, mo-
BHIIIIE PO3KPHBAE CYTHICTH 00pa3y. PeBip nekinbka pa3iB 3Beprae yBary Kiapu Ha Te, mob BoHa
Ha3uBana cuHa « Kpicropepom «, mpoTe BOHA HAroJsArae, Mo HiXTo, KpiM Hel, He MOXKe Ha3u-
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BaTH ii cuHa «Kpeuetom», ajpke BOHA Xo4e, 11100 BiH BUpIc K KpeueT. OTke, caMe TaKUM BOHA
OaunTh cBoro cuHa. [Ipore 3 gacom Kirapa posymie, o xjionems 30BCiM HE TaKWi, SKUM BOHA
XOTiJ1a HOoTro 6aunTH. 3r0/I0M, Y PO3MOBI 3 CHHaMHM Y0JI0BIKa, BOHA TIOCTIMHO BUIIPABIISIE iX, KON
Ti Ha3uBalOTh 11 cuHa «Kpeuerom». Hapemiri, Bike Ha OpO3i cMepTi cHH 3a00pOHsie MaTepi Ha-
3uBaru cebe Kpeuetom.

JKinka 3 HagMIpHO PO3BUHEHUM MATEPUHCHKUM 1HCTHHKTOM YIIUISETHCS 3a JiTel, 60 6e3
HUX y Hei B3arajii HeMae Hisikoro «raison d’etrey. Lleii THI )KiHKH 30CepeKeHHI Ha B/, 1110,
3pENITOI0, MPU3BOAUTH J0 3HHUILEHHS SIK BIACHOI 0COOMCTOCTI, TaK 1 MPUBATHOTO JKUTTS M-
taamy [ 10, 47]. Y Bunaaky 3 pomanom [[x.K.OyTc camory0¢cTBO CMHA TOJIOBHOT TepOiHI MOYKHA
TPAKTYBATH SIK HAUBUIIMN CTYMiHb rinepTpo(OBaHOI MATEPUHCHKOI JIIOOOBI.

HagiTs Togmi, komu niepen Kitaporo BinkpuBaeThcsi OMcKyde MailOyTHE, MUHYJIE HE Aa€ il
criokoro. BoHa vacrto 3rajmye poOoTy HaitMuTiB, iXH1 Tabopu. [IpoTe xomHOTO pazy HE 3BaXKYy-
€THCS 3HANTH CBOIX PIAHUX, XOY 1HOJI TaKi AYMKHU W BUHUKAIOTh. YacTiiie repoiHs 3rajaye
0arbKa, X04 HOro oOpas MOCTYIOBO CTUPAETHCA 3 11 TTaM’sITi, IO MEBHOIO MIPOKO CBIAYUTH PO
BTpaTy >KIHKOIO0 MUHYJ0r0. CTaBIIIX BIACHUIICIO 3HAYHHUX CTATKIB, YTBEPAUBILINCH y poui Kiapu
Peip, BoHa NPOBOAUTH 4iTKY AeMapKaLliifHy JiHIF0 MK COOOFO i THMH, XTO 3aIIUIINBCS HA HHXK-
upX mabIaX cycriapHoi apabunm. Ii BUCIOBIIOBAHHS Pi3Ki, KaTEropHyHi it Ge3anesiiini, mpore
3a HUMHU BOAUa€eThCs CTpax BTPATUTH BCE Te, 110 BUBHILYE ii HaJ «OUIMMH MOKUAbKaMu». | B
npoMy Kiapa mae Garato crijgbHOro 3i cBoiM 6aTbkoM, KapiaToHOM, sIKMii CTaBIIN CE30HHUM
POOITHUKOM, HAMAraeThCsl JIOBECTH, B TIEPIIY YepPry caMoOMy c00i, IO BiH HE TAKHiA, K pemTa
CE30HHHUKIB.

Cait 3aBxkau OyB )KOPCTOKUM 1 4yXUM 110 BifHomIeHHio 1o Kmapu. He posymiroun, uomy
Pegip 3axoxaBcs B Hel, TepOiHs CYTO AYXOBHI KaTeropii «JIt000B» 1 «KOXaHHS» PO3IIISIAE KPi3h
MPpU3MY MOHATTS BiacHOCTI. [HII01 Mozaeni B3aemun Kiapa nmpocrto He 3Hae. Bona it cebe Tpu-
BaJIM yac BBA)KA€ BIACHICTIO: CIIOYATKy — OaThka, HoTiM — Jlaypi, a 3rogom — 1 PeBipa, sikuii ae
Knapi Hanito Ha rigae maitOytHe ii autuau. [Ipote came npuHanexxHicTs PeBipy He mpocTo Ti-
muTh 11 CaMOFOOCTBO, a i popMy€e TOUYTTS 3aXUIIeHOCTI. HaBiTh y CTOCYHKaX 13 CHHOM, Te-
POiHIO HAHOLIBII IPUBAOITIOE TOYYTTS BIACHOCTI, a/DKE TUIBKU BiH IIIJIKOBUTO HAJISKUTH iH. Ane
1 cuna Kiapa noctymnoBo nepeTBOPIOE Ha 3HAPSIIJIS B CBOIX PyKax, HaB sI3yIOUU MOMY TYMKY, 1110
BiH €JIJMHUN CHIaJKOEMEIh 1 ynroonenuii cuH Pesipa. [lparayun cBoei metu, Kimapa ycysae 3i
CBOT'O LISAXY CHpaBxHix cuHiB PeBipa: Knapka, /[xonarana it PoGepra. Tak, Knapka Bona 3my-
LIy€ OAPYKUTHUCS 31 3BUUANHOIO JIIBYMHOLO, 110 B 04aX OaTbka aBTOMaTHUYHO MEPETBOPIOE HOTro
Ha JIIOJNHY, K HE BapTO JOBIpATH MailOyTHe cBoro Oi3Hecy. Po6epra CBOH BUMa KOBO BOM-
Ba€ Ha nosoBanHi. JkoHaraH, Oostoue mepekMBalodYy Kpax poAMHHOTO BOTHUINA, TOCTYTIOBO
JIErpajye 1 3roI0M MPOCTO 3HUKAE 3 )KUTTA PeBipiB. BaxnuBo, mo 60ateko, a TuM Oinbine Kiapa,
W HE TyMaroTh WOTO IIyKaTH, YM, TPUHANWMHI, IIKaBUTHUCS Horo jaoiero. [Ipo Heoro, sk 1 mpo
fioro 3aru6noro 6para Ta MOMepiy Martip, HIXTO HE 3Trajye.

XapakrepHo, mo Kiapa — 1ie 30BciM He )KOpPCTOKa Madyxa: BOHAa BMIJIO TPA€ POJIb TEPILIs-
401 ¥ JF0OJIIUO0T KIHKH, 110 3 TETUIOTOI CTABUTHCS A0 OCHUPOTUIMX XJIOMYHUKIB (TOIYE X cMau-
HUMH CHI/IaHKaMH, 3aBX/IU IPUXOBYE BiJ 4oJoBika ixHi myctomti). [l{lonpasaa, BoHa poOHTS 11e
JIMIIE 3apaji ce0e Ta CHHA: MIATPUMYIOYH BHIAMICTh POJAWHHOTO IIACTSI, BOHA Il OLIbIIE yT-
BEPIKY€ETHCS B )KUTTI PeBipa, cTalouu HEBiJ’€MHOIO YACTUHOIO IIbOTO JKUTTS. 3PEITO0, YOJI0-
Bik OoiTbcs 11 BTpatuth: «I 'm afraid you might not be here when I get back» [11, 296].

Orxe, JIx.K.OyTc HEe mae OHO3HAYHOI BIAMOBI/I HA MITHATI B pOMaHi MPOOIEMH. [i re-
poinst — He xepTBa 06cTaBuH. Lle cuibHA, BOJIbOBAa OCOOUCTICTD, SIKa 3apaju AOCATHEHHS IO-
CTaBJIEHOT METH, HeXall 1 HECBIOMO, aJie 3/1aTHa MOXKEePTBYBAaTH HaBiTh HalAOpOX4MM. Taka
KOHIIETILIS 00pa3y repoiHi cTajla MOXIJIMBOIO CaMe 3aB/SIKA 3BEpPHEHHIO aBTOPKH /10 Mi(oJIorii,
BUKOPHUCTAHHS ajt0311, peMiHICIEHITIH, aHTUIHUX MidiB, Mojeel 010J1HHOT0 TOXOMKECHHS.
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Cnixoecvka LE.”

HPENEAEHTHI ®EHOMEHMU Y JIHI'BOKYJIBTYPI CHIA:
MEXAHI3MHA JYIAUUHUX TPAHC®OPMAIIIHI

The article deals with one of the linguistic mechanisms of language play as a
source for creating speaker's ludic intentions. The research focuses on syntactical
ambiguity and transformations of precedential phenomena in American linguistic
culture.

VY nociipKeHH] MKKYIBTYPHOT KOMYHIKAIIi 17151 Cy9acHOi BITYM3HIHO] 1 3aKOPIOHHOT JIIHT -
BICTHKHU aKTyaJbHUM € PO3TIISIT MOBJIEHHEBOI JiSTTHOCTI 3 YpaxyBaHHSIM HAIIOHAJIBHO CITEIN-
¢i1uHO1 MOBHOI cBifoMOCTI [ 1], a/ke TIHTBOKYJIBTYpHI OCOOIMBOCTI CYCIIbCTBA BU3HAYAIOTHCS
CBITOOAYEHHSM 1 CBITOCIIPUHHSTTSAM HAPOJLy, B OCHOBI SIKOT JISKHUTH CHCTEMA KOTHITUBHUX CXEM
1 coIliaTbHUX CTEPEOTHITIB.

AKTyaJbpHICTh IPOOIEMATHKH JOCIHIIHPKEHHS] BU3HAYAETHCS K BIACHE MOBHUMH, TaK 1 I10-
3aMOBHMMH YMHHUKAMH. Y CTPYKTYpi HalllOHAIBHO crenn(igHOi MOBHOT CBITOMOCTI BUPi3HSI-
I0TbCS KOTHITUBHUM, JIIHTBAJIbHUH 1 KyJABTYPHUN MPOCTOPHU, BUXOAAYHU 3 TOTO, 10 MOBA Ta
KyJbTypa po3MIAJalOThCs K (OPMH ICHYBaHHS CB1IOMOCTI cycmiibeTBa. Crienugika MOBHOI
CBIJIOMOCTI BiZIOMBA€ETHCS y KYJIBTYPHO MAPKOBAaHUX MOBHUX OIMHUIISX, 10 SIKAX HAJIEXKATh TIpe-
neneHTHi pernomenu [2, 32].

BinTak akTyalbHICTh MPOOIEMATHKH JTOCHTIHKEHHS BU3HAYAE€THCS 3IyYEHHAM J10 aHATi3y
ocobmBocTel MHrBoKyIbTYpr CILIA KoHIIENIiT MOBHOT 0COOMCTOCTI, JTIHIBOKYJIBTYPOJIOTYHOT
TEOPii MPEIEACHTHOCTI, ypaxyBaHHS SIBHINA IHTEPTEKCTYaIbHOCTI, SIK1 OMUHUIIKCS B IIEHTP1 HO-
BITHIX ()1JTOJOTIYHUX JOCTIKEHB. . METOIO CTaTTi € PO3IIIs] MeXaHi3MiB TpaHCchopMaIlii mpe-
HeIeHTHUX (peHoMeHiB y cydacHii JiHrBoKyasTypi CLLIA.

JIiHrBicTHYHA KOHIIEMIIIS TMPEIEACHTHOCTI aKTUBHO PO3POOJIIETHCS Y CY4aCHOMY MOBO3-
HaBCTBI. SIK CBITUMTh aHaJIi3 HAYKOBUX HAIPAlIOBaHb, 1OCIIHKEHHS MPELECHTHUX SBUIIl M€
JTIHTBOKYJIBTYPOJIOTIYHUH XapaKTep, YpaxoByloun 0araToBUMIpHI 3B'A3KH 3 ITMPOKHM KYJIBTYP-
HuUM KoHTEeKCTOM [3]. [IpenenenTHi peHOMEHHN BUCTYIAIOTh PENPE3CHTAHTAMH KYJIBTYPH, BOHU
€ 0COOJIMBUMM JUCKYPCUBHUMHU OAMHUIIIMH, SIBJISIFOYM COOOIO €IEMEHTH HalllOHAJIbHOT MOBHO1
CBIZIOMOCTI, 3HAKH THUX KOJEKTHBHHX YSBIICHB, SIKi BXOIATh B KOTHITHBHY CBI1JIOMICTH TIEBHOI
JHTBOKYJIBTYPHOI CIIUIBHOTH [3, 7].

[TperienenTHI Ha3BU BXOATH IO CUCTEMH IHTEPTEKCTYAIbHUX €JIEMEHTIB. Y KOJIi Cy4acHUX
¢bT0MOTIYHUX TPOOIIEM JTOCIHIHKEHHS IHTEPTEKCTYAIBHOCT] BOAYA€THCS OAHUM 3 MIEPCIIEKTHB-
HUX HampsIMiB, TIPO IO CBITYUTH BEJIMKA KITBKICTh HAYKOBHX Tpallb. Sk 3a3Ha4dators B.I'. Koc-
TomapoB, B.M. Texnis, npobieMa iHTepTEKCTYaIbHOCTI aKIEHTY€ (LIO0IOTIYHI JOCTIIKeHHS Ha
IHTEpPTEKCTYyaIbHI KOMIIETEHIII] sIK OCHOBI B3a€MO/Ii1 MOBIIIB, 1110 MAIOTh 3aranbHuil GoHa do-
HOBUX 3HaHb KYJIBTYPHO-ICTOPUYHOTO 1 MPAKTHYHOTO Xapakrepy [4; 5].

VY JAIHTBOKYJIBTYPHHUX CIIJIBHOTAX, 30KpeMa B aMepUKaHChKIN, MOBHA TBOPYICTh MPOCTE-
KY€ETHCS y MEPEKITIOUEHH] Ha €KCIIPECUBHO-1TPOBUN PETICTP KOMYHIKallli, BUIbHOMY CTaBJIEHH1
MOBHOT 0COOUCTOCTI /10 KOHBEHII1I0HAJIbHOTO BUKOPUCTAHHS MOBU. MOBJICHHEBA KPEATUBHICTD

" KaHuaar QLIONOTTYHUX HAYK, JOUCHT Kadeapu aHmIiicbkol MOBH JKHTOMUPCHKOTO HAI[IOHAIBHOTO YHIBEPCH-
TeTy iMeHi lana @panka

© Cuixoschka L.E., 2010
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€ HE JIMILE CBITYEHHSIM TBOPUYOTO MUCIEHHSI 0COOMCTOCTI, BUIBHOTO CTAaBJICHHS 10 (HOPMHU MOB-
JICHHS1, TOYYTTsI TyMOpPY, BOHA TAKOX CIPSMOBaHa Ha BUSBJICHHS CUCTEMHOTO MOTEHITIAITY, MOX-
JMBOCTEN BapilOBaHHS MOBHUX OJUHUIIb.

[Tpuknasom npeneieHTHUX TeKCTIB Y aHITIOMOBHIHM JITHTBOKYJIBTYPHIN CIIJIBHOTI € 3arajib-
HOBIJIOMI KpHWJIaTi CJIOBA, IPUCIIB s, HA3BU Ta PAIKH 13 BIJOMUX KiHO(IBMIB, MICEHB, JiTEpa-
TYpHHX TBOPIB, pajiioniepeiad, peKJIaMHUX POJIMKIB TOIIIO.

SIKI110 MM TIAXOMMO 0 MOBHOI I'pH SIK /10 IEBHOI MOJIE€JIi MOBJIEHHEBOI MOBE/IIHKU Y TIPO-
1eci TBOpYOi KOMYHIKaTUBHOI B3a€MO/Ii1, y9aCHUKM KOMYHIKaTHBHOI B3a€MOIi 32 B3a€MHOIO
3T0JI0I0 BUCTYIAIOTh y poiti «homo ludensy, npuiiMarouun mpaBuia rpu. Taka MOZACIb peaizy-
€THCS y 3aCTOCYBaHHI a/IpECAHTOM 1 PEIMITIEHTOM IOJIBITHOIO MOBHOTO KOJTY, IEPEKITI0Yal0uHCh
3 eKCILTIIIUTHOTO CIIOCO0Y BUPAKCHHSI CMHUCITY Ha IMILUTIIIUTHUHN, 1 HABITAKH.

Jlexcuko-rpamMaTHy4HI 3aCO00M HATAIOTh MIMPOKI MOYKJIIMBOCTI B SIKOCTI JIIHTBAJIbHOT OCHOBH
MOBHOI I'pu [6], 30KkpeMa, JJIs1 CTBOPEHHsI aMOiryeHTHoCT (ambiguity), o HaOyla MOoTpaKTy-
BaHHS K KaTeropis, sika BKIII0Yae B cebe OMOHIMIYHI Ta OaraTto3HavHi BiiHOCHUHU [7]. Po3riis-
HEMO JIeIKi MEXaHI3MH CTBOPEHHS IrpeM, IO MPOXOIATh Yy HANpsSIMKy TpaHcdopmarlii
MIPELEICHTHUX TEKCTIB.

B OMOHIMIYHMX CHHTaKCUYHHUX KOHCTPYKIIISX, 1IEHTHYHHX 32 CBOEIO (POPMATIBHOIO CTPYK-
TYpOIO, TIJICTABOI0 CTBOPEHHS ITPEM € PO301KHICTh Y CHHTAKCUYHHUX BIIHOCHHAX Ta (QYHKITISAX
X KOMIIOHEHTOB Yy 3aJIS)KHOCTI BiJl BCTAHOBJICHHSI CHHTAKCHUYHHUX 1 ACOLIIaTUBHUX 3B’A3KIB yce-
penuHi CI0BOCTIONYYEHHS /pEeUeHHS.

CTpyKTypHO-CHHTAaKCUYHA HEOJHO3HAYHICTh PEUEHHS MPU3BOIUTH 10 MOXKIMBOCTI JABOS-
koro notpaktyBanHs. E¢ext MI" BUHUKa€E 3aBISKH MOXKIUBOCTI TYMOPUCTUYHUX CTPYKTYPHO-
CEMaHTHUYHUX IHTEpIpETAaIliil, sIK, HAPUKIA, y TeKcTax xapTiB: Question: « What would the
Los Angeles Dodgers do if they were hit 100 pop flies?» Answer. «Catch 22» (8, 238].

HeonHo3HayH1 CUHTAKCHYHI KOHCTPYKLIT YacTO OOIrpyIOThCS Y pEeKIaMHUX TEKCTaX, Oro-
JOMICHHSIX, HANpHKIA: « Wanted: Man to scrub floor and two waitresses» (Diner Sign); «Clean
and decent dancing every night except Monday» (Dance Hall Sign) [9]; «When your clothing is
returned there is little left to iron» (Laundry Commercial) [10]. Metoro MI" y HaBeneHUX NpH-
KJIQ/IaxX € CTBOPEHHS KOMIYHOTO e(DeKTy, IPUBEPHEHHS YBary 0 CTPYKTYPHOTO O(pOpMIICHHS
pedeHHs. CTPyKTypHO-CHHTAKCHYHA aMO1BaJICHTHICTD Y MOETHAHHI 3 JIGKCUYHOIO HEOTHO3HAY-
HICTIO Ma€ 3HAYHUI MOTEHIIIaJl CTBOPEHHS ITPOBOTO €(EKTY.

VY HacTynmHOMY NPUKIAIL «...these statements also represent <...> the same contempt for the
decent opinion of mankind that have marked the Administration's drive for war» (The Atlantic).
CJIOBOCIIONYYCHHS «the decent opinion of mankindy siBisie co00r0 TpaHchopMalliro IpeLeIeHT-
HOTO TeKCTy — Biomoi ¢pasu i3 eknaparii HezanexHnocti CLIA — BumydeHHs 3 HOTO CKIamy
OJTHOTO KOMITOHEHTA — CJIoBa «respecty: «When in the Course of human events, it becomes nec-
essary for one people to dissolve the political bands which have connected them with another,
<...>, a decent respect to the opinions of mankind requires that they should declare the causes
which impel them to the separation». CIiBBiIHECEHHS TEKCTY 3 JOKyMEHTY, B1JIOMOTO OCHOBHIH
Maci aMepUKaHIIiB, 13 BOHOBHUYOIO MOJIITHKOO aaMmiHicTpauii Jxkoppka byina B ymoBax 3HeBaru
JI0 CYCIIUTBHOI TyMKH CTBOPIOE CApKAaCTHUHUH €(eKT CTPYKTYPHO-CUHTAKCHYHUMH 3aCO0aMH
MOBHOI T'pH.

[H1IIMM pi3HOBUAOM TpaHchopMalii npereeHTHUX (PeHOMEHIB € IIepEeCTaHOBKA €JIEMEHTIB
y npeueaentHomy Tekcti 1T, nanp.: «Summer is here, and with it those lazy days at the beach;
and don't forget your Tartan sun lotion. Tartan is the lotion that lets you burn but never lets you
tan» (Commercial) [9] — mop. pexinamuuii cinoras: «lets you tan but never lets you burny. [Top.
TaKOX PO3MOBHE KIIiIie «you have nothing to lose» 1 npucnis’st «Time heals all wounds» y Ha-
CTYNHUX TIpUKIanax: «Announcer: Try this lovely four-piece starter set in your home for seven
days. If you are not satisfied, return it to us. So you see you have everything to lose and nothing
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to gainy 9] — Religious Program: «In closing our TV CHURCH OF THE AIR, let me remind
all of our listeners that time wounds all heals!» [10].

[IpenenenTHMit TEKCT — Ha3Ba Mro3ikiTy «Beauty and the Beasty» HaOyBae irpoBoro nepeoc-
MUCJIEHHS Y TEKCT1 KiHOpelLeH31i y HacTynHux paakax: «Mickey Rourke plays Marv, an ugly
tough guy. He's the beast whose beauty is a prostitutey.

[TpoBenenHe mocCiKEHHS MATBEPHKYE AYMKY TIPO T€, 0 MDKKYJIBTYpHA KOMYHIKAIlIS €
CHUIKYBaHHAM HOCIiB Pi3HUX MOB 1 KYJIBTYp, B3a€EMOJIi€f0 MOBHHX IpocTopiB. [Ipoanarnizosa-
HUH Marepiasl UTFOCTPY€E TEKCTOTBOPYI MOKIUBOCTI TpaHC(HOPMOBAHUX TPEHEICHTHHX (EHO-
MEHIB, 110 CBIJYUTHh PO BUCOKUH PIBEHb IHTEPTEKCTYAIbLHOCTI MPHU peasizaiii MOBHOIO TPOO
Aynu4yHOi ycTaHoBkH. OTpuMaHi JaHi CcBivarh, 110 BepOaizoBaHi TpaHcopMallii JIiHTBO-
KyJIBTYPHO CIIEIM(IUHUX SBUII TOMTYCKAIOTh OCOOIMBI (POPMHU iX BUKOPUCTAHHS Y KOHKPETHIH
MOBJICHHEBIH KYJIBTYPI.
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Cmamkeguu JLIL~

IHTEPIIPETAIIAA MOTUBY «CMEPTbB-BIIPO/KEHH»
B ITOE3IAX TOMACA CTEPH3A EJIIOTA

In this article the ritual motives have been identified, interpreted and classified
in the poems by Tomas Sterns Eliot «The Waste Landy and «The Hollow Meny.

Mera 1i€i cTaTTi — i1IeHTU(IKYBaTH PUTYyalIbHI MOTHBH Yy TBOpax Eniora mepiofay momryky
[1], iHTepmpeTyBaTH X y HOBOMY KOHTEKCTI, a TaKOXK Kiacu(ikyBaTH 3a PyHKI[IOHAIBHUMH 03-
HaKaMH.

Jj1st MOCATHEHHS MOCTABJICHOT METH HAIIOTO JI0CIIIPKEHHSI KOPUCHUMH CTAJIA pOOOTH, TIPH-
CBsUEHI aHAJ3y 00pa3HOi cMCTEMHU Ta oeTHYHO1 (popmu TBOpiB Esiora 3 omHOYacHUM aHaJi-
30M Hioro Teopii moe3ii. Lle monorpadii . Binesamcona, I. Cwmita, I1. Cnoan, M. Topmenen, P.
Byma, JI. Makcsemna, H. Tima, [[x. Ksan-Teppi, I. E. lonkic, uncnenni nyomikamnii C. JI. Tla-
BIMYKO Ta iH. HeoOXiaHOo 3a3HaunTH, 1110 TIepeKIaan noe3id Exiora 3 mepeaMoBoio Ta MPUMIT-
kamu C. JI. [TaBnu4ko € 0COOIMBO IIIHHUMU 7151 YKPaiHCBKOTO JIITEpaTypO3HABCTBA.

VY mpumitkax g0 moemu «besmminna 3emis» Emior mucas: «He numie 3aronoBok, ane i
3a/lyM Ta 3Ha4Ha YaCTHHA CUMBOJIIKU Oynu 3armo3udeHi 3 KHuru mic J[xeci JI. Becton npo cBsi-
tuit [paans «Bix puryany mo pomany» (KemOpimk, 1920). Be3yMOBHO, s IMPO BASYHUEN Mic
Becrom, 11 KHUTa TPOSCHUTH BaXKKi MICIIsS IOEMH Kpallle, aHDK MOi IPUMITKH; 1 51 pEKOMEH/YIO
il mpounTaru (OKpiM iHTEpECY, AKUH BOHA BUKJIMKAE cama 1o co01) THM, XTO BBaXKae, M0 PO3y-
MiHHS [T0E€MH BapTe 3ycuiib. € 11e ofHa poOoTa 3 aHTPOMOJIOTi], AKIH 5 TeX 3aBIsAUYI0, 1 sKa
TMOOKO BIUTMHYJIA Ha HAIlle IMOKOJIIHHS, S Malo Ha yBa3i «30JI0Ty TUIKY». S| BUKOpUCTaB J1Ba
tomu: AnoHic, Atic, Ocipic. KoxeH, XT0 3HaHOMHI 3 IIMMHU TIPAISIMH, JIETKO BITI3HAE B TIOEMi
YiTK1 HOCHJIAHHS Ha pUTyas pofatouocti» [2, 50]. Haitbinpim BaxiimBuM y kuusi [x. Becton s
Eniora Oys10 Te, 10 cKazaHHs 1po cBaThit [paans 06’ eanano aexinbka Midis. Ll cuntes o-
3BOJIMB CTBOPHUTH IIEHTpalIbHY cuctemy metadop [3, 119]. Ix. Becton noBoamia, 1o cCMHUCII Jie-
TeH/IM PO CBATHI [ paasib CKOHIIEHTPOBaHO B 00pasi Kopons-Pubanku i noscHroBasa ioro yepes
KaJICHJapH1 pUTyaJId pOCIMHHOCTI Ta poArouocTi. BoHa HarosomryBanga Ha BaXJIMBOCTI KaJieH-
JTAPHUX PUTYAJIIB «GIK (paKTOPy €BOJIOIIT pemiriiHoi cBiomocTi» [3, 119]. [To3a cymHiBOM, KOH-
crarye Jlx. BinbsaMcon, 111 Midu MaroTh npodaHHe 3HAYEHHS, 1110 YMOXKJIUBIIOE 1X MMO€HAHHS
B MEXax OJHI€T JIereH 1M Ta PaKTUIHO 3aCBiUy€ T€ IEPMAaHEHTHE, 110 BIIACTUBE JIFOACHKIH MPH-
pofi, Ta Te, IO MOBTOPIOETHCS B IHAUBIIyalbHOMY J0CBiAl. EmioT 3ano3uymB 3 mparti JIx. JIxk.
®pesepa «3or0ta rinka» («Golden Boughy, 1923) kanennapauii puTyabHUl MOTUB «CMEPTh-
BIJIPOIKEHHSI», KU Mi3HIIIE BIH NIMOOKO NepeocMuciuB y noemax «besmnigna zemis» 1 «llo-
pokHi Jroau». Lleit MoTuB HaOyB 3HaYeHHS aBTOIHTEPaKIIii, TOOTO 3a HOTO JTOMTOMOTOI0 MOYKHA
BCTAHOBUTH MIKTEKCTOBI 3B’SI3KH B CHCTEMI aBTOPCHKOr0 MeTaTekcTy. HeoOxinHo 3ayBakuTH,
10 MidororeMa «CMepPTh-BIIPOIKEHHSD» € PE30HAHCHOIO Y TBOPUYOCTI MOETA, SIKHI CBOTO Yacy
AKTHBHO IIKABUBCSI SIK aHTUYHUMH, TaK 1 Cy4YaCHUMH €BPONEHCHKUMH (P1I0COPCHKUMHU TEO-
pisIMH Ta €30TEPUKOIO.

VY noemi «be3mniaHa 3eMis» EnioT moeTu4Ho peanisye KajleHAapHUN pUTyal «CMepTh-Bij-
PODKEHHSY, SIK MPaBUIIO, Yepe3 MioJIoreMHu, siki TeHETUYHO MOXOASTh BiJ puTyanem. Hacam-

" KaHauaar GiNTONIOriYHMX HAYK, TOUEHT KaQeapyu POMaHO-TEPMAHCEKUX MOB XMEIbHULLKOIO HAIIOHAIBHOTO YHi-
BEPCUTETY

© CrarkeBuu JLII., 2010
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nepes] MpoaHalli3yeMO €130/ BOPOXKOU, SKUH MICTUTh BaXKJIMBY JJIs IEKOAYBAHHS IMIATEKCTY
puryanemy. Manam Co30CTpic, BOPOXKKA 3 TPELBKO-ETUIIETCHKUM 1M sIM, PO3IIOBi/Ia€ HEBU/IU-
MOMY Tepoto Horo oo 1o kaprax Tapo. Kapra repost — 3arn6nmii y Mopi GiHIKIHCHKHAI MOPSIK
®nedac — «the drowned Phoenician Sailor». CMepTts y Bofi — 11e Midoaorema «CMepTi-BiIpo-
KEHHsD. BOHa perpomyKy€eThCst y TEKCTI il BIUTMBOM Ti€l YaCTUHU «30JI0TOT T'UIKW», 1€ TIpoa-
HaJII30BaHO KaJICHJApHI PUTyalH, MOB’S3aHl 3 IUKIIYHUM YMHPAHHSM Ta HapOJKECHHIM
noraHcbkux OoriB. Cepesn HUX — Mi¢) Ipo cMepTHOro Oora AJIoHica, SIKUH /U1 TPeKiB OyB CUM-
BOJIOM BiYHOI IIUKJIIYHOCTI MPUPOH. 3T1AHO 3 OJEKCAHIPINCHKUM KYJIBTOM AJIOHICa, HOT0 CTa-
TYy10 KuJiaiau B Mope. Lleit putyan cumMBoIIi3yBaB MOBEpHEHHs 00Ta B IapCTBO MEPTBUX, HABECH1
BiH 3HOBY MOBEPTABCS Ha 3€MIIIO, IO B S3MYHUKIB ACOIIIOBATIOCS 13 POMIOYICTIO 3eMIli Ta J0-
cratkoM y ponuHi. IIpore Emiot, iMmitikyroun ApeBHE puUTyanbHE TIHCTBO, HA/A€ HOTO 3MICTY
MPOTHIICKHOT €MOIIIITHOT TOHATBHOCTI. 3rajaiiMo nepimmid psaok moemu — April is the cruelest
month <...>[4, 37] (KBiTeHb — Hai>KopcTOKiNi Micslb). [loBepHEHHS IpyHTaM pOIIOUOCTI
MEIIKaHIII Oe3IUTiTHOT 3eMJTi He CIIPUIMAIOTh K PaJiCHy Ta OYiKyBaHy HOBHHY, IM MEJIIIIA ii
Oe3ILTiTHICTh, — CaMe B TAKOMY KOHTEKCTI MPOYUTYETHCS MEPITHil PAIOK moeMu. EmioT, BUKo-
PHUCTOBYIOUHM KaJIeHAApHI PUTYaJl POAIOYOCTI Ta JOCTATKY, HAIIOBHIOE X 1HIIMM 3HAUYEHHSM,
BIZIMIHHUM BiJ] TIEpIIO/DKEpENia, X0ua B KOMEHTapsX Bijcuiae came 10 Hboro [4, 50]. [Toniona
repeopieHTallisl BAKOPUCTAHHS PUTYay POIIOYOCTI XapakTepHa s yciel moemu. [IposBisi-
€TbCS BOHA 1 y 3arajbHOMY CTaBJICHHI JI0 BOJM fK J0 KUBMWIbHOI Bosoru. Jx. Becron, BBa-
YKAFOYH BOAY JPEBHIM CHMBOJIOM JKUTTS 1 Y SI3UUHUKIB, 1 Y XpUCTHSH, 3ayBakKyBaJia, IO «BCE
YKUTTS 3apOIUAIIOCS y BOM» [S; 6]. 3a XpUCTUSHCHKUM 00PSIOM, SIK B1JIOMO, 3aHYPEHHSI Y BOIY
CUMBOII3y€ XpelieHHs. Tak, Hanpuknaj, y «Ilocnanni cB. Anocrona [1aBna 10 puMIiIstH» roBo-
PUTBCS TIPO T€, IO BCI XPEIIEH] 3’ €JHAIOTHCS 3 XPUCTOM Y CMEPTI JIIsl TOTO, 00 BOCKPECHYTH.
Midema Anonica 6nu3bka 10 o6pasy Kopons-Pubanku, amxe B miosorii pubda — 11e cuMBOI
KHTTH, IJI0AI040CTI. Bimomo, 110 B peniriiiHiil giTeparypi cepeaHix BikiB puba cHMBOIIi3yBaja
XpelieHHs (3a acoIiamiero 3 BoAow) ado sk camoro Xpucra. biuspkoro € i ppoiiIucTchka iH-
TepIpeTarliss puou y CHOBUAIHHSX: TI€ 3aBXK/IU TIOTIOBHEHHS CiM’1 UM OIOIKETY.

I'eneanorito o0pa3y dnedaca, 0THOTO 13 LEHTPATBHUX MIEPCOHAXKIB TBOPY, MO>)KHA BUBECTH
13 panHbOi TBOpUOCTi ExioTa, 110 3acBimuye 00pa3Hy aBTOIHTEPTEKCTYAIbHICTD. 3raaiiMo Xo4a
0 IIpydpoka, sxuii TOHE, MPOKUIAFOUNCH BiJl CBOiX (haHTa3iid, TOHE B XKHUTTI 1 3 BIIPa30I0 10
KUTTA [7, 222-223]. [IpoTe, SKIIO NPOBECTH MapajIelib 13 HACTYTHUM TPAaHCINIAHTOBAaHUM Psifl-
KOM, TTPOTOTEKCTOM sIKOTO € perutika @epaunanna i3 «bypi» Lllekcmipa: «Those are pearls that
were his eyes» («/le Oynmu o4i — TaM mepiu HUHI» ), TO OYEBUIHOIO CTae€ 00pa3Ha aMOiBaJICHT-
HicTb. Ajpke y lllekcnipa @epanHaH] He JHIIe BUKUB MiCIsl CTpaIIHoi Oypi, a it 3HaHIIIOB CBOIO
10008 Ha ocTpoBi [Ipocnepo. ['eporo x OGe3mtiqHOT 3eMini He0OX1THO MPUUHATH CMEPTh BiJl
BOJIU JJIS1 TOTO, 1100 MOMEPTH AJIsE BCHOTO TPIXOBHOTO 1 BOCKPECHYTH JUISI HOBOTO KUTTS. A 4
6e3rpimHoro? CMepTh reposi, TOeTHYHO peasizoBaHa B Enmiora, mo36asieHa Ha Oe3rTiiHii 3eMITi
CBOTO BUCOKOTO CMUCITY — Bijipo/ukeHHs. OToToskHeHHsT Drebaca 3 00roM poarodoCTi BUSBIISE
JYMKY TIPO T€, 110 CMEPTH — 1€ IPUPOIHUIN MPOIIEC OpraHigyHol npupo/u i He Oinbie. e He Bia-
POKEHHS 10 ICTUHHOTO XKUTTA (3MUTTA 3 O0KECTBEHHUM abCOJIFOTOM) 1 HaBiTh HE MEPETBO-
PEHHSI B HILIO ((IPUTOPLIHS THITY»), a «BLAPOIKEHH-B-cMepTh». [IpoananizyemMo gpparMeHT, ae
Emot aktyanisye midonoremy «cMepTh-BiAPOIKEHHsD» 00Ta pOIF0YOCTI 13 BAKOPUCTAHHAM 010-
JTHOT CHMBOITIKH:

What are the roots that clutch, what branches grow

Out of this stony rubbish? Son of man,

You cannot say, or guess, for you know only

A heap of broken images, where the sun beats,

And the dead tree gives no shelter, the cricket no relief,

And the dry stone no sound of water. Only
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There is shadow under this red rock,

(Come in under the shadow of this red rock),

And I will show you something different from either

Your shadow at morning striding behind you

Or your shadow at evening rising to meet you,

I will show you fear in a handful of dust [2, 38].

o To 32 KOpiHb MPOIOBOYETHCS, 110 TO 32 TaTy33s POCTe

Ha myctupi kam’ssaucromy? O CHHY JIIOICHKHUH,

He moxxem MmoBuTH, Hi Iepen0aunTy. Tu 3HAETT TUTBKH

Kyny po36utux o6pasis, e COHIIE MAIUTh,

Jle MepTBe AepeBo TiHI HE J1a€, aHi IBIPKYH —

MOJIETIIEHHS,

Jle xamMiHb BUCOXJIUH, /1€ HE A3I0PUUTH Bofa. JIuim

[TpocTsirimacs TiHb i CKEJICI0 YePBOHOKO

(CxoBaiicst y TIM 3aTiHKY ITiJT CKEJICI0 YEPBOHOIO)

I 51 TOG1 Take MOCH MOKAXY, Hi KpareiabKh HE CXOKE

Ha tinp TBOIO, 1110 BpaHii Oirae ciigioM TBOIM,

AHI Ha TiHb, III0 BBEYEPI CTPIYAETHCS 3 TOOOIO.

51 mokaxxy To01 cam ax y *MeHi nopoxy [8, 71].

VY npoMy (parmMeHTi cioBa «rootsy» (kopiHHs) Ta «branches» (Tiyuist) cuMBOII3yI0TH Oora
POIIIOYOCTI, SIKUW B KOHTEKCT1 aHAJII30BaHOTO TBOPY HE 37IaTHH Hi IIIOCh CKa3aTH (say), Hl MHC-
auTu (guess), TOOTO pallioHaJbHE Ta IHTYITHBHE CaMOII3HAHHS Ta CBITOCIIPUHHATTS HoMy He
BiacTUBi. EcXaTonoriyauii CMUCI HApaTHBY aKTyalli3y€eThCs alOKIINTHYHUME 00pa3aMu, 110
ix Emiot 3amo3uuuB i3 kaurn Exkiiesiscra (ski B epekiaagax GakTUIHO BUIAIa0Th). O0pasu
«dead tree» («mepTBe nepeBo») 1 «crickety («IBIpKyH») € CHMBOJIaMH KiHLS CBITY Ta CMEpTI
JFONTMHY, TIOKJIMKaHI 3MyCUTH MEIIIKaHIIIB Oe31uTiqHol 3emuti 3ragaru bora 10 Toro, sk CBiT ca-
MO3HUIIUTECS. Y IIOCTOMY Ta CbOMOMY PSIIKY IIbOI'O YPUBKY ITOET YBOAUTH JBA XPUCTHSHCHKUX
CHUMBOJIH, SIKI PO3KPUBAIOTH BiIHOCHHU bora Ta monuHu B cydyacHoMy cBiTi. CI0BO «water»,
NepeKyIaieHe K «I3I0pYaHHs», B IbOMY MIATEKCT] IMILTIKYe MOTHB XpereHHs. «Rock» (ckemst)
— TPAJULIIHHUI CUMBOJI XPUCTUSHCHKOI LIEPKBH, AKa B IbOMY TEKCTI Ma€e 4YepBOHE 3a0apBIIECHHS,
Konip KpoBi momuparouoro bora. ¥ [lepmomy ITocnanni cB. Anoctona [Tasna no kopunTtsH (10,
4) Boja i ckenst HE MOXKYTh BHKIIIo9aTh oxHe omHoro: «And did all drink the same spiritual
drink: for they drank of that spiritual Rock that followed them: and that Rock was Crist» («60
MIWJIN 3 TyXOBHOT'O I'PSAYIIOr0 KaMeHs; KaMiHb ke OyB XpHcTocy). YsaBieHHs npo bora Ouiblie
HE € «0e3MocepeHIM MepeKUBAHHIM JIFOIUHIY», BOHO ITyHKTUPHE y CB1IOMOCTI MEIIKAHIIIB Oe3-
T HOT 3eMutl. Y T’ SATi YaCTHHI TBOPY 11€ MMPOTUCTABJICHHS] CHMBOJIIB CTaHE O1JIbIII BUPA3HUM,
MepepoCTalou Y HaB’ A3IMBUH pedpeH:

Here is no water but only rock

Rock and no water and the sandy road

The road winding above among the mountains

Which are mountains of rock without water [4, 47].

Hewma TyT Bosu, TUIBKHU CKeJIs TOJIICIHBKA,

Ckens Oe3BOJIHA M MMil[aHA CTEKHHA,

[Ilo BUCOKO B’€ThCSl HA BEPXOTIp’sl.

I'opu ckensicti, ckeni 6e3BoHi [8, 80].

