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YIK 811.161.2°01°°16”°
https://doi.org/10.17721/2520-6397.2021.1.01

Aceeesa T. O., maricTpaHTKa,
IncruryT dinonorii KHY imeni Tapaca [llepuenka,
M. KuiB

TEKCTOTBIPHI ®YHKIIIi IMITIEPATUBIB
Y KASAHHSAX JIEOHTISA KAPITIOBUYA

Y ecmammi npoananizoeano ynxyii imnepamusnux gopm oieciuis y 6a-
poxosux kKazaunax Jleonmis Kapnosuua, o0Ho20 3 Gi0oMuUx NponogioHUKie
nouyamky XVII cmonimmsa. Kazanus pozenadaemvca Ak KOMYHIKAMUSHUL AKm
NPONOGIOHUKA 3 PEeYUnicHmom, CNpaMo8anuli Ha GopmyeanHs nepeKoHaHb
8IpAH.

Kniouoei cnosa: imnepamus, Mo8ieHHESUI BNIUG, KOMYHIKAMUBHULL AKM,
NPONOBIOHUK, peyunicum, bapokosa nponosios, Jleonmii Kapnosuu.

XVII cT. BU3HaYHE THM, 1[0 €CTETHKA OapOKO BUBENA YKPATHCHKY
peniriiiny niTeparypy Ha SKiCHO HOBHHU pPiBEHb, 30araTuiia KOpIycom
OpWTiHAJBFHUX TBOPIB. Y IIbOMY KOHTEKCTI BapTO BiA3HAYUTH JI€OHTIs
KaprioBuua, OCKTBKH B 10r0 TBOPYOCTI TIOYNHAIOTH SICKPABO MPOCTEKY-
BaTHCS 03HAKH «HOBOTO» THITY MPOTIOBi/II, X04a MepIlli TEKCTH TATyIOThCS
e 1615 poxom (mmop.: TeopeTHdHe 0OTPYHTYBAaHHS «HOBO» MPOITOBIL
Bu3HaunB M. [ansaroscbkuii y po6oti «Hayka an6o crocods 310/kKeHs
KazaHHD AKX y 1659 porri).

B ocHOBI npomoBiii AK jKaHPi PeNiriiiHO JTiTepaTypy 3aKiiaqeHui
aKT KOMYHIKaIlil MpornoBigHuKa 3 BipsHamu. [IponoBiTHUIIBKII KOMYHI-
KaTUBHHUI aKT XapaKTepPHU3Yy€EThCS MEPEKOHYBAIBHIM BIIMBOM Ha ay/H-
TOpIt0, SIKiM CBALICHHUK MparHe MOKa3aTh MPaBEeIHUN KUTTEBUHN IIAX.
Ha mymky FO. Osneniko, IpoIoBiTHAK € HE TUTHKH MOBIIEM, a ¥ “ClyxadeM
Bbora”, To0TO BiH BUCIIOBITIOE HE CBOI JYMKH, a ITiITOPSIKOBaHI BUYCHHIO,
TOMY BiH Ma€ He HaB’sA3aTH AyMKY, a HAOIU3uTH ayauTopito 1o bora
[10, c. 352]. O. Marymiek CTBepIKYE, IO “3aBAaHHSIM IPOITOBITHIKA
OyJ10 IpUETHATH ayTUTOPIIO 0 TiET TOYKH 30pY, HOCIEM SKOi OyB CY0 €KT
BucioBmtoBaHHs” [7, . 70]. J{nst Toro, mo6 ¢popMyBaTH MO N BipsiH
Ta 3aKPIMHATH Y X CBIAOMOCTI peNiriiiHi MOBYaHHS, TOHECTH IO HUX
Boxe ciioBo, MpomoBiAHUKY HEOOX1HO MaiCTEPHO BMITH KOPHCTYBATHCS
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MOBHHMH pecypcami, sIKi JOMOMOXYTb JTOCATTH MOCTABICHOI METH.
VY TeKCTOTBOPEHHI MPOIOBii 3 OIALY Ha ii OCHOBHE 3aBIaHHsA — (op-
MYBaHHsI IEpEKOHAHb BipsiH — 0COOJIMBA POJIb HAJISKUTD IMIIEpaTHBAM.

MeTo10 1OCIHII)KEHHS € BU3HAUYNTH QYHKLIT iMIiepaTuBHUX Gopm
JIECIIOBA B TEKCTOTBOPEHHI (HA OCHOBI MPOTIOBITHHUIILKUX TEKCTIB JIeoHTis
KaprioBuya).

st peanizauii 3a3Ha4eHOT METH Miepe0adaeThCst pO3B’SI3aHHS TAKUX
3aBJaHb!

* pO3KpUTH (QYHKUIOHYBaHHS IMIIEpaTHBIB y TekcTax JIeoHTis
KaproBuya (3 akIIEHTOM Ha BUPa)KeHHS IpaMaTHYHUX KaTeropii
ocobu Ta 4yucia);

* JOCJITUTH BXXMBAaHHS iMIIEPATHBIB 3 OINISAY HA CTPYKTYPHI 0CO-
01MBOCTI MOOYIOBHU Ka3aHHS;

* mpoaHaiizyBatd (YHKUIOHYyBaHHS mep(OpPMaTHBHUX JIECIIB
(MeHTaIBPHHUX Ta COLAJIbHUX) y Ka3aHHI sIK MOBJICHHEBIH [ii.

st nocsirHeHHst MeTH Oyir BUKOPHCTaH1 3arajibHOHAYKoOBi (MeToIH
aHallizy, CHHTE3Y) Ta BJACHE JIHIBiCTHYHI MeTOIH JOCTiTzKeHHS (OTIH-
COBHIA METOJ JUIsl TOTO, 100 CXapaKTepu3yBaTH TEKCTOTBIPHI 0COOMMBOCTI
(GyHKLIIOHYBaHHS iMIIEpaTUBHUX (DOPM; KOHTEKCTYyalbHO-1HTEpIpeTalli-
WHUI MeTOJ JUIs MOTPAKTYBaHHS BXXUBAHHsI IMIIEpAaTHBIB y MPOIOBii
SIK MOBJICHHEBOMY aKT1).

VYdeHi qocmipKyBain pi3Hi aCIEKTH TBOPYOCTI TAKUX BIIOMHX MIPO-
MTOBITHUKIB, SIK 178 Tanaroscbkuii, A. PaguBunoseskuii, I1. Moruma ta iH.
e podoru C. Azosresoi [2], K. bigu [4], O. 3enincekoi [5], O. Marymek
[7], YO. Onemixo [11], I. Yemiru [13] Ta 6ararhox iHIMX. SIKI0 roBOPpUTH
PO JIOCTIPKEHHS IocTaTi Ta TBopyocTi JIeontis KaprioBuya, To Mu MaeMo
JIMILIE OfIHE IPYHTOBHY npawio «JIeontiit Kapmosuy. JKuTts 1 TBOpUicTH»
(2001 p.) 6inopycekoi gocmianuui JIirooosi JleBmryn [6]. C. MacioB yacr-
KOBO pO3IIIsiHYB cniauuny Jleontis Kapriosnua, 3o0kpema y podori «Hayka
Jleontist KapnioBuua B Henimto nepen PizaBom» [8], 1 cxapakrepu3yBaB
JiaeKTHI 0COOMMBOCTI MOBH aBTOpA Ta CTUIIICTHYHI 3aCO0M BUPA3HOCTI
fioro npomnosized. 3ragxku mpo MponoBiaHUIBKI TekcTH JleonTist Kapnosrua
Moxkemo 3HaiTu y npansix O. Hikwu, FO. Onemniko, O. 3enincbkoi. Imneparus
y cTrapoykpaiHcbKiii MoBi BuBuana . lllesuyk [15, 16].

AKTyaJbHICTHh POOOTH TOJIITAE B TOMY, 10 OcTarh JIeoHTis
KapnoBuya six 6apoKoBOT0 NPOMOBIJHUKA € MAJIOIOCIIIHKEHOIO, TOMY
BCTAHOBJICHHSI TEKCTOTBIpHUX (DYHKLIH iMIIEpaTUBIB Y TEKCTaxX Ka3HOMI1
€ HEOOX1THUM CErMEHTOM MOAAJIBIINX PI3HOACIIEKTHUX CTY/IiH.

MoBHI 1 KOHIIENTyanbHi KapTUHHU CBiTY. Bumyck 68 (1) « 2021
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JI>xepeabHOI0 OCHOBOIO TOCHIIKEHHS cTaju npornoBiai JleonTis
Kapnosuua «Kazanne ABoe», mo ckinagaerses 3 «Kasanba na Ilpe-
oBpaxente» i «Kazanba na YVenenne Ipeuncroer; a Takoxk «B HepeAw
npep PoxkAECTROM XPHCTORBRIM HAYKAY, 110 HABOATHCS 3a IyOITiKaLli€ro
JI. JleBuryH [6].

ImniepatuBy 2 0cobu ogHUHM 3a0€3MeUyI0Th Oe3MocepeHii BIUIMB
Ha peLunienTa, GOpMyIOTh CIIOHYKaHHA A0 Iil. Y Takuii crociO BipsHUH
crpuiiMaB CKa3aHe MPOIMOBIIHUKOM SIK HEOOX1IHICTh BUKOHAHHS KOKHUM
ocobucto: «M mpoxa Hudicetl: «A sikooc ecmecmo 6 mou L{epreu npuxoosv-
HAMU Ab00 cyceosimut, ROCTIYXAIL: SIKO Cyced anbho NPUXOOeHb, GbUUeOUb,
HA 4ac 00 MeWKaHs AK0B020 3HOBY 3 He20 30 POCKA3AHbEM NAHA C80e20
HA UHbULEe MECTIbYe C5L PEHOCUM, MAK U Mbl, 6buleoulsl 6 Llepros npes kpe-
weHue, 3HO8Y 3 Heu NPe3 CMEPMb HA MEUKAHbE 6EUBbHOE C5l NPECNABISEMO»
[6, c. 148]. Takuii pe3ynbrar 3a0e3Me4y€eThCs TAKOXK CKIIAJCHOIO (POPMOIO
NpHUCYIKa B HAKA30BOMY cIIoco0i: «Maewt 3namu, usic moe, 0 KOmopom csi
HA NOYAMbKY 8bCHOMHEMU 00eyano npeoopadicerue, Komopvim cs Oyuld
Ye08eKa XPUCUSAHCKO20 Npeodpadicaem anbho npemensiem, myio 20pKocmb
KPeCmHy1o — CON00BKOI0, TOM MANCAP APMA XPUCTNOBA — JIE2KUM, U VIO
MeCcHOmy U NPUKpPOCHib 00pou, 00 30a8eHs NPo8adsY0e, — CIAOBKOI0,
NpecmpoHBHOIO U POCKOWBbHOW yunumy [6, c. 158]. Imnepatus moxe
3a0e3meuyBarTy 1iajoriuHy CTPYKTYPY TEKCTY, IO MiICHIIOE KOMYHIKaTHB-
HUM KOHTaKT MK Ka3HOJI€I0 Ta MpUXOKaHaMu: « Cnvimaews Ms, a wimo
mo 3a KietiHomyl anb6o ynomunku? — Cyxaii na mo pecnoncy céamazo
Acpanacus na noimanve Anmuoxa kuescamuy 6, c. 166].

Oco0muBY (pyHKIII0 BUKOHYIOTH IMIIEpaTHBH 2 0COOH OJJHUHH Y MOJIH-
TOBHIH YaCTHHI, sIKa € BXKJIMBOIO CTPYKTYPHOIO YaCTHHOIO Ka3aHb JIeoHTis
Kapnosnua. [Iponoiguuk 3Bepraerses 10 Icyca Xpucra, boropoaumi abo
IHIOMX CBATHX 13 MPOXaHHSM PO 3aXUCT, MUJIOCEPAS, 03B CIIABUTH, 10
B MOBHOMY aCIIEKTi 3a0e3IeuyIoTh came iMIepaTtuBHi (opMu 2 0codu
MHOXXUHU: «IIpedcmans medvl Ham, mennas npeocmamentuye  JHCusHu
Hacmoswetl! He omemynu om nac, 6razonpusmuHas NOMOWHUYE, U 8 O€Hb
UCxX00a OKAsIHbHOe Haulell Oyuwu 3 MbHococpewnoz2o mena!l Omoawcenu
meMbHblA 00pazsl 1yKaswix becos [6, ¢. 248]; «30ap u nam HedocmotHbIM
(3 Heo20pBLHEH020 MuOCepbObs Teoezo) muix Teoux Henpebpamvix 00OP
U WoOpoOIUBHIX 0APO8 YuacmHUKamu ovimu. 30ap om o0pooduH mozo
npedacamoeo cmony Teoezo ca nacumumuy [6, c. 182].

ImnepatiBu 2 0coOM MHOKHHHM TakoX BxkuBaB JleonTiit Kapmosuu
y TEKCTax JJIsl BAKOHAHHS X OCHOBHOT'O 3aBAaHHS, OMHAK (QYHKIIS Li€l
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(dopmu z1emIo Bigpi3HAETbCA. Y IIbOMY BHIIAJIKY BiIOYBa€ThCS BIAMEXKY-
BaHHs 0COOM TPOTIOBIAHMKA BiJl BipsiH, BUSBJISIETHCS MTOBYATIBHUN XapaKTep
ka3aHHs. [[ponoBiIHUK BUCTYyNA€ B POJIi HACTABHHKA, & IPUXOKAHUH
MOBMHEH HACJilyBaTH HOTro NOBYAHHS: «Bcu medvl maeme mo yeaxcams
1 0 MOM 6edamu 3anesme, dJHce WMo Mam Ha OH Yac, moe 6lacHe u menep
Odeemcsy [6, c. 268]. «A4 6vl, xpucmuarne mumynayouucs, 00 KOmMopwix
Xpucmoc Cnac mosum: «Awe npasoa eéawia ne uzdyodem nave KHUNCHUKOG
u hapwviceos, ne sHudeme 6o yapcmeo nebecrnoey (M. 5:20), — ecau
npage max sHcumu He Oydeme, abvl camoe Jcumue gaute ObL10 KUMaImom
U NPUKAA0OM UHWUM, eCU He Oyoeme mak HCUgoma c60e20 npo8aoumi,
abvl u camvie UHOGEPYL, BUOEUU YeCHOe Jcumue sauie, NPOCaAGsI
Omya eaue2o, meovl aeKaiimecs novwcmol u kapaus om bozay [6, . 278].
Yacro Jleonriit KapnoBruu BUKOpPHUCTOBYE iMIIepaTuB 2 0COOM MHOKUHHU
B JIOT1YOMY IiICYMKY-HAacTaHOBI, 0 (JOpMy€eThCsl HA OCHOBI TEKCTY TPO-
MOBI1JIi: «/{0 Moo He MOoAbKO 00M C801L OYUIeGHbLI oYU ATime, alle MediC
U BPUO3000ATIMeE €20 D0OPOdemenbMU, MO eCl NOCTNOM, MOAUMBAMU,
munocmuineron [6, c. 278].

3 oy Ha €(hEKTHUBHICTH KOMYHIKaTUBHOTO aKTy, MOXJIMBICTh
BCTAHOBJICHHS 3B’ 513Ky M1 IPONOBIAHUKOM Ta BipsITHAMHM, IMIIEPATHUB
2 0co0M MHOKMHHM € HE HaJTO MPOAYKTUBHUM, OCKIIBKH BiJICTOPOHIOE
MOCTaTh NPOIOBIHUKA, PO3’€JHY€E HOTO 3 aynuTopieto. OnHAK BXKUBAHHS
uiei popmu € yactoTHUM. [10Ka30B0, 1110 METOIO MPOIIOBIHUKA € TIEPEKO-
HaHHSI, 10 3HAYHO BiAPI3HAETHCS Bij IPUMYCY Ta MaHIMyJSLiN, alke TYT
NpUCYTHE mpaBo BUOOpy [9]. Peunmnient cam Bupiye, uu 1st AymKa abo
ApryMEHT € MIEPEKOHIMBUMH JUIsl HHOTO. BHSABOM IIbOTO € apryMeHTyBaHHSI
Te3H, o € uTaToro 31 Cestoro [luckMa, a 1is OBeJCHHS TyMKH HEP1IKO
BJIAE€THCSI 10 HABE/ICHHS MPUKJIA/IIB, SIKI 0)KUBIIOIOTH TEKCT MPOIOBIII.
3BizcH MOXEMO 3pOOHUTH MPUITYIIEHHS, 1[0 YaCTOTHICTh (POPMH iMIIe-
paruBa 2 0coOM MHOKMHH 3yMOBJICHa LUTyBaHHsAM Casitoro Ilucema,
y axoMy 1151 popma MpeAcTaBiIeHa y BEIHMKIN KiIBKOCTI came uepe3 Horo
MOBYAIBHUH XapakTep: «H 006po nped muim bocoomey /laswvio k momy
6ce npuUGOOUI U HANOMUHAN, Mossubl. «Xeanume boea 6v ceamvix Ecoy,
ane He mMym €5l 3ACMAHOBUT, JleY elyfe OONONCUTL U MblX C108. «Xeanume
Ezo 6v ymeepoicenuu cun Ecoy (Ilc. 150:1)» [6, c. 222].

Xoua 3a opMOIO MPOIMOBIII € MOHOJIOTIYHUM TEKCTOM, Ka3HOJIis
Ma€ BCTAHOBUTH KOMYHIKaTUBHMI 3B’S130K 3 ayauTopieio. Imneparus
1 0co0M MHOXXHHU BKa3y€e HE TUIBKH Ha BCIX BipSH-XPHUCTHSIH SIK €UHE
1ije, He BUOKPEMIIIOIOUH OJHOTO IPUXOKaHUHA SIK OCOOHUCTICTD, a i
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JIoJTydae JI0 Ii€l cniibHOCTI caMoro aBropa. L{s opma € abconroTHOO
HPOTHIICKHICTIO 32 (QYHKLI€IO O iMIepaTtiBa 2 0cOOM MHOKHHH. Y Takuil
CHOCi0 MPONOBIIHUK 3HAXOANTD IILISXH JIJIS BXOKEHHS B JIOBIPY JI0 CBOET
ayIUTopii, Ha OCHOBI YOr0 BUOYAOBY€ETHCS CIPHUSTINBA HACTAHOBA JIJIsI
3aCBOEHHS 1H(pOpPMALIi] SIK MEePEKOHINBOL Ta MPaBIUBOi: « Eciu medw, npa-
60CIABHbIE XPUCTIUAHE, XOUeM MO20 OOCMYNUMU, ecii mblx 0apog bosckux
Xouem cmamucs V4acmHuKamu, meovl RPU2OMOEAMU U 6bIXOHOO0IHCUU
0oM Hawt OYUeBHbLL HOBUHHUCMO, ADBICMO MAK 80AUHO20 U NOACAOAHO20
20Cms 3 pegepHUYero U padocmuio enuxor npunsauy [6, c. 270].

Oco0OnuBoro € Gpopma imMreparrBa 3 0COOH OJIHUHU i3 YaCTKOIO He-
Xaul, IO X04 1 XapaKTePU3YETHCS MEBHOIO BiACTOPOHEHICTIO Ta y3arajb-
HEeHICTIO o0 peuunienTa. OAHaK y BUNAAKY 3 Ka3aHHAMH JIeoHTis
KaprnioBuua Takuil IpUCyI0K MOEAHYETHCS 3 MIIMETOM KOJICEH i3 HAC, IO
JIEIIO HIBEJIIOE IF0 BiJICTOPOHEHICTh 1 CIPUHMAETHCS PEIUITIEHTOM TaK
caMo iHMBidyani3oBaHo, sK i hopma 2 ocodbu ognunu: «Hexaii medwi code
KA2iCObIIL 3 HAC HA YMe C80eM U HA Cepoyy Mo UMASUHYent, Ke eCliu Obl
3a TOro BeKy Obu1, KoToporo Xpucroc Criac Haul Mof JeThl HAPOJUTHUCS
paunn ot [Ipecssroii u [Ipednarociosennoit Mapun» [6, c. 268].

Y KOHTEKCTI Ka3aHHS SIK MOBJICHHEBOTO aKTy MU MOYKEMO BU3HAYaTH
MEHTaJIbHI Ta corianbHi aiecinoBa [1]. Y tekcrax JleonTis Kaprosuua
MpencTaBiIeHi MEHTaJbHI («CIyXaTH», «3HATH», KAMaruHyBaTH», sKi
AKTUBI3YIOTh MUCIICHHEB] Ta COIPUHHATTEBI MPOLIECH ayIUTOPil) 1 coLiaibHi
niecioBa B iMnepariBHii popmi (CIIOHYKAIOTh 10 BUMHKY: «IIPEACTATHY,
«OTCTYIUTHY», «OUUILATH», KIIPUTOTOBATH TOILO).

OTxe, Hallle 0CTiHKEHHS JO3BOJISIE 3pOOUTH TaKi BUCHOBKH II0J0
TEKCTOTBIpHUX (pyHKLiH iMmepaTuBiB y ka3anHsax Jleontis Kapnosuua:

* 1 0coba MHOKMHHM BCTAHOBJIIOE 3B’SI30K MIX HPOMOBIAHUKOM

Ta BipsSIHAMH, aKLEHTY€ Ha IX €AHOCTI, BUKJIMKA€E TIOUYTTS JOBIpH,
YUM CIPHSIE KPalIoMy CHPUHHATTIO ciioBa boxkoro, nmepeganoro
MPOMOBIAHUKOM;

* 2 ocoba ogHMHM Oe3MocepeIHbO BIUIMBAE HA PELUITIEHTA Ta 3a-
KIIMKa€e 10 Aii, GopMye Aiajor Mixk Ka3HOAIEIO Ta BipsiHAMH I0-
[IPY MOHOJIOTIYHICTh TEKCTY 3a CBOEIO IPUPOJIOI0; TAKOK € OCHO-
BOIO TBOPEHHS MOJIMTOBHOI YaCTHHH, Y sIKiif aBTOp mpocuTh bora,
Boropoauiio, cBATUX MpO 3aXUCT, IOMUJIyBaHHS Ta JO3BLI IS
yCIIaBICHHS;

* 2 oco0a MHOXKMHM BiIMEKOBYE MPOIOBIIHUKA BiJ MPUXOXKAaH,

TBOPUTH 00pa3 HACTaBHUKA, YUM MOCUIIIOE HOTO BILIHMB; opma €
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YaCTOTHOIO 3aB/ISKH UTyBaHHIO Csitoro [luckma, sskoMy BOHa €
MIPUTAMAHHOIO Yepe3 HOTOo MOBYAIBHUN XapaKTep;

* 3 oco0a OHUHM € OCOOJIMBOIO, OCKIJIbKM BOHA MA€ 32 CEMaHTH-
KOO TIEBHY BiJICTOPOHEHICTh Ta y3araJbHEHHS, OJIHAK MOXJIMBA
IHJMBIIyautizailisi TOCWIY 3aBISKA OCOOJMBOCTSIM BUPAXKCHHS
MiIMETa;

* [POMOBIAHUK BXXWBAaB IMIIEPATHBU IEPEBAXXHO B IMPHUKIHLEBIH
YacTHHI Hapailil Ka3aHHs (KOJU BIA€ThCS JI0 MOSICHEHHS MEBHUX
CIOKETIB Ta 1uTar, Hamnpukian, 3i Cesroro [luckma), a Takox
y KOHKJIFO3ii (HalOLIbIlle — y MOJIMTOBHIM YaCTHUHI Ka3aHH).
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TEXT-FORMING FUNCTIONS OF IMPERATIVES
IN LEONTII KARPOVYCH’S SERMONS

In this article we study the texts of Leontii Karpovych in the context of
a new type of sermon — the baroque sermon of the 17" century. The seven-
teenth century is notable for the fact that the aesthetics of the Baroque brought
Ukrainian religious literature to a qualitatively new level, enriched it with
many original compositions. In this context, we emphasize the figure of Leontii
Karpovych, as in his work the features of a new type of sermon are beginning
to be clearly pronounced, although the first texts date back to 1617. In order to
form the views of believers and to enshrine in their minds religious teachings,
to convey to them the word of God, the preacher must be able to use language
resources skillfully that will help to achieve the goal. We analyze the functions of
imperative forms of verbs in Leontii Karpovych s baroque sermons. The sermon
is studied as a communicative act between the preacher and the recipient. In the
article we study the peculiarities of the functioning of grammatical categories
of person and number in the text of Leontii Karpovych's sermon. We put em-
phasis on the use of imperative forms in accordance with the structural canon
of the baroque sermon of the 17" century (the structure of the sermon consists
of exordium, narration, and conclusion). Also, we investigate the functioning of
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performative verbs (mental and social) because the sermon, as a genre of reli-
gious literature, is based on the act of communication of the preacher with the
audience. We analyze the consequences of using certain forms of imperatives
(rapprochement with the audience, separation from the audience, the formation
of a call to action, the actualization of the role of the preacher as a mentor), and
the productivity of these forms.

Keywords: imperative, influence, communicative act, preacher, recipient,
baroque sermon, Leontii Karpovych.
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IPATMATUYHHWI MOTEHIIAJI ABTOPCHKUX
TA TPAHC®OPMOBAHUX ®PAZEOQJIOI'I3MIB
Y TBOPI KAPJIOCA PYICA CA®OHA «B’SI3EHb HEBA»

Cmammio npucesyeHo 00Cni0HCeHHIO NPALMAMUYHUX ACNEKMIB 8XHCUBAH-
H3l paszeonozcizmie y mexcmogomy npocmopi pomany Kapnoca Pyica Cagona
«B’azenv nebay. Oonielo 3 UBHAUANLHUX PUC [0IOCTIUTIO YbO2O 3HAHO20 C)-
YACHO20 ICNAHCHKO20 NUCbMEHHUKA € Memaghopuiricms ma 0opasHicme 1020
XYOO0IUCHBOO CNLOBA, HACUUEHICMb MEKCMY (DPA3eoNoSTUuHUMU EOHOCMAMU, SIKI
gidieparoms iCIMOmHY poib y CMEBOPEHHI NPACMAMUYHO20 HABAHMANCEHHS X)-
0001cb020 meopy. Tlopsio i3 3a2a1bHOMOBHUMU PA3EONOSIYHUMU OOUHUYSMU,
00 CKAady AKUX 6X00UMb 3d2ANbHOBHCUBAHA JEKCUKA, ABMOP BUKOPUCTNOBYE
dianexmui ma iHOUBIOYAILHO-ABMOPCHKI PPA3eonociuni 00uHuYi, Wo € 0Co-
bausicmio o2o idiocmunio. Bei mpu euokpemieni epynu gpazeonozizmis si-
006padcarome 30€0iIbU020 He2aMUSHUI NCUXOQIZUUHUL MA eMOYILHUL CIaH
nepcoHasicia.

Asmop suxopucmosye Odianekmui, iHOUBIOYANbHO-ABMOPCHKI Ma MO-
ougbixosani pazeonociuni 0OUHUYI, WO € 0COOAUGICMIO U020 (OIOCMUILIO.
Busnaueno, wo mpancgopmayis — ooun i3 HaUNpOOYKMueHiwux i Hai-
ehexmueniwux cnocodis OHOGNIEHHS MOSHUX 3ACO0I8 V XYOOICHIX MBEOPAX.
Asmopcora moougirayis @O npueooums 00 3MIHU CEMARMUKU A CMPYKNLY-
PU 8UPA3Y, HAOAE UOMY DIIbULO20 eKCNPECUBHO20 YU eMOYITIHO20 3aDapEeHHs..
Tpancgopmosanuti hpazeonocizm ooMmednceHUl IHOUBLOYATIbHUM YHCUBAHHIM §
nionopsokosanuil konmexcmy meopy. Moougixosani @O y xy0odicHbOMY npo-
cmopi Cagpona nabyeéaiomo nesuux ecmemuynux i xyO0ooucHix axocmeil. Ixus
BUO03MIHA 6I00YBAEMbCsL 30€0IIbUO020 3 MEMOIO0 CIMEOPEHHsL 6ANCAH020 CIU-
JECMUYH020 ehekmy — O00CAeHEen s eMOYIlIHOT Yl eKCnPecu8HOl 6UPA3HOCHII,
WO NOCUNIOE THMepec YUumaid, 30CepeodCcye yeazy Ha smicmi, npobiemamuyi
Meopy, a MaKodiC GUABIAE NOMEHYIUHT GUPAICATLHI MONCIUBOCTIT ICHAHCLKOL
mosu. Y mpancgopmosanux @O npocmediceno e npocmo HOGe 3HAUEHHS, d
NOEOHAHHA 3A2ANIbHOBIOOMO20 3 OKA3IOHANbHUM. YHIKaNbHE NOCOHAHHS PI3HUX
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munis hpazeonociuHux 0OUHUYb Y POMAHL 88ANCAEMBCS GUABOM [OIOCMUIIO MA
VMOJCTUBTIOE OLIbUL BUPA3HY PENPE3EHMAYII0 THOUBIOYATbHO-ABMOPCHKOI MO6-
HOI KapmuHu ceimy.

Knrouosi crosa: gppaseonocis, ghpaseonoeizm, kiacupirayis ¢ppazeonoeiu-
HUX 00UHUYb, PYHKYIT Ppazeonociunux 00UHUYb, XYOONUCHIL MEIP, NPpaeMamuKd.

IocranoBka nmpodaemu. OpazeonoriyHuii CKIIaa KOXKHOT MOBH —
(parMeHT KOHIIETITYyaJIbHOI KAPTHHU CBITY, Y SIKiil penCTaBIeHI PUCH
HaI[IOHAJIEHOTO MEHTAJIITETY, XapaKTep COLIanbHOTO, TIOTITUYIHOTO, iICTOPHY-
HOTO PO3BUTKY Hapoxy. dpa3eosoriamu CKJIaJIat0Th HEB1JI'EMHY YaCTHHY
XyAOKHBOT'O CTHIIIO MOBH. Y MOBI XYIO’KHBOTO TBOPY (hpa3eosoriaHuit
Marepial 3a3Ha€ 3HAYHHUX 3MiH 1 B IpaMaTHIHO-(OPMAIBLHOMY, 1 B 3MICTOBOMY
TUIaHi, 1 came Taki 3MiHu (paseosnoriuaux oquHuI (PO) Ta MpUCTOCYBaHHS
X 10 YMOB KOHKPETHHX TEKCTiB CTBOPIOIOTH OJIMH 13 TIOKa3HUKIB 1H1BI-
JlyaJIbHOI TBOPYOI MaHEPH, 1JTIOCTHIIFO, KOJIU JaBHO BioMi (ppaszeosiorizmMu
OHOBIIOIOTHCS B IHAMBIyalIbHiIli MOBOTBOPYOCTI MMCHMEHHHKA.

Bubip npo3zosoro tBopy Kapnoca Pyica Cadona «B’s3enn neGa»
JUTSL AOCIIKEHHSI € HEBHUIIAJIKOBUM, OCKIUJIBKY OJIHA 3 BU3HAYHUX O3HAK
crumo Kapnoca Pyica Cagona — 11e MeTagopryHiCTh Ta 00pa3HiCTh HOTO
Xy/Z0’KHBOTO CJIOBA, HACHYEHICTh TEKCTY (pa3eoIOriYyHUMHU €HOCTIMH,
SKi BIIITpaloTh ICTOTHY POJIb Y CTBOPEHHI MPAarMaTHYHOTO HABAHTAXKEHHS
Xy/Z0’)KHBOTO TBOPY.

Jlo uporo yacy Hemae crieliaibHUX JIOCIIJKCHb, IPUCBSIYCHUX 1H-
nuBinyansHOMy cTrito Kapioca Pyica Cadona Ha ¢paseonoriaHoMmy
piBHi. HemocrarHs TeopeTnuHa po3po0ieHicTh BKazaHuX mpoOiieM Ta ix
MpaKkTUYHA 3HAYYIICTh OOYMOBHIIM BHOIp TEMHU CTaTTI.

AHaJi3 ocTaHHIX H0CTiMKeHb i mybJikaniii. ®paszeonoriuni oau-
HUII1 € 00’ €KTOM HayKOBOTO 3alliKaBJICHHsI JOCIIAHUKIB Pi3HUX KaHPIB
XyI0KHBOTO CTHIIIO Ta aBTOPCHKOTO 1110CcTUIIIO 30KkpeMa. Cepen HuX
Buainsiemo O. Baxeniny, FO. [paran, XK. Kpacno6aesy-Hopny, A. Yis-
Huya, O. Ycenko, H. SHuyxk.

3HayHU# BHECOK Yy JociikeHHs (paseonorii B [cmanii BHecnu:
Xynio Kacapec, Anpbepro Cynyara, ['aponsa Tyn, Eyrenio Kocepiy,
3oiina Kopueago Mope.

IMocTranoBka 3aBaaHHs. MeTOIO CTATTi € BUBYCHHS ParMaTuyHOl
CIIPSIMOBAHOCTI icITaHChKUX (paseosiorismiB y TBopi Kapnoca Pyica
Cadona «B’s3eHb HeOa», BUSBIICHHS iX KOMYHIKaTHBHOI Ta HaI[lOHAJIb-
HO-KYJIBTYpHOI crieuudiku.
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Buxkuian ocHoBHOro Marepiady. «B’s3eHp HeOa» — TpeTs yacTUHA
niteparypHoro BcecBiTy «Liunrap 3a0ytnx Knur» — maiictepHo Hanmca-
HUI pOMaH, Jie MU PO3IVISTHY/IM IIHPOKE KOJIO MparMaTuyHux QyHKILIH, sKi
BUKOHYIOTH (hpa3eosIori3MH B LIJIOMY Y XyAOKHBOMY CTHJIi, 1 BUSHAUUIIU
JIOMiHAHTHI 17151 poMaHy «B’si3eHp HeOay, a caMe: HOMIHATUBHA; OI[IHHA;
XapaKTEePUCTUKH MEPCOHaXa (30BHILIHIN BUIIIS, HETATUBHI Ta MO3UTHBHI
CTOPOHH, TICUXIYHUH, EMOLII{HUI CTaH, MOBHA XapaKTEPUCTUKA); CTBO-
PEHHS IyMOpY, ipoHii a0 caTupH; yBUpa3HEHHs aBTOPCHKOTO MOBJICHHS;
nepeiaBaHHs HalliOHAJbHOTO KOJIOPUTY MOBIICHHS.

Bunineno HactynHi THIIM (pa3eoiori3MiB: 3arajJibHOMOBHI, TpaH-
copmoBaHi, iaJeKTHI Ta IHAUBIAYaIbHO-aBTOPCHKI. 3arajibHa KiIbKiCTh
NpOAHANI30BaHUX CTIHKUX CIIOIYK y TBOPI AOCITIIKYBaHOTO MMCbMEHHUKA
ctanoBuTh 511 BxuBanb PO. Y pomani CadoHna cepes CTIHKUX CIIONYK
HaKO1Ib1Ia YacTKa BUKOPUCTAHUX (hPa3eoiori3MiB MIPUIIAae Ha y3yalbHi
(82% onunMLb Bij 3aranbHOI KibkocTi BUsABIeHNX PO y TBOpi aBTOpA).
VY Xo[i TOCIiKSHHS BUIIJICHO TeMaTH4Hi Tpyru BxkuBaHb OO (jrouHa;
Micosiorist Ta peniris; MECTEUTBO; dayHa; (iaopa; eIeMEeHTH NPUPOIH;
racTpoHOMis Ta 1Ka; ICTOPUYHI Ta KYJIBTYpHI €JI€MEHTH; CMEPTh Ta XBO-
pobu; cdepu npodeciitHol MisTTBHOCTI Ta irpy; OJST Ta aKkcecyapu; OyKBH,
IUQpH Ta KOJILOPH).

[opsiz i3 3aranbHOMOBHUMH (hpa3eooriYHUMHU OAUHULIAMHE, 0 CKJIa-
Iy SIKHX BXOIUTD 3arajibHOBKMBaHA JICKCUKA, aBTOP BUKOPUCTOBYE Aia-
JIeKTHi Ta inguBigyaasHo-aBTopebki @O, 110 € 0coOnMMBICTIO HOr0
imioctmimio. Toit ¢axt, mo aBTop HapoauBcs y Karasowii, Takox 3anuiuB
ciin Ha TBopyocti Kapnoca Pyica Cadona i, Oeznocepeanbo, Ha HOTo
croco6i 3actocyBanHs neBHUX DO, siKi OB’ s13aH1 3 HOTO MOXOHKEHHSIM
Ta crioragaMu 3 MUHYJIOTO. TakuM YWHOM, y pOMaHi MOXHa 3HAHUTH
catalanismos («kaTajaHi3Mu»), i Xoua TaKUX BUITAJIKIB JIUIIC IBA, BOHU
3aCIIyTrOBYIOTh Ha yBary.

Hacerle (a alguien) el salto. Lle nieciiaa @O, sika MOXOAUTH BiJl
KaTaJIOHCBKOTO BUpa3y «fer el salt». OTxe, e npukiaj «catalanismoy (zo-
CITIIBHUI Mepekiaz Gppasu 3 KaTaloHChKoI MOBH icniaHchkoro). Ha BeO-caiiri
«El Refranyer Dites, Refranys i Maneres de Dir», axuii npucBsiaueHuit
KaTaJaHChbKil (ppaszeosorii, 3ampornoHOBaHO JABa MOKIMBUX 3HAYCH-
Hs uboro Bupasy: 1) faltar a una cita o compromiso; 2) cometer una
infidelidad conyugal. Kapnoc Pyic Cadon 3acTocoye 110 dpa3sy 3 1pyrum
3HAYCHHSIM, SIK MM MOXEMO 0auuTH y IpUKIazai Hwk4e: « Usted cree que
si dofia Beatriz quisiera hacerle el salto tendria que esperar a que un
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baboso de medio pelo le enviase boleros recalentados para camelarsela? »
[2,c. 78].

Tocar (alguien) la pera. 3nauenns niei giecnisuoi @O moxe OyTH
3BeZIeHE JI0 OTHOTO JiecioBa: «aparysati». Y el DLE [1] Hemae sxoqHo1
3TraJiku, B Toi uac ko Ha BeO-caiiTi «El Refranyer Dites, Refranys
i Maneres de Dir» 3a3Hauena ¢pasa «tocar la pera» BiAnoBigae KacTUIb-
cbKoMy BapiaHTy. Lle namo Ham mpuBiJ BBa)kaTH, 110 L€ BUpa3 OyB
3al03MYEHHH 3 KaTaJaHChKOT MOBH 1 BBEJICHUH B iICIIAaHCHKY. Y CJIOBHHKY
el DLE [1] MoxxHa 3HAiTH MOHAMMEHIIIE J[Ba BUPA3H 3 1ICHTUYHUM KOHO-
TaTHBHUM 3HAYCHHSM, SIK B OpUTIHATI: «focar los cojonesy Ta «tocar las
naricesy. lllono morusaii @O, sika Hac I[IKaBUTh, YCE BKA3y€ HA T€, 110
la pera, sixa Qirypye y BUpasi, BUCTyIIa€ HE YUM IHIIUM, HDK eBheMiZMOM
TEpPMiHa «Cojonesy 4epe3 CBOIO 30BHILIHIO CXOXKICTh: «— Es que el mio
es un temple dialéctico y predispuesto a tocar la pera al menor asomo
de falacia o papapanatada, amigo mio, pero su padre es una florecilla
tierna y delicada y creo que ha llegado la hora de tomar cartas en el
asunto antes de que se fosilice del todoy [2, c. 53].