B ananizoBanoMy emnizofii 00T He J1a€ po3pajiu, TiHb BiJ] CKell He MOXe 3pOOUTH MyKYy MEH-
11010. bo MOpiBHSHO 31 CKeero, JIFOANHA — JIUILE IPUTOPIIHA MITy. MenikaHil 6e311iAH01 3eMJTl
BTpATUJIM Oora B co01, IEPETBOPUIINCS Ha TIIIHHY IUI0Th. [IpoTe mronuHa MeHIe nepeiMaeTbes
cmepTio bora, enune, 1110 XBUITIOE i — 11€ YCBIAOMIIEHHSI BIACHOT CMEPTI.
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[Toema «ITopoxHi JTr0aM» HATIEKUTH 10 HAMBAXKYOro y (inocoPCchbKO-MOSTUYHOMY IUIaH1
Nepiofly — «Iepiofy MOIIyKY». 3 YChOTO MOSTUYHOT0 cia Ky Eniora 1eit TBip BUPI3HIETHCS He-
XapaKTepHOIO IS MOeTa MPOCTOTOI0 CTHIIIO Ta TOPIBHAHO HE3HAYHOIO KUTBKICTIO TEKCTOBUX
TPAHCIUIAHTAHTIB. 3 OISy Ha L€ JUIsl HAC I[IKaBOIO HAacaMIIepe]] € MapaTeKCTyalbHICTh, SKa
MPOSIBISIETECS Y CEMAHTHYHUX 3B'SI3KaX MIXK 3arojIOBKOM, emirpadom Ta ycim tekctom. [Ipoa-
HaJII3yeMO IeH THUIT MIXKTEKCTOBUX 3B’ SI3KIB Y 3raflaHOMy TBOPI JIeTajlbHillIe. YK€ y HOro Ha3Bl
MOKHA BUSIBUTH CBO€pIIAHE JITEpaTypHE MOHTYBAHHS, [PKEPEJIOM SIKOTO € JIBa Pi3HI IPOTOT-
exctu. Cam EnmioT 313HaBaBcs, 110 3ar0JIOBOK CBOTO TBOPY BiH CKOMITOHYBAB 13 HA3BU pOMaHy VY.
Moppica «The Hollow Land» ta moemu P. Kimumiara «The Broken Meny (Hac 1ikaBisTh opuri-
HaJIbHI Ha3BU TBOPIB, TOMY MEPEKJIa] MU HE MPOMOHYEMO). Y Pe3ylbTaTi TaKkoi IHTEPTEKCTY-
aJbHO-IHTEJICKTYyJIbHOT TPU 3 PELMIIEHTOM Y MIATEKCTI IMIUNIKYETHCS MPOPOYHUA MOTHUB
0e3HaI1ITHOTO Ta MAPHOTO ICHYBaHHS «IIOPOXKHIX JIFOAEH», 1110 O€3IIIbHO OIYKalTh y MycTeml
BJacHOi 6e31yxoBHOCTI. TekcTy moemu nepenye nBa enirpagu: Mistah Kurts — he dead (Micta
Kypu — Bin ymep) ta A penny for the Old Guy (LLeninr mist ctaporo 'ast), siki HaJarOTh 3HAYHO
HIMPIIOTO CMUCIY SIK 3ar0JIOBKY TBOPY, TaK 1 CAMOMY TEKCTY, BIJICHJIAIOUN PELHUITIEHTA JI0 00-
pa3iB IyXOBHO CITYCTOIICHHUX JIIOACH, 10 HE MOXKYTh OCATHYTH CEHC BiacHOro OyTTs. besme-
peYHO, TeKCTU-acoriatu (emirpadu SK CEMaHTHYHI HOCIi MPOTOTEKCTY), MO 1X PEIHUITIEHT
MIEPEOCMUCIIIOE Y MIITEKCTI HOBOTO TBOPY, 30arauyoTh MOeMy AOAATKOBUMHU IMILTIHUTHUMU
cmuciamu. Micta Kypi — repoii pomany Jx. Korpana «Cepre Mopoky» («Heart of Darkness»).
[IporoTekcTom 11i€l uTaTH 63 aTpuoyIIil € peruTiKa CTaporo CIyru-Herpa, SKHUi, TOB1IOMIISTFOUN
IIPO CMEPTh CBOT'O TOCIOAPSI, HEMOB IIJICYMOBY€ O€3CIIaBHUIM Ta MAapHUIN JKUTTEBUH LIUIAX JIFO-
TUHY 3 BeTukuMuy amoOimisimu («hollow shamy). IIpotoTexkcTom npyroro emnirpada € aHrmichbKui
¢donbkiop. Llurary, o peui, Tex 6e3 arpudyii, «A penny for the Old Guy» («Ileninr ans cra-
poro I'asi») EnioT 3amo3u4mB 13 MicHi, IKY BUKOHYIOTh MEIIKaHIll aHIIHChKUX MICT y JI€Hb CBAT-
kyBaHHs «IlopoxoBoi 3MoBu». [l ajekBaTHOI iHTepHpeTanii LbOr0 IHTEKCTY y HOBOMY
KOHTEKCT1 He0OX1HO BIATHUCS A0 ICTOPUYHOT peTpocnekTuBu. I'ait dokc — TepopucT-HeBaaxa,
sxoro 5 nuctonana 1905 p. modiist cxonuia 3a MUTh JI0 OPraHi30BaHOTO HUM BUOYXy OymiBii
[TapiamenTy, 3BIBIIIM ITIM CAaMHUM HaHiBeIlb OaratofeHHy miarotoBky. Lllopoky 5 nucromnana By-
JUIIMU aHTIIACBKUX MICT BOJIOYATH COJIOM stH1 ortynana dokca, 1100 y KiHIll pUTyabHOI X011
ix cmanmuty. [{poro AHS JITH TPOCITH CUMBOJITYHY MIJIOCTHHIO 13 ciioBamH: «A penny for the Old
Guy». OTxe, emirpadu 10 MOEMHU € OJJHOYACHO 1 MApaTEKCTyaIbHUMH (BCTAHOBIIIOIOTH acoIlia-
TUBHUU 3B 30K MK TEKCTOM MOEMH Ta MPOTOTEKCTaMU emirpadib), 1 METaTEKCTyalbHUMU
(311HCHIOETHCS] KOMEHTYI0UE MIOCUIIAHHS Ha IX MPOTOTEKCTH) BKJIOYEHHAMU. Buctynatoun y da-
KYJIBTaTUBHIN MO3ULIi{ TBOPY, BOHH, TUM HE MEHIIIE, [IOBHOIO MIpPOIO BIJIMBAIOTh HA JAEKOAYBaHHS
IMIUTIIUTHUX CMUCTIIB TBOPY. Y pe3ylbTari Takoi IHTePTEKCTYalbHO-1HTEIEKTyalbHOI IPU 3 pe-
LUIIEHTOM SICKPABO MPOSIBIIAETHCS 00pa3Ha Koresisi, IMILTIKY€EThCS TPOPOUUil MOTHUB Oe3HaTiii-
HOTO Ta MapHOTO ICHYBAaHHS «IIOPOXKHIX JIFONEH», 1110 6€3UUIbHO OyKaloTh y MyCTeli BIacHOI
0e31yxoBHOCTI. Benbmu TouHO 03HauUB moniOHU cTaH mroacTBa C. AOpaMOBHUY: «epo3is ay-
XOBHO-KYJIBTYPHHUX LIHHOCTEH B €MOXYy OAHOOIYHOI Opi€HTallii Ha caMi JIMIIE pe3yabTaTH Ha-
YKOBO-TeXHIYHOI peBooIii <...>« [9, 3]. Sk cunpHa MO3UIlisl TBOPY, BOHU MTOBHOIO MipOIO
BILJIMBAIOTh Ha JACKOYBAHHS IMIUTIIUTHUX CMUCIIIB TBOPY. 3a3HAYEHY M1apaTeKCTyalbHICTh y L1H
noesii KiacuiKyeMo K apXeTUITHUM THUII IHTepakLii. BaxuinBuii aTpulyT pUTyanbHUX IIHCTB
Enior He BUITaIKOBO YBOAMTH Y EPIINX PSAAKAX TBOPY:

We are the hollow men

We are the stuffed men [2, 56].

Mu nronu mopoXHi,

Crnycromreni monu [8, 86].

€ yci nmiacraBu BBakatu npaodpazom meradop «hollow men» (mopoxHi siroan) ta «stuffed
men» (COJIOMOIO HaIXaHi) — COJIOM’sIHI MacKH SI3UYHUKIB, 110 iX BUKOPUCTOBYBAJIH I11]] 4ac pH-
TyaJbHUX TAHI[IB Ta 1HIIUX MICTHYHUX JTIHACTB 3 METO 3a100puTH 6oris [10, 164].
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V 3akmouniii, V yactuni EnioT yBomuTh e 0HY JOCHTB HECIIOiBaHy puTyanemy. MueTscs
PO pUTYaJbHI TaHI, SKI TPAJAULIHHO BUKOHYBAJINCS KOJIOM. PelUmieHTy MPOTOHYETHCS PO3-
Mi3HATH 10 puTyalieMy y napadpasi «nursery rhymes» — «IuTsd0ro Bipiia». Taka cTHiIbOBa
KOTe3isl IEMOHCTPY€E FOJIOBHUM MPUHIUI TOETUKU ENlioTa — «110€1HaHHS HEMO€EAHYBAaHOTO»:

Here we go round the prickly pear

Prickly pear prickly pear

Here we go round the prickly pear

At five o‘clock in the morning [4, 58].

OOTaHITIOIMO KaKTyC KOJIOM

KakTyc KooM KakTyc KOJIoM

OOTaHIFOIIMO KaKTyC KOJIOM

O m’sTiii ronuHI paHKy [8, 88].

[I{o10 MpOTOTEKCTY AAHOTO 1HTEKCTY, TO HUM € BijjoMa nuTsva nicenbka «Here We Go
Round the Mulberry Bush». ¥V minrekcti moemu 3a3navuena napadpasza BUKOHY€E CMHCIIOIOPO/I-
JKYBJIbHY, XapaKTepOJIOTI4HY Ta akcioynoriuny (yHkiiii. Okpemo CitiJi BUAUIUTA MOTUBHY (DyHK-
110, TOOTO JIKepesio i YMHHUK CTBOPEHHS HACKPI3HOTO TEKCTOBOTO eneMeHTy. «Prickly pear»
(omyHIis ) — BUJI KaKkTyca 3 iCTIBHUMH TPpyIIONONIOHUMY Tutonamu. Ha Hamny 1ymMKy, aBTop, yBO-
JISTIM 1€l 00pa3 y KOHTEKCT AUTSUOTO BIpIla, IMILUTIKYE TEMY «BIIPOHKEHHSI TTicis cMepTi». Opi-
€HTYIOUKMCh Ha MOTHB BiIpompkeHHst, [. CMiT 3p00UB 1iKaBe OTOTOKHEHHS KaKTyCa 3 «abCOIOTHO
¢damigauM obpazom» («image purely phallic»), ockiabku caMe BiH € CHMBOJIOM POJIFOYOCTI.
YTouHneHHs yacy 1boro aiiicTBa «at five o’clock in the morning» («o m’sATiif TOAWHI paHKY»)
3HOBY aKTyaJli3ye€ MOTHUB BIJIPOPKEHHS, A€ Ha 1110 Ha KUTTS. Sk Biomo 3 bibii, Xpucroc Bock-
pec Ha CBITaHKY, a caMe O I siTiii ronuHi. PutyanbHi cBiTaHkoBi TaHIi Ha [TacXy CUMBOII3YIOTh
MUKTIYHICT OyTTS, a OT)Ke, BIYHUN MPOIIEC «CMEPTI-BipoKeHH». OKpiM TOTO, B 1MOE3ii BiJI-
OyBaeThCs IMITaLlis TaBHBOTO puTyairy «Maypole dance», konu nepuoro TpaBHs B AHIUIT TaH-
LIOIOTh HABKOJIO 03700JIEHOTO KBITaMH CTOBIIA (TpaBHEBE AepeBo). [ €eHE3UC bOro pUTyaIbHOrO
NIACTBA «CBATKYBAHHS TPaBHA» CATa€ 1mie 100 paHHBOTO cepenHboBiuus. . CMiT posrisiaae
3a3HadeHy napadpasy K peMiHICHEeHIIiI0 puTyanabHol micHi «Here we go gathering nuts in May
<...> At five o’clock in the morning <...>«: miJ 9ac I[bOTO PUTYaTy CEIISTHU MMapyBaJUCs, 110
CUMBOJTI3yBaJIO MaiiOyTHIM OaraTuit ypoxkaii [10, 358]. Ha ocHOBI mpoBeeHOTO aHaITi3y MOXHA
3poOUTH TOTNEepeIHiil BUCHOBOK: pUTyaJleMH Y KOHTEKCTI 3a3Ha4eHO] 1oe3ii BUKOHYIOTh (DyHK-
110 1pOHIi. ¥ HOBOMY KOHTEKCTI BOHU MOPOKYIOTh OHTOJIOITYHO HE BJIACTHBI iM IMIUIILIUTHI
CMUCITH, TOOTO JIPEBHE JIHCTBO MPHU IIbOMY CIIPUHMAETHCS SIK (hapc, ajpKe rnepeadadae iHIMN pe-
3yabTat. | Ha miATBEpHKEHHS HaBEAEMO OCTaHHIO CTPOQy IIbOTO TBOPY:

This is the way the world ends

This is the way the world ends

This is the way the world ends

Not with a bang but a whimper [2, 59].

CBIT KIHUA€ETHCS came Tak

CBIT KIHUA€ETHCS came Tak

He BuOyxomM, a BummanusM [8, 89].

[Tepeocmuciroun mMidosioreMy «CMEpTh-BiIPOIKEHHS» Y BIIACHOMY METaTeKcTi, EmioT Buc-
TyIa€ y poji Ipopoka (MaEMO Ha yBas3i alloKaJIiNTHYHY KapTUHY B OCTaHHi# cTpodi moe3ii «Ilo-
poxHi roan»). [IpoananizoBaHi puTyaieMH y KOHTEKCTax TBOPIB EnioTa BUKOHYIOTH 1pOHIYHY
¢GyHKLIi0. XyTO)KHBO NEPEOCMUCIIOIYH iX, EnioT 3amepedye mepBUHHE 3HAYEHHS I[HOTO
JiiicTBa, BUCTyNaOuM y poii mpopoka. Ha Oe3rmiiHiil 3eMii HOpOoXKHI JIIOAU HE MOXKYTh OyTH
KUBUMH y OyKBaJIbHOMY 3Ha4€HHI IIbOTO CJIOBA, OCKIJIBKU BTPATWIIM BIAUYTTS MEXI MiX J10-
OpoM i 3710M, TaK camo, sK 1 Bipy B bora.
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VY npoueci iHTepHpeTarii «4y>oro ciioBay y Tekctax Emiora Mu Aifuuim 10 Takux BH-
CHOBKIB, III0 BUKOPUCTAHHS PUTYyaJIeM Yy TaK 3BaHUU «I1€piojl MOUTYKY» € aOCOIIOTHO YCBIIOM-
JIEHUM Ta XyJI0’KHbO BUIIPABJaHUM 3aCO00M ITOETUYHOI'O MOJIEJIIOBAaHH: KapTUHHU CBITY Emiora.
Oxpim TOro, BiH Ma€ mOOKe HaykoBe MATpyHTs. Putyanemu EnioT yBoauTh y TEKCT TBOPIB 32
JIOTIOMOTO10 airo3iii Ta mapadpas. [Jpkepenamu nux Gopm IHTEPTEKCTYAIBHOCTI € aHITIHCHKHIA
(dhonbkitop (cBiaTkyBaHHs «IlopoxoBoi 3MoBM» Ta muTsva micenbka «Here We Go Round the Mul-
berry Bush»). Ix Mosxna knacugikysatu sk apxaiuni. Jlo jiTepaTypHUX HaleKHTh 3ar0JOBOK
noe3ii «The Hollow Meny, yrBopenwii i3 Ha3B pomany Y. Moppica ta moemu P. Kiminra. Bera-
HOBJICHO, IO Y KO)KHOMY 13 O3HAUEHHUX BHUIIAIKIB IHTEKCT 3aBXKIU «IIEPETATYE» XapaKTEpHI s
HBOTO Y KOHTEKCT1 IPOTOTEKCTY KOHOTAIIil y HOBUI TeKCT. CaMe TOMY €HEprisl «4y>KOro CJI0Bay
y IHTEPTEKCTI MOCHITIOETHCS, IO CIIPHUSE TIOPOKCHHIO HOBUX IMILTIIUTHUX CMHCIIB. 3 OISy
Ha 11e, MOXKeMO BUIUTATH Psij QyHKIIIH, 1K1 BAKOHYIOTh aHAT130BaH1 IHTEKCTH y TBOpi. [lepmr 3a
BCe — 11e cmpykmypomsipra (00 TEKCTOTBIpHA), CMUCTIONOPOOIHCYBANbHA TA MOMUBHA QYHKYII.
3a mormomororo putyaneM Emior akryasizye MOTUB «CMEPTh-BIAPOKEHHS», IKAH y OTO TBO-
pax TpaHC(OPMYETbCA Y MOTHB «CMEPTh-y-KHUTT1». Y I[bOMY BUIAJKy MOKHa FTOBOPUTH IPO
axcionoziuny Ta ipoHiuny ¢hynkyii BAKOPUCTAHHS aHATI30BAHUX PUTYyaJIeM, aJKe Y KOHTEKCTax
TBOPIB aBTOP X MEPEOCMHUCITIOE 3 TOUHICTIO 10 HaBMaku. CIOIM MOXKEMO 3apaxyBaTy aneiayiliny
¢@yHKYito, OCKITLKH TBOPH PO3paxoBaHi came Ha epyoBaHoro perumienTa. Croau K BiTHOCUMO
i cuenanvrno-mHemoHiuKy @ynxyito — GyHKIIIO BIII3HABAHHS Ta 37UBYBaHHs. ElliOT KOy€ TEKCT,
TICHO MEPEIUTITAal0uH IMIUTIIUTHO Ta EKCIUTIIMTHO BUPAKEH1 CMHUCIH THM CaAMUM IIPOTPAMYE pe-
IUITIEHTA Ha 1HTEPIPETAIlil0, TOMY CJIiJl TOBOPUTHU U TIPO mpancgopmayitiny Ta inmepnpema-
Yiluny ¢yHKkyii BUKOPUCTAHUX IHTEKCTIB. PYHKyis eenepanizayii mependayae MOCHICHHS
3aKJIJICHOTO B IHTEKCTAaX CMUCITY. KyibmypHo-cemiomuyna ¢hynKkyis ONSATAE B TOMY, 1110 32 J10-
MTOMOTO00 (POPM THTEPTEKCTYaTbHOCTI ENOT MOBi1OMIISIE TPO CBOT KYJIBTYPHO-CEMIOTHYHI yTIO-
no0aHHS, 30KpeMa By3bKocCIHellianizoBaHy jiteparypy. Lli ¢opmu € onHuUM 13 YMHHHKIB
aBTOPCHKOTO caMOBHpakeHHs. OCKUIbKHU EOT 3a TOIOMOT0I0 «9y>KOTO CIIOBa» BCTYTIAE y JTia-
JIOT 13 CBOIMM IONIEPETHUKAMHU, TO OUEBUIAHOIO € KOMYHIKAMUGHA (yHKYis aBTOPCHKOTO METaT-
excry. llono muny inmepaxyii, To ii MoxHa kinacudikyBatu sik oonocmynenegy: T' — T, ne T!
— 1€ IPOTOTEKCT (CIOAM BiIHOCMMO HAyKOBI Ipaili 3 aHTPOTIOJIOTIi, XyA0)KHI TBOPH Ta aHTIIIH-
cekuil onbkiop), a T — inTeprekcT Emiora. Putyanemu y TBopax aBTopoM rpadidyHo HE Map-
KYIOTbCS, 110 YCKJIAJHIOE 1XHIO 17IeHTU(IKAIIIO Ta, BIANOBIAHO, IHTEPIPETALII0 PELUTIEHTOM.
oo «be3miigHo1 3eMi1i», TO AKEPEIO 3al03MUEHHS PUTyaJIeM YaCTKOBO BKAa3aHO y IMPUMIT-
Kax J10 IO€MH, TOMY aTpUOYIIiF0 MO’KHA BU3HAYUTH SIK HETIOBHY.

KomenTap

1. - «Ilepion 3anepeueHHs» — 30ipKu moesii «IIpydpok Ta iHmi cnocrepexenus» («Pruf-
rock and Other Observations», 1917), «5 Bac npoury» («Ara Vos Prec», 1919), Brepiie omy6-
nikoani B CIIIA y 1920 p. sk «Bipmi» («Poemsy);

- «nepiof momykKy» — noemu «besrmigna 3emis» («The Waste Landy», 1922) ta «ITopoxHi
monn» («The Hollow Meny, 1925);

- «Iepiof KaTomnu3My» — noemu «BemukoricHa cepenay («Ash Wednesdayy, 1930), «Ho-
tupu kBapteTn» («Four Quartersy, 1935-1942), nuki BipiiiB «Apienby» («Ariel Poemsy), He3a-
kindeHi noemu «CyiHi AronicT» («Sweeneey Agonisty, 1926), «Kopionan» («Coriolany), npama
«Cxemst» («The Rock», 1934), «YousctBo B cobopi» («Murder in the Cathedral», 1935),
«Boz’ennanns cim’i» («The Family Reunion», 1939), «Beudipniii kokreinp» («The Cocktail
Party», 1950), «Ocobuctnii cexperap» («The Confidential Clerk», 1954) Ta «IIpucrapkysaruii
nepxasuuit aista» («The Elder Statesmany, 1959) [1, c. 16].
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E¢umenko B.A."

AMEPUKAHCBKA IOCTMOAEPHICTCBKA KA3KA:
TPAHC®OPMALIA ’KAHPY

The American postmodernist faitr tale is analised in the article. The style trans-
formation is given here.

Kanp ka3zku 3a3HaBaB 3MiH IPOTATOM YCiX ICTOPHYHUX MEPIOAIB, TOYNHAIOYH BiJl pOMaH-
THU3MY 1 3aKiHIYIOUH IMOCTMOIepHIZMOM. CripoOyeMO 3A1HCHUTH KOPOTKHI €KCKYPC B ICTOPIO Ta
BUSIBUTH OCHOBHI OCOOJMBOCTI, XapaKTepHI AJIs Ka30K Ha KOXKHOMY icTopuduHoMy etari. Oc-
HOBHY YaCTHHY JIOCIIJDKCHHS OyJ1e MPUCBSIYEHO 0COOIMBOCTSIM Ka30K IEePioy MMOCTMOICPHI3MY.

XapakTepHUMH O3HAKaMHU POMaHTH3My MO)KHA BBa)XaTW 3pOCTaHHS 1HTEpecy 10 AUTHH-
CTBa SIK MEPioy HEBMHHOCTI Ta OakaHHS 3adiKcyBaTu Take HEBUHHE CIPUHHATTA cBity. Llei
TIepioJT MO’KHA HA3BaTH MIEPI0JIOM PO3KBITY )KAHPY Ka3KH SIK BUIY JIITEPATypH, sIka TOBHHHA OyJia
CHPUATH PO3BUTKY HEMIOPOUHUX YSBJICHb IUTUHU. Y Ka3KaxX Mepioy pOMaHTH3MY BaXKJIHBa POJIb
BIIBOJUTHCS MPHUPOJi, BIIHOCHMHAM MK TE€pOSIMU Ta iXHIM OTOYEHHSM, MPOTHCTABICHHIO
IITYYHO CTBOPCHHMX CYCHUTBHUX KOHCTPYKIH mpuponaum nauamadram. Cepen 3aBnanb, sKi
CTOSITH TIepe] aBTOpaMHU Ka30K, OyJ10 30€pekKeHHsI IEBHUX TUTSAYUX PHUC B JOPOCIOMY CBITI, BiJI-
KPUTTS CTIPaBXHbOI IPUPOJH JTFOACHKOT 0COOMCTOCTI.

Peanii xuttsa XIX CTOMITTS, a caMe MIBUAKE 3pOCTaHHS MICT, iIHAYCTpiai3aiis, po3IIn-
pennst bpurancekoi iMIiepii 1 TOProBUX 3B’sI3KiB MIPU3BOIATH JI0 3MIHU YSBJICHB PO TE, SIKOIO Ma€
OyTH IUTSYa Ka3Ka, Ta JI0 IEPEKOHAHHS B HEJOCSHKHOCTI 17[ealliB €MOXHU POMaHTU3MY. biibIicTh
JTUTSYNX KHAT BikTOpiaHChKOi 1001 300paKyrOTh pallioHaIbHUHN CBIT, B SIKOMY ITaHYIOTh BiIaja
Ta TPOIII, MPOTe JesiKi aBTopH (Hanpukiaz, JIetoic Keppoi) 3aHyproroTh 4YuTadiB y CBIT aHTa-
3ii, Mpiii Ta rpH, sIKi € IPUPOAHIIIMMHU JJISL IUTSAUOTO CBITOCIPUAHATTA.

[Mepiox xinmg XIX cTOMITTS 3HAMEHYETBCS TIOSIBOIO TEOPii cekcyanbHoCTi Dpeiina, ska cTa-
BHTb 1] CyMHIB POMaHTHYHI 00pa3y YUCTOTH Ta HEBUHHOCTI. ABTOPH Ka30K ITbOTO TIEPIOAY TO-
YUHAIOTh TOPKATUCS TaKUX HEIUTAYUX TEM, SIK TOMOCEKCyalli3M (Hampukiaj, kazku Ockapa
Baiinma). MopamnizaTopchKi HOTKH B Ka3Kax I[bOTO TIEPioy I 3IAIIAIOTHCS, ajle 3’ BIISIOTHCS
1 HOB1 MOTHUBH — IPOHIYHUH, a TOACKY/IM CATUPUIHHUH OIS Ha CBIT. HaromomryeThCes, 10 X
JI0 TIOPOCJIOTO KUTTSI 1HKOIHM OyBae TEPHUCTHM. [pOHis Ta MIATEKCT, sIKi MOYNHAIOTH BUKOPHC-
TOBYBATHUCS B Ka3Kax, MPUBAOIIOIOTH JOPOCITY ayIUuTOPir0. [HIN Ka3Ku — IIIKOBUTO JUTAYI, 3
(haHTaCTHYHUMH TEPOSIMHU, MariYHUMHU TIOJIISIMH, 3HAMEHYBAJIM TIOBEPHEHHS 710 100poi cTapoi
ka3ku. Tak, @penk baym, aBrop ka3ku «YapiBauk Kpainu O3» Ha3uBaB CBOIO TBOPUICTh «a MO-
dernized fairy tale, in which the wonderment and joy are retained and the heartache left out» [4,
53]. 300pa3uBIIN 3aXOTUTIOIOYY MTOA0POXK (DAHTACTHYHHUM CBITOM, bayM BogHOYac miagae Kpu-
THUIl HIHHOCTI, SIKI YOCOOMIOIOTH 1€l CBIT, 1 sIKI Maliy 0araTo CHiabHOTO 3 MiHHOCTAMU «Il030-
JIOYEHOTO CTONITTS» B AMEPHIIL.

VY ka3kax nepiogy MOJEpHI3MY BIIepIlie IPUIUISETHCS yBara Npouecy po3ropTaHHs OIo-
BiJli, IIMPOKE PO3MOBCIOMKEHHS HAOYIM €KCTIEPUMEHTH 3 HAIMCAHHSAM CJiB Ta IpaMaTHYHUMU
CTPYKTypaMu. 3aXOIUIEHHS MOAEPHICTIB MOLIYKOM HOBUX ()OpPM BHUpaXEHHS, HE OOTSKEHUX

" Kauauaar (GiLIoNOriYHUX HAyK, HAYKOBHUH CHiBpOOITHUK IHCTHTYTY (inonorii KuiBCbKOro HallioHaABHOTO yHi-
BepcuteTy imeHi Tapaca IlleBuenka

© €¢pumenko B.A., 2010
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YMOBHOCTSIMH, IIPUBEPTAJIO YBary 0 TUTSIY01 MOBH, SIKa HaIaBasia MO>KJIMBOCTI JUIs IHHOBAIIIi.
Tak, [Ixeitmc Jxoiic mounHae cBoro noBicTh «IlopTpeT MUTIIS 3aMOIOTY» TPaAUIIHHIM Ka3-
KOBHUM 3aU4HHOM:

Once upon a time and a very good time it was there was a moocow coming down along the
road and this moocow that was coming down along the road met the nicens little boy named baby
tuckoo ... [3, 223]

BukopucranHs MOBTOPIB Ta BUTAJaHUX CIIIB Ma€ 0araTto CHibHOTO 3 TEXHIKOIO MOTOKY CBi-
JIOMOCTI, SIKY TIOYaJId BUKOPUCTOBYBATH MUCbMEHHUKH-MOJICPHICTH ISl JOCSTHEHHS O1TbIIOq
JIOCTOBIPHOCTI B TIEpeiavi JyMOK CBOiX repoiB. JJIs Ka30K JaHOTO Mepioly XapaKTEPHHUM € PO3-
MUBaHHs KOP/IOHIB M)k peabHICTIO Ta (paHTa31€10, BIAXI/ BiJ AUJAKTUYHOI Ta MOPaIiCTUIHOT
CIPSIMOBAHOCTI TPAJAUIIIHHUX Ka30K, BiJIBEJICHHS OUTBII aKTUBHOI POJIi YATAYECBI.

JlirepatypHa Tedis MOCTMOACPHI3MY BUCTYIHIIA TPOTH BKOPIHEHUX YMOBHOCTEH MOJEp-
HI3MY, HAMararourch PO3IIUPUTHA MOKIHBOCTI JITepaTypH, CTEPTH KOPIOH MK PEasIbHICTIO Ta
BUTAJIKOI0. BiZIMOBHMBIIIKCEH BiJl TAKUX TPAIUIIiH pearnizmy, sIK iMiTaIlis 1iIHCHOCTI, 3B A3HICTh Ta
JHIAHICTH OMOBII, TOCTMOJIEPHI3M BUCYHYB Ha MEepPEAHIHN TUIaH TaKi MOHATTS, K 0€3MOPSIOK,
(parMeHTapHICTh, MOPYILIEHHS MOCHIIIOBHOCTI Ta BiAXWIeHHs Bia Temu. Ilig BrummBom mo-
CTMOJIEpHI3MY TpaJIuIliiiHa Ka3Ka 3a3Hajia HalOLTBIIHX KaHPOBUX TpaHchopmartiit. L{inkom oue-
BHJIHO, 110 HE BCi CyYacHI Ka3KU MOXKYTh PO3IVISIATHCS B MOCTMOIEPHICTCHKOMY PaKypci, aje
JlaHa CTaTTs MPUCBSYCHA aHATI3y caMe TaKUX Ka3OK.

OCHOBHUMU KPHUTEPISAMH, SIKi BUPI3HAIOTH Ka3Ky (30KpeMa, YapiBHY Ka3Ky) IOMIDK 1HIINX JIi-
TepaTypHUX KaHPIB, € HACTYITHI: BOHA BiIoOpakae 6araToBIKOBY YCHY TpaJuIlito (3Biacu — Habip
MIEBHUX MOTHBIB, Cliel(DiyHII 3a4rH, TOBTOP OJHOTHITHUX Jii, ONTUMICTUYHA KiHI[IBKA); Ka3Ka
PO3MOBiIa€e PO BUTAIaH1, YapiBHi, IOI1; HAPEIIITI, OMHUM i3 11 3aBJJaHb € HaJJaHHSI MOPAITLHOTO
ypoky [1, 112].

VY MOCTMOEPHICTCHKHIX Ka3KaX OCHOBHI KaHPOB1 03HAKHU Ka3KU 30€perucs, IpoTe 3a3HaIH
3HAYHUX TpaHcopMmallid. bepydu 3a 0CHOBY MEeBHI KITaCHYHI Ka3KH, MUCbMEHHUKU-TIOCTMO-
JEpPHICTH 30epiraii 3HAHOMHI CIOKET Ta TepoiB. 3BUYANHO, CTYIIHb JTOTPUMAHHS CIOKETY €
Pi3HUM, JIesKI TTOCTMOAEPHICTCHKI Ka3Ku 0OMEXKYIOThCSI OKpeMUMH (parMeHTamu abo mepco-
Ha)kaM¥ TIOMYJISIPHOI Ka3ku (Hampukian, «bimocHixkkay J[.baprenva [2] npucBsueHa mepiogy
MpOXKKBaHHs bimocHIXk kK y THOMIB). KpimM TOro, MMCbMEHHUKU-TTOCTMOICPHICTH BIAIOTHCS 10
YHCIIEHHUX Bapialliil CI0)KeTy, HAMTOBHIOIOYW HOTO BCE HOBHUMH 1 HOBUMH JI€TaJISIMH, 9aCTO-TYCTO
3aro3uYeHUMHU 3 TOoTepeIHIX Bepciit nanoi ka3ku. Tak, P.Kysep [6] B cBoiit moBicTi «/luka Po3za»
(«Briar Rose») nepenoninae pizHi Bepcii ka3ku «Cruisida kpacyHs». Haperri, mocTMoepHicT-
CBhKi Ka3KH 3a3BUYaii MPOMOHYIOTH MAPO/IiifHy 1HTEpPIPETalli0 3HAHOMUX Ka3KOBHX CIOKETIB.

YapiBHe, HAANPUPOIHE OTOYCHHS, XapaKTepHe ISl TPAIUIIITHUX Ka30K, TAKOX 3a3HAE CYT-
TEBUX 3MiH. B esKuX Ka3kax MarigyHe iCHy€e HapiBHI 3 peajbHUM, 1HKOJIM HaBITh BA)KKO IIPOBECTH
IpaHb MK peajbHICTIO 1 (paHTa3i€r0, KOJIM peasbHi, Ha MEePIIUN MO, MO/l BUIBISIOTHCS
CHOM, MpisiMU a00 TaIOIUHALIAMU TepoiB (K e BinOyBaeTbes B «/lukiit Po3i» P.Kysepa). ¥
JeSIKUX Ka3Kax aBTOPH HaBITh BIIAIOTH IIEpeBary peaaicTUYHUM eJIeMEHTaM, HaMararounuch BU-
piUTH KOHQITIKTH, IO BAHUKAIOTH B OMOBI/Ii, HE (JaHTACTUYHHM, a ILIKOM PalliOHAILHUM CITO-
coboM. CTOCOBHO MOPATICTUYHUX YPOKIB TPAIUIIIHHUX KA30K, TO MEpeBakHa OIIbIIICTh
MMOCTMOZEPHICTCHKHUX Ka30K HE CTaBUTh Mepes co00k0 MOAIOHHUX 3aBIaHb.

Sk mpaBMII0, B TOCTMOJEPHICTCHKUX Ka3KaxX HEMAe MIACIMBOTO KiHIlM abo B3arami Oy/b-
sIKO1 BU3HA4eHOI KiHIIBKHU. [TpunaImn «/{o6po 000B’s3K0BO miepemarae 3j10», XapakTepHUui JJis
TPaJAMLIMHUX Ka30K, Y JaHOMY BUIIaJKy HE CHpPallboOBYy€. [HKOIM aBTOPOM MPOMOHYETHCS Jie-
KUJIbKa KiHIIIBOK, ajie BCl BOHU € HENEPEeKOHJIMBUMHU. BikuBaHHS meBHUX mabIoHHUX (pas
(Takux, sIK «once upon a timey, «happily ever after») BinOyBaeThCs IEpeBa)kKHO 11032 KOHTEKCTOM.

Xoua quTsya Kazka 1 He Ma€ BIKOBUX OOMekeHb (SIK 3a3Ha4yaB nucbMeHHUK [[xoH Mak/lo-
Hanb1 «I do not write for children, but for the childlike, whether of five, or fifty, or seventy-five»
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[9, 7]), nocTMOnEepHICTChKA Ka3Ka TsDKie came JI0 1opociioi aynuTopii. Lle nosicHioeTbes, B repiry
4epry, TEHICHIII€I0 TOPKATUCS 3a00POHEHUX TeM (TaKHX, SIK CEKC, )KOPCTOKICTh) Ta 3aHAJITO YCK-
JaTHEHUM CHO’KETOM.

Knacuuna xa3ka 6a3yeThcst Ha 6araTb0X yMOBHOCTSIX, SIKI BUKJIMKAIOTh II€BHI OUIKYBaHHA Y
gutadiB. [TocTMOIEpHICTCHKI Ka3KK HE BUIIPABIOBYIOTh JAHUX OYiKYBaHb, B IIEPIILY YEPTy, 3aB-
JSIYyOUU 0COOIMBOCTSIM CBO€ET HAPATUBHOI CTPYKTYPH, Bi3yadbHOMY CTHJIO Ta 1HIIUM KOMIIO-
HEHTaM, 110 Bi10OpaxaroTh Herepen0adyyBaHiCTh MOCTMOAEPHOTO CBITY. XapaKTePHOIO PUCOI0
MOCTMOJICPHICTCHKHX Ka30K, SIK YK€ 3a3Ha4aiocst BUILE, € BIZICYTHICTH JIiHIIHOI OMOBi/II Ta Tpa-
TUIIAHOT HApAaTUBHOI CTPYKTypu. Ha 3MiHY JTHIHHOMY NMPUXOAUTH KPYTrOBE PO3TOPTAHHS CIO-
KeTy 3 (hanbcTapTamMu, HECIIOIIBAaHUMU [TOBOPOTAMH, CEOKETHUMM XO/IaMH, sIKi BE1yTh B HIKY/IH,
Ta IHITUMH OIOHUMH HaPATUBHUMHU CTPATETISIMH.

Konnenuist aBTopa, K1l BOJIOAI€ IEBHUM BHUILUM 3HAHHSAM, Ta CTYIIHb aBTOPCHKOI BIIa/IH,
Ky TUTSYl MMCbMEHHUKHU BUKOPHUCTOBYBAJIM B CBOIX Ka3Kax, sIK BXK€ 3a3HAYajiocs BHILE, 3Mi-
HIOBAJIMCSI BIMOBITHO JI0 ICTOPUYHMX Ta KYJIBTYPHHX 3MiH. J{JIs Ka30K mepiony mocTMonep-
HI3MY XapaKTePHUM € BIJICYyTHICTb TPAIUIIITHOTO BCE3HAIOYOTO OIOB11a4a, pO3IMOBi b IIPO IMEBHY
MOJIIF0 BEAETHCS 3 PI3HUX TOYOK 30pYy. [ToBTOpH 3 BapialisiMu, aqbTepHATHBHI IIJISIXU PO3TOp-
TAHHS CIOXKETY - YCi I MPUHOMH MEPETBOPIOIOTH TEKCT KAa3KK HA CBOEPIIHY TPy JJISl YMTAUIB, SIKi
TTOBUHHI CAaMOCTIHO 1HTEPIIPETYBATH 1 PEKOHCTPYIOBATH OTIOBib.

I'epoi TpaguuiiHUX Ka30K €, K IPABUIIO, CXeMAaTUYHUMHU MIEPCOHAKAMHU, K1 3HAIOTh CBOIO
MICIiIO0 Ta MOKIpHO ii 3/11iicHIOI0TH. Ha BiMiHY Bif HUX, Tepoi MOCTMOAEPHICTCHKUX Ka30K €
O1TBIII KOMIJIEKCHUMH TIEPCOHAKAMH, SIK1 IEMOHCTPYIOTh BiacHE 30€HTEKEHHS, CYMHIBH IIOJT0
i 1HIIKX TepoiB Ta BiacHoi poii. Tak, npuHIl 3 onoBinanHs P.Kysepa [5] «MepTBa KoposieBa»
(«The Dead Queeny) 3 iioro ocranHboi 30ipKu Ka30k «3HOBY autuHa» («A Child Againy) Bin-
YgyBa€e 3MiIIaH1 TOYyTTs 10 BITOCHIKKY Ta KOPOJIEBH, a TAKOXK HEBIIEBHEHICTh Y TTPABUILHOCTI
BJIACHUX BUMHKIB. Yce 1€ TaKOX 1/1€ Bpo3pi3 13 OUiKyBaHHAMH 4yMTadiB. YacTo-rycro Gararor-
PaHHICTh IEPCOHAXKIB MiIKPECTIOETHCS LTIOCTPALIisSIMU, SIKi € HEBiI'EMHOIO CKJIaJOBOIO TEKCTY
Ka3KH.

3yNUHUMOCH JIeTaJIbHIIIE Ha aHali31 Cy4yacHOi aMepUKaHChKOI TOCTMOJIEPHICTCHKOI Ka3Ku
«/luxa Po3za» P. KyBepa. Sk Bxe 3a3Ha4ganocs, B il OCHOBY IOKJIAJeHI Pi3Hi Bepcil TpaanuIiifHOi
ka3ku npo Cruisiay kpacyHro. Llei croker BiloMuid HaM, HacaMIiepel, 3 OMHOMMEHHOT Ka3Ku
Oparis [ pimm. BoHa 3akiHUy€eThCs TPOOYIKEHHSIM T'OJI0BHOI T€pOiHi MICHIs CTOMITHHOIO CHY BiJl
MOLTYHKY IPUHIA 1 BeCULIAM. AJie ICHYIOTb 1 1HIII, OUIBII paHHI Bepcli AaHoi ka3ku. Tak,
CIOXKET Ka3KH ITalliicbKoro nuchbMeHHuka Jlxambarructu baswmia «Conne, Micsnp 1 Tamis» [2]
6arato B YoMy NEepPeryKyeThCs 3 TPAJAULIIHHIM, ajle iICHYIOTh IOCUTb ICTOTHI BIIMIHHOCTI. 30K-
pema, rojoBHa repoins Ha iM’st Tamis npoOyKyeThCs Micis TOTO, SIK OAMH 3 IBOX JITEH, SIKUX
BOHA HApoJ1Jia, 3HaXOYHUCh YB1 CHI, BACMOKTY€ 3aHO3Y 3 ii nanbls. Koposs, skuii € 6aTbkoM
JiTel, BUpilIye 1me pa3 HaBigarucs a0 Taunii. Komu BiH 0auuTh 11 KHUBOFO Ta I11€ i 3 TBOMA JITHMH,
TO Jy’K€ paJii€ 1 MPOBOAUTH Oararo yacy 3 HUMHU. Koiu  mpo 1e A13HaeThCs IpyKUHA KOPOJIs,
BOHa HamaraeTbes 3’ictu CoHile Ta Micsip (Tak 3Baiu OJIM3HIOKIB), a Taiio KUHYTH Y BOTOHb.
Ane Koposib B4aCHO OBEPTAETHCS 1 MEPELIKOKAE [IUM ITiJICTYITHUM IJIaHaM, a CBOIO JIPY>KUHY
Kapae, HaKa3aBIlM KMHYTH 11 y BOTOHb. 3aKIHUYEThCS Ka3ka opykeHHsM Kopois 3 Taiero.