ABTopchKi ¢paseosorizmu Kapioca Pyica Cadgona. Oxpemy
rpymy ¢paseosnorizmiB y pomani «B’s3eHb He0a» CTaHOBIATH TaKi, sIKi
MU HE BiJJHAWIIUTH y CIIOBHUKAX a00 1HIUX aKaJeMIYHUX BUIAHHSX, 110
Jla€ HaM MPaBO BU3HAUUTH iX SIK aBTOPCHKi, YHE€ 3HAYCHHS MOKEMO BH-
3HAYUTH 3aBISKH KOHTEKCTY. MU BBa)KaeMo, 110 1€ CTBOPEHI BJIacHE
nrcbMeHHrKoM DO, siki 11e He HalyiM CTIMKOCTI Ta CTANOCTi Yepe3 CBOIO
HOBH3HY. ABTOpChKa MaliCTepHICTh BUsABUIAcs y 31i0H0cTI Pyica Cadona,
MOCTYTOBYIOUUCH BIJOMUMH 00pazaMu Ta MeTadopamMu, CTBOPUTH HOBI
DO, 3HaYCHHS STKUX MOKE JIETKO 3UUTYBAaTUCS 3 acOLialiil, K1 BUKJIU-
KaloTh y yuTaya ii KomnoHeHTH. O0pasu, A0 SIKMX BIABCS MUCHMEHHUK,
HAJISXKATh SIK JI0 BJIACHE ICIIAHCHKHX, TaK 1 JIO BIJIOMHUX PI3HUM KYJIBTYPaM.
HatiniikaBilmmu € HaCTYIIHI:

Cantar (alguien) como una escolania de gallos: xomnaparusHa
an’exktuBHa DO. Sk KaKXyTh y CBITI My3uKH, 3Bipstounch i3 el DRAE, un
gallo — «nota falsa y chillona que emite quien canta, perora o hablay.
Takum unHOM, BUpa3 «escolania de gallos» no3Hadae xop, IKUH ab-
LIMBHUTH Ta PiXKE CIYX, a, OTKE, BUAUISIETHCS Ta IPUBEPTAE YBAry. « —
Fermin, con este armatoste cantamos como una escolania de gallos —
adverti» [2, c. 276].

Roncar (alguien) como un toro de lidia: komnaparvuBHa nieciiBHa
@O, ne nopiBHAHHS MO3HaYa€e MUOOKY a3y CHy JIOOUHU Ta, IIEPeaycim,
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Ty4He XpormiHHs, K Yy DO «roncar como un mastiny. s @O micTtuTh
y CBOiH KOHCTPYKIIi €IeMEHT 1CIaHChKO1 KYIbTypu: el «toro de lidiax:
«Al dia siguiente Fermin salio de puntillas para no despertar al padre
Valera, que se habia quedado dormido en el sofa con un libro de poemas
de Machado en la mano y roncaba como un toro de lidia» [2, c. 230].

Mas soso que una paella de berzas: e koMmnapaTiBHa aji’ eKTUBHA
DO, sika 3aCTOCOBYETHCS, 11100 BUPA3UTH, HACKIIBKHU IIOCH 200 XTOCH €
npicHUM a00 HecMauyHUM. TyT TakoX MPUCYTHIM TyMoOp, ipoHist Ta 00pa-
3HicTh. MotuBartis i€l @O Oepe CBiil moYaTOK Bij ABOX eleMeHTiB: 1) la
paella (maenbst) [1] — icnanckka KynbTypemMa JOCUTH BiloMa Y BCbOMY
cBiTi; 2) la berza (xamycta) [1] — oBoY, SIKMI IPUKHSATO BBayKaTH He-
CMayHMM 3a HOro KOPHCHI BIAaCTUBOCTI. BapTo 3a3HaunTy, 110 B TaKOMY
TUM (pazeosaoriYHOT KOHCTPYKLIT MOPIBHSIHHS 3aCTOCOBYETHCS 3 METOIO
NOCWJICHHS 3HAYCHHS MPUKMETHHKA. OKpIM TOTO, TPUKMETHUK «SOSO»
B 1iit ®O nabyBae enatuBHOTO 3Ha4YCHHS: « Y la verdad es que hace dias
que estoy pensando que tendriamos que llevarnoslo al Molino y luego
de picos pardos porque, aunque el procer para estos menesteres es mds
soso que una paella de berzas, creo yo que un encontronazo con una
moza prieta y con buena circulacion le iba a espabilar el tuétano — dijo
Ferminy [2, c. 52].

Salirle (a alguien) mas moscas que a un tarro de miel en la Feria
de Abril: ue cunrakcuuna @O, sika 3aCTOCOBYETHCS ISl TO3HAYECHHS
yueick mpuBadnmuBoCTi. [yst 11 CTBOPEHHS aBTOp 3BEPHYBCS 10 KYJABTYpPHOI
nozii, sika BigOynacs y kBiTHi y CeBinbi. llle y 1846 poui Buiesraganuii
SPMapOK MaB 3a METy CIIPUSTH KYIIiBJIi Ta MPOJaxKy BEJIUKOI poraroi
Xyznoou. 3apa3 1e onHe 3 HalBIAOMIIINX CBIT AHAATYCII, IKe CyIpOBO-
JDKY€ETBHCSI My3HKOO, TAaHIISIMH, 3BHYAsIMU Ta TPAJULIHHIUMU CTPaBaMU
uporo periony. Ilocunanng Ha Men HaUTOYHIIIE MTEpeae COMOAKICTD
Ta NPUBAOINBICTB, 1[0 CHOCTEPIra€ThCA 1 B IHIIUX CTIHKUX KOHCTPYKLISX:
«luna de miely, «aunque la dulzura halaga, la mucha miel empalagay, «la
miel no se ha hecho para la boca del asno»: «Usted no se dara cuenta,
pero yo me jugaria los calzones a que a su santa esposa le salen mas
moscas que a un tarro de miel en la Feria de Abrily [2, c. 78].

Venus de baratillo: Hominansna @O 11151 ipoHIYHOTO TTO3HAYCHHS
Omynauwi. Le amo3ist Ha Benepy, 00riHIO KOXaHHS Ta KpacH y pOMaHChKii
Midonorii. [loeauanns 3 an’ektuBHoro DO «de baratilloy nonae HOTKU
ipoHii, migKpecntoroun i kanrorigne ctanouule: «No hacia falta ser un
lince para deducir que me encontraba a las puertas de un establecimiento
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de alquiler de habitaciones por horas y que la unica nota discordante de
mis visita era que no venia de la mano de una de las Venus de baratillo
que patrullaban la esquinay |2, c. 42].

Tpancpopmonani ¢ppazeonorismu Kapiaoca Pyica Cadona.

Jeasmomamuszayis gppazeonoeizmie Kapnocom Pyicom Caghonom.
I[Tix TepMiHOM «aeaBTOMATH3ALIS» MU TIO3HAYaeMO Oyb-IKy Moaupika-
uito, o BruBae Ha PO, sika BKe Mae CTIMKY CTPYKTYpY y MOBI, Ha sIKii
BXKHMBAETHCSI.

VY Kapnoca Pyica Cadona BuIinstoTbest Tpy BUIM A€aBTOMATH3AIIIi:
1) nutsixoM qoAaBaHHs; 2) MIIXOM 3aMiHU; 3) IIJISIXOM 3JIHTTS.

Jns mpukinany aeaBTomMaTu3auii uLiaxom 0o0asanisi MH HaBOAUMO
BUIIaJKH, KOJIU aBTOP nonae a0 opuriHanbHoi @O Tepmin. TyT BapTo
3rajiaTy Mpo MaiCTEPHICTb, 3 5IKOIO aBTop MaHinyaoe ®O. Yacto iaeTbes
PO HOBHH KOMITOHEHT 3 MOCHJIAHHSM Ha KOHTEKCT, Y KU BBEIEHO
®O. Hanpukinan, «con pies (y piernas) de plomoy Bka3ye Ha MaHepy
nepecyBaHHs EPCOHaXKA ITiJ Yac 37UBH. |, HABOASYM I1Ie OJJMH MPHKIAL,
aBTOp nomae «dos o tresy no ®O «poner los puntos sobre las ies», 100
BKa3aTH Ha MPUOIN3HY KiNbKICTh MpoOieM, siKi He0OXiHO BUPIILIUTH.

[Ipukinanu neaBromMaTH3amii uLigxom 3amMiny HaBOJIUMO y BUIIA]I-
Kax, KOJIM aBTOp 3aMiHIO€ OJMH TepMiH iHmmM. Hanpuknan, «agarrado
como piniay. Te came KOHOTaTUBHE 3HAUYCHHS Mepeaae BigoMa (pasa
«mdas agarrado que un chotisy. OnHax, 1ie He 3aBaXKae JIETKO 3pO3yMITH
3HAYCHHSI BYKMBAHOT aBTOPOM 3aMiHH, 3raJIaBIIU PO HIMIIKOMOAIOHY
CTPYKTYpY IIOAY.

st HaouHOTO 300paykKeHHs BUMA Ky JCaBTOMATH3ALIT LLiaxom 3num-
ms MM HaBoguMo npukian, y sikomy K. P. Cadon 06’ eqnaB ®O «ser
(alguien) un macarray» i «de poca montay, yrsopusim OO «ser (alguien)
un macarra de poca montay.

Jlani npencraBieHo 1iCTh MPUKIIAJIB IEaBTOMATH3alli1, 3aCTOCOBAaHNX
ABTOPOM:

1) Agarrado como pifia. 3a BincyTHoCTI iH(pOpMaNii y cmoBHUKax
Ta MOIIYKY B iHTEpHETi, OyJ0 BUPILIEHO BiTHECTH 1[I0 KOMIIAPATUBHY
an’extuBHy PO 110 JeaBToMaTH3aLil LUISIXOM 3aMiHH (HE PO3IVISIAIOUN
ii K aBTOpCHKMiA ppazeonorizm). Sk mpaBuio, KaXyTh «mds agarrado que
un chotisy — NMOCUJIAHHS Ha TPAIULINHUN MaJAPUICHKUI TaHelb, SIKUH
BUKOHY€THCS IIPU TICHOMY KOHTAKTi apTHEPiB. BBaxkaeThbcs, 10 3B’ 5130K,
SIKWU{ BCTAaHOBJIIOE aBTOP MiK MPUKMETHUKOM «agarradoy (CKynui)
Ta «pifiay, IPYHTYETHCS Ha 30BHIITHHOMY BUIVISIII I[HOTO IIHIITKOMIOII0HOTO
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¢pykra. Y el DLE [1] «ananac» Bu3HadaeTbes SIK GPyKT sidLenogionoi
¢dopmu, OyBae pi3HOrO PO3Mipy, HIKipKa CKIIAAETHCS 3 PI3HUX TBEP-
JIUX HApOCTIiB y BUINISAL Tycku. Koy aBrop BU3HAuae OAHOTO 31 CBOiX
NepcoHaxiB sk «agarrado como pifia», 06pa3 aHaHaca JIUILE MTiACHITIOE
NPUKMETHHK «agarradoy.

« — Es que estos franquistas de ultima hora son agarrados como
pinasy [2, c. 358].

2) Estar (alguien) forrado hasta las cejas. Lle Bepbansaa ®O
Ha MO3HA4YEHHS 3aMOKHOT JTIOMMHI. MU I0IycKaeMo, 110 HalliMOBIPHIILIOIO
NPUYMHOIO JJIS1 BXKMBAaHHS LOTO BUPA3y MOCIYTYBAJIO [TOYYTTS CIIOKOIO
Ta HaJIIHHOCTI, SIKI MM BiJT4yBa€MO 32 HASIBHOCTI I'POIIICH, OCKIIbKY BBa-
JKA€THCSI, IO TPOLI BiJl yCHOrO MOXKYTh HAC 3aXUCTHTH. ICHYE 111e oHa
MOKIIMBA iHTEpIIpeTanis Gpa3u: TOH, y KOro Kyma rpouei, Mir 01 3 HUX
nomMTH co01 miaknanky, Gyusip i3 Kymop. Kapnoc Pyic Cadon 3acrocoBye
JIeaBTOMAaTH3ALII0 IIJISIXOM J0JaBaHHs, IPUEAHYIOUH 10 OPUTiHAIBHOI
@O cunrarmy «hasta las cejas» nas IOCUICHHS IPUKMETHUKA «forradoy.
Cunrarma «hasta las cejas» NeBHIM YMHOM MOKE BB)KATHCS aJ1’ €KTHBHOIO
@O, sK1II0 po3MIsLAaTH il OKpeMo Bix ppasu.

« — El caso es que el padre del tal Vidal es un industrial poderoso
v forrado hasta las cejas, y se dice que fue uno de los banqueros clave
del bando nacionaly [2, c. 123].

3) Estar (alguien) para mojar pan y rebaiar el plato con los dedos.
L5t cuntakcuyna @O BXHUBA€THCS HA IO3HAYCHHS Ay>Ke TPUBAOIUBO] JIt0-
JIMHY, 371e01ITBIIOTO0 HeThest po xkiHOK (B el DRAE He 3HalifieHo 3anuciB
o0 uiei @O). OcKiIbKU B IHTEPHETI MOXKIIMBO 3HANUTH iH(pOpMAILito,
ne 3actocoByeThbes 111 PO, 11 He MOXKHA BiJHECTH JI0 aBTOPCHKUX (pazeo-
JIOT13MIB, TYT MU TIOCUJIAEMOCS Ha TIEpITy YacTHHY dpasu «estar (alguien)
para mojar pany, OCKUIBKU Ipyra YacTHHA — L€ JIeaBTOMATH3aLIis LIsI-
XOM JjofaBaHHs. B ypuBKy TekcTy KiHKa MeTa()OpUUHO MOPIBHIOETHCS
3 BUIIYKAHOIO CTPABOIO, Y SIKY XOUETHCS 3aHYPHUTH XJI1i0 — BaKITUBUI
€JIEMCHT 1CIIaHChKOT KyxXHi. AJF03ist Ha 3BUUKY «rebariar el plato con los
dedosy (BUMU3yBaTH TapiJIKy IOYUCTA), HE 3aJIMIIAIOYH Hi IIIMAaTOYKA,
MiACKITI0e 00pa3 >KiHKU SIK BUIIYKAaHOI CTpaBH.

«La sefiora Bea, que para mi es y serd una santa, estd, en el vernaculo
popular, para mojar pan vy rebaiiar el plato con los dedos» 2, c. 78].

4) Poner (alguien) los puntos sobre dos o tres ies. L[s BepOanbHa
DO 3acTOCOBYETHCSI, KOJIM MH 3’ SICOBYEMO SIKECh HEBHPIIIEHE MTUTAHHSI.
AndasiT 3a3HaB YUMAINX 3MiH IEepel THM, SIK IOCTaTH Y HUHIIIHbOMY
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BUIISAAIL. Bimomo, 1o Kparka Ha1 JIITeporo «i» 3’ sIBUIACS 3311 YHUKHCHHSI
IUTyTaHUHHU 3 THIIMMH JiiTepamMu. 3a aHanoriero Oyno Bukopucrtano mio OO0,
1100 HeBHpIilLIECH] MUTaHHS OTPUMAITH YiTKY BIAMOBIJb 1 HE 3aJUILANIOCS
OispLIe HisIKMX CyMHIBiB. BapTo 3a3HaunTH, 110 aBTOP 3aCTOCOBYE J€aBTO-
MaTU3allio IIISXOM JI0JIaBaHHs, BKa3yIO4r KUIBKICTh Kparok: dos o tres.

«Es mas, me ha comentado que el material que le proporciono
usted es de tal alta calidad y finura que cree que su tarea sera sencilla,
porque basta con poner puntos sobre dos o tres ies de la genialidad del
sernior director para obtener una obra maestra digna del mas selecto
Paracelso» 2, c. 164].

5) Ser (alguien) un macarra (de poca monta). L{s Bep6anbHa @O
no3Hadae cyrenepa. TepMiH «macarra» NOXOAUTH BiJl KATATAHCHKOTO
macarro. Xova 11 @O € «catalanismoy (3a103MUEHHS 3 KaTaJlaHCHKOT
MOBH) 3 ICHAaHCHKUM CIIOCOOOM HAITUCAHHSIM, MH HE MOCITIIIAEMO TIPU-
nucyBaru ii 10 yrBopeHb Pyica Cadona. B el DLE [53] Bona 3anecena
JI0 PETiCTPY, @ TOMY BIKE € YaCTHHOIO 1CITaHChKOT MOBH. Takoxk TepMiHOM
«macarray N03HAYAIOTh JIIOUHY )KOPCTOKY, I030aBIICHY CMaKy Ta BYIIb-
rapHy y CHiJKyBaHHi. ABTOP BAA€THCS 70 JICABTOMATH3AIIT HIITXOM
3IUTTS, 00’ €IHABIIU «ser (alguien) un macarray 3 «de poca montay.
MosuBo, 11e 3p0o0JIEHO 3 METOIO MPEACTABUTH MEPCOHAXKA B I1e O1IbII
JKAJTFOT1THOMY BHIJISII.

«Sus ojos estaban prendidos en Fermin y supe que ella siempre veria
en él a aquel campeon que la habia salvado de un macarra de poca monta
vy que, probablemente, tras veinte anios en la calle, era el unico hombre
que habia conocido que valia la pena» |2, c. 346].

6) Tirar (alguien) la piedra y sefialar al vecino. L{s cunTakcuuna
®O no3Hauae ocoOy, sSKa HE HECE BiJIMOBIJAIBHOCTI 32 BIIACHI BAMHKHU
1 mepekJiajiae MpoBHHy Ha iHwmoro. Tol, XTo «tira una piedra» (kunae
KaMiHHS) y 1HIIYy JIIOTUHY, IPEKPACHO YCBIIOMIIIOE PO MIKOAY, SIKY BiH
HAHOCHTH Till 0c00i, ajne uepe3 00ATy3TBO HE B 3MO31 B3STH Ha cede mpo-
BUHY. HacTo «KaMiHHsD» € BiTOOPaKEHHSIM 3BUHYBAYCHHSI, SIKE «JICTUTHY
y 4uiich Oik. Y LIbOMY CEHC1 HaBEJCHUH BUpPa3 MOXe OyTH OB’ I3aHUM
3 010niiHUM emi3010M, Je Ha 3axucT OnynHuii Mapii Marganuau Icyc
XpucToc MOBUB JI0 HapoAay: «XTo 3 Bac 0e3 rpixa, Hexai NepiM KHHEe
B Hel kamiaHs». Cyas4u 3 1[bOTO, ABTOP JCABTOMATHU3YE OPUTIHAIBHY
DO «tirar la piedra y esconder la manoy, 3aMiHIOIOYH IPYTy YaCTHHY
«esconder la manoy Ha «sefialar al vecinoy, 110 KOAHUM YHHOM HE 3MIHIOE
HOro KOHOTATHBHE 3HAYCHHS.
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«A mi me cuesta creer que Martin sea un asesino, pero también
es verdad que en los arfios de la guerra he visto a tanta gente de ambos
bandos quitarse la careta y mostrar lo que eran de verdad que vaya usted
a saber. Todo el mundo tira la piedra y luego seniala al vecinoy [2, c. 123].

Inmepmexcmyanwui ¢ppaseonozizmu Kaproca Pyica Cagona. Y mu-
pIIOMY PO3YyMiHHI «iHTe€pPTeKCTYya IbHa (ppa3eosioris» — 11e Oyab-siKe
BBEJICHHSI Y TEKCT JIEKCeM a00 CHHTarM, ycepearHi ado 3a MexaMH OpHTi-
HanbHOT @O, 3 KO0 BOHHU MMOB’s13aHi. TaKMUM YMHOM, KOHTEKCTYaIbHUMHU
€ pPO3MIISIHYTI HaMHU 3MiHH B KOHCTpYKUil DO, 10 SIKUX BAaBaBCs aBTOP:
CMBOPEHH sl HOBUX (Ppazeono2izmie i3 HaseHUX, catalanismos, deagmo-
Mamu3ayis Wisixom 000asanHs abo 3aminu i m. o.

PosrnsiHeMo «BracHe iHTEpTEKCTYallbHY (Dpa3eosioriion, Ky peaisy-
BaB aBTOP y BUCJIOBAX 3a MeXaMH BHX1THOI KoHCTpyKuii @O Ta sika Mae
Oesnocepennii 38’5130k i3 PO. Lle € nikaBiuM 00irpyBaHHSIM CEMaHTHYHOTO
3HayeHHs1 PO, BpaxoByIO4H eJIEMEHTH il KOHCTPYKIIi, aje OHOYaCHO MOCTa€e
pOOJIEMOIO ITiJ] Yac MepeKiiary, OCKUIbKU BinTBopeHHs PO Oyre 3anexaru
BiJ mepeKIaty iHTepTeKCTyalbHIX KOMEHTApIB, 1 HaBMaku. Jlaji Myu HaBOIUMO
TPY MPUKIIAAN IHTEPTEKCTYyaIbHOCTOI (Ppa3eosorii, 3acTOCOBaH1 aBTOPOM.

1) No contar (alguien) de la misa la media/la mitad. [{e BepOanpHa
DO, sika BKHUBAETHCS s CTBEPKESHHS, 10 IO 3aMOBUYETHCS B PO3-
MOBiIi a00 sIKeCh MUTaHHS HEMOBHICTIO po3kpute. Kapnoc Pyic Cadon
YCTaHOBJIOE iIHTepTEKCTyalbHICTh MK @O Ta Tekctom. Lliero rporo
CJIiB aBTOp HATSKa€E, 10 IEPCOHAX CIpaB/i 3aMOBUYe Oararo geraiei,
OIIHMBIIIK HOTO PO3MOBIJIb HA KYBEPTHY (Un cuarto).

« —¢ Por qué siempre me parece que de la misa me cuenta usted no
va la media, sino un cuarto?» [2, c. 293].

2) Tener (alguien) un par de huevos. L1 giecniBaa @O — Ba-
piauist Bupasy «tener (alguien) cojones» i, aHaJOTi4HO, BYKUBAETHCS
Ha MO3HAYCHHS YUEICh MYKHOCTI Ta PIllIy4OCTi Y CBOiX MEPEKOHAHHSIX.
VY HaBezseHOMY ypuBKY CadoH yCTaHOBIIOE IHTEpTEKTyanbHICTh Mixk PO
Ta TEKCTOM, aKIEHTYIOUH Ha Gi3nuHil gedopmMarii nepcoHaxa, a came
Ha Horo cTareBHX OopraHax. Y MHUPIIOMY KOHTEKCTI aBTOp MIEBHUM YHHOM
MOCHIIAETHCS HA TOPTYPH, SIKI BXKE, MOXKIIUBO, 3a3HaB MepcoHax PepMmiH.

« — Le diria que tiene usted un par de huevos si no me constase que
solo le queda parte de uno y, si esta jugada le sale rana, ni eso — aventuro
Ferminy [2, c. 159].

3) Ser (alguien) de la acera de enfrente. Bep6ansna @O — rpyoe
MO3HAYCHHS JIFOIUHU HETPAIUIIHHOI OpieHTaIlil. 3Ma€ThCs, BUTOKH ITi€T
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DO moxoasiTh 31 CTAapOJABHBOI TpaIHUIlii, e OyJI0 HE IPUHHSATO, 1100
YOJIOBIKM Ta XIHKH pa3oM nepelyBaiu y nmyonaiunomy micii. Koxkwii
ctari OyB BigBeJeHUH CBill TpOTyap AJs XOAiHHS. BignosiaHo, Komu npo
YOJIOBiKa KaXKyTh «BiH 13 TPOTyapy HaIPOTH», MAETHCS HA yBas3i, 110 KoMy,
4yepe3 CBOI0 CEKCyallbHY OPIEHTAILI0, HE MICIe cepejl YOIO0BIKiB. ABTOP
YCTaHOBJIIOE iHTEPTEKCTyallbHICTh MixK PO Ta MOCIII0OBHOIO PEaKIi€lo.
OpHe 3aJIeXKUTH Bij| IHIIOT0, OCKUIbKA MUTTEBA peakilist Ha 1o DO Oepe
3a OCHOBY ii AaHi, 00 BKa3aTH Ha Te, O epcoHaxk EBapicTo «camina
por todas las acerasy», a00, iHIIUMU CcIIOBaMu, BiH Oicekcyal.

« — Menuda mirada le ha echado a la sefiora el muy granuja — dijo
la Bernarda. — Y eso que dicen que es de la acera de enfrente.

— Me parece que Evaristo camina por todas las aceras, Bernarda»
[2,c.332].

BucnoBku. Mosotsopuicts Kapnoca Pyica Cagona — cBiguenns
¢pazeonoriunoro OararcTsa iClaHCHKOI MOBH, 3pa30K HOTO XyJI0KHBOTO
OCMHUCIICHHS], BUSIB TIOTCHIIITHUX MOXJIMBOCTEH iCIIaHCHKOI MOBH, 30KpeMa
ii ppazeodorii. CBOIM TBOPOM MHCHMEHHHUK ITOTTOBHUB CKAPOHMIIO iCTIaH-
CBKOI1 (hpazeosiorii Ta HaliOHAIBHOT KyJITYpH 3arajioM. [IpoBenenuii ananis
Ja€ MiJCTaBU JJIsl BUCHOBKY, 1110 (PPa3eoiorisi XyJOKHBOTO TBOPY BUCTYIIA€
OJIHUM 13 YMHHHKIB (JOPMYBaHHS 1A10CTUIIIO0 THCbMEHHUKA. DYHKIIOHY-
BanHsi PO B inauBinyansHoMy ctiiii Kapioca Pyica Cadona 3ymoBnene
CBITOIVISIIOM, MOBOMHCIICHHSIM LIbOTO MTUCbMEHHHKA, TEMATHKOIO HOTO TBOPY.
®pazeosnoriyHuii Marepiai JOCIIKEHHS CTa€ CyTTEBUM JOIIOBHEHHIM
10 (pazeorpadiuHuX JKepen, 30KpeMa 10 CJIOBHUKIB MOBU ITHCbMEHHUKA.

[lepcnieKTUBOIO JOCHIIKEHHS BBA)KA€EMO MOJAJIbIIE BUBYCHHS
300pakanbHO-BUPaKAIIbHIX MOBHHX 3aC00iB, 1110 HOPMYIOTH 1110CTHIIb
icnancekoro nucbMeHHuKa Kapnoca Pyica Cadona.
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PRAGMATIC POTENTIAL OF AUTHOR’S
AND TRANSFORMED PHRASEOLOGIES IN THE WORK
OF CARLOS RUIZ ZAFON «THE PRISONER OF HEAVEN»

The article is devoted to the study of pragmatic aspects of the use of
phraseology in the textual space of Carlos Ruiz Safon’s novel «Prisoner of
Heaveny. One of the defining features of the individual style of this well-known
modern Spanish writer is the metaphoricity and figuration of aristic expression,
the saturation of the text with phraseological units that play a significant role in
creating a pragmatic charge of the work of art.

Along with general linguistic phraseological units, which include com-
monly-used vocabulary, the author uses dialectal and authorial phraseological
units, which is a feature of his individual style. All three designated groups of
phraseological units mostly reflect the negative psychophysical and emotional
state of the characters.

The author uses dialectal, individually-authorial and modified phraseo-
logical units, which is a feature of his individual style. It is determined that
transformation is one of the most productive and most effective ways to update
linguistic means in works of art. Author s modification of FU leads to a change
in the semantics and structure of expression, gives it a more expressive or emo-
tional coloring. Transformed phraseology is limited to individual usage and is
subject to the context of the work. Modified FUs in the Zafon's artistic space
acquire certain aesthetic and artistic qualities. Their modification is mainly to
create the desired stylistic effect — to achieve emotional or expressive expres-
sion, which increases the reader’s interest, focuses on the content, issues of
the work, as well as reveals the potential expressive potential of the Spanish
language. In the transformed FUs, not just a new meaning is traced, but a
combination of the well-known and the occasional. The unique combination of
different types of phraseological units in the novel is considered a manifesta-
tion of individual style and makes a representation of the individually-authorial
linguistic picture of the world more expressive.

Key words: phraseology, phraseological unit, classification of phraseo-
logical units, functions of phraseological units, work of art, pragmatics.
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HOHATTA FAKE NEWS
TA KOMYHIKATHUBHI 3ACOBHM MOT'O BUSIBJIEHHS

Y cmammi posensinymo nowsmms «fake news», a came iio2o emumono-
2ito ma 3navenns. Kpim moeo, Oyno eusnaueno eaxciusicmo suseienns «fake
newsy» ma 1020 6NaU6 HA CyuacHe iH@opmayilne noie. 3’5c08ano, wo gheno-
MmeH «fake newsy» niopusae 008ipy 0o mediapecypcis. Taxooic y cmammi nooano
cmpamezii' i makmuxu useieHHs «fake newsy Ha 0cHO8I NPUKAAOIB, Y3AMUX i3
danux npoekmy «StopFakey.

Knrouosi cnosa: fake news, nenpasousa ingpopmayis, ingopmayitinui
npocmip, KOMYHIKAmMueHa meopis, KOMyHIKAMUeHi cmpamezii i makmuxu.

VYV cyyacHOMY CBiTi MUTTEBOTO OOMiHY iH(pOpMaIlii, T0CTyITHOCTI
Mejlia Ta MOYKIIMBOCTI KOYKHOTO CTaTH JHKEPEJIOM MOIIMPEHHS HOBHH HE BCSI
iH(opmarig 3a3Ha€ AKICHOT KPUTUYHOT MEPEBIPKU HA TOCTOBIPHICTb.
BBaskaeThbest, 0 MU JKUBEMO Yy CBITI OCTIIPAB/H, Y IKOMY BXKKO JOCSTTH
00’ €KTHBHOCTI, OCKIJIBKH (pasbIIiBa iH(OOPMAIisi BUKPUBITIOE CIIPHAHATTS
peanbHOCTI. Tak, y 2016-My po1ii IPUKMETHUK «IT0CTIPABIUBHID OyI10
BU3HAHO CJIOBOM poky Okcdopacskum ciaoBHuKoM [10]. HactymHoro
poky Collins Dictionary Ha3BaB CIIOBOCTIOTyUSHHS «fake news» CIOBOM
poky [8]. IIpoTe 11e cToBOCTIONYUYEHHS HE BTPATUIIO CBOET aKTYaTbHOCTI
i morernep. AKe KOXKEH 13 HaC CTHKABCS 3 BEJIMKOIO KUTBKICTIO 3aC00iB
3anobiranast COVID-19, siki BUSIBISIOTHCS HE JTUIIC HEMPAKTUIHUMH,
a it 6esrmmy3aumu. OTKe, aKTyadbHICTh IHOTO JOCIIIKSHHS 3yMOBIICHA
OTPe00I0 YMIHHS BUSBITH «fake newsy 3a TOTIOMOTOI0 KOMYHIKAaTHBHUX
TEOpiil Ta TAKTHK.

Hocnigauk C. borganoB 3a3Hadae, 1m0 reHepyBaHHs (PeHKOBUX HO-
BHH 1 1X HEHTpai3allis CTal0Th BaXJIMBOIO YACTHHOIO IOBIOCTPOKOBOT
KOMYHIKaI[iifHOT cTpaTterii abo crpareriunoi komyHikarii [1, ¢. 231-232].
I3 iporo BuMIMBaE, IO HEMpaBABa iH(POPMALliT Ma€ CTPATETIYHUN Xa-
paxTep, TOOTO po3paxoBaHa Ha KOHKPETHOTO ajpecara (ypsi, IO THIHNIX
NSTIiB TOITO), TTependadae 3BOPOTHY PEaKINiio, Mae KOHKpeTHY MeTy. Cy-
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YacHi Ta ICTOPUYHI JaHi cBiAYaTh Mpo Te, L0 NOMUpeHHs ne3indopmarii
JIy’Ke PiKO TOB’sI3aHi 3 HEMOPO3yMiHHSM, HalfuacTille e pe3yibTaT
CIUIAHOBAHUX 1 CTPaTEriYHNUX KaMIlaHil, AKi MalOTh NIEBHY MOJITUYHY YU
BiliCEKOBY MeTy [3].

[ounnaroun i3 cepenunn 90-Tux pokiB XX CT., pa3oM i3 MBUAKUM
CTaHOBJICHHSIM 1 PO3BUTKOM 1HTEPHETY, )KypHAIICTH Ta MEiaeKCIepTH
MoYaay KOHCTaTyBaTu (akxT, 1o Aep)kaBa BTpaTria MOHOIOMIIO Ha HO-
BUHH Ta MOXJIMBICTh (pOpMyBaTH iH(OPMaLiHUI IPOCTIp CYCHIIBCTBA.
OcTaHHIM 4acoM BTpadaloTh MEpIle Miclie y HallMCaHHi HOBHUH 1 cami
Mmenia. [TocTynoBo pyiHHYy€eTbCS KacuuHa iepapXisi B CBiTI HOBHH CIIOYATKy
3a JONOMOTOoI0 iHpopMauiiiHux [HTepHeT-pecypeiB, a MOTIM 1 COLianbHIX
1aT¢opM, 3MIHIOIOTECSI KpUTEPIl X HAITUCAHHS, PO3MUBAIOYH MTOHATTSI
«Meftiay, «OKypHaIICT» Ta CTBOPIOIOYHM Oe3J1i4 MPeLe/ICHTIB, 3aKOHOJaBUO0
HE perylnbOBaHUX.

Le HeraTuBHO O3HAYMIIOCS Ha SIKOCTI Meiacepea0BHILA: ChOTOJHI
YacTo KYpHAJICTU HE TOTPUMYIOThCS BUPOOJICHUX CTAHAAPTIB XKypHa-
JICTUKH, IHKOJIM CBiZIOMO IrHOPYIOTH iX y O0pOTHOi 3a ayauTopito.

Came 3 pO3BHTKOM BipTyaJbHOTO MPOCTOPY Ta HOTO TEXHOJIOT14-
HUMH 1 KOMYHIKATUBHUMH MOKJIMBOCTSIMH, YUCICHHUMHU KPU3aMH, 1110
XapaKTepU3yI0ThCs, 3 OHOTO OOKY, OpakoM iHdopmallii, a 3 Jpyroro, —
il HagMipHUM 00CsITOM, Oarato AOCIiJHUKIB 1 OB’ SI3yIOTh Cy4acHUI
«PO3KBIT» MOHATTS «fake news».

[Iupoke BUKOPUCTAHHS CIIOBOCTIONYYCHHS «fake newsy MOMTHKaMU
1 MeIifHUKaMHU OCTAaTOYHO PO3MUJIO 3MICT LBOTO MOHATTS, IOITHOUIIO
B HBOMY CyO’€KTUBHUI CKJIQJHHUK, IO CIIPOBOKYBAJIO KPUTHUKY CaAMOTO
KOHILIENTY «fake news». BomHouac 1151 KpUTHKA HE 3aBaXKa€ IPAKTHIYHOMY
BUKOPHUCTAHHIO «fake news» 13 pi3HOIO METOI0, 30KpeMa MOJITHIHOIO.

Sk 3a3HauaeThCs y cloBHUKY Mepiam-Bebcerep (Merriam-Webster),
HOHATTS «fake news» B aHIJIOMOBHOMY CEPEAOBHIL BUHUKIIO HAPUKIHLI
XIX cr., 13 HOMMpPEeHHsIM BUKOPUCTaHHS IPUKMETHHKA «fake/fake news» —
migpobnennit/miapodaeni HoBuHM 3amicThb «false/false news» — nempas-
JMBUI/HEeTIpaBIUBI HOBUHU. L{i MPUKMETHUKY O3HAYAIOTh Pi3Hi MOHSTTA.
[Tpuxkmernuk «false» o3Hauae nmepenyciM ‘HempaBauBUR® («not truey),
‘HeKopekTHHH («incorrecty), a «fake» € He mpocTo ‘HenpapauBHii’ («not
truey), ane ‘iMmiTyBasibHUN  («imitationy), ‘miapoOHwmii’ («counterfeity),
TOOTO TO3HAYAE IMITAIliI0 peanbHOCTi [9].

3a I. Myapoto, «gacto ¢elikoM Ha3uBalOTh HEJOCTOBIPHY, HEMIPAB-
By iH(opMaLito, HenepeBipeHui pakTax. Beaxaemo, 1110 i MOHSTTS
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He BigoOpaxaroTh cyTi peiiky. Amxke peiik — e miapooOka, (anpimBKa,
sIKa PO3IMOBCIOMKY€ETHCS CIIELiaIbHO Ul TOTO, 00 ne3iHpopMyBaTH
ayaurtopito» [4, c. 185].

@eiikoBi HOBUHM 3 TXHIM Oe3mocepeHiM BILTMBOM Ha iH(popMa-
LiHHE CePeNIOBHILE € CPePOr0 HAYKOBUX IHTEPECIB AK BITUM3HAHUX,
TaK i 3apyOiKHUX T0CIiTHUKIB. IXHI po6OTH MPUCBAYEH] CTBOPEHHIO
Ta nowupeHHto gelikoBoi inpopmanii. C. lnpuenko y crarti «Deiik
y mpaktui enektponHux 3MI: Kputepii noctoBipHOCTI» [2] pO3IIsIHYB
OCHOBHI TeHIeHLI{ BUKOpUCTaHH: GopMaTy «fake news» B CydacHUX
enexktponHux 3MI (tenebauenns ta [HTepHeT), HOCHiAKYBaB MPOOIEMY
JOBIpH ayguTOpii A0 THX Mezia, AJIs SIKUX HAaHOLIbII XapaKTepHUH TPeH
(heKOBOT JKypHATICTUKH.

VY naykoBii npani «PeiHKoBi HOBUHH: NMPHUPOAA MOXOIKEHHSI
C. PacniornoBa [6] xapakTepu3ye MOXOIKCHHS TAKUX MPOTOTUIIIB (ei-
KiB, SIK YyTKH 1 kapTu. Byio BusiBIEHO, 10 B NIEpiof] MOSBU Ta PO3BUTKY
JKypHAJIICTUKY BEJIMKa YaCTHHA HOBHMH CKJIa[ajiach i3 HEAOCTOBIpHOI
iHpopmaii.

Hacrynna rpyna qociijHUKiB BU3HAYHIIa KpUTEPii Ta BUSIBUIA BUIH
«fake news», Mo cupusie CUCTEMaTHYHOMY BUBUEHHIO IILOTO (heHOMe-
Ha. O. Iccepe y crarti «Meaiadeiiku: Mk paBaoko i MicTH]IKaLi€0»
(KommynukaruBabie uccnenobanus. 2014, Ne 2, ¢. 112—-123) posmisiyna
MUTaHHS CTBOPEHH (DEHKiB y cydyacHHX 3aco0ax MacoBoi iH(opmarlii,
BH3HAYMJIA 3HAYCHHS CIiB «perk», «(pelkoBHil» y CydacHIH mpaxTHii
3MI. Apropka anamizye ¢pyHKuUii (HEHKOBUX MMOBIIOMIICHb, 8 TAKOXK BHU-
ninsie Tunu Mepiaderikie. KomynikarusHi gociimkerns A. Cyxonoiaosa
ta A. brukoBoi «DelikoBi HOBUHW SIK (PEHOMEH CYy4aCHOTO MEianpoCTo-
py» [ 7] npucBsYeHi TEOPETUYHOMY OCMHCIICHHIO ()eHOMEHA CTBOPEHHS
1 momupeHHs «fake news» y cydacHoMmy Meaianpoctopi. JocaigHuKu
PO3KPHUBAIOTh 3MICT MOHATTS «(PEHK» Y MHUPOKOMY PO3yMiHHI. Y CTarTi
PO3KPUTO 3aX01H 3 HEUTpanizauii BIUIUBY «fake news».

Cepen 3apyOiXKHHX JTOCIIIHUKIB BAPTO BiI3HAYUTH BUeHUX HaHbsIH-
CBKOTO TEXHOJIOT'TYHOTO YHIBEPCUTETY, sIKi B IOCIiKeHH]1 « BuzHaueHHs
«mipOOICHNX HOBUHY»: THUIOJIOTisI HAYKOBHX BU3HAYEHBY» PO3IIISIHYJIU
TEPMIH «I1iAPOOICHI HOBUHW», BUXOASYH 3 aHaNi3y 34 HAyKOBHX CTaTeH,
B SIKUX BUKOPUCTOBYBaBCsI Liei TepMiH y nepiof i3 2003 mo 2017 pik.

MeniaaHamiTHKU TOBOPSTH PO MPOCTOTY CTBOPEHHS (panbIIMBOi
iHopmaii Ta TpaHUYHY CKJIaJIHICTb ii BUKPUTTS. BoHM cTBepIKYy-
I0Th, 10 0arato miApoOICHUX HOBUH MULIYThCA 3BUYAHUMU JIIOIBMHU,
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SK1 KOPUCTYIOTBCS IPOCTOIO (POPMYIIOI0: CKaHJAJIbHHIH 3aT0JI0BOK ILIIOC
NOMMJIKOBa iH(pOpMarisi o3Ha4ae NpruOyToK. OJJHE MOXKHA CKa3aTH TOYHO:
nigpoOieHi HOBUHM Hadararo Jierme c(pabpuKyBaTH 1 HOMIMPUTH, HiXK
BUSIBUTH 1 BUKpUTH [7].

B enoxy rmo6amnizauii indopmanii crae ckiaagHinie peryatoBaTu
1 KoHTpOMoBary (herikoBi HoBUHHM. Lle MoB’s3aH0 3 OaraTbMa YMHHUKAMU:
miobaitizarisi, MofepHizaiis 3MI, BUKOpUCTaHHS TEXHOJIOTIH Y KOMYHiKaIlii
i T. 1. Sk 3a3Hauae A. Hazapuyk, BoJOniHHS iHpOpMAaLi€lo € HAWIHHIITNM
pecypcoM. [HauBIz, a HE IHCTUTYT, CTA€ AKTUBHUM cy0’€kTOM iH(opMa-
uiiHoro oominy. [Ipu oMy 3acobu MacoBoi iHpopMalii mocigarTh
4inpHi mo3uiiii [10].

Opna 3 NPUYHH, sIKA CTUMYJIIOE TOCTIHHUN PO3BUTOK (hEeHKOBUI
HOBUH, — 1i¢ [HTepHeT 1 HakonMYeHHs 3HaYHUX 1H()OpPMaLiHUX MacHBIB.
Sxmo panime Tpaauuiiiai 3MI BUCTyIaIM CBOEPIAHUMU PETYIISATOPAMH,
BOJIOZIIIOYM €KCKIIIO3UBHUMH pPecypcaMu KOHTPOIIIO iH(opmallii, To HOBi
MeJia Ial0Th ayIuTopii MOKIIMBICTE OTpUMATH HEOOXiAHY iH(OpMaIio
B PEXMMI peanbHoro yacy [3].

Tepmin «fake» € MOpPiBHAHO HOBUM ISl TOJIITHYHOTO JIUCKYPCY.
BukopucranHs cinoBocnonyueHHs «fake news» aist BCiel HeqOCTOBIpHOT
indopmanii € mpoOieMaTHUHUM Yy 3acToCcyBaHHi. Panime fioro MmoxHa
OyJ10 3yCTpITH y CIICHTOBIH JIEKCHUIIl pi3HUX cIiIbHOT. Tpanchopmaris
iHpOpMaLIHHOrO cepenoBHUIa BU3HAYNIIA «PEHK» SIK HEeBia €MHY
yacTUHY NpodeciiHol MOBH XKypHalicTa.

Ha cporojini icHYIOTh pi3Hi JIOCIHITHUIIBKI TAPaJUTrMU [[bOTO TOHST-
1s1. C. bornanoB nojae HacTynHe BU3HAYCHHS TOHATTS «(PelKk»: «IKIIo
Oparu 10 yBaru, o peanbHa HOBUHA — L€ OllepaTHBHE iH(opMaliliHe
MOBIJOMJICHHS TPO MOZI1, III0 CTAJTUCs HENOJaBHO ab0 BiIOyBarOThCs
3apa3 Ta CTAaHOBHUTH MOJITHYHUM, EKOHOMIUHHN a00 TPOMaJICHKUH 1HTEpeC
IUTSL ayaUTOpiin, To «(eiKkoBa HOBUHA» — L€ TIOBIOMIICHHSI, CTBOPEHE
SIK CIIPaBXHsI HOBHMHA, alie TIOMUJIKOBE ITOBHICTIO 200 4acTKoBO [9].

«[Timpo0bieHi HOBUHMY» — BIJIHOCHO HE/IABHE JIOMOBHEHHS HAIIOTO
cioBHUKa. ClOBO «fake» Majao BUKOPUCTOBYBAJIOCS SIK IPUKMETHUK
1o kxinusg XVIII cr., ane «fake news», oueBuano, Oyau i 10 1890-tux
pokiB [4]. Be3cymMHiIBHO, iCHYBaB IIUPOKUW CIIEKTP BUpa3iB Ha HOTO
MO3Ha4YCHHs, «fake news» — HaiOLIbII TOMKMpPeHN. Buxonsun i3 cy-
YaCHUX NPUHLMUIIB (PeHKOBOT JKYypHANICTHKH, «fake» MOXKHA BU3HAYUTH
AK «KYPHaJIICTChKE MOBiJOMIICHHS, orryOiikoBane B 3MI, 110 MicTuTh
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HEJOCTOBIpHY 1 HemepeBipeHy iHdopMallito, ska He BiANOBIAAE pealbHUM
¢axram Ta emmipuuHiil gificHocTi» [4].

Pana 3MI B Cinranypi Bu3Hauae «miapo0aeHi HOBUHU» SIK Pi3Hi
BUJIU Ae3iH(pOopMaLlii, SIKi 4acTo 3yCTPivaloThesl B OMAHIMBHX 3ar0JIOBKaX,
CYMHIBHHX TEOpisiX, CTATTAX, TBITaX Ta IHIIKX JuKepenax indopmarii, mo
CTaBJATH M1l CyMHIB IUTAHHSI PO AOCTOBipHICTb. [1ipobiaeHi HOBUHM
MOXYTb OyTH MOBHICTIO CXOKHMM Ha JIOCTOBIpHI moBigomiieHHs. BapTo
BIZI3HAYMTH, 11O SIKIIO )KypHAIICT HE TIepeBipHB (aKTiB, a IPOCTO CKOIIi-
10BaB iH(opmaniro 3 iHmoro 3MI — BiH MUMOBOJI1 CTBOPHB (eliK.

Kareropis 06’€KTHBHOCTI B HOBHHAX 3aBXK/JIM BH3HAYA€ SIKiCTh
MOB1IOMJICHHSI, OCKUJIBKU CaMe 11 BiIpi3Hsi€ HOBUHU Bif «fake newsy.
VY npodeciiiHoMy ciBTOBapuCTBI NPUHHATO BUAUIATH TaKi Xapakre-
PUCTHKH sIKiCHOT iHpopMaii: 00’ €KTUBHICTb, JOCTOBIPHICTD JKEPEII,
HEYIIEPE/PKCHICTh BUKIIAAY 1 HEUTpaIbHICTh, 30a1aHCOBaHICTh (OaslaHC
JoKepen) abo IIIopatiM T1yMOK.

Bapro Big3zHaumMTH, 110 1€ JECATH POKiB TOMY (PelKH iCHyBaJH Iie-
PEBAXKHO SIK Pe3yJIbTaT HEA0OPOCOBICHOT POOOTH KypHaIicTa, a 3apa3
e TIOTY»Ha 30pos, sIKa CTBOPIOETHCS 3 KOHKPETHOIO MeTo10. DelikoBi
HOBMHH — I1€ OJIMH i3 HanpsIMiB MicTU]iKkaLii B cydacHOMY MeAia-IpocTopi,
TOOTO «11e chaOpUKOBaH1 HOBUHHI MaTepiaiii, OPEXHIO B SIKUX MOXHaA PO3-
Mi3HATH Ta MIEPEBIPUTH, XO4a BOHH 1 30aTHI BBECTH ayAUTOPIIO B OMaHy» [6].

Sk paBuI0, «fake news» Mae CX0KY CTPYKTYPY 3 IOCTOBIPHOIO
HOBHHOIO (BIy4HHH 3ar0JI0BOK, OCHOBHA YaCTHHA, BUCHOBOK). OCHOBHA
¢yHKUis HOBUHHOI iHQOpMaLii nmossirae B iHpopMyBaHHi PO MEBHY
nozito abo sBUILE, ONHAK (PEHKOBI HOBUHH € aJIbTEPHATUBHUM KAHPOBUM
YTBOPEHHSIM, KOJIM B KOHKPETHUX AUCKYPCUBHHX 00CTaBUHAX KaHOHIUH1
BapiaHTH KYPHAIICTCHKUX JKaHPIB 3a3HAIOTh 3HAYHUX MOIU]iKaliii i Ba-
piawiii [3]. YV cyuacHHX yMOBax CTPYKTypa >KaHpiB OCTIHHO 3MIHIOETHCS,
penykyethcs 1 HaOyBae HOBUX (opM peaizarii.

Tako BapTO BiJI3HAYUTH, IO JISSAKI TOCIITHUKU MeJlia HE BIIHOCATh
«fake news» 1o sxanpoBoro posmairtsi. Tak, nociinauk «The American
Statistical Association» bpaiian Tappana roBoputs mpo Te, o miapoodie-
HUX HOBUH HE icHYE€: «SIKio 1e miapoOka, 1ie He MoxKe OyTH HOBHHOIO,
TOMY 110 HOBHHH TIPO Te, 1110 Hacmpasi BinOynocs» [10].

VY Teopii KoMyHiKalii BUIUISIOTH TaKi CTpaTerii BIUIMBY «fake newsy
Ha MacoBY CBiJJOMICTb: apIr'yMEHTATUBHY, alleISITUBHY, BaJOPATUBHY
Ta CTpAaTerio ONnTUMizauii nepaoKyTUBHOTO BILTUBY [5]. Koxkna 3 nux
CTparerii Mae JeKiJibKa TAKTUK Y CBOEMY apCEHAI.
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VY Mexax apryMEeHTaTUBHOI cTpaTerii BUAUISIOTh TAKTHKY MaHi-
nymoBaHHs (Ludppamu, GakTaMu, BUPAaBAaHHSI HETAaTUBHUX HACIIJKIB
TICBHUX TIOJIil) Ta TAKTUKY JIeTaji3allii (CTBOPEHHS JIOTIYHOTO JIAHITFOXKKA)
[5]- Mu npoananizyBanu «fake news», 1o Oyau BUSBJICHI YKPaiHCHKOIO
oprasizauiero 60porsou 3 iHpopMaLiiitHUMU (elikaMu po YKpainy
Ta iHIIi Aep)kaBu y MibkHapoguux meaia «StopFake». Lls opranizanis
3aponunacs y 2014 poui y po3naii riOpuanoi BiiHH B YKpaiHi, ajne Bxe
HaJlidye BENMKY 0a3y MporaranJucTChbkuX (eikiB Ta IXHbOTO PO3BIHUAHHSI.
TakTrka MaHIIyJIOBAaHHS € JOCUTD MOLIUPEHOIO 30pOo€to B iHpopMaiiHii
BiliHi 1 MOXKE€ BUKOPUCTOBYBATH Pi3Hi 00’ €KTH MaHiMmyJssiLii, K uudpu,
TaK 1 3asBM KOHKPETHHUX MOJMITHYHHUX 0ci0. Y 0a3i npoekty «StopFake»
MU 3HAUILIM Takui Bupa3 manimymoBanas pakramu «Ukraine Has Not
Complying with Minsk Agreements for Five Years» (Feb. 18, 2020).
(Pociiicbki mpomaranIMcTChKi pecypcH MoJaloTh YKpaiHy K CTOPOHY,
gKa He ciiye MiHCBKUM yroJaMm i THM BUIIpaBIoBYIOTh cBoi aii). Ll{oxo
TaKTHKH JeTalli3alii, sSika BUSABISETHCS Yepe3 CTBOPEHHS JIOTTYHOTO JIaH-
LIOKKa MOJiH, MU 3Hai M Takuil npuknan « Ukraine preparing to attack
Russian nuclear facilities. Fascism returns to Ukraine» (Nov. 11, 2019).
VY 1poMy MOBiJOMJICHHI BUOY/IOBYETHCSI TaKa JIOTiKa: MirOTOBKA JI0 aTaKu
SAJEPHUX YCTaHOB — IOBEPHEHHS (aiu3my.

ATEJSATUBHA CTPATETisl HAIIUYy€e Taki TAKTUKHU: 171€0JI0Ti3allii, anesto-
BaHHS J10 TOTpeOd aapecara Ta perpocnekuii [S]. A niaTpumManHs cBoel
izeonorii mponaranaucTaM HOTPiOHO MOCTIHO HATOJIONIYBAaTH Ha CBOIN
Oe33anepeuHiii NpaBWILHOCTI Ta MPaBIUBOCTI. Po3misiHeMo HacTymHUH
npuknan: «Polling proves that Ukraine is ready to capitulate because
reporting by Russia’s Defence Ministry TV channel Zvezda never lies and
Ukraine violated the Budapest Memorandum» (Dec. 30, 2019). Y upomy
pedeHHi ineonorizauist BUsBIsieThesl y pparmenti «Russia’s Defence
Ministry TV channel Zvezda never lies». [Iponaranauctu BUIUISIIOTH
came 1ieli KaHa 3-TIOMDXK 1HIINX JJIs ATPUMKH CBOET 11eoorii. Taktuka
areJIoBaHHsl 10 TOTped aapecara BAKOPUCTOBYETHCS HA OCHOBI BUBUCHHS
noTped HiIboBOI ayAUTOPii. 3auenuBIIN NOTPiOHI BaXkeni, mporaraH-
JUCTH 3aJTy4aroTh Jtofei 10 ix miarpuMku. Tak y npukiaai «Armenia
Resumes Flights to Crimea» (Jan. 15, 2020) aBrop amemntoe 10 noTpedu
BipMeH noixaru B Kpum, ane o¢iniiino kpaina He BU3HA€E HOTO aHEKCIiIO.
TakTuka peTpocnekuii MaHimy e MUHYJIMMH MTOJiSIMH, JOCTOBIPHICTh
SKUX CyNepewsnBa 1 11 BayKKO NEePEeBIpUTH, OCKUIBKH MOJIT BKE BiIOYIIUCE.
Hanpuknan: «Crimea Supported Ukraine for Many Years» (March 21,
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2020). Taxy 3asBy MO>KHa $SIK [TIATBEPAUTH, TAK 1 CIIPOCTYBATH, aJie BaXKKO
NePEeBIPUTH, TOMY L0 Hapa3i CUTyallisl 3SMiHUJIACh.

BanoparuBHa cTpareris BKJIIOYa€ TAKTUKU MO3ULIOHYBAaHHS, TUC-
KpenuTauii OnoHeHTa Ta AucTaHionyBanss [S]. [lepia TakTuka 4iTKo
nossipu3ye nogii uu 3as8u. Tak B iHpopmarniiinomy nosigomnenHi «Ukraine
Threatens Russia with War» (July 6, 2020) nponiaraHiuCcTH 4iTKO BUALIS-
I0Th BOpOT'a Ta CIPSIMOBYIOTH YBary Ha Horo arpecito. TakTuka Auckpeau-
Talii OOHEHTa Ma€ Ha METi PO3XUTATU JOBIpY A0 NEBHUX IHCTHTYLIH 41
yroza. Y 3asBi «Ukraine to Revise the EU Association Agreement Due
to its Inequality» (June 2, 2020) aBrop mparHe IOCTaBUTH i CYMHIB
Yrony mpo Acoriatiro Mixk Ykpainoto ta €Bpornerickkum COr30M, UM
JICKPEIIUTYOYH 00U 1Ba 00’ €KTH MOBIIOMIICHHS. TaKTHUKA UCTAHIIIFOBAHHS
MOJISITa€ B YHUKHEHHI BIJIIIOBIIaIbHOCTI 32 MojIaHy iH(opMailiro. Ykasy-
104U, 1110 TBEPIKCHH HaJle)KaTh HE HaM, & KOMYCh 1HILIOMY, 10 MPUKIJIAILy
3axXiHUM JOCHIIHUKaM, iMEHa SIKUX HE 3a3Ha4al0ThCsl, IPONaraHucTi
NOJAI0Th MOTPiOHE MOBiOMIICHHS HIOUTO YYKUMH CIIOBaMH. MU 3HaWIIIIN
npukiaz uiei Taktuky y 6asi «StopFake»: « Western Scientists Predict
80% Chance of Nuclear Accident in Ukraine» (May 10, 2020).

[lono crpaterii onTuUMizanii NepIOKYTHBHOTO BILIMBY, TO BOHA
IPYHTYETHCS Ha TAKMX TaKTUKaX: CTBOPEHHsI €MOIlil, MHEMOHi3awii
Ta Bizyamizauii [5]. J{is peanizawii TaAKTUKKM CTBOPEHHS €MOLIiH 4YacTo
BUKOPUCTOBYIOTHCS TaKi CTHIIICTHYHI 3aCO0H, SIK TinepOoia, JIiToTa 4u
METOHIMisl, OCKLJIBKH 32 JIOTIOMOTOO IIUX 3aC00IB MOYKHA BUKJIMKATH TOCTP1
emorii y moneit. [ToBigomenns «Coronavirus to Bring Food Shortages
in Ukraine» (Feb. 26, 2020) Bukiukae cTpax, mpoTe CIOBOCIOIYYCHHS
«food shortages» 3nauno rinepOoinizye peanpHi Gpaktu. OcTanHi ABi
TaKTHKH 3aJIy4aroTh Bi3yaJlbHUW Marepiai Ui MiAKpituieHHs iHhopma-
uiiiHoro noBigomiieHHA. TakTHKa MHEMOHI3aLil [OJIsIrae y BizyaabHOMY
aKIEHTYBaHHi, a TAKTHKA Bizyauizauii Hajae (oTo 4u Bizeomarepiali, o
CYIIPOBOIXKYIOTh 3a3Ha4eHy iHPOpMAIIito.

BincyTHicTh BUAMMUX KOPAOHIB MiX MpoQeciiiHO0 KypHalic-
THUKOIO 1 He0O €KTHUBHOIO iH(opMali€to, 0 oTpuMaia Ha3By «fake
news», 3yMoBMJia TpaHcpopmanito Meaia. Yke KijbKa pOKiB TPHUBAE
nornubneHe BUBYCHHs PEHKOBUX HOBUH y CydacHiM MeaiiiHil KOMYyHi-
karii. Ha cborojiHi HayKOBIIi JOCIIKYIOTh TaKi aKTyallbHI TUTAHHS:
SAKi YMOBHM HEOOXiJHI ISl PO3BUTKY (DasbIIMBUX HOBHH 1 HACKIJIBKU
BEIIUKY 3arpo3y JUIsl )KYpPHaJIICTUKH CTAHOBUTH MAacIITaOHE HaIXOHKCHHS
HesiKicHOT 1H(OopMaii.
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Posrnsinatoun penomen «fake news», MU IIMILIITM BUCHOBKY, LIO0
1ew TepMmiH aificHo monitTu3oBanuii. OHaK cBOOO/Ia CJIOBa B KpaiHi
03Havae, 10 ypsiA HE MOXKE YB SI3HIOBATH, IITpadyBaTH ad0 HAKIIaAaTH
IPOMaJITHCHKY BiAIIOBIAAIBHICTB Ha JIOfeH a00 opraHizarii, IpyHTYIOUHCh
Ha TOMY, 1110 BOHH TOBOPSTH a00 MUIIYTh, 32 BUHATKOM IHIINX OOCTaBHH.
Lle cTocyeThCst HE TUTBKH TPAAULIHHUX 3ac00iB MacoBoi iH(opMaii, a i
MOBJICHHS B Mepeki [HTepHeT. OnHak BepxoBHHUH Cy/ TOCTaHOBHB, 1110
MIEBHI THITM MOBJICHHSI PEIIaMEeHTYIOThCs 3aKoHOM. Hanpukian, HakJert,
BIZIKPUTI MOTpo3H, 00pa3u, HEMPUCTONHICTh 1 KOMEpLiHa peKIama.

VYce e gonyckae iCHyBaHHS CIIPUSITIIMBOTO MiATPYHTSI 7Sl CTBO-
peHHs 1 nomupeHHs ae3indopmanii Ta «fake news» B KpaiHi, Tak Bce
Te, 10 HE PerIaMEeHTYEThCSl 32aKOHOM, Ma€ MIPaBO Ha iICHYBaHHS 1 BIUTUB
Ha TPOMAACHKY TyMKYy. Lle cBoepigHa Komi3is, OCKUIBKH, 3 OTHOTO OOKY,
JiSUTBHICTB TPECH HIKUM HE PErIaMEeHTYEThCS 1 € 0COOIMBUM A3EPKaIoM
TPOMAJICHKOT TYMKH, aJie, 3 iHIIOTo OOKY, BUCTYIIAE TTOTYKHOIO 30pOET0 ISt
MaHiIyJIIOBaHHS CYCIUIBHOO CBIIOMICTIO. BiZcyTHICTB 3aKOHIB MPsIMOT 11i1
JTa€ MOXKJIUBICTH OY/Ib-sIKiH JIFOJMHI OTPUMATH JIOCTYI JI0 iH(opMaitii, sika
B 1HIIMX KpaiHax BBa)kanacsi 0 HEAOCTYHOIO, 38 BUHSITKOM MHTaHb, 110
CTOCYIOThCSI HAI[IOHAJILHOI OE3IEeKH.

Yenimne ¢yHKIioHyBaHHS «fake news» B iHpopMaLiitHOMY Mo
MOSICHIOETHCA HU3KOI0 YMHHUKIB, OJIUH 3 SIKUX — KpH3a AOBIpH Mixk
3aco0amMH MacoBoi iHpOpMaLlii, Iep>KaBHUMH CTPYKTYpaMu 1 OiIbII00
YaCTUHOIO HACEJICHHS.

Hocnimxenns, mposenene Pacmycom Hinscenom i Jlykacom ['peiicom
y 2017 poui [9] # 3acHOBaHe Ha ONUTYBaHHI IHTEPHET-KOPUCTYBaYiB 1 aHa-
731 JaHuX i3 8 POKyc-TpyI, MIKPECIIOe, IO 00TOBOPEHHS (PaIbIIMBHX
HOBHH peai3y€eThCsl Uepe3 HU3bKY JA0Bipy A0 3aco0iB MacoBoi iHpopmarii
3a JIOTIOMOT'OI0 BUKOPHCTAaHHA TepMiHa «fake news» sIK MO TH30BAaHOTO
CJIOBA.

Otxe, B MEKax IIbOTO JOCIIPKEHHS! MU BUSIBUIIH €THMOJIOTIIO TepMiHa
fake news, 1ioro npoTucTaBiIeHHs Bupasy «false news» Ta BHOKpeMHIU
KOMYHIKaTHBHI TAaKTHUKH Ta CTPAaTerii BUSABICHHS fake news Ha MpHUKIIa-
Jax, MpoaHasli30BaHUX i3 0a3u MpPoeKTy OOPOTHOM 3 iHPOPMALIHHUMU
¢etikamu «StopFake». Pe3ynbratn nociigkeHHs MoKa3aiu, mo «fake
newsy» — IIe peabHa 3arpo3a JeMOKpaTii Ta iHpopMaLiiHOMY HOJIO.
B enoxy MuTTeBOro 0OMiHy iH(pOpMAII€0 Ta MOXKIUBOCTEH KOKHOTO
CTBOPIOBAaTH HOBHHHU BUSIBIICHHSA «fake news» € BaXXJIMBOIO HABUYKOIO.
KomyHikatnBHa Teopist ciyrye eeKTUBHUM 3acO00M JJIsI LILOTO.
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THE CONCEPT OF FAKE NEWS AND AND ITS DETECTION
BY MEANS OF COMMUNICATIVE THEORY

The article studies the concept of “‘fake news,” focusing on researching its
etymology and the scope of its meaning. The meaning of the concept of “fake
news” is studied based on the contrast with the word combination ‘‘false news .
The coinages “post-truth” and “fake news” have been recognized as the words
of the year by different dictionaries in the recent years, which contributes
to the image of the present-day media. Various definitions of fake news of
different scholars were analyzed. It was found that fake news are relatively
easy in making and spreading due to the advancement of modern technologies.
However, they disrupt the faith of readers in media, which stands for the need
for the detection of fake news in mass media. Consequently, the detection of fake
news has been acknowledged as a crucial skill in the modern era. The paper
analyzes the ways communicative theory can be used in the detection of fake
news in the media. Four main strategies were identified, namely argumentative,
appellative, evaluative, and the strategy of optimizing of perlocutionary
effect. Each of the strategies is applied in various ways in fake news making
with the use of appropriate tactics within their scope. The argumentative
strategy operates with the tactics of manipulation and detalization. Tactics of
ideologization, appeal to addressees’ needs and retrospection are used within
the appellative strategy. Evaluative strategy includes the tactics of positioning,
discrediting the opponent and distancing. And within the strategy of optimizing
of perlocutionary effect the tactics of emotion evocation, mnemonization and
visualization are identified. The paper provides a theoretical background to all
of these strategies. Also, their practical application in the media was analyzed
based on the examples taken from the independent fact-checking organization
“StopFake”. It was found that all of them are frequently used in the hybrid
war against Ukraine to disrupt its official government, treaties with European
partners, and provoke chaos within the state.

Keywords: fake news, disinformation, information space, communicative
theory, communicative strategies and tactics.
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A3zepbaiiyKaHCKHI TOCYIapCTBEHHBIN
HeJarorniecKuil yHUBEPCUTET
(PecmrybOmnmka Azepbaifmkan)

JAUAJIEKTU3MBI B TIPOU3BEJEHUSX HACUMUAU
N UX UHTET'PALIUA B TIOPKCKHUE S3bIKN

B cmamve npoananu3uposanvl OuaieKmusmbsi, COCMABIAIOWUE YACMb
a8mopckoz2o cnosaps eenuxozo nosma Hmaodedouna Hacumu, komopwlii Coi-
2pan 8vlOarWyIocs poib 8 pazeumuu a3epoauod*CaHcKo2o IUmepanypHo2o
szvika XIV=XV eexos. Onupasice na npouszeedenust (ponbKaopa u C6OUX 6EIUKUX
npedwecmaennukos Xaeanu, Huzamu, edywux npeocmasumeneti OaUiICHeB0-
CMOYHOU NO3UU, 3HASL BCE HCAHPLL U CMBICIbI Kaccudeckou nodzuu, Hacumu
npuUoan ceexcecms aumepamype coeti dNoxXu, co30da NodIMuyecKue mekcmol,
KOmopble COXPAaHAIOM YeHHOCmb 00 Hacmosujeco epemeru. OH ymen mac-
MEPCKU UCNONb306AMb 6Ce (hOHemUUecKUe, J1eKCULecKue U epamMmamuyeckue
cpeocmea sA3viKa. Benuxuil nosm, 0co3Hasuiull c8010 OmMeEemcmeeHHOCMb 3d
ucmopuio azepoaud*CancKo2o IUMepamypHo20 A3bIKd, MaKice UCNONb308d]
ouanexmol 0Jisl ONPEOENIeHHBIX CIMUIUCMUYECKUX dpexmos. OOnou u3 Haubo-
Jlee B8adCHbIX U aKMYAIbHbIX NPoOIeM, CIOAWUX nepeo coO8pemMeHHOl MIOpPKo-
Jlocuell, A81Aemcs 8CeCmoponHee UzyueHue JUmepamypHo2o Hacieous nodma ¢
bozcamvim U pazHOOOPA3HLIM closapem. B smom cmvicie kadicowiil uz cmuxos
Hacumu, kaxcoas e2o cmpocgha siensemcst nepaspeuumort 3a2aokou s yuma-
meJis, Komopulii 0anex om 60CMOYHOU NOI3UU, UCTIAMCKOU penuuu, 60CMOYHOU
Meonozuu u Mugonozuu.

Oma cmamvsa cmanem nepeoli NONLIMKOU NPOKOMMEHMUPOBAMb UHINe-
2payuio ouanexmos 8 meopueckoe Hacieoue Hacumu u unmezpayuio coomeem-
CMBYIOWUX IeKCeM 8 MIOPKCKUE A3bIKU. B cmamve maxoice npoananusuposarvl
0COOEHHOCMU UCTONIb306AHUS B036PAMHBIX MecmoumeHull (0z, kendi), a maxoice
ynompebnenue dmux MecmouMeHull 80 8cex MIOPKCKUX A3bIKAX.

Knrouesvie cnoea: mecmoumenus oz, kendi, 6o3epammusie mecmoumenus,
MIOPKCKUE SI3bIKU, UHmezpayus nacreoust Hacumu, ouanexmuszmoi.
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OnHUM M3 IJIaBHBIX aTpuOyTOB a3epOailKaHCKOH HAMOHAIBHON
uzaen spisiercst azepOaiikanckuil si3bik. Ilpesupent AsepOaiimxana
B 1993-2003 rr., Belgatommiics guaep leiinap AnueB HEOTHOKPAaTHO
MOBTOPSI: «SI3BIK KaXkJI0To Hapojaa OoueHb Aopor emy. [l kaxmaoro
U3 HaC OYeHb AOPOT Hall POIHOHN azepOaiikaHCKui A3bIK. B Teuenue
MHOTHUX JIET OH HE MOT 3aHATh HaAJIEKallee MECTO B Halllel >KHU3HU.
Ho necMotpst Ha 3T0, KaKAbIi azepOaiipkaHel TPUKIAIbIBall CKOJIBKO
MOT YCHJIMH JJIsl COXpaHEHUSI CBOETO si3bIka. OCOOCHHO HAIIW MTUCATEIH,
JIUTEPaTypOBEIbI, TO3ThI, KOTOPBIE B T€ TSXKEJbIE BpEMEHA CAETIAIN TaK
MHOTO JUIsl BBDKUBaHHS a3epOaidPkaHCKOTrO sI3bIKa. AsepOailkaHCKui
A3bIK B XX BEKeE MPOILEIT CIOKHBIH ITyTh Pa3BUTHsL. SI3bIK UTpaeT 0OJb-
LIYIO pOJIb HE TOJBKO B CO3JAaHUU MCOJIOTMH HAapoaa, HO ¥ B (hOpMHPO-
BaHMM CaMOro Hapona. A3epOailPKaHCKUH S3bIK BEKaMH TOJIUPOBAJICS
1 OKa3blBaJ BJIMSHUE HA HAI[MOHAJIbHOE CAMOCO3HAHHE U MEHTAJIHUTET
JIIOJCH, BhIpa)kasi UX MBICIHM M OXBaThIBasi BCe C(epbl 0OLIECTBEHHOMN
KU3HI [8].

VYkazom npesuneHTa Minbxama Anmea 2019 rox Obut 0ObsBIICH
«l'omom Hacummuy B cBsizu ¢ 650-J1eTHEM H3BECTHOTO a3epOaiiPKaHCKOTO
no3ta u Meicnutens Umagenauna Hacumu. DTOT ykas sICHO MOKa3bIBa-
€T, YTO HEe3aBUCHMBIH A3epOaiipkaH BBHICOKO OLCHHMJ CBOMX BbIIAIO-
LIMXCsl TUCATeNel, Hacleane KIacCHYeCKOr JIMTepaTypbl U CTPEMUTCS
BOCIIUTHIBAaTh HOBOE IOKOJEHHME Ha WX npumepe. B To xke Bpems oH
3aCBU/ICTENILCTBOBAJI, YTO M3yUCHHE SI3bIKA M CTHJIS azepOailkaHCKOH
KJIACCUUYECKON JINTEPATYpPHI SABJISAETCS OAHOM M3 3a]1a4 HAIIET0 BPEMEHHU.

Hacumu nonoxxun Hagano HOBOTO, 3aMEYATENILHOTO NEPHO/a B Ha-
el 1mo’3uu. ABTOp MHOTOYHCIIEHHBIX OPUTMHAJIBHBIX MPOU3BENECHUN
Ha a3epOaiPKaHCKOM, MEPCHJICKOM M apaOCKOM S3bIKaX, OH ChIrpaj
HEOLCHUMYIO POJIb B Pa3BUTHH a3epOaii/PKaHCKOW TMOA3UHM U JHTEpa-
TYpHOTO $3bIKa, MOJHSUI UX JIMTEPATypHO-XyHAOKECTBEHHBIH ypPOBEHbD.
Ero ctuxu okazanu r1yOoKoe BIMSHHE HA JTUTEPATYPY BCEX TIOPKCKHX
HapoJI0B U Ha KJIACCUYECKYIO BOCTOYHYIO II033HIO B LIEJTIOM.

TBopuectBo Hacumu coBmano ¢ cambiM OypHBIM M HPOTHUBOpPE-
YMBBIM TIEPHOIOM B HcTOpuH AsepOaiimxana. «SI3blk crocobeH oT-
pakaTh UCTOpHIO JI0OOH Hauuu. B sTom oTHomenun s3pik Hacumu
BO3POXK/JIAET UCTUHHYIO KapTUHY caMoil nctopum» [1.11]. Hacumu npo-
JEMOHCTPHPOBAJ CIIOCOOHOCTH a3epOailKaHCKOTo sI3bIKa IepenaBarh
BCE HIOAHCHI UyBCTB, 3aTPArMBaIOLINX KU3Hb 00IIECTBa, IPUPOY, One-
HUE YesIoBeYecKoil MbIcH. [ TyOokue 00pasbl, KOTOPBIE OH UCTIOIB30BAJ
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B CBOMX CTHXaX, BIOCJCACTBUU OKA3aJd BIUSHHEC HA MHOTHUX BEITHKHX
MBICIIUTENICH.

[Ipoussenenns Hacumu HanucaHbl B CIIOKHBIE HCTOPUUECKUE BpE-
Mena. MHTerpanus ero aBTOPCKOro CJIOBapsi B TIOPKCKHE SI3BIKM HMe-
Ja OolblIOe 3HAUYEHHE /7Sl COBpeMeHHOH snoxu. TBopuectBo Hacumu
NPEACTABIISICT OrPOMHBIN MHTEPEC C TOUKU 3PEHUSI UCTOPUH SI3BIKA, a
TaKXKe JTUAJIEKTOJIOTUH TIOPKCKUX SI3BIKOB, HO €Ille HE ObUIO U3YYEHO B
MOJHOM 00beMe, 4T0 00YCIIOBIMBAECT HOBHU3HY 3TOTO MCCIICAOBAHUS.

Hucamu nmucan cBoOOAHO Ha POAHOM SI3bIKE, HA SI3bIKE MYyCTa3aj
(miistozad), mypab0e (miirabbe), Tapmxubena (torcibond), ucmonb3ys
pyOau (riibai) u Tyityrax (tuyuq). BoiabmmHCTBO a3epOaiiPKaHCKHUX CIIOB
B npousBeneHusx Hacumu ynorpeOinsitoTest B COBPEMEHHBIX TIOPKCKHX
A3bIKaX WU JUAJIeKTaX, U3MEHUBLIMCH B COOTBETCTBUH C HCTOpHUYE-
CKUMU M (POHETUUESCKMMH 3aKoHaMU. K TaKUM JIEKCUUECKUM €JMHULIAM
OTHOCSITCSL CIIOBA ayruq (ayriq)-ayri, 0q-ox, ol-o, uyqu (uyxu)-yuxu,
bin-min, boyla-bels, topraq-torpaq, qamu-hami, qani-hani, kim-ki, yil-
il, yudmaq-udmagq, yiirak-iirok, yuca-uca, yildiz-ulduz. Kaxnoe u3 atux
CIIOB (YHKIIHOHUPYET KaK B TIOPKCKUX JIMTEPATYPHBIX SI3bIKAX, TaK U
B JMAJICKTaX B TEX WU WHBIX (OHETHUCCKUX BapuaHTax. Hampumep,
cioBO bdyla, ucmonpzyeMoe B AMAJCKTax a3epOailKaHCKOTO SI3bIKA,
BXOJHUT B COCTaB JINTEPATypHOIO TYPELKOro sizbika. B azepOaiimxan-
CKOM JIUTEPATYPHOM SI3bIKE UCTIOJIb3YETCs BapuaHT bels. Hamm Hadmo-
JEHMSI TIOKA3bIBAIOT, YTO 3TO CJIOBO MMEET CBOW DKBUBAJICHT B Oar-
KHpCKOM — binday, osonday, sunday, B xazaxckom — bulay, bunday,
B KUPTU3CKOM — ugsunday, minday, B y30exckoM — bunddy, bundka, B
TaTapckoM — andiy, sundiy, mondiy, B TypKMEHCKOM — beyle, B yiryp-
ckoM — sundak, mundak.

B tekcrax Hacumu ecth HeMao CJI0B, KOTOpPBIE BOILUIN B TIOPKCKHE
S3BIKM U MX TUAJICKTBI, HEMHOTO U3MEHUB CMBICT WJIM B COCTAaBE KOM-
no3utoB. Hanpumep, y Hacumu sxBUBaneHTOM ClOBY kisi (Mysrcuuna)
BBICTyHaeT adam (uenosex). [lodke ero Hadaaw ynorpeOssiTh B TAKOM
Bapuante — adamin erkak cinsi.

CrnoBo al — hiyla, kalak o6o3nauaer aldatmaq (obmanvieams)
ABJISIETCSL KOpHEM clloBa aldatmagq.

HexoTopsie co6cTBeHHO a3epOaiiiKaHCKue cI0Ba, KOTOPHIE aKTHB-
HO MCHONB30BaINCH B amocax «Jlexe Koprym» u npoussenenusix Ha-
CHUMH, CUHTAIOIIUXCS TICPBBIMU MAMATHHUKAMHU YCTHOTO JINTEPATYPHOTO
A3bIKa, TeTepb 3a0bITHl. BOT HECKOIBKO MPUMEPOB:
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Agmaq — “‘ucalmaq, qalxmaq”: “Kii rsiyi-rohmana agdin getdin
arsiillah gor”.

Tamu — “cohannom”: “Tamuyi bil ki, neg¢iin oldu yedi”.

Ug¢mag — “connat”: “Sakkiz oldu qamusu u¢gmagin”.

CTOUT OTMETHUTBH TaKXKe, YTO HEKOTOpbIE CIIOBa B JTOW TIpyIIe
MPOJOJKAIOT OIPaHUYCHO (DYHKLIMOHUPOBATH CPEAM apXauvHBIX CIIOB.
Hanpumep, B BbIpaKEeHUH «yuxun ¢in olsun» cioBo «giny, a B BbIpa-
KeHun “‘namaz qilmaq” cnoBo “gilmaq”’ ynotTpeOsIOTCS B TYPELKHX
JIHAJICKTaXx.

Benukuii Hacumu, npusHaBasi CBOI0 OTBETCTBEHHOCTh KaK MacTe-
pa cJoBa, yMEJIO0 HCIOIb30BAN JUAJEKThI I CO3JaHuUs ONPEAeTICHHBIX
CTHIIMCTUYECKUX AP PeKTOB. MBI MOKEM HAOIMIONATh KaK ()YHKIIMOHHUPO-
BaHHE HEKOTOPBIX U3 IPEBHETIOPKCKUX JIEKCUYECKHUX EIWHHII, C OJHON
CTOPOHBI, TaK M UX (POHETHUYECKHE BAPHAHTHI, C Apyroil. Hanmpumep —
diin. DToT aManeKTH3M B CTUXOTBOpeHMsX Hacumu ymorpebnsiercs B
3HaUCHHU ‘geca’ (Houw): Diinii giin miintozirom ban ki, bu pargar nadir,
Glinbadi-gorxi folok, gordisi dovvar nadir [2, c. 257]; Diinlo glinim
homise qomii samii sohordir [2, c. 257].

C10BoO diin B COBpEMEHHOM TYPELIKOM U a3epOaiiIKaHCKOM SI3bIKax
HUKaKOMY U3MEHEHHIO He TIO/IBEPrajioCh, HO B TYPKMEHCKOM B CEPEANHE
9TOTO CJI0Ba JOOABISIETCSl COMIACHBIN y (diiyn). DTO CIOBO B 3HAYCHUHU
‘geca’ (HOUDB) B OAIIKUPCKOM yMoTpeOnsieTcs Kak kisd, B Ka3aXCKOM —
kese, B KUPrU3CKOM — ke¢é, B y30eKCKOM — keg¢d, B TaTapcKoM — ki¢d,
B yiirypckoMm — kegd. luTepecHo, 4To crapast popMma ciioBa diin — tiin B
YUT'YPCKOM SI3BIKE HE BCTpEYaeTCs. B yUTI'ypCKOM SI3bIKE CIIOBO fiin YIIO-
TpeOisieTcs Kak IepBblidi KOMIIOHEHT clloBa tiindgiin [3, c. 195].

CroBy diin B a3epOaiilpKaHCKUX TUATIEKTaX COOTBETCTBYET garanliq
(TemHoTa). BapuaHT fiin 3T0Or0 CioBa B I'AHI)KUHCKOM THAJICKTE UMEET
3HaYCHUE «uistii Ortiilii kiico» (3akpeitas ynuna) [6, ¢. 393]. b. Xamuios
OTMEYAET, YTO CJIOBO fii1 B TAXCKOM JHAaJIeKTe YHOTpeOsieTcsl B 3HaUe-
HUU ‘sakkiz litrlik neft gabi’ (8-nmutpoBas nocyna s HedTr). Hanmpu-
mep: Tiinda naft saxlaywix. 1o ke CIOBO B ISTHIPKUHCKOM JHAJIEKTE
ynotpebnsiercss B 3HaYCHUU ‘har iki torafinda miixtalif diikanlar olan
tistiiortiilii pasaj’ (‘naccax, OKPYKESHHBIH ¢ 00€MX CTOPOHAX Mara3uHa-
mu’) [9, c. 323; 5, c. 513].