[Tapas [Teppo B cBoiit ka3mi «Crutssua KpacyHs B Jici» [5], sika 3’ saBuitacst Maike yepe3 S0
pokiB micis ka3ku «Conre, Micsps 1 Tamis», B3sB 3a ocHOBY BapianT J[»xamOartuctu basuna,
BHICIIIY ME€BHI 3MiHU. Tak, TOJIOBHS IepOiHs IPOKUIAETHCS MPOCTO TOMY, 1110 CIUIUB Yac 3aKJISATTS,
JMBOBMKHUM YMHOM CaMe B LIeil MOMEHT Ou1 ii JII’KKa ONUHAETHCS PUHLL, 1 BOHU TOTO K JHS
oapyxytoThcs. [licas 1pboro B HUX 3 ABISIIOTHCA JiTH PaHok (B AeskuX mepekinagax ABpopa) i
Jenb. Tema xani0ami3aMy 3aIHIIA€THCS — MaTH MPUHIIA Oysia JTIOA0KEPKOIO 1 HaKa3ala MpUro-
TyBarH il Tanito 3 aiTbMH. AJie 3HOB TaKH, 5K 1 B 1TaIACHKIN Ka3lli, BCE 3aKIHUY€EThCS OJ1aro-
MIOJTYYHO.
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ITosicte Pobepra KyBepa «/luka Po3a» € cyuacHoro iHTeprperanieto ictopii npo Cruisigay
kpacyHto. [llonpasaa, mounHAETHCS BOHA TOJII, KOJIM TOJOBHA T€POiHs BXKE 3HAXOAUTHCS B Jie-
TaprivHOMY CHI, ITiJT 9ac SKOTo (pesi, sika Heto OMIKYEThCS, PO3MOBIAacE i pi3HI BapiaHTH iCTOPIi
npo Cruisiay kpacyHro. | 30BHIIIHA cloxxeTHa (adyia, 1 Te, 1110 BiA0yBa€eThCs B TyMKax IepoiHi,
0a3yeTbcst Ha GararopazoBOMY IEPETIOBiIaHH] TPAIUIIIHHOTO croxeTy. Cepest IHIUX MPUCYTHIN
BapianT ba3una, ane KyBep mmpoko BUKOpHUCTOBY€E npuiiom rinepoonu. Tak, y Cruisdoi kpa-
CyH1 BUSBISIETbCA HE JBO€E, a Oararo AiTel, HapOIKEHUX BiJ pi3HUX npuHIiB. Konmu npo ais-
YHHY JI3HAIOTHCS APYKUHU MPHUHIIB, BOHM BIAIITOBYIOTH B nanamni CIuisidoi KpacyHi BEJUKY
BEUIpKY 1 TOTYIOTh CTO CTpaB 3 ii AITEH, O/IHY 3 SIKUX aBTOP OMHUCY€ B HAMMEHIIIMX TOPOOHUTISX:

these wives threw a big party at Beauty’s place and cooked up all her children in a hundred
different dishes, including a kind of hash, sauced with shredded onions, stewed in butter until
golden, with wine, salt, pepper, rosemary, and a little mustard added, which they particularly
enjoyed [6, 19].

IIle omHiero Bapiamiero AaHOI iCTOPIi € iCTOpis MPO Te, SIK APYKUHA-ITIOOKEpKA TTiacMa-
xuna CIissay KpaCcyHIO Ha BOTHI 1 TPUTOCTHIIA CBOTO YOJIOBiKA MPHUHIIA (IIOTpaBaa, HoMy M sco
31a10cs IS0 KOPCTKyBaTUM — being more than a century old as it was [6, 51]). LLllono miteid,
TO 1X KOpOJIIBCbKE MOJPYXIKs 3a0paiio 0 cede, 1 UM BOHU TakK JOBro Ta maciuBo. Sk Oa-
YUMO, TTAPOJIisl € OTHUM 13 YIIOOICHHX TTPUoMiB 3 apceHany aBropa. [Ipote Tekct P. KyBepa —
1Ie He JIMILe MapojiiHa IHTepIpeTanis pi3Hux Bepciit ictopii nmpo Cruisdy KpacyHio, a il TBip
PO MPHUPOAY Ka30K, IPHYUHH TOTO, YOMY Ka3KH MPOJOBXKYIOTh IIIKAaBUTH HAC HA PI3HUX eTarax
HAIIIOTO KHUTTSL.

TakuM YMHOM, JKaHP Ka3KH 3a3HABAB 3MiH MIPOTATOM YCIX ICTOPUYHHUX MEPioAiB, ajie Haii-
OLTBIIII IHHOBAIIIT XapaKTEPHI JJIS TIOCTMOAEPHICTCHKHX Ka30K. JKaHpoBi TpaHchopmalii TOpK-
HYJIUCS SIK CTPYKTYPHHMX KOMIIOHEHTIB Ka3KH, TaK 1 HAPaTMBHUX CTPATETiH, BIAHOCHUH MIXK
aBTOPOM 1 UUTAYEM.
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Hazaueecovka 0.0.”

MOCTMOAEPHICTCBHKI TEHJIEHIIIT
Y TBOPYOCTI JIPKOMC KEPOJI OYTC

The article deals with the postmodernist tendencies in Joyce Carol Oates' works.
The author defines writer's artistic and aesthetic views and analyses her novel

«Blondy (2000).

XapakTepHUMHU pUCaMU TBOPUYOCTI aMepHuKaHChKoi muchbMenHuni Jxxoiic Kepon Oytc €
CKJIQJIHICTh, CyNIEPEWINBICT 1 HEOJHO3HAUHICTD, 110 BiI0OpaXkae 3MiHY TYXOBHHUX OPIEHTHPIB
1 TpaHcdopMmallito KyasTypHOro Ta couiainsHoro mpoctopy B CLIA mpoTsrom ocTaHHIX Jecs-
tiniTe XX Ta moyarky XXI cromirrsa. B Ykpaini, a Takox y KpaiHax mocTpaastHCBKOTO TPO-
CTOPY JOBOJMUTHLCS KOHCTATyBaTH HEIOCTATHE JOCITIIHKEHHS i1 TBOpPUOCTI (OKpeMi CTarTi Ta
peuensii T./lenucosoi, H.Buconpkoi, M.AnacracekeBa, I. Anikina, O.3Bepesa, I.3n106ina, M.Ko-
peneBoi, O.Mymsipunka, M.Ilanbnesa). Y pocilichKili Ta yKpaiHChKil HAYKOBIH JyMIl HE iCHY€
enunoro miaxony Ao BuBueHHs [[x.K. Oytc — 1iei Bu3HauHoi moctari XX CT., TUM OLIbIIE, 110
3aIMIIAEThCS 6araTo HEPO3KPUTUX MaTepialliB 1 TeM i1 TopoOKy, ajike He MPOBOIUBCS aHaAMI3 il
Cy4acHUX pomaHiB. ToMy Halle JOCIIJKEHHS € aKTyaJIbHUM.

Merta nmociipKeHHs ToJiIrae B ToMy, o0 Bu3HauuTu Micie Jxoiic Kepon Oytc y mo-
CTMOJIEpHICTChKIN nmapaaurmi jiteparypu CILA i, mupiie, B CydacHOMY JIITEpaTypHOMY Ipo-
neci.

BripoioBx 0CTaHHBOTO I€CATHIIITTS MMCBbMEHHUIS BUKOPUCTOBYE CKJIQHUN METOJI IHTET-
pyBaHHS Ta cTUII3alil ycTaaeHux (opM 13 HOBUMH TEHIEHIIISIMH TOCTMOJEPHI3MY, X04a TBOP-
gicte OyTC HE MOXKHA 1HTEPIPETYBATH K cymo noctMmoaepHicteeky. Ha mymky JIx.K. Oytc,
cepio3HMI MUCbMEHHUK NepedyN0BY€ peabHICTh, SIK TOTO BUMarae MUCTELTBO, CIIO/IIBAETHCS
3HANTH yHIKaJIbHE €CTETUYHE OAYeHHS, TOCSATTH BEpIIUH KPACHOMOBCTBA; ajle PeasliCTUYHICTh
300paXCHHSI 3aBXK/IM € OCHOBOIO PI3HOMAHITHOCTI TBOpYOCTi [1].

Jbx K. OyTc He MOro/KyeThes 3 MUCbMEHHUKaMH-IIOCTMOJIEPHICTaMH, SIKi M1IKPECIIIOI0Th
HE JIUIIE CKJIAHICTh, a i HEMOTPIOHICTh HAMKMCAHHS B HAIl YaCc HOBUX OPUTIHATBHHX JIiTEpa-
TYPHHX TBOPIB, PaTyIOTh 3a 3JIMTTS MacOBOI Ta eJiTapHoOi JiTeparyp. BoHa Bu3Hae 1ie cBo€pin-
HUM 1HTEJIEKTYaJbHUM TIIYXHM KyTOM, ITIIKPECIIOE, 110 iXHIM TBOpaM Opakye 3aIfikaBIeHOCTI
JIOIMHOIO: BOHH € JIUIIE BUSIBOM MalCTEpHOCTI po3ymy [2, 178].

Ha namy mymky, g Jx.K. Oyrc 6inbmn npuBabnuBumu € norsiau JI.XaryeH, ska 30ce-
PEIKYETHCS Y CBOIX JOCIHIDKEHHIX Ha MPOOIeMi aJIeKBaTHOTO BiITBOPESHHS JIFOJICHKOTO JOCBITY
Ta MOJIN y JiTepaTypi MOCTMOAEPHI3MY. JlOCHIIHUIA BiICTOIOE 11€10 30JIMKEHHS Yy TIOCTMO-
JIepHi3Mi BUCOKOI Ta MacOBOi KyJIbTYpH, BUKOPUCTAHHS 1POHIi I OTHOYACHOTO MepeOyBaHHS
Ha KPUTUYHIHN BIICTaHI BiJ 300pa)KyBaHOTO 1 37TUTTS KOMEHTAPIB JI0 TEKCTY 3 CAMHUM TEKCTOM [3].

HaiiBaxxnusimumm posxomkenusm Jx.K. Oyrtc 13 mocTmozepHicTaMH € NOMISAN Ha POJib
MUTIISI i MUCTEITBA B CydyacHOMY cycmiibeTBl. Hanpukian, [x.bapTt BucyBae i o0rpyHTOBY€
MPUHLUI €THYHOTO Hirini3smy tBopus. CyTh HOro B TOMY, 1110 MUTELb IOBUHEH OyTH MOPAJIbHO
HEHTpanbHUM 1, HE3BaXKAIOYH HA BIIACHI CUMIMATIT JIFOAMHYU YU TPOMaJITHUHA, 3aIUIIaTucs Oaii-
JYUM J10 Oy/b-KHX LIHHOCTEN, KOTP1 HE CTOCYIOThCS Horo TBopuocTi [4; 5].

" crapiuuii BUKJIanad KaQeapu POMaHO-TEPMAHCHKUX MOB XMEIbHUILKOTO HA[IOHAILHOTO YHIBEPCHTETY
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Kpeno dxoiic Kepon OyTc — OyTH CBIAKOM Cy4acHOTO KUTTS 1 BitoOpakaTtu HOro B ycix
nposiax. Ha mymky JIx.K. OyTe, Xyno)KHUK MyCHUTh BiTdyBaTH ce0e KepiieM MUCTEITBA, STKAN
3000B’s13aHUI «HE MTACHBHO CIIPUIMATH CBIT, a HAIOJIETIIMBO KOHCTPYIOBATH MOTO Y BIIACHIM CBI-
nomocrti [6, 37]». baueHHs CBITY BTUTIOETbCS Y CTUII1, OCOOUCTICTh aBTOPA BUpPakeHa HOTO «To-
nocom». Ha yBary 3aciryroBye Takox i eKCIiepuMeHTaIbHE MUCTEITBO.

[TuceMeHHUI BBaXKae, 10 TBOPU MOXKYTh OyTH «HOMYASIPHUMM» 1 BOAHOYAC IKICHUMHU Ta
cBOepiqHUME. Taka JTymMKa 4aCTKOBO 30IiraeThCs 3 1/1€€10 TOCTMOAEPHICTIB PO CHHTE3 BUCO-
KOTO (€JIITApHOT0) MUCTEIITBA Ta MACOBOTO. AJie pi3HHUIIS Bee-TakH € (1 Bennka): OyTc roBOPUTH
HE TIPO JITepaTypy «jsi 00paHuX», a PO TaJJAaHOBUTI, CBOEPIIHI TBOPH, HAMMMCaHI MalCTpaMu
CJI0Ba, 5K O 3alliKaBHIIM K BUCOKOOCBIYEHOT0, TaK 1 YATa4a, HEJOCHTh 00I3HAHOTO 3 0CO0JIHU-
BOCTSIMH JIITEPATYPHOTO PO3BHUTKY.

VY cBOiX TBOpax — sIK y peajicTHYHOMY, TaK 1 B «aHTHUpealicCTUYHOMY» TposiBax — OyTc
ABJISIE COOOIO TOCUTD IIKaBUIl BUIIA/IOK aBTOPa, SIKUIl BAAJIO CUHTE3y€e HalKpallli 3aCO0M Pi3HUX
niTepaTypHUX Tpajauiiii. [i TROPIOCTI MpUTaMaHHi pUCH eKcTiepuMeHTy Ta rpu. [InchMeHHuIA
CBIJIOMO BUXOJHTb 32 MEX1 ICHYIOUHX KaHPIB, MOEJHYIOUH Y TBOPAX YacOM BaXKKO IMO€THYBaH1
eCTeTHYHi TIPUHIMIN. [i TEKCTH MiCTATH JOBrOTpHBAIi BifICTYIH, BilbHI BiJl yMOBHOCTEH! Mia-
JIOTH 3 BKJIFOYEHHSIM Y IXHIO KaHBY Pi3HHX TBOPIB i MMChbMEHHUKIB (HE TIJIbKU Cy4acHHX, ajie i
THUX, 110 BITHOCSATHCS 10 MUHYJIOTO).

Ha namy q1ymMKy, B poMaHax i OMOBiIaHHAX OCTAaHHBOTO ACCATHIIITTS MMCbMEHHULIS €KCTIe-
PUMEHTY€: HAMAraeThCsl MOEAHATH HANKpAIIl JOCATHEHHS PeaTiCTUYHOI i pOMaHTHYHO] JriTe-
paTypHOI Tpaauuii 3 okpemumu 3acobamu nocmmooepHicmcvkozo pomany. Taka IymKa
IPYHTYETbCS Ha aHaJi31 XylokHbO-ecTeTuuHUX npuHuumiB J[x.K. Oyrc. OyTte € cnagkoemu-
[IEI0 aMEPUKAHCHKOT KyJIBTYpH, )KUBE i TBOPUTH B aTMOC(hepi KyIbTYPHUX, COIIAIbHUX 1 €KO-
HOMIYHHUX 3MiH. Asie moTpiOHO B3sTH 10 yBard iaei [x.K. OyTc mpo MOXIIMBICTh CITiBICHYBaHHS
PI3HUX >KaHPIB B OJHOMY POMaHi, IPO MOXKJIMBICTh ICHYBaHHS BUCOKOSIKICHUX TBOPIB, fIKi € OJI-
HOYACHO TONYJIIPHUMH, TIPO HEOOXiTHICTh EKCIIEPUMEHTY B TBOPUYOCTI MMChbMEHHUKA. 3BiJICH,
SIK MU BBa)Ka€EMO, TTOXOIUTH 1 PEHOMEH CXPEIICHHS PI3HHUX JIITepaTypHUX TPATUIIINA Ta CBITOT-
sy (peaizmy, pOMaHTU3MY, TOCTMOJIEPHI3MY), B PE3YJIbTATI YOTO 3’ IBUJINCh POMaHH, Y SKUX
Jbx.K. OyTe 3anuiaeTbest BIpHOIO CBOEMY T'OJIOBHOMY 3aB/IaHHIO MUTILISL — OyTH CBIAKOM 1 pO3K-
pYBaTH MIMOWHHI TIPOOJIEMH 0COOUCTOCTI B CYCHIIBCTBI, KOPUCTYIOUHUCH PI3HOMAHITHUMU XY-
JOXKHIMH 3acobamu. Halkpamum mpuKiIa oM HasBHOCTI MOCTMOAECPHICTCHKUX TEHICHIIH Y
tBOpuocTi OyTc Oyne aHam3 ii pomany «binseka» (2000).

IcHye BenMka KUIBKICTh TAyMadeHb TePMiHa nocmmooepricmcokuti pomar. 3a @, Jxeim-
conoM, «ITocTMOEpHICTCHKIM pOMaHaM He BUCTAUa€ aJerOPUIHUX 3ac001B, 00 BiToOpa3uTu
M 3MOJICTIOBATH CHUCTEMY, Yepe3 Te, 110 BOHH, 110 CYTi, 30yA0BaHi 3 caMmopeepeHTHUM PO3y-
MiHHSM peanbHOCTi [7, 349]». Moro kputuanuii morsig GoKyCyeThCs Ha HOCTMOAEPHICTCHKHIX
3aco0ax TakuXx, K cmunizayis, Ta METOJll, KOJIN «IIMCbMEHHUKH HE MalOTh CIIPABHU 3 1CTOPIEI0,
yepe3 Te 110 BOHU — MOJITUYHO HelTpanbHi [7, 350]». BaacHe Bu3nauenns npornonye [larpu-
uis Bo (Patricia Waugh): «/lenentpanizoBanuii Ta ¢pparMeHTapHHUN CyO’ €KT O1IBIIOCTI IMO-
CTMOJIEPHICTCHKUX TBOPIB € TAKUM, YH€ ICHYBaHHs 0a3yeThCs Ha Je31HTerpalii iCHy04o01 Bipu
B MOXJIMBICTH TIOBHOT peati3allii aBBTOHOMHOTO cy0’exTa [8, 328]».

Mu, y cBOIO uepry, 30cepeIuMOCh Ha METO/1, 3a JOIMOMOTOI0 SIKOTO B pOMaHi BUKOPHUCTO-
BY€TBCSI aBTOPCHKUI OIS 13 Cy4acHOTO Ha MUHYJIE Y (hopMi PO3ITOBIJIi TOJIOBHOI FepoiHi, AKii
BJIACTHBA BHCOKA CaMOCBIJIOMICTb: 1[€ XapaKTEPHO ISl TOCTMOJEPHICTCHKOIO BIAOOPaKEHHS
MHHYJIOTO, KOJH «ICTOPisl MIOBEPTAETHCS O TUX PI3HOMAHITHUX CKIJIAIHUKIB JIOACHKOI CITiTb-
HOTH, Koro IcTopis mo36aBuia icTopii, 1 CTBOproeThest KOHTpicTopis Ietopii [9, 118]». Sk nume
Jlinga Xa4eoH, «IKIIIO0 MUHYJIE BiIOME HaM ChOTOIHI Yepe3 HOTo TeKCTyasi30BaHi BITOUTKH (SIKi,
1Mo1i0HO 10 BCiX TEKCTIB, 3aBK/IM BIIKPUTI [Tl IHTEPIIPETAIlii), TO/I HATMCAHHS K ICTOPUYHOI,
Tak 1 icropiorpagigyHoi MeTanpo3u cTae (GopMoOI0 KOMIUIEKCHOTO 1HTEPTEKCTYaIbHOTO Iepe-
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XPECHOT0 MOCUIJIaHHS, SKe Ji€ B cepeanHi (1 He 3aBakae) HOro HeBiIBOPOTHO XaOTHYHOTO KOH-
Tekcry [3, 81]».

TBopuocti OyTc XapakTepHi HEIPUHHATTS OyIb-IKUX JOTM CTOCOBHO JIFOIMHU Ta CBITY, J10-
TPUMAaHHS MPUHIUITY MHOXHUHHOCTI, TOJIEPAHTHOCT1, HEBU3HAYEHOCTI ICTUHH OyTTsI, Iepeoc-
MUCIICHHS TPAJHIINA Ta KPUTHYHE CTABJICHHS 10 MAOIOHIB CIPUHHSTTS, IPUCYTHICTD MIEBHUX
€JIEMEHTIB I'PH, IHTEPTEKCTYaIbHOCTI, TEMH IONIYKY CAaMO1ICHTHYHOCTI, Oa)KaHHS 3aIliKaBUTH
Ta MMOBEPHYTH JITEpaTypl YUTa4a, [0 YMOXJIUBIIOE IPOYUTAHHS i1 TBOPIB y MOCTMOJAEPHICT-
CBKil TTapaiurMi.

VY pomani [Ix.K. Oytc «binsskay (2000) mpeacTaBieHuit OyTCIBCBKUHN CKJIaIHAN METOJ 1H-
TErpyBaHHsI peaiCTUYHOI, POMAHTUYHOI Ta MOCTMOJIEPHICTCHKOI JIITEPaTypHUX TPaAULIiH, 10-
€THYIOTBCSI Pi3HI XyJJ0KHI 3200 3 METOIO CTBOPEHHSI Peatiid )KUTTS Ta ipOHIYHOT IIEPCTIEKTHUBH,
JpamMaTH3aIlii IesIKUX KIIOYOBUX ICTOPUYHHUX TMOJIH 1 T.I. ABTOPKOIO CTBOPEHO HOBHM 00pa3
Mepuutin MoHpO, SIKUH CYyTTEBO BiPI3HIETHCS Bl 00pa3y, CPOPMOBAHOTO CYCIIUIILCTBOM, 1 Mic-
TUTh CKJIaJIHE CIIPUHHATTS 0cobucTOCTI peanbHoi Hopmu [[xuH. Y pomaHi BUKOPUCTOBYETHCS
ABTOPCHKUH OIS 13 Cy4acHOTO Ha MUHYJIE Y (hopMi pO3MOBIIi TOJIOBHOI TepoiHi, sAKiil Biac-
THBA BUCOKA CAMOCBIJIOMICTb.

PeanicTiuni HapaTHBHI 3aCO0M — Taki, K IOJEHHUKN Ta BHYTPIlIHI MoHOJorH Hopmu
JI>)KMH — BUKOPUCTOBYIOTHCS MIMCbMEHHUIIEIO AJIs1 TOTO, II00 pO3KPUTH Xapakrep MoHpo Ta mo-
nartu ii my6aiunuii 00pas3. [cropudHa 0CHOBA J103BOJISIE TIOEAHATH HAsIBHI B pOMaHi 171e1 3 peasib-
HAMH T[pobjeMaMu Ta TMOMisIMH. Mera aBTOpa HE CTUIBKH CTBOpPEHHS atmocdepu
MPaBIOMOAIOHOCTI, CKUTBKH HOBE BiITBOPEHHS 1ICTOPUYHOI )KIHKA — MOHpPO, a TaKOX TOTO Yacy,
B SIKOMY BOHA KHJIa, 1110 TO3BOJIMJIO 3MAJIIOBATH IOCUTh HIMPOKY MAHOpaMy MUHYJIOTO Ta JaTH
HOMY MIE€PEOIIiHKY.

OyTCc KOMIIOHY€ HOBI JiTepaTypHi (OPMH 3 yKe HasSBHOTO Marepiaiy, 1o JIa€ MPUBiI TO-
BOPUTH MPO IHTEPTEKCTYaIbHICTh poMany. [IucbMeHHuUIS BigOUpae OKpeMi YPUBKH 3 TEKCTIB,
Hanrcanux BracHe Hopmoro [IxuH a0 iHIIMMH aBTOpaMH PO Hel, a y MPUMITKax BKa3ye JKe-
pena UTyBaHb Ta 3BepTa€ yBary Ha TI MOMEHTHU B POMaHi, SIKHX BOHH CTOCYIOThCA. B Tekcri
BUKOPHCTOBYIOTHCS KIIIIIIE 3 Ta3€T, MOCTEepH 13 300pakeHHsIMU MepuitiH, BIOUTKY ii ryGHOI 11o-
Masu, pororpadii, TEKCTH MICEHb 3 KIHOPUIBMIB, y sIKHX MOHpO rpasia roJIoBHI poJi, Ha3BH CTY-
nii. Tpanckpuriist B iboMy B TBOpi OyTC IPaBUTH 3a CIIEHAPiH I TOJIOBHOI TepOiHi, 32 SKUM
Ta «IPa€ y KUTTI», K y BucTasi. Ane tekct J[x.K. OyTc He MoXHa po3risfaTy sK BlIacHe iH-
TEPTEKCT. ABTOpKa NEPETHUHAE NIEBHI MEXI1 PI3HUX TEKCTIB, BUOMpa€e NOTPiOHE il HA 1aHUi MO-
MEHT, 11100 CTBOPHUTH BJIAacCHY XyJIOXHIO M03aiKy. BinbHe nepecyBaHHS MUTIISI IPUBOJIUTH J10
MOPYUICHHS YCTAJIEHUX HOPM MEBHUX LITICHUX CTPYKTYP, 110 CTBOPIOE BPAXKEHHS T'PH.

IrpoBuii unHHUK, 1110, 3a BU3HaueHHAM kpuTukis (K. Hem, JI. Xaruen, J[x. Knunkosina), 3y-
MOBJIIO€ 0COOIMBOCTI XyI0’)KHBOTO BapiaHTy IMOCTMOACPHICTCHKOI KAPTUHHU CBITY, JJI1 POMaHIB
OyTc He € TOJIOBHUM CTPH)KHEM, HABKOJIO SIKOTO PO3TOPTAETHCS [isl, CTPYKTYPYIOThCS Xapak-
TEpH TOIIO. AJIe pOMaHICTKa BUKOPUCTOBYE OKpPEMi €JIEMEHTH T'PH, 30KpeMa, Ipy 3 JiTeparyp-
HUMU KaHpPaMU, TPy 3 MOUIMPEHUMH y CYCHUIbCTBI MiaMu il CTepeoTUriaMu MUCIICHHS, TPy 3
Mi()OJIOTIYHUMH Ta ICTOPUYHUMU esleMeHTaMu. Kpim Toro, aBTopka arnpoOoBye BaXIIUBI 3 I10-
ISy OCOOIMBOCTEHN TOCTMOJIEPHICTCHKOI TPH MIPUHOMH, a caMe: Ipa 3 PealbHIMHU TepCOHa-
YKaMU TIOTIEPETHIX TBOPIB, I'Pa 3 YUTAYEM 1 TEKCTOM, I'pa B JiTeparypy (B pealicTUYHUN POMaH,
POMaHTHYHUH, TOCTMOAEPHICTCHKUI). Y pOMaHi HECKIAJAHO M0OAYUTH MalCTEpHE BTUICHHS
pi3HUX )kaHpoBUX QopM. Takuil popmanbHU eKCIEPUMEHT € crpoOO0I0 3aTyYUTH YUTada 10
iH(opMaTUBHOI THUCKYCIi.

Otxe, B pomani «binsBka» [xoiic Kepon OyTc 30cepekyeTbesi HA HOBOMY BiATBOPEHHI
YKUTTS HOIYJISIPHOT ICTOPUYHO]T ITOCTATI )KIHKH, BUKOPUCTOBYIOUM Xy 0KHI HOBalli Ta 171e1 11010
po0IeMu «KHUTTS 1 rpay». B pomaHi TeMa momryKy BIacHOI IIGHTUYHOCTI yepe3 o0irpaBaHHs
Mi¢y npo ITonemnromky crana HEeHTpalIbHOI Y (Hi10cOPCHKOMY Ta €CTETUYHOMY HAlOBHEHHI
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TBOpY. CHiBiCHYBaHHS Ta B3a€MOJIsI peasliCTUYHOCTI i eKCIIePUMEHTAIbHUX XyAOKHIX TPHIA0-
MiB, TBOpYE CITIIKYBAaHHS 3 UATAYEM CBIYaTh PO BIAMOBIAHICTH TeKCTiB OYyTC 3araibHUM TEH-
JEHINSIM nOCMmMOOepHizmMy, 1 € IIIHHAM MaTepiajJoM sl JOCHIIKEHHS aMepUKaHCHKOi
aiteparypu apyroi nojaoBuHu XX Ta nmoyarky XXI cTomiTTs.
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Nadiya Govorun®

AMERICAN LITERATURE ON THE VERGE OF THE 19TH - 20TH
CENTURIES: THE SEARCH FOR A NEW PROTAGONIST
AND A NEW CODE OF CONDUCT

Y emammi oocnioxcyromucs ocnogui icmopuuni, norimuyHi, eKOHOMIYHi ma
MOpanvui npomupiuys, AKi hopmyeanu coyio-KyabmypHy c8i0oMicms amepukau-
CbKUX NUCbMEHHUKIE T 3MYCUNU IX WYKamu HO8020 2eposi XX cmoaimms, a maxkoxc
iCmopiio amepuKaHcbKo20 pOMAHy, HCAHPY, W0 8i0N068i0as nompebam maxkux nucb-
MeHHuKig ax [ocex Jlonoon, wo npaenynu 8iopooumu mi¢h «pponmipy». B amepu-
KAHCbKOMY DOMAHI 3A8HCOU NPOCAIONCYIOMbCA POMAHMUYHI meHOeHYiil, o
00380JIA10Mb U020 ABMOPY BUPAZUMU THMENEKMYalbHI Ma MOPAIbHI i0ei, Ux005a4uU
3a pamKu NOBCAKOEHHOT OTUCHOCI.

«Despite the varied dreams and the many experiences of success that mark the culture of
the United States, the burden of our history teaches us that we should not speak of that success
unless we are prepared to confront its costs by seeing it as its victims — those sacrificed for it —
saw ity.

(David Minter. A cultural history of the American novel)

Literary history becomes a cultural drama in which authors, texts, and nonliterary events
enter into multivalent relationships with readers. Since both the literary works and the events rep-
resent interesting fusions of the real and the imagined, they provide ways of examining the struc-
tures and procedures of society as well as the structures and the procedures of imagining during
crucial years of the late nineteenth and early twentieth centuries. In them, the central and the mar-
ginal, the established and the revisionary find unequal expression.

The government of the United States proclaimed its hegemony in the New World with the
Monroe Doctrine, the idea of which may be formulated: «America for the Americans». This
meant that foreign governments should no longer interfere with the policy of the former colonies;
and that those who wanted to live in America had to become American citizens. While declar-
ing itself the land of the free, the United States has repeatedly demonstrated its willingness to
deal with those who violate its written and unwritten rules limiting resistance. It tells us a great
deal about the varied means of influence and the vigilance of the American society that writers
as different in their background, social status and disposition as Fenimore Cooper, Theodore
Dreiser and Jack London have added their protagonists to its list of victims. But even when it
has tilted towards the dream of perfect order, the American society has continued to honour the
counterdream of total freedom, as though mindful that no culture can survive by embracing one
of these dreams abandoning the other. The need to form a consensus about the past and the fu-
ture stems in part from the country’s sense of being deliberately created as a nation, which goes
with its sense of vast purpose; in part from its ancestry from older cultures, which goes with its

" BuKIiasa4 Kageapu Teopil Ta METOIMKH HaBYAHHS aHIIHCHKOI MOBH KHIBCHKOTO MiCHKOTO TI€IAroriq4Horo yHi-
Bepcutety imeHi b.J[.I'piHueHKa
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sense of being ever-young; and in part from its sense of religious, moral, regional, racial, and eth-
nic diversity, which goes with its sense of being a confideration as well as a nation.

Thus most characteristic American fiction has been shaped by the contradictions and not by
the unities and harmonies of the culture. The contradictions which have vivified and excited the
American imagination seem traceable to certain historical facts. First, there is the solitary posi-
tion man has been in the New World, a position very early enforced by the doctrines of Puri-
tanism and later by frontier conditions and by the very institutions of democracy as they evolved
in the eighteenth and nineteenth centuries. Second, the quality of New England Puritanism had
a strong effect on the earlier writers and entered deeply into the national consciousness. As ap-
prehended by the literary imagination, New England Puritanism — with its opposition of the
kingdom of light and the kingdom of darkness, its eternal contraries of good and evil — seems
to have recaptured the sensibility. The third source of contradiction lies in the dual allegiance of
the American, who in his intellectual culture belongs both to the Old World and the New.

Between 1890 and 1940 the novel continued to reign in the literature of the United States
as the most popular and the most possible form of imaginative literature. The American novel
tends to rest in contradictions and among extreme ranges of experience. When it attempts to re-
solve contradictions, it does so either in melodramatic actions or in pastoral idyls, although in-
termixed with «American humour». These qualities constitute the uniqueness of that branch of
the novelistic tradition which has flourished in the USA. They help to account for strong element
of romance in the American novel.

The English novel has been a kind of imperial enterprise, an appropriation of reality with
the high purpose of bringing oder to disorder. By contrast, the American novel has usually
seemed content to explore rather than appropriate and civilize the remarkable and in some ways
unexampled territories of life in the New World and to reflect its anomalities and dilemmas. It
has not wanted to build an imperium but merely to discover a new place and a new state of
mind. The states of feeling, and the language in which they are framed, are sometimes very in-
tricate in American novels. Yet those tides of feeling and language seem to be at variance with
the simplified actions and conceptions of life the novels present. The origins of this anomality
must be again sought in the contradictions of the American culture. Towards the end of the nine-
teenth century the complexity of feeling gradually proceeds to tension. It is a political tension
in its origin, although it was the result of a struggle to close the split in American experience, to
disover a unity that — for the artist especially — was not there. The nature of the division that sup-
ported this conflict took on many forms concurrently; it was an opposition between tradition
and progress or between the past and the future; between Europe and American liberalism and
reaction, agressive acquisitive economics and benevolent wealth. These same divisions existed
in Europe also, but there they were more ballasted by a denser social medium, a richer sense of
the past, a more inhibited sense of material possibilities.

Fenimore Cooper and, some decades later, Jack London in their books are not inspired by
an impulse to resolve cultural contradictions but by the sheer romantic exhilaration of escape
from culture itself, into a world where nature is terrible and beautiful, where human virtues are
personal and alien, and where contradictions are to be resolved only by death, the ceaseless pres-
ence of which endows all irrationalities of life with an uspeakable beauty.

Among a number of related contradictions in American life one may account for a dispar-
ity between ideals and practice, a lack of connection between thought and experience. In aris-
tocratic societies there was a shared body of inherited habits, attitudes and institutions that stood
in a mediating position between the individual and the state. This was not true in a democracy
that might produce great confusion in philosophy, morals and politics and basic instabilities in
literary and cultural values. Thus American progressive minds tried to discover democratic
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equivalents for those traditional habits of mind which in aristocracies had moderated and rec-
onciled extremes in thought and experience.

As mentioned above, the history of the American novel since the earliest days, in its most
original and characteristic form, is not only the history of the rise of realism but also of the in-
corporating an element of romance. The process of the amalgamation of realism and romance
has been going on.

The novel renders reality closely and in comprehensive detail. It takes a group of people and
sets them going about the business of life. We come to see these people in their real complexity
of temperament and motive. They are in explicable relation to nature, to each other, to their so-
cial class, to their past. Character is more important than action and plot and probably the tragic
or comic of the narrative will have the primary purpose of enchancing our knowledge of and feel-
ing for an important character, a group of characters, or a way of life. By contrast, the romance
feels free to render reality in less volume and detail. It tends to prefer action to character, and
action will be freer in a romance than in a novel, encountering less resistance from reality. The
characters are not compexly related to each other, to society or to the past. Human beings on the
whole are shown in ideal relation — they share emotions only after they have become abstract or
symbolic. Character becomes somewhat abstract and ideal, so much in some romances, that it
seems to be a function of plot. The plot is expected to be highly coloured. The romance will
more freely shift towards mythic, allegorical and symbolistic forms. In American romances it
does not matter much what class people come from, and when the novelist would arouse our in-
terest in a character by exploring his origin, the romancer will probably do so by enveloping it
in mystery.

Besides the more obvious qualities of the picturesque and the heroic, an assumed freedom
from the ordinary novelistic requirements of verisimilitude, development and continuity; a ten-
dency towards melodrama and idyl, characteristic features of American novel are a more or less
formal abstractness and, on the other hand, a tendency to plunge into the underside of con-
sciousness; a willingness to abandon moral questions or to ignore the spectacle of man in soci-
ety or to consider these things only indirectly or abstractly.

The best American novelists have found uses for romance far beyond the escapism, fantasy
and sentimentality often associated with it. In the very freedom of romance from the conditions
of actuality there are certain potential virtues of the mind, which may be suggested by such
words as rapidity, irony abstraction, profundity. These qualities have made romance a suitable
and an inevitable vehicle for the intellectual and moral ideas of the American novelists.

At the turn of the twentieth century, a wide array of interactive events and developments —
periods of prosperity and depression; new technologies; waves of immigration; rapid urbaniza-
tion; a new, centralized form of corporate capitalism; Great War; the cult of personal pleasure;
rapid communications; rapid transformations in the lives of black Americans; the emergence of
the «new womany as a writer and a protagonist — changed society. They also changed the alien-
ation and the fascination writers experienced as they confronted the nation’s changing scene.
Artists in general and novelists in particular became more self-conscious and self-absorbed be-
cause the pace of change seemed almost out of control and because the arts were becoming their
own absolutes.

With the rise of psychology came new awareness of the ways culture shapes consciousness
and consciousness shapes experience as the apprehension and the measure of what happens to
human beings as social creatures, as though to remind that language is one of the chief means
of apprehending and measuring human experience. Responding to these developments, novel-
ists started agressive experiments in technique. They deepened the sense of tension between
lived time — the flow of human experience within the world — and words more or less fixed on
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the pages of a book; and they tilted the novel toward the formal self-consciousness and the open-
ended improvisation.

Major parts of the United States remained rural and agricultural well into the twentieth cen-
tury. But a new way of life was emerging, and it was urban, industrial, commercial, affluent and
secular. New York, Chicago, Boston became bustling centres of trade, commerce, stockyards,
railroads and boastful demonstrations of transformation of «desolate wilderness and a dreary
landscape into a glittering world of technological wonders» by means of «energy, ingenuity and
discipline» (Daniel Burnham, the Chicago architect). In traditional village cultures people ac-
quired a sense of slow time and thus of sequence based on shared knowledge, they definitely
knew «what they, their families, and neighbours had done before, during, and after the Revolu-
tion» [1], their lives acquired historical meaning as parts of a cultural narrative. Cities, by con-
trast, celebrated the new and the present, urban culture reflected a tension between nature as
realm from which human life had evolved and culture as a product of human hands doing the
work of human minds, a dissociation between the sensory world of nature and the motions of
human minds. Philosophic «modernism» that arose in great cities demanded a new type of pro-
tagonist, «born of contact between the new and the old energies» (Henry Adams, Education).
This search for a new protagonist for the modern world was a search for a new code of conduct
in the world driven by forces of technology and private property. Writers of the twentieth cen-
tury — Frank Norrris, Frederick Turner, Jack London — went on looking to the nation’s early
frontiers for models, as «the dominant traits of the nation — strength and inventiveness of mind,
restless, nervous energy, dominant individualism — were traits of the frontier, the Great West»
(Frederick Turner, «The Significance of the Frontier in American History»).

The emergence of Jack London as a writer-hero of the years before World War I could be
easily explained by the above demands. London had a talent for turning personal adventuries into
fiction. He worked as a sailor, an oyster pirate, and Klondike prospector, spent thirty days in jail
for vagrancy, lived for several months as a tramp in the East End of London, covered the Russo-
Japanese War and the Mexican Revolution for periodicals. During years of natural adventurism
and imperialism, he kept on finding new frontiers to write about. In his fiction society mirrors
nature because it is dominated by elemental struggle, as a truly savage realm where there was
«no law but the law of club and the fang». Jack London presents life in frontier terms, as a strug-
gle of instincts and wills as well as weapons. He thus locates in the societies of the modern
world disguised versions of the conflicting impulses and desires that he observed in nature. The
modern city’s slum becomes a frontier savagery, an indictment of the new-promoted money-
based, class-ridden society. Yet in writing about society’s victims, London presents himself as
a heroic superman. Together with the desire for social justice and sympathy for society’s outcasts,
London’s writings are obviously full of fascination with nature as a scene of the struggle for
survival and with human beings as animals shaped by primal forces that can never be obliter-
ated. In his repeated attempts to enter the consciousness of animals, his fascination with the
human urge to recapture elemental, ecstatic forms of consciousness, through moments of strug-
gle with primal forces, survived. These moments, according to London, belonged to an elite
who were willing to risk everything. Having come to embody the skills and traits of his primal
community, Buck, St. Bernard-shepherd hero in The Call of the Wild (1903), becomes its leader
because, as a courageous, skillful killer, he knows how to survive «triumphantly in a hostile en-
vironment where only the strong survivedy». Buck is a natural aristocrat who commands the life
around him by virtue of his superiority. Through Buck London reconnects us, the readers, with
the natural world from which we are descended and to which we still belong. Behind the prim-
itive cause of reawakening our ties to unthinking nature lay a conviction that, in their effort to
conquer nature, modern industrial-commercial-bourgeois societies have created a false relation
between humans and nature, and thus between humans and themselves. The victim of such re-
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lation is Martin Eden, London’s another protagonist (Martin Eden, 1909), a writer whose life
bears striking resemblance to London’s own. It is a story of a young man who rises from ob-
scurity to fame, from rags to riches, from slum streets to fancy hotel suites. Through self-edu-
cation and with Nietzschean persuasion that the «world belongs to the strong», Eden becomes
a wealthy writer, forcing his materialistic, class-conscious society to acknowledge his superior-
ity. But the more his society honours and rewards him, the more he despises it. He realizes the
power of society to shape human lives and human values, including his own and those of Ruth
Morse, the girl he onced idealized. He stops writing because he no longer believes in his work.
Unable to find any sense of existence, any place in the world he could call his own, Martin Eden
sinks into despair and gradually commits suicide. Eden’s story, the story of a lonely rebel who
exposes society as having neither soul nor integrity to lose, is many stories. It is a story of Jack
London himself, who died seven years after he finished his most important novel, apparently of
a self-injected overdose of morphine. This story persistently suggests that, despite its doctrine
of impersonality, modern art often revolves around the interplay between artist and protagonist
and between artist and work. London’s art, like his identity as a writer, was troubled by the sense
that literature was dedicated to suppressing both the social classes and the natural realities to
which he was devoted. This is another way of saying that his identity crisis as a writer remained
unresolved, and his great commercial success, reflecting national confusions that mirrored his
personal confusions, had the effect of redoubling rather than resolving that crisis. London re-
mained «a homeless child who wanted to claim art as well as life for dispossessed people» [1].
Though he could find no way of succeeding as an artist without betraying his causes, in his writ-
ings, in the hope of fostering moral and spiritual renewal, London revived the frontier myth and
the frontier hero that attracted admirers of people as different as Theodore Roosevelt and Her-
bert Spencer and greatly influenced such writers of the 20th century as Ernest Hemingway, John
Dos Passos and William Faulkner in their own pursuit of the sense of living and writing.
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Iryna Didenko®

REVIEW OF GLASS CEILING PROBLEM IN THE USA

The policy of «glass ceiling» in the USA is considered in the article, the causes
of this phenomenon and the ways of breaking the «glass ceiling» are given.

«Glass ceilingy is an invisible barrier that determines the level to which a woman or other
member of a demographic minority can rise in an organization. [1, 224] This situation is re-
ferred to as a «ceiling» as there is a limitation blocking upward advancement, and «glass» (trans-
parent) because the limitation is not immediately apparent and is normally an unwritten and
unofficial policy. This invisible barrier continues to exist, even though there are no explicit ob-
stacles keeping minorities from acquiring advanced job positions — there are no advertisements
that specifically say «no minorities hired at this establishment», nor are there any formal orders
that say «minorities are not qualified» — but they do lie under the mask of apparent equality. [2,
77]

The term «glass ceiling» has been thought to have first been used to refer to invisible bar-
riers that impede the career advancement of women in the American workforce in the article
«The corporate womany» by Carol Hymowitz and Timothy Schellhardt on March 24, 1986 in the
Wall Street Journal. [3] It has come to represent a variety of biases that prevent qualified mi-
norities and women from advancing in the work-place particularly into mid-and senior-level
management positions.

The U.S. Congress acknowledged the glass ceiling issue by enacting the Glass Ceiling Act
on November 21, 1991. This act encourages employers to remove barriers to the advancement
of women and minorities. It includes a mandate that focuses on studying how businesses fill
management and decision making positions, trains and develops people for advancement into
such positions. It also focuses on the compensation systems and reward structures currently used
in the workplace.

Major research into the existence of the «glass ceiling» was sustained through the across-
industry study by the Federal Glass Ceiling Commission from 1991 to 1996, and continues with
the work of organizations such as Catalyst and Boston College. [4] Reports of the Federal Glass
Ceiling Commission provide disturbing statistical evidence: 95 percent of senior managers of
Fortune 500 service and Fortune 1000 industrial companies are men. In the Fortune 2000 com-
panies, only 5 percent of senior managers are women. These numbers present a statistical pro-
file that is troubling when we consider that the percentage of bachelor’s degrees earned by
women rose from 35 percent in 1960 to 50 percent in 1980 and to 57 percent in 2000. Similar
growth exists at the master’s degree level: from 32 percent in 1960 to 50 percent in 1980 and 58
percent in 2000. In contrast, the rate of growth is even greater for women earning business de-
grees. At the bachelor’s level the percentage rose from 7% in 1960 to 34% in 1980 and 50% in
2000. At the master’s level, the percentage of degrees earned by women went from a low of 4%
in 1960 to 22% in 1980 and 40% in 2000.[5] Therefore, more women are graduating from col-
lege, more women are earning degrees in business, but their presence in senior management is

* BuKJIagay Kadenapu aHmIiichKol MOBH IpUpoaHnuux (axyisreris IHctutyTy dhinosorii KuiBchkoro HaioHab-
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negligible. Despite comprising more than two-thirds of the population and more than 57 percent
of the labor force in 1995, women were underrepresented at upper levels of management. This
representation of women in management suggests that at executive levels we would see a sim-
ilarly strong representation of women. Contrary to their presence at middle management, women
comprise only 5 percent of executive suites. The data had not improved, for while women made
up more than 45% of the labor force, they represented only 12% of all corporate officers. [6]
Women are graduating and entering management positions yet there is a bottleneck at middle
management levels. Women experience glass-ceiling effects that keep them from climbing cor-
porate ladders to levels above middle management. As more women graduate with business and
other professional degrees and enter corporate life, the problem becomes more urgent they ex-
perience a slower progression compared to their male counterparts. So, while entry is easier,
progression slows and in most situations regardless of their qualifications or achievements,
women are prevented from climbing the corporate ladder to the top. Thus, the glass ceiling de-
scribes an organizational level beyond which female managers are not promoted even though
they are as qualified as their male counterparts.

The Federal Glass Ceiling Commission’s report summarized the major barriers to women’s
advancement in organizations. Included in its list was placement in «relatively dead-end staff
jobsy; lack of mentoring, management training, and career development; and lack of job rota-
tion and «critical development activities» opportunities. [4]

So, what are the possible causes of «glass ceiling»?

Training opportunities may influence women’s advancement in organizations. A study ex-
amining determinants of managerial advancement found that training, which men received more
frequently than females, led to advancement. If women do not have access to the training, upper
management may perceive them as less qualified than men and may then be unable to qualify
for the next job. If a woman’s career later accelerated for affirmative action reasons, the organ-
ization may be setting her up for failure because she lacks the experience training will give her.
The study also showed men were more likely to get promotions because they were «known
quantities» to their bosses; upper management perceives them as being more credible. Man-
agers appeared to be more hesitant to advance women, asking them to prove themselves exten-
sively before promoting them. Having the women prove themselves before promotion
supposedly reduced the perceived risk taken by the manager.

In keeping with the issue of training experience, an additional developmental activity that
affects promotion opportunities is overseas experience. Women are less likely to receive over-
seas assignments, which increasingly is becoming an important developmental activity given our
global economy. There are various reasons why there are few US women expatriates: 1) Women
perceive less opportunity for receiving overseas assignments so they do not pursue getting them.
2) Expatriates are usually middle-or senior-level managers so there are fewer women to choose.
3) Women’s family status (whether single or married) is stereotyped as being problematic. 4)
Women will not be treated kindly or credibly by certain cultures. 5) Lastly, prejudiced attitudes
in their own home companies impede women from being selected for overseas assignments.

«Men are more easily accepted in positions of power and influence and women are placed
in secondary rolesy». This statement stems from a more traditional view of the roles of men and
women in organizations. A study using the Women as Managers scale revealed negative attitudes
toward women as managers, and the researchers suggested these results may be a reflection of
lack of experience with female managers, prompting reliance on negative stereotypes or myths
regarding women in management positions.

Finding ways to help break the «glass ceiling» is going to be a long and difficult struggle.
Many women have found that a mentoring relationship has helped them professionally. While
the process of deliberate mentoring in organizations is fairly new, the idea is not. «Mentoring has
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been going on in the male population for decades. When women began entering the work force
in masses, they had to seek out mentoring relationships to break through the glass ceiling.»[7,
21] Mentoring is the pairing of a seasoned professional with someone embarking on a career, or
just joining an organization. The purpose of a mentoring relationship is to provide guidance and
encouragement, and share experiences. Through this process, the subordinate grows in his or her
career and within an organization. «Mentoring circles are a way to survive the shards of glass
once the glass ceiling is broken.»[7, 21]

A few steps suggested by the American Management Association to break the glass ceiling
are to: First, set clear goals and make a long-term commitment to all employees, rather than try
to fill a quota, top management should be concerned with preparing employees with higher-
level positions. Second, develop formal and informal support systems through coaching, men-
toring, and other types of consulting. Third, allow mid-level managers to learn more about the
inner workings of senior management. Fourth, allow talented managers of both sexes the op-
portunity to participate in high-level meetings, such as strategic planning sessions. Fifth, have
feedback programs that give manager a clear sense of their strengths and weaknesses. Finally,
convince all rising stars that the advantages of moving up to the executive suite outweigh the per-
sonal sacrifices. Although higher pay and prestige are strong motivators, not everyone wants
longer hours, stress and job uncertainty.

Finally, let me add that the number of women in senior executive positions still lags con-
siderably behind the number of men. A 2008 survey showed that 95% of American workers be-
lieve that women have made «important advances in the workplace over the last 10 years» but
86% believe that the glass ceiling has not been broken, even if it has been cracked. [8]
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Pomanenxo A.A.”

PO3BUTOK ) KAHPY HAYKOBOI ®AHTACTUKHU
Y CITIOJIYYEHHUX IITATAX AMEPUKH Y XX CTOJIITTI

The article studies the development of science fiction as a literary genre in 20th
century in the USA on the socio-historical background; to show its major trends and

tendencies as well as its relation to a cultural processes that were taking place in the
USA.

MerTorto 1i€to poOOTi € CTHCIUI BUKIIA]] PO3BUTKY JKaHPY HAyKOBOI (DAHTACTUKHU B JIiTEpa-
Typi CIIIA y XX cTomiTTi Ha CycnibHO-icTOpudHOMY (hOHI, il OCHOBHUX TPEH/IB Ta TEHIACHITIN
Ta MOKa3aTH B3a€EMOIIOB’ I3aHICTh LIbOTO JITEPaTypHOIo JKaHpPy 3 3arajibHOKYJIBTYPHHUM IpOIe-
com, 110 BigOyBascs B CIIA.

o Take HaykoBa (paHTacTuka B JiTeparypi? UuMm BOHA BIIPI3ZHAETHCS BiJ 1HIIUX JIiTEpa-
TypHUX *aHpiB? L{i nuTaHHs i 10C1 3aUILAIOTHCS BITKPUTUMH Ta HE BUPIIIEHUMH OCTATOYHO.
Jiist Toro, o6 xo4a 6 HAOMU3UTHCS 10 PO3YMIiHHS IBOTO TEPMiHY, HAM IOTPIOHO BU3HAYUTHUCS,
3a SIKUMH KPUTEPISIMU MU KOPUCTYBAaTUMEMOCS TIPU BU3HAYCHI TEPMIHY.

ITepru 3a Bce, 11e 11, IKi CTaBUTH nepes codoro xanp. [lo-apyre, 3micT abo cy0’€KTH TBOpY.
ITo Tpere, e migxonu abo iHCTPYMEHTAPIi, KW BUKOPUCTOBYETHCS Y JKaHPi. A B-4ETBEPTHUX,
11e (pyHKITIOHAJIbHA POJIb, IKY BUKOHYE YKaHpP Y Cy9aCHOMY CYCITLTBCTBI.

Tox, uini. CygacHa MeHHCTpIMHA Xy0XKHS JIiTepaTrypa (abo aHmIiHCBKOIO fiction, abu Bi-
TOKPEMHUTH 11 BiJI Science fiction) CTaBUTh Tiepe]] COOOIO 1T, SKi 3aJTUIIAI0THCS HE3MIHHUMU
MalyTh 3 CaMOro MoYaTKy ii icHyBaHHs. L{iJi 111 Ie’kaTh Ha MMOBEPXHI Ta CTAIOTh SICHUMU IS
Oy/1b-KOT0, XTO BCEPI03 UMUTAE JiTepaTypy — Lie MOBUAHHS, JOCTIKeHHS Ta iH(opMallist y po3-
BakaJbHiM oOroprii. Came 11 po3BakajabHa 0OTOpTKa W BiAPI3HAE XyHOXKHIO JIITEPATYPY Bix
HayKOBO1, HAaBYaJIbHOT a00 JTOBIJIKOBOT JIiTEpaTypH.

[I{onpaBna, OCTaHHIM YacOM HAyKOBO-IIOIyJIsIpHA Ta HAaBYaJbHA JIITEpaTypa TAKOXK BHUKO-
PHUCTOBY€E pO3BaXKAIBbHY 200, CKOPIIII, LIFOCTPATHBHY OOTOPTKY, ajie¢ TYT B HArOAl CTa€ HACTYTI-
HUW KPUTEPIi, 3a TOTIOMOTOFO SIKOTO MH BiJICIYEMO 3aiiBe — I1€ 3MICT. 3MIiCT HayKOBO-TIOMYJISIPHOI
aiteparypH, ado ii 06’ €kTH — 11e Toi abo iHIIUI (heHOMEH 0TOUYI0UOTo Hac CBITY abo OyTTs, 1H-
(hopMarriro mpo KU TOTPIOHO TOBECTH JI0 YMTAYA. 3MICT KO)KHOTO KOHKPETHOTO TiIPyYHUKA —
e (haxoBa iH(pOpMAIIisl Ta HIYOTO, OKPIM HEl, BUKIIJIeHA 3 METOIO HaBYaHHSI.

OO0’ exTH XyIOXKHBOT JTiTepaTypH, Ha BIIMIHY BiJl 3a3HAYCHUX BHILE PUKIIAJIB, BU3SHAYUTH
HaCTIpaB/ii HE TaK JIETKO — BOHM JIy’Ke PI3HOMaHITHI, ajie K TOJIOBHUM 00’ €KTOM, Ha SIKOMY Xy-
JIOXKHS JIITepaTypa 30CePEKYEThC, - 11e JronuHa. JIronuHa B 0TouyrouoMy ii CBITI, 3 yciMa 11 ycT-
PEeMITIHHAME Ta npoTupivusiMu. Came Ha IbOMY PiBHI — Ha PiBHI 3MICTY - MH MOKEMO OCTaTOYHO
BIIOKPEMUTH XYHOXKHIO JIITEPATypy, OJHUM 3 XKaHPIB AKOI € HAyKOBa (paHTaCTHKa, B1J 1HIIHUX
PO3ILTIB JTITEpaTypH.

BusHaueHHs HayKoBOI GaHTACTHKH

ITin TepminoM HaykoBa (paHTacTHKa (ckopoueHo H®) BBaxkaeTbCs pO3MIUPEHUI JKaHpP Xy-
JIOKHBOT JIITepaTypH, IKUH 4acTo 30CEPEAKY€EThCS Ha po3yMax 100 IOTOYHOro abo MailyT-
HBOTO CTaHy HAayKM Ta TEXHOJIOTIi. B opranizamiiiHoMy Ta MapKeTHHIOBOMY KOHTEKCT1, HayKOBa

" BuKIIagad Kadeapu aHniicekoi Mo HarionansHoro texuiunoro yHiBepeutety «KID»
© Pomanenko S1.A., 2010
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(aHTaCTHKA OXOIUTIOETHCS OUIBII IMUPOKUM BU3HAUYEHHSAM CHEKYJISATHBHOI JIiITEpaTypH, 110
BKJIIOUA€ y ceOe BUTaJaHi eJIeMEeHTH, SIKHX HEMa€ y CydyacHiil peanbHOCTI. [0 11bOTO XaHPY
TaKOXX HaJieXxaTh (PEHTE31, )Kaxu Ta OB’ s13aHl KaHPH.

HayxkoBa (aHTacTHka BiIpi3HA€THCS Bia (heHTe31 y TOMY, 1110 Y KOHTEKCTI CIOXKETY, ii BUra-
JaH1 eIEMEHTH 3/1e0UTBIIIOT0 MOYKIIMBI B MEKaX HAyKOBO JOBEJICHUX a00 MOCTYILOBAHUX 3aKO-
HIB IPUPOIH (X0Ua JesKl €JIEMEHTH CIOKETY BCE JK TaKW MOXKYTh 3QJIMIIATUCS Yy cepi YUCTOi
(anTa3ii). BuBueHHS HACTIIKIB TAKMX BIAMIHHOCTEH € TPAAHIIIITHO BU3HAHOIO METOI0 HAyKOBOT
¢danTacTuky, oo poOuTs ii «riTeparyporo inei». HaykoBa (aHTacTrka 31e01IbII0TO TPYHTY-
€THCSI HA PO3BAKAJIHLHOMY MepeKasl abTepHATUBHUX MOXIIUBOCTSX, Ta 11 3arajbHuil QOH € 4u-
MOCH HEBIJJOMUM Cy4YacHii peasbHOCTI.

Taki MOXKJIIMBOCTI MOXKYTb BKITFOUATH:

Miro, sika BiIOyBa€eThCs y MaiiOyTHHOMY a00 B aJIbTE€pPHATUBHUX XPOHOJOTIYHUX TIOCIIIIOB-
HOCTSIX (17151 LIbOTO BXKE JABHO BUKOPUCTOBYETHCS TEPMiH alIbTICTOPHYHI TaliMiIaitHi) abo B ic-
TOPUYHOMY MUHYJIOMY, SIKE CYNEpPEUUTh BIJOMUM iCTOPUYHUM (hakTaMm abo apXeoJOTIdYHHM
CBI/IOLITBaM.

Jlist BinOyBa€eThCs B KOCMIYHOMY NPOCTOpPi a00 32 yyacTio 1HOIIAaHETSH.

CroxeTH, sIKi OIMMCYIOTh TEXHOJIOTiI0 a00 HAYKOBI MPHUHIUIIH, 1110 CyTepevars BiJIOMHUM 3a-
KOHaM MPHUPOJIH.

Croxeru, K1 BKJIIOYAIOTh y ce0e BIIKPUTTS Ta 3aCTOCYBAaHHS HOBUX HAYKOBUX MPUHIUIIIB
— TaKHX, SIK MMOIOPOXKi y "yaci abo MCHOHIKY; a00 HOBHX TEXHOJIOTIN — TaKWX, K HAHOTEXHOJIO-
rii a00 MOIOPOXKi 3 HAJCBITOBOKO MIBUAKICTIO, 200 po00TH; a00 HOBUX PI3HOMAHITHUX TOJIi-
TUYHHX Ta COIIaTbHUX CUCTEeM (yTOMil Ta TUCTOIIIi).

BusHauenHs:

Jlnst boT0 JKaHPY Ty’Ke BAXKKO MiIOpaTH BCEOXOTUTIOI0YE (DOPMYITFOBaHHSI, OCKUIBKH BiH
BKJIIOYA€ y cebe BeJMKe PI3HOMAITTA MiJ] )KaHpiB Ta TeM. ABTOp Ta BUAaBHUK Jleiimon Haiit y
Bi4ai HaBITh IMiJIBIB ITiJT TAKUMH CIIPOOAMH CBIii HEBTIITHUI BUCHOBOK: «HAayKOBa (haHTACTHKA
— 1Ie caMe Te, 1110 MU caMi BBaXaeMO HEI0, KOJIM TOBOPUMO MPO 1€ MOHATTS». Ta Take BU3Ha-
YeHHs 3HaWILIO BIATYK I B ciioBax Mapka [macci, skuii BBakae, 1110 BU3HAYEHHs HayKOBO1 (haH-
TACTHKH — IIe T X caMme, [0 ¥ BU3HAYCHHS NMOpHOrpadii — JOIUHA MOXE 3PO3YMITH, IO IIe
TaKe TUIbKH KOJIM M00auuTh. Bimomuii pociiicbkuii mucbMeHHHUK-eMirpanT Bonogumup HabokoB
3a3HayaB, 110 AKIIO MU CyBOPO JAOTPUMYyBaTUMEMOCs Halux AediHinii, To m’eca Lllekcnipa
«Byps», IKy TOl cam Ha3MBaB (paHTACMAropPi€r0, TAKOXK IMiAMAJaTUME 117 BU3HAUYCHHS HAyKOBOi
(haHTaCTHKHY.

3riHO 3 AYMKOIO OJTHOTO 3 HaWBIJIOMIIIKMX MUChMEHHUKIB-(paHTacTiB, PoGepra AHCOHA
XaitHnaitHa, «3py4He KOpPOTKE BU3HAYECHHS Maiike yciei HaykoBOi (DaHTaCTHKH MOXKE 3ByYaTH
TaK: peajgiCTUYHa BUTaIKa PO MOXKIIMBI MOJI1T y MaltOyTHHOMY, 1110 TBEPO IPYHTYEThCS HA aJIeK-
BaTHOMY 3HaHHI peaJbHOTO CBITY, MUHYJIOTO Ta CbOTOJICHHS, @ TAKOXK Ha 4ITKOMY pO3yMiHHI Ha-
ykoBoro merony». Buznauenns Poga Cepiinra € tTakum: «®DaHTas3is € Y4UMOCh HEMOXKIIUBUM,
10 cTajno imoBipHUM. HaykoBa (haHTacTHKa € YUMOCHh HEUMOBIPHHUM, IO CTAJI0 MOMKJIMBHMY.

Tenep Ae1o Npo BUKOPUCTAHHS TEPMiHY Ta HOTO CKOPOUYEHb.

®oppect Akepman 1ie y ganexkomy 1954 pori BBiB ckopodeHHs1 «sci-fin. Konu HaykoBa
(haHTacTHKA yBIWIIA Y TOMYJSIPHY KYJIBTYPY, TUCBMEHHUKH Ta YUTadl, Kl Oyau 3aaydeHi y
KaHp, CTAJIM aCOIIIOBATU 1€ CKOPOUEHHS 3 HU3bKOOIKETHUMHM (iTbMaMu, Tak 3BaHUMH «B-
moviesy» Ta 3 HU3bKOPOOHOI0 OyIbBapHOIO HAYKOBOIO (haHTacTuKo0. J[o 70-X poKiB HaBITh TaKi
KPUTHUKHU Ta BUAABHUKH, K Teppi Kapp ta Jleiimon HaliT, BUKOpHUCTOBYBau 3a3Ha4CHE BUIIES
CKOPOYEHHS IS TOTO, 1100 BIAPI3ZHUTH «XAJITYPy» BiJl CIIPaBXHBOI HayKoBOi (panTactuku. Ilitep
Hikosc nmumre, mo ckopodeHHst «SF» € TakuM CKOpOYSHHSM, SIKOMY HaJIa€ThCS TIepeBara cepes
NMUChbMEHHHKIB-(paHTacTiB Ta unTadiB. [[eBin Jlenrdopa y momicsanomy xypHaii «EHCI0m»
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BeJie MOCTIMHY KOJIOHKY «SIKi iHIII 6auaTh Hac», B sIKi HABOJUTh BEJIMKY KUIbKICTh IPUKIIAIIB,
B SIKUX TEPMiH «SCi-f1» BUKOPUCTOBYETHCS JIOIBMH «31 CTOPOHH» B 00pa3IMBOMY CEHCI.
Crucauii icTOpuyHU OIS PO3BUTKY KAHPY

Sk 3aci0 po3yMiHHS OTOYYIOUOTO CBITY 4epe3 NMPHU3MY BHUIaJIOK Ta CTBOPEHHs 0aloK, Ha-
YKOBa (paHTaCTHKA Ma€ CBOI MonepeaHrKiB. Hanpukinaz, TakuM TBOpoM MoXkHA BBaxkatu «lIpas-
nuBy ictopiroy» Jlykiana, Harmcany y Il ctomiTTi Hamoi epu, Ta sika OrmoBiIae MPo TPyIy TepoiB,
K1 oZ0poXyIoTh 3a I'epkynecosu CroBnu (I'iGpanTtap), Ta iX YOBEH MiAXOIUIIOE CUIBHUMN
BUXOp, Ta TUTBKH 79 THIB repoi OMoBiaHHS MPUCTAIOTH A0 OS3TIOHOrO OCTPOBY 3 BUHHUMU
pluykaMH Ta O3HaAKaMHU TOTO, 1110 10 HUX TyT nmoOyBanu ['epakn Ta JlioHic. AJe 11e He KiHelb ic-
TOpii, 00 Maiike BiJjpasy Micis BIAIUIUTTS 3 OCTPOBY, YOBEH OIUHSIETHCS MOCEepe BOXHOTO (PoH-
TaHy, SIKHH 3aKu1a€ repoiB Ha Micsp, 16 BOHH ONMHSIOTHCS MOCepe BiiHU MK Bonomapsmu
Micsiist ta Conrrst. Bimomoro icropiorpada Tita JIiBis, sikuii 5KMB Ha MEXI1 €p, HAIPUKJIIA, THCh-
MEHHMKH Ta YUTadl I11€ OTHOTO 3 KaHP1B HAYKOBO1 (PAHTACTUKH, SIKUIl OCTAHHIM YacOM LIBHJIKO
PO3BUBAETHCS — AJIBTEPHATUBHOI 1CTOPIl — BBAXKalOTh 0ATHKOM I[bOT0 KaHpPy TOMY, 1[0 TOH B
cBOil 3HaMeHuTIi «IcTopii Pumy Bim 3acHyBanus Mictay («4b urbe condita») 3pobus nory-
IIEHHS 1[0JI0 TOTO, a 1110 O cranocs, sikou 6 Onexkcanap Make1oHCbKUI He ToMep Ou, a 3aBOIO-
BaBIIM [Hi10, 3BepHYB OU CBiif morsia Ha Pum. ..

Jlo peui, Ha ITbOMY MIATPYHTI MU IIIJTKOM CIIPABEIJTIBO MOXKEMO 3apaxyBaTH B TIOTIEPEIHUKN
HayKOBO-(haHTACTUYHOT JIITEpaTypHu AesKi 3 Ka30K 31 3HAMEHUTOT0 apabcbkoro ukiny « Tucsya
1 omna Hiuy, TpakTar XIII cT., sskuit HanexxuTh nepy 16H-anb-Hadica «Theologus Autodidac-
tus», Cipano ne bepxepak 3 fioro «/lep>kaBamu Ta imnepisimu Micsis» Ta «JlepxaBamu Ta iM-
nepismMu COHIE» Ta HOro MEHII BiJOMUI MOMEpEeHUK Yy il po3noyariit JlykiaHOM Tpaauiii,
annmiens @pencic ['onsuH, aBrop pomany «Jlronuaa Ha Micsui» (The Man in the Moon, 1638
pik). XVII cromitts crano moyarkom J{oo6u Parionanizmy Ta gano momToBX pO3BUTKOBI cCydac-
Hoi Hayku. Hanuxaunuit «ITonopoxamu I'ymniBepa» Jlxonarana Csidra, Bonsrep Hamcas cBoro
«Mikpomeracay - ipoHIYHY TOBICTH TIpo xuTenst Cupiyca Mikpomeraca, ¢imocoda Ta HayKoBIL,
po ioro kosery 3 CaTypHy Ta mpo iX MoAOPOXK Ha 3eMITIO, 110 3aKiHYmIacs 0ecior 3 «iH)y-
30pissMU», (hiocodaMu pi3HUX LKL, YHi KOpabeab KOCMIUHI BI3UTEPU BUTAININ 3 banTiiicbkoro
Mmopsi. Sk «'ymmiBep» Cidra, Tak it «Mikpomeracy Bonbsrepa BUSBHIHCS 0€3110CEPEaHIMU T10-
nepeIHIKaMy HayKoBO-(aHTaCTUYHO] JIITEepaTypH, ajie HepIInii [0 CIIPaBKHbOMY HayKOBO-(haH-
TACTUYHUN pOMaH 3’SIBUBCS HaBIiTh 1€ paHillle U HAJIEKUTh BiH NEpy HE MUCbMEHHUKA, a...
MaTeMaruka i actpoHoma. J{o Toro >k, OAHOTo 3 HallBUJATHIIIMX MAaTEMATUKIB Ta ACTPOHOMIB Y
NEOACHKIH icTopii. S Maro Ha yBasi Moranna Keruiepa Tta jioro npargo «Somniumy» («Cony). Y
LOMY TBOPI, OyayuH 1e MojoauM ctyneHToM Tuxo bpare, Keruiep 3axuiae KonepHikiBCbKY
CHCTEMY Ta BUKOPHUCTOBYE JIJIS IIBOTO XyJAOKHIA METOI: 32 JIOTIOMOTOI0 ISIKUX HAIPUPOTHUX
CHWJI BiH MIEPEHOCUTH CBOTO Tepost Ha Micslib, Jie TON CIIoCTepirae 3a pyxom 3eMJi 1o opOiTi Ha-
Bkosio Conrs. Tox, HeapMa OAMH 3 HaWBUJATHIIINX MMCbMEHHUKIB-(DAHTACTIB CYy4acHOCTI,
Aiizex A3IMOB, a 3 HUM Pa30oM il OJIMH 3 HAaWBUJATHIIIUX acTpoHOMIB cydacHocTi Kapn Caran
BBaykasIM 11eH TBip Keriepa nepimm cripaBkHiM HayKOBO-(aHTACTUIHUM TBOPOM B 1CTOPIT JIFOMI-
cTBa, 60 came BiH Bi/IMOBIIa€ YCIM 3arajlbHOBU3HAHUM TOJIOBHUM KPUTEPISIM JKaHPY, HOETHYIOUN
y 001 JmiTepaTypHy BUTaJKy Ta HAYKOBY TYMKY.

PozButok pomany X VIII cromiTTs sik iTeparypHoi hopMu yBiHYaBCs Ha rmodaTky XIX cTo-
JITTS BUXOJIOM 'yMaHicTHUHOTO poMany Mepi Hlemni «@paHkeHIITeHHY, SKU MOYKHA BBAXKATH
MIOYaTKOM PO3BUTKY FOTUYHOTO >KaHPY B HAyKOBIM (haHTacTHUIll, TPAUILIii, Ky YCIIIIHO IPO-
noBxuin y Tomy K XIX cromitti Earap Anan Ilo («Ilagiaas nomy Emepis») Ta bpemom Cto-
kepoM («/Ipakynay). Enrap Anan I1o, oauH 3 HaBUAATHIIIMX €CEICTIB, MOETIB Ta MUCbMEHHUKIB
CIIA mmre cBoro «I"anca [1dais», ae po3noBiae mpo mogopok CBOro repost Ha Micsiib Ha To-
BITPSIHIN KyJIi, a TakoX — y 1838 porii - CBill €IMHMI 3aKiHYEHUN POMaH, ITOBHUH CUMBOJII3MY
Ta 3araJiok «IloBicte npo npuroau Anana ['opaona [Muma 3 Hantakery» («The Narrative of Art-
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hur Gordon Pym of Nantucket»,), sikuii Byke HOTIM HOCITYKHB 3pa3KOM Ta JXKEPEIOM HATXHEHHS
st [opnona JlaBkpadra npu cTBopeHHI HUM kaxymBoro Migy npo Krynxy ta Crapux.

Cepenuna Ta Kinenb XIX CTOMTTS MOOAYUIN PO3BUTOK Mapy, eIEKTpOeHEPrii, Tenerpady,
IIPOMHUCIIOBOTO BUPOOJIEHHS CTaJIi Ta HOBUX 3ac00iB BOMBCTBA Jtosieil. Came y Lieit nepioxa gpan-
1ry3 XKronb Bepn Ta anrmiens ['epbept Yemic cTBOpUIN OCHOBHUI MacHB HayKOBO-(haHTACTHY-
HUX TBOPIB, KM MU 3BUKJIM BBaKaTH PaHHbOIO HAyKOBOIO-(DaHTACTUKOIO, X0Ua 3a yacH Yelica
HOro Ha3MBaJIU «HAYKOBUM poMaHTH3MOM». Hanpukinii XIX cTomiTTs 1ei xaHp nopoaus 10-
JIaTKOBI BiJray»KeHHS — TaKi, K moBicTh 1884 poky «Ilnacka 3emist: pomas mpo 6arato BUMi-
piB» anrmiiins Exsina E6OoTa, sika, Oyydi BOIHOYAC COIIAIBHOIO CAaTHPOIO HAa BIKTOPIaHCHKY
AHrIito, BUBYA€ e(heKTH IBOBUMIPHOTO MPOCTOPY — Ti€T caMol MIacKoi 3eMJIi.

Po3BuTok HaykoBoi pantactuxku B CLLIA

IcTopito HaykoBoi danTactuku B CIIIA, MaOyTh, Tpeba po3moyaTH 3 BiJOMOTO OTIOBITaHHS
Bammnrrona Ipsinra «Pin Ban Binkiiby, 1110 po3noBiiae icTOpito JHOIUHM, sika mpocnana 20
POKIB, Ta TAKAUM YMHOM TIOTPAITWIIA y CBIT, e HOTO piHA 3eMIIs Bke He Oylia aHIITHCHKOIO KO-
JoHi€r0, a He3anexkHnMu Criomydennmu Llltaramu. XKanpoy ectadery Oyino miaxomieHo, siK
BKe 3a3Havasiocs Bunie, Enrapom Ananowm Ilo, ane naykosa ¢ganractuka B CIIIA XIX Ta Ha ca-
MOMY To4aTKy XX CTOJITTS IIe He BiJirpaBajia MPOBiAHOI PO B CBITOBOMY PO3BUTKY JKaHPY,
Jie TIPOBIHY PoJIb BifirpaBanu Auriis 1 @panris (Biamosigao ['epoept Yemic 1 XKronp BepH,
XKozed Poni crapmmuit Ta Aptyp Konan-/{oiin— 1 e Tiibku HalOIbII B1IOMI PEACTaBHUKH
xanpy). o peui, came nepy JKozeda Poni crapmoro Hanexuts i nepmunii HaykoBo-(hanTac-
TUYHHHA TBIP TIPO 3ITKHEHHS 1HOIUIAHETSH 13 3eMisiHamHu. e poman «Kcinexys3uy, sikuii 3’ IBUBCS
y 1887 poui. 1 nasits «UapiBuuk kpainn O3» Openka bayma (1900 pix) Ta «SJuki 3 KonHek-
TUKYTY Ipu J1BOpi kopoiisi Aptypa» Mapka Tsena (1889 pik) 1bOro 1nosoxeHHsl He BUIIPaBUIIH.
[ToTpiOHO OyI10 MIOCK TaKe, 10 3poOUII0 O XKaHpP HACIIPaBl MOMYJISIPHAM, Ta AMEepUKa 3HAMUIIIa
Ha BUKJIMK €BPOIH CBOIO — CYTO aMEpPUKAHChKY — BinoBib. Lle )xypHanu. Y jxaHpi HayKOBOi
(haHTaCTHKH OCHOBOTIOJIOKHUKOM KypHaITbHOI Tpaauiii € Xproro ['epHCOEK, BUIaBHUK Ta IMUCH-
MEHHHK, SIKOTO aMEPHKAHIII i Ha3MBAIOTh OATHKOM HAyKOBOI (DAHTACTHUKU Ta OXPECTUIIN HAa HOTO
YeCTb OJIHY 3 IIPeMiil HayKOBO1 (PaHTACTUKHU — « XbIOT0» (HAHOLIbII MOMYSPHUI TBIp ceper uu-
TayiB).

ob6a «Astounding»

[Tomynspuszarop HayKH Ta BUHaX1IHUK Xbioro ['epHcOek movas my0iKallito CBOro HayKoBo-
(danTacTrmanoro pomany «Pabd 124C 41+» y kBiTHI 1911 poky y 3acHOBaHOMY HUM T1ie y 1908
porti xypHaii «CydacHa enekrpukay» («Modern Electricsy), Hakiiaau sikoro 3 MOMEHTY 3aCHY-
BaHHS BUPOCIH OUIBII, HIX B 25 pa3iB Ta JOCIIIN BIAMITKH 52 THCsUI ek3eMIUisapiB. JlocBin,
SIKUW oTpuMaB Xbioro ['epHcOek, monomir omy y 1926 porii 3acHyBatu nepiie CyTo HayKOBO-
(harTacTHUHE MepioguyHe BUAAHHA — «JluBOBIKHI icTOpii» («Amazing Stories»). Tak, i 10
LIBOTO JIeSAKI KYpHaJIU MyOIiKyBaIu HayKOBO-(haHTACTUUHI ONOBIAAHHSA (cepell HUX MO)KHA BU-
nimuti «Munsey's Magazine» ta «The Argosy», ane came ['epHcOek € mioHepoM HayKoBO-(haH-
TACTUYHOI NEePIOJMKH, Ta HOTO BEJIMKA 3aciyra y nomyispusauii xkanpy y Crnonxydenux [llrarax.

[orpaBaa, MMCHMEHHUKH, 1110 BXXE Ha TOM MOMEHT CKJIaJIMCS K BU3HAHI JIITEpaTOpH — TaKi,
sk ['epbepr Yemic, l'oBapa JlaBkpadt, Mroppeii JIelHCTEp — BIIMOBHIINCS IPYKYBATHCS B )KYP-
HaJll, OCKIJIbKU ['epHCOEK MaB TEHIEHLII0 HaTO JJOBIO 3aTpUMYyBAaTH FOHOPApH. A Ilie OJUH 3
HalBi1OMIIINX MMCEMEHHMKIB TOTO 4acy, aBTop «Tap3ana» Ta «Mapciancbkoro nukiy», Earap
Paiic beppoy3, Bxke Ha TOIf MOMEHT 3aCHYBaB CBOIO KOMIIaHiI0, 1110 po3ovalia ApPyKyBaTH Horo
POMaHH.

Ane He «Amazing Stories» cranu ¢aarmMaHoMm HaykoBoi (panTacTuku y 30-X pokax, BOHU
JMILE OKPECIWIN TEeHIEHLII0, Ta MOTYTHIHN MOIITOBX PO3BUTKOBI KaHPY HAAAJO 1HIIE MEpio-
nuvHe BugaHHsa — « Astounding Science Fiction», 30510Ta 100a sIKOTo NMpumiajae Ha pelakTopCTBO
MUCbMEHHUKA Ta penakTopa Jxxona Kembemna-crapioro.
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Kypnan Oyno 3acHoBaHo BuaaBHuunM joMoM Publisher's Fiscal Corporation (mi3Hire iforo
Oyno neperiMmenoBaHo y Clayton Magazines). 3a 0CHOBY OyI10 B3siTO cxemy «Amazing Storiesy,
aJjie pelakTOpU BIIMOBHIIUCS BiJ] HAYKOBOT'O HaXMUITy, IKUH OyB IPUHIMIIOBUM AJ1s1 Xbtoro ['epH-
cOeKa Ha KOPUCTh PO3BAKAIBHOCTI — Tak OyJI0 BUHAWCHO KOHIICTILIIO «CyTepHayKI», sKa 110-
30aBJisIa aBTOPiB HEOOX1THOCTI MEPeoOTIKYBATH KOKEH MTOBOPOT CIOKETY «ITI3HABAIBHICTIO» Ta
JaBaja iM OUTBIITY TBOPYY CBOOOY.

[Tepimii HOMep xypHay 3°siBUBCs y ciuHi 1930 poky Ta OyB HaJpyKOBaHUN HAa IOTAaHOMY
narepi Ta y cranaaptHomy (opmari ais OyneBapHUX kypHaiiB (pulp-fiction magazines)- Ha
BiIMIHY BiJ «Amazing Storiesy, SKuil TPETeHIyBaB Ha IIPOCBITHIO POJIb» Ta TOMY BHJIaBaBCs
Ha rapHOMY Mamepi Ta y popmarti pecriekTadebHUX )KypHaTiB 3 00’eMoM y 144 CTOpiHKH.

AJe )KypHaJ CTaB IIBUAKO HAOMpATH MOMYISAPHICTh, a OCHOBY HOTr0 aBTOPCHKOTO KOJIEK-
THBY CKJIaJIM TaKi 3apa3 BiJioMi MUCcbMeHHUKH, K Peit Kamminre, Mroppeii Jleiincrep, Biktop
Pycco, Xapn Bincent, Enmona 'amineron, ek Binbsimcon. OnHak 11e He 3aBa)kaso KypHary
3aJIy4arH 70 IPyKy HOBUX, MOJIOAMX MUCHbMEHHUKIB, 3aBISIKM YoMy TpuaLsTi poku B CLA, He-
3Bakaroun Ha Benuky Jlenpeciro, moGaunny giiicHUi OyM HayKOBOi (paHTACTHKH.

Ta Ge3cripHa NOMYJISPHICTH NpHIIUIA 0 KypHAaTyY, ko Opiina TpiMmelina Ha mocTy pe-
nakropa 3amiauB J[xon Kemnben, sikuii BXKe 710 IOTO CKJIABCA SIK OWH 3 MPOBIIHHUX MUCH-
MEHHUKIB Y 3kaHpi. 3 )oBTHs 1937 poKy BiH 0YOJIUB JKypHAJI, @ HACTYITHOTO POKY CBIT IMOOAYHIIO
MalOyTh He HallKpallle HalMcaHe HUM OIOBIAaHHS y KaHP1 HAyKOBO-(AaHTACTUYHOTO TPLLIEpPY
«Xto Tu?» «Who Goes There?»,), sike Oyio nBidi ekpanizoBano— y 1951 pori 3’ siBuBcs Giabm
Kpicriana Hi6i «I1{ocsk 3 BigkpuToro kocmocy» («The Thing From Another World»), a'y 1982
poti — Bijoma BiTun3HsHOMY isagadeBi « TBaproka» («The Thingy») pexucepa [Jxona Kapnen-
Tepa.

Ane x yci cBoi Haroponu J[>xon KemmnGemt orpumaB came sk peakrop, 60 3 #oro jerkoi
PYKH CBIT 1006a4uB 1Ty ISy BUJATHUX TUCHMEHHUKIB.

B Hito-Mopky BunuKIa rpyna Tak 38anux dyTypiannis (The Futurians), B Ky BXOmMIM
Taki MUCbMEHHUKH, sIK Ai3ek AzimoB, [lemon Haiit, lonansn Yonreiim, ®@penepik [lom,
Jhxeiime baim, JPxyniT Meppi ta iHmmi. AJe 5k okpiM HUX Oy ¥ iHII He MeHI BUaaTHI — Po-
oepr Xaitanaiin, Ansdpen Ban @orr, Jlion Coper ne Kamn ta anrmiens Apryp Knapk, kotpuit
pO3IoYaB CBOIO MUCbMEHHUIIBKY Kap’€py came 3 myOumikariii B «Astounding» B MiCISIBOEHHOMY
1946 poui. A3imoBa, XaifHnaiina Ta Kiapka npuiinsato BBaxkaru Benukoro Tpiituero HO cepe-
mHA XX CTOMITTS, Ta HeJapMa, 00 caMe Iii TPOE CTalM CIiBaKaMy HayKOBOTO IPOTPECy Ta Maii-
OyTHIX JIOCSTHEHb — CaMe y pycCJi KOHIEMIii yucToi abo KiIacHIHOT HAyKOBOi (haHTAaCTUKH
Jlxona Kemmn6erna. 3omora 106a HayKoBoi (paHTAacTHKH Minuia Ha cnaj micus Jpyroi cBiToBoi
BIfHH — 9aCTKOBO BHACIIOK BriepTrocTi [>kona Kemnbemna y cBoeMy OadeHHI TOTO, IO M€ J1a-
BaTH YMUTAYEB1 JKaHP, a YaCTKOBO BHACIIIJIOK TOTO, IO IMiCIIs HAKOPCTOKIIIOT B 1ICTOPI1 JIFOACTBA
BiliHH, Bipa y 6€3MeXHMI MOCTYNOBUI MPOTpec Ta y YyhTaya Jaemo 3meHumiacs. JKaup Haoy-
Ba€ OUTBIIOT PO3MYMIIMBOCTI Ta 3BEPTAETHCS JI0 IHIIMX TEM, B KOTPUX COIIajbHI MATAHHS Ha-
OyBalOTh HOBOI CHJIM. BUHUKaIOTh TaKOX HOBI JKypHaJH, Kl IOYMHAIOTh CKJIAJaTH CYTTEBY
KOHKYpEHIIiIo — 5K, Hanpukiaj, «Galaxy», pegakropoM sikoi crae @penepik [lo.

BB «OiTHUKIBY» CKa3aBCs i HAa HAYKOBIK (paHTACTHIIL, Ta MOMYJSIPHICTH «Astoundingy y
JIPYTii TOJIOBHMHI CXOAWTH MaiKe HaHIBEIlb. Y IIICTAECSTI Ta Ha TOYATKy CIMECATHX POKIB TaKi
NUCbMEHHUKH, K Ppenk [epbept, Cemroens Jineitni, Pompkep XKenszuu, Xapnan Ennicon ta
@inin @apmep AOCTIKYIOTh HOBI cepH, ifei Ta JiTeparypHi CTUII, Ta JTITEpaTypHHUH CBIT Ha-
YKOBOI (paHTaCTUKU CepeAMHU ciMaecaTHX — 1ie cBiT «Hosoi XBuii», sika npuiinnia .3 Benukoi
Bpuranii, Ta y 1bOMy CepeoBHILI [T0YaJId TBOPUTH TaKi MMUCbMEHHUKH, K [Ton AHmepcoH Ta
VYpceyna Jle I'yin.