C10BO tiin B cMBbICHIE «geca» (HOUb) yIOTPeONIseTcsl B YIUTYPCKOM,
JOKBITaTalCKOM, TapaHYMHCKOM, KHUPIM3CKOM, UYEPHBIM KHPTH3CKOM,
aNTalCKOM, CaraiiCKoM, KOMOOJICKOM, KOMAaHCKOM M Ap. SI3bIKaX: fiin
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(Ha yHrypckoM si3blke) — geca-glindiiz; tiin ortasi (Ha KHPTHU3CKOM
A3BIKE) — gecanin ortast; tiin ortozi (Ha TEICYTCKOM SI3bIKE) — gecanin
ortast; orto tiin (Ha TEICYTCKOM sI3bIKe) — gecanin ortast [7, c. 1548].

B smoxy Hacumu ciioBo tiin ObLIO JTEKCUYECKOM CMHUICH TIOPK-
CKUX JIUTEpaTyPHBIX SI3bIKOB, M XOTS OHO JI0 CHX IOP HMCIONb3yeTCs B
JUTEPATyPHBIX S3bIKaX OOJBIIMHCTBA TIOPKCKUX SI3BIKOB, 3TO CIOBO OC-
TaBUJIO CBOH CJIe M B HEKOTOPBIX THANICKTaX a3epOaiPKaHCKOTO s3bIKa.
I MamenoBa mokas3bIBaeT, YTO B COBPEMEHHOM >KMBOM Pa3rOBOPHOM
S3BIKE BCTPEYAIOTCSI HEKOTOPBIE CIIOBA, 00pa30BaHHbIE OT CJIOBA #1in. ITO
SICHO BUJIHO T10 COCTaBY CJIOBa tiinniiy (qarma- qarisiqliq), KOTOpoe 04eHb
ONM3KO K CTapoMy 3HAYEHHUIO ApEBHEro cioBa: Bala, na var tiinniiya
girirsan, gal bura (Salyan). Kpome TOro, Mbl BCTpeUain €ro B BhIpaKe-
uuu «O yiiz tiilaxanadan // tiinaxadan ¢ixiby omnoro u3 auanektoB Ca-
JILSTHCKOTO paiioHa. B 3TOM perrnoHe JaHHOE CII0BO YacTO yIoTpeosieTcst
B 3Ha4YeHUH ‘geca hiylogor’ (Houb, TyKaBblii). OOBIYHO TaK TOBOPST MPO
YeJI0BeKa HEMOPSJOYHOT0, TYKaBOI0, BEAYILEro OecropsA0uHbIi 00pas
u3HU. [lo HameMy MHEHHIO, OHO 00O3HAYaeT ‘gecaxana, geca aylanca,
kef maclisinin keg¢irildiyi yer’ (HOYHOW JIOM, HOUHBIC Pa3BICUCHHUS, M-
CTO, TZI€ IPOBOAUTCS HOUHBIE pa3Biedenus) [1, c. 110].

B. PajioB ykasbIBaet, 4To CIIOBO fiin Ha COMOHCKOM sI3bIKE 0003HA-
yaer ‘geco’ (HO4b) vo ‘diinan’ (Buepa) [7, c. 1548; 4, c. 322]. ITlo
B. Paguiosy, tiina (Ha mxuraralickom UMeeT 3HaueHue ‘Buepa’), tiina (Ha
YHrypcKOM O3Ha4aeT ‘Howier’), tinak (Ha yWIypcKOM O3HAdaeT ‘TeM-
HOE MECTO, TEMHOTa; TIOpMa, M30JIATOp’), tiinaqi (Ha curalicKkom, Ha
KOHWOOJICKOM, Ha JYKUTaTalCKOM SI3bIKaX O3HA4aeT ‘BUEpAILHHH JCHB’),
tiineqin (Ha KapauMCKOM SI3bIKE O3Ha4YaeT ‘Buepa’)  T.1. B hopmax tiin //
tiina acemanTuuHsbl [7, c¢. 1549-1550; 4, c. 322]. Paccmotpum: tiinak
— tiin — a — tiina — tiinak; tiinaqi — tiin — a — tiinaqi (Azarbaycan
dilinda diinanki); tiineqin — tiin — e — tiine — tiine — gin // kin // giin
— tiineqin (Azarbaycan dilinda diinan — diin — giin — diinan) [4, c.
322].

CrnoBo Kapanak (6abouxa) Obiio ynorpebiaeno Hacumu B Takux
ctpokax: Cakom aynima bu sikkeyi-moardan kapanak, Bilasan qildi monim
dordima darman kaponak [8, c. 117]. B azep0OaiixkaHCKOM JHATIEKTE 3TO
CJIOBO HE YHOTpEOsIeTCsl, HO B HECKOJIBKUX TOIMOHMMAaX OHO COXPaHU-
nock. Tak, Ha Tepputopun [py3un, re NpoKUBaAET azepOaikKaHCKoe
HaceJIeHHWe, ecTh JEpeBHs, KoTopas HasbiBaeTcsi Kaoponokci. B npes-
HUE BpeMEHa Ul Ha3BaHUS MpeIMeTa OAEXkIbl yImoTpeOIsIoch CIOBO
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kaponak. Teriepb 3TO CIIOBO UCHONB3YETCS B BHJIC BapUAHTA YAPINCL.
C1oBo yapingi Ha y30eKCKOM SI3bIKE TIPOM3HOCUTCS KaK ydpingik, B Typ-
KMEHCKOM YNOTpeOusieTcsi B (pOHETHUECKOM BapuaHte yapinca. CloBo
Kapanak B TypeuKoM o3HaudaeT kepenek («0abouka»), a B Ka3aXCKOM
BBICTYIaeT B JOHETHYECKOM BapuaHte kevenek [3, c. 466—467]. B anoce
«Kurabu-Jlene KopkyT» Takke ynmoTpeOnseTcs JeKCHUecKas eIMHUIA
koponak: Oglana qara kapanak gedirmislordi |9, c. 74]; Qil kopanak
boyuncugun siiror degil [8, c. 75].

CrnoBo Sinak na si3pike Hacumu o603HauaeT “milgak, ¢ibin” (Myxa):
Qanda kim sorh eylasam sirin todagin gandini, Orvah usar sinak kibi ol
tatlu sirin gandina. |2, c. 303]. B cTapbIx Typenkux cioBapsix ero gpoHe-
TUYECKUI BapUaHT MCTOJNKOBBIBACTCS KaK Siyak//sinak//sisok u “milgak,
agcaqganad” (Myxa, komap) [10, c. 500].

CnoBo sinak B hoHeTHYECKOM BapuaHTe siyak B muanekre CalbsHe-
KOTO paliOHa BBICTYIAET B 3HaYeHuU ‘mil¢ok novi’ (Bun myxu). Hampu-
mep: Uziim galib giiniin, gicqirib, siyak basib (danisigdan).

CnoBo siyok B JIeHBKOPaHCKOM PaiiOHHOM JHAJIEKTE HCIOJIb3Y-
ercsi B cBoeM (DOHETUYECKOM BapuaHTe (sisak) u o0o3HadaeT ‘hogorat
novi, pispist’ (BuIbl HacekoMbIx) [6, c. 373; 1, c¢. 121]. Crapoe cino-
BO sinak Ha KepkykckoM auajnexte To ke o0o3HauaeT ‘milgak’ (myxa):
Onnardan géstara billom, ¢ibin, mil¢ak, va ya sirsiz, qarinca, aqrab, bit...
[1,c. 121].

CnoBo sinok, B TypelIKOM H3BECTHOE Kak sinek, B TypKMEHCKOM
ucnoib3yercs B popme sinek [3, ¢. 782—783]. B cBoux (oHeTHUECKUX
BapuaHTax B azepOailkaHCKOM OHO ynotpebisiercsi B Gpopme ¢ibin, B
OarkupckoM B (hopme sivin, B Ka3aXCKOM B (popme §1vin, B KUPTH3CKOM
B opMme ¢imin, B TaTapCKOM B popMe ¢ivin, B YUTYpCKOM B opMe ¢ivin
[3, c. 782-783].

CnoBo yeg (iyulie, KpacuBee), XOTs M apXauyHO B COBPEMEHHOM
a3epOaiiKaHCKOM JINTEPAaTYPHOM SI3bIKE, COXPAHUIIO CBOKO JIPEBHIOKO
dopmy B opaydazckoM U OakWHCKOM Juanekrax. B s3pike Hacumwu
OHO yrmoTpeOsieTcs B 3HaueHUH ‘yaxst’ (xopomno): Sikayat eylomanam
dilbarin cafasindan, Ki onun cafast bana yegdiiriir vafasindan [2, c. 554];
Mbana stirma kimi ayagin tozu yaratwr, Ki, degrakdir anin tozu hakimin
tutiyasindan [8, c. 159].

ClI0BO yeg B TypelKOM, B YHTYPCKOM M TYPKMEHCKOM HCIIOJIb3Y-
eTcs 0e3 Kakux-mubo (HOHETHYeCKUX M3MEHEHU. DTO TaKKe CIEIyeT
CUHTATh MPU3HAKOM CHJIBHOM HWHTETPAIHH.
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C1oBo yemis B TPEBHETIOPKCKUX MAMSITHUKAaX OTMEYaeTcs B hopme
yimis [4, c. 14]. B «Ory3name» CIIOBO yemis UCTIONb3YETCs B 3HAUCHUU
‘¢pyxr’ [11, c. 189]. B cinenyromem neyctuimmu Hacumu 3HaueHue 31o-
ro cioBa — ‘meyva, bir’ (Gpykt, onun): Tuba agacimin nadir yemisi,
Hor ani ar yaratds, yoxsa, disi [2, c. 559]; Sirin halavat ol yemis imis ki,
sidrasi Zatinda xub xilgatii sirin iisul ola [8, c. 16]. C1oBo yemis B a3ep-
OalipKaHCKHUX JUaNIeKTax yrmoTpeonsercs B Tpex 3HaueHusx: 1) ‘hor ciir
meyva’ (Jrobolt Gpykrt): Bu il yemisimiz bol olub (Balakan); 2) ‘Quru
meyva qarisigl, liziim qurusu’ (cyxas ppyKToBasi CMECh, CyILICHbIH BUHO-
rpan): Basir bayramgiin yemis alib (1llamaxu, FOxHbili A3epOaiiakan),
3) ‘Kegmisdo yaxst xdroklor yeyib-igmis (adam)’ (UenoBek, KOTOpEbIii B
MIPOIIJIOM €J1 U TIHJI XOpolIyto efy) [6, c. 245].

CrnoBo yemis B HACTOsILEE BPEMsS B JIUTEPATYPHOM S3bIKE TMOJ-
BEPINIOCh CEMaHTUYECKOMY COKPAIICHUIO U YHNOTPEOISIeTCS TOJIBKO
B 3HaueHHu ‘govun’ (Owinz) [1, c. 126]. B TIOpKCKHX sI3bIKaX Tak 00-
CTOUT JENI0 ¢ ()OHETUYCCKUMH BapUAHTAMHU CJIOBA yemis: yemis (tiirk
dilinda), yimis (basqurd dilinda), jemis (qazax dilinda), gemis (qurgiz
dilinda), ¢imis (tatar dilinda), iymis (tiirkman dilinds), yemis (uygur
dilinda) [3, c. 982-983].

Bpu10 OBI YMECTHO CKa3aTh HECKOJBKO CJIOB O JICKCHUECKHX 3Ha-
YEHHSIX TJ1arojioB, yIoTpeOlsseMbIX B pousBeneHusx Hacumu, B nure-
paTypHOM SI3bIKE M JAMAJIEKTaX Typeukoro si3bika. Hanmpumep: Sur oldu,
esitmadi qulagim, Taywnd: bu képriids ayagim.

AzepOaiipkanckuii s3bikoBel B. AcimaHoB B crarbe «Hekxotopsie
3aMeTKH B s3bike Hacumuy» mwmimier mpo auanektusm taymndr: “Tma-
TON faywn SIBISAETCS BO3BPATHBIM IIIATOJIOM Tiarona fay — siriismok
(mockonb3HYThCs). B cOBpeMeHHOM a3epOaii’KaHCKOM SI3bIKE Mbl HE
BCTpEYaeM HU TJIaroa fay, Hy riarojia tayin. B HacTosiiee Bpemst B He-
KOTOPBIX JHANIEKTaX a3epOailJKaHCKOTO sI3bIKa YIOTPEONIsIieTCs CIoBa,
KOTOpBIE IMPOU3OIILIN OT IJIarojia tay: tayta axsamaq v taytax — topal”
[17, c. 66].

Hano ormeTuTh, 4TO B MEpPEXOAHBIX AMATEKTaX Iévail v armaul
azep0ali/PKaHCKOTO SI3bIKa W JIMAJICKTHOW TpyIIe HAax4blBaH CJIOBO
taytax MpUBIICKaeT BHUMaHUE CBOCH MPOU3BOAUTEIBHOCTHIO. OTHOBpE-
MEHHO 3TO CJIOBO MOXKHO BCTPETUTh B HEKOTOPBIX TUAJIEKTAX raraysc-
koro si3bika. CIIOBO fay B TYPEIKOM, a3epOaiPkaHCKOM, OallIKUpCKOM,
Ka3aXCKOM, KUPTH3CKOM, y30€KCKOM, TaTapCKOM, TYPKMEHCKOM, YHTYp-
CKOM $I3bIKaX yIMOTPEOSETCS KaK CYIIeCTBUTEIBHOE.
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I'maron uy ucmnons3yercst B s3bike HacuMu He TONBKO B 3HAYCHUH
‘uygun galmok’ (coomeemcmesosams), HO Takxke U B 3HaUeHUU ‘bilmok’
(y3Hats). Hamo yuects u TO, 4TO B ciioBapsix B. Pamiosa, JI. Bynarosa
u C. MasioBa, B «J[peBHETIOPKCKOM CJIOBAPE» ITO CIOBO MCTOJIKOBBIBA-
eTcsl KaK uy//oy//oy//og — diistinca, agil (mpuenue, ym). JI. Bynaro
YTBEPXKAACT, UTO CloBa disiinmak, fikirlasmak, gotiir-qoy etmak (ny-
Marh) CEMaHTUYECKH MPOM3BOAHBIC OT Tiaroia oyla, a 3TOT Iaroi, B
CBOIO 0Y€peb, Tpou3olen ot rmaroja oy [ 18, c. 162]. 1o namemy mHe-
HUIO, 0)// Uy, ICTOPUUYECKHU BBICTYTIAsk KaK IJIaroyi U CyIIeCTBUTEILHOE,
noMumMo 3HadeHus: ‘agil, dorraks’ (ym), Beipaxkaer Tarxke ‘diislinmok’
(mymarn). CTI0BO ¢y B TAaKOM 3HAUCHHUHU YIOTPEOSCTCS B MPOU3BEACHU-
sx Hacumu: Sohd isa diismonin 2li, alma sunarsa ol bali, Icma alinda
sohdi son, uy ki, xatadudur xata [17, c. 75].

CrnoBo uy B 3HaueHuu diisiinmak (nymarp) puxcupyercs B auTe-
paTypHOM SI3bIKE U AMANIEKTax TypKOB. Haru HaOMroeHUs TOKa3au,
410 O0sbIie 30-TH IEKCHYCCKUX SIUHUIL C KOPHEM 1) YIOTPeOIsieTcst
B TYpEIKOM, a3epOaiKaHCKOM, OAlIKUPCKOM, Ka3aXCKOM, KHPTH3-
CKOM, Y30€KCKOM, TaTAPCKOM, TYPKMEHCKOM, YUTYPCKOM U JIp. S3BIKAX
U TUATEKTaX, MPU TOM OOJBIITMHCTBO M3 HUX BBIPAXKAIOT pa3HbIe 3HA-
YCHMSL.

I'naron ¢aq feili B uanekTax HaxX4YbIBAHCKON U KapabaxCKoOH TpyI-
bl a3epOaifKaHCKOTO sI3bIKa YIOTpeOseTcs B 3HaueHnn ‘yandirmaq’
(3akeub). DTOT TIaroi B si3bike HacuMu umeeT Taxoke 3HadeHue ‘xobor
vermak, car ¢cokmak’ (cooOuuTh):

Razimi namahrama ¢aqdi foraq.

Caqdi Nasiminin dili allahi-nurun sirrini,

Ey nari-qiidsi gqandasan, ta ol zabani yaqasan.

Dilar sani Nasimi alomda ¢aqa hardam,

Ta bilolor betahqiq san qamudan ayansan.

I'maron ¢agmagq B 3nauenun ‘yandirmaq’ (3adiceus) MOKHO BCTpe-
TUTh B JINTEPATYPHBIX A3bIKAX, & TAKKE B JHATCKTAaX TYPEIKHX, a3ep-
0ali/PKaHCKUX, KA3aXCKUX, KUPTU3CKUX, y30EKCKUX, TAaTapCKHX, Typ-
KMEHCKHX, YHTYPCKHX TIOPKOB.

CrnoBa gozdon W iizdon B a3epOailDKAHCKOM SI3BIKE, COCTHHSISACH
CO CJIOBOM iraqg BMECTE C TMYHBIMH MECTOUMEHHUSIMH U COOCTBEHHBIMHU
CYIIECTBUTEIBHBIMH, MPUHUMAS TPEIOKHOE MAJACKHOE OKOHUYAHUE,
MOTYT BBICTYIIaTh B OJJHOM U TOM K€ 3HaYCHHH (Jarexo): sandan iraq,
ondan iraq, Ohmaddan iraq. B onHol u3 raseneit Hacumu Mbl cTaHO-
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BUMCSI CBUJICTEIISIMU TOTO, KaK HCKYCHO MOAT YHOTPEOIISeT CIOBO iraq B
TOM K€ 3HaYCHHUH CO CIIOBOM giil:

Canima ke¢di firgatin, gor ki, na nar igindayam,

Giildon irag, giil kimi méhnatii xar i¢indayam.

KoHewHO, B 3TOM JIBYCTHIINY CIIOBOCOYETaHUE glildon irag Taroxe
MOYKHO TTOHUMATh U Kak giildon uzaq oldugum iigtin.

OnHOit 13 0COOCHHOCTEH MOATHYECKOTo TucKypca Hacumu siBnsier-
Csl TO, YTO TOAT CIOCOOEH OTHOBPEMEHHO HCIOJIb30BaTh OyKBaJIbHBIC
1 oOpa3Hble 3Ha4YeHUs 0B U (pa3. B cioBape B. Pamnosa cioBo irag
BCTpeEUaeTCs B CMbICIe ‘uzaq’ (daneko). B «HaxubIBaHCKOM JHAEKTO-
JIOTUYECKOM CJIOBape a3epOaiiKaHCKOTO s3bIKa» OTMEYACTCs, YTO ITO
CJIOBO B OpAy0ajcKkoM auajiekTe obo3HauaeT irag olmax’ (uzaq olmaq)
(ObIT majexo), 0abeKCKOM M MIaxOy3CKOM THalleKTax ynoTpeonseTcs B
COCTaBe CI0BOCOYETaHUM ‘Traxcannan’ (camindan iraq, Allah elomasin)
(ue mait bor) [18, 91].

IMpoussenenns Hacvmu, MOMUMO TJIaroNbHBIX JHAJICKTH3MOB,
0oraThl THATEKTU3MAMH, BBIPAKECHHBIME CYIIECTBUTECIBHBIMHY, TPUIIA-
raTteIbHBIMHU, YUCIUTEILHBIMH, MECTOUMEHHUSIMH, JaXe CITy:KCOHBIMHU
YaCTSIMU PEYH.

WHTepecHo mpocieanTh, KaKk UCIOIb3YIOTCS (OPMBI CYIIECTBHU-
TenbHOTO B si3bike Hacumu. VIMEHUTENbHBIN Majek 37eCh ymoTpe-
OisieTCs BMECTO AaTebHOro nanexa: Haqqa varmagq togru oldu yiiziin.
KoHeuHo, 3T0 ABYCTHIIINE MOKHO OOBSCHATH U IO-IPYTOMY: ITOCIIE CIIO-
Ba varmagq penyuvpoBaH Mpeior i¢iin. Toraa 3To JBYCTHUIINE HYKHO
MOHUMATh TaK: haqiqats getmak iiciin sanin iiziin bizim dogru yolumuz
oldu.

Hamo oTMeTHTh, YTO CIOBO Varmaq NMPUHAMICKHUT JTUTEPATYPHO-
My CyOCTpary TYpelkoro si3pika. B azepOaiipkaHCKOM JIUTEpaTypHbIM
S3bIKE 9TO CIIOBO HE YMOTPEOISETCs, OHO apXauyHoe, HO COXPaHH-
JIOCh B JMAJNIEKTAX: MbI BHJUM CIEABI €r0 CYIICCTBOBAHUS B JUANCK-
Tax KapabaxCKOM, IMMPBAHCKOM, MyTraHCKON TPYIIIBL. DTOT AUATCKTH3M
HCTIONTB3YETCS B HIKEYKa3aHHBIX (HOpMax: B OAIIKUPCKUM — Glgdsiv,
irigiv, yitiv, B Ka3aXxCKuM — jetiiv, barip kaluv, B xuprusckoM — cetii, B
y30ekckoM — yetma'’k, barma’k, B TatapckoM — olgdyii, irisi, ¢itii, B
TypKMeHCKOM — barmak, barip yetmoak, B yirypckom— barmak, ydtmdk.

Macrep crnoBa, Hacumu, 1J1st TOCTHOKEHHS OMPEACTCHHBIX CTHITH-
CTHYECKHUX Ieel MCIONb30Bal U MecTonMeHus. Hacrenne reHuans-
HOT'O TM0ATa MPECTaBISLET 0COOBI UHTEPEC ¢ TOYKH 3PEHHS Y4acTOTHI,
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($opM, CTHIIMCTUYECKUX OCOOCHHOCTEH M COYETAEMOCTH BO3BPATHOTO
MeCTOMMEHUs. Bo3BpaTHbIE MECTOMMEHHSI B TIOPKCKHUX SI3bIKaX, Mpel-
CTaBJieHbI AByMs ciioBaMH. OHU MOTYT BBIpa)KaTbCsi ceun(puuecKuMu
(dopMamMu ¢ TOMOUIBIO JIGKCHUECKUX €AMHUL Oz U kondi. DTn BO3BpaT-
HbIE MECTOMMEHUS, UCIONIb3yeMble Hacumu, pe3ko OTIMYaIOTCs OT HX
COOTBETCTBUH, (DYHKIMOHUPYIOIIMX B COBPEMEHHOM JIUTEPaTypHOM
a3pike. CHavyana oOpaTiM BHUMaHUE Ha BO3BPAaTHOE MECTOMMEHHUE OZ:
UCIIOJIb30BAHNE B MECTOMMEHHH OZ COIVIACHOTO Sagir nun CUYUTAETCS
0COOCHHOCTBIO TIOPKCKHX SI3BIKOB. JTO (pOHETHMUECKOE SIBICHHE Ha-
OnroaeTcsi BO MHOTHX TIOPKCKHUX sI3bIKaX. YIOTpeOieHre BO3BPaTHOTO
MECTOMMEHHUS Oz C COIIACHBIM Saglr nun MOXKHO BHJIETh B TAKUX CTPO-
xax Hacumu: Fani oldu éziindan oldu haq [1, c. 562]; Oziinii bir yana
saldi, moni bir yan eyladi [1, c. 203]; Dard ila son éziinii qilma malul
[1, c. 576]. B aTux npumepax UCMOIb3yeEMOE sagir nun OTINYAETCS OT
azepOaiiKaHCKOTO TUTepaTypHOro s3bika. M. McinamoB B MoHOrpaduu
«MecTonMeHUs B TIOPKCKHX A3bIKaX» OTMEYAET, YTO OHO BCTPEUAETCS B
nuanekrax Kasaxa u llexu. Hanpumep: Oziin gorérsan, oziin da qulaq
asmersan (Qazax), Sanin oziiniin kali vartydimi (Saki) [2, c. 145].

Hcropuyecku Bo3BpaTHbIE MECTOMMEHHS 62 U kondi B a3epOaiikaH-
CKOM SI3bIKE [TOCTOSIHHO HE MCIIONIB30BAINCH. MecTOMMEHHE Kandi CMOTIIO
COXPaHHUTBCSI TOJIBKO B IMaJeKTax a3zepOaillkaHCKOro si3bika. B maHHbIi
MEePHOJ B TIOPKCKUX SI3bIKaX YHOTPEOsIeTCsl B MUHTEHCUBHOM (hopme BO3-
BpaTHOE MECTOMMEHHE Oz. B COBPEMEHHOM SI3bIKE CHHOHHUM JIEKCHYECKOM
eIMHULBI OZ — MECTOMMEHUE kondi. DTUM MECTOMMEHUEM IOJIb3YIOTCS
Tonbko B Typuun. B TIOpKCKUX sI3bIKax HHTErpanys 6z Obuia O4eHb CHIIb-
Ha. OTO MECTOMMEHHE B CBOMX (DOHETHUECKUX BapHaHTaX yHOTpeOsieTcst
B azepOailpkaHCKOM — 0z, B OAIIKUPCKOM — iz, 1izi, B KA3aXCKOM — 0Z
(i), Oz, B KHPrU3CKOM — 0z, y30€IIKOM — 0z, 0zi, B TATAPCKOM — iz, 1izi, B
TYPKMEHCKOM — 0z, 0zi, B YUTYPCKOM — 0z, 0zi [3, ¢. 466—467].

Cchpasich Ha APEBHUE MUCbMEHHBIE MTAMSITHUKU TIOPKCKUX SI3BIKOB,
X. Mup3a3zazie NOKa3bIBaeT, YTO 3HAYCHUE, BEIPAXKEHHOE 0z, U €r0 POJib
B IIPEIJIOKEHUN HE U3MEHUIIHCH.

B naBHUX nMTEpaTypHO-XYI0KECTBEHHBIX MPOU3BEACHUIX KOpHE-
Basl 4aCTh ATOTO BO3BPATHOTO MECTOMMEHHMS YIOTPEOIIeTCs] KaK CHHO-
HUM B psiny ¢ kondi, kendi, kendu. Ho Takoe ynorpebienue cuuraercs
TUIMYHBIM TOJIBKO JUIS SI3bIKA OCMAHCKOTO Typeukoro: Kendiyi bilmayan
bu dom qorqu nadir na bilsiin ol. Kendusini, bilonlora sur nadir xator
nadir [4, c. 109].

MoBHi 1 KOHIIENTyalbHI KapTHHU cBiTy. Bumyck 68 (1) « 2021
49



W3 (onbKIOpHBIX MaTepHaloB, >XUBOW pPEYH U COBPEMEHHBIX
JIMAJIEKTOB SICHO, 4TO cJloBa kendi, kendu He THUNMWYHBI IS a3epoOaii-
JDKAQHCKOTO s13bIKa, U TIOATOMY OHH HE CMOIVIM B HEM YKOPEHHThCS. B
Ka3aXCKOM JIMaJIeKTe U B rajiekTe OoiHUCH [py3u MOXKHO BCTPETHUTh
TOJILKO MeCcTOUMeHUe kendi, Hatipumep: kendi-yalan, kandi-galon.

BeposiTHO, 3TO OBLIO CBSI3aHO C BIMSHUEM 3aIIaHOTYPELIKOTO SI3bIKa
Ha s13bIK nucareneil. Eme B Hayane XX Beka aBTOpbI, UMUTUPYIOLIHE SI3bIK
TYpPELKHX Mucaresiell B a3epOaii/UkaHCKOl Tpecce U JINTeparype, Hadain
BIIUSATD Ha SI3bIK Macc. B IpeBHEM U CPETHEBEKOBOM SI3BIKE €0 OTCYTCTBHE
OBLIO PE3yJIBTaTOM CONPOTUBIICHHMS JIFO/ICH TakoMy ynorpednenuto. [lo-
CKOJIbKY MPOUCXOXKJICHUE CIIOBa kendi elie He MOJHOCTBIO OOBSACHEHO,
HEBO3MOXKHO CIeJIaTh OTHO3HAYHOTO 3aKIIFOYEHHS [0 9TOMY MOBO/LY.

W3 HaOmoneHuii, KOTOpbie Mbl C/ICNAIN HA MaTepualie JIUTepaTyp-
HBIX MPOM3BEICHHUN, CTAHOBHUTCS SICHO, YTO c(hephbl pacrnpoCTpaHCHUs
U ynoTpeOssieMoCTh CIIOB Oz U kondi He ObUIM OJMHAKOBBI, U BTOPOE
ycTynaio nepsomy [4, c. 109].

Cremyer Takke OTMETUTh, YTO CJIOBO kondi B MCMaMJIMHCKOM H
KaJI0a/PKapCKOM  JTHaJIeKTax a3epOail/KaHCKOTO S3bIKa HCIIOIb3YETCs
KaK CyILIECTBUTEILHOE M O3HAYACT ‘JCPEBSHHAS Tapelika JUlsl XPaHCHUS
3epHa’: Bu il o qadar amak giiniima bugda diisiib ki, tazadan iki dona da
kandi qayirmagq lazimd (Ismayilli) [5, c. 258]. Kak BumuM, B Inanexrax
a3epOaiiHKaHCKOTO sI3bIKa CJI0BA kandi Kak MECTOUMEHHUE U CYIIECTBHU-
TEIILHOE MOTYT CO3/1aBaTh OMOHUMUYHOCTb.

HWcnons3oBanue cioBa kondi MOXXHO yBUZCTH B si3bike Hacumu B
pa3InuYHBIX (POHETHYECKUX BAPUAHTAX, & TAK)KES HEOTHOKPATHO M B CIIOXK-
HBIX cioBax. Hanpumep: Kendinizmi yazarim formana ban. Ani kim elm
bulub bilmadiksa kendinizimi [4, c. 109]; Kandiiyi daliinga biragd, siirdi
diigiina goldi [1, 63); Kondii-kandii zatini eylor bayan [1, c. 624]; Son
humayzi lamakansan, kandézindon bixabar [1, ¢. 30] u T.1. Ha ocHOBaHuM
cloBa kondi B COBPEMEHHBIX TIOPKCKUX SI3BIKAX MOSBUIOCH MIHOMATH-
4yeckoe BbIpaxkeHue kondiligindon (6zliyiinds, 6zbasina). B HekoTopbix
JIMAJIEKTaX a3epOaiiPKaHCKOTO sI3bIKa yIOTpeosieTcs: (hpa3eoaorunyeckoe
BeIpaxkeHue kondina galmak. Beipaxenue ozliiyiimdo, oz basina, ynorpe-
OisiemMoe B azepOaiiKaHCKOM JIUTEPaTypPHOM SI3bIKE, Ha OAIIKUPCKOM TIe-
penaercs Tax: iz aldina, iizindn-iizi, Ha Ka3aXCKOM — 0. 0z-0zinan, 6zinen
0zi, Ha y30eKCKOM — 0zi¢d, 0z-0ziddn, Ha KUPTU3CKOM — OzZinon Oz, Ha
TaTapckoM — tiz aldina, tizindn iizi, Ha TYPKMEHCKOM — 6z-0zi, Oziinden,
Ha YUTYpCKOM — 0zi Ozidin, ozi bildn ozi [3, c. 466—467].
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OcoO0blil MHTEpEeC NPENCTAaBISET ITHUMOJOTHS M TMOBTOPSIOLIME-
Csl CEMaHTHUYECKUE C/IBUTH B BO3BPATHBIX MECTOUMEHMSX Oz U kondi,
KOTOpbIe yrorpebmnstorcs B peun Hacumu. B rpammarukax 3aduxcu-
POBaHO, YTO JIAaHHBIH KOPEHb Oz COOTBETCTBYET MCXOAHBIM 3HAYCHUSIM
BO3BpATHBIX MECTOMMEHUH Oziil, 6zak. OIMHAKO C TOYKHU 3pEHUS COBpPE-
MEHHOTO SI3bIKa OHU He (QYHKIHOHHUPYIOT KaK MECTOMMEHHUSI, XOTs BO3-
BpaTHbIE MECTOUMEHUS U IIPOUCXOAT OT ITHX CJIOB [6, c. 174].

BozHukaer Takke HWHTEPECHBIM BOMPOC: MOYEMY NPAKTHUYECCKH
HEBO3MOXXHO HaOMofaTh 3Ty aJanTaluio B JPYTHX POACTBEHHBIX
TIOPKCKHX $SI3bIKAX, XOTS BO3BPAaTHOE MECTOMMEHHE kandi MHTEIpHpO-
BaHO B TYPELKHUI U a3zepOaiipkaHCKU s3b1k? Ha Hamn B3misag, Ha Bcex
JTanax pa3BUTHUs TIOPKCKHX S3BIKOB Oz ObUIO Oosiee TOMUHHUPYIOLINM,
4yeM kondi, 1, cienoBarenbHo, npeodiaganue 6z He OMYyCKalo pa3Bu-
TUSI MecTOMMeHUs kondi. Mup3a3zaje Mpearnoaraet, 4To B pe3yibTare
OMM30CTH MEXAY azepOailKaHCKUM U TYPELKUM sI3bIKaMH 00a CIIoBa,
MMEIOLIIE OAMHAKOBOE 3HaYeHHUE, PYHKIHOHUPOBAIK BMecTe. OIHAKO
CO BPEMEHEM OHH Pa3ACIHINCh, U B UTOTE B a3epOaliPKaHCKOM SI3bIKE
OCTaJIOCh Oz, a B TypelnkoM — ciioBo kondi [4, c. 110].

TakuMm 00pazoM, Uccieqysl clieabl Mmpolecca aganTalud BO3BpaT-
HBIX MECTOMMEHUH K TpaHC()OpMaIMU TIOPKCKHX S3BIKOB HAa MaTepHae
NPOM3BEICHUI BEJIIMKOTO a3epoaiimkanckoro mosra Hacumu, Mbl cMor-
U onucaTb MOP(OJOrHYECKHEe OCOOCHHOCTH XYNOXXECTBEHHOH peuu
BEJIMKOTO MacTepa CJIOBa, a TAKXKE CUCTEMAaTH4YeCKyI0 HHTEIPaLUIO €ro
ABTOPCKOT'O CJIOBaps B TIOPKCKHE SI3bIKH.
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Tyceiinosa M. H., 0. ¢hinon. n., npoghecop
A3epoaiidxcancoKuii 0eprcasHuil
neoazoziyHuii ynieepcumem

(Pecnyonika Azepoaiiodican)

JIAJIEKTU3MMU B TBOPAX HACIMI
TA IXHS IHTETPAIIISA B TIOPKCHKI MOBH

YV yin cmammi npoananizoeano oianexmusmu, wo 6x005mb 00 AGMOp-
CbKO2O COGHUKA Genukoeo noema l0eddina Hacimi, sikuil 3iepag euoamuy
POIb Y po3eumKy asepbatioxcancoroi nimepamypuoi mosu XIV-XV cmonime.
Cnuparouucs na meopu onvkaopy ma ceoix eenukux nonepeoHuxie Xaeami,
Hizami, nposionux npedcmasruxie Onu3bKocxionoi noesii, 3Hatiomuil 3 ycima
SHAueHHAMU ma Gopmamu Kiacuynoi noesii, Hacimi 0odas ceiococmi nime-
pamypi ceo€i enoxu, cmeopue noemuyHi mexkcmu, siKi 3oepiearoms YiHHICMb
0o nawozo yacy. Hacimi ymie maticmepro euxopucmogysamu yci (poHemuuHi,
JIeKCUYHT ma epamamuyti 3acoou mosu. Benuxuii noem, yceioomuoouu ceoio
BIONOGIOANbHICMb K MAUCMPA C108a 8 IcMOopii azepoanodicancokoi aimepa-
MYPHOT MOBU, BUKOPUCTOBYBAE MAKOIC | OIANEKMUSMU O/l CIBOPEHHSL NeGHUX
cmunicmuunux egpexmie. OOHIEN 3 HAUBANCIUGIUUX MA AKMYAILHUX NPOOIeM,
Wo cmosims neped Cy4acHol MIOPKOIOZIEIo, € BcebiuHe BUBYEHHS 11020 Tiimepa-
mypHOI cnadwjunu 3 it 6aeamum ma pisHOMAHIMHUM CJIOBHUKOM. Y YbOMY CeHCI
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KOJICEH PsI00K, KOJICHA CImpogha 3 8ipulié noema € Hepo38 13aHoi0 3a0aueio 0is
6y0b-K020 uumaua, 0anrekoeo 6i0 cxioOHoi noesii, icramcwvkoi penieii, cxXiOHoi
meono2ii ma Mimonozii.

s cmamms cmane neputoro cnpoboio npoKoMeHmysamu iHmezpayiio
dianexmis y meopuitl cnaowuni Hacimi ma inmeepayiio 8i0nogionux nexcem
Y MIOPKCbKI MOSU. Y cmammi npoananizoeano maxodc 360pOmHui 3auMeH-
Huku (oz, kendi) ma ocobnusocmi iXHb020 BUKOPUCMAHHS Y 6CIX MIOPKCOKUX
MOBaX.

Knrouosi cnosa: s3aiimennuxu oz, kendi, 360pomui 3aiMeHHUKY, MIOPKCHKI
Mmosu, inmeepayis cnaowunu Hacimi, Oianekmuszmu.

Huseynova M. N., Doctor of Philology, Professor
Azerbaijan State Pedagogical University
(Republic of Azerbaijan)

DIALECTISMS IN NASIMI’S WORKS AND THEIR
INTEGRATION INTO TURKIC LANGUAGES

In this paper, dialectic lexemes, which is the part of the vocabulary of an
outstanding poet Imadaddin Nisami's, are analyzed. He played the great role in
the development of the Azerbaijani language of the XIV-XV centuries. Based
on the folk texts and the works of his famous predecessors Khagan, Nizami,
leading representatives of the Middle East poetry, Nasimi himself, knowing
and skillfully using all the meanings and forms of classical poetry, gave a new
freshness to the literature of his epoch, created poetic texts which have being
highly appreciated till our days. The outstanding poet realized his responsibili-
ty as a craftsman in the history of the standard Azerbaijani language, also used
dialectic words for the creation of certain stylistic effects and enriching the vo-
cabulary of the language. Being the master of his talent, he was able to express
very subtle and deep philosophical meaning. The comprehensive investigation
of his literary heritage with rich and varied vocabulary and its integration into
Turkic languages is one of the urgent task which the modern Turkology faces.
In this sense his every line and verse is the challenge for any reader who is _far
from the East poetry, Islamic religion eastern theology and mythology.

Undoubtedly, the scope of an article is beyond the scope of exploring this
great and relevant topic. But this paper is the first attempt to investigate and
comment the integration of the dialectic words into Nasimi's literary heritage
and also the integration of these lexems into turkic languages. It is analyzed
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also the peculiarities of reflexive pronounce (oz, kendi) and their usage in all
Turkic languages.

Key words: the pronouns oz, kendi, reflexive pronouns, Turkic languages,
Nasimi s heritage integration, dialectic words.
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COMMUNICATIVE AND LINGUISTIC DEVICES
USED IN ELON MUSK’S PERSONAL BRANDING
(BASED ON TWITTER AND ONLINE PUBLICATIONS)

This research is dedicated to the study of Elon Musk’s personal brand.
Communicative and linguistic devices used by Elon Musk to build, maintain and
boost his personal brand, as well as to counter threats to its status, were analyzed
on the basis of Twitter and online publications within the framework of the present
research. The study traced the conflict between Elon Musk and short sellers with
the participation of the US Securities and Exchange Commission and proved that
regardless of the financial losses and legal challenges the businessman faced, the
reaction of Elon Musk s followers was mostly positive due to the effective brand-
building techniques employed by Elon Musk. The conducted Twitter analysis
dealt with both Elon Musk'’s personal publications and the responses of his
followers, and found that the main linguistic and communicative devices of Elon
Musk s personal branding were provocative tweets, popular culture references,
connotatively charged notions, irony, allusions, acronyms and wordplay. As part
of the present research, we studied how the linguistic phenomenon shaped reality,
as Elon Musk took a literary technique and used it as a real-life enhancement
of his personal brand. According to the results of the research, these devices
were aimed at reinstating the credibility and authority of Elon Musk's personal
brand, attracting the attention of the followers, winning their support and
counterattacking the opponents in order to re-establish a powerful personal
brand. The research proves that these devices found positive response among
Elons followers and had a positive effect on his brand attracting attention and
boosting popularity and recognizability of Elon Musk's personal brand.