Aute CBIT HABKOJIO 3MIHIOBABCS: 3a 3aBEPIICHHSIM B’ €THAMCHKOI BIHHU Ta 100010 p0o330po-
€HHs npuimoB Yorepreit Ta Ponaney Peiiran, sikuit nporosocus cynepauka CHIA — CPCP —
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«Immepiero 3ma», «IBM» «Apple» BumycTuinu nepii nepcoHaibHi KOMI I0T€PH, 3MIHUBILN
TAKUM YMHOM TapaJurMy MOJAIBIIOT0 PO3BHUTKY, Ta 11€ HE MOIVIO HE HAKJIACTH CBOTO BiTOUTKY
Ha HayKOBY (h)aHTACTUKY. 3’SBIISIOTHCS HOB1 CTHJIi, HOBI MiJKAaHPH HAYKOBOI (PaHTACTUKH, SIKi
OCTaTOYHO BIAXOIATH BiJl BipU B MPOrpec Ta 3arajbHOIYMaHICTUYHOI CIIPSIMOBAaHOCTI (paHTac-
TUKU. Tak 3’ ABISIETHCS KiOEpIIaHK Ta 1HII —[TaHKH, 10 JOCIDKYIOTh AJIbTEPHATUBHI ITapaurMu
HayKOBOTO Ta CyCHUIBbHOTO po3BUTKY. CBiTH KiOepmnaHKy Binbsma ['iOcoHa Bxke gayexi Bij Or-
TUMI3My HaykoBOi (aHTacTHk 50-X Ta 60-X POKIB — JIOAMHY CKUHYTO 3 MOCTAaMEHTY, Kibep-
KHUTTS Ta MAIIMHU Yy LEHTP1 yBaru. Aje KaHp KJIACUYHOI (paHTACTUKU HE 3IUIIOB 3 apeHU —
TBOpuicTh Kepomnaiin Ueppi, 3 11 peTeTbHUM BUBYEHHSIM 1HOTJIAHETHOTO KUTTS Ta CKJIQIHUX Ha-
YKOBUX Mpo0ieM, BIUTUHYIIA Ha I[iJIe TTOKOJIIHHS MUChbMEHHUKIB.

J1eB’THOCT1 pOKM IPUHECTH HOB1 TEMH — MUTAHHS JOBKULISA, PO3IIUPEHHS BCECBITHBOI Me-
pexi [HTepHEeTy Ta peanbHICTh BIPTyaJdbHUX CBITIB (KIOEpIIaHK BTITUBCS Y KHUTT), IPOOIEMH
010- Ta HAHOTEXHOJOT1H. 3aKiHYeHHsI XOJIOIHOT BIITHM TaKOXK BiJHOBMIIO 3aIliKaBJICHICTh Y J0-
CIIJDKCHHI TTOCTHePIMUTHUX CycmibeTB (post-scarcity societies) ([en Cimmomnc, esin bpiH,
Anactep PeitHOIBAC). 3aHETIOKOEHHS IBUAKUMH TEXHOJIOTIYHUMHU 3MIHAMH BHUKPHUCTAJIi3yBa-
J0Cs y KOHIEMII{ TEXHOJIOT1YHOT CUHTYJIIPHOCTI B poMaHi BepHona Binmxka «BukunyTi y nific-
HicTh» («Marooned in Realtime»), sika Oyia moTim Oys1a IiAXoIUIeHa iIHIIMMHU MMCbMEHHUKAMU.

Hixxanpu HayKoBOI GPaHTACTHKH

Knacuuna abo meepoa naykosa gpanmacmuxa. TBepaa HaykoBa (paHTaCTHKA XapaKTepu-
3y€ThCS Ay’Ke CEpPHO3HOI0 YBArok 10 JeTaliell y TOYHHUX HayKaxX — TaKuX, K (i3uka, acTpodi-
3WKa, XiMisl. AJie Ty’ke 9acTo MeXIi )KaHpy BaKKO BU3HAUUTH — THM Ia4e, 110 BEIUKA KUTBKICTh
MUCHMEHHUKIB, SIKI MPAIOI0Th y MiKaHpi, 3BepTaeThes i 10 1HIMX TeM. JlilicHuM Koposem
KaHPY MOKHA BBa)KaTH aHDmiins Aprypa Kinapka, skuii THM He MEHIII, HACTUIBKH BIUTMHYB Ha
amepukancbky H®, 110 #10ro BakKKO BIIITUTH BiJI MPOIIECy i po3BUTKY. TyT Takox Tpeda Bu-
ninuti Xona Knemenra, skuii HACTUIBKH PETENBHO AOCTIJDKYE acTpOo(i3nuHi ePeKTH KUTTS Ha
IHIINX TJIaHeTaX, 10 HOro pOMaHU JIyKe Ba)KKO MEPEIUTyTaTy 3 HayKoBUMHU poboramu («Ome-
panis «I'paBitamis»« (1954), «Borusuaunii nuxm» (1957).

Aiizek A31IMOB, SIKOTO TEX MPUUHATO BBAKATH KJIACUKOM IIiJ )KaHPY, TUM HE MEHIII, OiIbIie
30CepEIKY€EThCS Ha COMIAIbHUAX aCMeKTax MalOyTHIX CYCHUIBCTB. Y LOMY KOHTEKCTI €Io-
XaJIBHOIO € HOTO UK, po3nodaruii pomanoM «Pouny» («Foundation») y 1951 pori.

Yacro mexye 3 mij sxkaHpoM «kocmiunoi omepu» (Cepist «IlimBumenns» («Uplift-seriesy)
Jesina bpina).

Couyianvna naykoea gpanmacmuka. Onvcary 1eu mipkaHp MOXKHA TaK: TBOPU TYT IPYH-
TYIOThCSI Ha COIIAIbHUX HAyKaX — TAKHX, SIK MICUXOJIOTisl, EKOHOMIKa, TIOJTITHYHI HAayKH, COIII0-
JIoris Ta aHTpornosoris. JIroquHa Ta collyM € OCHOBHUMHU 00’ €KTaMU BUBYEHHS 1[bOTO MIJHKAHPY
HayKoBO1 paHTacTuku. HalO1 1111 BUIATHUMU MPEACTaBHUKAMHU 1IBOTO MiKAHPY CITiJ1 BBAKATH
Pest bpenGepi, Ypcyny Jle I'yin, TBop1ist no6pux cBitiB Kimipdopaa Caiimaka Ta maiicTpa corli-
anbHoi auctornii ®unina [lika ta 6e3mexHo ipoHiyHorux H®-carupukis Podepra Llekni ta ['enpi
Karrnepa.

Kioepnank. barbkom KibepraHKy NpHiiHATO BBaXaTu Binbsima ['i0cona, poman sikoro «Hei-
pomancep» BuiiioB y 1984 pori. Ane cam TepMiH 3 SBUBCA III€ 10 TOTO Y Ha3B1 OMOBIJAHHS
bproca berke «Kibepnank». CrokeT kibepnaHKy 3a3BUYail BiOYBa€ThCs y HENAICKOMY Mak-
OyTHBOMY Ta 30CEPEIKY€EThCS 31€0UTBIIOT0 Ha PO3BUTKOBI iH(OPMAIIITHUX TEXHOJOTIH Ta, 30K-
pema, [HTepHeTy, 1110 cTae 30cepeaKEHHAM KiOepIpoCcTopy, MITYYHOIO PO3yMy Ta MOEIHAHHS
JIIOIMHM 3 KIOepHETHIYHUMU NPUCTPOosiMu. CyCIIIbCTBA, B SIKUX B1AOYBAETHCS Tisl, 31€01IBIIIOTO
MOCTIEMOKPATUYHI, B IKUX KOPIOpAIlii MalOTh BETUKUN BIUIMB HA ypsau. JJs mig xkaHpy Xa-
paxTepHi 0e3Bip’st Ta HIrLII3M, TOCTMOJEPHICTChKE OadeHHs Ta npuiiomMu «filme noiry.

boiiosa H®. OCcHOBOIOJIOKHUKOM XaHPY MO)KHa BBaykaTu PoOepra XaliHnaiiHa 3 HOTO
KJIACUYHUM TBOpOM «3opsiHa mixoTa» («Starship Troopers»), sikuii modauus cBiTy 1959 pori sik
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KHIKKa auist aitei(!). SIk BUaHO 3 HAa3BH, MiKaHP 3/€01IBIIOT0 30CePeIKY€EThCS Ha KOH(IIKTI
MDKIUTAaHETHUX 30pOoHUX cril. YacTo MexXye 3 )KaHPOM «KOCMivHO1 ornepm». Haitbinbi Buaat-
HUMH poOOTaMH B TIiJ] )KaHpH CJIiJ BBakatu «Jlopcaiicbkuii mukim» [opmona Jlikcona ta 4ymo-
Buit poman J[xo Xongemana «Heckinuenna BiitHa» «The Forever War» (1976). Haiibinbm
wiogoBuTi HO-apropu 3apa3 criBmpaIrooTh 3 BuaaBHUITBOM «Baen Booksy. Ile [leBin dpetik,
Epix ®ninT, Hesin Bedep Ta C.M. Crepiinr.

Kocmiuna onepa. 1le nimxanp, 6aTbKOM SKOTO MOXHa BBakaTu EnMonaa [aminbsroHa.
Croxer 31e011b1II0T0 OY/TyEThCSl Ha KOCMIYHUX MPUTO/aX, YaCTO BKITIOUAE y ce0e KOHMITIKT Mix
reposiMU, KOTP1 MAalOTh HA/UTIOACHKI MOXJIMBOCTI. XapaKTEPHU3y€EThCsI pPOMaHTU3MOM, MEIOApa-
MaTHYHICTIO T4 JOCUTh TOBEPXHEBUM BiIHOIICHHSM JI0 HAYKOBOTO MOSICHEHHS TEXHOJIOT1H, 1110
BUKOPHUCTOBYIOTBCSI B CFOJKETI.

Anvmepnamuena icmopin. 11ipxanp Bkirouae y cede cBoi BiacHi mipkadpu: yucty Al (y
MUHYJIOMY cTajacsi 00’ eKTHBHA TOisL, sSIKa 3MIHMJIA PyX 1CTOPIi Ta CTOpUIIa HOBY, AITPEHATUBHY,
peanbHICTh) iceBno-Al, (3MiHa BigOymacs 3a JTONMOMOTOO MEePEeMIIIeHnX y daci ocid (mporpe-
COpiB), HeMosICHEHOTO (heHOMeHy Ta/abo apTedaxTiB), KpUITOICTOPIs (TISIBHICTD, sIKa BiIOY-
BAETHCSA «3a JAIITYHKaMID» BiIOMOI HaM iCTOPii).

[lepmmM amMeprKaHCHKUM TBOPOM, HAIIMCAHUM Y JKaHpi ¢l BBakatu TBip Mapka Teena
«SIuKi 3 KOHHEKTHKYTY TpH IBOP1 KOPOJIst ApTypay, Xoua caMm aBTOp CKOPIII 33 [yMyBaB HOTO sSIK
comianbHui mamdner. OCHOBOMOIOKHUM ISl xKaHpy cTaja podora Jliona Crpara ne Kamna
«I1106 me Brana tempsiBay («Lest Darkness Fally, 1939), sika nmonemisye came ¢ TBopom Mapka
TBeHa Ta Brepiiie HaMaraeThCs MOCTAaBUTH HAYKOB1 MUTAHHS, SIK1 CTOCYIOTHCSI ICTOPHYHOTO PO3-
BUTKY Ta crpo0 ioro exctpanossii. iiicHuM MpOprUBOM Y JKaHpi cTaB Belukuil poman dimina
Hixa «JlromuHa y BUCOKOMY 3aMKy», sika BUBUAE TEMY IIEPEMOTH TiTiepiBcbkoro Petixy Ta Smo-
Hii y Jlpyriii cBiTOBI BiliHi. 110 Temy Takox BuB4Yae it poman PoGepra ['appica «Darepmanmy.
be3ymoBHO, 17151 aMepUKaHCHKUX TUCHbMEHHUKIB-(AaHTACTIB Y IbOMY IUIaHI BUSIBUIIACS TEMA allb-
TepHATHBHUX crieHapiiB [ pomansucekoi BiitHu B CIIIA: miit Temi npucBsueni «loryiTecs 10
roBieto» («Bring the Jubilee») Yopna Mypa (1953), Tpunoris»3ipku Ta cmyru» [appi [appi-
coHa (1998-2002) nceBno-Al «36pos IliBaus» («Guns of the Southy, 1992) I'appi Tepinasa ta
rioro x «Sx maino 3amumuinocky («How Few Remainy, 1997), sxuit BigkpuBae BeTMUC3HHUHA Ta
JeTaabHO po3podsieHnid kI « TaitmnaitH-19 1y, Skuii CKIagaeThest 3 OMMHAIISATHA POMaHiB, 1110
OXOIUTIOIOTH 1epion 3 1862 mo 1944 poku.

OTxe, HaBITh IIEH CTUCIIHAIN OTJISIT TIOKa3ye 0araTorpaHHiCTh aMEPUKAHCHKOT HAyKOBOT (haH-
TACTUKH, TTOB’A3aHICTB ii K Oy/Ib SKOTO 1HIIOTO JIITEPAaTypHOTO JKaHPY 3 TCHICHIIISIMU Ta TPEH-
JaMU Cy4acHOTO JITEpaTypHOTO Ta 3aralbHOKYJIBTYPHOTO PO3BUTKY, IiJ BIJTUBOM SIKOTO
3HAXOMUTHCA 1 HayKoBa (paHTacTHKA. PO3BUTOK HayKOBOi (haHTACTUKHU TICHO 3B’SI3aHUH 3 iCTO-
PUYHHMH TOJIISIMU T2 HAYKOBO-TEXHIYHUM MPOTPECOM, Ta KOHLCTIIIIS «TITepaTypH e 3MyIye
3apa3 06araTbOX KPUTUKIB Ta 3HABI(IB KaHPY TOBOPHUTH PO KPHU3Y, SIKY TEPEKUBAE KAHP Y 1i-
JIOMY, TIOB’sI3yr0ouH 11¢ i3 3akindeHHsM HTP ta Opakom HOBUX ineil.

Jlitreparypa

1. Brigg, Peter. The Span of Mainstream and Science Fiction: A Critical Study of a New Genre.
Jefferson, NC: McFarland & Company, Inc., Publishers, 2002.

2. Clute, John; Nicholls, Peter. The Encyclopedia of Science Fiction. New York: St. Martin's
Press, 1995.

3. Moskowitz, Sam. Seekers of Tomorrow: Masters of Modern Science Fiction. Cleveland,
OH, World Publishing Co., 1967.

4. Suvin, Darko. Metamorphoses of Science Fiction: on the history and poetics of a literary
genre, Yale UP, 1995



144 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

5. Williams, Walter. Writer Geeks // http://walterjonwilliams.blogspot.com/2009/01/writer-
geeks.html

EcbkoB, Kupumn / Cemeuku. - Jlunenk. — 2001. — 15. - ¢. 22-25

WBanos, bopuc. Future Imperfect / Texauka monoaexu. — 2000. — 4. - c. 50-53
Ckananguc, Aut. PomanTuka kpusuca // Texanka monoxnexw, — 2000. — 10. - ¢. 50-52
[enmu Mopu, llennu, [lepcu. JleTu crexonpiyka, Win OpWITHAHTOBBIA Bek 0e3 Hac //
http://fuga.ru/articles/2000/09/cyberpunk.htm

AN



Axmyanvni npobnemu miscHapooHux sionocun. Bunyck 91 (Yacmuna 1), 2010 145

Cumnuk O.B.”

THUITIOJIOTTA 3ACOBIB BUPA’KEHHA BHYTPIIIIHBOT'O
MOBJIEHHSA Y HOBEJIAX Y. ®OJIKHEPA TA M. XBHJIBOBOI'O

The following article deals with the research of internal speech expressing
means in short stories by W. Faulkner and M. Khvylyovyj and revelation of typology
of psychopoetics of both authors in this item.

Hayxose BimkputTs cepu migcBimomoro Ha pyoexki XIX-XX cToiTh peBOMIONiOHYBATIO
XYJIO’KHI 3ac00HM 300pakeHHS TyMOK JIFOAMHH. JIJIs1 ICHXO0I0TI3My HOBOTO 3pa3Ka CTa€ HeloC-
TaTHIM TPAAMLIMHUN MOKa3 pe3ynbTaTy AyMKHU SK KBIHTE€CEHLII Mpolecy MUCIEHHS, JOT14HO
BIIOPSIKOBAHOT HU3KKM YMOBHBO/IIB. JliTeparypa MoJepHi3My IEMOHCTPYE caM MPOIEC MUCIICH-
HEBOI JIISITEHOCTI — TIOTIEPETHIO, IOPHOBY» POOOTY CBIIOMOCTI, a0COIIOTU3Y€E BHYTPIIITHE MOB-
JeHHS K crneuupiyHuil mpuiioM pempe3eHTalii MOBOMHUCICHHS TepoiB. XapaKTepHUM
NPUKIIAJIOM TpaHc(hOpMaLiiHUX TpoIeciB y 1iil cdepi crana HoBenicThka Y. PonkHepa i M.
XBWJIBOBOTO. METy HAIoi pO3BiIKM CTAHOBUTH JIOCI1PKEHHS MOJIEPHICTCHKUX MPUHOMIB BHYT-
pIIHBOT IEPCOHAXHOT (oKai3aliil y MaJiii Mpo3i BUIIE3raJaHUX aBTOPIB Ta BUSBJICHHS THUIIO-
JOT1YHUX 301T1B iX IICUXOMOETHKH y IIbOMY TIIaHi.

st donkHepa BaXITMBOIO SKICTIO JTFOACHKOI OCOOMCTOCTI € 1i 37aTHICTh MUCTUTH. Ped-
JIEKCYFOUHil Tepoil 3aBXK/IM B LIEHTPi TBOPUOi yBAarM aMEPUKAHCHKOrO MUCHMEHHHKA. Moro mo-
9yTTS B XyAO)KHBOMY TEKCTI ITOJIAIOTHCS HE SIK Pe3yJIbTaT y BUKIHYEeHIN (PopMi, a 300pakyIOThCs
SK TIPOIIEC, TICUXOJIOTIYHO YCKIQJHEHHUH MOTIK JyMKHU. PediekcuBHI TyMKH € cripoOoro yCBi-
JIOMJICHHS BJIACHOTO YKHUTTS, Mi3HAHHSA OCOOUCTICHOTO BHYTPILIHBOIO CBITY, pO3B’SI3aHHS IS
ce0Oe pi3HOMaHITHUX KUTTEBHUX MUTaHb. Tak, Ak MakkaciiH — repoil HoBelH «Jlebra BoceHm»
— BQXXKO 1 O0Js19e MpOOMBAETHCS /IO ICTUHH; HaBITh HA CXHUJT1 KUTTSI HE BCE HOMY TaK MPOCTO Ja-
€TbCs 30arHyTH. Y BHYTPILIHIX MOHOJIOTIax-po3yMax, MOHOJIOrax-Clorajgax nepcoHaxa, 1o
BUSIBIIIIOTH OTO MOPAJIbHO-ETUYHHNA CBITOTIISA, KPUTHYHY NIEPEOLiHKY HUM MHHYJIOTO CBOTO
Kparo B €JMHOMY KOMIUIEKC] B3a€MO3B’SI3KiB JIFOICH 3 JTFOIBMH 1 3 IPUPOIOI0, MOXKHA TTPOCIIIJI-
KyBaTH, SIKUMH KPy4€HUMH MaHIBLSIMH HII0B AMK 10 npo3piHHsA. BHoul, nexaun 6e3 cHy, BiH
KpA€ETHCSA 32 KUTTS Habomummmu nutaHHsaMu: «lle Oyma ioro 3emiisi, Xo4 BiH HIKOJIM HE BOJIOJIIB
Oomait kmanteM ii. | HiKoMHM He XOTiB BOJIOITH, HABITH TO1, KOJIM 3p0O3yMiB 11 HEMUHYUY MpUpe-
YEHICTh, KOJIU AUBMBCS, SIK BOHA PIK Y PIK BIACTYIIA€E IT1Jl HATUCKOM COKHPH, 1 Oa4MB By3bKOJIi-
HIilHI JIICOBO3H, a MI3HINI JUHAMIT 1 TPAKTOPHI IJIYyTH, — HE XOTIiB, 00 IS 3eMJIsl i HEe MOorya
HaJIeXaTH AKIACh OKpeMil JirorHI. BoHa Hanexxana BciM, Tpeda Oyio TITBKHU OIAJTUBO J0 Hel
CTaBUTHUCh, CMUPEHHO 1 3 ropaicTio... He XoTiB Bonoxitu 0onail okpaiiiiem ii, cTpumaru xou
TPOXH T€, 110 JFOM HA3UBAIOTh MIOCTYIIOM, TPHHAWMHI B MEXXaX CBOTO BIKY IPOTUCTABUTHUCH i1
HeMmuHYy4i# 1011, [IpocTo Tomy, 110 i€l 3emmi Buctaqano» [ 1, 267]. [IpuctpacHuii, CHOBHEHUH
0010 BHYTPILIHII MOHOJIOT Alika HaOyBae (iocopchKoro 3micty. I'epoil nepekoHaHuH, 1110 BCl
011 B JKUTTI JIFOICH MTOPOKEHI JECTPYKIIIEI0 HA OHTOJIOTTYHOMY PiBHI — MOPYIICHHSM TapMO-
HiT MIXK JIFOAMHOIO Ta IPUPOI0K0. PanToM JIOri4HO BIIOPSAAKOBAHUHN IJIMH JIyMKH [IEpEpUBAETHCS
HECIO/[iBaHUM aBTOPCHKUM BTPYYaHHSIM 1 TaK caMO HEMOMITHO TpaHC(POPMYEThCS B acollia-
TUBHE AyMaHHS, JI¢ JEHTMOTHUBHI (pa3u, MOBTOPEHHS, IEpEeBKAHHS CMUCITY HaJ 3HAYCHHSIM

" BHMKJIajau Kaeapy aHmIiiChKoT MOBH XMENBHUIIBKOTO HaI[iOHAILHOTO YHIBEPCHTETY
© Curnuk O.B., 2010
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CJIOBa, CTPUOKOIOIOHE PO3TOPTAHHS TyMOK Ta MOYYTTiB BUKPUBAIOTh BHYTPIIIHIO HAIpyKe-
HICTb, TPATeIi0 JIOAMHY, SKa ITiJI TATapeM [UBLII3allii MyYeHUIIbKU MTEPEeKUBAE HACTIIKH i1CTO-
PUYHOTO 3CYBY, CXOJKEHHS Yacy 3 PeHoK.

JloMiHaHTHUM acIEKTOM BUSIBY ICUXIKHM MEpCOHAXa cTae BepOaibHa cdepa, 1110 HOEAHY-
€TBHCS 3 AKIIEHTYBAHHIM YBaru Ha aKTyaJIbHOMY «3pi3i» poOoTH cBigmomocTi: «I{a [enoma. 3ems,
SAKY THOOUHA BRPOO0BHC 080X NOKOLIHb BUCYUIULA | 020U, ...3eM]5, Oe DLl OpeHOapi Hcueymao
5K He2pu, a He2pu-cKinuKu Jcugyms K xy0oba, oe 6asosHUK pocme 3a88ULUKU 8 TH00CbKUL
3picm Hagimv Kpizb WNapunu 6 mpomyapi, 3emis, 0e Had KOHCHOMY KpOyl Iuxeapcmeo, u 3a-
CMasHuymeo, i OAHKPYmcmeo, il HeamipHe bazamcmaeo, 0e kumauyi, agpuxanyi, apiiuyi i espei
00He 8i0 00HO20 NIN0OAMBCSL I POSMHONCYIOMbCS, MAK W0 2001 Ul pO3NIZHAMU, XMO 810 K020, ma
U Hixmo yum He yikaeumwcs... ToX 1 He AMBHO, 110 CIUTIOHIPOBAHIN My, SKY 5 Tak 100pe 3HaB,
HIYOTO BOJIATH MPO MOMCTY! — mogyMaB BiH. — JI¥ou, 1110 3HUIIWIIM i1, caMi HAKJIMKAIOTh Ha ce0e
nokapy» [1, 274] (TyT i gani B iuTaTax, U0 penpe3eHTYIOTh BHYTPIIIHE MOBIICHHS T'€pOiB Y HO-
BEJIaX aMEPUKAHCHKOTO MMChbMEHHUKA, BUAUICHHS KypCHBOM Hanexath B. @omkHepy). pa cTBo-
PHUTH UTI03110 JOCTOBIPHOCTI MTPOIIECIB MUCIICHHS Ta IEPEKUBaHH. Uepes CKIIaHe acolliaTHBHE
TUIETHBO JYMOK HEPIBHOIO 1 HEMPOXIHOIO BUAAETHCA 1 (ppa3a: UMCIICHHI IIOBTOPH, SIKi, Ha TYMKY
B.B. ®amienka, € «pokycom MCUXIYHOTO MPOLECY, HOro CMUCIOBUM IeHTpoM» [2, 149], Ha-
TPOMAJPKCHHSI CMHOHIMIB, TapajeibHI KOHCTPYKIIii, TOJICUHIETOH, HAHN3yBaHHS PEYCHb,
OB’ SI3aHUX CIOJTYYHUKAMHM, — YCs 115l CHHTaKCUYHA YCKJIAJHEHICTh € Pe3yJbTaToM CBiOMOI
TBOPUOI IHTEHIII] MMChMEHHUKA 00’ €KTUBI3yBaTH BHYTPILIIHIN CBIT MEPCOHAXA.

VY 11p0My T1aH1 THIOJOTIYHO CXO0XKOI0 € PETPOTYKITisi MUCIICHHEBOTO TIPOIIECY B TBOPUYOCTI
M. XBunboBoro. Tak, y BHyTpilIHLOMY MOHOJIO31 pefakropa Kapka 3 ogHOMMEeHHOT HOBEIH 3a
MIPUHIIMIIOM aCOI[IaTUBHOTO 3YCIJICHHS MOEIHYIOTHCS O€3MocepeiHi BpakeHHs, CIIoraan Ta
nyMkH. [TucekMeHHUK OpraHi3oBye TBip y GopMi BHYTPIIITHHOTO MOBJICHHSI TIEPCOHAXKA, SIKE YaCTO
MIEPEPHUBAETHCSI ABTOPCHKUM T'OJIOCOM, IMTOPIBHIOIOUH PO3AYMH Iepos 3 MI0AEHHUKOBUMH HOTAT-
kamu. Pemakrop Kapk — ykpaiHChKUI IHTENITeHT, POMAaHTHK, 3HEBIPEHUH y TTOPEBOIOIIITHIHI
TIHACHOCTI, sika BUKapOyBayia y MOTO CBiJOMOCTI KOMITJIEKC HETIOBHOIIIHHOCTI, BJIIACHOI yIIIepO-
HOCTI, CAaMOBITUYTTS «3aiiBoi JroquHW». BiH, 5K 1 BUIe3raganuii repoid @onkHepa, eK3UCTEH-
L1HHO 3BEPHEHUN Y MUHYJIE, CHOBHEHE I'€pOiKH Ta PEBOJIOLIIHOrO camo3pedeHHs. CUMBOIOM
[OT'O MUHYJIOTO Y HOBEJI BUCTYIa€e OpayHIHT, 10 BUKOHYE POJIb BUX1IHOT JJAHKHU Y JIAHIIOTY
CIIOTa/IiB Ta ACOIIIaIlii 1 JaTeKO PO3ropTae 4aco-MPOCTOPOBY Ta MICUXOJIOTIUHY MEPCIIEKTHUBY, 00
«KOYKHHH OpayHIHT Ma€ CBOIO ICTOPiIO: TEMHY, SIK JTyXOBHE HYTPO OKpemoi ocobm» [3, 137].

Uepes HU3KY criorajiB-acolliallii, ki BUCTYal0Th HAUTOJIOBHIIIAM 3ac000M (popMyBaHHS
CEHCIB y HOBEJIl, TUCbMEHHHUK BUOYIOBY€ JTAHITFOKKH MOJI UM MTOB1AOMIICHb, HEOJMIHHOIO 03-
HaKOI0 (hiHATIB SKHUX € YUSICh 3aruderb a0o karacTpoda: «3rama: Xonoaauid paHok — 1905 poky
gu 1906-r0, Tom1 riMHa3UCTOM OyB; 11e Oys10 BYOpa: YUUTENb, a ITOTIM YU€Hb, a IMOTIM iX XOBaJIn
B TOW PaHOK, y XOJOIHUM, 1 AHI HIILTH cipi, cipi — MaOyTk, TOro XomoAHU. [ iMHa31iiHa IepKBa
i min i3 xkiHounM oOmmyadsm. [ToBiToBe MicTo, 60JIOTO, TyCH, XMapy ¥ IIBUHTAp HA TOPi» [3,
136]. Ocs ime ogHa, Bxe ocobucTicHa, Tparedis: «lctopis OpayHiHra Taka: Jiic, 1opora, BTikadi,
BOPOTH, 1 XaTH, i IepeBa, 1 BCiM Oaiinyxe, BKe TUXaTH HE MOXKHA, TOPSTH TPY/H 1 3TOPAIOTh-3T0-
patoth... [TocTpin... Temna ictopis» [3, 137]. KapkoBi crioragu nojatoTbCsi B ypUBYaCTHX, PO3-
pi3HEeHUX o0pa3ax Ta KapTHUHAaX, IO BIAHOCSATH Iepost 0 Pi3HUX €Mi30AiB 3 Horo uTTs. [lomii
BHUPHMHAIOTH HOTO 1aM’sITi B TICHOMY 3B’ 13Ky 3 MUTTEBUMH HACTPOSIMU Ta Oe3M0CcepeIHIMU TCH-
XOJIOTIYHUMH BPAKEHHSIMHU, M0 (IKCYIOTHCS 3a JOMTOMOTOI0 MTOPTPETHOI, MEH3aXKHOT IeTall YH
4yepe3 HU3KY PSCHHUX acoIliallii.

OueBuHa MONIOHICTH Y BIATBOPEHHI BHYTPILIHIX MOHOJIOTIB-CIIOTa/liB TepOiB y HOBEIAX
dornkHepa Ta XBUIBOBOTO MPOSIBISIETHCS B TOMY, 1110 OOH/1Ba TUCbMEHHUKHU CTPYKTYpPYBaJIX TaKi
MOHOJIOTH B PI3HUX YaCOBHX Jllalla30HaX, 30KpeMa, y BUITISIII CHHKPETUYHHUX KApTUH MUHYJIOTO
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nepconaxiB. Tak, okpeMi BHyTpilIHI MOHoJoru-crioraau i Kapka, 1 Aiika 3BepHeHi y Ti yacH,
KOJIM 00uBa repoi OyiH MiITITKaMH, a 3T0JIOM BXKE 3piJIoTo BiKY.

VY HoBeni XBUIHOBOTO «ApabecKmy» JIETKUA CMYTOK 1 HOCTAJIbIis Bi€ BIJ CIIOTAIiB JipHY-
HOTO Teposi PO AUTUHCTBO-MHUHYJIE, CHMBOJIOM SIKOTO CTaJH «IPO30pO-(haHTACTUYHI JbOIS-
HUKHU (KOHUKH)». TBip moOynoBanuii Ha pedreKcisax mepcoHaxa, BUKJIAI0BOIO (POPMOIO SKHX €
BHYTPIITHIA MOHOJIOT, OMM3bKHUI 10 MOTOKY cBimomMocTi. Sk 3a3Havae 1.0. JleHucrok, «B €BO-
JIOIIIT TEXHIKH IICUXOJIOTIYHOTO aHami3y 1ei npuitom (motik csizomocti. — O.C.) Mae cBoi He-
3arepeyHi 3100yTKU MPpU 300paKeHH] MPOIECiB MUCIICHHS i TogyBaHHs» [4, 125]. OnauMm i3
TakuX 3700yTKiB € BUTICHEHHS 00pa3y 00’ €KTHUBHOTO OIOBi/Ia4a, 110 MPU3BOIUTH 0 a0COIIO-
TH3allii cy0’€KTUBHOTO CBITY JIIPUYHOTO Ireposi, AyIlia SKOr0, HAIMIpHO PO3POCTAIOYHCh, HAYe 3a-
BOHOBY€ BCIO TUIONIY HOBeHW. HOBI MOXIMBOCTI Takoi BUKIAIOBOI dopmu Bepbaiizye y
BHYTPIIITHHOMY MOHOJI031 CaM TepO-MHUTEIh XBUIILOBOTO: «s1 HIKOJIM HE PO3KAXKY, IO POOUTHCS
B MOi#f y1i, sIKi BUHUKAIOTh 00pasu, sKi, sIK OTOKH, SIK NEPIMHHU, POTIKAIOTh 011 MOTO po-
MaHTHYHOTO CEPIS: MEPIMHA XPYMTHTB 1 SITOHCHKI JIXTapukH...» [3, 303].

VY Xyn0KHbOMY KOHTHHYYMI ITEPCOHAXHUX peIeKciii y HOBeJ IEPBUHHI IMITPECii KOHTa-
MIHYIOTBCS 3 JIpUYHUMHU acouianisMu. Ha Hamry nymky, 3ayBaxkeHHss M. PyneHko cTOCOBHO
TOT0, IO «y Mpo3i M. XBHWILOBOTO acoliaTHBHE MHUCJICHHSI pO3BUHEHE HE TUTBKHU Y IIEPCOHAXKA,
10 JEMOHCTPYETHCS 3ac00aMHu BHYTPINTHBOT (okamizallii, ajne OLIBIIO0 MIpO Y CaMOTO Ha-
paropay [5, 10], B mepury yepry crocyeTbesi came «Apadbecok». Bake 3 mepuinx psakiB psacHui
MOTIK acomiamiii: «5 6e3ymMHO 000 Topo. S 0010 BUXOAUTH BBEUEPI 13 CBOET KIMHATH, iTH
Ha ITyMH1 OyJIbBapH, BUITUBATH [ITyM, HIOXATH 3arax O€H30Iy ¥ TO/I HTH Ha 3aKMHYTI KBapTaJIH,
11106 M00AYUTH AMOHCHKI JIXTapUKU — TaK, 31A€ThCS — B TPUKYTHHUKAX LUpp: OyIUHOK, Ha PO3i
Ne: roputsb. S nmr00r0, KOJMH JTalieko HA adbHIX MICHKUX JIeBaJaX PUITUTH TPAMBAii: IMIOCh HE-
MOXKJIMBE Haraaye Iei purl, o0 MmocTam nepeIi MHOKO TeIUIi 00pas3u, sk KpUIITaIeBl JOPOTH,
SK MPO30pO-(PpaHTACTUYHI JTHOAIHUKM(KOHUKN), IO 5 1X yKe HiKolM He nodauy Ha 6a3api. Toxi
s mo0mro Icmanito, ToMy 10 BOHA JIajieKo, TOMY IO s (aHTacT, TOMY IO S IMi3HAI0 i KOXaro
TOpOJI HE TaK, sK 1HII, ToMy 1m0 Topox — 1ie Cepantec CaaBeapa-Miryeinb, TOMy 1110 B OMTBI
npu JlemaHTo, ToMy 110 B TIOJIOH 10 aJDKUPChKUX mipatiB» [3, 301]. Inronauiiine 3a0apBieHHs
BHYTPIIIHEOTO MOHOJIOTY JOCUTh BUpa3HE 1 MO3HAYCHE HE TEMIIEPAMEHTOM, HE )KUTTEBUMH 00-
CTaBUHAMH, HE IPUCTPACTAMH, & IHANBIIYaIbHOIO aBTOPCHKOIO 17IE€10 «a3iaTrchkoro PeHecancy»,
110 HACKPI3HO MPOHMa€e TKaHUHY TBOPY.

ExcripecuBHO-CY0’ €KTHBHI PETPOCTEKIIii, CyMHIBH, CyNIepEUHOCTI, 3pHBH, ITOTIPABKH, YTOY-
HEHHsI, TIOBTOPH, 1110 € XHBUM IPOSIBOM TyMKH IEPCOHa)Xa y BHYTPIIIHbOMY MOHOJIO31, PO3-
M (POBYIOTH BHYTPILLIHIH CTaH JIIPUYHOTO repos, 1€ JOMiHY€ IICUXO0I0Tr yHa aMOiBaJIeHTHICTb,
Xa0C JTyMOK.

AHaJOTIYHUM CIIOCOOOM MOJIENTIOE AYXOBHY CUTYyaIlito ocoducrocti @onakHep y HOBEMI
«KapkaccoHH», OCHOBHUI KOPITYC SIKOT TAKOX CKJIa/Ia€ BHYTPIIIHE MOBJIEeHHs. KoHIlenTyanasHO
obuyBa TBopu — «Kapkacconn» DomnkHepa Ta « Apadeckn» XBHIBOBOTO — MOKIMKAHI perpe-
3€HTYBATH OIS/ Ha TaKl KapIuHaJIbHI JJI1 TUCbMEHHHKIB Peul, sIK POJib 1 CYTHICTh TBOPUYOCTI,
CIIBBITHOIIIEHHS] MUCTEITBA 1 JIMCHOCTI, CIIIBICHYBaHHS MUTIIS i HABKOJHUIIIHBOTO CBITY. MicIie
3apOKEHHS MOHSATH, SIKMMHU JKMBE BHYTPIIIHIN repoit HoBenu «Carcassonne», — y HOro BHYT-
PIIIHBOMY MOBJIEHHI, 1110 PO3BUBAETHCS 3a 3aKOHAMHU acoL[laTUBHOrO MUcIeHHA. DonkHep, 5K 1
XBUIBOBUH, BUOY/IOBYE KOMIUIEKCHUH 32 CBOEI0 CEMAHTHUKOIO Ta CTPYKTYPOIO acOLliaTUBHHIMA
psia, 3aCHOBaHMN Ha HMU3ILI O10:11iHUX, M1(DOIIOTTUHUX Ta JITEPATypHUX aI031{, 110 MOPOIXKY-
I0TbCS CUTYaTUBHUMHU OCOOMCTICHUMHU BPAKEHHSIMH: «3a4apOBYIOY€ TYHOTIHHSA KPHUXITHUX
JIaIoK 103a/ly 3aKpUBaBJIEHUX roOeseHiB, e nas jie nas je g Oys Llapem nonaz Llapsmu ane
KIHKa 3 cO0auMMU oyuMa 11100 TOPMOCHUTH 1 TOpMOCUTH MOi1 KicTkn» [Ilepexnan nam. — O.C.].
PsicHMi1 MOTIK alOT1YHUX, 3BUBUCTUX acOLiaIiil MOTPIOHUIA SISl BUPAKCHHS 3POCTAIOUO1 JTy-
LIEBHOI HAIIPYTH.
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OOuBa MUCHMEHHUKHU 33 CXOXKOIK CXEMOIO PO3CTaBIISAIOTH IICUXOJIOTIYHI aKIIEHTH Y BHYT-
PIIIHEOMY MOBJICHHI CBOIX T€pOiB, BUPA3HO €CTETU3YIOUH MTPOOIEMy POTHUCTABICHHS BUCOKHX
171eaiB Cy€eTHIN MIACHOCTI, KOH(MIIKT TBOPUOT OCOOKMCTOCTI 13 CYCIIIBLCTBOM Ta Biaaoro. [1pu-
PEYEHICTh JJOJII MUTIIA Y CYCHUIBCTBI IJIOTCHKUX TypOOT, 00MBATEIBLCTBA Ta KOPUCTOIOOCTBA, YO-
COOJIGHHSIM SIKOTO BHCTyINa€ Micic BUIAPHWHITOH, aKlEHTOBaHA Yy BHYTPIIIHIX peduieKcisx
nepcoHaxxa onkuepa: «Bona 11e ¥ 3 TeOe 3poOUTH MOeTa, SAKIIO TH HiJle He mpaitoent. Bona
NepeKOHaHa, 1110 SIKIO MPUYUHA JUIs TOTO, 1100 TH AWXaB HEOCTATHS [yl Hel, TO 1ie He IPUYHHA.
Sk Ha Hel, sKuo TH Oiuii 1 He mparroent, To TH abo Opojsra, abo moet. Moxe 1 Tak. JKiHKH K
Taki MyApi. BOHM HaBYMIHCH )KUTH TaK, a0 peaabHICTD iX HE OCHTEKNUIIA, 3aTUIIAI0YUCh Oaii-
nyxumu 1o Hed» [Ilepexnan Ham. — O.C.].

JIMXOTOMIYHMIA XapakTep lyMKH, Y4aCTKOBA 3BEPHEHICTH JI0 YIaBaHOTO CITiBOECiTHUKA i 011
HOYaCHO (hopMa BHUCIIOBY «JUIsl ce0e» HaOIMKaIOTh BHYTPIIITHE MOBJICHHS ITEPCOHAXKA JI0 aBTO-
KOMYHIKaIIi1, 10 BiJI3epKaIIO€ aHTUTETUUHY PUPOSY JIFOICHKOT MCUXIKU. [lyani3m cBiIOMOCTI
MPOTAroHICTa 0COOJIMBO YBUPA3HIOETHCS, Ko DonkHep rpadiuHo po30uBae 1ianori3oBaHUMA
MOHOJIOT Ha PETUTIKU, YOCOOTIOIUH TTPOTUIICKH] TOJIOCH. TakK, MUPCHKHI TOJI0C IUIOTI Bpi3a-
€TbCS B MOMEHT YNOBUIbHEHHS JIETIOUOTO MOTOKY (haHTa3ii ayXy:

« — lamdppon, — cka3aB HOTO CKEIET.

— [IlamppoH. — BiH 3aMUCITHBCS HA MUTh, TIOKH KiHb pO3pyOaHUii HABIILJ, SKUH HE 3HAB, 110
BiH B)K€ MEPTBHUH, HICCS TPOMOM Kpi3b JIaBU BOPOT'iB ATHIIS, 1110 TOCTYNAJIUCh HOMY B CBSILICH-
Hill KypsiBi 1 mpomyckanu ioro. — Lllamppon, — moBropus BiH. Uepes cBill ycaMiTHEHUH cr1OCiO
JKUTTS, HOTO CKEJIET MPAKTUYHO HIYOro HE MIT 3HaTH mpo cBiT. [lopsn 3 M oMy Oyia Biac-
THBA TUBOBW)KHA 1 IPATiBIMBA MaHEPa MiIKa3yBaTH SKICh HE3HAYHI Pedi, KO BOHU BUITaIKOBO
BWJTITAJIM 3 HOTO TOJIOBH. — TH 3HAEI TUTBKHU Te, IO s TOO1 Ka3aB, — IPATiBIMBO KUHYB BiH.