Keywords: personal brand, personal branding, social networks, Twitter,
brand promotion, brand boosting devices, linguistic and communicative devices.

Throughout the history, the general public has not followed ab-
stract promises and ideological systems, but people. In recent years,
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the phenomenon of a specialist’s personal brand has been actively dis-
cussed [11]. There is currently no clear understanding of what a personal
brand is. Moreover, the definitions of this concept proposed by scholars
reflect different approaches to its study and, as a consequence, often
contradict each other [1; 5; 10; 12; 13; 14]. The main reason for this
is that the phenomenon of the brand in general and personal brand in
particular is the subject of research in several disciplines and is analyzed
from the point of view of different approaches: marketing, economic,
socio-psychological, cultural-historical, legal.

Linguistic studies in the field of branding mainly concerned the
formation of a sports brand on the basis of “Olympic texts” [4], travel
brand [8], linguistic support of the naming process [2; 9], branding of
cities [3]. However, the linguistic component of personal branding has
not been covered in the scientific literature.

Kotler, Armstrong, Wong, and Saunders [16] formulate the definition
of'a brand as follows: “It is a name, term, sign, symbol, or design or a com-
bination of these, intended to identify the goods or services of one seller or
group of sellers and to differentiate them from those of competitors”. To
date, there is no encyclopaedically fixed concept of “personal brand”.

For the first time the concepts of personal branding, self-positio-
ning, individual branding, were described in 1937 in the book “Think
and Grow Rich” by Napoleon Hill. More modern positioning techniques
appeared in 1981 in the book “Positioning: The Battle for Your Mind”
by Al Ries and Jack Trout, later popularized by Tom Peters [6]. The term
“personal branding” is believed to have been first used and discussed in
1997 in the work of Tom Peters — one of the famous American writers,
the creator of business management practices [17].

According to Peters, a personal brand is an idea of people about
a particular person, these are the ideas and associations that a certain
person evokes in the minds of members of the public [10].

Kotler considers personal branding as a process; in his opinion,
personal brand can also be defined as a set of marketing activities
aimed at promoting the person in the eyes of the target audience and
informing the latter about the professional or personal qualities of the
person [7].

The most recent studies of personal branding based on social and
mass media were carried out by Smith [18], Himildinen [15] and Vallas
and Cummins [19].
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This research focuses on the linguistic and communicative devi-
ces used for promoting and strengthening the personal brand of Elon
Musk — a business magnate, industrial designer, engineer, billionaire
and philanthropist. Elon Musk owns shares of various companies,
namely SpaceX, Tesla, Inc., The Boring Company, X.com, Neuralink,
OpenAl, Zip2, SolarCity.

According to Forbes Real-time billionaires list [24], as of October
25th 2020 Elon Musk was ranked the 5™ richest person in the world.
Elon Musk has become a household name around the globe and is wide-
ly recognized separately from Tesla or Space X, which indicates that
his personal brand is not overshadowed by the brands of his companies.
Elon Musk is a public figure who regularly appears on the news, main-
tains constant presence on the media, often demonstrates provocative
and eccentric behaviour, sparks controversy and scandals.

The present research follows the conflict of Elon Musk and US Se-
curities and Exchange Commission (SEC) that was provoked by a tweet
posted by Elon Musk and had long-lasting consequences for Musk’s
personal brand. The research traces the communicative repercussions
of Elon Musk’s tweet and linguistic peculiarities of the incident, as well
as their effect on Musk’s personal brand. The study is based on Elon
Musk’s tweets and relevant online publications, which were collected
by means of continuous sampling method.

In this article, we researched the influence of the Elon Musk’s Twit-
ter publications related to the conflict with short-sellers on his personal
brand. The incident was sparked by Elon Musk’s tweet published on
the 7" of August 2018: “Am considering taking Tesla private at $420.
Funding secured.” [28]. This tweet lead to unfavorable consequences
for Tesla, as the shares fell significantly and the company lost millions
of dollars [21]. Several investors sued Elon Musk in connection with
his announcement of plans to buy Tesla shares from shareholders and
turn Tesla into a private company. Then the US Securities and Exchange
Commission accused Musk of fraud and said that his statement misled
investors. To resolve the conflict, Musk entered into a pre-trial agreement
with the SEC and agreed to step down as chairman of the board of direc-
tors and pay investors $20 million. Tesla paid another $20 million [26].

As described above, one tweet from Elon Musk had drastic conse-
quences and costed Elon not only $40 in total, but also turned out to be
a serious blow to his business position. A single tweet from Elon Musk
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was enough to artificially increase the stock price of Tesla shares and to
cause losses to short-sellers amounting to millions of dollars. As a result,
Elon Musk’s credibility was undermined, as his online statements had
been proven misleading.

Nonetheless, Elon Musk’s personal brand was found to avoid detri-
mental effects of this incident. In the tweet that started this crisis, Elon
Musk made a reference to a popular culture phenomenon — semantically
loaded number 420, which is commonly associated with smoking mar-
ijjuana. On the 7" of September 2018 [23], with legal proceedings still
ongoing, Elon Musk smoked weed live on web show with comedian Joe
Rogan, which caused further plummeting of Tesla stocks and suspicions
of substance abuse [22]. Regardless of the financial loses, our analysis
of tweets proved that the reaction of Elon Musk’s followers was mostly
positive, as they joked about starting weed business: “Would be cool if
you started your own marijuana company” [28], or paid more attention
to Elon Musk’s ideas rather than the smoking incident and generally
expressed the good-natured support: “THIS WAS AWESOME! Thank
you @elonmusk @joerogan” [28]; “Elon is one of the few brilliantly
minded people with good intentions for humanity. It would be nice to
have this widely recognized & for him to not be demonized any time
he does something surprising.” [28], and even: “@elonmusk for pre-
sident 2020 [28] etc. Elon Musk’s personal brand coped with alleged
accusations, and even though it provoked controversy, it also attracted
attention of broad masses to Musk’s figure and work and boosted recog-
nizability and originality of his personal brand.

Regardless of the damage to his business, Elon Musk did not stop
making allusions to potentially discrediting popular culture symbolic
numbers. The research showed that on his birthday, 28" of June 2020,
Musk tweeted: “69 days after 4/20 again haha” [28], making reference
to both smoking marijuana and sexually connoted number. As can be
seen from the abovementioned example, Elon Musk did not try to cover
up his blunders and make the general public forget about the allegations
against him. On the contrary, he kept making jokes about unfavorable
incidents and thus turned the economic failures into personal brand
boosters.

The research showed that one of the traits of Elon Musk’s personal
brand is eccentricity. His followers view him as a “big boss” and expect
him to act boldly without fear of consequences. In continuation to his
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conflict with SEC, on the 2™ of July 2020 Elon Musk tweeted: “SEC,
three letter acronym, middle word is Elons” [28], making a mocking,
disrespectful and even insulting comment towards US Securities and
Exchange Commission possibly with damaging consequences for his
business. However, his image of a fearless, careless and eccentric genius
is more important for him than the possible danger. In terms of linguis-
tics, he used abbreviation to create a play on words and used this device
for branding purposes.

Central linguistic phenomenon within the scope of the researched
incident was the tweet and subsequent events based on ironic play on
words. The same day, on the 2™ of July 2020, Elon Musk announced
that “Tesla will make fabulous short shorts in radiant red satin with
gold trim” [28] and that he “will send some to the Shortseller Enrich-
ment Commission to comfort them through these difficult times.” [28].
In this example, we see another variant of name-calling used by Elon
Musk as he deliberately and ironically refers to Securities and Ex-
change Commission as to Shortseller Enrichment Commission. Thus,
he indirectly accuses them of working to the benefit of short-sellers
who are making money on selling and buying stocks by betting that
the stock they sell will drop in price [20]. Elon Musk not only makes
a reference to the unfavorable event that happened 2 years ago, but he
also continues the old fight, willing to have a the last word in it. He
celebrates his victory, as Tesla stocks climbed and he thus makes his
success vividly public, attracting attention to his success in the original
and memorable manner.

Within the framework of the present research, we studied how the
linguistic phenomenon shaped reality. Elon Musk took a literary tech-
nique and used it as a real-life enhancement of his personal brand. Inter-
preting literally “shortsellers” as “selling shorts”, he actually created a
line of red satin shorts [25]. On the 5™ of July 2020, Elon Musk tweeted
“limited edition shorts now available at...”, “Only $69.420!!” [28], us-
ing the price as another reference to both popular culture and his past
scandalous episodes. The effect of this personal brand booster can be
judged by the reaction of his followers — despite the quite high price of
the shorts, a couple of minutes after posting the link to the shorts, Musk
tweeted, “Dang, we broke the website” [28].

Another ironic acronym with double meaning used by Elon Musk
for personal branding purposes was found to be “S3XY”, printed on the
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back of the shorts — a reference to Tesla’s Model S, Model 3, Model X,
and Model Y vehicles.

The public reacted positively [27] and supported Musk in his victo-
ry as he pulled through all economic and branding challenges and came
out a winner — with a profit and strengthened personal brand.

Conclusions. The research traced linguistic and communicative
devices used by Elon Musk in order to boost his personal brand, save
face and gain attention and support of the broad masses. The most com-
monly used means were found to be provocative tweets, popular culture
references, irony, connotatively charged notions, allusions, acronyms
and wordplay. The research proves that these devices found positive
response among Elon’s followers and had a positive effect on his brand
attracting attention and boosting popularity and recognizability of Elon
Musk’s personal brand.
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/Masuooecvka H. B., acnipanmxa
I[enmp naykosux 0ocnioricenv ma 6uKIaA0AHHA
inozemnux moe HAH Ykpainu, m. Kuis

KOMYHIKATHBHI TA JIHI'BICTUYHI 3ACOBH,
BUKOPHUCTAHI B TIEPCOHAJIBHOMY BPEH/IMHTY
IJIOHA MACKA (HA MATEPIAJII MYBJIIKAIIA
Y TWITTER TA OHJTAWMH-ITYBJIIKAILII)

Jlocniooicenns npucesiueno euguentio ocooucmoeo dopenoa Liona Macka.
Ha ocnoei nybnixayiti 6 coyianvhiti mepexci Twitter ma onnaiin-eudans Oyno
NPOAHANI308AHO KOMYHIKAMUGHT A TiHe8iCMUYHi 3acoou, suxopucmani lnonom
Mackom 0ns1 nobyoosu, niompumants, NOKpaweHHs ocobucmozo openoa ma
npomuoii 3aepo3am, CRpIMOBAHUM NPOMU HbO2O. B x00i docniddcenns 6yno
npocmesiceno koughnikm Inona Macka ma 6iznecmenie KOpomko2o npooax;cy 3a
yuacmi Kowmicii CIIIA 3 yinnux nanepis i 0ipoic ma 6us61eno, wo OCHOBHUMU
JH2BICMUYHUMU MA KOMYHIKAMUBHUMYU NPUTLOMAMU NEPCOHANLHO20 DPEHOUH2Y
Inona Macka 6ynu nposokayiiini meimu, NOCUNAHHA HA NONYVIAPHY KYIbMypy,
KOHOMAMUBHO HABAHMAdICEH] NOHAMMSL, IPOHIA, ant3ii, abpesiamypu ma epa
cnig. 3a pe3ynomamamu 00CIIONCeHHS, Yi 3aco0U OYIU CAPAMOBAHT HA niOmeep-
0oiceHHst asmopumemHnocmi ocobucmozo dpenda Inona Macka, npueepnenis
y6azu NIONUCHUKIB, 3ATY4eHHs IXHbOI NiOmpumMKU ma Ha 30iUCHEHH KOHMp-
amaxu 0715 ymeepodicents CUTbHO20 OpeHoa ma 00Csaenu 3a3Haienoi memu.

Kniouoei cnoea: ocooucmuii opend, nepconanviuil Openoune, coyiaib-
ni mepedxci, Twitter, npocysanns oOpenoa, NiHSGICMUYHI MA KOMYHIKAMUGHI
nputiomu.
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3eonxo I. O., x. dhimon. H.
IactutyT dimomorii KHY imeni Tapaca llleBuenka, M. Kui

OBPA3HI O3HAKHW KOHUENTY I[TEPETBOPEHHA
B YKPATHCBKI MOBI

Y ecmammi poskpumo ocobnueocmi 06paznozo ckAaOHUKA AK AKMUBHO20
pecypcy mosHoi 06 ekmusayii konyenmy I[IEPETBOPEHHA. Bcmanosneno,
Wo KOHYenmyanbHa Memagopa € OCHOGHUM MeXAHiZMOM KOHyenmyanizayii
ioei nepemsopennsa. Memacgpopuuni mooeni € yHigepcanvHumu, npome ixHe
KOHKpemHe HAaNno8HeHHs 8i000paicac GIOMIHHICIb MidC peanbHuM i migono-
2IUHUM, MONCIUBUM YU YAGHUM hepemeopenHam. Takodc y cmammi 8U3Ha4eHo
npoOyKmugHi memagopuyni mooeni, 3a 00NOM0O2010 AKUX pearizyromvcsa oopa-
3ni pecypcu konyenmy IIEPETBOPEHHA ma onucano 0esxi 3 Hux.

Kntouosi cnoea: koewimusna Jninegicmukda, KOHYenm, o00pasHi 03-
HaKu KOHWyenmy, KOHYenmyaivha memaghopa, memagopuuna mooeiw,
IIEPETBOPEHHAL.

IMocranoBka nmpodaemu. Gernomen [IEPETBOPEHHS mocmimxy-
BaBCs HAyKOBISIMU OaraTboX T'yMaHITAPHUX Taly3eil 3HaHb, 30KkpeMa (ijo-
codii Ta kymeTyposorii (B. IIporm, O. Jloces, B’s4. IBanoB), cuxororii
(3. ®poiin, E. Kanerri, K.-I". FOuT). JIiHTBicCTHYHI acTieKTH (HEHOMCEHY
I[NEPETBOPEHH BuB4asnmicst mupoKAM KOJIOM BUCHUX, TIOUNHAIOUN BijT
O. IloTebni Ta P. SIkobcona # mpogoBKy0Ir HU3KOIO J0CTIHKEHD Cydac-
HUX HayKoBIIiB, 30kpeMa T. Bimsamacbkoi, JI. ukapeBoi, M. KpaBuenka,
O. MocksunyoBoi, H. Ciyxait, H. lllymapoBoi Ta iH.

Buuenns konnenryanizaiii [IEPETBOPEHHSI 3aiticaroBanocs
TepeBaKHO Ha MaTepiayri poCiiChbKOi MOBH, ¥ TOH 4ac SIK eKCILTiKAITis
KOHIIETITY B YKPATHCHKiif MOB1 HEe Oyiia MpeIMeToM CIeiaIbHOTO JTiHTBi-
CTUYHOTO JIOCIiPKEHHS.

YV Mekax KOMIUIEKCHOT METOIUKH AociimkeHHs konmenty [TIEPE-
TBOPEHHSI B yxpainchKiit MOBI HaMu OYIT0 TTPOBEICHO TaKi HOTO eTarlu:
1) BUABIEHHS CEMHOTO CKJIa/Ty KJIFOYOBOTO CIIOBA KOHIIENTY, IO 3/TiHCHIO-
€THCSI Ha OCHOBI aHATI3Y CIIOBHUKOBHX Ae(DiHIIIIH 1 mepemxOadae 3’ scyBaHHS
0a30BO1 IEKCUTHOI PETIPE3CHTAIII] B TNIYMadyHUX CIIOBHHKAX YKPAiHCHKO1
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MOBH [8]; 2) aHai3 €eTUMOJIOTIYHUX THIi3/] PI3HOTO MOXOKCHHS, 110
nepenaroTh MoTuBaLiiiHi o3Haku KoHuenty [IEPETBOPEHH, 3 meToro
BCTAHOBJICHHSI IOT0O MEPBICHOTO 3MicTy [7]; 3) BUSBICHHS aKCIiOJIOT14-
HUX O3HaK KoHLenTy [6]. HacTynmHuMm eTarnoM Hamoro J10CHiKeHHS €
BUBYCHHS KOTHITUBHOT MeTa)OpH SIK MeXaHi3My KOHIENTyami3auii igel
NEPEeTBOPEHHS Ta 00Pa3HOI0 CKJIAJHUKA SIK aKTUBHOT'O PECYpCy MOBHOI
00’ extuBarii konuenty [IEPETBOPEHHS.

AKTYyaJIbHICTh J0CJiA’KeHHsI MOTUBOBaHAa OTO BiJlIIOBIIHICTIO
MPIOPUTETHUM TCHACHLISIM PO3BUTKY JIIHI'BICTUKH, IIOpa3 OiIbIINM
HayKOBHM 1HTEPECOM JI0 IPOOJIEMH BUBUCHHS KOHIICTITIB.

JxepesibHOI0 0CHOBOIO 10 TiTKeHHst ctaB Kopryc TekcTiB ykpaiH-
cbkoi MmoBH (http://www. mova. info/corpus. aspx), CTBOpeHHIA CITiBpOOiT-
HuKaMu [HeTuTyTY Qinornorii KuiBcbkoro HalioHanbHOTO YHIBEPCUTETY
imeni Tapaca LlleBuenka (kadeapa yKpaiHCHbKOI MOBHM Ta IPHUKIATHOT
JIHTBICTHKH, JJAOOPATOPisi KOMIT IOTEPHOT JIIHTBICTHKH).

MarepiaJj qoc/iI:KeHHsI CTAaHOBJISITh TEKCTOBI (pparMeHTH, 110
nepeaioTh cutyaii neperBopenHs. Lli ¢parmMenTH TeKCTiB BHOKpEMIICH]
Ha OCHOBI CYLTbHOT BUOIPKH 3 YKpaiHChKUX XyHOXkHIX TBOpiB XX—XXI cT.
Pi3HUX aBTOPIB.

BukJiag ocHOBHOTo MaTepiaJty 10c/IiIzKeHHsl. AKTUBHUM PECYpCOM
KOMILJISKCHOTO PO3KPUTTS MOBHOT 00’ exTuBaliii konuenty [IEPETBO-
PEHHSI € o6pa3uwmii cknagauk. OCHOBY 00pa3HOr0 KOMIOHEHTa J10CITi-
JOKYBaHOTO KOHIICTITY CTaHOBJISITh KOHIIENITYaJIbHI MEeTaopH.

[1ix yac ocMHCIIEHHS JIIOIMHOIO IEBHOTO ()parMeHTa KapTUHH CBITY
B MOBI 3aKPIIUTIOIOTHCS SIK YHIBEpCalbHi, TaK 1 YHIKaJbHI KOTHITHBHI
Mozeni. BianosinHo, KOHLENTyati3amis Ma€ MHOYKMHHHM 1 BapiaTHBHUIH
Xapakrep.

Ha nymky nocaignukis [4; 11], B 0oCHOBI HOpOIKEHHS HOBOI 1H-
¢dopmanii nexxaTh NOMUONICHHS i PO3IIMPEHHS IPoLecy Mi3HAHHS,
3MIIHCHIOBaHI 3a JIOTIOMOTO0 omepailii, Ha st ki Bka3anu 1ie Y. C. [lipc
i P. SIko6con, — cenekii (MeTadopa) i komOiHamii (METOHIMIs) 3HAKIB.
B anTHYHIM HOMEHKIATYpi TPOMIB, a Mi3HIlIE i Y TEOPisX 3aCHOBHUKIB
cemiotuku [2, ¢. 337-338; 15, ¢. 122—125] Oynu BU3HAuYEHI Ta ONMUCaH1
MOXIIUBOCTI IEPEHOCHUX 3HAYCHb SIK YHIBEpCAIbHUX CIOCO0IB cCeMaH-
TUYHOTO PO3BUTKY.

OcHoBHMM MexaHi3MoM koHIentyanizamii inei [IEPETBOPEHHSA
€ KOHLeNTyajabHa MeTadopa. JocaiKeHHs JIeKCUYHUX OUHULb, 5K
BXOJATH A0 Jiekcuko-ceMantuunoro nojiss [IEPETBOPEHHS B ykpa-
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THCBKil MOBI, 103BOJISIE BUBHAUYUTH Psifl y3araJlbHEHUX METa()OpUIHHUX
00pa3iB. Bonu noeqHyI0Th y c00i XapaKTepUCTHKH, SIKI MOXKYTb CyTepe-
YUTHU OfIHA OZIHIN 3 OMISAY JIOTiKHA NPEAMETHOTO CBITY, IPOTE MOETHY-
10ThCsl B oHOMY 00pa3i konnenty [IEPETBOPEHHS na mubunnomy
PiBHI, Yy MOBHIii cBijoMOCTi HOCIiB. BapTo 3a3HaunTH, 1110 KOTHITHUB-
Ha Teopis MeTadopH NPeTEeHIY€E Ha BIAaCHY €KCIUIAHATOPHICTh MOBH,
MUCJICHHSI, KOTHITUBHOI isUIBHOCTI. YSBIICHHS PO MeTadopy SK Mpo
MOBHE SIBHIIIE, 1[0 BiIOMBae 0a30BUI KOTHITUBHUH MIPOIIEC aHAJIOTI,
MpHUBEpPTAE yBary 0araTb0X KOTHITHBICTIB, K1 JOTPUMYIOTHCS TyMKH
PO OCHOBHY POJIb aHAJIOTI] B MOBCSIKACHHUX CEMAaHTUYHUX BUCHOBKAX
oco0ucToCTi, a He POpMai30BaHUX MPOLEAYP TUITY ACAYKIIT i iHIyKIIii.
OCKiNbKH aHAJIOTisl IPYHTYETHCS Ha IEPEHECEHH] 3HaHb 3 OJHI€T ramy3i
3HaHb B iHIIY, TO MeTadopa € BiJoOpaKEHHSIM BaXKJIMBUX aHAJIOTIHHUX
nporecis [10, c. 5].

Pozyminnst Mmetadopu siK «3HapsIAA JyMKH, 32 JOTIOMOTOIO SIKOTO BAa-
€TBCS JOCSTaT! HaBIAMANCHIINX AUITHOK KOHLENTYaJIbHOTO mojis» [ 11,
c. 72], po3KkpHBa€ aHTPOIMOIOTIYHUI MiIXi/] 10 BUBUCHHS LIbOTO MOBHOTO
SBUIIA, HAHO1IBII TOBHO NpeacTaBiieHnit y pooorti [x. Jlakodda i
M. JIxxoHcona «Meradopu, SIKUIMU MU KuBeMo» [9], 10 € cripoboro Bu-
3HAUUTH MiCIIe MOBH B ITi3HAHHI JFOJMHOO CBiTY. Meradopa — He IpoCcTo
SIBUILIE MOBU 200 MOBJICHHSI, a TIOBCSK/ICHHA KOHIICNITYaJIbHA PEajbHICTh,
SKa peaji3y€eTbcs B MOBI y BUIVIA/I YMCICHHUX METaQOPUYHHUX BHPa3iB
[14, c. 73]. JlroquHa HE TPOCTO BUKOPHUCTOBYE MeTadOPUYHI BHPA3U
3aMiCTh €KBIBaJICHTHUX IM OyKBaJIbHUX BUpa3iB (CyOCTUTYLiOHATb-
Hull oA Ha Metadopy) [3, c. 158], a HaltuacTime ocMHUCITIOE OiTbII
abcTpakTHy cdepy (target domain) depe3 MOHATTS OLIbII KOHKPETHOT
cthepu (source domain) [16, p. 3]. KonuenryansHa Metadopa € 3acooom
Hi3HAHHS, a 1 0CHOBHA (DYHKIIiSI [IOJISITAE B TOMY, 11100 BUCBITIANTH CKIaAH]
abcTpakTHI MOZENI, IKUMH, 30KpeMa, € i mepeTBopenns. OTxke, metadopa
PO3IVISLIAETHCS HE TUIBKHU SIK 00pa3Hui 3aci0, a Ik OCHOBHA MEHTaJIbHA /
KOTHITHBHA OTIepallisl HaJl IOHSATTSIMH, K 3aCi0 KOHIIeTITyasi3alii, Sskui
JI03BOJISIE OCMHCIIUTH MIEBHUM (parMeHT AiHCHOCTI Yepe3 MOHSITTEB]
CTPYKTYPH, IO CIIOKOHBIYHO CKJIAJIAJICS HA OCHOBI IOCBi Y, OTPUMAHOTO
B IHILKX TATy3sX. 32 TEOPi€l0 KOHLENTyanbHOI MeTadopH, «IIepeHECCHHSD»
3a3Ha€ HE 130J1bOBAHE CJIOBO (3 MPUTAMAaHHUM HOMY HPSIMUM HOMiHATHBHUM
3HAYEHHSIM), @ KOHIENTyaJlbHa CTPYKTypa (cxema, ¢ppeiimM, cueHapii),
sKa aKTUBY€ETHCS IEBHUM CJIOBOM ((oKycoMm MeTadopH) y CBiIOMOCTI
HOCIsl MOBH 3aBJISIKM KOHBEHLIIMHOMY 3B’SI3KY LIbOTO CJIOBA 3 IIEBHOIO
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KOHLIETITYaJIbHOIO CTPYKTYporo. [Ipu iboMy BinOyBa€eThCs MPOEKLis OHIET
KOHLENTYyanbHOI cepu Ha iHITY.

3MicT KOHIeNTyaabHO1 MeTadopu — MeTadopuuHuil oopa3. Bona
MOEJIHYE PsiJl OAUHUIIL BTOPUHHOI HOMIHAIIIT B 0COOJIMBI i€papXivHi
3B’SI3KHM 1 BITHOIICHHS y Pe3yJbTari acoliaTHBHOTO MUCIICHHS 1 pO3KpU-
Ba€ CII0COOM OCMHCIICHHS 103aMOBHOI AilicHoCTi. CyTHicTh MeTadopu
roysirae B 0a4eHHI OJTHOTO 00’ €KTa KPi3b MPU3MY 1HILIOTO, IPUUOMY
AK cepa-MeTa, Tak i chepa-IKepeno CKIAAaloThCs 3 ABOX IEMEHTIB:
KOHIIENTYaJbHOI chepu i BioOpaskeHHsT JOBKOJIUIIHBOTO CBITY, L0
CHpUiIMa€eTbCsl OpraHaMu YyTTiB KPi3b NPU3MY KOHLENTYalnbHOI cdepu,
SKY BIIOPSIAKOBYE iHAMBIL [9].

Hamu npoananizoBano Metadopu, 110 KOHUENTYali3yI0Th 17€10
I[NEPETBOPEHHSI B ykpaiHCchKiii MOBI, IPUYOMY aKIIEHTYETbCS yBara
Ha JOMIHAHTHUX MeTa(opax i KOHKPETHUX MOHATTEBUX cepax, 110
CTalOTh JKEPEJIOM MeTadOpUUHOro NepeHeceHHs. Bapro 3a3nauutu, me-
TadopuyHi MOJIEN € YHIBEpCaIbHUMH, IIPOTE IXHE KOHKPETHE HATOBHEHHS
BiZoOpakae BIIMIHHICTD MK peajbHUM 1 MipOJIOTTYHUM, MOKIIMBUM YH
YSIBHUM TIEPETBOPEHHSIM.

Hocnimxenns konnenty [IIEPETBOPEHHS kpi3s npusmy metado-
PUYHOIO OTOYEHHS 3yMOBJICHE THM, 1110 BiH € aOcTpakTHIM. KoHnentu
BHYTPIIIHBOTO CBITY CIIBBiIHOCSTBCS 3 KOHIIETITAMHU (i3UYHOTO CBITY
Ha OCHOBI ynojiiOHeHHs. CX0XKICTh, Ha OCHOBI SIKOT MOMKJIMBE TaKe yIoio-
HEHHS, KBaJTI(PiKyETHCS SIK 03HAKa KOHLENTY: «3arajbHa OCHOBA, 3a SIKOIO
MOPiBHIOIOThCS EBHI HEeCx0xi sty [12, . 16]. Cdeporo-mKepenom s
YTBOpPEHHSI MeTa(Op BUCTYNAIOTh 3HAHHS PO KHUBY i HEKUBY MIPUPOLY.
Onucyioun SBHIIA EPETBOPEHHS, HOCIH YKpaiHChKOT MOBH CITIBBITHOCHTH
iX i3 THM, 1110 IOMY B)KE BiJOMO, & XapaKTepUCTHKA, Ha Kl IPYHTYETHCS
yMoAiOHEeHH s, CBITYUTH PO HABHICTB IEBHOTO Mapajeli3My MK BIIOMUM
1 HeBimoMHUM. BiiacHe, 1e € 3arajibHi MiICTaBU AJsl PO3KPUTTS 0Opa3HUX
o3Hak koHuenty IIEPETBOPEHHSI.

OO6pasHi o3Haku KoHLIEeNTy (y Haomy Bunaaky — konuenty [IEPE-
TBOPEHHS) po3noaiisitoTs Ha JeKiibKa IpyIl: «BU3HAYAIOTHCS IPYITU
03HAaK XMBOI Ta HEKUBOI IPUPOJH: PEUOBUHHU, CTUXIH, apTedakTiB, ixki;
O3HAKHM XKHMBOI PUPOJIH: BEreTaTHBHi, BiTalbHi (03HAKH BCIX KMBHUX iCTOT),
300MOp(HI (aHIMATICTHYHI, OPHITOJIOTIYHI, EHTOMOJIOT14HI, IXTi0J0r14-
Hi), aTHporioMop(dHi (IHAUBILYaIbHI: PUCH XapaKTepy, BOJICBUSBICHHS,
€MOTHBHI, MEHTAJIbHI; 3aHSTh; COIIJIbHI: PENiriiiHi, IHTEpIIEPCOHAIBHI,
etuuHi» [13, c. 130].
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JoknaaHy TUIOJIOTiI0 MeTaMop(o3 K TUITY Mi()OIOETHYHMX 3HAYCHb
1 Tpoma, pO3TOPHYTHX Y XYA0KHb0-00pa3HuX KapTuHax cBitry M. B. [o-
rois i M. O. byaraxosa, 3anpononysaina JI. FO. lukapesa [5]. Bona
cxapakTepusyBaia JeB’sITh MOojelei (aHTpoIIoMOpQHY, aTpUOyTHBHY,
apredakTyabHy, IEpPIIOCIEMEHTIB OyTTs, 300JI0TIUHY, OPHITaIbHY, Bere-
TaTUBHY, IPOCTOPOBY ), IO HUMH OXOIUTIOETHCS MO3ULIs Cy0’€KTa (J1iBUH
0iK) Ta 00’ekxTa (mpaBuii 6ik) Meramopdo3u. JoniIbHO CKOpUCTATHCA
JEeIKUMH TaKCOHaMHU 1 TepMiHamMu, 3arpononosanumu JI. FO. [lukapesoto,
JUTSL XapaKTePUCTUKU (DOPMaIbHO-3MICTOBUX THITIB CITiBBiAHOLICHHS
MiX Cy0’€KTOM 1 00’ €KTOM NEPETBOPEHHS B yKpalHCHKil MOBHIH Kap-
TUHI cBiTY. 1151 yHAOUHEHHS TEOPETUUHUX TIOJIOKEHb BU3HAYAEMO Pi3Hi
BUJIM TIEPETBOPEHB, IO 3a(DiKCOBaHI HAMU B YKPATHCHKUX (DOJIBKIOPHHUX
1 JIiTepaTypHUX TBOPax.

O6pasHi pecypcu konuenty [IEPETBOPEHHS, cxapakrepu3zoBani
3a BU3HAYEHUMH MOJICJISIMU, TIEPENAIOTh 1 IUPOKUI CIIEKTp peanizamii
iz1ei mepeTBOPEHHS, 10 CTOCYETHCS MEHTAJIbHUX, EMOLIHHUX 03HAK
Towo. Lle 1ae MOXKIIMBOCTI OXONMUTH Pi3HI TUIH MIEPETBOPEHD 1 PO3LIH-
pUTH BUBYEHHS MOBHUX ocobnuBoctell konuenty [IEPETBOPEHHSA
B YKpalHCBKill KapTHHI CBITY.

30Kpema, BCTaHOBIICHO, 110 00pa3Hi 3aCO0M JIOCIIIKYBAHOTO KOHIIETI-
TY, SIKi CTaHOBJIATH NIepuQepiiiHy 30Hy HOTro MOJIBLOBOI CTPYKTYpPH, B yKpa-
THCBHKIH MOBI pealtizyroThCs 3a JOIOMOI0I0 TAKUX OCHOBHHUX MOJIEJICH:

1) BiTampHO-MOpTaJIbHA,

2) antponoMopQHa;

3) apredakryanbHO-aTprHOYyTHBHA;

4) 300mopdHa;

5) BereTaTuBHa;

6) KOJIOpaTUBHa;

7) IPOCTOPOBO-TEMIIOPATIBHA;

8) Mozenb, 06’ €KTOM 4r Cy0’€KTOM SIKOT € IePIIOeTIEeMEHTH OyTTSI.

Po3rnsitHeMo fexinbka 3 HUX.

BitanbHo-MopTaibHa Moaesb. L{io moaens ¢opMyloTh BiTalbHi
Ta MOPTaJibHI 03HAKH, SKI BUBJISIOTH MpeacTaBieHHs koHuenty [IEPE-
TBOPEHHS y cBigomocTi JitonuHu y BUIVIsLAL Y 00pasi *KHUBOI iCTOTH.
3akpilieHicTh y MOBI KOTHITUBHOI MOJIEN ‘IEPETBOPEHHS — *KMBa icTOTa’
MiATBEPIKYETHCS MOKIMBICTIO CEMAHTUYHOTO Y3TOPKEHHS JIEKCEM JIJIsI
HOMiHaIlil KOHLIENTY 31 CIOBaMHU, 1110 BUPAXKAIOTh 3HAUYCHHS «KHUBUH,
OXKMBATH» HE3aJISKHO BiJl KATEropii «kKuBa icTOTa / HeKMBA MaTepis uu
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npenmer»: Mos nepemumi, 632ip ‘s oscunu (B. Cryc); Ak oxcusaroms Husu
i caou! (JI. Koctenko); I 3abydemuvcs cpamomus Jlaenss 2oouna, 1 oxcuse
0obpa crasa, Cnasa Yrpainu (T. llleBuenko); I om crnosa, uwjo 6in Kunys,
3HOBY oxcuau i cmanu eaciom: 3a nHawy i sauty c6o600y! (O. IBaHEeHKO).

3aKOHOMIPHUMH 1 HEMUHYYUMH CTaisMU iICHYyBaHHsI Oy/Ib-s1K01 KHUBOT
ICTOTH € “HapOKEHHS 1 ‘cMepTh’ K (JOpMH NEepETBOPEHb, SIKi B 00pas-
HOMY IIJIaHi MOXKYTb IIepeAaBaT: BiTallbHI 1 MOPTAJIbHI «IIEPETBOPECHHSD»
HEKUBOI Matepii 4 npeaMeta: Lle micmo nioouno aeeenou, Huno Humu
niemMopu Mucsa4i 1im, HAPOOUAOCA MeC, GIACHE, 3 1e2eHOU, KV NPUBL3
V IMPUNAx c6020 8YML020 CYOEHYsL 3YX8aANUll MOI0OUl epek i3 Mezapu
6 658 poyi 0o nawoi epu (I1. 3arpedenvuuii); [ senedinu aiicmpu, wo
arcumu oapma, — Cxununucsy i emepau ... (Onexcannp Onecs). OCKiTbKU
OCHOBY Lii€1 MOzIENi BU3HAYAIOTH BiTaJIbHI 1 MOPTaJIbHI XapaKTEPUCTUKH,
TO (hOpPMATTLHO CIOM TAKOK MOXKHA BITHECTHU MICHXOJIOTTYHI IEPETBOPEHHS
JIOAMHY B KaTEropisix «HAPOMKEHHsS/CMePThb»: ¥ mpuoysams aim mu
MiIbKU HAPOOUECs, abu 30a2Hymu. Mepmeuti mu €cu y Mepmeim ceimi
(B. Cryc); Ll]e arcusuii cmaeut cgiokom enacroeo 3aemepms (O. [oHuap).

3 oIy Ha pesieBaHTHY O3HAKY ‘BiK’, aKTyaJIbHUMU BHCTYTIAIOTh
¢azu ‘morompocti’, ‘crapocti’: Yac ywinvHrosamumemscs, iku cmapi-
mumyms, a mucmeymeo moaodimume eiuno! (0. Tonuap); Cao eupic
i nocmapie, Oexinbka s0IyHb i 2Pyl Yoice BCOXII0, IX BUKOPUYEALU | HA IXHE
micye nocaounu monodenvki wenu (FO. Mymketuk); I xivocne 6amozom
mypboma, i 0bitima 10del poboma, HACMUPHICMb PyXy, clis, idell, ano-
eos ocummst — y 0ii, i Micmo 8pa3 ROMONOOIE, | CMUCT HAPOOINCEHHS
epsaoe (C. Mosenxo).

Konnent [IEPETBOPEHHSI B yxpaiHchKili MOBI TaKoX MOKE CITIBBiJI-
HOCHUTHCS 3 00pa3HUM MPEICTaBICHHAM 03HAK ‘30pOB’s’, ‘BUAYKaHH:,
‘3MILHIHHSA /*XBOp0O0a’, 00’ €EKTUBOBAaHUMH METa(OPUUHUMU PECYPCaMU:
Tu 3a6y0ew nopu poxy i OHsl, paHo 6CmMasamumelt, NPOKUOAMUMEUICs
6 HIKONU, PO3GIMPEHUM CUHIM B02HEeM 0020pUMb Yul MO PAHHIL c8ima-
HOK, YUl Ni3HSL CYMIHb, 4aC GUOYHCAE 8 36UUHY Oe300niCHICMb, Donimume
minvku cnpoba nogeprymu tio2o Hazao (€. llamkoBebkuit); Kunymuti
V Ka3aH 3 OKPONOM, 5K ) 8I00MIll Ka3yi, st He 36apuecs, ik cnooieanucs mi,
xmo Kuoas, a — enympiuiHoo 3miunie (B. [1posn); A oyuesro 3axeopie
(O. loBxeHKO).

Antponomopdua moaens. O0pa3zHuii moteHmian uiel Mmoxeni ¢op-
MYIOTh COLIaNbHi, EMOLiIHI Ta MEHTaIbHI O3HAKH, 10 XapaKTePU3yIOTh
¢denomen neperBopeHHs. OTOTOXKHEHHS UM CIIBBIAHECEHHS JIIOAUHU i
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00’€KTIB 30BHIIIHBOTO i BHYTPILIHBOTO CBITIB IPYHTY€ETHCS Ha MOAIOHOCTI
IIiH 1 cTaHIB, 110 BUSABJIAIOTHCS B COLIAIBHIN, EMOLIMHIN 1 MEHTAJIbHIH ITOBE-
JIHLI, y 3B’3KY 3 UMM aHTPOIIOMOP(HI 03HAKHU BIATIOBIIHO I pO3IIOALICHI.

Cepen 6araTbOX BIACTUBHUX JIIOIUHI XapaKTEPUCTUK PEICBAaHTHUMHU
BHCTYNAIOTh collianbHi. 3a Bu3HaueHHsM J1. B. bamamoBoi, comianbHa
MeTadopuIHa MaKpocucTeMa «00’enHye MeTadopH, SKi penpe3eHTy-
I0Th MIPEIMETHUH 1 HEMPEAMETHHI CBIT SIK IEBHY COLiajbHY MOJIEIb,
MOB’s13aHy 3 KUTTSAM JIIOIMHH B CYCIUIBCTBI Ta 3 PI3HUMH TUIIAMHU CYC-
HiTBHO-NOMITHYHUX peanii» [1, ¢. 21]. CouianbHi MepeTBOPEHHS MOKYTh
PO3KpHBATHUCS Yepe3 MEBHI BIIHOMICHHS, 1[0 aKTyali3yIOTh COLiaIbHi
03HaKH (‘BOPOXKICTH’, ‘MUIAXETHICTH ), 110 TIOB’sI3aHi 3 KHUTTSIM JIFOIUHU
B cotiymi: Camuil npocmip cmag 80pOMHCUM Ot MO20 YOPHO2O TUYAPS
kopuou (O. [onuap); <...> i ii oui 3anananu Hapaz AKUMCb SAPHUM WLLA-
xemuum soerem... (0. KoOuisiHCbKa).

V¥ xonuenti [IEPETBOPEHHS mupoko npexncrapieHi emouiiini
ctanu, Baactusi moauHi. Tak, [IEPETBOPEHHSI moxe nmo3nauaru
nepedir MO3UTHUBHUX M HETAaTUBHUX €MOLIN YU MPOMIKHI MK LIUMH
[IOJIFOCAMH €MOLIIHHI CTaHH.

OOpa3Huii noTeHLian JOCIiHKYBaHOTO KOHLIENITY B YKPaiHChKil MOBI
CTAHOBJISATH TaKl aKTHUBHI PECYPCH, IO IPYHTYIOThCS Ha MEPEHECEHHI
BJIACTUBUX JIFOJIMHI €MOIIIMHUX CTaHIB HA HEXUBI ipeMeT: Cumitombcs
3108y mpasu, keimu... (Onexcannp Onecs); Becenumobcs semns, 3eneni-
roms nons, Possunucs eai' i dyopoesu (B. Camilinenko); Becra ide, padie
ece yctoou — I memnuii ziic, i nmaweuxa, i 1oou (b. I'pinuenko); Micsyb
3acnokoiecs, uiz suwe i sunycmug 0oy ceoe keoie npominns (b. An-
ToHEeHKo-/laBuoBuy). [pyry MO3UTUBHUX €MOLill BU3HAYAIOTh O3HAKU
‘panicTs’, ‘Becenoni’, CHeKTp HeraTUBHUX €MOLIiH IPEACTAaBICHUH Y MOBI
3HAYHOIO KUIBKICTIO O3HAK, cepell SKUX OCHOBHUM BHSBIISIETHCS ‘CMYTOK ,
‘mav’. Ha nmpotuBary Bep6aiizoBanum emouisiM, 1iist [IEPETBOPEHHSA
BJIACTUBHM 1 CIIOKIHUI cTaH — O3HaKa ‘CIOKIH .

Kpim emouiiinux o3nak, konuent [IEPETBOPEHHS mictuts y cBo-
i1 cTpyKTypi IEeBHI MEHTaJbHI O3HAKHU, SIKi HA0yBalOTh MOXJIMBOCTI
penpe3eHTyBaTH 00pa3Hi pecypcH KOHLENTYyalbHOT OANHUII. 30KpeMma,
L€ CTOCYETHCS TAKMX O3HAK, SIK ‘PO3YMHICTB’/ HEPO3yMHICTB’, 1110 BUpA-
JKAIOTh TAKOX OLIIHKY aHAIII30BAHOTO KOHLIETITY («po3yMHe NepemeopeHHs»
(HampuKIIa], MicTa, 3eMIIl), KHEPO3YMHE NEPEeMBOPEHHS).

VY crpykrypi konuenty [IEPETBOPEHHS takox akryainizoBaHi
TaKi 3arajibHi BIACTUBOCTI, SIK ‘COH’, ‘IpiMaHHsI’, i O3HAKA IIEPETBOPECHHS
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nepeaeThes e yepe3 Metadopy-nepconidikaiito: Jleekum cHom
cnumu Mitl Jcanv y cepoenviky (Jlecs Ykpainka); Tax mope inkoau 6cro
Hiy opimae (Onexcanap Oiech).

BucHoBkHM pocaigaxeHHs. AHaJI3 KOTHITUBHOI MeTaopu MoKa-
3aB, 1[0 BOHA € OCHOBHUM MEXaHi13MOM KOHIIENTyalli3ailii ijiel mepeTBo-
penHs. MetadopuyuHi Moeni € yHiBepcalbHUMH, IPOTE IXHE KOHKPETHE
HAIOBHEHHS Bif0Opa)ka€ BIAMIHHICTh MK peasIbHUM 1 Mi()OJIOT4HUM,
MOYKJIMBHM 4H YSIBHUM nepeTBopeHHsM. Jlocmimkenns konuenty [1E-
PETBOPEHHA kpi3e npusmy MeTadOpHUuHOTO OTOUYCHHS 3yMOBIICHE
THM, 110 BiH € a0CTPaKTHUM.

Omnwmc 0CHOBHUX MoAeJel peanizalii 00pa3HUX pecypciB KOHIIETITY
I[TEPETBOPEHHAI B ykpaiHCbKiii MOBi J03BOJIMB YCTaHOBUTH, 10 00pa3Hi
3acO00M JTOCIIAKYBaHOTO KOHIICTITY, Ki CTAaHOBJIATH epudepiiiHy 30Hy
HOro TONbOBOI CTPYKTYPH, B YKPATHCBKill MOBI peai3yloThcs 3a J0TOMO-
TOI0 TAKMX BOCBMH MOJIENEH: BiTAIbHO-MOPTAIbHOI, aHTPONOMOP(HHOT,
apredakTyanbHO-aTpuOy TUBHOT, 300MOP(HOT, BEr€TaTUBHOI, KOJIOPATHB-
HO1, TPOCTOPOBO-TEMITOPATILHOT Ta MOJIET1, 00 €KTOM UM Cy0’ €KTOM SIKOI
€ TiepuIoejeMenTu OyTTa. BitaabHo-MopTabHY Moaeab GOPMYIOTH
BiTaJIbHI T2 MOPTAJIbHI O3HAKH, SIKi BUSABJIAIOTH PENPE3CHTAllll KOHLIENTY
[NEPETBOPEHHS y cBimoMoCTi TIOAMHM y BUDIIAI YH 00pasi KUBOI
icrotu, a anTponoMopduy Moaeab GOpMYyIOTh COLIaNbHI, EMOILIIHI
Ta MEHTAJIbHI 03HAKH, 10 XapaKTepH3YIOTh (DEHOMEH NEepETBOPEHHSI.
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FIGURATIVE FEATURES OF THE TRANSFORMATION
CONCEPT IN THE UKRAINIAN LANGUAGE

The article reveals the features of the figurative component as an active
resource of linguistic objectification of the TRANSFORMATION concept. It was
found that conceptual metaphor is the main mechanism of conceptualization
of the idea of transformation. Metaphorical models are universal, but their
specific content reflects the difference between real and mythological, possible
or imaginary transformation. The study of the TRANSFORMATION concept
through the prism of a metaphorical environment is due to the fact that it is
abstract.

The source for the formation of metaphors is the knowledge about animate
and inanimate nature. Describing the phenomena of transformation, the native
speaker of the Ukrainian language correlates them with what he already knows,
and the characteristic on which the similarity is based, indicates the existence
of a certain parallelism between the known and the unknown. These are the
general grounds for revealing the figurative features of the TRANSFORMATION
concept.

The description of the main models of realization of figurative resources
of the TRANSFORMATION concept in the Ukrainian language allowed to
find that figurative means of the studied concept which make peripheral zone
of its field structure, in the Ukrainian language are realized by means of the
following eight models: vital-mortal, anthropomorphic, artefactual-attributive,
zoomorphic, vegetative, colorative, spatial-temporal and model, the object or
subject of which is the first elements of existence. The vital-mortal model is
formed by vital and mortal features, which reveal the representations of the
TRANSFORMATION concept in the human consciousness in the form or image
of a living being. The anthropomorphic model is formed by social, emotional
and mental features that characterize the phenomenon of transformation.

Key words: cognitive linguistics, concept, figurative features of the con-
cept, conceptual metaphor, metaphorical model, TRANSFORMATION.
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POLITICAL SPEECHES IN TRANSLATION:
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This paper deals with the problems related to the translation of a
political speech as a genre of political discourse, with the aim to investigate
the translation solutions used to achieve the pragmatic equivalence of the
original and translation texts. The theoretical framework of the article has been
equivalence-based translation studies by the prominent scholars in the field. The
paper starts by outlining the oratory style features that should be a guide for the
translator of political texts. Special research attention is paid to W. Churchill's
oratory style, with the focus on the linguo-argumentative strategies that he
used to persuade the audience. Consideration of the theoretical framework is
followed by the contrastive analysis of the Ukrainian- and Russian-language
translations of one of W. Churchill’s most influential speeches — “Their Finest
Hour”. The paper highlights the translation solutions used by the Ukrainian
and Russian translators in rendering W. Churchill s unique expressive style.
The translation techniques in Ukrainian and Russian versions of the speech
have been compared, with the view to trace the cross-linguistic variations
in translation techniques and to determine whether the Ukrainian and
Russian translators succeeded in conveying the strong emotional impact
that W. Churchill s speech had on the audience. The paper concludes with
summarising the appropriateness of the translation techniques in achieving the
pragmatic equivalence of the original and translation texts. The research results
prove that rendering political speeches is not just a matter of their faithful
translation. It is a matter of understanding background cultural, historical and
political situations, what influences the choice of translation solutions.

Key words: political speech, political discourse, linguo-argumentative
strategies, expressive means, stylistic devices, translation solutions, translation
techniques.
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Introduction. Political speeches as a genre of political discourse
very often rely on translation. Translating political speeches has re-
ceived an increasing interest in recent years. Language is essential in
conducting politics, and political translation — as an instrument of ma-
king information available beyond national borders — plays an important
role in the development of political discourse [21, p. 120]. In a proto-
typical sense, this refers to texts discussing “political ideas, beliefs, and
practices of a society or some part of it” or texts that are “crucial in
constituting a political community or group” [21, p. 119].

Rendering the political speeches is a real challenge for the translator,
whose task is not just to convey faithfully the meaning of the original
text, but, before translating, to study the background political processes
that determine the semantics and structure of the political text. It is im-
portant to translate a political speech in keeping with the current norms of
political discourse, which is broadly defined as text and talk produced in
regard to specific political issues (language in politics) or the actual lan-
guage use of institutional political actors (language of politicians) [12].

Our research looks at the translation of a political speech as a genre
of political discourse, with the aim to study the translation solutions
used to achieve the equivalence of the original and translation texts. The
research is based upon the original analysis of one of Winston Chur-
chill’s landmark speeches — “Their Finest Hour” — and its Ukrainian-
and Russian-language translations. We mainly focused on the transla-
tors’ techniques, on comparing their appropriateness for achieving the
pragmatic equivalence of the original and its translations and finding an
optimal balance of semantics and form in the source and target texts. Of
special interest were the translation solutions in rendering W. Churchill’s
expressive vocabulary and syntax, which are part of the author’s lin-
guo-argumentative strategies. The research results prove that rendering
political texts, in particular, political speeches is not just a matter of their
faithful translation. It is a matter of thorough analysis of background
political situations and processes determining the organization of poli-
tical discourse, what influences the choice of translation solutions. With
a view to the future development of this research area, we intend to
suggest a number of guidelines to contribute to a more effective me-
thodology for translating political speeches.

The oratory style features. Outlining the main characteristics of the
oratory style, it is necessary to keep in mind that, in terms of language,
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oratory is dual [1, p. 87]. On the one hand, oratory, as a type of written
literary speech, retains the features of the written word: extended syn-
tactic structures, commonly used phrases, syntactic parallelisms, lexical
repetitions, etc. On the other hand, the language of public speeches that
are mostly referred to the spoken word has many oral speech elements:
short elliptic sentences, colloquial words, special turns of speech, etc.

In a public speech, especially important are syntactic stylistic de-
vices — repetitions, inversion, antithesis, rhetorical questions, etc. They
add expression and dynamism to the utterance. Colloquialisms in public
speeches involve the audience in a quasi-dialogue with the orator, which
keeps public attention and interest. Colloquialism brings simple phrases,
deviation from rigorous grammar norms, use of conversation vocabulary
and phraseology, a shift from the complex literary language [1, p. 88].
Recommended stylistic expressive devices include tropes, similes, hy-
perboles, allegories, euphemisms, idioms, quotations, winged words and
others. All of these devices are stylistic signals that make a political speech
a powerful instrument of political rhetoric in encouraging the audience for
political action. And W. Chruchill’s speeches abound in them.

Translation equivalence. Regarding political speeches and their
equivalence in translation, it should be noted that it is necessary to find
a balanced correlation between the two most important characteristics
of source and target texts — completeness and accuracy of the meaning
being rendered. And, on the other hand, it is important to reach the same
pragmatic impact of the original text on its own reader and that of the
translated text on its reader [15, p. 43]. Reaching absolute equivalence,
in all its aspects — syntactic, semantic and pragmatic — is practically
impossible and, sometimes, even unwelcome, as it can cause the misba-
lance of impact on the reader of the original and translated texts.

As stated in work [15, p. 43], equivalence-based translation theories,
along with translation quality assessment procedures, have been proposed
by many scholars in the field: J-P. Vinay & J. Darbelnet [23], E. Nida
& Ch. Taber [17], J. Catford [7], J. House [11], W. Koller [14], P. New-
mark [16], A. Pym [18], among others. Translation equivalence issues, in
particular source- and target-oriented approaches to translation, and the
issue of how theory can help in solving translation problems, have been
widely discussed by many translation theorists [3; 4; 5; 6; 9; 13].

In achieving the equivalence of the source and target texts, a translator
can use numerous translation techniques, or translation solutions [19].
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They depend on a translator’s expertise, particularly, on his/her ability
to make necessary lexical and grammatical transformations in solving
practical problems that arise in the process of translation.

So, in our study of W. Churchill’s speech “Their Finest Hour” and
its Ukrainian and Russian translations, we have analysed the translation
solutions that were chosen to adequately render the speech in the target
languages, focusing on the techniques of conveying the author’s expres-
sive means and stylistic devices. We also took a close look at the trans-
formations that helped translate this speech in keeping with the current
norms of political discourse.

Winston Churchill’s linguo-argumentative strategies in “Their
Finest Hour”. Winston Churchill’s political speeches have been widely
analyzed in terms of language and style [22, 20, 10]. He is best remem-
bered as the British prime minister whose speeches rallied a nation un-
der a relentless Nazi onslaught in World War II. But few people know
that Winston Churchill won the Nobel Prize in Literature — in part for
his mastery of speechmaking [24].

Like many speeches, W. Churchill’s ones are named for a memo-
rable phrase he utters during the speech: “Blood, toil, tears and sweat”,
“we will fight on the beaches”,““this was their finest hour”, “never was
so much owed by so many to so few.” These phrases, all uttered in the
summer of 1940, have almost become clichés, showing that W. Chur-
chill was a master of what we now call the sound bite. They have taken
on a life of their own outside the speeches in which they first occurred.
Yet the power of oratory cannot be reduced to a string of memorable
phrases. The sound bites were embedded in speeches and derived a lot
of their original effect from their context [10].

As the researchers of W. Churchill’s style note [10], his oratory was
the main instrument used to maintain his shaky position in Parliament (as a
newly elected Prime Minister), to solidify support in the nation, and to get
the war fought. The style W. Churchill had developed changed little over
the years and had not always worked. Romantic and verbose, he deployed
a vocabulary that was old-fashioned even in 1940. Before the war, it had
often seemed ridiculously inappropriate. In 1940, events suddenly rose to
the dramatic level necessary for Churchillian prose to be worthy of them.
Yet his sense of language was always very keen and his use of it precise.

The Prime Minister’s speech in the House of Commons on the af-
ternoon of 18 June 1940 has become one of his most famous. It gave the
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Battle of Britain its name and it ends with the phrase which has become
shorthand for the way in which Britain conducted its resistance to Hit-
ler in 1940: “their finest hour” [10]. Probably unconsciously, it makes
creative use of established rhetorical devices and has a classical pedi-
gree. At times, W. Churchill’s exact meaning is obscure, but he employs
formal linguistic tools which have moved and persuaded people since
ancient times. Few if any of his listeners would themselves have been
aware of this, but the effect was felt by them all the same [10].

W. Churchill used various oratory techniques that made “Their
Finest Hour” incredibly impactful. He skilfully applied, first of all, the
three kinds of persuasive appeal — logos, pathos and ethos [2, p. 43].
Logos — the appeal to reason — is one of the most prevalent. Appealing
to people’s logical thinking makes them see why a certain point makes
sense:

‘Hitler knows that he will have to break us in this Island or lose the
war. If we can stand up to him, all Europe may be free and life of the
world may move forward into broad, sunlit uplands’.

Here, W. Churchill uses logic rather than pure emotion to explain
why fighting back is the only true course of action. He explains what
Hitler aims to achieve and what he needs to do to reach that goal. This
demystifying of the Nazi regime empowered the audience. Now they
knew what the opposition’s plan truly was and could steel themselves
for a counter-attack. In addition, W. Churchill presented some historical
facts about the UK’s triumph over the Germans. He pointed out to the
logistical issues standing in the way of a German ground invasion of
Britain. All of this helped to rewire the people’s thinking patterns and
give them a more optimistic approach [22].

Pathos — the appeal to emotion — is a cornerstone of every speech.
It appeals to emotions that the orator wants to evoke in people in order to
move them in a certain way. For W. Churchill, there were two emotions
that he targeted: fear and hope. This might seem contradictory, as fear
was probably the last thing the British needed in this situation. However,
evoking fear can serve a useful purpose if it is done delicately. W. Chur-
chill’s aim was to use fear to inspire the people into action rather than
leaving them paralysed in the face of seemingly overwhelming odds.
The following line perfectly conveys the balance that he struck [22]:
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‘What General Weygand called the Battle of France is over. I expect
that the Battle of Britain is about to begin’.

The fear triggered the fight-or-flight response in the listeners. This
line, like many others, served the purpose of steering the nation in the di-
rection of ‘fight’. It gave the people a reason to stand up to the Germans
instead of waving the white flag [10].

Ethos — the persuasive appeal of one’s character — is mostly used
when a speaker shows that they understand or share the audience’s
ethos. It is an appeal to credibility. Since the people trusted W. Chur-
chill, he had no trouble doing this. He used ethos to both give the people
hope and let them see that he would hold himself accountable for the
actions under his control. This is apparent in the part of the speech where
W. Churchill talks about the British Navy:

‘Some people seem to forget that we have a Navy. We must remind
them. For the last thirty years I have been concerned in discussions
about the possibilities of overseas invasion, and I took the responsi-
bility on behalf of the Admiralty, at the beginning of the last war, of
allowing all regular troops to be sent out of the country’.

This gave the people more confidence in the outlook of the war and
let them know they are in good hands. W. Churchill’s credibility was
already high and the people took everything he said to heart.

W. Churchill’s speech was so much more than a pep talk — a
talk intended to make someone feel more courageous or enthusiastic.
The emotional component is one of many that made the speech leg-
endary. Moreover, it is the blend of contrasting techniques that gave it
such power. W. Churchill uses a formal tone throughout. It’s difficult to
inject emotion into such a speech, which only adds to the complexity
of W. Churchill’s technique. Blending ethos and pathos into his words
achieved what his tone could not. At the same time, he informed, encour-
aged, and moved the people to come out of hiding and fight. Through the
use of metaphors and analogies, he managed to add strong emotion to
every vital part of the speech [10].

W. Churchill used a powerful ending. The ending of a story or
speech is crucial especially when the goal is to invite the audience to
take action. Here is the last sentence of W. Churchill’s speech:
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‘Let us therefore brace ourselves to our duties, and so bear our-
selves that, if the British Empire and its Commonwealth last for a
thousand years, men will still say, “This was their finest hour”’.

The ‘finest hour’ phrase and its packed power give the speech its
perfect final punch. After using various techniques to appeal to the
people’s reason and emotion, W. Churchill gives one last call to action
that exudes courage and strength. It gave the people the things that they
needed the most: encouragement and hope.

The comparative analysis of source and target texts. In our re-
search, we compared the translation solutions in Ukrainian and Russian
versions of this speech, with the focus on whether the Ukrainian and
Russian translators succeeded in conveying the strong emotional impact
W. Churchill’s speech had on the audience in 1940. Political speeches
are particularly demanding for the translator, especially with regard
to rendering the author’s language and style. The textual analysis has
shown that for both the Ukrainian and Russian translators it was a real
challenge to convey W. Churchill’s various oratory techniques, special
expressive means and stylistic devices that were part of the author’s
linguo-argumentative strategies.

The research corpus comprises W. Churchill’s original speech
“Their Finest Hour” [27], the Ukrainian version translated by V. Horbat-
ko in the book “ITpomoBu, 110 3minmmu cBit” (“Speeches That Changed
the World”) [25] and the Russian version translated by I. Matvienko in
the book “Peun, xoropsie n3menmnu mup” (Speeches That Changed the
World”) [26].

The analysis has shown that, in most cases, the translation solu-
tions are well-grounded. They serve the purpose of achieving maximum
possible equivalence of the source and target texts and could be used as
translation models. However, there are some mistranslations, which, in
our view, need corrections due to semantic and formal losses.

Fragment 1 is an example of faithful translation with apt lexical
equivalents and few structural changes. Both translators also used clari-
fying additions (80100innax and mepumopii, respectively):

1. We do not yet know what will happen in France or whether the
French resistance will be prolonged, both in France and in the
French Empire overseas [27]. — Mu we ne 3naemo, wyo mpanumauscs
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v @panyii i yvu mpusamume ppanyyzvkuil onip sx y camit Pparnyii,
Max i 8 3amMopcovKux 60100iHHAX yici imnepii [25, c. 115]. — Mui
noKa He 3naem, 4mo npousotdem 60 Ppanyuu u nPOOOAHCUMCI U
conpomusnenue Kak 6 camou Ppanyuu, maxk u Ha meppumopuu
@panyysckoti umnepuu [26, c. 110].

Phrasal verbs are a vital, expressive part of the English language,
and W. Churchill used them abundantly to add expression to his speech-
es. Phrasal verbs can be particularly challenging for the translator who
can fail to convey their meanings with the same emotional colouring. So,
in Fragment 2, the phrasal verb to throw away was rendered with a faith-
ful Ukrainian equivalent, while its Russian counterpart lacks expression.
In rendering the phrasal verb to cast adrift, the Russian translator chose
an apt Russian idiom (nycmums na camomex), whereas the Ukrainian
translator used a more neutral description (Hed6ai0 nocmasumucs):

2. The French Government will be throwing away great opportu-
nities and casting adrift their future if they do not continue the war
in accordance with their Treaty obligations, from which we have
not felt able to release them [27]. — @panyyszvkuil ypso 3mMapHye
BENUKI MOJNCIUBOCIT | HEOOANO ROCMABUMBCA 00 MAUOYMHLO2O
611ACHOI KpaiHu, AKWO He Npo0osiCcysamume 6ilHy 6i0n0GIOHO
00 CB0IX COIOZHUYLKUX 0006 A3KI8, 8I0 SAKUX MU He GU3HAIU 3d
Mmodxcnuee tioeo szginbHumu [25, c. 115]. — Ilpasumenvcmeo
Dpanyuu nomepsaem npeKpacHvie GOIMONCHOCMU U HYCHUM HA
camomek ceoe byoywee, eciu He CIMAaHem NPoOOINCAMb GOUHY 8
coomeemcmeuu ¢ 0053amenbCmeamu no 002060py, OM KOMOPbIX
MbL He modcem e2o 0ceobooums [26, c. 110)].

Fragment 2 also presents an interesting clarifying modulation in
the Ukrainian version (corosnuuski (0606’a3ku)), the Russian text
here shows a word-for-word translation. An apt translation solution in
rendering the phrase we have not felt able is a Ukrainian contextual
replacement (6uznamu 3a moxycauge). The Russian equivalent (mst ne
modxcem) does not convey the meaning of this phrase in full.

However, along with successful translation solutions, there are frag-
ments with mistranslations. So, Sentence 3 demonstrates the Russian trans-
lator’s mistake in rendering grammar tenses — the Future Perfect Tense
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(will have read) has been replaced with the Present Perfect Tense (yarce
o3nakomunacy). This is possibly due to the lack of attention to the grammar
of the original text — a translator should be more scrupulous to the original:

3. The House will have read the historic declaration in which,
at the desire of many Frenchmen — and of our own hearts — we
have proclaimed our willingness at the darkest hour in French
history to conclude a union of common citizenship in this struggle
[27]. — [lanama epomad He80063i O3HAUOMUMBCA 3 ICIMOPUUHOIO
Odexaapayiero, 6 sKill 3a OaxicaHHAM Oaeamvox @panyysie i 3a
OAIHCAHHAM HAWUX BTIACHUX cepoeyb, MU 6 Yi0 CIMPAUHY 200UHY
@dpanyysvKol icmopii 8U2ONOCUTU  CBOE NPACHEHHS YMEOPUMU
niouac yiei 6opomvOU COI3 HA OCHOBI CNINTLHOCO 2POMAOAHCINEA
[25, ¢. 115]. — Ilanama ysce 03HAKOMUNACL C UCMOPUYECKUM
3as61eHueM, 20e, CO2NACHO HCELAHUIO MHORUX (DPAHYY308 U HAWUX
cobcmeennvix cepoey, Mvl cooduaem o ceoell 20MoOGHOCMU 6
Mpauneuwui yac ucmopuu DPpanyuu 0bpazosams cor3 0oujeco
epadicoancmea 6 smotl bopvoe [26, c. 110].

In Sentence 4, the author’s initial emphasis is preserved in both
translations. Besides, the Russian sentence sounds more expressive due
to the use of an emotionally stronger verb (ruwumcs (uyecmea)):

4. However matters may go in France or with the French Govern-
ment, or other French Governments, we in this Island and in the
British Empire will never lose our sense of comradeship with the
French people [27]. — Xou axkou ne niwau cnpagu y @panyii uu
V HUHIWHBO20 PPAHYY3bK020 YPAOy ab0 HACMYRHUX DPAHYY3bKUX
Vps0is, Mu Ha ceoemy ocmposi i 6 bpumancokiil imnepii Hikonu He
empamumo siouymmsi opamepcmed 3 Qpanyy3oKum Hapooom [25,
c. 116]. — Ymo 6wt Hu npoucxoouno ¢o @panyuu, ¢ HolHeUWHUM
@dpanyy3cKum npasgumenrbCcmeom Uil ¢ Opyeumu Qpanyy3ckumu
npasumenbCmeamu, Mvl Ha 9mom ocmpoee u 6 bpumanckou
UMnepuy HUK020A He JAUMMUMCA YY6Cmed MO8ApUUecmsd no
omuoweHuo Kk panyyzam [26, c. 110].

However, there are translation losses in the target texts. In Frag-
ment 5 — if has not been conveyed in the Ukrainian version. What is
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more, W. Churchill’s colloquialism (aye) has been left unrendered by
the Ukrainian translator. Besides, in our opinion, both translations could
have benefitted if the original sentence had been partitioned:

5. Ifwe are now called upon to endure what they have been suffering,
we shall emulate their courage, and if final victory rewards our toils
they shall share the gains, aye, and freedom shall be restored to all
[27]. — Ham menep 0osedemvcs nepedcumu mi CMpanicOauHs, sKi
008e110Cs nepeHcUmu oMy, Mu 6Y0eMO PIBHAMUCS HA L1020 MYIHCHICIb,
a SAKWo Hawli mpyou YSIHUAIOMbCA OCMAMOYHOI0 NePeMo2oio, Mo
Hawli Qpanyy3pKi Opamu HeOOMIHHO CKOPUCMAOMbCS i n100amu, i
MU 8IOHOBUMO c680000Y O 6cix Hac [25, c. 116]. — Eciu nam menepo
npeocmoum UCnblmams mo, 4mo Yice 6blNaio HA UX 0070, Mbl
nocuedyem npumepy ux Xxpaopocmu, u, ecid Hauwu yCUnus y8eHIaomcs,
n00edoll, OHU pazoeim ¢ Hamu ee nioodvl, 0a-0a, u c60600a byoem
soccmanosiena ois écex [26, c. 110].

As the translation analysis proves, expression and emotional co-
louring of the author’s utterance has not been always rendered. The
translators should have been more accurate with the original, to be
able to render all expressive means that W. Churchill made a deliberate
use of.

There are also semantic losses in translations. In Fragment 6,
the Ukrainian version lacks an adjective in rendering the word com-
bination just demands. There are omissions in the Russian version,
though they have been compensated by the additional phrase nu na
wiaz, and the general expressiveness of the original sentence has been
preserved:

6. We abate nothing of our just demands, not one jot or tittle do we
recede [27]. — Mu ne 8i0mMosuMocs 610 HCOOHOI 3 HAWUX GUMO2,
He NOCHYRuUMOCA JICOOHOIO 1OMON i dcoOHumM npasom [25,
c. 116]. — Mol ne omcmynum HU HA WIA2 OM CBOUX CRPABEOIUBHIX
mpebosanuii [26, c. 110].

The translation solutions in Fragment 7 — the inner partitioning of
the source sentence, modulations — made both translations even more
expressive than the original:
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7. Czechs, Poles, Norwegians, Dutch, Belgians have joined their
causes to our own. All these shall be restored [27]. — Yexu, nonsiku,
Hopeexcyi, 2onnanoyi i benveitiyi — yci 60HU 00°€OHanUCA 3 HAMU
Y Hawit cninbhiii cnpagi. 1 éci ixni npasa 6yoymo 6ionosneri [25,
c. 116]. — Yexu, nonsaxu, Hopsedxicyvl, 2011AHOYbL, Oelbeutiybl —
6ce oHu meneps denaiom 00HO Oeno ¢ Hamu. Hezasucumocmo
8cex amux Hapoooe bydem eoccmarosnena [26, c. 110].

Fragment 8 generally demonstrates adequate word-for-word trans-
lation in both versions, though in the Ukrainian sentence there was an
unmotivated replacement of W. Churchill’s I expect with an impersonal
equivalent Cxoarce, which can be considered controversial in rendering
the author’s intention — W. Churchill did know that the Battle of Britain
was about to begin:

8. What General Weygand called the Battle of France is over. 1
expect that the Battle of Britain is about to begin [27]. — bumsa,
aKy eenepan Betiean (@panyyszvkuil 2onoeHokomanoyeay) Ha36ae
“oumeoio 3a Opanyito”’, ckinuunacs. Cxoice, He00G31 NOUHEMbCS
oumea 3a Bpumaniio [25, c. 116]. — To, umo eenepan Beitiean
Hazean oumeot 3a Opanyuro, 3akonuunocs. A oxcudaro, umo eom-
6om HauHemcst bumea 3a bpumanuio [26, c. 110].

9. Upon this battle depends the survival of Christian civilization.
Upon it depends our own British life, and the long continuity of our
institutions and our Empire [27]. — Bio yiei oumeu 3anexcamume
00151 XpucmusiHcoKoi yueinizayii. Bio yiei oumeu 3anexcamume
Haule Jcumms K Opumanyis, a maxolc RPOOOBIHCEHHA MPUBATOZ0
ICHYBAHHA HAWUX CYCNITbHUX IHcmumymie i Hawoi imnepii [25,
c. 116]. — Om ucxooa smoii bumesl 3a8ucunm Cyuyecmeosanue
xpucmuanckou yusunusayuu. Om He2o 3a8UCUM JHCUSHb HAC CAMUX,
bpumanyes, u 0onzonemue HAWUX UHCMumymos u umnepuu [26,
c. 110].

In Fragment 9, W. Churchill’s stylized technique — anaphora
upon this battle has been preserved in both translations. Besides, the
English noun survival has been rendered by generalized and more emo-
tive equivalents — doz in Ukrainian and cyuecmeosanue in Russian.
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However, in our opinion, the Ukrainian translation of the phrase the
long continuity is wordy (npodoericenns mpueanozo iCHy8aHHs),
while its Russian version has a short, one-word stylistically coloured
equivalent — dosizconemue.

Sentence 10 gives an example of adequate word-for-word transla-
tion, with no major structural changes:

10. Hitler knows that he will have to break us in this Island or
lose the war [27]. — ['imaep 3nae, wo tiomy 0ogedemvcs po3oumu
HAc Ha yboMy ocmpoei, inaxue 6in npoepac eitiny [25, c. 116]. —
Tumnep snaem, yumo emy npudemcs OO CIOMUMb HAC HA HMOM
ocmpose, b0 npoucpams 6ouny [26, c. 110].

11. If we can stand up to him, all Europe may be free and the life
of the world may move forward into broad, sunlit uplands [27]. —
Axwo mu gucmoimo npomu ubo2o, mo 6csi €6pona 3108y 3Modice
cmamu 8ibHOI0, A HCUTHINA BCLO2O CEIMY 3HOBY GUIL0Ee HA WIUPOKI
11 3anumi conyem eepxoeunu [25, c. 116]. — Ecau mvl cymeem emy
npomugocmosamy, écs Eepona cmanem c60000H0U, u dcu3ns gceco
MUpa cHoéa nomeuem enepeo, K nPOCMOPHLIM U CEEMIbIM 0ANAM
[26, c. 111].

Sentence 11 illustrates W. Churchill’s brilliant use of expressive
means. The term sunlit uplands is probably an echo of a phrase from
H. G. Wells’s The Discovery of the Future, in which G. Wells refers to the
uplands of the future. W. Churchill read G. Wells avidly, and the thought
of describing fighter pilots as the few may also have been triggered by a
passage in G. Wells’s novel The War in the Air, where G. Wells observed
that in air warfare the balance of military efficiency was shifting back
“from the many to the few.” W. Churchill kept a store of phrases in his
encyclopedic memory like fragments of tunes in the mind of a composer,
and at some point they would emerge in full form [10].

Author’s expressive means must be rendered in translation as close
as possible. And the emotional colouring of the original in Fragment
11 has been preserved in translation by a careful selection of stylistic
equivalents of the highlighted phrases. Though modality (may) has not
been rendered in the Russian translation.
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12. Butifwe fail, then the whole world, including the United States,
including all that we have known and cared for, will sink into the
abyss of a new Dark Age made more sinister, and perhaps more pro-
tracted, by the lights of perverted science [27]. — Ane saxujo mu ve
sucmoimo, mo ysecv cgim, ¢xaouno 3i Cnonyuenumu Lllmamamu,
BKJIIOYHO 3 YCIM, WO MU 3HAEMO 1 WO YIHYEMO, 3AHYPUMBCA 6
0e300n10 H060T 000U Mpakodicca, AKy CeimuUIa UKpPUGIEHOT il
3incymoi nHayku 3poonamo wie 0inbui AUXOBICHOI I, MONHCTUGO,
we oinbw mpueanoro [25, c. 116]. — Ho ecau mot nadem, mozoa
eeco mup, u 8 mom yucie Coedunennvie [lImamoi, u 6 mom uucie
6ce, UMO HAM 3HAKOMO U 00p020, HOMOHEHm 6 0e30He H06020
MPauHO20 CpeOHeseK06bs, HA IMOM pas eule fonee 3106euezo u
00712020 Onazooapsa uzepauwiennoil Hayke [26, c. 111].

The meaning of the sentence in Fragment 12 is conveyed faithfully,
though, in our opinion, the modulation (the phrases in bold) is too brave.

13. Let us therefore brace ourselves to our duties, and so bear
ourselves that, if the British Empire and its Commonwealth last
for a thousand years, men will still say, “This was their finest
hour” [27]. — Tooic sizememocs 3a 6UKOHAHHS C80IX 0008 53K i
nocmanvbMo max, wob konu bpumarcoxa imnepisiii CnigopysicHicme
NPOICHYBANU Wje MUCAUY POKIG, 100U ti modi kasaau: “Lle Oye ixHill
3opanuit uac” [25, c.116]. — Tax dasaiime dice cobepemcs ¢ 0yxom
U UCROTHUM €601l 00l2 MAK, 4mobwl, eciu bpumanckou umnepuu
u ee CoOpyscecmey CyHcOeHo npocyuwecmeosams ewe mulcauy
aem, 00U u moeda ckazanu. “Omo Ovin uwac ux eenuuanuien
oobnecmu’” [26, c. 111].

In Fragment 13, the emphasis of W. Churchill’s final phrase has
been conveyed skilfully in both the Ukrainian and Russian translations,
though the Russian version proved to be more expressive through the
translator’s use of emotive additions (codepemca ¢ dyxom, cysycoeno
(npocywiecmeoeamns)).

Conclusions. Our analysis has shown that, in most cases, the choice
of translation solutions was justified. In general, the translators reached
their main goal — to render adequately the content of the speech, in
keeping with the norms of the political discourse language. Our findings
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prove that absolute equivalence is quite hard to achieve in translating
political speeches. The translated texts demonstrate plenty of attractive
translation solutions that serve the purpose of achieving maximum pos-
sible text equivalence. Both the Ukrainian and Russian translators have
succeeded in recreating the spirit of the original text, conveying the
main features of W. Churchill’s individual style, rendering a wide range
of expression. The translations generally produced identical impact on
the source and target text readers and demonstrated high pragmatic equi-
valence. The minor translation mistakes did not mark down the meaning
of W. Churchill’s speech.

Thus, our research proves that it is essential for translators of po-
litical speeches to be knowledgeable about the basic norms of political
discourse. To take a rational translation solution, the translator should be
competent in using lexical, grammatical and stylistic translation trans-
formations and bring the source text in accordance with the norms of the
language of political discourse. The translator should be trained enough
in the branch of knowledge the translation texts belong to, as the most
important factors for delivering high quality translations are experience,
expertise and continuous updating.
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HOJITUYHI IPOMOBH Y MEPEKJIAJII: BUJTATHUM
YEPUYNJLJIb

Cmammio npucesueHo NOpIGHATbHOMY aHANI3Y HOMIMUYHOI NPOMOSU
B. Yepuunna “Their Finest Hour” 6 ykpaincokomy ma pociicbkomy nepexia-
oax, i3 Memor 00CHIOMNHCeHHSI NePeKIAOAYbKUX piuieHb Oisi 00CACHEHHs npae-
MamuyHol eKgieaienmHocmi mekcmis opucinany ma nepekaadis. Ocobugy
yeazy npuoiieHo 8i0MEOPEHHIO 6 NePeKadadax MOGHUX 3aco0ié excnpecii sk
yacmuHu aineeoapeymeHmamusHux cmpamezii B. Yepuunns.
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MEPEKJI — AJI Y1 ITEKJIO JJISA IIEHTHYHOCTI
OPUTTHAJTY (HA MATEPIAJII POCINCBKOMOBHHUX
TPAHC®OPMAIIIN MOE3II 1. JPAYA)

Y emammi cxonyenmposano yeazy na oonomy 3 acnekmis 00CuioHceHHs
nepexnaoy 3i CnopiOHeHoi MOBU, SAKULL GUKIUKAE He MeHule mpPYyOHOWis, HIdiC
nepexnao iz oanekocnopionenux mos. Uepes neeprxiadayviki inmepnpemayii
meopis 1. [[paua mosicnueo npociioKysamu HenosmopHicms 1020 i0ioCmuio 6
MedHcax KoNOPUMHOCMI YKPAiHCbKoi MOGU Ma MOGHUX Peaill.

Kniouoei cnoea: nepexnao, opueinai, MijcmMoeHa KOMYHIKaYis, O1U3bKO-
CROpiOHeHi MO8U, MPAHCHOPMAayis, «OYX» OPUSIHALY.

Ilepexnam — HapiKHUN KaMiHb Oararb0X HayKOBUX JOCIIKEHbD,
OararoacriekTHa Hillla B JIITeparypi, aJKe MepeKIa03HaBCTBO SIK SIBUIIC
3yMOBIICHE aMOiBaJIEHTHICTIO CIIPUHHATTS Ta Cy/KeHb. bararo miceMeHHH-
KiB 1 JIiTepaTypO3HABIIIB OOTPYHTOBYBAJIH ITF0 TEMY Y CBOIX JOCIIHKEHHIX
(M. Punbcekuit, P. I'pom’sik [2], A. Txauenxo [11], 3. JlanoBuxk [8] Ta iH.).

Mera cTarTi — IOCHIINTH KOMIApaTUBHUHN acIeKT Ha MaTepiai
POCIHCHKOMOBHEX TpaHchopmartiii moesii I. Jlpada: 3icTaBIeHHS XyqOKHIX
CBITIB, PELIENTUBHUX CTPATETiii HApaTOPiB, PO MMEPEKIAIB i MOBU-TIO-
CepeqHNKa MK aBTOPOM 1 PEIHITIEHTOM.