— He 3aBxau, — MOBUB ckeneT. — Sl 3Har0, 10 KiHEeIb )KUTTS — 1€ KOJIM BXKe HE BOPYIIMIIICS.
Tu nporo me He 3Haen. A6o X, y KpalHbOMY pasi, Ipo 1€ e MEH1 He TOBOPHB.

— ABXeXK, 5 3HAIO 1Ie, — CKa3aB BiH. — JlocuTh BOWBaIM MEHi 11e B TojioBy. CripaBa He B IIbOMY.
A B TOMYy, 1110 5 B II€ HE BIpIO.

Ckerner 3iTXHYB.

— Kasxy 1001, 1110 5 B 11€ HE BipI0, — IOBTOPHB BiH.

— I'apasn, rapa3n, — 3arapsukyBaB ckeneT. — He Oyny 3 To6oto criepedarrch. Hikonu 1poro
He poOutto. S nuiie a0 nmopajau.

— BpemTi, XTOCh TOBUHEH 11€ pOOHUTH, — IIOTOAMBCS BiH MOHYPO. — [IprHaiMHI Ha TE CXOXKE»
[Tlepexnan nam. — O.C.].

BHyTpiIIHe XUTTS NepCOHAXa 3HAXOIUTHCS B TOJI HAPY>KEHUX MeTadi3nuHO-eK3UCTEeH-
HiaJbHUX OOpiHb. 3p0O3yMLJIO, 10 B TAKUX YMOBAX IEPIL 3a BCE BUMAIbOBY€ETHCS IEBHUN Tya-
JI3M TICUX1KH, ITiJICB1JIOME PO3IICTICHHS «s» Teposi Ha ToJI0C TUIOTI Ta IyXy, Y iX TPOTUBEHCTBI
cMepTi Ta 6e3cMepTs.

HaromicTs 3natHuit 1o camopediekcii repoit XBunboBoro 3 HoBenn « 51 (PomaHTHKa)» CBi-
JIOMO JIEKJIapy€ BJIACHY ICUXOJIOTIUHY OidypKaiito: « — S — dekicT, ajue s 1 JroguHay [3, 323].
Ha nymky FO.M. Be3xyTporo, am0iBaJIeHTHI MOYYTTs MEPCOHAXka, M0 IMIUTIKYIOTHCS JTaHOIO
«aopuctuaHOO HOPMYITOIO», 1 AKI JOCTIAHUK TPAKTYE SIK CTPAKIAHHS BiJ IPUYETHOCTI 10
KOHBEEPY CMEPTI Ta OJTHOYACHE TTIEPEKOHAHHS caMoro cebe y Horo HEeMUHYYOCTI 1 HaBiTh HEOO-
X1JTHOCTI, 1 € JDKEpEeJIOM MYK Ta JIyIIEBHUX Tep3aHb MpoTaroHicra [6, 77]. XBopoOnuBuii cTan
Tyl TIEPCOHaXKa 3 IICHUXOJIOTTYHOIO JJOCTOBIPHICTIO MIPOSIBIISETHCA Y (OPMI BHYTPIIITHBOTO JTia-
Jory: «51 moBepTarOCh 1 AMBIFOCS TY/IH, 1 PalTOM 3Trajyro, 110 IIICTh Ha MOTi COBICTI.

...1IHIicTb Ha MOi#t cOBICTI?

Hi, e nenpasna. lllicts corens,

IIICTh THCSY, IIICTh MUILHOHIB —

ThMa Ha MOili coBicTi!!

—Tema?» [3, 326-327].
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Kpaiitnporo BHYTPIITHBOIO J11a7I0T13a111€10 1 JKUBOK 0COOMCTICHOIO 3BEPHEHICTIO 10 BAaBa-
HOTO CITIBOECITHUKA XapaKTepU3YEThCS TAaKOK MOHOJIOTIYHE CIIOBO cTaporo Boria 3 ogHOM-
MeHHOi HoBenn DomkHepa. [Icuxiynuii cTad MUOO0KO pOo34apoBaHOTO, TPUHUKEHOTO YOJIOBIKA,
SIKMI BCE JKUTTA CBATO BIpUB Yy BUCOKI MOpaJIbHI IPUHIUIN Ta OnaropoaHy ayury Tomaca Car-
MeHa, PO3KPUBAETHCA B MOTO MPUCTPACHIN anessiii BHyTPIIIHBOTO IJIaHY 10 CBOTO KyMHUpA:
«Bu 3 3HaeTe, HIKOIU B )KUTTI. BU 7 3HaeTe, HIKOIM Hi Bij KOTO B CBITI g HE YeKaB 1 He CIIOi-
BaBcs OUTBIIIOTO, HIX BiJl Bac. | Hikonu He pocuB 1boro. S i He qymMaB, 1m0 Oyzne norpeda. Ska
X rorpeba Takomy, sik Borr J[>KOHC, CyMHIBaTUCH B YOJIOBIKOBI, IKOMY caM renepai Jli BnacHo-
pY4YHO Hamucas, 110 BiH repoit? ['epoii, — momymaB BiH. — Kpaie 6 oieH 3 TakuxX repoiB He
BEPHYBCS JI0JIOMY B LIICTAECAT I’ ITOMY, — {yMaB, — Kpaiiie O Takum, K BiH, Ta i TaKuM, sIK s,
B3araJii He HapoJKyBaTHCh Ha CBIT. Kpaie 0 pemTy Takux, sk MU, CTEPTH 3 JIULS 3eMJIi, HIK
KUTTA 11e oHoro Boma J[»oHca y HBOTO K Ha 04axX PO3JIETUTHCS Ha IIMATKH, CIIOMEIUTHCS
Haue JIyLINUHHA, KUHyTe B nosiym’sb» [Ilepexnan Ham. — O.C.]. KoMiuiekcHe o€ITHaHHS BHYT-
PIIHBOT CKEPOBAHOCTI TyMKH Ta MPSIMOT 3BE€PHEHOCTI JI0 YSBHOTO CHiBOECiTHUKA MaHi(ecTye
TICUXOJIOTIYHY KpHU3Y, TYIIEBHUHN pO3Ja] epcoHaxa.

3a HAIIUMU CIIOCTEPEKEHHAMHU, BHYTPIIIHS Jiajori3alis sk CTPYKTYpHO-KOMITO3ULIIHHA
(dhopma penpeseHTallii BHyTPIITHHOTO MOBJICHHS € OJTHAKOBO THUIIOBOIO B TMTOCTHKAILHOMY 3pi3i
HOBEJIICTUKH 000X MUCbMEHHHKIB, KOJIU HIEThCS MPO MOBHOTY PO3KPHUTTS AYLIEBHOTO >KUTTS
repoiB, PO KOHKPETHICTh Ta 00’ €MHICTh 300paKeHHS 1X KOHTPOBEPCIIHUX MOYYTTIB, Ayali3Mm
TrOACHKOT aymri. [ToMITHO yBUpPa3HIOIOTHCS TaKOXK MEBHI 30irM Ha PiBHI CTHIIICTUYHOI OpraHi3a-
111 aBTO-/T1aJI0TiB TrepoiB y HoBenax DonkHepa Ta XBUIHLOBOTO. 30KpeMa (QyHKITIOHATBFHOTO Ha-
BaHTAXXCHHS HAOyBalOTh IIOBTOPH, HOMIHATHUBHI PpEUYEHHs, Tpajalis 1 HarHiTaHHA
3anUTaHb-BiANOBIeH, rpadiune opopmienns (y @onkaepa — Kypcus, y XBUIBOBOTO — HOBHM
PAIIOK, BipiioBaHa ¢opMma).

doskHEp rapMOHIIHO Yeprye aBTOPCHKY 1 HEPCOHAXKHY MO3UILIT, 1 11 CYTTEBO 30IMXKYE Xy-
JO>KHI TIPUHIIAITN PETIPE3eHTAllli BHYTPIITHHOTO MOBJICHHS B MaJliil 031 aMEPUKAHCHKOTO Ta
YKPaiHCHKOTO MUChbMEHHUKIB. JlocaiqHuKH TBOPUOCTI aBTOpa «CHHIX €TIOIB» HEOTHOPA30BO
BiMivyanu, mo XBUJIHOBUN HE HAMATAETHCS BIATBOPUTH MOTIK CBIJOMOCTI T'epoiB, 5K 1€ TIPU-
TAaMaHHO JIJIsl IMIIPECIOHICTIB, a BIIOPAIKOBY€ NIEPBUHHY XaOTHYHICTh MEPCOHAKHUX TyTTEBUX
BpaXeHb aBTOPCHKUM BTpy4daHHsM [7, 270]. 3 uporo npuBoay B. AreeBa, aHami3yroun CreIu-
¢iky cy0’€eKTMBHOTO CTHIIIO XBHJIBOBOTO, 3a3HAYAE, 1110 B HOr0 TBOPAX «CIIOCTEPIraeMo MO€E-
HaHHS IMIIPECIOHICTMYHOI CKPYIYJbO3HOCTI y 30MpaHHI U nepenayl NEpBUHHUX YYTTEBUX
BpaXkeHb, y (ikcarlii HerepeadavyBaHUX HIOAHCIB HACTPOIB — 1 BOJHOYAC AaKTUBHOTO BBEICHHS
aBTOPCHKUX OLIIHOK 300pakyBaHOT0, aBTOPCHKHX (pitocopchKuX y3araapHeHb» [8, 16], Sk 1e
cnoctepiraemo B HoBelll «Pemgaktop Kapk». [Ipote aBTOpChHKI MiJiKa3Ku Ta KOMEHTapl Maiixke
BiJCYTHI y HoBenax «Cuniit nmucronany, «Ilynenby, «3aynok», B IKUX Bce 300paKy€eTbes 3/1€-
OUIBIIOTO 3 TOYKHU 30pY T'eposl, 1 IIIIKOM 1 TOBHICTIO €NIMIHYIOTHCS B TPariuHiii CIIOBI/Ii IJIABKO-
Bepxa 4opHOro TpubyHany komyHu — «f (Pomantuka)y». Came 11 1i€l HOBEJIM MUCHMEHHHK
BUOpaB onTUMaIbHY (OPMY PENPOAYKIIii BHYTPIIITHHOTO MOBJICHHSI TIEPCOHAXA y TIEPi0] TICH-
XOJIOT1YHOT KPU3U — TEXHIKY ITOTOKY CB1JIOMOCTI, 1110 3aCHOBaHa Ha €roLEeHTPU3Mi CBIIOMOCTI
MepcoHa)Xka-HapaTopa 1 3aCTOCOBYETHCS 3 METOIO BIJOMTHU JBOICTICTh JIFOICHKOTO KHUTTS 30B-
HIITHBOTO 1 BHYTPILIIHBOTO BOJHOYAC. YKPaiHChKHM MUCbMEHHUK MAalCTEPHO BIATBOPIOE BHYT-
PIlIHIN CBIT CBOTO MepCcOHaXa sk Oe3nepepBHUi, HANPYKEHUH 1 BUIIOK MIPOI0 IMaHEHTHUH
TICUXOJIOTIYHUHN TIpoLIeC, EeTaNbHO (DIKCYIOuM HAaWTOHII HIOAHCH MOYYTTIiB, BUIbHUH mepedir
JTYMOK y BHYTpPIIIHbOMY MOBJIeHHI. [IpupoaHiM 1 5KMBUM MPOSBOM peduIeKCiii reposi BUCTYyIIA-
I0Th CyMHIBH, BaraHHsi, 3puBu: «I cranaxuyno:

— HEBXKeE 5 Beay 11 Ha po3cTpii?

I1lo me mificHICTh YM raJroIuHaLisa?

Agne e Oyna AIMCHICTB: CIIPaBXKHS )KUTTEBA AIMCHICTh — XMXKa M KOPCTOKa, SIK 3rpast ro-
JomHUX BOBKIB. Lle Oyna milicHicTh Oe3BHXiHA, HEMUHYYa, SIK CaMa CMEpPTh.
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...Ale, MmoXxe, 11e ITOMUIKA?

Moxe, TpeOa iHakuie 3poouTu?

AX, 11€ 5k O0IOHCTBO, JIETKOJYXICTh. €CTh )K€ MEBHE KUTTEBE MPABHIIO: errare humanum est.
Yoro x 10061? [Tomustiics! i momuisiics came Tak, a He Tak!.. I ski MOXKyTb OyTH moMuiIku?» |3,
337].

VY BHYTpPINTHEOMY MOBJIEHHI IIEPCOHAKA HOTO TIOYYTTH, SIK cKa3zaB Ou M. AHacTacheB, «KpHU-
BaBO OrosieH» [9, 44], TOMy TYT HE JOBOAMTHCS IIYKATH SCHOCTI, BIOPSIKOBAHOCTI, CTPYKTYP-
Hoi mocyioBHOCTI omnoBii. [Tapanensno @onkHepy XBUILOBHIA TAKOXK «JIaAMAE» TPAAULIIHHIHA
CHHTAKCHC aJOTIYHUM HarpoOMa/pKEHHSM MTyHKTYyaliiHuX 3HaKiB. JlyMKa B 3TyIIICHOMY BUTJISII
MOJICITIOETHCS IBOKPAIIKOIO, TUPE, KOMOIO 3aMICTh KpAaIKH, 3HAKOM OKJIHMKY IOCEepe/l peueHHs,
a0 X TppOMa KparkaM Ha OYATKY.

VY xapakrepoTBopuiil (yHKIIII BHYTPIIITHEOTO MOBJICHHS BUSIBIISIETHCS TAKOXK CIUTBHA IS
000X MUCHbMEHHUKIB TEHJICHIIIS] 0 BUKOPUCTAHHS Cy0 €KTUBHUX (POPM ICUXOJIOTIYHOTO aHa-
Ji3y, 30KpeMa 3aco0iB CIIOBi/li, CAaMOaHai3y, Yepe3 sIKi aKTyalli3yI0ThCsI IPOLIECH TpeTapartii, Mo-
TUBAIllI BYMHKIB, iX 3MIiMCHEHHs Ta ocMmucieHHA. OJHUM 13 TPOAYKTHBHUX CIOCOOIB
MICUXOJIOTTYHOTO CAaMOPO3KPUTTS repoiB XBUIIbOBOTO, IKHX €JHA€ IITUO0KA TyIIeBHA JACTPecis,
MIPOIYKOBAaHA BIIUYTTSAM €K3HCTEHIIIIHOT O€3BUXO0/11, PO3YapOBAHOCTI Y 31iICHEHOMY, BUSIBIIS-
€ThCsl popMa JucTa-crosiji. FOpko, mepcoHaxx 3 OMHOWMMEHHOI HOBENH, SIKHH y TTOCTPEBOIIIO-
LIHHUHT Yac MOTpaIuisi€ Ha 3aBOJI, HE B 3MO31 3HAUTH ce0e MCUXOIIOTIYHO 1 SMUPUTHUCH 13 CIPICTIO
Ta OyJICHHICTIO MIOACHHOI mpailli: «be3 peBoroIii, KOJIn HeMa TBOPYOCTI, JKUTTS T€4e HYIHO,
OJTHOMAaHITHO (200, a00: TyX TBOPYOCTI, AyX pylHyBaHHA)» [3, 168]. [IpuctpacHuit BHyTpilIHII
MoHouor FOpka akTyalti3yeTbesl y CTPYKTYpl TBOPY SIK «TE€KCT Yy TEKCTI», 110 K 3a3Hadae FO.M.
besxyTpuii, € OTHUM 13 «HaMXapaKTEPHIIUX MPUHOMIB XBHIHOBOTO 1 MOJIEPHICTUIHO-HEO0A-
POKOBOI XyJIO’)KHBOI MOJIEIII B IJIOMY» [6, 41].

ExcTpemanbHi ICUXOJIOTIYHI CUTYallii epcoHakiB XBUIbOBOTO MEPEryKYIOThCS 13 €K3HC-
TEHIIHHAM CTAaHOM T'PAaHUYHOTO BHYTPIIIHBOTO HAINPY>KEHHS, B IKOMY 3a3BHYail ONMUHSIIOTHCS
repoi DonkHepa. [leski 3 HUX HaAUJICHI HE MEHIIIUM PiBHEM CaMOCBIJIOMOCTI 1 CXHJIbHI cami
PO3KpUBATH CBOI OYYTTS, CIIAKYBATH 32 IX MeTaMop(ho3aMH 3a J0IOMOrol0 camoaHarizy. [1o-
Ka30BOI0 y IIbOMY ILJIaHI € crpoda camoaoctaTHhoro Herpa Jlykaca biuema («Jlomamne Bor-
HUIIE» ) TICUXOJIOTTYHO MOTUBYBATH Ta BUIIPABAATH CBOT i1 y KOHQIIIKTI 3 OLTUM TUIAHTaTOPOM:
«AJe s MOXY B34TH I'PIX Ha Y1y, K mo0ady Horo 3apa3, — HOoAyMaB BiH. — S ByKe BUPILLIUB I10-
JIATHCS T€Th, a K M00aYy HOTOo, CTPIHYCS 3 HUM OIle TeIrep, TO MOXY nepeaymaru. J{oopuit ke
3 MeHe 4oJ0Bik! BiH miBpoky Tpumae ii y cBoeMy JioMi, i MEHi Oaifry)ke, a KoM BiH BiJICHIIae
il Ha3azx, s BOMBaro Horo. A 1e * OJHAaKOBO, 10 3asiBUTH MPHJIIOIHO, HA ITOBEH Iojoc: BiH Bi-
niciaB 1 Ha3a He TOMY, IO TIOCIIyXaB MEHEe, — TPOCTO BOHA oMy Bke HaOpuia» [1, 47]. Bpa-
KEHE YOJIOBIYe CaMOJIF0OCTBO MPOBOKYE IUIMI KOMILJIEKC HETaTUBHUX €MOIIill y MepcoHaxa,
JIOBOJIUTH PALlIOHAJIBHUM camoaHalli3 A0 CyBOPOi CAMOKPUTHUKH, IO BIJIKPUBAETHCS BUTYKOM:
«/1oOpwuii xe 3 meHe yonoBik!» KoHTpoBepciiiHi JyMKH repos, MoJaHi 3 MepIIUX BYCT, aKTyalli-
3yIOTh Or0 KOMIUIEKCHUN NICUXIYHUHM CTaH 1 BU3HAYAIOTh MOJIAJIbIIY YiTKY MOJEIb MOBEIIHKH.
A oty Bumnazaky 3 baspnom («3amax BepoeHn»), iforo crpoda mpoaHaizyBaTi cepy BIaCHUX
BIIUYTTIB HE 3QJIMIIIAE ITUIKOBUTOT IICUXOJIOTIYHOT OJHO3HAYHOCTI, IIOPOJIKYE ABOICTICTh CB1I0-
MOCTI.

BuxinHoI0 TOUKOO 30MKEHHSI HOBENICTUYHOT NicuxonoeTuku PoskHepa Ta XBUIbOBOTO
BHCTYIIA€E aMeJIsLis y TEKCTI 10 IpUHOMY BHYTPIIIHBOT (hoKai3allii reposi, 1110 BKIIto4ae 000X aB-
TOPIB JI0 TAPaIUTMH MOJIEPHICTCHKOTO MUCTEITBA. «PO31pBaHICTEY CBIIOMOCTI IIEPCOHAXKA CTAE
TOJIOBHUM TPUHIIMTIOM KOHCTPYIOBAHHS BHYTPILIHHOTO MOBJICHHS, XapaKTEPHUMHU PHUCAMH SIKOTO
CTalOTh IMILTIUTHICTD, ParMEHTAPHICTh, TPEIUKATHBHICTh, CHHTAKCHYHA yCKIIaTHEHICTH /
cipoiieHicTb. /11 060X aBTOPIB XapaKTEPHOIO € TeHJCHIIIS 10 BUKOPUCTAHHS aCOIIaTUBHOTO
BHYTPIIIHBOTO MOHOJIOTY, 110 (hiKCY€ MCUXOIOT1UHI HACHIIKMA HaBITh HAMOLIBIIT MUTTEBUX Bpa-
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JKEHb, a 32 YMOBH IICUXOJIOTTYHOI O1dypKariii mepcoHaxa TpaHCHOPMYETHCS B aBTO-ianor. Boj-
Hoyac pernpesenTaris PoakHepoM Ta XBUIbOBUM BHYTPIIIHBOI NEPCOHAXKHOI peduieKkcii Maiic-
TEPHO YEPryeThcs 13 00’ €KTHBOBAHOIO ABTOPCHKOIO MO3UIIEI0, L0 JIa€ 3MOT'Yy BCEOIUHO
JOCITIINTH NMPUXOBaHI INTIMOWHU BHYTPIIIHBOTO OYTTS 1HIMBIA.

—_
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Cmapuesa B.C."

«I7KA3» TA MICTO TOHI MOPPICOH B ICTOPUYHOMY TA
KYJIbTYPHOMY KOHTEKCTI A®OPO-AMEPUKAHCBKOI
JIUTEPATYPU 1OBU «I/KA30BOI'O CTOJIITTA»

The task of the article is to analyze one of the conceptual themes of the novel
Toni Morrison «Jazz» and the City as one of the main character of the novel, also
Its historical and cultural values in life of Afro-Americans of «Jazz Epoch» or
Harlem Renaissance.

B 1920-x pokax B adpo-aMepHKaHCHKIN KyIbTYpi BiIOyBCS Ha3BUYAHHUIN MiIHOM, TaK 3Ba-
Huii ["apnemiBcbkuii Penecanc. B 0CHOBI 11b0T0 TIpoIIeCy JeKaId TONTYKH CIIOCO01B BUPaKEHHS
poOIEeMHUX MUTaHb, 1110 MOBCTANH Nepe appo-aMeprKaHILIIMU Ta «3aKJIaJaHHs OCHOBY» adpo-
aMEepHUKAHCHKOI KYJIBTYpHOI TpaauIlii. 3BepHEHHS 10 appUKaHCHKOTO MUHYIIOTO BiJIirpaBaio Be-
nuke 3HadeHHs. [licnsa qoou [NapnemiBcrkoro Penecancy, sika 3akinumnacs y 1930-x, ciigyBana
no6a Benukoi enpecii. OnHak Bke COPOKOBI-II’ATUAECATI POKH MOB’s3aHI 3 IMEHAMH TaKuX
BU3HAYHHUX MMUChMEHHUKIB, K Pigapy Paiit Ta Paned Emnicon. Hactymuuit nepion agpo-ame-
PUKAaHCHKOI JIiTepaTypH, KOTPUH BiI3HAYMBCS BOKIUBUMHU KYJIBTYPHUMH TOMIsIMH, Oyu 1960-
Ti poku. Ha ocHOBI OypXJIMBHX MOJITUYHUX BUCTYIIIB 3a MpaBa appo-aMepHKaHIIB BUHUKIH
TEOPisl KIOPHOT ECTETUKMY Ta «PYX YOPHOTO MUCTEUTBa». A(Qpo-aMepHUKaHChKI MMCbMEHHUKH
1960-x mpUHIIUITOBO HE 0aXkayi YBIMTH B «0CHOBHUI 1TOTiK» iteparypu CILIA. TonoBHuM mKe-
penioM 1X HaTXHEHHs OyI0 )KHUTTSl HETPUTIHCHKUX KBapTamiB. Takoxk 3MIHHIIACS 1 CIIPSIMOBaHICTh
adpo-aMepHUKAHCHKOT OCNIETPUCTUKH: Y CBOTH OUIBIIOCTI BOHA MpU3HAYAIacs Jidiie s adpo-
aMEPUKAHCHKOTO MPOIIAPKY CYCHIBLCTBA.

Adpo-aMeprKaHChKI MUCBbMEHHUKN OCTaHHBOI uBepTi XX CTOMITTA yBiOpasiu B cebe Bech
JIOCBI1JT CBOIX TOMEPEAHUKIB 1 PO3BUHYIIN 1X TEMH Ta iJeil, THM CaMHM 3aIll04aTKyBaBIIH 100y
HOBOI1 epH appo-aMepUKaHCHKOI JliTepaTypu. Jliqupyrody MO3uIli0 y 111 JIaHIIl TOCciIa came XKi-
Houa adpo-aMepUKaHChKa JIiITepaTypa, 3aBASIKH TAKUM BU3HAYHUM MHUCHMEHHULIAM, sIK TOH1
Moppicon, Enic Bokep ta I'mopist Hefinop. Toni Moppicos, 00’ €KT HAIIOro J0CIiKSHHS, TTHCh-
MEHHHIIS, SIKa € OJTHIEI0 3 HaliBaromimmx rnocrareil y kyasrypHoMy x)utti CIIA, maypear Ho-
6emniBcbKoi pemii 3 miteparypu 1993 poky. Okpim 1poro, B pomanax Tori MoppicoH 3Hainum
CBOE Bi10OpaKeHHs OLIBIIICTD KyIBTYPHHUX TEHJICHITIH appo-aMepUKaHCHKO1 JIiTepaTypH KiHIIs
CTOJITTS.

3aBJaHHAM HAIIOI CTATTI € JOCIIIUTH OAHY 3 TOJIOBHUX KOHIIENTYyaJIbHUX TEMATUK POMaHy
Toni Moppicon «/[orcaz» — MicTo, sIK OJHHH 3 KITIOUOBHX IEPCOHAXKIB poMany, Moro icropuume
Ta KyJIbTYpPHE 3HAYCHHS B KUTTI appo-aMepHKaHIIiB J0OU «Ka30BOTO CTOJITT», abo ['apie-
MiBcbKoTO Penecancy.

Hazsa pomany Toni Moppicon «/[occaz», B SKOMY 3a BUKIIIOUEHHSIM 0€3M0CEPEIHhO HA3BU
BIJICYTHE CIIOBO «0d#ca3», Ha Halll OIS, Ma€ JEKIJIbKa 3HAUCHb. «/[orca3» O3Havae He JIHIIe
TIEBHUI BUJ MY3HKH, ajie i TAaHI[IOBAIbHUIN CTHUIIb, a TAKOXK TIEBHUI HACTPIi JIOAMHU: TTOKBAB-
JICHHS, HAaTXHECHHSI, 30Y/DKEHHS; [IeH TepMiH TaKOXK O3Ha4ae MmycTi Oanauku abo Oa3ikaHHSA, Yy
MEBHUX BUIMAJIKaX BKUBAETHCS ISl BUPAKEHHS CEKCYaIbHOTO MIATEKCTY («jazz me, babyy).

* BUKIanad Kadeapy aHmIiACEKOT MOBU UepKaChKOTO JEPIKABHOTO YHIBEPCUTETY
© Crapuesa B.C., 2010
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TakuM yrMHOM, Ha3Ba poMaHy MOppPICOH BKa3ye He JIMIIE Ha JPKAa30By MY3HKY, KOTpa Oy:a 1o-
nynspHa B ['apiemi B 1920-x pokax, aJie if Ha TaHellb, HA HATXHEHHS 3 SIKUM T€pOi pOMaHy MpH-
ixamn 10 Hero-Mopky, Ta sike BiauyBaiu npy JyHaHHI MY3UKH y HEIPHTSHCHKHX KBapTajax;
Ha3Ba 00’eaHaa B co01 BCi aTpuOyTH TaK 3BaHOTO «/{o(ca306020 cmonimmsy».

SIx 3a3Havae aMEepUKAaHCHKHIA JIITEpaTypO3HaBeNb Ta JOCHITHUK XacKiHC, «/{ocazy - 1e
KHHUTA B K MaliCTEPHO TIEPETUICTEeHI B OJTHY CIOKETHY JIIHIIO JOJIs TeKUIHKOX JIFOJIEH 3 HEOp-
JUHAPHUM OPHAMEHTOM JIKa30BOT MY3HUKH. AJKe TpaJuLiiHUI pOMaHHUNA CIOXKET HE 3MIr OU
BMICTUTH Ta BUPA3UTH YCIX JIeTaNeH Ti€l KyIbTYpHOI eToXH, a 0coOIMBO, ka3y. Bifrak, Ha mif-
TPUMKY CBO€I TyMKH XacCKIHC MPHUBOIUTH SIK J0Ka3 iHTEpB 10 ToHI MoOppiCOH BUIaBHUIITBY
«Time Onliney», B IKOMY MMCBMEHHUII CKa3aja HACTyIHE MPO CBil pomaH «/[orcaz»: «In Jazz,
it was technically difficult to write a novel that was supposed to feel as if it were improvised. 1
had to keep in mind, and 1 think readers should keep in mind, that all of it is artifice. It's all plan-
ned, but it should look unplanned. The narrator is designed to be unreliable and to have only
part of the story and to be the one that was most inaccurate by the time one reaches the end, but
at the same time, the narrator learned about its own vulnerability. I wanted to explode the idea
of an all-knowing, omnipotent, totalitarian, authorial voice and to parallel the democratic im-
pulse of jazz ensembles» [1].

Ines pomany Toni MoppicoH «/[owca3z» BUHHKIA 3 TOOAYE€HOT MUCHMEHHHIICIO (DOTOKAPTKH
BiZilomMoro rapiemiBcbkoro ororpada Jxeiimca Ban nep 3i. Ha wiit ¢potokaprii Oyna 300paxeHa
MOJI0/Ia MEPTBA JiBYMHA B TpyHi. Byio Bimomo, 1o niBunHy BOMB ii KOXaHEeIb, P [bOMY BOHA
Horo Tak Koxasa, 1110 TOMHUPAIOYX HIKOMY HE 313Hajacsi XTO caMe B Hel CTPLIsAB, Ta JO3BOJIMIIA
oMY BTEKTH 3 MICIIS 37I04MHY. B 0CHOBI CIOJKETY [IbOTO pOMaHy JICKUTh 1CTOPist BITHOCUH J[5K0
Tpeiica ta iioro npyxuHu Baiiosner. 3akoxaHi OAMH B OJHOTO Ta B i7ieto cBoOoam y "apnemi, 3ro-
JIOM BOHH TIOUHMHAIOTH BiuyBaTH «6103» («feel bluey). Ix xoxaHHs depes CBOIO OyleHHICTh B
SKHICh MOMEHT NIOYMHAE 31aBaTHCA Ui [0 Tarapem, TOMY BiH 3aBOANUTH POMAaH 3 MOJIOJIOO
niBurHONO. TuM yacom BailioneT 3HaxonuThCs y MOCTIMHUX NMPUMAapHUX HOILIyKaX HEMOBIISTH,
sIKE BOHA BTpaTHJIa Y€pe3 CBOIO HEBIAY BariTHICTb.

VY cBoemy pomani «/{orcaz» MOppiCOH iMITye )Ka30By TPy 3aBISIKH (pparMeHTapHiil mooy-
JIOBI TiJIa TBOPY, III0 HAraye y CBOIO YEPTy CBOEPIIHUI «nomik ceioomocmiy. Tak, 3 camoro 1o-
yaTKy poMaHy (parmMeHTH iHpopmarllii 3MiHIOIOTh OJWH OJTHOTO Yy XaOTUYHOMY MOPSAKY: ko
Tpeiic — yonoBik Baifoner, Baifoner n’staecar pokiB, BOHa Xyza; moMepia JiBUMHA CTaBUIIA
JIBO3HAYHI MUTaHHs TOImO. OCh M0 MUIIE 3 BOTO MPUBOLY aMEPUKAHCHKUN KPUTHK JIKui
Maryc: «The improvisation in this novel means that the narrative voice is itself suprised by it-
sown creation, which asserts itself against preconceived pattern.... Morrison shows that narra-
tive improvisation means taking risks, responding spontaneously to what emerges in the process
of creation. This is one of the ways in which Morrison's novel approximates jazz music.... If the
voice talks at times about its relation to the narrative it is creating and to the characters who
seem to know themselves (and the voice) better than it knows them/ it also inscribes its relation
to the readers of the novel. On a number of occasions, the narrator's telling is figured as its pro-
duct. That is, the book itself is conceived as a narrative performance, the narrator becoming in-
distinguishable from the story it makes» [2].

Pazom 3 Tum, iHIIMN amepukaHChKUH tiTeparypo3HaBenb A.-M. Ilaker-Jlelipic y cBoiit
cTarti ««/orcaz» ma Micmo Toni Moppicon», mo Oyna HapyKoBaHa B xKypHaui «African-Ame-
rican Reviewy, 3a3Hauae, o0 «Music seems to function as a substitute voice here. It provides the
historical background the narrative voice incompletely supplies. At the heart of the text - and of
the City - it restores continuity, exposing the anger of «the quiet children of the ones who had
escaped from Springfield Ohio, Springfield Indiana, New Orleans Louisiana, after raving whi-
tes had foamed all over the lanes and yards of homey. It reconstitutes the complex journey of
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black migrants fieeing Southern oppression against the peculiar backdrop of the Northern city,
which in turn distills its own violence» [3].

TakuM YMHOM, MOXJIMBO CTBEPKYBATH, 10 My3UKa B POMaHi TaKOXX CIIBBIJIHOCHTHCS 13
mictom Hero-Hopk. IToTpiGHO, Takoxk, 3p06GHTH aKIIEHT Ha TOMY, III0 00pa3 IbOTO MiCTa CKJIa-
JTAE€THCS 13 IEKUIBKOX XapaKTEPUCTHK.

Tak, cmoyarky Mu nizHaemocs, mo Baitonet 1 JIko )xuByTh y MiCTi, IIpO sIKE HapaTopKa ro-
BOPHUTB, 1110 BOHA O0keBoie uepe3 e Micto («crazy about this City»). ABTOpKa IeTajabHO 31
BCiMa OAPOOUISIME OMUCYE Miclie, Jie BiOyBalOThCs NiHOBI MOAIT 3 yciMa iCHyIOUMMH Bapia-
LISIMH TTPUMap, KOJIbOPIB Ta €JIEMEHTIB. 3aBIsSKU 300paXCHHIO BYJIMYHUX 3BYKIB, TOJIOCIB Ta MY-
3MKH Y pOMaHi apuTh CBO€EpiHA atMocdepa: «Below is shadow where any blase thing takes
place: clarinets and lovemaking, fists and the voices of sorrowful women.... A colored man flo-
ats down out of the sky blowing a saxophone, and below him, in the space between two buildings,
a girl talks earnestly to a man in a straw hat» [4]. AGo: «Up there, in that part of the City -
which is the part they came for - the right tune whistled in a doorway or lifting up from the circ-
les and grooves of a record can change the weather. From freezing to hot to cool» [5].

Toni MoppicoH y cBoeMy poMaHi «/[oica3» NeTalbHO BUCBITIIOE BCl €IEMEHTH CTHITIO KUTTS
uboro Micra: «In halls and offices people are sitting around thinking future thoughts about
projects and bridges and fast-clicking trains underneath. The A&P hires a colored clerk. Big-
legged women with pink kitty tongues roll money into green tubes for later on; then they laugh
and put their arms around each other. Regular people comer thieves in alleys for quick retribu-
tion and, if he is stupid and has robbed wrong, thieves comer him too. Hoodlums hand out goo-
dies, do their best to stay interesting, and pay attention to their clothes and the carving out of
insults» [6].

Oxkpim TOr0, MiCTO BOJIOIE CBOEIO BUHATKOBO KOJIOCATIBHOIO 3BAONUBICTIO: «They came for
a visit and forgot to go back to tall cotton or short. Discharged with or without honor, fired with
or without severance, dispossessed with or without notice, they hung around for a while and
then could not imagine themselves anywhere else. Others came because a relative or hometown
buddy said, «Man, you best see this place before you die....» [7].

Takox, Tori MoppicoH y cBoeMy poMani «/[orcaz» nepconidikye Micto. Micto ¢yHKIIio-
HYE€ SIK J)KMBaA 1CTOTa, HAYeOTO OJIMH 3 TOJIOBHHX MEepCcOHaXIB: «They weren't even there yet and
already the City was speaking to them. They were dancing. And like a million others, chests po-
unding, tracks controlling their feet, they started out the windows for first sight of the City that
danced with them, proving already how much it loved them» [8]. Kpim Toro MicTo BruiiBae Ha
0COOUCTICTh Ntofieii: «She give you a lot of trouble?y «No. None. Well. Some». «1 was a good
girl her age. Never gave a speck of trouble. 1 did everything anybody told me to. Till 1 got here.
City make you tighten up» [9]. Bintak micto Hpio-Mopk cTae HaiiGibI >KUBHUM Ta SCKPaBHM
nepcoHaxkeM pomany Toni Moppicon «/[xcasz». HacTpiii MicTa mocTiiiHO 3MIHIOETHCS: BOHO BH-
KOHY€ MY3HKY, CITiBa€, TAHIFOE, PO3MOBIISIE, CTIOBHIOETHCS PAIOIIAMH Ta CMYTKOM.

O6pa3 Micta nominye y pomani «/[oicasz», pxka3oBa My3HKa IMOCTIHHO JTyHA€E Ha HOTO BYJIH-
LSX Ta B HOro kabakax, a BAKOHYIOTh ii came HbloMopKili. EcTeTrka 1ka3y HallOBHIOE pOMaH He
JIMILIE 3aBJISKH ONHUCY 3BYKIB, MICEHb Ta TAHLIIB, aJie 1 Yepe3 CTHJIb JKUTTS Ta MOBY MEIIKAHI[IB
lapnemy. Y BCbOMY BiZICYTHIM TIOPSIIOK, JIFOIU JKUBYTh TaK, SIK iM MOI00AETHCSI, HA BIIACHY Ma-
HEepy, a He TakK, SK MOoBUHHI. Tak, HaNpuKJIaa, He JUIIe BITHOCHHN MiXK Baionet ta J[>o 3a-
IUTyTaH1 Ta He MalOTh Jay, ajie i Me0il y iX KBapTHp1 TAKOXK pO3MIIIEeHI CIOHTaHHO: « You know
how some people put a chair or a table in a corner where it looks nice but nobody in the world
is ever going to go over to it, let alone sit down there? Violet didn't do that in her place. Eve-
rything is put where a person would like to have it, or would use or need it. So the dining room
doesn 't have a dining table with funeral-parlor chairs. It has big deep-down chairs and a card
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table by the window covered with jade, dracena and doctor plants until they want to have card
games or play tonk between themselves» [10].

e onun amepukanchkuil KpuTHk ko Canjepc BBaxkae, 10 3aBISKU «HKa30BOMY» CTHUIIIO
pOMaHy, MiJICHIIIOE€THCS BIAUYTTS BIAMIHHOCTI MK MICTOM Ta CEJIUILEM, CyYacHICTIO Ta MUHY-
JIUM, OOIITUHOIO Ta 1HAUBITYJIbHICTIO.

Ha niagrpumky nymku Canpepca, aMepuKaHChKHUH JliTepaTrypo3HaBenp Diin [Telmk 3a-
3Ha4ae, Mo y poMaHi MoppicoH «/[oica3» TPYAHOIII repoiB CKOHIIEHTPOBAHI HAa TICUXOJIOT14-
HOMY acIeKTi, — Mirpaliifauii crnocid XuTTs, ado BiACYTHICTH OATHKIB UM JIITEH, — 1110 B CBOIO
Yepry MOB’s3aHO0 3 BIJICYTHICTIO MIITHOTO 3B’53Ky 3 MUHYJIUM. [leik cTBepKkye: «Joe, for
example, having been deprived of his parents and therefore having had to rely solely on himself,
exaggerates the importance of self, to the exclusion of anyone or anything else. Violet, on the
other hand, has allowed her mother's fate to overwhelm her sense of self» [11]. Ha nymxy Toro
XK KpuTHKa, pizBuie [xo ta Baifoner «Tpelic», Mae meBHe 3HAYSHHSI Ta 3MICTOBHY HAIllOBHE-
HICTh — BOHO BIJITBOPIOE OCBOEHHS MICHKOTO TIBHIYHO-aMEPHUKAHCHKOTO CITOCO0Y KUTTS adypo-
amepukanusmu 3 [TiBHs.

s Jxo ta Baifoner, Tak camo, sik 1 1uist Jlopkac ta ®enic, po3Me)0oBaHICTh 3 MUHYJIMM TIO-
CUJTIOETHCS BTPaToto Marepi. J[>ko, cTpak/iae BiJ] TOTO, 110 HE 3HAE UM JKMBA HOTO MaTH, BiH BiJI-
TBOpIOE ii B JlopKac, Ta HaMaraeTbCsl BIAPOIUTH T€ BIAUYTTS IIACTS, sIKE 3akapOyBanocs Homy
B aMm’sTi 3 qutuHCTBa Yy Becniep Kaynri. [l Baiioner BitOUTKH MUHYJIOTO IpUHMaOTh (hopmy
Kaxy Iepe]] crorajaMiu camoryocTsa ii marepi, a yepe3 HEeMOXKJIMBICTh MaTH BIIACHY TUTHHY,
BOHa BOauae 11 y Jlopkac, ®emnic Ta HaBith y [onaen [pei, 1o xuBe y ii miacBiJOMOCTI.

Ha xmrant repoiB iHmmx pomaniB ToHi MoppicoH, cloBeCHa pO3MOBiIb Ta CIIyXaHHS He-
00X1/1H1 JIJIsl TICUXOJIOT1YHO1 piIBHOBAru NepcoHaxiB «/[ocazy». Ilepconaxi Jxo 1 Baitoner, [lo-
pkac 1 ®enic HaOyBalOTh CHUJIM BaroMOCTI Yepe3 PO3MOBIJAHHS Ta CIyXaHHS CBOIX 1CTOPIH.
Kputuk ®inin Ileipk Hagae uutyBaHHs 3 pomany «/orcasz»: «The horrific deeds that must be
explained and from which the Traces must recover are associated with the Traces' failures to
communicate. Violet lapses into silence, unable to come to grips with her mother's suicidal si-
lence and her own inability to have children. Joe, martyred by this withdrawal of Violet, wi-
thdraws into his memories of Vesper County and his lost mother...» [12].

Jlnst BCiX UX TepOiB PO3MOBiAb CBOIX ICTOPIN Ta CIIYXaHHS UY)KHX € CBOEPITHUM «JIIKY-
BaHHsIM». Baiioner ta Emic «i1ikytoTe» onHa oHy, o Ta BaiioneT mpoMOBISIOTH 0BT BHYT-
pILIHI MOHOJIOTH, B SIKUX BOHHU CIIOBIIYIOTH CBOI1 1HAMBIAYyaJibHI 1CTOpPii 0COOMCTOI KpHU3H,
Baiioner po3moBijae mpo CBO€ KUTTS 1 TEPIUITUYE BUCIYXOBYe EItic Ta iHITUX MEPCOHAXIB,
TAKUM YMHOM, BOHA 3/100yBa€ KOHTPOJIb HaJl COOOI0 Ta CBOEIO JIOJICIO.

Toit xe ®imin [leix BBaxkae, 0 HapaTopKa «/[oca3zy» TaKoXK MOCTYMOBO MCUXOJIOTTYHO
BIJTHOBITIOETBCS: «At first, she is convinced of her own truth, anxious to use her story to victimize
the characters through gossip. But as she invents their world, she is changed by it. She learns
to listen to them, to empathize with them, to love them. Correspondingly, she learns humility, le-
arns that her own versions aren't the only ones and aren't necessarily accurate. Along with this
maturity, she develops a deeper relationship with the reader. If listening is crucial for her own
role as storyteller, then she appreciates the reader's role as listener and, presumably, shared
storyteller. There are, finally, no real differences between author, characters, narrator, and rea-
dery» [13].

T'onoc Haparopkwu, sika po3MOBJISIE HE JIUIIE 3 KUMOCh, ajie il cama 3 coboto, MoppicoH BHU-
KOPUCTOBYE JJIsl TICUXOJOTIYHOTO BUBYEHHS repoiB. [0 Takoxk po3MoBIse cam 3 co0o1o, a B
KiHILII CBOE€T po3moBiji 3 Jlopkac, sika cTana Apyror 4acTHHOIO HOro camoro.

VY pomani «/[acaz» Tori MoppicoH, OCTaHHIM PO3MALI € AyXKE CBOEPITHUM, HABITh, 3araji-
koBuM. CriepIiry HapaTopka po3MipKOBYeE Mpo Oijlb, sIKY BOHA BiTUyBa€; BOHA HA3UBa€ ce0e «OKOM
T'POMOBHII» Ta TOBOPUTH Mpo cebe, sk mpo Becemorythio borunto: «Pain. I seem to have an af-
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fection, a kind of sweettooth for it. Bolts of lightning, little rivulets of thunder. And 1 the eye of
the storm. Mourning the split trees, hens starving on rooftops. Figuring out what can be done
to save them since they cannot save themselves without me because - well, it's my storm, isn't
it? 1 break lives to prove I can mend them back again. And although the pain is theirs, I share
it, don't 1? Of course. Of course» [14].

[ToTim HapaTopka 3’SIBISIETbCS B 00pa3i caMOTHBO1 yOOTOi )keOpadKkH, sika yCiM CTOPOHHS Ta
HiKOMy He noTpiOHa: «/ ought to get out of this place. Avoid the window; leave the hole I cut thro-
ugh the door to get in lives instead of having one of my own. It was loving the City that distracted
me and gave me ideas. Made me think I could speak its loud voice and make that sound sound
human. 1 missed the people altogether, I thought I knew them and wasn't worried that they
didn't really know about me» [15].

Jlaini HapaTopka 1ocTae nepe1 YuTadeM y BUIVISII OOTHHI-TBOPIIS, IO BTpadya€e KOHTPOJIb
Ha/1 JIIObMH, Ta SKa He 3/1aTHA 3pO3yMITH PI3HOCTOPOHHICTH 1 INIMOWHHICTD JFOJICHKOTO OyTTS:
«lI believed I saw everything important they did, and based on what I saw I could imagine what
1 didn't: how exotic they were, how driven. Like dangerous children. That's what I wanted to be-
lieve. It never occurred to me that they were thinking other thoughts, feeling other feelings, put-
ting their lives together in ways 1 never dreamed of» [16].

B kin11i po3noBiai OOTHHS-0IIOBI1a4uKa BU3HAE, 1110 1l HE BUCTAYa€ JIFOOOBI Ta, III0 BOHA 3a-
3PUTH YCIM THM, KOMY BijjoMe 11e TouyTTs. Tak, amepukancbkuii qocnigauk E. Ponpirec mume
ipo «/[ocasy» Toni Moppicon: «At the very end the narrator-goddess, awakened by the myste-
rious power of human love, acutely conscious now of the «division» of the divine she had men-
tioned in the epigraph, intensely aware of her own aloneness and of her need for a hand and for
a healing of division, utters a loud silent plea that is almost human. «If 1 were able 1'd say it.
Say make me, remake me. You are free to do it and I am free to let you because look, look. Look
where your hands are. Now» [17].

OTOX, y3arajJbHIOIOYU BCE BHUIIE CKa3aHEe, MOXKJIMBO MifcyMyBary, 1o ToHi MoppicoH y
CBOEMY poMaHi «/[orcazy» 6arato yBaru npuaiisie 306paxkennio micra Hpio-Hopk 20-x pokiB Mu-
HYJIOTO CTOJITTS, 100U TaK 3BaHOTO «JIKAa30BOr0 BiKy», abo ['apnemiBcbkoro Penecancy, skuii
BBAYKAETHCSI CUMBOJIOM 3BUIbBHEHHS YopHUX. Ha 11boMy TJI1 OCIIKY€ETHCSI ICUXOJIOT 1S, CBIJO0-
MICTh Ta HacTpil adpo-aMepHUKaHIIIB, IO MIPOKUBATIU HA TOU mepiog y ManxeteHi. Y pomani
«/Ixa3», TakoXX BUCBITIICHI COLIIaIbHO-EKOHOMIYHI YMOBHU a(hpo-aMepHKaHIIiB, KOTP1 MIrpyBain
110 Hero-Mopky. B icTopisx repois «/Jocazy», sk i y iHmmx pomanax MoppicoH, Bif3epkaneHo
HACIIKU padCcTBa, TaK 3BaHOI «ITOCTKOJIOHIABHOI TPaBMU». AJDKE, OKPIM €CTETHYHOTO, MY-
3UYHOTO aCIEKTY, Y «/[oica3i» BeIMKe 3HAUCHHS BIBOJUTHCS 1CTOPIi TepoiB, Ta TUM HACIIIKaM,
SIK1 CIPUYMHMIIA Mirpalisi aMepukaHcbkux HerpiB 3 IliBHoui Crnionyuenux IllTaTiB y Benuki
MicTa.

KomenTap

1. «byso TeXHIYHO HEMPOCTO HAITUCATH POMaH, SIKUW OM CTBOPIOBAB BiAUYTTS IMITPOBI3aIlii.
S Mana moCTiHO 1am’ITaTH Mpo Te, TaK caMo sK 1 unuTady, 1o 1e Bce pokycu. Lle Bce muany-
€THCS, a Ma€ BUIVISIATH TakK, Hade He 3aruiaHoBaHe. Hapatop mae OyTu HeHaTiiHUM Ta 3HATH
JIUIIIE YaCTUHY 1CTOpii, OyTH SKOMOTa HAaMEHIIT TOYHHUM JI0 KiHI[IBKH OTIOBIJJaHHS, aJie B TOH e
Yac OI0Bi1a4 MaB 3pO3YMITH CBOIO BPa3IMBICTh. Sl MparHyna crpocTyBaTH 17I€10 BCE3HAI0UOT0,
BCEMOTYTHBOTO, TOTAJIITAPHOTO, ABTOPUTAPHOTO TOJIOCY, TOPIBHABIIN HOTO 3 IEMOKPAaTHYHIM
IMITyZTbcOM Jka3oBoro ancamomo» (Ilepexnan nam. — B. C.).

2. «Immpogizanis y 1boOMy poMaHi 03Ha4ae, 110 HAPATOPKA caMa JIUBYETHCSI CBOEMY TBO-
PIHHIO, SIKE€ IOCTYIOBO [TOYMHAE BTPAYaTH BIANOBITHOCTI 3 ICHYIOUMMH paHIIIE CIIO/I1BAHHIMHU
Ta po3paxyHKamu... MOppiCOH AEMOHCTpYe€, 1110 HapaTHBHA IMIIPOBI3allisl y pOMaHi O3Hayae
PU3UK, BAHUKHEHHsI CIOHTAaHHUX PEaKliil Ta CUTYyalliil y mpoIeci croeTHOro TBopeHHs. Lle
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OJIVH 13 MPUHOMIB, 3aBASIKU IKOMY poMaH MoppicoH HabnmxkaeTbes 10 [[)ka30BOT My3UKH. ..
[HOM1 OTIOBiNATBHUI TOJIOC TOBOPHUTH MPO CBOE BiTHOIIEHHS 0 CTBOPEHOI HUM iCTOPIi Ta repois,
KOTPI, 3Ma€ThCS, 3HAIOTH 1 pO3YMIIOTH cede (Ta Iel ToI0C) Kpaine, HiX royoc ix. BomgHoyac,
TOJIOC TAKOXK BHCJIOBJIIOE CBOE BITHOIIEHHS /10 YnTayiB pomany. [logekyau po3noBine HapaTtopa
3MOJIEJIbOBAHA SIK MPOIYKT CaMOr0 pOMaHy, a caMa KHUTa CTBOPEHA Y SKOCTi OTOBIJaIbHOTO
aKTy, y IKOMY HapaTOpKa CTa€ HeB1Jl'EMHOIO YaCTUHOIO 1CTOPIi, KOTPY BOHA CaMa K 1 CTBOPIOE)
(ITepexnan nam. — B. C.).

3. «My3uka TyT, HeHade, 3aMiHIoe Tojoc. BoHa 3abe3nedye icropudHe 1710, SKE TOJI0C Ha-
paTopKH HE B 3M031 IMOBHICTIO TTepeaaTh. Y ceplli TeKCTy — Ta MicTa —My3uKa BUpaXKae IiTic-
HICTh, 300paxae 37100y «THUXHUX HiTed, THX, XTo BTiK 13 Cnpinrdinny, mrar Oraifo, i3
Crpinardingy, mrar [aaiana, i3 HoBoro Opneany, mrat Jlyiziana, micis Toro, ik 0111 3ammmcs
JIOTTIO, OKEHIT 3aMOJIOHIIIM COO0I0 yC1 IOPOTH Ta MOABIP si». My3uKa BiITBOPIOE BCEOXOII-
JIOIOYY MIrpaIlilo YOPHUX eMITPaHTIB, KOTP1 BTIKaIu BiJ npurHideHHs Ha [liBaHi, y cnenudiuny
arMocdepy MIBHIYHOTO MiCTa, SIKE MPOMOHYBAJIO HATOMICTh CBOIO BIIACHY >KOPCTOKICTH» (Ile-
peknan Hamt. — B. C.).

4. «TaMm BHHUBY, - TEMPsIBA, JI€ KHUBYTh YCUIAKI HEMOTPIOHI pedi: KIapHEeTH, KOXaHHs, KyJIaKu
Ta TOJIOCH CYMHUX JKIHOK... 3BIAKUIACH 13-3a XMapHHHU, IPAl0YX Ha CaKcO(OHi, BUILJIMBAE KO-
JHOPOBUM MYy3HKa, a il HUM, y 3aKyTKY ITOM1X OyIHHKIB, CTOITh JIIBYNHA 1 IIOCh CEPHO3HO TO-
BOPUTH YOJIOBIKOB1 y cosioM’siHoMy Opmiti» (Ilepexnan nam. — B. C.).

5. «Y Ti#t vactuHi MicTta, 3apaju K01 BOHU CIOIU TepeiXalii, MpaBUiIbHA MEJIOIIs, [0 BH-
CBUCTYETHCS KOJIO IBEPEH UM JTyHAE 3 KUJT Ta OOPO3HU IUIATIBKH, 3/IaTHA 3MIHUTH TIOToy. Bif 3a-
MOpO3KIiB 10 CII€KH, Bif crieku 1o npoxoioam» (Ilepexnan nam. — B. C.).

6. «Y 3aknanax, y BENIUKUAX odicax CUASTH JIFOAU 1 CTBOPIOIOTH TUIAHU HA MailOyTHE, BU-
MYIPOBYIOTh MOCTH, IIIBUIKOX1THI TTOTSTH, III0 TOPOXKOTSITH i 3eMiieto. B o/Hii KOHTOP1 y3sUTh
Ha poOOTY KOJILOPOBOT0. TOBCTOHOT KIHKH 3 POKEBUMHU KOTSYMMH SI3UKAMU CKPYUYyIOTb IPOIII
y 3eJieH1 TPYOOUKH Ta XOBAIOTh 1X «Ha ITOTIM»; TIOTIM BOHU BCMIXaIOThCS 1 KJIaIyTh JOJOHI O/THA
OJTHIN Ha TIIedl. Y TMONIyKax MIBHAKOTO 30arayeHHs 3BUYaiiH1 JIIOAI CHYIOTh By3€HBKHMH BY-
JTUYKaMH, ajie THX, 110 JYPHILIi Ta He 3/1aTHI 10 TpalyBajbHOI CIIpaBH, 37011 JIOBISATH 3HOBY, 1
0006mparoTh yxe 0e3 kamo. Mool XyJiraHu po3KUIAI0THCS TPOIINMA, JTi3yTh 31 HIKipH, JIUIIIE
3aJIJ1s1 TOTO, 00 PO3IrpiTH 0 cede IHTepec, a uepes Te, 0 Ha HUX yCl1 BUTPIIIAKTHCS IS Pi3-
HOMAHITHOCT1, BOHH BHILIYKaHO OAATAIOThCS Ta BUTaayloTh XUTpi 3auinku» (Ilepexnan namr. —
B.C)).

7. «OH1, TPOCTO MPHUI3IUIN ITOTOCTIOBATH Ta YOMYCh 3a0yBaJId TIPO T€, 110 MOTPIOHO OYI10
0 TIOBEPHYTHCS JI0 CBOET TUTHKU-HO TIOCAKEHO1, 8 MOXKJIMBO BXKE i 103pis101 0aBOBHU. 3BIIBHSIIN
iX 3 ymraHyBaHHSM 9 03, BATOHWIH 3 POOOTH 3 BUXITHUM IUIATEKEM Ui 0€3 HbOTO, BUCEISLTH
0e3 Tonepe/HKCHHS Ui 3 HUM, aJie Ti, XTO X04 TPOXHU MOXKUB y MiCTi, BOHU BXKE€ HE YSABJISUIH COO01
1HIIOTO XKUTTS. Jpyri NpHi3AniIM, MOCTYXaBIIKd CBOTO PONYA YH SIKOTOCH NpUsTENs: «/pyxe,
MIPUi3IM TTOKU KUBUM, Ta X0u noauBuiics. .. »« (I[lepexnag vam. — B. C.).

8. «BoHu HaBiTh 1Ie HE MpuUixanu, a MicTo Bke po3MOBIISLIO 3 HUMHU. MiCTO TaHIIOBAJIO 3
HUMH, SIK 1 3 MUTBHOHAMH 1HITUX A0 Ta MiCIs HUX, 10 3 TPEMTIHHIM Y CepIsX TUBUIUCS Yepe3
BiKHa BaroHiB, iM Tak KOPTUIO nob6auyntu MicTo, BOHM Tak OOsUIMCS MPOIaBUTH HOTO MOSBY,
Micra, sike Kpy>KJIS710 3 HUMH Y TaHKY 1 BXKe OyJ10 IIJIKOM 3PO3yM1UTHM, HACKUTBKH CHITBHO MiCTO
ix mooutby» (Ilepeknan nam. — B. C.).

9. «3 =eto Oyno 6araro knonoty? — Ta, Hi. Tak. He my»xe. — B ii Bimi st Oyina cyXHSIHOIO [TiB-
YUHKOIO. 31 MHOIO HIXTO HE MaB KJIonoTy. Pobuia yce, 1110 MeH1 HakaxyTh. J{omoku He OnmuHU-
nacs TyT. Micto 3myurye Oytu Breproro» (Ilepexnan nam. — B. C.).

10. «3HaeTe, K qesK1 MOMIOOISAIOTH 3aIBUHYTH CTLICIh YU CTUI KyAU-HEOYIb Y KYTOK, 11100
rapHO BUIVISAQIIO, ajie KOMY IIe TTOTpiOHO, 3alli3aTH y KyTOK, Ta Ie i cunaitu Tam? Y Baiioner
TAKOTO He Mae. YCi pedl 3HaXOAAThCS caMe TaM, 1€ BOHH MOXYTb 3TOJUTHCA Ta JI€ X OYiKy€II
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3HaiiTH. Hanpukman, y cTonoBii BU Hi3allo He 3HAWETe 001AHHOTO CTONY 31 CTUIBISIMU Ha-
BKOJIO, HEHAYe y MoXoBajIbHOMY Oropo. [Ipore, € Benmki mIHOOKI Kpiciia Ta CTOIHK JUIS TPH B
KapTH KOJIO BIKHA, KOTPHI 3aCTaBICHUI TOPIIUKAMHU 3 IPAIIeHOI0, aJloe Ta LI SKUMUChH 1HIIUMU
JTIKapChbKUMU POCIMHAMH, ajie JIUIIE AOTH, TIOKH Xa3sdi He BUpimarh norpatu y kaptm» (Ilepe-
kian Hamt. — B. C.).

11. «Tak, nanpukinan, /o, gepe3 Te, mo OyB mo30aBiaeHUi OaThKiB, a BiATaK OyB 3MyIIe-
HUH MOKJIaJiaTuCs JuIle Ha ce0e, mepedlIbIIye 3HaUUMICTh BIACHOT OCOOUCTOCTI IO BUKIIIO-
YeHHsI KOTOCh UM YOTOCh B3araji. 3 iHmoro 60ky, Baifoner mo3Bonmia, mo6 mois ii Marepi
3pyiiHyBaia y Hiil BIIUyTTs CBO€i BiacHOi iHauBixyanbHOCT ([lepexnan vam. — B. C.).

12. «>Kaxnusi nmonii, Bix sikux Tpeiicu MaroTh BIITIKYBAaTUCS, TTOB’sI3aH1 3 IX HEBMIHHSAM KOH-
TaKTyBaTH OJHE 3 OJTHUM. BaiioneT 3aMoBKae, 4epe3 He3/1aTHICTh 3SMUPUTHUCS 3 MOBYAHHSIM Ma-
Tepi-caMoryoOI1i Ta cBoiM Oe3muti M. JIko, 3SMydeHuUH i€k «BiICyTHICTIO» Baionet, mopunae
y cBiT cioraiB npo Becnep KaynTi ta ioro 3aryonenoi marepi» (Ilepexmnan namr. — B. C.).

13. «CriodaTKy BOHA LIJIKOM BIIEBHEHA Y BJIACHIHM ICTHHHOCTI, Ta BAKOPHUCTOBYE CBOIO 1CTO-
pit0 TAaKUM YMHOM, 1100 JI€30pIEHTYBATH T€POIB IUTITKAMU. AJle, CTBOPIOIOYH iX 1HIUBITyaIbHUMA
CBIT, BOHA 3MIHIOETHCS i1 IOTO K BIULIMBOM. BOHa BUUTHCS CITyXaTH iX, CIIBYYBATH iM, TFOOUTH
ix. Bigrak, BoHa mourHAa€e OyTH OUIBII THYYKOFO, IIOCTYIIOBO PO3YMIOYH, IO ICHYIOTh HE JIUIIIC
il BIacHi Bepcii, a MOXJIMBO, HABITh, BOHU HE € CTOBIJICOTKOBO BipHHMH. CTarouu OiIbII 3pi-
JI00, BOHA TaKOK MIOYMHAE PO3BUBATHU MIIUOIII Ta CEPUO3HIIIT BITHOCHHH 3 UNTaueM. SIKII0 ciy-
XaHHS i HeoOXiHe ISl TOCSITHEHHS 0COOMCTOI (PyHKIIT HapaTopa, TO YhTadya BOHA TIOYWHAE
CIIpUIIMATH SIK CITyXaya, a MOACKY/IH, IK HMOBIPHOTO 3alTaCHOTO OMOBiada. Y KiHIN-KiHIIIB, Mk
aBTOPOM, MEPCOHAKAMHU, HAPATOPKOIO Ta YUTAUEM CTHPAIOTHCS YCi PeaslbHO 1ICHYIOY1 BiJIMiH-
Hocti Ta mexi» (Ilepexman nam. — B. C.).

14. «bins. S BiguyBaro 10 HEl kary, BigdyBaro ii conoakuii cMak. Jlsmacu 6JMcKaBoOK, CTO-
rid rpomy. S oko rpomoBuill. Pugato Hasl po3TpOIIEHUMH IepeBaMH, KYIIIaMH, III0 BMUPAIOTh 30
CTpaxy. 5 B MOCTITHOMY MONIYKY IXHBOTO CIACiHHS, OCKUIbKH 0€3 MEHE BHHU BPSATYBATUCS HE
B 3MO31 — aJpKe 11e Mos Tpo3a. Jlamaro 710711, 3apaiu Toro, moo JOBECTH, IO 3/IaTHA iX 3HOBY 3I1i-
auTH. X04a, CTPaKIal0Th caMe BOHHU, alie 1 s BiquyBato Iiei 0ib, xi06a He Tak? 3BiCHO. 3BICHO»
(ITepexnan nam. — B. C.).

15. «MeHni BapTo 3a0uparucs 3 1boro miciis. [logasi Big bOTo BikHA, Bif ITUITMHH B IBEPSX,
AKY sl CAMOTYXKH 3po0uiia, o0 3a3upaTH y 9yl KHUTTS, 3aMICTh TOTO, 11100 KUTH CBOIM. | Bce
1e uepes J000B A0 1boro Micta, 11e BOHa 301j1a MEHE 3 MaHTEJIMKY Ta IMi/ICEeIn1a MEeHI 11 TUBH1
JyMKH. 3MyCHIIa MEHE TIOBIPUTH, IO 5 3MOXKY TOBOPHTH MOro roocom, mo s 31aTHa 3po6ouTu
TaK, 1106 Moro 3BydyanHs Gy10 CXOXKHM Ha JTIOJIChKE. A JIFOIH — 5 HE B3sIa iX y po3paxyHoK. S
BBaXkaJla, 1110 3HAIO iX, MEHE HaBiTh HE XBUJIIOBAJIO, 1110 BOHU ITPO MEHE 1 raiku He MatoTh» (Ile-
pexinan Hamt. — B. C.).

16. «41 BBakana, 110 6a4y Bce HAMTONOBHIIIE, a 1110 He 0auy, MOXKY c001 YSIBUTH — HACKUJTBKU
BOHM JMBHI Ta sAK1 Biq4aiaymsi. Henaue npoGnemni nitu. [IpunHaiiMHi, st XOTija y 1€ BIPUTH.
MeHi HaBiTh HE CIaJajI0 Ha JYMKY, III0 BOHHU T€Th 30BCIM MO-IHIIOMY BIT4YBarOTh, PO3MIPKO-
BYIOTb, 1110 BOHU OYJIyIOTh CBOE )KUTTSI TAKUM YMHOM, K MeH1 i1 He Mapuiocs» ([lepeknan Ha.
- B. C)).

17. «B camomy KiHIIi icTOpii OOTHHSI-OMOBIAaYKa BiAPOIKEHA 3araJKOBOK0 CHIIOKO JIHOI-
CHKOTO KOXaHHSI, TOYMHAE YCBIAOMITIOBATH «00KECTBEHHHIA PO3MOILID», PO KU BOHA 3rajy-
Baja B emirpadi, B ii MpoMOBI 0COOIMBO CHIBHO BIAYYBAETHCS CTYpPOOBAHICTH BIACHOIO
CaMOTHICTIO Ta 0cOo0IMBa ITOTpeda y APY>KHIM MIATPUMIIL, 1 «JTIKyBaHH1», BOHA TPOTOJIOIIYE XBH-
JTIOI0YUH 3aKIIMK, MaiKe JTIOIUHONOMIOHUN: «SIkOu s TiIbKH Moria, s 0 cka3ama. Cka3ana 0
CTBOPH MEHE, CTBOPH MEHE HAaHOBO. THW BUIBHUH 1€ 3pOOUTH, a 51 BUTbHA TOOI 1€ JI03BOJIUTH,
TOMY IO TOIVISTHB, TIOTJISIHB, JIe TBO1 pykH. 3apa3»« (Ilepexnan namr. — B. C.).
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Ckasaposa O.I1."

META®OPUYHE 306PA’KEHHSI AMEPUKAHCBKOI HAIIIT
Y CYHACHUX HAYKOBO-ITONIVJIAPHUX TEKCTAX

In the article the author analyses the metaphorical depiction of the components
of the concept AMERICAN NATION, represented by the frames migration, territory,
political, religious, social and intellectual life in the popular science texts about the

USA.

Mertadopa ik MOBHA OJJHUIIS TPOHHU3YE HE JIUIIE MOBY, a i KOHIIENTYaJIbHY CUCTEMY (KOH-
LENTyaIbHY KapTUHY CBITY) HOCIIB pi3HUX MOB. Jltoau mymaroTh Ta iI0Th Y TepMiHax MeTado-
PUYHUX MOJENEH y pi3HUX CUTYyallisX, Ha3UBalOuM pi3Hi KOHUeNTH. KorHiTUBHUNA MiAXif 10
BUBUCHHS MeTa()Opu MPOTIOHYE PO3IVISIIATH 11 KOMITOHEHTH HE K pealii, o Haiexarb 00’ eK-
TUBHOMY CBITY, HE sIK JIEKCUYHI OJTMHUIII, 110 B1I0OpaXKaroTh 3MICT IIUX peajiii y MOBI, a sSIK HOCIi
3HaHb MPO CBIT, 1[0 MAIOTh NIEBHUI KOHLIENTYaJIbHUI 3MICT.

VY poborti gociipKyeTbes MeTadopa sk 3acid penpe3eHTallii 3HaHb PO i1CTOPit0, CYCITbHE
Ta noaituaHe KuTTs Cromydyenux IlrariB Amepuku, mo ¢opmytots konient AMEPUKAH-
CBbKA HAIIIS, Ha maTepiani HayKOBO-TIOMYJISIPHUX TeKcTiB. Bubip marepiany OyB He BUIaj-
KOBUM, OCKUTbKH YCTaHOBKA Ha €KCIIPECUBHICTD, SIK HEBIJI'€MHA YaCTHHA HAyKOBO-TIOMYJISIPHOTO
JTUCKYPCY, 3HAXOIUTH CBOE BiTOOpaKEHHS Y TOCTIHHOMY MParHeHH1 aBTOpa 10 HAHO1IBII SICK-
paBoi Ta Baasoi ¢popmu perpeseHTaii inpopmarii Ta JoHeceHHs ii g0 unTada. HaiiGinbm Baa-
JUM Ta JAIEBUM 3aCO00M peastizallii IpUHIUIY €KCIIPECUBHOCTI € BiJIXia Bl HEHTPaIBLHOTO
CTHJIIO, TIOB’SI3aHUH 3 BUKOPUCTAHHAM MeTadopH, aJKe 1l HAJICKUTh MPOBITHE MICIIE cepey
1HIINX 3aC001B MOBHOT BUPA3HOCTI, 1110 0OYMOBIIEHO ii JJAKOHIYHICTIO, OOPa3HICTIO Ta eKCIIpe-
cuBHicTio. Came aHaIi3 MeTaopH J03BOJISIE CTBOPUTH YSBICHHS PO OCHOBHI IIIHHOCTI, AOMi-
HaHTHU Ta MPUHITUITN KOHIIETITYaIi3aIlii CBITy aMepUKAHISIMHU.

AKTyaJbHICTb IOCIHIHKEHHS 3yMOBJIEHA, MO-TIEpIIe, IHTEPECOM Y Cy4acHiH JIHTBICTHUII 10
BUBUCHHSI IIPOIIECIB KOHIETITyai3allil Ta KaTeropusaiiii, 10 pisHUX (OPM perpe3eHTallii 3HaHb;
Mo-/IpyTre, HeOOX1THICTI0 BUKOPHUCTAHHSI HOBOTO ITIXOY J0 BUBYEHHS MeTa(opH, 10 T03BO-
JUTh PO3MIISIHYTH 11€ MOBHE SIBUIIE HE SIK CTUIICTUYHUIN NPHIOM aBTOpa HayKOBO-TIOMYJISIPHOTO
TEKCTY, a sIK 3aci0 KOHIIETITyalli3allii 3HaHb PO ICTOPIIO, MOJIITHYHE Ta COI[iaJIbHE )KUTTS KpaiHu.
[le oOyMOBITIOE HEOOXITHICTH BUBUEHHS 3aKOHOMIPHOCTEH, 1110 BIUTMBAIOTH HA (POPMYBaHHS KOH-
nentochepru aMepruKaHChKOTO €THOCY Y 3B’ 513Ky 31 3HAYHUM BIUTUBOM, 110 HOTO 3/11HCHIOE ame-
pPUKaHChKa KyJbTypa Ta Il cucTeMa I[IHHOCTEH Ha BeCh CBIT Ha JAHOMY €Talli pO3BUTKY JIFOJICTBA.

BuBdueHHsI TeHIEHITIH y TOCTIHKeHH] MeTadOpH CBITUYUTH TIPO T€, 10 HAMOLTBIITUHN TTOTEH-
1iaj MaloTh KOTHITUBHO-TUCKYPCUBHI KOHIEMIIi1, IpeacTanieHi y podorax JIx. Jlakodda, M.
Jlxoncona, H.JI. ApytionoBoi, H.H. bonnupesa ta iH. ¥ cydacHux Teopisix meradopa BU3Ha-
YAETHCS K YHIBEpPCATbHE SIBUIIE, MEXaHI3MOM SIKOTO BUCTYIIA€ KOHIIETITyalTi3aIlis, 110 aKTyali-
3y€ThCs Y AUCKYPCl Ta ABJsiE COOO0I0 €Tany PO3BUTKY MOBHOI OJTMHMIII.

Ockinbku MeTadopa po3nIAIAETHCS HAMHU TIEPIT 32 BCE SIK 3aci0 pernpeseHTarii Ta crpui-
HATTA MOJIT 4K SIBUILA, IPEAMETOM aHaji3y BUCTYNAOTh MeTa(OpUUHI CTPYKTYpH, L0 BUKO-

* acmipanTka Kadeapu aHriicskoi Gisosorii [ncturyty ¢inonorii KHIBCHKOro HallioHAIBHOTO YHIBEPCUTETY iMEH1
Tapaca llleBuenka
© Ckasiposa O.I1., 2010
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PHUCTOBYIOTBCSI aBTOPAMHU JUIsl aKTyasi3alii 3HaHb MPO Pi3HI aCHEKTH KHUTTA aMEPUKAHCHKOTO
cycnuabcTBa Ta Crionyuyenux lllTaris 3aranom, mo yrBoprorots koHuent AMEPUKAHCBKA
HAIIIA ta cripusitoTh pO3yMIHHIO HaIlIOHAJILHUX 0COOJIMBOCTEH aMEPUKaHCHKOTO CYCITIITLCTBA.

MarepiajoMm HBOTO TOCIIIKEHHSI MOHOTpadii aMeprUKaHCHKHUX 1ICTOPHKIB, OMITOJIOTIB, CO-
I10JIOTiB, PUCBSYEHI BUCBITICHHIO PI3HUX aCMeKTiB (JOPMYBaHHS Ta PO3BUTKY aMEPUKAHCHKOT
HaIlii, 3araJbHOI0 KiTBKICTIO Ou3bKo 2,500 CTOPIHOK, y MekaX AKUX OyJ0 MpoaHai30BaHO
6mu3bko 500 mpukIais.

VY mporueci KOrHITHBHO-AUCKYpcuBHOTO anamizy konuenty AMEPUKAHCBKA HAILILA
OyJ10 BHSIBJICHO OCHOBHI CKJIaJIOBI HOTO 3MICTY, III0 TIPE/ICTABIICH] HACTYITHUMH (pperiMaMu: mie-
payis, mepumopis, noIiMmuyHe HCUmms, peiiciiune HCUmms, COYiaibHe HCUmms ma iHmenex-
myanvhe HCUmmsl, KOKEH 3 SIKUX, Y CBOIO 4epry, MeTaOpUYHO PENPEe3CHTYETHCS MEkKax
BUBYEHHX TEKCTIB.

VY xoni 3A1HCHEHHs aHaJi3y HAyKOBO-IOMYJSPHOTO JUCKYpCy yBary Oyino cokycoBaHO
JIMILIE HA TUX CKJIQJIOBUX I0JI1 KOHLIENTY, 1110 Oyinu MeTahopuyHO penpe3eHTOBaH1 Y TEKCTI.

3BepHEHHS 70 (ppeiiMy 3yMOBJICHE THM, IO BiH Ma€ «OUIBIII Y1 MEHII KOHBEHYIOHANbHY
MIPUPOLY, 1 TOMY 3/1aT€H BU3HAUATH Ta OMUCYBATU Te€, L0 € HAUOUIBII «XapaKTEPHUM» YU «TH-
MIOBUMY Y IIbOMY COIIiyMi YH CyCITUTBCTBI 3 HOTO €THO- Ta COILIOKYIBTYPHUMH OCOOTUBOCTSIMIDY
[1, 119]. Kpim Toro, 1151 iHopMariiiiHa CTpYKTypa, Sk 1 MeTadopa, BITHOCUTHCS 10 «MEXaHI3MiB,
1110 3a0€3Me4yI0Th PO3yMiHHA 3MICTy KoHIenty» [1, 119].

Opeiim miepayia sx cknanoBa konuenty AMEPUKAHCBKA HALIA siBasie coboro cu-
TyariiHui (penM, Mo BKIOUAE B ceOe K KOHKPETHI MOJii, TaK 1 YYaCHHUKIB IUX TOIiH, 110
PO3MISIAIOTHCS KPi3h MPU3MY YCIX MOKIIMBUX COIIAIbHUX B3a€MOBITHOCHH MK HUMHU.

VY pe3ynbrari 1ocipKeHHs pperiMy miepayis OyIIo BUSIBICHO, IO Pi3HI HOTO CKJIAIOBI BH-
paXkeHi 3a JOMOMOTOI0 PI3HUX THUITIB MeTadop. A came, 3a JIOMMOMOTOK TTPUPOIHOI MeTadopH,
TOYHilIe MeTadopH BOU: «stream of people», «currenty, «<wavey, «wave of settlement» Ta iH.

Hanpuknan, y peaenti «If we imagine migration into American West to be streams of people
flowing east, north, and west, then our task is to determine how many people these streams car-
ried, where they came from, and what, so to speak, floated with them on their journey» (1, c. 183)
Metadopa «streams of people flowing east, north, and west» cripusie pO3yMiHHIO TOTO, IIIO MiT-
parist sABysie cO00r0 PI3HOOIYHO CHPSMOBAaHUH, CTUXIMHUHN mporec. L{g iHTepnperaris mia-
TBEPJUKY€EThCS 3HAUCHHSM JiecnoBa «fo flow»: «to move freely and continuously» [2, 451].
YroaiOHeHHST MAaCOBOTO TIEpECEICHHS JIFO/ICH BITBbHIN Ta Oe3nepepBHil Tedii BOAM CIPHUSE PO-
3yMIHHIO TIPOIIECY MIrpariii Ik HEKEpOBaHOTO MEPEMIIIIEHHS BEJIMKOT KUTBKOCTI JIIOICH 3 OHI€T
TEpUTOPIi Ha 1HITY.

«What ... floated with them» - e onun metaopruuHU BUpa3, M0 BKa3y€e HA TOU (PaKT, 10
MOCEeNIEHITl MalOTh TIEBHI BipYBaHHsI, IEPEKOHAHHS, IIHHOCTI Ta 171eaji, 0 BILTUBAIOTh Ha op-
MYBaHHS XapaKTepHUX 0co0nMBOCTEN amepukaHcbkoi Hatii. JliecnoBo «fo float» y 3Ha4eHH1 «fo
move slowly and without resistance in air or water» [2, 449] y cknani niei metadopu BKa3ye Ha
TOM (haKT, 10 MepeceseHIll He MOXKYTh HE MPUHECTHU CBOIO KYJBTYPY Ha aMEPUKAHCHKY 3€MITIO,
110 € [IJIKOM MPUPOJHUM SIBUILEM.

TakuMm 9MHOM, B OCHOBI OMUCY MPOIIECY MIrpailii JISKUTh PO3ropHyTa MeTadopa, Mo aK-
Tyalli3y€ MPOTOTUIIOBUM CIIEHAPiH MepeMillieHHs TTOTOKIB BOAM, IO € YACTHHOKO YHIBEpCaJIbHOI
KOHLIENTYaJIbHOI KapTUHU CBITY. [Ipy YoMy «BMUKAIOTbCS» TUIBKU Ti €IEMEHTHU CLIEHAPiI0, 110
€ aKTYaJIbHUMHU JUI CTBOPEHHSI 00pa3HOTO YSBIECHHS MPO MIrpaIiio Ta BijoOpakaroTh IHTEH-
1if0 aBTOpA.

Oxpim npupogHUX MeTadop, BUKOPHUCTOBYIOThCS TAKOXK METaQOpH TPAaHCIIOPTHUX 3ac00iB
«shipy», «vessel», sixi MeTapopuaHO 300paKyIOTh KOJIOHII Ta MOCeNeHHS HOBOIpHOynux: «The
ship s captain had sole command of its course and was responsible for order on the_vessel....»
(2, ¢.80); npeameTHi MeTadopH, Taki K «melting pot», IO TPAAULIHHO BUKOPUCTOBY€ETHCS JJIs
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MetapopudHoro 306paxenns Crnomyuyenux llltariB Ta nmo3Hayae pi3HOPILAHMNA CKIaJ aMepH-
KaHCBHKOTO CYCIIIBCTBA, IKHI 3 YaCOM «IIEPETUIABIISAE» MPEICTAaBHUKIB PI3HUX HAIliH Ta KYIbTyp
y €IMHY aMEPUKaHChKY Hallilo; KpeaTuBHI MeTadopH, Taki K «Earth’s only paradise», mo me-
TaOPUYHO 300pakye aMEpPUKAHChKUI KOHTHHEHT SIK 1/1eaJIbHUH )KUTTEBUI MTPOCTIp; MeTadopu
POAMHHUX CTOCYHKIB, HAIPUKJIIA]I, BUPa3 «an overdressed country cousiny OmMCcye MCUXOIOT14-
HUW CTaH IMMITPAHTIB, IO TTOPIBHIOETHCS 31 CTAHOM CLITLCHKOTO JKUTEJIS, 1110 TIPHiXaB 10 POIU-
YiB y BEJMKE MICTO 1 HAMAaraeTbCsl HE BUPI3ZHATHCS Cepell HUX, 10 B HbOTO HE AyXke J00pe
Buxouts: «They were like country cousin who_overdresses when he comes to the big city» [3,
277].

Amnani3 cnoco0iB MetadopuuHoi penpeseHrauii ppeiimy mepumopisa xonuenty AMEPU-
KAHCBKA HAIIIA nokasas, 110 B ii OCHOBI JISKUTH 06a30Ba MeTadopa KOHTEHHEpa, 110 MOXKe
aKTyari3yBaTHUCs 3a TONOMOTor0 Metadopu OyaiBii Ta 1i yactuH. Tak y npuknani «Their cumu-
lative impact did not at first produce anything like a uniform society throughout the 2,000-mile-
long and 50-mile-wide corridor that contained England’s American colonies. Two quite different
societies developed, one at each end of the_corridor» [4, 22] Teputopisi, Ha SKii Oy pO3MiIIeHI
AHTITIMCHKI KOMOHIT, METaQOPUYHO MPEACTABICHA Y BUMVISAL KOPUIOPY.

Bracniok MeTagoprHyHOTO MepeHoCy aMEePUKAHCHKHI KOHTHHEHT 300pakeHUH y BUTIISII
Oy/iBIIl, BCEpEIUHI K01 € MPOXi, 0 3’€IHY€E Pi3HI KIMHATH — TEPUTOPIs, O 3a HOPMOIO Ha-
rajiye IOBTHid By3bKHIl KOPUIOP, 3 000X OOKIB SIKOTO 3HAXOSATHCS CYCIIILCTBA 3 PI3HUMHU MijI-
BAJIMHAMH «iwo quite different societies», TOOTO TIBHIYHI Ta MiBJCHHI IITATH.

B inmux npukinanax Ggpeim mepumopis penpe3eHTYEThCS piI3HUMU MeTa()OPUIHUMHU KOH-
CTPYKIISIMU, 10 CKIIAy SIKMX BXOASTH TakKi MOBHI OUHMIIL, sIK to contain («corridor contains co-
loniesy); to shelter («the coast sheltered thousands of immigrantsy); empty («the continent was
not empty»), OCKUIbKH WOTO 3HAUYCHHsI «having nothing inside» [2, 378] miaTBepmKye 3B'30K
LIbOTO MOHATTS 3 KaTeTOPI€I0 KoHmelinepy, SIKUi Mae eBHI MexXi Ta HanoBHeHHA. CTPyKTypHI
€JIEMEHTH KOHTeHHepy (MeXi, BHYTPIIIHE HATIOBHEHHSI) € OCHOBOIO [T METa(hOPUIHOTO PO3Y-
MIHHS 3MICTIB, 3aKJIaJIeHUX Y hperimi mepumopisi.

Amnani3 ¢ppeiimy norimuune dcumms N0Ka3as, 10 U PENPE3eHTALi] CMUCIIB, 3aKJ1aI€HUX
y kounenti AMEPUKAHCBKA HALIS, aBTopr HayKOBO-TTOJMITHYHKUX TEKCTiB po CriomydeHi
[lITatn BUKOPUCTOBYIOTH IT’ITh OCHOBHUX BHUJIIB MeTa(OpH: poCIuHHY, OyIiBHY, MeTadopy J10-
poru, BiiCBKOBY Ta IIpeMETHY MeTadopy.

OckinpKy pociuHHA, OyniBHA Ta MeTadopa TOPOTH € KOHCTPYKTUBHUMU TI0 CBOIl CyTi,
TOOTO CHPUSIFOTH CIPUIHATTIO IITOBOTO (peiimMy K 3ac00y TO3HAYCHHSI IIPOTPECUBHOTO PO3-
BUTKY Ta BIOCKOHAJICHHsI 00’ €KTY UM ABUIIIA AIHNCHOCTI, TO CMUCIIH, L0 NEPEAAOTHCS LIUMU Me-
Tadopamu, HECYTh Y CO01 MO3UTHBHY OIIHKY.

Taxk, KoHIIeNTYaTi3a11isl MOJITHYHOTO XKUTTS KpaiH! y BUIIISII POCIIMHM BKa3ye Ha IOeTarl-
HICTb 11 popMyBaHHs, pO3BUTOK Ta BIOCKOHaNEHHS: «The company was not bound by the acti-
ons of the burgesses, but from this seed sprang the system of representative government that
became the American pattern» [5, 12]. Y npboMy NpuUKIIa i MiCTUTHCS 1H(OPMAIIis PO POJIH BU-
60p1iB y nporeci o0upaHHs wieHiB ypaay. [Ipu iboMy BUbOpILIi peacTaBiIeH! Y BUIVISAAL 3epHa
(seed), 3 sIKOTO 3’ SIBISIETHCS IAPOCTOK (the system of representative government). Bukopuctanas
MIPEANKATY «to spring» - «to move quickly and suddenly upwards or forwards as if by jumping»
[3, 1309] Bkazye Ha panTOBICTh Ta MIBUIKICTh YTBOPEHHS CUCTEMH MPEICTABHUILIBKOI BIAAN Y
KpaiHi MoaiOHO 10 MAapOCTKY, 10 «BUCTPUOHYBY 13 3€pHA.