3TiIHO 3 TTOCTABJICHOI0 METOI0 BUOKPEMIICHO TaKi 3aBIAHHS:

* 3po0OUTH KOMIIapaTUBHUM aHaii3 moe3ii . [[paga Ta i1 pocilicbko-
MOBHHX TpaHchopMmariiii;

* IIOCTIANTH PIBEHB 3MIHCHEHUX MEPEKIaliB, BHOKPEMITIOIOUH T10-
3UTUBHI 1 HETAaTHBHI aCIIeKTH;

* BU3HAYUTH POJIb «IICEBAOMAPY3iB IEpeKIafadiB», KPeomi3MiB,
HEeTepEeKIaIHIX PeaTiil 1 MepeKIaaanbKuX KOMIICHCAIlIH B iHTEP-
MpeTamifax YKpaiHCbKOMOBHHUX TTOE31H;

* IOCTIANTH, YW TIEPEKIIa] HaMaracThcsi 30€perTn «IyX» OpHUTiHa-
Ty, 94 aIalTy€ T0€3it0 0 PiBHS 1HITOI MOBH, MUCJICHHS, HAIliO-
HAaJIbHOT IICUXOJIOT'1;
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* BH3HAYMTHU, HACKUIBKH 30€peiKeHO OallaHC MiXK TpaHC(hopMaIliero
apXITEKTOHIKM, PUTMOMEJIOAMKH, acOIiaTUBHOI, MeTa(opUIHOi
Ta CUMBOJIIYHOI CUCTEM OpHUTiHATY.

[Ipeamer nocmimkenns: nepexiaaau noesii [. J{paua pociiicbkoro
MOBOIO.

O06’ext gocmimxeHus: 30ipka noesiii 1. Ipauya «Bipmi ta moemm»
(TBopu y TprOX TOMax) i 30ipKa pocificckomoBHUX nepeknazis I. Jpaya
«CnoBo».

[lepeknaa — ue pi3HOBUA MIXKMOBHOTO CHUIKYBaHHS B LINPOKOMY
3HAYEHHI LIbOTO TEPMiHa, Y By3bKOMY — BiJITBOPEHHS OPUTTHAIBHOTO
TEKCTYy 3ac00aMU iHILIOT MOBH 3 HAMaraHHsIM 30epertu GopMy Ta 3MiCT
nepuopKepena.

[Iucemennuk i nepexnanau T. [aBpuiiiB cTBEpIXKYE, IO «IIEpe-
KJIaJl — 11, MO-TIepllie — BiATBOPEHHS, MO-Apyre — IEPETBOPEHHSI,
MO-TPeTe — TIIyMadeHHsl, o-4eTBepTe — iHnTepnperauis» [1]. Ha fioro
IYMKY, «IisJIbHICTB MIEPEeKIIaiada € Jy’Ke HEBIOBUMOIO 1 6ararorpaHHolo.
Icnye iTanificbkuil BUCHIB, IKMH TOBOPUTB, IO MEpeKIIagay € 3paHUKOM.
I Bin Mae parito, 60 epeKagay 3paaKy€e MaTepito MOBH, KOO HalMCaHUN
TBIp, 1 BIATBOPIOE 11 30BCIM 1HIIOI0 MOBOIO. Tozi y’Ke MOKHA CriepedaTucs,
HACKUIBKHU 1Iel TBIp € TBOPOM aBTOPA, L0 HAIMCAB HOTO CBOEIO PiAHOIO
MOBOIO, @ HACKUILKH — IHTEPIPETAL€l0 Y4 BUTBOPOM IIepeKIiaiaya, 1o
Horo nepeknany [1].

[lepexnagay GpakTHYHO TOBHHEH MEPEKOAYBATH TEKCT 1HILIOIO MOBOIO
TaK, o6 JiTepaTypHU TPOAYKT BUKJIMKAB TakKi K acowiamii, MiCTHB
Ti % ceHcu. «bynp-sika ¢inonoriyna onepais 3 Oynb-SIKUMU SIBUILIAMHA
XYIOXKHBOT JTITEpaTypy HEBHUM YHHOM OIIOCEPEAKOBYETHCS PELCITUBHUMHU
nporecaMy MOBLS — JIOCITiTHUKA, BUMTENIA, )KypHAITiCTa, HAiBHOTO YATaYa.
VY TakoMy pa3i ocTae 3aKOHOMipHE MUTAHHS MPO SKICTh pPelenLii, il BUIH
Ta camopeduekcio» [2, c. 27].

[IpukMeTHO AJIs IepeKIa03HaBCTBa, O CIPUHHATTS YUTAYeM
JiTepaTypHOro NPOAYKTY BiiOYBa€ThCS OMOCEPEIKOBAHO, TOOTO Ue-
pe3 TpeTio ocody — mepekiiagada, 3aBIaHHs SIKOTO — «HE MPOCTO
«JIOKOTIATHChY JIO HAI[IOHAJIBHOI JIOTIKH, ajie i 3yMiTH 30eperTH Ta Bij-
TBOPUTH 11 3ac00aMM 1HILIOT MOBH B CUCTEMI 1HIIMX €THOKYJIBTYPHUX
miHHOCTEN» [8, €. 255].

H. IcaeBa HaBOANTH NpUKIA] QyHIAMEHTAIBHOI KUTAHCHKOT mpaii
Benb [n0 «Tenaenuii po3BUTKY iCTOPIi TiTepaTypu, i€ aBTOP BUCYHYB
17€10 «3IHTTSI KyIbTyp». [IMCbMEHHHUK BHCIOBUB JYMKY IIPO Te€, IO «ec-
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TETHYHA LiHHICTb JITEpaTypHOro TBOPY — L€ MPOAYKT CHiJIbHOT Ipari
NUCbMEHHUKA i1 unTa4ya, TOOTO BXKE y Ti 4acH BiH MOCTaBHUB IIUTAHHS PO
crocodu penenuii iTeparypHoro Marepiany. Yurad mae mpaBo Ha BIacHE
TIlyMaueHHsI TEKCTY, IO J0Ja€ HOBOTO KHUTTS 3MEPTBLIIiH JliTeparypHiit
KpuTHuLi. TBip e, IPOYUTAHUHN [TPEACTABHUKOM 1HILIOT KYJABTYPH, TAyMa-
YUTHCS 3 TIOISIAY €CTETHKU, MOpali, XYJAOXKHIX YO100aHb i€l KyJIBTYpH.
OTxe, BiIOyBa€ThCS 3IIUTTS JBOX CBITiB — MMMChbMEHHHKA i YnTa4a (SKIIO0
TBip cpUiiMaeThCs Yepes Mnepekiall, To CBiil BHECOK y TpaHC(hOpMaLiio
nepuIopKepesa BHOCUTS 1 epekitagaq)» [5, c. 166].

[1in yac nepekIagaHHs He MEHIL BaKJIMBUM € YHUKHEHHS HaIJITMIIKO-
BO1 KOHKPETHU3AL 1Sl 3alIOBHEHHSI «KIIOPOJKHIX MiCI[b» UM «HEBH3HAYCHUX
JIIISTHOKY BIIACHUMH YSIBIICHHSIMU Ta eMOLIsIMIY [8, ¢. 257], 1110 TpU3BOAUTH
JI0 COTBOPEHHS UM pyHHALi]l opurinainy. «3aBiaHHs Mepekiiagaya — KOH-
CTPYIOBaHHS CEHCY (HiM. sinnconstitution), ajie He 3 TIO3UIIiT OPIUHAPHOTO
4yuTa4a, — BiH IIOBUHEH NEpeiHATH Ha cebe (yHKLii aBTOpa i MOBTOPUTH
TBOPYMI MTPOLIEC HAMTUCAHHS TBOPY» [8, c. 257].

Yacom Ba)KKO BU3HAYUTH, Y aJICKBATHUM € MEPEKIal, 4, MOXKE,
1€ 30BCIM HE TIepeKIal, a CTUIII3allis, IePECITiB, HACIIyBaHHs, aJlalTallis,
3all03WYCHHS, IepepoOKa, TPAaBECTisd, TBOPUICTh 3a MOTHBaMHU. | eHpix
Taiine >xapTiBnMBO BUCOBIIOBaBCs: «llepekinan, MOB JKiHKa: SKIIO rapHa,
TO HEBipHA, SKLIO BipHAa, TO HErapHa. A BTiM, YC1 BOHM HEBipHi, aJie I0A0
rapHUX 1e Oibi momitHo» [11].

B. Kontinos, craBisiun mUTaHHS PO KpUTEPii OLIHKH MEpeKIany,
TPH ACCATWIITTS TOMY HaroJjiollyBaB Ha HEOOXITHOCTI aHalli3y PUTMIKH
i puMyBaHHs, 3BYKOITUCY Ta MeTa)OpPUUHOCTI MOBH OpUTiHATY H mepe-
KJIaJy, 3aKJIMKaB MepeKiIaadiB 3BepTaTi 0COOIUBY yBary Ha ()OHETHYHI,
JIEKCUYHI1, PUTMIYHI 0COOJIMBOCTI OpUTiHAIY, 00 Yepe3 HUX Mi3HAETHCS
Horo ifeitHo-o0pasHa cTpykrypa [7, ¢. 56].

B3aemopist 1BOX OMM3bKOCIIOPIIHEHUX MOB CHIPHSIE HE JIMILE IXHBOMY
B3a€MO030araueHHIo, a i IPU3BOAUTH 10 HEOAKAHOTO B3aEMONPOHUKHEHHS,
HANOUIBIII MPOCTUM BHUSBOM SIKOTO € BiJIXHJICHHSI BiJI HOpM OJHI€T MOBU
mig BIIMBOM zpyroi. Cepen NpUYHH, 10 BUKJIMKAIOTH IHTEP(EPEeHIIiI0
Ha JIEKCUYHOMY PiBHi, HA3UBaIOTh MI’>KMOBHY OMOHIMIIO. 32 BU3HAYECHHSIM
3. MaIrtok, Mi>kMOBHA OMOHIMISI € «IIPOTyKTOM B3a€MOJIii OJTU3bKOCTIOPi-
HEHUX MOB, CIUTYTyBaHHS OJHAKOBHX 3 3ByYaHHSIM CJIiB, 1110 TI03HAYAIOTh
Pi3HI MOHATTS B Pi3HUX cioBax» [9].

Ha muisxy 1o ineansHOTo BiATBOPEHHS MepIIopKepena 0arato i
iHmmx HebOesnek. Hanmpukia, «0e3eKBiBaJICHTHA JIGKCUKAY, 110 Biirpae
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NEePIIOPSIHY POJIb Y BiToOpakeHHI COLiaIbHO-ICTOPUYHOIO Ta KYJIBTYp-
HOro KOHTEKCTY. [lopsiz i3 miero Hebe3neKor BUOKPEMITIOIOTH KPEOITiZMH
(croBa, «KHUBLEM» MIEPEHECEH] 3 O/IHiI€T MOBU B iHINY), KaJbKyBaHHS,
OykBamizmu.

OnHak € nepexiaganbKi NpUoMH, 0 AOTIOMAaraloTh 30aaHCyBaTH
KUIBKIiCTh HEBIJIIIOBIIHOCTEH, BIIXWIICHB Bijl opuriHany. KomreHcariero
HA3UBaIOTh TAKWH CIOCIO MepeKiany, MpHu SKOMY €JIeMEHTH 3MiCTy, 110
Oynu BTpaueHi, MepejaHo B TEKCTI IKUMOCH 1HIIUM 3aCO00M, IPHUOMY
HEOOOB’SI3KOBO B TOMY K CAMOMY MICIIi TEKCTY, 10 i B OpUTiHAJI.

BaxnBo 3p03yMiTH, Ui IEpPEeKIIaj «PETPAHCIIOE TIOTEHIiall OpPHTi-
HaJy B yciii HOro HOBHOTI B iIHIIOMOBHE CEPEOBHILE, YH JIUIIE YACTKOBO
nepenae OCHOBHI iiei Ta 0Opasu, AKi JIeruie nepeAaTt iHII0 MOBOIO, U1
MOBHICTIO aJaNTy€e HOTO 0 PiBHSI HE JUIIE 1HIIOI MOBH, a ¥ 1HIIIOTO
MHMCIICHHSI, 1HIIIOI HALIOHAJILHOI IICUXO0JIOTIT, «BOMBAIOUM) TAKUM YNHOM
«tyx» opuriHany» [8, c. 254].

3. JIaHOBUK IepeKOHaHa, 10 «IepeKiIafad HOBUHEH «PO3KIACTH
TEKCT OpUTiHAly Ha OKPEMi EJIEMEHTH, a IMOTIM 3HOBY «CKJIACTH» HOTro
B HOBY CTPYKTYPHY €AHICTb, aJle Tak, 00 Y YNTadiB NepeKiIaay BUHUKAIN
o0pa3u Ta acouiaii, ciBMipHi 3 00pa3amu i acouiaisimMu, sIKi BAHUKAIOTh
y 4UTadiB NepHoTBOpy» [8, c. 256].

O. Terepina CTBEpIKYE, 10 «PO3BUBAIOUHCE, JIITEPATYpa CIUPAETHCS
Ha MepeKiIa gy Ta 3al03MYCHHS, 10 3yMOBIICHO MOIIYKAMH BiIIOBITHUX
IMITYJIbCIiB B iHOHALIOHAILHOMY cepenoBuili. OTke, nepexiia OpraHiyHo
BITUCYETHCS B KOHTEKCTI CIIPUIMAIOU0i JIiTepaTypH, OMOBHIOKOUH ii mo-
TEHLIaM, CIPUSIIOYH PO3IIUPEHHIO MEX BIACHOI JITEpPaTypH y CBITOBOMY
KyJBTYPHOMY IIPOCTOPi Ta 3aCBiAuyrouH ii moTpedy B MiXKIITEpaTypHil
KOMYHIKaIlii, 3aTHICTh 10 camoBiaTBOpeHHs [10].

3BiCHO, LI CITyIIHA AyMKa, aJpKe IepeKyain CTaloTh MiCTKOM MiX
KyJIbTypaMH, OHAK BOHH I OKa3yIOTh BiAMIHHOCTI Mi’K MEHTaJliTETaMHU,
MoBamu: «Tpeba mam’siTaTh, 10 3 MOTIISILY MOBO3HABCTBA MEPEKIIa]]
3aBXKJU € TIOPIBHSUIBHOIO CTUJTICTUKOIO IBOX MOB, a 3 TOUKH 30Dy Ji-
TepaTypO3HABCTBA — MOPIBHIILHOIO MOETUKOIO JIBOX MOCTUYHHUX MOB,
JBOX 00pa3HUX CTPYKTYp. JJucTaHiis MK pi3HUMH MOBaMH HEOJJHAKOBA,
3aJIeXKHO BiJ] TOT0, HACKUIBKH 1i MOBH CIIOPiIHEHI TeHeTHYHOY [§, c. 261].
He BapTo mokmnagarucst Ha CIIOPiTHEHICTh MOB, aJKE 3a HeJaJICKOIJIsII-
HICTIO MOKHA IPOTaBUTH BasKJIMBI HIOAHCH, L0 CTOCYIOTHCSI OpPUTiHAITY.

Oco0nuBo Oararo 3amuTaHb MO0 MEPEKIag03HABCTBA ICHYE Y CITiB-
BIIHOLIIEHHSIX MK YKPAiHCBHKOIO Ta POCIHCHKOI0 MOBaMH. Bemrka KibKicTh
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JIFOZICH 3BHKJIA BBA)KATH, 10 HAWOLIBLI TOAI0HA 10 YKpaiHCHKOT poCiliChbka
MOBa, X04a JICKCHYHA BiICTaHb MK HUMH — 38%, TIOPIBHSHO B YKpaiHIIiB
3 cepbamu — 32%, a 3 Ginopycamu — Bcboro 16%. Came Tomy 00yproe
3akoH P®, o Bu3Hae ykpaiHLiB 1 6110pyCiB HOCISIMU POCIMCHKOT MOBH.

SIK 3a3Ha4AIOTh TOCTITHUKHU, «TBOPH JITEpaTyp KOIUIIHHOro Corosy,
30KpeMa i yKpaiHChKi, MOTPAIUISUTH 38 KOPJIOH IEPEBaXKHO Yepes3 Mocepes-
HHKa — POCIHChKHIA epekya. .. X04 Ha IEBHUX eTanax MKIIiTepaTypHol
B3a€eMOJIii MepeKIag-nocepe HIK OyBae HEMUHYYHM 1 HaBiTh BiJlirpae
MO3UTUBHY POJIb, 320X0UYIOUHU 3BEpTaTUCS 10 opHriHaiiBy [11].

[lepexnan i3 61M3bKOCTIOPIAHEHUX MOB MiCTUTB IIOBEPXOBY JIETKICTb
1 BEJIMKY KUIBKIiCTh HeOe3MeK. YBiui Baykue nepekiiaiaTu moes3ito Takux
OpHTIHATIBHUX, CAMOJIOCTATHIX JIFOOUTEIIB «CIOBOTpW», sikuM OyB 1. J[pau.

[Ipuxmernum 11 noesii 1. paua € Te, 1m0 cinoBa MaloTh pi3HUMA
NOTEHLia] 00pa3HOCTI Ta MOXKYTh BUKJIMKATH BEJIUKY KUIBKICTh acOL{iaIlii.
Takox iCHYIOTb CJIOBa, SIKi caMi 110 co0i He € 00pa3zamMu i He MICTSTh BU-
JMMOTO 00pa3HOTrO HABaHTAKEHHS, & BUPAKAIOTh NIEBHE JIOTTYHE MOHSTTSL.
HecnoniBane, He3BUYHE MOEAHAHHS TAKUX CJIIB Y TEKCTi XyI0KHBOTO
TBOPY MO MPOOYIUTH B HUX IIPUXOBAHI acOIiaTUBHI MOXIUBOCTI
Ta CTBOPUTH OOPA3HICTb.

CyTT€BOIO ITPU LILOMY € IHTEPIIPETAaLlisi THX MOMEHTIB KOHTEKCTY, sIKi
PO3KPHBAIOTH IPUXOBAHUI BHYTPIIIHIN CEHC, 110 MaB Ha yBa3i aBTOP.
Toxi KOHTEKCT MOXKE HaiaBaTH 0OPa30Bi HOBOTO 3HAYEHHSL: 32 00’ €KTHB-
HUM 3MiCTOM TOTO, 10 TOBOPUTHCS, BUCTYIIAE T€, 10 MUCbMEHHUK Ma€
Ha yBa3i, 10 BiH XOTiB OM CKa3aTH, AaTH 3pO3YMITH, 3apajH 4YOro BiH
e roBoputh. CTae 04eBUAHNM, IO CaM KOHTEKCT TBOPY JIOTIOBHIOETHCS
«aBTOPCBHKUM TiATEKCTOMY [8, €. 264]. Xopolwa imrocTparist 10 monepeaHix
Te3 — nepeknaz Bipua «Miii cun ¢portorpadye moro matip» 1. paua, mo
suaiticanB H. llymakos.

3MmicT OpHUriHay 3a3HaB CyTTEBHX 3MiH. [lepIunii psaaoK y:Ke BUKIIHKA€E
3anuTaHHs. «Miil cun ghomoepagye moro mamip» nepexnaneHo K « Mo
cbIH chumaem «3opkumy» moro mamyy. 1. Jlpad He KOHKPETU3YE, YAM came
cuH Qororpadye. A yomy 11e He MOoxke OyTu «3eHiT» uu «Anmas»? Yum
MPOAMKTOBAHE TaKe YTOYHEHHsI, HE3PO3yMiJlo, Xi0a 110 1€ paasiHChKa
peknama. Hactynuuil psaaok y3arani BiixoauThb Big opurinany («Koeo o
60Ha mpumae 6 neneni? » — «Bce amo npoucxooum kax 6o cne»). B opu-
riHaji akleHTOBaHO yBary Ha oOpa3si Marepi, HaTOMICTh IepeKiagay
MPOCTO BUCIIOBJIIOE MEBHI BIAUYTTS JTipUIHOTO repos. 13 « Tpemmsamas
conys Ha wubax i Ha xami» Tex BigOymack MmeTamopdo3sa: tenep « Ipe-
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newym OnuKu CONHYA 8 ceemavix pamxaxy. O0pas «conyvy mo30aBIeHUI
MacIITaOHOCTI, JINIAETHCS TUILKH BIATIHOK, HE TIEPEAHO CIOBOM Ti€l
OpHTiHAJBbHOI eHeprii, BcenormuHanbpHoro cBiTia. [lepexnanay cnpoctus
o0pa3Huil psif, Bill «xamuy» W « wubOOK» 3aJTUIIHIUCS TITBKU « PAMKUY.

VY npyromy KaTpeHi «0cpom ulo8KOGUIl» CTAE «UAMPOM AMIAC-
HoiM». CHHOHIM 10 1aJIEKTHOTO «02poM» — «Oe3mipy, SIK 3a3HaU4CHO
B CMHOHIMIYHOMY ci10BHUKY C. KapaBaHcbkoro [6, c. 279]. IneTbest mpo
0e3MesOKsl, MUONHY, HEMOKIIMBICTD BUMIPATH HEOECHHI MIPOCTIpP, OHAK
nepeksiaja BTpadae KOCMIuHICTb, 0OMeXeHy cresero marpa. J{o Toro x
eMITET «ILIOBKOBHUIN» MEPETBOPEHO Ha «aTiacHblii». LlikaBo, 1o nepiue
CTOCY€TBCSI IEPEBAYKHO MPUPOIHOTO OXOMKEHHS, APYTe K MOPIBHIHO
IITYYHE TIOEHAHHS MarepialiB (SKIIO 3iCTABUTH IIi 1BI TKAHWHH).

VY Tpertiii cTpodi nepekinagad gyoiroe 3MicT i hopMy Biplia, OZHAK
OCTaHHIHN PANOK «AK y 2Hi30i, y cusiti neneniy nepexianae «B nodone 1w0oxu
Mmamvl, Kak 6 eHe3dey. 1. Jlpad He akUeHTY€E yBary Ha TOMY, IO L€ MeJieHa
MaMUWHOT CIiTHHUIII, aJPKe Ha TI0YaTKy BKe OyB 3rajlaHuii el CUMBOJ, SKUH
MPOIrHOPOBaHO B Nepekiai. Takoxk moromkyroch 3 A. TkaueHKoM, puMa
«MHe-eHe30ey, CTIpaB/li MPUMITUBHA, HaBiTh aHeKA0THYHA [11].

Tpasa sax naxue! Ak copumo cynuys!

Hra moposna 0360HK06a 600a!

Jlemums 3 oumuncmea cuzonepa nmuys

1 npsmo 6 oyury msoicko 3aznsoal [4, c. 166]

3BHYAIHO, «3apHUya 2opumy OUTBII €PEKTHO, HIK « CYHUYS», TIPOTE
1Ie HE TIPUBIJ] TaK HE00AYHO JKOHIITFOBATH CIIOBAMH, aJXKe 00pa3 1€l sironu
HE MPOCTO NPOMAHYB MiX PSAAKIB, BIH OJMH 13 HEHTPAJIbHUX MapKepiB
aBTOPCHKOTO 3aayMy. Bin «moposnoi 6oou» B nepekiiaai TUIIaeTbCs
«Cmbllby, TOMY BIITIHOK XOJIOLY HE TaKHH SICKpaBHil. A «cusonepa
nmuysy CIpolleHa 10 0aHaIbHOI «cKkazouHoly. EmiTeT «cusuti» oqHak
HaJJIeHU 0COONMBOIO EHEPTETHUKOIO, BiH OB’ sI3aHUH 3 00pa3oM MaMH,
JUTHHCTBA, IEPEKIIa/l BTpadae el MiCTOK i3 MUHYIUM.

HactynHuii kaTpeH B opurinani — MiKC 4yTTiB:

Hre mepnxe dcumms 6CenpoMuHyuie

Conookum oumom obeopinux nim!

Hre bonswe i sike yinioue

Tlumeo 6ymms — i yeim tioeo, i nio! [4, c. 166]
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«/[um obeopinux nimy po3BISHO «ObIMOM 20psi u 3a00my». MaOyTh,
1. dpaveBi Baanocs 300pa3uTH OUIbII LiTICHY KapTHHKY. B ykpaiHChKO-
MOBHOMY BapiaHTi 3p0O3yMiJIO, IO JKEPEIOM UMY € «0020piii 1imay,
HATOMICTB Y TIEPEKJIaJl IEPEHECEHO «OuM», OHAK HE 3p03yMLNIO0, 3BIAKU
BiH y3siBcsi. B opuriHaii Kpi3b CJIOBOCHONYKY «CONOOKUL OUM» YIYBAETHCS
OgigieBe «I quM OaThKIBIIMHH COJOAKUN», JapMa IO B POCIHCHKOMY
nepecHiBi oum crae «medssuvimy. CokoButa Meradopa «numeo oymmsi»
CTa€ 3BUYAUHUM «ObIIMUeM.

Miu cun pomoepagpye moro mamip —

Bona sc mene mpumae 6 neineni.

A we ne emiio oubamu no xami,

A 110y, 06 npuzsby cnepuiucy, npu cmiui [4, ¢. 166].

VY HactynHi# cTpodi Apyruit psAoK aOCOMIOTHO HE MOB’sI3aHUM
3a 3MICTOM 13 MepeKIaieHuM « M mama 6CnoMuHaem HauLy HCU3Hb ».
[lepeknanayu 3anumiae o0pas «xamuly, TPOTE M030yBAETHCS TOOYTOBOT
peaitii «npuzvbay, 3aMiHIOOUN 11 «cmeHoll», X04a 1ie Pi3Hi 32 3HAYCHHSIM
cioBa: «4 He mozy xo0ums ewje no xame / M monato, o cmemny onepuiucsy.
Takox MTY4YHO 3BYYUTH « CHUMAem Mamy cbli MOU, MO KCMAamuy.
Bunaerscs, mo «kcmamuy 3’ IBISETHCS, MO0 3apUMYBATH (7110 XAMeEY.

Kax copecmmno munyswee 308yupum,—
Jlosu, Mol CblH, HEBO36PAMUMBIIL MU2,
Beow npownoe enssoum na nac epsoyuwum
U 3emnanuxoil na eyoax eopuum [3, c. 171].

Lei#t nepenocranHiil KaTpeH NPAaKTUYHO iA€abHO MEPENAE KIyX»
1 «Tino» opurinany. TiTbKU «3emasHuKay BKe HE € CHMBOJIOM, aJ[Ke Tie-
pekiazay paHile 3aMiHuB 11 «3apruyeily, TOMY, Ha BIIMiHY BiJl BapiaHTa
1. dpaya, 1 siroma He cTae KBIHTECEHIIEIO AUTSIYUX CHOTaiB, JOPOTHX
CEpIIF0 MOMEHTIB.

Jami «conys 2ipxagi po3innsimi» CTAOTh «NEUAIbHbIM CECMULOM.
[Ipo 1i «coHIs» aBTOp 3rafyBaB e Ha MOYaTKy, OHAK MOTYXHHI 00-
pa3-o0paMJICHHS CTEPTO, 3aMiHEHO MEHII OpUriHaIbHUMHU. [lo Toro X
NEepIIUi 1 APYTHH PSAIOK OCTAHHBOTO KaTpeHa B3a€MOIIOB si3aHi: «AKi
conys eiprkasi posinisami —/ 3a cusum conyem monooe dceney. Tomy
BUXOJHTB, 1110 NIEPEKIIa] pyiHHye 00pa3sHH JTaHIIOT, 3JIMIIAE BiAUYTTS
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HEJIOMOBIICHOTO. « Cudums Ha npusboi most cusa mamipy — « Cuoum
6 naamKe Most ceoas mamay. 3HOBY XK «npu3b0y» 3MHUBA€ MEPEKIAAAIBKOIO
XBHJICIO, HA Oepe3i TUILAETHCS «IAMOKY.

[pexpachwuii Bipm «Miii cuH oTorpadye Moo MaTip» 3a3HaB CYTTE-
BUX CIIPOLIEHb, BTPATHB T'OJIOBHI 00pa3u-CUMBOJIH, Ha SIKUX TPUMAETHCS
Bipwm eHepreTnuHo. HiOu ogHakoBa CHHIBChKA OMOBIb PO MaMy, OTHAK
¢oTo pi3Hi.

Takok LiKaBUI MpUKIAL MIXKMOBHOI B3a€EMO/Ii1 — MOSTUYHUHN TBIp
«Kinku 1 nenexwu» 1. JIpaua Ta ii nepeknan «Kenmmnsr u aucte» C. 30-
JIOTIIEBA.

«Mensaiomcs scenwunel 6 ageycme. Hanpouv menaiomesy noope
nepeaae nepiuil psaok. Jdami nepexnanay gogae 10 clioBa «¥ady Npu-
KMETHUK «KYXOHHUIL», TIO Biapa3y npodaHizye o0pa3 ®KiHKH, IPUB’SI3YE
JI0 3afiBUX acowiamiii. « 1 nawu cnosa, kak ovim, 6 beccunruu maromcs /
Om mauncmea ux 20pAwux 3paukos — dtcecmoxux ceeyeiiy — C. 3070TLEB
nepeKiIagae «ceiuaday siK «ceiuxuy. SIKIo NOoB’sI3yBaTH i 1Ba 00pasuy,
TO CBIYaJ0 HE MOXKE TOPITH, TINBKHM OyTH cBiuHMKOM. OHAK B YKpaiHCBKil
MOBI Lie 3acTapisia Ha3Ba A3epKaia, TOMy Mepekianad 00psue cXuOuB,
OYEBHUIHO, «KIIOHYBIL» Ha (OHIYHY CXOXKICTh. I3 A3epKanom i mo’s3aHa
HactanoBa «lli3Hail ceOe B ouax», ce0To moauBHcs Ha cebe. Y mepekiami
1€ TAKOK BTPAYCHO.

L]oce nimom cmanocs. Ll]ocw i He cgimunocs.
Xmocow 0ys. Kococv nema. Cepnanok cepnnsi €.
Boice cepnuk micaysa 3ocunae me ceimuio,
Lo im 6 srcacyui ywonosiuxku 6’ [4, c. 116].

VY npoMy GparMeHTi aBTOp HOCIYTOBY€EThHCS 0€30C000BICTIO SIK He-
MIEBHICTIO TOTO, 1110 Bi0Yy/IOCh. J[Ba mepiii psaKu nepekiauy taki: « Ymo
¢ nemom cmanocwv! Iono6vl 6cem 3axpyoicuna / Xmapsv ageycmosckas,
xmens 8 cepoyax 3azycmeny. Ha mpotusary 3ary0neHOCTI JIIPUIHOTO repost
B 4aCOIPOCTOPi, OMOHIMIYHI CIIOBOTPI («CEPRAHOK CEPRHILY, (CEPNUKY),
JI. 30on0TLEB BUPILIYE 3aTy4YUTH HOBI 00pa3u ISl 3MATIOBAaHHS TTEH3aKYy,
TaKi SIK «XMapvy 1 «xmenby. Xoda TYT 1 € ISUIUIISI CIOBOTPH, JIETKICTh
cepnaHKy He IepelaHo XMapoBUHHAM. KpeomisM «aBrycr-cepreHb»
HEJIOPEYHHH, HENPUPOTHHUN TSl POCIHCHKOT MOBH.

3aranoM nepexsiajl HeMmoraHui, KO He 3BayKaTH Ha KiTbKa CIIiB, 110
nepeKiIaeHi, Hi0U HAoCHiM, 3a POHIYHOIO CXOXKICTIO.
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OTxe, eeKTUBHICTh MIKMOBHOI KOMYHIKaLil riepeioauae HaleKHy
TOYHICTB TIEpeKIIaTy, ajie y epekiaialbKii MPaKTULI pealti3alis i€l BUMOru
3aJICKHUTH BiJl 0ararbox 00 €KTHBHHX 1 Cy0 €KTMBHUX YMHHMKIB. HeTouHuit
BUOIp BIAMOBIAHOTO CJIOBA i/ Yac MEepeKyIaay MOXKe MPU3BECTH JI0 3MIHU
CTHJIICTUYHOTO 3a0apBieHHs a00 HaBiTh O BTPATH CEMAHTHKHU CIIIB.

B3aemonis 1Box ONMM3bKOCHOPIAHEHUX MOB CHpUSIE X B3aeM030a-
ra4yeHHIo, 3 OJHOr0 OOKY, a 3 Ipyroro, — MOPOIKYE sBUIIE HeOaxaHol
iHTepdepeHuii (B3a€MOIPOHUKHEHHS ), HAHO1IBII IPOCTUM BHSBOM SIKOI
€ BIIXWJICHHS BiJl HOPM OIHI€i 3 MOB ITiJ BIUIUBOM iHIIOI. L]s1 mpoOiema
HalyBae 0COOIMBOTO 3HAYEHHS B yMOBaX MacoBOi POCIHCHKO-YKPaiHCHKOT
Ta YKpaiHChKO-POCIHCHKOI IBOMOBHOCTI.

Ha npuknaai 3icraBneHHs: moeTHYHUX TBOPIiB «CioBoy, «XKiHku
1 JIeTIeKu» 3 iX MepeKalaMu CTae€ OYEBUIHHUM, 110 MepeKiagadi He Mo-
JKyTh TOBHOIO MIpOIO MEPEAaTh «AyX» OpUTiHATY, BeJIMKa KiJIbKICTh
00pa3iB 3HUKaE, 6araTo 3 HUX TPaHCPOPMOBAHO, TOMY 3aryOJICHO yKpa-
THCBKMH KOJIOPUT, JIEBOBY YacTKy ifgiocTmiio 1. paua. Lle cBinueHHs
TOTO, 1110 B3aEMOIiSl JTITEPaTypPHOT KPUTHUKHU Ta IEPEKIaJO3HABCTBA HE-
00Xi/THA JIJIs1 BUSIBIICHHS T'aHJDKIB T4 YHAOUHCHHS BIIMIHHOCTEH MiX
YKpailHCBKMM MEHTAJITETOM 1 OyAb-sIKUM 1HIIMM, Y IIbOMY BHIAIKY
POCICBEKIM.
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IS THE TRANSLATION — HELL FOR THE IDENTITY
OF THE ORIGINAL (BASED ON RUSSIAN-LANGUAGE
TRANSFORMATIONS OF 1. DRACH’S POETRY)

Translation is the cornerstone of many scientific studies. This is a multi-
faceted niche in the literature, because translation studies as a phenomenon is
due to the ambivalence of perception and judgment. Many writers and literary
critics have substantiated this topic in their research. For example, M. Rylsky,
R. Gromiak, A. Tkachenko, M. Lanovyk.

This paper focuses on only one aspect of the mainstream, namely the
study of translation from a related language, as it seems that this type of
text reproduction may cause less difficulty compared to translation from
distant languages, but de facto hide many obstacles on the way to the perfect
metamorphosis of the components of the text.

Through I. Drach’s interpretations it is possible to trace the uniqueness
of his idiosyncrasy within the colorfulness of the Ukrainian language and lin-
guistic realities.

Purpose: to investigate the comparative aspect on the material of Russian-
language transformations of 1. Drach's poetry: comparison of art worlds, re-
ceptive strategies of narrators, the role of translations and the mediating lan-
guage between the author and the recipient.
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According to the set purpose the following tasks are allocated: make a
comparative analysis of 1. Drach’s poetry and its Russian-language trans-
formations; to investigate the level of completed translations, distinguishing
between positive and negative aspects; to define the role of «pseudo-friends of
translatorsy, creolisms, untranslatable realities and translation compensations
in interpretations of Ukrainian-language poems; to investigate whether the
translation tries to preserve the so-called spirit of the original, whether it adapts
the poetry to the level of another language, thinking, national psychology,
determine the extent to which the balance between the transformation of
architecture, rhythmic melodies, associative, metaphorical and symbolic
systems of the original is preserved.

Keywords: translation, original, interlingual communication, closely re-
lated languages, transformation, “spirit” of the original.
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3B’SI30K AHTOHIMII 3 THIIAMHU
JIEKCUKO-CEMAHTUYHUMMU KATEI'OPISIMUA

Y ecmammi 00600umvcs Oymra npo me, w0 aHmMOHIMIYHI C108A PYHKYIOHY-
10mb y MO8i He i301b08AHO, d € CKAA0080I0 YACMUHOIO 3A2ANbHOI cXeMu mema-
MUYHOI Kiacuikayii 1excuku, 6cnmynaioyu 6 micHi 36 si3Ku 3 npeoCcmaeHUKamu
CUHOHIMIYHUX WA NONICEMAHMUYHUX YePYNY8aHb. [JOKA30M Yb020 NON0NCEHHS
€ ICHY8AHHS Y MOBI AHMOHIMO-CUHOHIMIYHUX OJI0KI8 Mma napaouem 3HAYeHb am-
MOHIMIYHUX caig-noaicemanmis. Lletl ghaxm cryeye po3yminHio aHmMOHIMIL 1eK-
CUYHUX OOUHUYD He Juuie K CNIBGIOHOWEHHS MIdC YTIeHAMU OUXOMOMIUHUX PS-
0i8, WO NPOMUCMABAAIOMBCA, d U NEGHOI0 MIPOI0 POIUUPIOE MENCI 3aKPUMUX
OIHApHUX CMPYKMYDP, 8 AKI MPAOUYiiHO NPULHANO 3aKAI0YAMU AHMOHIMIUHT
36 s13KU. Yemanoeneno, wo aHmoHIMiYHI IOHOWLEHHST MOJICYIb NOG A3Y68amu
He MinbKY 08a NPomuyiena nonapHo, aie i 00 €0Hysamu no 0eKiibka 0OUHUYb
8 0OHY CIMPYKMYpy-0a2amouieH.

Knrouoei cnosa: anmoninmu, cucmemuicms, CUHOHIMO-AHMOHIMIYHA NApa-
ouema, aHmMoHiM-noxicemMann.

IocranoBka npo6aemu. [Ipenvery Ta sBHIA HABKOIUIITHBOTO CBITY
OB’ s13aH1 OJIHE 3 OJIHMM CKJIaIHUMHM B3a€MOBIqHOIICHHIMHU. L1 ckitajHi,
pi3HOMaHITHI 00’ €KTHBHI 3B’SI3KH y 30BHIIIHBOMY CBITi BiJIOOpaXKaroThest
y JIIOACHKIN CBIAOMOCTI Ta MPOEKTYIOTHCS HA JIGKCHYHY CUCTEMY MOBH,
PO3MOAUIAIOYH ii Ha B3aEMOIIOB sI3aH1 JICKCHYHI OJIOKH.

BinHomeHHs MK eJleMeHTaMH y MeXax JIeKCUYHOI CHCTEMH MOBHU
CKOOPAMHOBYIOTHCS] CBOIMH BIIACHUMH BHYTPIITHHOMOBHUMH 3aKOHAMH,
MOPO/PKEHUMH KOHKPETHUMH YMOBAMHU PO3BHTKY Ta (YHKI[IOHYBaHHSI
MoBH [[lomOpoBan 2014]. O6uaBi cucTeMu 3B’ 13KiB — BHYTPIIIHEOMOBHA
Ta M03aMOBHA, — HAIIAPOBYIOYUCH OJTHA HA O/HY, B3aEMOJIII0YH OJTHA
3 OJTHOI0, CTBOPIOIOTH Y PE3YIIbTATI CKIIAJHY CITKY IMapaauTrMAaTHIHIX
BiJTHOIIIEHHh MI’)K OKPEMHUMH CJIOBaMH Ta LIJTMMH yTPYITyBaHHSMH CIIiB.

AHTOHIMIS B Cy4yacHiH JIHTBICTUII PO3MIAIAE€THCS K KaTETopist mpo-
THJISKHOCTI ¢1iB 3a 3micToM (JI. BBenencrka, B. 3aBesiona, JI. HoBikos,
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€. Mimnep, Chr. Agricola, E. Agricola, Th. Schippan), a a1 aHTOHIMIYHIX
Bi/IHOLIIEHb XapaKTEPHUMH € CEMAaHTHYHA BiIMIHHICTb, CEMAHTHYHA PO3Pi3-
HeHicTh Ta HecyMicHicTh (M. Hikitin, D. Cruse, W. Miiller, P.R. Lutzeier,
Chr. Romer, B. Matzke).

SIk BiioMoO, y TpaJuLiiHOMY BU3HAUYCHH] aHTOHIMIB Ha NEPLIMH TUIaH
BUCYBA€ThCS O3HAKA CEMAHTHYHOT TPOTUIICKHOCTI. AJIe € i iHIla CyTTeBa
03HaKa, SIKOK aHTOHIMIisl BIIPI3HAETHCS BiJl IHIINX CEMAaHTHYHUX SIBUIIL:
Ha BIJIMiHY BiJl IOJiceMii, CHHOHIMIT Ta OMOHIMIi BOHA HE BKJIQIa€ThCS
B CXEMU CMHCIIOBHX BiJJHOIICHB, TOOY/IOBAHUX HA OCHOBI «aCUMETPHUY-
HOTO Jlyajli3My MOBHUX 3HaKiB», [Kapuesckuii 1965], sxuid, siK Bizomo,
TMOJISITa€ y TeHCHIIT MOBHOTO 3HAKA JI0 PO3LIUPEHHS IJIaHy BHPAKESHHS
(cuHOHIMIs) 200 MIaHy 3MiCTy (OMOHIMIs, TOJICEMist).