Mertadopa noporu «... the right Road of Improvement ...» [3,99], B OCHOBI sIKOT JI€KUTH Oa-
30Ba MeTadopa «Life is a journey» [4], XapakTepusye poOOTy ypsiay K OIPOTPECUBHY islIb-
HICTb 1 TAKOXK CHpUSE 1 MO3UTHBHIN OLIHIII.

V npuknani «The country house was the rising man’s station to heaven (= governing class)»
[3, 99] cemanTHKa CIIOBA «Stationy» y 3HaYEHHI IPOMIKHOTO ITyHKTY Ha A0PO31, 110 BEJe 10 MeB-
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HOT 11111, CTIpHUsiE PO3YMIHHIO MPUI0aHHS MaifHa sIK HEOOX1THOTO eTaIy JJIsl JOCATHEHHS KiHIe-
BOI METH — MOXIIMBOCTI 3HAXOAUTHUCH CepeJl JIFOIeH BUCOKOTO collianbHoro piBHs. CioBocrio-
JyYeHHs «rising man» BUKOPUCTOBYEThCS Ha TO3HAYEHHS JIFOAUHU, 10 pOOUTH Kap’epy, a CJI0BO
«heaveny - mpaBisI4Oro Kjacy, 0 Mae MpUBLIE] Ta MOXKIIMBICTh YNPABIATH TUMHU, XTO 3HAXO-
JIMTHCS Ha HIHKYOMY COLIIaTbHOMY piBHI. TakuM YMHOM, i71esT «ZJOPOTH 3HU3Y YTOPY», IO JISKUTD
B OCHOBI I1i€i MeTadopH, T03BOJSIE PO3IIIAAATH Kap €EPHHUM PICT SIK OJHY 3 MIHHOCTEH aMepu-
KaHCBKOT'O CyCIiJIbCTBA.

Jist oncy CTPYKTYp ypsily 4acTo BUKOPHCTOBY€EThCs MeTadopa Oyaisii. Hanpuknan, y Bu-
pasi «the backstairs of the government» [3, 60] nexcema backstairs y IKOCTi IMEHHHKA y MHO-
KHUHI Ma€ 3HAUCHHS «rear or side stairs of the building» (Oxford) Ta B sIKOCTI NPUKMETHHKA
«secret or perhaps unfair: backstairs influence» [3, 77]. Buxonsuu 3 nux aediHimii, MoxxHa
TIATHA BUCHOBKY, IO SIKIIO i OyKBaJbHUM 3HAYEHHSM I[bOTO CJIOBA PO3YMIIOTHCS TaK 3BaHi
«YOpHI CXOW», 3a3BUYall pO3TalloBaHi M03aay OyIWHKY Ta MpU3HAYEeH1 I TOTro, 1100 MOXHA
OyJ10 HETTOMITHO 3aXOJUTH Ta BUXOAUTH, TO B KOMOIHAIIIT 31 CIOBOM «ypsII» 1€ TIOHSTTS aKTya-
J3YETHCS Y CBOEMY TTPEIUKATHOMY 3HAYCHHI, 3aBJIIKH IKOMY XapaKTePU3Y€EThCS JTiSTTbHICTD 10~
aiTuaHOl Bnaau. Meragopuunuii Bupas «the backstairs of the governmenty» acouiloeTbes y
CBIIOMOCTI YHTa4a 3 KyJIlyapHHUMH II€PETOBOPAMH, 3aBISKH SKHM IPUIMAIOTHCS BaXKIIUBI Jep-
JKaBHI pineHHs. TakiuM YMHOM, YSIBIICHHS PO TUTAaHyBaHHS Oy/1iBJIi HAKJIAJA€ThCs Ha BXKE HAsIBHE
y CBIJIOMOCTI YMTa4a ysSBIEHHS MPO CIOCOOU BEIEHHS MOMITHUYHOI JisSUTbHOCTI, @ 3HAHHS TIPO
¢bi3nyHMA 00’ €KT JO3BOJISIE CTPYKTYPYBATH Chepy CyCHiIbHUX BiTHOCHH.

Ha BigMmiHy Bij BUIlle 3rajlanuX, BilickkoBa MeTadopa Hatae KOH(PITIKTHHN XapaKTep OMUCy
MOJITUYHOTO KUTTS AMepUKH. [IpH onuci MOMITHYHUX BIIHOCHH MIXK NPEJICTABHUKAMHU PI3HUX
napTiil y TepMiHax BiMiCHKOBHX [Iiif, aBTOPH JAIOTh MOXKJIMBICTh YATAYEB] YSIBUTH CTYIIIHb 3a-
TOCTPEHHsI CyCHiJIbHOT 0OPOTHOH, BIACTUBHUI MOTITHYHOMY JKUTTIO CyCHIbCTBA. Tak, y mpu-
knani «The barrel of revolutionary gunpowder now needed a spark to make it explode» [6,
23]aBTOp 3BEPTAETHCS 10 METa(hOPUIHOI CTPYKTYPH, Y SIKii «O0UKa 3 TOPOXOM» CUMBOJII3Y€E Ha-
NPy KEHHS TOJTITUIHOT CUTYAIII1, T1J] «ICKPOIOY» PO3YMIETHCS Oy/Ib-sIKa MO, 110 3aTOCTPIOE CH-
Tyalilo 1 MOXe CIPOBOKYBAaTU «BHUOYX», TOOTO MOMITHYHY KPU3Y YU BIAKPUTUNA KOHQIIIKT.
BiiicpkoBa JI€KCHKa, 10 BUKOPUCTOBYETHCS ISt METa(hOPUIHOTO 300paskeHHST KOH(ITIKTY, HaJla€
TIOJIITUYHIA CUTYaIlil HETaTUBHY OITIHKY.

V pe3ynbTari aHaii3y NpakTHYHOTO MaTepianly MOXKHA JIMTH BUCHOBKY, 110 y (peiMi peri-
eiune orcumms xouuenty AMEPUKAHCBKA HALIS metagopuuHO BUpaxaeThesl IEPKBA Y
BHUIIISANI KOHTeWHepa. Tak, y npuknani «Puritans were also of two minds as to whether reform
could be accomplished within the Anglican Church» [4, 13] Ha ue Bka3ye npuiMeHHUK within i
pedopMH BUCTYNAIOTh HATOBHEHHSIM IIbOTO KOHTEHHEPY; Y BUIVISII TAPACOIBKH «[tf was a con-
venient umbrella for all men of good will» [3, 137], mo 3aBasku CBOIi KOHCTPYKIIii 30Mpae Ta
00’ eanye moneit. Kpim ¢yHkiii 00’ eqHanHs, peniria Oepe Ha cebe poib 6acTiony: «the bulwark
of decency of his community» [3, 99], e BOHa BUCTYTIA€ y BUTJISII CHIIH, IO 3aXHIIAE MOPATHHI
ITiIBAJIMHA aMEPUKAHCHKOTO CyCIIHCTRA.

VY HacTynHOMY NPUKJIAJll penicia MpeacTaBleHa Yy BUITIAI iK1, CKJIQJOBUMHU SIKO1 € 00CTa-
BUHU Ta €MOIIii, 10 XapaKTepu3yIoTh 1i: «Persecution, religious pride, the love of contradiction
are the food what the world commonly calls religion» [3, 99]. B ocHOBI 11i€1 MeTadOpH JICKUTH
6a3oBa Metadopa «ldeas are foody, y sKiii CBITONIAAHI €1 (peirisl) CHpUIMAalOThCS y BUITISLI
¢bizngHOi cyTHOCTI (i%K1), 6€3 AKOT HEMOKITUBE KUTTSI.

AHai3 cnoco0iB MeTaOPUIHOTO TIPEACTABICHHS hperiMy coyianbHe Jcumms TOKa3as,
10 B OCHOBI MOTO KOHIIENTYai3alii JIeKUTh MOBCAKICHHUN AOCBIJ TIOAWHY, TOB'SI3aHUN 13
CHPUHHSTTSAM MPUPOTHUX SBUIL, TIPOCTOPOBOIO OPIEHTAIIIETO.

Taxk, cioci® XKUTTS aMepUKAHIIIB TIPEICTABISETHCS Y BUIIISIII CTPIMKOTO MTOTOKY BOIIU «d
rapid flowing life», mo, siK BiIOMO, BUMArae Biji THX, XTO B HbOMY OITUHUBCS 31aTHOCTI IO MHUT-
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TeBOI peakuii: «Where a rapid flowing life informed a man of his tasks, he would be lost if he
anchored himself to any fixed role» [3, 199], T06T0 amepuKaHeIb IOBUHEH OyTH TOTOBUM 1[0 HE-
CIIOJIIBAaHOK, 110 TIPUTOTYBAJIO HOMY JKUTTS 1 BAKOHAHHS Ti€l camoi ColialibHOI podIi «any fixed
roley», TOOTO CTaOLIBHICTD Y BUOOP1 POy 3aHATH, MoIvIa O juie 3aBaauTi. Metadopu3aliist KOH-
TEKCTY BiIOYyBA€ThCS 3aBASKH MPEIUKAIll XapaKTepUCTHK, IO BIACTHBI MPUPOAHOMY SIBHIILY
(mOTOKY BO/M), KPIM TOTO, aBTOP BUKOPUCTOBYE TeaTpajbHy MeTadopy sl KOHIIENTyasi3amii
CTaBJICHHSI aMEPUKAHIIIB JI0 CBOTO POAY 3aHSTh.

VY npuxnani «Since land, honor, and social status were, however, equated with being espa-
nol, people ended to acquire the necessary Spanish ancestry as they rose in status» [1, 14] me-
TaOpUYHa KOHIENTYyali3alis BiJJ0yBa€ThCS BHACIIIOK MEPEHOCY YSBICHHS MPO MOJOKEHHS
00’€KTy y TIPOCTOP1 HA TIOJIOKEHHS JIFOJUHU Y CYCHIIBCTBI, B OCHOBI 11 JISKHUTH 0a30Ba Opi€H-
tamiitaa metadopa Jx. Jlakodda «High status is up». Bupas «to rise in status» Hece B co0i Mo-
3UTHBHY KOHOTAIIi}0, OCKLUIBKH 3 TOHATTSAM «BEPX» Y CBIJOMOCTI JIFOAMHU MOB'SI3aHUIM BUKIIIOUHO
MO3UTUBHUM J10CBII.

BiitHa stk BUpa)XeHHS COLIAIIBHOTO KOH(IIIKTY JAYXKE Y4acTO KOHIENTYalli3y€e€ThCs Y TepMi-
Hax reHepanbHOi peneTutii («the dress rehearsal»), cynoBoro mpouecy HaJl KBakepamu («the
decisive trial»), TOOTO 3a IOTIOMOTOIO T€aTPaJIHHOI Ta CYIOBOi MeTa(QOpH.

Mertadopuunuii Bupas «the wealth of the world_was a pie and that a bigger slice for one
country meant a smaller slice for all the others» [3, 99] rpyHTy€eThCSl Ha KOHLIENTyasli3awii Ma-
TepiaJIbHUX OJar y BUIISIAI KyliHapHOTo BHpoOy. Metadopuuna penpeseHTalis 6ararcTsa
YChOTO CBITY Y BUIVISIJII TUPOra OB’ si3aHa 3 TUM, 1110 MUPIT 3a3BUYall MPU3HAYCHUH JEKITTbKOM
JFOIISIM, 1 TIepe]l Y)KUBAHHAM Y 1Ky HOro JisSTh Ha YaCTUHH, 1 SKIIO BiH Oy/e MoAiIeHUI He TIo-
PiBHY, TO XTOCh OTpUMAE OIIbIIIE, @ XTOCh MEHIIIE.

Opeitm inmenekmyanvhe Hcumms OTpUMaB MeTahOPUUHY PETIPE3EHTALIII0 Yepe3 MPUPOJIHY,
OyniBHY Ta opieHTauiiny metadopy. [Ipu ipomy iHpopMarlist Ta IHTENEeKTyalbHa TisSIbHICTD
3HAUIILIN CBOE BiIOOpayKeHHS Y BUIVISAL IOTOKIB BoaH: «the flood of information pouring out of
Americay» [3, 160], ne kpim nnpupoHOoi MeTadopH BOAN BUKOPUCTOBYEThCS MeTadopa-KOHTEH-
HEp «pouring outy, «the currents of American thoughts» ta «the stream of knowledge».

OcBiTHI 3aKy1agu (YHIBEPCUTETH Ta KOJIEJK1) MPEJICTABICH] Y BUIVISAL KypOpTY, MYy3€l0 1
dopreni: «Universities remained fashionable resorts for noblemen’s sons ... continued to be the
museum and the_citadel of the nation'’s high-culture» [3, 173], ne KoHLeNTyami3allis yHIBEPCH-
TETIB Y TEpPMiHaX MICIb BIIIOYMHKY, 3 OTHOTO OOKY, MICTUTB y c00l HETaTHBHY OIIIHKY OCBIT-
HBOTO 3aKjaay, 0 MPU3HAYCHUN HE JJIS BIATIOYMHKY, a U pO3yMOBOI mpaiii. 3 iHIIOTO OOKY,
3rajika mpo Te, 0 KypopTH OyJau «MOAHUMUI» MPUHOCUTD 1HITY KOHOTAIIi0, OCKUIBKU Yy Tpec-
THKHUX YHIBEPCUTETaX MOIVIM HaBYATUCS TUIBKH 3aMOXHI JII0U «noblemen s sons», y TON yac
KoJIM O1/THI HE MOXYTh JIO3BOJIMTH COO1 BIATIOYMHOK Ha MOJTHOMY KypopTi. ¥ JIeKcemax «mu-
seum» Ta «citadel» iIMIUTIKyeTbCs 1H(pOpMallis PO Te, 10 PiBEHb OCBITH, 1110 3a0€3Meuy€eThCs
HaBYAJIbHUMH 3aKJIaJ]JaMU, HaJEKUTh J0 OAHIET 13 CyCNUIBHUX LIHHOCTEH, [0 CUMBOJII3YIOTh
BUCOKY KYJBTYPY Hallii «nation s high-culturey.

Amnaui3 crioco6i metadopuunoi pernpesenTanii konuenty AMEPUKAHCBKA HALIS no-
Ka3aB, 1110 PO3KPUBAIOYN CMHCIIH, 1110 3aKJIJICHI y IIbOMY KOHIIENTi, aBTOPU HAYKOBO-TIOMYJISP-
HHUX TEKCTIB PO iCTOPito, comianbHe Ta noxituyHe kuTTs Crnomydenux lllTatiB AMepuku
BUKOPUCTOBYIOTh Pi3Hi 3ac00u Horo koHIenTyai3aiii. Ha Marepiani nux TekcTiB Oys10 BUSBIEHO
ocHOBHI ckazoBi 3micty koHenty AMEPUMKAHCBKA HALIS, oo npencrasneni ¢ppeiimamu
Miepayis, mepumopis, noximuute, peiiciline, coyiaibhe ma iHmenieKxmyaivbHe HCumms, siKi 'y
CBOIO YEpTy PeNpe3eHTYIOThCs y HayKOBO-MIOMYJISIPHUX TEKCTax 3a Jjonomororo Meragop. Haii-
OUIBII MPOJYKTUBHUMH Ta HAMMOUIMPEHIIINMU € MPUPOAHI MeTadopu (POCIMHHA Ta BOAHA),
MeTtadopu OymiBiIi, TOPOTH, MPOCTOPOBI, BIHCHKOBI1, TeaTpajabHi MeTadopu Ta MeTadopu po-




Axmyanvni npobnemu miscHapooHux sionocun. Bunyck 91 (Yacmuna 1), 2010 165

JUHHHUX CTOCYHKIB, 1110 CIIPUSIOTH PO3YMIHHIO LIHHICHOT CHCTEMU Ta MPUHIIMITB KOHIIETITyali-
3alii Ta KaTeropusarlii CBiTy B aMepUKaHChKiil KOHIIETITYaIbHIl KapTHHI CBITY.
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CYYACHI METO/IN BUKJVIAJTAHHA
JIHT'BOKPATHO3HABCTBA CIIIA

Olena Slavutskaya’

SOCIOCULTURAL ASPECT OF TRAINING TRANSLATORS
IN THE FIELD OF SCIENCE AND TECHNOLOGY

Y oaniu cmammi posensioaemocs npoonema popmysanis coyiokyibmypHoi Kom-
nemenyii npu ni02omosyi nepexnaoadis y cgepi Hayko8o-mexHiuHo20 nepekaaoy.

In the globalized world an evolutionary process of change driven by technological and sci-
entific progress can be traced to social and political changes, culminating in cultural adjust-
ments. Inevitably, this process has resulted both in mounting economic and political integration,
and in such socio-cultural trends as internationalization of life styles and highlighted social con-
sciousness. Current trends have led to a new focus on systems of higher education, Ukrainian
in peculiar. At present it is a perceived need for a new vision and paradigm of higher education
in Ukraine, as well as an increased awareness of its vital importance for cultural and spiritual de-
velopment of our society. The increasing global recognition of human rights and democratic
standards has led to a new standard of higher education in Ukraine — student-centered, based on
innovative pedagogical and didactical approaches, new information and communication tech-
nologies. Ukrainian higher education is faced with great challenges related not only to the edu-
cation and training of students, but to their cultural and moral improvement as well.

Taking into consideration that the key problem of today’s education systems concerns in the
responsibility of learning to live with one another, to respect people’s differences and to over-
come people’s fear of one another. In such world it is tolerance toward the «other» that can pre-
cipitate both the desirability and necessity of inter-civilizational dialogue. The role of language
as the greatest human invention could be hardly overestimated for the development of any given
society, that is why the multicultural context translators’ training, in particular, is of the utmost
importance.

In the attempt to define what is cultural various distinctive concepts have been identified
such as the space & time concepts, language, perception & others. All these concepts can be
classified as parts, processes and outcomes of three categories that interact in culture. In other
words, according to Trompenaars and Hempden Turner the model of culture presents a set of
three concentric circles, existing out of basic assumptions, norms & values and artifacts and
products.

It may be stated that perceptual differences, for example, I make communication challeng-
ing enough between members of the same culture. But when communicators come from differ-
ent backgrounds, the potential for misunderstanding is ever greater. Culture provides a perceptual
filter that influences the way we interpret even the simplest events. This fact was demonstrated
in studies exploring the domination of vision in one eye over the other. Researchers used a binoc-

* kaHmuaar GUIOJIOTIYHUX HAYK, TOLEHT Kadeapy Teopil, IPaKTUKK Ta MepeKiIaLy aHrIiiChKol MOBU (DaKyjIbTeTy
niHreictuky HartionanpHOTO TexHiuHOTOYHIBepcuTeTy «KITD»
© Olena Slavutskaya, 2010
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ular-like device that projects different images to each eye. The subjects were twelve natives of
the United States and twelve Mexicans. Each was presented with ten pairs of photographs, each
pair containing one picture from U.S. culture (e.g., a baseball game) and one from Mexican cul-
ture (e.g., a bullfight). After viewing each pair of images, the subjects reports what they saw. The
results clearly indicated the power of culture to influence perceptions: Subjects had a strong ten-
dency to see the image from their own background.

The same principle causes people from different cultures to interpret the same event in dif-
ferent ways. Blinking while another person talks may be hardly noticeable to North Americans,
but the same behavior is considered impolite in Taiwan. A «V» made with fingers means vic-
tory in most of the Western world... as long as the palm is facing out. But in some European
countries the same sign with the palm facing in roughly means «Shove it». The beckoning fin-
ger motion that is familiar to Americans is an insulting gesture in most Middle and Far Eastern
countries.

Even beliefs about the very value of talk differ from one culture to another. North Ameri-
can culture views talk as desirable and use it for social purposes as well as to perform tasks. Si-
lence has a negative value in this culture. It is likely to be interpreted as a lack of interest,
unwillingness to communicate, hostility, anxiety, shyness, or a sign of interpersonal incompat-
ibility. Westerners are uncomfortable with silence, which they find embarrassing and awkward.
Furthermore, the kind of talk Westerners admire is characterized by straightforwardness and
honesty. Being indirect or vague — «beating around the bush», it might be labeled — has a nega-
tive connotation.

On the other hand, most Asian cultures discourage the expression of thoughts and feelings.
Silence is valued, as Taoist sayings indicate: «In much talk there is great weariness», or «One
who speaks does not know; one who knows does not speak». Unlike Westerners who are un-
comfortable with silence, Japanese and Chinese believe that remaining quiet is the proper state
when is nothing to be said. To Easterners a talkative person is often considerate a show-off or
insincere [4].

It is evident that intercultural communication being the ultimate goal in teaching foreign lan-
guages is a serious challenge in training translators, because intercultural communication pre-
supposes first of all a dialogue between cultures of target and native language nations.

In recent years a considerable contribution to the foundation of theoretical concepts & de-
signing practical courses for foreign languages teaching, English in particular, with a strong ori-
entation to sociocultural bias has been made by Ukrainian researchers. Thus, according to one
of the concepts sociocultural competence is supposed to be gained by promoting students’ aware-
ness of different communicative behavioral patterns characteristic of the target language cul-
tural community, of which three are the most important and comprehensive, namely: 1) verbal
communicative behavioral patterns, 2) non-verbal communicative behavioral patterns and 3)
life-style non-verbal and verbal communicative behavioral patterns [3].

The other approach is presented in the works of Prof. Borysko N. An attempt has been made
to integrate the teaching of language & culture on the basis of systematic &functional analysis
[2].

It must be noted that the professional training of translators in the field of science & tech-
nology now finds itself facing the challenge of redefining its basic methodological principles &
modernizing the academic process. Alongside with the dominating development of the students’
target language competence the sociocultural component of training translators should overlap
all the stages of the academic process.

As an integral part of the current Curriculum (1999) the sociocultural component aims to
foster positive attitudes and feelings towards learning the target language and the culture of the
English-speaking world providing that graduates should demonstrate ability to deal with socio-
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cultural aspects of communication in the target language situations and show sufficient insight
into the cultures of the English-speaking people to incorporate cultural information in their pro-
fessional activities.

It is a part of both the content and the context in which the language is taught. It should be
mentioned that the sociocultural component is included explicitly through the selection of top-
ics and vocabulary for each year of the study, and implicitly in all aspects of the Curriculum: aims
and objectives, content, description of methodology, the assessment framework and illustrative
tasks. Sociocultural topics studied fall within the range of the following four blocks: Human
life, Humanities, knowledge (linguistic and non-linguistic components) and skills (practical and
intercultural) [2, 7-9].

Thus, the aim of training translators in the field of science & technology presupposes both
the development of target language competence, improving their professional skills as would be
translators, and moulding personalities being able to realize oneselves in multicultural com-
munity.

In the end, it is the almost unlimited human capacity for adaptation and self-organization that
makes the area of intercultural encounters and convergence so interesting.
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Juliya Rybinska®

AUDIOBOOKS IN TEACHING AMERICAN LITERATURE
(E. HEMINGWAY «THE OLD MAN AND THE SEA»)

Buxopucmanus ayoioknue € egpekmusHuM nio 4ac eueuenHs Cy4yacHoi rimepa-
mypu. 3acmocyeants ayoito8aHHs 8IOKPUBAE CMYOEHMAM WUPOKI MONCIUBOCII 015
CHPUTIHAMM S ABMEHMUYHUX MBOPI6, NONE2ULYE PO3YMIHHS IHOHAYIOHATTLHO20 MBOPY.

With 21 century technology, modern audiobooks appeared as an exciting new movement.
Unabridged word for word reading of a book simultaneously with the publication of the hard-
cover edition considered to be a great tool in teaching literature. Such multitask reading enables
students to understand the text better and gives the opportunity to highlight the main points of
each chapter.

The following work in literary class gives an opportunity to investigate the advantages of
it in teaching E. Hemingway «The Old Man and the Sea». Such skillful work with an audiobook
and a hardcover copy of the same edition helps to increase student's comprehension of the text,
improves their vocabulary, pronunciation, general literacy, and makes them the active partici-
pants of the story.

There are some general rules for the audiobooks' use in class. Strategies that maximize the
benefits derived from listening to an audiobook include:

m Simultaneous work with a hardcopy edition:

A person may listen to the audiobook while following along in the actual book. This helps
to learn words correctly as students may hear them sound. Also such work affects two organs of
feeling (organs of vision and oral organs), which produces a better learning efforts and influences
the comprehension of the text.

m Note taking:

Helps students to point out the main body of the text, concentrates their attention on some-
thing particular, which makes the analysis of the text easier, improves stylistic work with the lit-
erary source and helps to highlight the necessary stylistic devices.

Such work with the E. Hemingway's story «The Old Man and the Sea» which includes vi-
sual component and an audiobook with music and sound affects helps the listeners imagine the
story, to be in the center of the author's style which is reflected through the theory of an ice-berg,
and stylistic devices used in the text: metaphors, epithets, similes, personification, repetitions etc.
All these help to discover the mystery of the plot, to show the man-winner in this world.

So, audiobooks help to identify the author's mood, to fulfill the colourful spectrum from
the sounded text and to make us the part of the author's picturesque universe.

All in all, audiobooks give a great option for teaching foreign literature. So, the above said
help to highlight the following tips for teaching and learning with audiobooks:

Tip #1

Use audiobooks to teach and reinforce phonemic awareness and phonics skills.

Audiobooks provide auditory reinforcement for newly introduced letters and sounds. We

" KaHJUIAT TeJaroriyHux HayK, JOIEHT Kaeapu Teopii i npakTuku nepexiany KuiBchbKoro yHiBEpCUTETY Kyllb-
TYPH 1 MUCTELTB
© Juliya Rybinska, 2010
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suggest you provide students with both the audio and print versions of textbooks and literature
containing the letters and sounds. In introducing the lesson, connect the words with the letters
and sounds you’re teaching. The print/audiobook combination works effectively in listening
centers, whole class listening sessions and for students’ independent reading during free-choice
reading times.

Tip #2

Integrate audiobooks at all grade levels across the curriculum.

Audiobooks give you a great teaching flexibility. You can use them at the elementary, mid-
dle and high school levels with ease and simplicity. They also work well in any subject area in
which students with print disabilities benefit from listening to learn. Listening while reading
provides a multi-sensory reading experience and can eliminate some of the frustrations for stu-
dents who have difficulties with text-only materials. This chart will give you some specific in-
tegration insights:

Elementary Grades Use audiobooks during teachers’ read-aloud sessions.

Students get important auditory support and can
practice independent reading.

Use audiobooks to augment the lessons and reinforce
key concepts rather than simply «delivering» content.

Middle Grades Add audiobooks in the content areas, including math,

science and social studies, when content is more dense,
difficult or complex.

Use audiobooks paired with print textbooks to help
students build background knowledge and understand
concepts.

High School Use audiobooks to help students develop and strengthen

their academic independence.

Encourage students to listen to reading assignments
and take notes, as they would with text-only materials.
Help students develop test preparation strategies

by repeating select audio sections and reviewing

key points and concepts.

Tip #3

Use audiobooks to build students’ critical thinking and listening skills. Students at all ages
and ability levels will benefit by practicing several different types of listening and learning skills.

* Provide a specific goal for listening:

For example, ask your students to listen to pages 20-25 and write down the 3 places the
main character visits.

* Use a graphic organizer for students to complete during or after listening. Graphic organ-
izers help students clarify and record their thoughts.

* Pair students to take turns summarizing what they’ve listened to. Regroup the class and
have students report on their partners’ summary.

Tip #4

Use audiobooks to develop fluency and comprehension skills.

Fluency — Leading literacy experts report that listening to materials read aloud multiple
times increases fluency. Listening and following along in the print version builds decoding skills
and vocabulary that are essential for improving reading accuracy and rates.

* Provide students with opportunities to access audio textbooks and literature multiple times
throughout the learning day.
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Comprehension — Students with print disabilities often struggle when trying to attach mean-
ing and understanding to the text they read. Audiobooks allow students to focus on the mean-
ing rather than struggling with decoding. To help build comprehension:

* Give students specific questions to answer after listening, so they «listen with a purpose.»

* Have students make predictions based on what they’ve listened to.

* Ask students to retell the story or concept to you after listening.

Thus we can conclude that multitask reading enables students to understand the text better
and gives the opportunity to highlight the main points of each chapter.
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Michael Zatloff,” Anatoliy Stepanenko™

METHODS REPORT: STANDARD TESTING IN AMERICAN STUDIES

This article is devoted to semester standardized testing in American Studies that
is administered regularly to the entire 11th form in Cherkasy First City Gymnasia.
It makes an attempt to explain the importance and urgency of such testing. This
Methodological Report sums up the testing results, contains the test summation of
standard testing, points out to its advantages and drawbacks.

The subject of using semester standardized testing in American Studies, treated in this ar-
ticle, is important and urgent because this kind of testing fully corresponds to the demands of
the external standardized testing in English and ensures integrity, equality, and fairness in the
evaluation process of students. Standardized testing allows all students of like disciplines to be
tested and evaluated equally. Each student must pass the same test as administered by the school,
not by various individual teachers. Deviations in teacher administered testing can result in wide
variations in fairness in the final assessment. This lack of standard jeopardizes the integrity of
the educational process.

Preparation for standard testing presupposes the following steps:

1. Standard Test preparation and methodology training for all staff (will insure ‘Standards’
for school Faculty)

2. Standard Testing implemented in all subjects (as part of normal semester curriculum)

3. Standard Testing mandatory for all entire Form Administered Tests (such as final se-
mester testing)

4. Award system implemented for Student Achievement based upon performance evaluation
on Standard Tests (promotes recognition and motivation for students)

5. Coordination among Teaching Staff to ensure that Standard Testing is conducted within
an Agreeable Set of Evaluation Parameters (school administration must oversee all Standard
Testing to insure conformity, integrity, and compliance).

So, if the process is well-organized, it may bring the following benefits to all the participants
of standard testing:

1. Schools may evaluate students based on Test Assessment to determine certain students’
competitive equivalents such as class rank, scholastic awards, and various other students’ ben-
efits.

2. Teachers will be evaluated by virtue of how well their students (specific groups) perform
on school-administered tests. These school-administered tests are proposed on a semester basis
as a standard final evaluation.

3. Students will all be graded based on the same evaluation scale because of these standard
tests. Thus, students will have minimal negative effects from possible variants and deviations
from different teachers and their associated teaching methodology.

4. Standard testing will allow these students to compete more effectively with students from
other leading schools in Ukraine. Students will have an edge especially when Standardized Test-
ing is the method of evaluation.

" crapuiuii BYMTENb aHDIHCHKOT MOBH, [lepiina Michka riMHasis, Yepkacu
™ crapuiuii BYMTENb aHDIHCHKOT MOBH, Ilepiia Michka riMuasis, Yepkacu
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5. Students will also benefit by having Diplomas, which reflect more accurately to the equiv-
alence of European and American Standards. Thus, students will be more qualified to participate
in opportunities for Educational/Exchange programs abroad.

6. Students also will have better Higher Educational opportunities by virtue of receiving a
Diploma, which reflects the highest possible integrity in Educational Assessment.

This Methods Report is a summation of standard testing that was administered to the entire
11th form (3 classes) here at First City Gymnasia (FCG) during the timeframe of December
19th, 2008 — December 21st, 2008. A standard test of 25 multiple-choice questions was given
to the students of American Studies. In an effort to insure fairness and credibility, two test vari-
ants were utilized.

EXHIBITS

GENERAL INSTUCTIONS

First City Gymnasia Semester Test

American Country Studies

Group #11_____

Date / /2008

Name - (English)
Name - (Ukrainian)

Please answer the following questions by choosing the best response from the available an-
SWers.
Mark only the letter of the correct answer on your answer sheet.

EXAMPLE

Which of the following was NOT a ship with Columbus on his 1492 voyage?
a) Nina b) Pinta c¢) Santa Maria d) Greenhouse

Of course, the CORRECT answer is d.

PLEASE TAKE NOTICE:

Please direct ALL questions to the teacher. NO talking/communicating

is allowed during this control. Violators of above policy WILL be subject to
discipline.

GOOD LUCK!

Test Variant #1

(Front side)

1) The first Europeans we believe who discovered America were the:
a) Indians  b) Mongols c¢) Vikings d) English

2) Christopher Columbus was born in:

a) Portugal b)Italy c¢) Spain d) America

3) Most anthropologists now believe Native Americans came from:

a) Greenland b) Egypt c) Greece d)Asia

4) The Indians primary ‘cause of conflict’ with European settlers was:
a) Religion  b) Culture c) Property rights  d) Prejudice

5) Which was not a chief nation to establish colonies in what is now the U.S.A.?
a) England b) Portugal c¢) France d) Spain
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6) The first permanent English colony was started at Jamestown in:

a) 1565 b) 1607 c¢) 1620 d) 1664

7) George Washington was born in 1732 on a farm called:

a) Augustine  b) Virginia c¢) Mount Vernon d) Wakefield

8) Young boy George Washington enjoyed swimming in the following river:

a) Delaware b) Potomac c¢) Dnipro  d) Mississippi

9) Washington served as President from 1789-1797 and his successor was:

a) Hamilton b) Jefferson c¢) Adams d) Bush

10) The Treaty of Paris recognizing the U.S. as a nation was signed in:

a) 1776 b)) 1783 ¢) 1789 d) 1812

11) The Constitution, brief and concise, consists of all the below ‘except’:

a) Preamble b) Articles c¢) Dissertation  d) Amendments

12) The first ten amendments make up what is called the Bill of

a) Adjustments  b) Trust c¢) Rights d) Clinton

13) The Government of the United States is composed of the Executive, Legislative and
branches:

a) Judgmental b) Justice c¢)Judo d) Judicial

(Back side)

14) How many Senators serve in the United States Congress?

a) 100 b)435 ¢)50 d)535

15) The U.S. President can deny a bill from becoming a law by issuing a:
a) Command b) Recount c¢)Veto d) Proposition

16) The Supreme Court consists of the Chief Justice and Associate Justices.
a) eight b) ten c) twelve d) fifty

17) Abraham Lincoln was the  President of the United States of America.

a) 13th b) 14th c) 15th d) 16th

18) Abraham Lincoln served one term (1847-49) in Congress as a

a) Republican b) Democrat ¢) Whig d) Socialist

19) How many total states seceded before and after Lincoln’s Inauguration Day?
a) seven b) eleven c) three d) four
20) The U.S. Civil War is known as the War Between the
a) Abolitionists b) States ¢) Sections d) Rebels

21) The Fugitive Slave Act of helped Southerners to recapture slaves.
a) 1820 b) 1850 c) 1857 d) 1863

22) The first State to secede from the Union was
a) South Carolina  b) Missouri c¢) Arkansas  d) Virginia

23) The  Amendment (1865) guaranteed freedom for African Americans.

a) 10th b) 11th c) 12th d) 13th

24) The  Amendment (1870) guaranteed African Americans the right to vote.
a) 14th b) 15th c) 16th d) 17th

25) In 1895, a rebellion broke out in against the Spanish.

a) Guam b) Puerto Rico c¢) Cuba d) Philippines

Test Variant #1 Key
1-c, 2-b, 3-d, 4-c, 5-b, 6-b, 7-d, 8-b, 9-c, 10-b, 11-c, 12-¢c, 13-d, 14-a, 15-c, 16-a, 17-d,
18-c, 19-b, 20-b, 21-b, 22-a, 23-d, 24-b, 25-c
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Test Variant #2

(Front side)

1) The U.S. Civil War is known as the War Between the

a) Abolitionists b) States c) Sections d) Rebels

2) The Fugitive Slave Act of helped Southerners to recapture slaves.
a) 1820 b) 1850 c) 1857 d) 1863

3) The first State to secede from the Union was
a) South Carolina b) Missouri  c¢) Arkansas  d) Virginia
4) The  Amendment (1865) guaranteed freedom for African Americans.

a) 10th b) 11th c) 12th d) 13th

5) The  Amendment (1870) guaranteed African Americans the right to vote.
a) 14th b) 15th c) 16th d) 17th

6) In 1895, a rebellion broke out in against the Spanish.

a) Guam b) Puerto Rico c) Cuba d) Philippines

7) How many Senators serve in the United States Congress?

a) 100 b)435 ¢)50 d)535

8) The U.S. President can deny a bill from becoming a law by issuing a:
a) Command b) Recount c¢) Veto d) Proposition

9) The Supreme Court consists of the Chief Justice and Associate Justices.
a) eight b) ten c) twelve d) fifty

10) Abraham Lincoln was the  President of the United States of America.

a) 13th b) 14th c) 15th d) 16th

11) Abraham Lincoln served one term (1847-49) in Congress as a

a) Republican b) Democrat c) Whig d) Socialist

12) How many total states seceded before and after Lincoln’s Inauguration Day?
a) seven b) eleven c) three d) four

(Back side)

13) George Washington was born in 1732 on a farm called:

a) Augustine  b) Virginia ¢) Mount Vernon d) Wakefield

14) Young boy George Washington enjoyed swimming in the following river:
a) Delaware  b) Potomac c¢) Dnepr d) Mississippi

15) Washington served as President from 1789-1797 and his successor was:
a) Hamilton b) Jefferson c¢) Adams d) Bush

16) The Treaty of Paris recognizing the U.S. as a nation was signed in:

a) 1776  b) 1783 «¢) 1789 d) 1812

17) Which was not a chief nation to establish colonies in what is now the U.S.A.?
a) England b) Portugal c) France d) Spain

18) The first permanent English colony was started at Jamestown in:

a) 1565 b) 1607 «¢) 1620 d) 1664

19) The first Europeans we believe who discovered America were the:

a) Indians b) Mongols c¢) Vikings d) English

20) Christopher Columbus was born in:

a) Portugal b)Italy c¢)Spain d) America

21) Most anthropologists now believe Native Americans came from:

a) Greenland b) Egypt c) Greece d) Asia

22) The Indians primary ‘cause of conflict’ with European settlers was

a) Religion  b) Culture c) Property rights  d) Prejudice
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23) The Constitution, brief and concise, consists of all the below ‘except’:

a) Preamble b) Articles c¢) Dissertation  d) Amendments

24) The first ten amendments make up what is called the Bill of :

a) Adjustments b) Trust c¢) Rights d) Clinton

25) The Government of the United States is composed of the Executive,Legislative and
branches:

a) Judgmental b) Justice c¢)Judo d) Judicial

Test Variant #2 Key
1-b, 2-b, 3-a, 4-d, 5-b, 6-c, 7-a, 8-c, 9-a, 10-d, 11-c, 12-b, 13-d, 14-b, 15-c, 16-b, 17-b,
18-b, 19-c, 20-b, 21-d, 22-c, 23-c, 24-c, 25-d

Since standard testing assumes the equal administration and fairness for all students based
on ‘one standard’, we thought to test all students at the same time. Testing all the students at one
time assures each student the exact same environment, time, and conditions. In addition, testing
over multiple days allows test information to flow out to untested students that could adversely
affect the fairness and credibility of the standard measurement.

Unfortunately, due to the following two constraints: no room available for 70 students ca-
pacity, and no suitable time available for gathering all 70 students together, we were unable to
test all students during one session. Thus, students took the test within their normal groups. As
a result, the testing was conducted over a three-day period consisting of eight standard test les-
sons.

Here are our findings and explanations. 65 out of 70 students were tested. This 93% atten-
dance is significant because it represents much higher than usual student attendance. Standard
testing for the entire form usually gets students' attention. Students in general were somewhat
surprised at the official nature of the test. In our opinion, students will be significantly more
prepared for their next American Studies Standard Test next semester. No make-up test was
given due to time constraints. Testing will be administered earlier next semester with a make up
option offered for the following week.

Two test variants composed of the same questions were administered. This was done so
that students would have different test questions from those students sitting next to them. In an
effort to insure fairness, all questions were identical, only differing in selection order. Overall,
of 65 students tested, 16 students had 5 or less incorrect answers. A review of these students re-
sulted in the following finding: an equal amount of 8 students each tested with either variant A
or variant B. Thus, we have no significant finding that one test was easier or more difficult. We
conclude, test variant A and test variant B, both were highly correlated.

The ‘mean’ number of wrong was 8-9 questions. 32 students scored 8 wrong or less while
33 students scored 9 or more wrong. Since approximately 25% of students scored only 5 or less
wrong, no ‘curve’ or ‘adjustment’ was added to the overall results. The 16 students who scored
only 5 or less wrong received Test grades ranging from 10-12. The next set of 16 students hav-
ing 6-8 wrong received Test grades ranging from 8-9. Thus, half the students did ‘very good to
excellent’, receiving Test grades ranging from 8-12. The other half of students tested scored be-
tween 9-15 wrong and received Test grades ranging from 4-7. Based on this even distribution
of grading, the Test was considered fair with a normal ‘Bell Curve’. Thus, no adjustments were
made for the overall final Test grade. (Please note: if student did well on the Test, additional
weight was factored in for their semester grade based on this Test. If a student did poorly on this
Test, less weight was factored in for their semester grade. Thus, students were given some
‘mercy’ here based upon their inexperience in taking Standardized Tests.)
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A significant number of students who have apparently mastered retelling topics and usually
grade out to 10-11 when tested orally, performed well below their grade average on this written
Test. On the other hand, some students outperformed their oral skills based on their results on
this written Test. Thus, when measuring student retention of specific knowledge, as well as, in-
telligence level in any given foreign language discipline, standard testing apparently will serve
well to balance Teacher observation. Thus, we conclude that standard testing will benefit us in
the overall evaluation of foreign language students.

Another significant finding was that our’ Economic Students’ performed better overall on
this standard test than the other students in the 11th form did. Of the 16 top students who scored
only 5 or less wrong from the entire test group of 65 students, 6 were Economic students. (Please
note that these 6 students are from an Economic group comprised of only 10 students.) We con-
clude here that because these students of Economics have studied with M. T. Zatloff for an ad-
ditional year, as well as, have taken western-style Standard Tests in Economics 6 times already
during the past 16 months, they were well experienced with this testing method. This finding is
significant because it gives positive indication to us here at FCG that as we continue the process
of standard testing, our student body will gradually perform better over time.
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To sum it up, let us conclude that semester standard testing in American studies or in any
given foreign language discipline is beneficial to all participants of the process, including school,
staff, and students, as it can serve apparently well to balance the teacher’s observation when
measuring students’ retention of specific knowledge, as well as, intelligence level and can ben-
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efit the teacher’s overall evaluation of foreign language students. Moreover, it is quite evident
that semester standard testing must be implemented as it can insure the integrity and reputation
of the school to the highest degree as well as the utmost fairness and accuracy in evaluating stu-
dents’ performance. Thus, it may be also considered as an important step in students’ preparing
for the external standardized testing in English.
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