Ille omHa xapakTepHa OCOOIMBICTh aHTOHIMIT — I1¢ i1 mo3amMoBHa
npupoza. Ha BigMiHy BiJi CHHOHIMIB Ta OMOHIMIB, iICHyBaHHS SIKHUX I1e-
pendaueHe GyHKUIIMHA MOBH, aHTOHIMHU JIETEPMiHOBaHI «CTPYKTYPOIO. ..
pealibHOI TIMCHOCTI, SIKa MMiJUISIrae 3aKOHY €IHOCTI IPOTHIICKHOCTEH, 110
B CBOIO UEpr'y BU3HAUAE XapaKTep JHOJICHKOr0 MUCIICHHS, SIKE Mi3HAE 1[0
nivicHicte» [Ky3nenosa 1984, c. 54].

®dakT HE3JIIYEHHOCTI OJUHHUIL MOBHOT CHCTEMH, HEOOMEKEHT MOKIIH-
BOCTI KOMOIHYBaHHSI CJIiB, CKJIQIHICTh 1 HEOJJHOPIIHICTh THITIB CJIOBECHOTO
3B’SI3Ky Y CUCTEMi MOBH Ta Y MOBJICHHI, I03aMOBHA JIETEPMiIHOBaHICTh
CIJIB 1 T. /1., 3yMOBJIFOE MOXKJIMBICTh B3a€MO/Iii aHTOHIMIB 13 YJICHAMH iH-
IIMX JICKCUKO-CEMaHTUYHUX YTPYITyBaHb, 1110 3HAXOIUTh BiI0OpaskeHHS
y ¢opMmi Tak 3BaHUX CHHOHIMO-aHTOHIMIYHUX MapagurM Ta Hapagurm
3HAYCHb AHTOHIMIYHHUX CJIiB-ITOJIICEMAHTIB.

MeTo10 CTATTI € IOCTIJIOBHE 3iCTABJICHHS TUIAHY BUPAKEHHS Ta TUIaHY
3MICTy aHTOHIMIB i3 MOBHHMH OJTUHHIISIMH 1HIINX JIEKCHKO-CEMaHTHYHHX
YIpyIyBaHb, IO MA€ CIPUATH OLIBII INTUOOKOMY aHaJi3y Ta PO3KPUTTIO
CyTi i cienn(iYHUX XapaKTepPUCTHK BHUILE 3ralaHuX MOBHUX KaTETOPil.

AKTYaJBbHICTB I1i€] HAyKOBOI PO3BIJIKM BU3HAYAETHCS 3aTralibHOIO
CIIPSIMOBAHICTIO CyYaCHUX JIHTBICTHYHUX JIOCIIJKCHh Ha KOMILICKCHE
BHBYCHHS] CEMAaHTUYHHX BiJHOIICHb y MEXaX MapaJIMrMaTUKK Ta CHH-
TarMaTuKH, a TAaKOXK MOTPEOOIO 3aMOBHUTH TIEBHI JIAKYHH, SIK1 ICHYIOTh
Yy BUBUYCHHI JIIHTBICTUYHOTO SIBULIA aHTOHIMIii Ta aHTOHIMIB-IMCHHHKIB
Cy4acHoi HIMELIbKOi MOBHU 30KpeMa.

SIk B11oMO, HOiceMIS SIK 34aTHICTD JIEKCHYHOI ONMHULI MaTH HE OZHE,
a KiJIbKa 3HA4YCHb, TOPOKYE CKIAJIHY Ta 0araToacnekTHy MpoodaeMy
CMUCIIOBOI CTPYKTYPH CIIOBA, IiJ] SIKOK PO3YMIIOTh HE MPOCTY CYKYII-
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HICTh 3HAUCHb Ta BKUBAHb CIIOBA, a IEBHY CUCTEMY B3a€MOIIOB’ SI3aHUX
€JICMEHTIB.

Jst Toro, 11100 aJeKBaTHO OMUCATH TUTI 3B’SI3KY aHTOHIMII 3 MOTiceMi-
€10, CITiJI HATOJIOCUTHU Ha TOMY, L0 Jiana3oH Jii nomicemii 3HAYHO IIMPIIUH,
a 1e 03HAYaE, [0 AHTOHIMIS 3aJISKUTH BiJl MOJICEMIi, TETEPMIHYETHCS
HEIO; MOJIiCeMisl B CBOIO Uepry o0TshKye MeXaHi3M (JOpMyBaHHsI aHTOHi-
MIYHUX BiJTHOIIICHb, IHIIIUMU CJIIOBAMH, 3aBXK/IM YCKIIAIHIOE TPSIMOITiHITHE
npotuctasieHns ciiB [bynaros 2000]. ['apanTist icHyBaHHS y cuCTeMI
MOBH KOPEJISIii MIJK BHIIE 3raJJAHMMHU KaTerOPisIMU IOBOIUTHCS TUM, 110
ciioBa 0araTo3Ha4HOI MPUPOJIU BCTYIAOTh B AHTOHIMIUHI 3B’ SI3KH JIHIIIE
B OKPEMHUX CBOIX 3HAYCHHSX.

SIk BiOMO, 3HAUCHHS TTOTICEMIYHOTO CJI0BA ITiIPO3/IUIIFOTh Ha OCHOBHI
Ta JIPyropsiiHi, IpsMi Ta IEPEHOCH], BUIbHI Ta (pa3eoIoriyHo 3B’ A3aHi.
Mix 3rajlaHUM¥ TUIIAMU 3HAYCHB ICHYE ITEBHA KOPEJISIIis, a CaMe: OCHO-
BHE 3HAYCHHS HAWYACTIIIIE 32 BCE € MIPSIMUM, CTUJIICTUYIHO HEUTPAIBHUM
Ta HE3B sI3aHUM (BUIBHHUM), B TOH Yac SK APYTOpsiIHi 3HAYCHHS 3a3BUYai
BUSIBJISIFOTHCS IEPEHOCHUMU, CTUITICTUYHO 3a0apBiieHUMH Ta (Ppazeosio-
riuno 3B’ si3aHuMH [JleBuiikuii 1989].

OCHOBHE 3HaUCHHS CTAHOBUTH JIOMIHAHTY, SI/ICPHUN KOMIIOHCHT
CEMaHTEMH MOJICEMIYHOTO CJI0BA, OCKIILKHA BOHO HE € MOXITHUM, €
HAMYaCTOTHIIIAM CEpEe]] PEIITH 3HAYCHB 1, SIK IPABUIIO, BUCTYIIAE JDKEPE-
J0M, 023010 JUIA PO3BUTKY 1HIIMX TUIIB 3Ha4eHb. [lepudepis cemanrem
OaraTo3HauyHUX CJIiB 00’ €HY€ y CBOIO YEpry yci Ti MOXiJHI CEMEMH,
KaTeropiajbHO-JICKCUYHI CEMU SKUX HE CITIBIAJIAI0Th 3 KaTeropialb-
HO-JIEKCUYHOIO CEMOK) OCHOBHOIO 3HAUCHHSI.

Sk sipepHi, Tak 1 nepudepiiini ceMeMHu, IKi BUIUIIOTHCS Y CeMaH-
TeMi 6araro3Ha4YHOro CIIOBA, BBOJISAThH MOTO B PI3HOMAaHITHI BiIHOIICHHS
3 IHIIMMU JICKCUYHUMU OJIMHUISIMH. Y Pe3yJbTaTi OJ{HE U Te caMe CIIOBO
(cemanTema) pizauMu cBoimu JICB (cememamu) MOXKe BXOJMTH 10 CKIIaLy
PI3HUX JICKCUYHUX YIPYITyBaHb, HAIIPUKIIA[, B Pi3HI JICKCUKO-CEMAaHTUYHI
TpyIu, pi3Hi CHHOHIMIYHI Ta AaHTOHIMIYHI PSIIH 1 T. 1.

AHaJi3 aHTOHIMIYHOTO (POH/Ty HIMEI[LKOI MOBH JIOBIB, III0 3HAYHA
YacTHHA JIEKCEM HIMEIBbKOI MOBH, 3JJaTHUX BCTYMaTH B aHTOHIMIiYHI
BIIHOIIIEHHSI — Oararo3HauHi. [Ipu iboMy, HaBITh SKIIO MMOJICEMiYHE
CJIOBO BXOJIUTh JI0 CKJIQJTy JEKIJIHKOX aHTOHIMIYHUX PSJIiB, TO «BCi BOHU
mpocTi Ta 3aBkau asowieHH» [Crenanos 2020, c. 29].

Le nmosicHIOETbCSA THM, 110 aHTOHIMIsI, OyAy4n TOPIBHSHO MIPOCTHM
SIBUIIIEM Y JICKCHIIL, «3aBX/IM CIIUPAETHCS JIUIIE HA OJJHE CUTHI()iKaTUBHE
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snadeHHs»» [Crenanos 2020, c. 29]. IIpu 1boMy aHTOHIMIUHI BiIHOIICHHS
MOXYTh 3 SIBIISITUCS SIK HA PIBHI OCHOBHOTO 3HAY€HHS, TaK 1 Ha piBHI
pEeLITH 3Ha4eHb cioBa-noxicemanTa. [IponeMoHCTpyBaTu 1ie MOXKHA
TakuM 4YiMHOM (1uB. Tabm. 1):

Tabnuys 1
AHTOHIMiYHI 3B’SI3KM cJIOBa-MoJIiceMaHTa
CioBo- .
. 3nauenns JICB ciosa AHTOHIMH
MOJTiICEMaHT
1. «Fehlen von Wiarme» | Hitze, Glut, Warme,
2. «Gefiihlsarmut, Wirme, Temperament,
Kalte Empfindungslosigkeit» |Leidenschaft,
3. «Gleichgiiltigkeit» Begeisterung, Herzlichkeit,
Rithrung

Sk 6aurMo, Mi>K CEMAaHTHYHOIO CTPYKTypoto iMeHHuKa ‘Kélte’ Ta cit-
KOO aHTOHIMIYHUX OIO3HUIIIH 10 HHOTO TPSIMOI BiIITOBITHOCTI HEMAE.
BusiBiisieThest, 110 C10Ba MatOTh OUTBINY KiJbKiCTh aHTOHIMIB, HIJK BiJI-
MOBi/IHE YMCIIO0 3HaUeHb. Lle € CBiAUEHHIM TOTO, 0 ACSIKUM CEMEMaM
OJTHOTO CIJIOBA MPOTUCTOSITH J[BA 1 OLIBIIIE CHHOHIMIYHUX aHTOHIMHU.

AHaJTi3 KOMITOHEHTHOTO CKJIaJly CAHOHIMIYHUX Ta HECUHOHIMIYHIX
CJIiB Y HaBE/ICHHX BUIIIEC AaHTOHIMIYHHUX OIO3MIIISX JEMOHCTPYE HAsIBHICTh
B X CEMaHTHUYHIN CTPYKTYpi CIIUIBHOI CEMU «BHCOKA TEMIIEPaTypay.
B oxpemux cememax (Hitze, Glut, Wirme) BoHa HOCHTB SIIepHUIA XapakTep
1 IPOTUCTABIISIETHCS SAACPHIN ceMi «HU3bKa TeMieparypa» cememu ‘Kélte’
31 3HaueHHM «Fehlen an Warmey (1). B inmmx Bumnankax (2, 3) cema «BH-
COKa TeMIIepaTypa» 3HAXOMUThCS Ha iepudepii CeMaHTHYHOI CTPYKTYpH
CJIOBA, MPOTE TX B3a€MOJIIsI B OMO3HUIIIT 13 CEMOI0 «HHU3bKa TEMIIEPaTypar»
cemeMmu ‘Kilte’ 31 3nHauennsm «Gefithlsarmut, Empfindungslosigkeit;
Gleichgiiltigkeit» criprsie BAHUKHEHHIO SIBUILA aHTOHIMIYHOCTI.

31 cKka3aHOTO BWIIE BUIUIMBAE, [0 AaHTOHIMIYHICTh OaraTO3HaYHUX
CJTIB MOYKHA KOHCTATyBaTH BHKJIFOYHO B paMKax SIKOiCh OJIHIET CEMEMHU.
BusHaunTH Taki paMKu MOKHA Pi3HUMH CIIOCOOAMHU:

— OOMEeXeHHSIM paiycy Aii aHTOHIMIYHHX OIMHUILb TPETIM CIIUIBHUM
HOHSTTSIM, TIiJ1 SIKe ITiIBOAATHCA aBa aHToHiMu. Tak, ‘Basis’ ta ‘Uberbau’
OyAyTh aHTOHIMaMH, OCKIJIbKH BHPAXKAIOTh MPOTHIICKHI (iTocopchki
TIOHSTTS, aJie JIJIsl BUPAKCHHS POTHIICKHOCTI MaTEMAaTHYHUX TTOHITh
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Oyne BxuBaTHcs iHIIA aHTOHIMIYHA mapa: ‘die Basis — der Exponent (die
Hochzahl)’. CnoBo ‘Hochdeutsch’ 3i 3Ha4eHHSIM «BEpXHbOHIMEIBKHUI
JIiaJIeKT» yTBOPIOE aHTOHIMIUHY omo3ullito 3 ‘Niederdeutsch’ («Hmx-
HBOHIMELBKHUH AianekT»). [[poTe aHTOHIMIUHICTD 3HAYEHB «JIiTEpaTypHa
HiMelbKa MOBa» Ta «IIPOCTOPiYYs, TialeKT» EKCIUTIKYEThCS JIEKCeMaMHt
‘Hochdeutsch’ ta ‘Umgangssprache (Mundart)’;

— BCTaHOBJICHHSIM @HTOHIMIYHOCTI 6araTo3HayHMX CIIiB 4epe3 KOH-
TEKCTHUH BKa31BHUM MiHIMyM. JIeKCHUHMIA BKa3iBHUN MiHIMYM Npej-
CTaBJIsI€ COOOIO CIIOBO, 00 KOMIUIEKC CIIiB, 3 SKUMU MOXYTh OJIHAKOBO
YCHILIHO CIOTyYaTUCs [IBA CJIOBA B MEKaX OKPEMOi aHTOHIMIYHOT OMO3HILII.
Hanpukiag, ‘Schirfe’ 6yne antonimom 1o cnosa ‘Stumptheit’ B pam-
Kax TaKWX CIIOBOCIOJNYyYeHb, sik: ‘Schirfe/ Stumptheit der Kante, des
Messers, der Zacke, der Zéhne, des Werkzeugs’. AHTOHIMIYHY OTIO3UIIiF0
3 ‘Undeutlichkeit’ imennuk ‘Schérfe’ yrBopioe B paMKax CIOJIy4eHb
i3 nekcemamu ‘Fotografie, Kurve, Umrisse’. Moxi1Ba aHTOHIMIYHICTh
ciiB ‘Schérfe’ Ta ‘Schwéche’, aje B Tomy BHUIIaJIKY, AKILO BOHH OYAyTh
BXKuBarucs 3i cmoBamu ‘Augen, Gedichtnis, Gehor, Verstand’ Ta iH.
InenTudikaropamu aHTOHIMIYHOCTI 6araTO3HAYHUX CIIiB MOXKYTh OyTH
1 OKpeMi KOMIIOHEHTH y ckiaai komno3uTiB: ‘die Rede-, Gewissen-,
Versammlungs-, Handlungs-, Handelsfreiheit’ — ‘die Rede-, Gewissen-,
Versammlungs-, Handlungs-, Handelsunfreiheit’. Cuararmarnuna pea-
JIi3allisi aHTOHIMIYHHX TAPaIMTMATUYHKUX 3B’ SI3KIB CIIPUSIE BUSBICHHIO
CeMaHTUYHOI OJM3bKOCTI aHTOHIMIB, IO B3a€EMOJIOTIOBHIOIOCS Y XOZ1
OMKUCY MPOTHIIC)KHUX CUTYaLil;

— PO3MEKYBaHHSM MPSIMOTO Ta IIEPEHOCHOTO 3Ha4eHHs cioBa. [lomi-
cemanTuuHe cioBo ‘Kopf’ 31aTHe yTBOpIoBaTH Taki aHTOHIMIYHI apu: ‘der
Kopf—der Ful3’ (romoBa— Hora); ‘der Kopf— der Schwanz’ («ronosa» —
«xBicT» y uepr, notara); ‘der Kopf— der Bauch’ (po3ym — intyiuis);
‘der Kopf— die Zahl’ («open» — «pemikay). AIeKBaTHE CIIPUHHSTTS
CMHMCJIOBOTO HATIOBHEHHS TAKUX AaHTOHIMIYHUX OTMO3HULIN Ta MPaBUIIbHUI
nigbip anronima 1o koxkHoro 3 JICB cnoa ‘Kopf” Oyzae 3anexaru Bijg
TOTO, y IPSIMOMY YH IIEPEHOCHOMY 3HaYEHHI BXKHBA€ETHCS CIIOBO 1 5IKi came
IMILUTIKAMifHI (METOHIMIYHI) Ta aCUMUISTUBHI (MeTa(opuyHi) 3B’ A3KH MiXkK
MNOHATTAMH BEAYTh 10 YTBOPEHHS TaKMX aHTOHIMIYHUX Tap.

IHOAl 11 GiNBII YITKOTO PO3MEKYBaHHS 3HAYCHb aHTOHIMA-TI0Ji-
CeMaHTa MOKE 3aCTOCOBYBATHUCS aHaJIi3 CUTYaTHBHOIO (II03aMOBHOTO)
KOHTEKCTY: (4ac, MiCIle CIIUIKYBaHHsI, YYaCHUKH KOMYHIKaTUBHOTO aKTY,
Tomo). TakuM YMHOM, JOOMPAIOYX aHTOHIM 10 0AaraTo3Ha4HOTO CI0BA
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BapTO MaTH Ha yBa3i, mo: 1) y cucteMi 3Ha4eHb 0araTo3HayHoro CJI0Ba aH-
TOHIMIYHUMU € nuie Jeski 3HaueHHs (JICB); 2) B ognoro JICB moxe Oytu
Oinblle, aHDK OJMH aHTOHIM; 3) aHTOHIMIYHICTD SIK 0COOJIMBA JT0IaTKOBA
XapaKTEepPUCTHKA 3HAYCHHsI BIUIMBA€E HA BCIO CEMAaHTHYHY CTPYKTYpy Oara-
TO3HAYHOTO CJIOBA; 4) IpsiME 3HaYCHHs 0araTo3HAYHOTO CJI0Ba-aHTOHIMA
€ BUXIZIHOIO TOYKOIO BCi€i CHCTEMH aHTOHIMIYHUX 3HaY€Hb TAKOTO CJIOBA.

SIk11o moniceMist pO3KpHBAE CITIBBIAHOILECHHS Pi3HUX 3HAYCHB Y MEKaX
OJTHOTO CJIOBA, TO CHHOHIMHM CBiI4aTh PO MOKIMBOCTI MOBHHUX 3aC00iB
Pi3HOTO 3By4aHHs [I€peIaBaTu OHE i Te caMe MOHSATTA.

SIK BiOMO, JIBi CTOPOHM MOBHOTO 3HaKa — (hopmMa Ta 3MicT — MOXKYTb
BapilOBaTHCS Y CKJIAA1 JEKCUYHOI OOMHUII aBTOHOMHO, HE BUKJINKAIOUU
3MiH y IpOTHiIeKHOMY IaHi. [IpuMipom, ceMaHTHYHE BapitOBaHHS
0araro3Ha4HUX CJiB BiOyBa€TbCs MPU HE3MIHHOCTI JIGKCEM, 1[0 MaHi-
¢ectyrors ix pizui JICB. Ilpu cuHoHiMii posii iHBapiaHTa Ta BapiaHTa
PO3MOAUIAIOTHCS MPOTUICKHUM YHHOM: 1HBapiaHTHUM BUCTYTIA€ TICBHE
3HAYEHHS, CEMEMa, OAMHUL TUIaHY 3MICTy, a BapiaHTaMH — JICKCEMH,
AK1 30aTHI BUPayKaTu 11e 3HAYCHHSI.

BinbuicTe BYCHUX HArOJNOLIYE HA TOMY, 10 CHHOHIMIsI Ta aHTOHIMIsI
ICHYIOTb Y MOBI SIK J]Ba TiCHO IOB’SI3aHUX MiX c000I0 siBUIIA. JloKazom
IBOMY MOXYTb CIIY’)KUTH CHHOHIMO-aHTOHIMI4Hi CJIOBHUKH, HASIBHICTD
AKUX 3a(iKCOBaHa SK Yy BITYM3HSHIH, TaK 1 B 3apyOiKHiH JeKcuKorpadiunii
MPaKTHLII.

AHTOHIMIYHI BIIHOIIEHHSI MAalOTh CXO0XKICTh 13 CHHOHIMIYHUMH
B TOMY, IO SIK OJHI, TaK 1 1HIIIi TIPEJICTaBISIFOTh COOOK0 BapiaHTH OJJHOTO
{ TOTO CaMoro sIBUILIA — CEMaHTHKO-CMHCIIOBUX CXOIPKEHb Ta PO3XOKCHb
[Tmenxko 2010, c. 4]. O4eBUIHO, UIO HIKATY CEMaHTHKO-CMHUCIOBUX CXO-
JDKEHB Ta PO3XOKEHb MOKHA 300pa3uTH SIK TaKy, 1110 Ha OTHOMY MOJIOC]
MICTHTh CHHOHIMIIO, @ Ha IHIIOMY — aHTOHIMII0, TOCEPEeINHI K OyayTh
3HAXOJIUTHCS TaK 3BaH1 «aHTOHIMIUHI CHHOHIMI». |HKOIHM HEMOXIIUBO
BCTaHOBHUTH, sIKi O3HAKHU (BUKJIIOUAIOYH JACSKUI CEeMaHTUYHUI 1HBapiaHT,
CHIJIBHUM 1 AJIS1 CHHOHIMIB, 1 JUIsS aHTOHIMIB) MEpPEBaXKaloOTh Yy Hapi CIiB.
[pukaagoM MOKYTb CITyKHUTH ci1oBa Ha 3pa3ok ‘das Gehen—das Laufen’,
Kl 1e(IHYIOThCS IK CHHOHIMH B OHOMY 1 SIK @aHTOHIMH B 1HILIOMY BHIIAJKY.

SIKI0 cucTeMaTu3yBaTH HAaKOMMYEHUH HAyKOBUW MaTepia, KU
CTOCYETBCS B3a€EMO3B’ 3Ky aHTOHIMII Ta CHHOHIMIi, TO CIJIBHI pUCH aH-
TOHIMIB Ta CHHOHIMIB 3BOJISITHCS JIO TOTO, 1110 BOHU: 1) € CIIOBaMU Pi3HOTO
3BYYaHHS; 2) HaJIeXkaTh J10 Ti€l caMOi YaCTUHM MOBH; 3) BXOASTD JI0 OHI€T
JIEKCUKO-CEMaHTUYHOI TPyIIH; 4) BCTYIAIOTh B AHTOHIMIYHI Ta CHHOHIMIYH1
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BIZIHOLICHHSI B OKPEMHX 3HAYEHHSIX; 5) YTBOPIOIOTh MIKPOCTPYKTYPH, SIKi
MaroTh Ha3By CHHOHIMIYHUX Ta aHTOHIMIYHHX PSIIiB.

CHHOHIMIS TEKCUYHUX OIUHUIb — SIBUILE OUIBII IUPOKE, aHTO-
HiMisi — Oib By3bKe. CHHOHIMH XapaKTepHU3YIOThCS BITHOCHO OJUH
JI0 OHOTO HAsBHICTIO IIEBHOTO JOJATKOBOTO BiATIHKY 3HAYCHHSI, 1110
CIIY’KMTb JUIsI IO3HAYCHHS OKPEMO1 03HaKU NOHATTS. OCKIJIbKU TaKUX
03HaK MOXKe OyTH JCKiJIbKa, TO i CHHOHIMIYHI PSIIU BKJIIOYAIOTh Yy ce0e
NEepEeBayKHO JICKIIbKA WICHIB. AHTOHIM JKe 3aliepedye Mo3HauyBaHy uie-
HOM aHTOHIMIYHOTO PsIly O3HAKY MOHSTTS, a OT)KE, aHTOHIMIYHUH Psij
CKJIaJa€ThCsl, SIK PABUIIO, 13 ABOX CIIiB.

CHHOHIMIYHUH Pl Ma€ XapakTep BIAKPUTOI CTPYKTYPH 1 BHIIISI-
Jla€ SIK HU3Ka MOCIiOBHO PO3TALIOBAaHUX OAWHUIIb, /1€ TOJIOBHHUH YJIEH
13 OUJIBII 3arajJbHUM 3HAYCHHSIM MiANOPsAIKOBYe coOi yci iHIII coBa
3 OB BY3bKUMH, CIIELia1i30BaHUMH 3HaUCHHAMHU. AHTOHIMIYHUH P
IHTEPIPETYETHCS MBUIIIE K 3aKpUTa OiHApHA CTPYKTYypa, OOHM/BI CKIa-
JIOB1 YaCTUHM SIKOT MOEHYIOTh AU(EepeHLIHH]I 03HAKU TOTO K HOHSTTS,
a BiITaK € piBHO3HAYHUMH CTOPOHAMH €JMHOTO LIJIOTO.

B3aemonis wieHiB CHHOHIMIYHUX Ta @aHTOHIMIYHUX PSIIiB COPUYHHSIE
(YHKLIOHYBaHHS Y MOBi 0COOIMBHX JIGKCUKO-CEMaHTUYHUX TPYII, TaK
3BaHUX CHHOHIMO-aHTOHIMIYHMX NapaaurM. CHHOHIMO-aHTOHIMIYHA
napajiurma CKJIaJae€Thes i3 ABOX PSJIiB CHHOHIMIB, MK YICHAMH SIKUX
ICHYIOTh BiJHOLICHHS aHTOHIMiuHOCTI: ‘der Beginn, der Anfang — die
Beendigung, das Ende, der Schluf3’; ‘der Erfolg, das Gelingen — der
MiBerfolg, die Niederlage, der Fehlschlag, das Fiasko’. SIx mpasuuo,
OJTHI€I0 13 HEOOXITHUX YMOB BUHUKHECHHS KOPEJIALIHHUX BiTHOIICHb MIXK
CJIOBaMU — MPOTUJICKHUMHU Ta OJU3bKUMH 32 3HAUEHHSIM, TOOTO MiX
AQHTOHIMAMU Ta CHHOHIMaMH, — € BKa3iBKa Ha SIKICHY O3HaKy B CKJaJi ix
CEMaHTHKH, sIKa 3MIHIOEThCs y 01K HapocTaHHs M cnajanus. Hanpukman:
(+) “die Riesigkeit, die Grosse — die Kleinigkeit, die Winzigkeit’ (-).
[IpoTunexHicTh 3HAUEHb TAKUX AHTOHIMIB YCBIIOMITIOETBCS SIK Y KOH-
TEKCTi, HaBITh SIKIIO BOHA HE CUTHANI3YETHCS HISKMMU CHHTAaKCUYHUMHU
3aco0aMu, Tax i 1o3a HUM.

AHTOHIMIYHI 3B’5I3KH y pPaMKax CHHOHIMO-aHTOHIMIYHOI HapagurMu
JEMOHCTPYIOTh SIKICHO HEOIHOPIIHUM XapaKTep, BiAPI3HAIOTHCS CUIIOI0
BUSIBY BiZIHOLICHB MPOTHJICKHOCTI Ta YACTOTOIO MPAKTHYHOI pearizarii.
AHaui3 IposiBiB aHTOHIMIYHOCTI MK WIEHAMH TUXOTOMIYHHUX CHHOHI-
MIYHHX DPSIJIiB, JO3BOJISIE BUJUIMTH TaKi X TUIU: pajiialbHAN, JTIHIKHU]
Ta MepexpecHo-paaiaabHUH.
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PanianbHuM Ha3MBa€TbCS TAaKUK THII 3B S3KY, KOJIM CJIOBA TOTO Ca-
MOTO CHHOHIMIYHOTO Py YTBOPIOIOTH aHTOHIMIUHI AP 3 KOXKHUM
CJI0BOM iHIIOTO psimy. Tak, sikio nmepimi psi cuHoniMiB (‘die Angst, die
Feigheit, der Wankelmut’) ymoBHO no3nauntu OykBamu A, b, B, a npyruit
psan (‘der Mut, die Tapferkeit, die Kiihnheit’) — 6ykBamu Al, b1, B1,
TO pajliabHUM 3B’5130K Oyne BUIsiAaTu TakuM ynHoM: A — Al, B1, B1,
b— A1, b1, Bl, B— A1, b1, B1. Mixk clioBamMu TaKUX CHHOHIMIYHUX
PSLIIB, SIK IPABUIIO, HE BUSIBIETHCS CYTTEBUX BIIMIHHOCTEH Y 3HAYEHHSX,
EKCIPECUBHO-EMOLIIHHIM OLIHII Ta CTUIICTUYHIN 3a0apBIeHOCTI.

JIiHiHMH 3B’A30K XapaKTePU3YETHCS THM, 10 KOKHUH YJIeH OTHOTO
cunonimiuHoro psay (‘die Lustigkeit, die Heiterkeit, die Frohlichkeit”)
BHOIPKOBO TSDKI€ TUIBKH JI0 OJIHOTO aHTOHIMA 1HIIIOTO CHHOHIMIYHOTO
pany (‘die Unlustigkeit, die Unheiterkeit, die Unfrohlichkeit”): A— Al,
b—b1, B—BI. Taxwuii Tin 38’s3Ky CHOCTEpiraeThCst Hal4acTilIe TOxl,
KOJIM YJICHH aHTOHIMIYHHX OIO3ULIH € OHOKOPECHEBUMH JIEKCEMaMHU.
VYr1BoprotoThes napu aHToHiMiB: ‘die Lustigkeit — die Unlustigkeit’, ‘die
Heiterkeit— die Unheiterkeit®, ‘die Frohlichkeit — die Unfrohlichkeit’.

VY psani BUMagKiB MiXK CJIOBaMH JBOX MPOTHIICKHUX CHHOHIMIYHUX
psniB MOXKYTh OyTH 3adikcoBaHi sIK paJiajibHi, TaK i JiHIHHI BiAHOLICH-
H$l, IO JIA€ MiACTaBy TOBOPUTH PO KOMOIHOBAHUH THII 3B’ SA3KY.

OCHOBOIO 17151 IPOTHUCTABIICHHS, KA A€ MOXKIMBICTb PO3BUBATH KOH-
TaKTH MK YWICHaMH CHHOHIMO-aHTOHIMIYHHX TPYII, BUCTYIIA€ HAsSBHICTh
IHTErpaJIbHUX 03HAK MK CHHOHIMaMH Ta aHTOHIMaMHU 1 Au(epeHLinHUX
CEeMaHTHUYHUX O3HAK, YUCIIO SIKMX MiHIMaJbHE B CHHOHIMIYHHMX, Ta MaKCH-
MaJlbHE B aHTOHIMIYHHX JIEKCHYHUX OAWHHLb. CHHOHIMH SIK HOMIHATHBH1
OJIMHHIII TIO3HAYAIOTH Pi3HI 03HAKHU TOTO K MOHATTSI, @ AHTOHIMIYHI TTapu
0a3y10ThCs Ha MPOTUCTABIICHH] MOHATD 3 YpaxXyBaHHIM 1X PI3HOMaHITHHX
O3HaK.

KinpkicHu# MOKa3HUK YTBOPEHHS THUX UM IHIIMX aHTOHIMIYHUX Map
13 YUCJIa YWICHIB CHHOHIMIYHHX PSJIIB 3aJICKUTh, MO-TIEpIIIe, BiJl 00’ €My
CHHOHIMIYHMX PAAIB, IO 31CTaBISIIOTHCS; IO-APYTE, Bl XapaKkTepy CMHC-
JIOBHX BIIMIHHOCTEH CJIiB KOXKHOTO PSiAY; MO-TPETE, Bl €MOIiIHO-O11i-
HIOBJIBHOI Ta CTHIIICTUYHOT XapaKTEPUCTUKH WICHIB PsIiB; 1, HAPEIITI,
BiJ AUCTPHUOYIT CJIIB i3 CIIBBIIHOCHO MPOTHIICKHUMH 3HAYCHHSIMHU.
Taxk, Hanpukiaj, NpoTUiIekHe 3HadeHHs iMmeHHUKIB ‘die Klarheit, die
Bestimmtheit, die Gewissheit’ Bupaxarots crosa ‘die Unklarheit, die
Undeutlichkeit, die Unverstdndlichkeit, die Nebelhaftigkeit, die Dunkelheit,
die Sonderbarkeit, die Vagheit, die Mehrdeutigkeit, die Zweideutigkeit,
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die MiBverstandlichkeit, die Schwerverstdndlichkeit’. be33zanepeunum
anToHiMOM g0 ‘Klarheit’ 3 ycix ujieHiB IPOTHIICKHOTO CHHOHIMIYHOTO
psny Oyzne cnoso ‘Unklarheit’. Pemra ciiB Takox yTBOpIO€ aHTOHIMIUHI
omo3uii sik 3 ‘Klarheit’, Tak i 3 iHIIUMH OJMHHULIMY 1ILOTO psixy. [IpoTe
TaKi ONO3MLII MOXKYTb BiAPI3HATHUCS crienn(iIYHOIO CTHIIICTUYHOIO 3a-
0apBJIEHICTIO, CHHTarMaTHYHUMH 3B’ I3KaMH, LIUPOTOIO chepr BXKUBAHHS
Yy MOBJICHHI Ta iH.

BucHoBku. PO3yMiHHSI aHTOHIMIT JIGKCUYHUX OJIMHUIb SK CITiB-
BIHOIICHHS MiX WICHAMU JIMXOTOMIYHUX CHHOHIMIYHUX PSIIiB, IO
MIPOTUCTABIISIOTHCS (32 YMOBH iX CILJIBHOT TIOTEHIIIMHOI CIIOTY4yBaHOCTI),
MEBHOIO MipPOIO PO3IIUPIOE MEXI THX 3aKPUTHUX OIHAPHUX CTPYKTYP, B SIKi
TPAAUIIHO MPUAHATO 3aKIFOYATH aHTOHIMIYHI 3B’ SI3KM. AHTOHIMIYHI
BiZTHOILICHHS MOXKYTh ITOB’I3yBaTH HE TUILKHU J1Ba IPOTUWICHA IOTIAPHO,
ane i 00’ eJHyBaTH 10 ACKIJIbKa OMUHUIb B OJHY CTPYKTYpY-OararousieH.
Taxe po3ymiHHS aHTOHIMI{, B CBOIO Uepry, nepeadavae, Mo xapakrep
Ta CWJIa aHTOHIMIYHOI KopeJsiuii OylyTh Pi3HUMH Mi>K OKPEMHUMH 4Jie-
HaMM CHHOHIMO-aHTOHIMIYHHX MapagurM. MoKIMBIiCTh aHTOHIMIYHOTO
NPOTUCTABJICHHSI OJHIET IEKCEMH LTI CHHOHIMIYHIN rpymi a0o aHTOHi-
MIYHOTO IPOTUCTABJICHHS ABOX CHHOHIMIYHUX TPYI CTBOPIOE CBOEPIAHY
aACHMETPI0 CUCTEMH aHTOHIMIB Y LIJIOMY, 1 €, TAKAM YHHOM, CB1TYCHHSIM
iCHYBaHHS )KMBHX Ta 3MIHHHUX 3B’SI3KiB yCepeArHI JIEKCHYHOT CHCTEMH
MOBH, SIKi BUSBJISIFOTBCS Y TTapa urMaTHLII.

[TomasnbIni HayKoBi pO3BiIKY Mepe0adaroTh IEPSHECEHHS aKIICHTIB
JOCIHIJPKeHHS aHTOHIMIT y cdpepy KOTHITHBHOI JIIHIBiCTUKH. [lepcriekTiB-
HUM BOa4a€eThCs JOCIIKEHHS MPOOJIeMH KaTeropu3anii Ta KOHIenTya-
Jri3arii CBiTY aHTOHIMaMH 3 MO3UIill KOTHITUBHOTO ITiXO/Y.
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CORRELATION BETWEEN ANTONYMS AND OTHER
LEXICAL AND SEMANTIC CATEGORIES

The article argues that antonymous words are not isolated in the language
but are part of the general scheme of thematic classification of the vocabulary,
entering into close ties with representatives of synonymous and polysemantic
groups. Proof of this position is the availability of antonymous-synonymous
blocks and paradigms of meanings of antonymous words-polysemants in the
language. This fact serves to understand the antonymy of lexical as a relation-
ship between members of opposing dichotomous series, as well as expands the
boundaries of closed binary structures, which are traditionally used to make
antonymous connections. Antonymous relations are established to connect two
opposites in pairs, as well as to combine several units into one polynomial
structure. Words are found to have more antonyms than the corresponding num-
ber of meanings. This proves that some semes of one word are opposed by two
or more synonymous antonyms. From the above-mentioned, it follows that the
antonyms of polysemous words can be stated only within one family. Such a
framework can be defined by limiting the range of antonymous units to a third
common concept, under which two antonyms are summed up, establishing the
antonyms of polysemous words through the contextual indicative minimum,
distinguishing between the direct and figurative meaning of the word. The an-
tonymous connections within the framework of the synonymous-antonymous
paradigm are established to demonstrate a qualitatively heterogeneous cha-
racter, differ in the strength of the manifestation of the relations of opposites and
the frequency of practical implementation. The analysis of the manifestations of
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antonyms between the members of the dichotomous synonymous series allows
distinguishing the following types: radial, linear, and cross radial. It is proved
that the quantitative indicator of the formation of certain antonymous pairs
from among the members of synonymous series depends on the volume of the
synonymous series being compared, from the nature of semantic differences
of the words of each series, from the emotional, evaluative, and stylistic char-
acteristics of the members of the series, and the distribution of the words with
relatively opposite meanings.

Keywords:  antonyms, systematics, synonym-antonym  paradigm,
antonymous-polysemant.
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CJIOBOTBIPHUI ACITIEKT CORONASPEAK-2020

Cmamms npucesuena 00Cai0HCeH IO IeKCUYHUX IHHO8AYIlL «coronaspeaky.
Huckymyemuvcs npobnema cmamycy AeKCUUHUX HOB0MEOpIG. Ananizyemvcs
NOMOYHULL CKIIAO MA 8USHAYAIOMbCA HAUOLIbUW NPOOVKMUBHT MUNU CTI080ME0-
penns. Takodxc 6 cmammi nagedeno npuKIAOU KOHMEKCMYaibHO20 BHCUBAHHS
JleKcudHux innosayiti «coronaspeaky.

Kntrouosi cnosa: nexcuuni innosayii, coronaspeak, neonozizm, cioeomsip,
depusayis, 61eHOIHe, CI0BOCKIAOAHHSA, CKOPOUEHHSL.

006’ ’exmom THOTO NOCTIIKEHHS BUCTYTAIOTh AHTIIIWCHKI OXMHMIII
«coronaspeaky, sIKi 3’ IBIIINCH B aKTUBHOMY BXKUTKY B 2020 porti Ha T1i
emigemii Covid-19 y cBiTi.

MeTo10 TOCTIHKSHHS € aHaJli3 HAssBHOTO KOPIIYCY «coronaspeaky 3
TOUYKH 30py HOTO CTAaTyCy Ta CIIOBOTBIPHHX MPOIICCIB.

O6pannm MmaTtepiasom s aramizy € 200 JTeKCHYHUX OJUHHITH
«coronaspeaky, ki BimiOpaHi 3 OHJIAWH-CIIOBHUKIB Ta €JICKTPOHHUX 3a-
c00iB MacoBoi iH(popmarrii.

AKTyaJbHICTh TOCTIDKEHHS 00YMOBJICHA HeOaueHWMH MacIlTa-
0aMH Ta WMIBUIKICTIO JIHTBICTUYHUX 3MIH B aHIVIHCBHKIA MOBI Ha T
Covid-19 Ta BUHUKHEHHSIM OKPEeMOi MOBH «coronaspeaky.

I'mo6anpaa manmemis Covid-19 cTBopmiia HOBY MOBHY pEallbHICTD,
y pe3ynbTaTi Kol 3’SBUJIACH «MO8A KOpOHAGIpYCYyy («coronaspeaky).
3a mammvu [moGan JlenrBimk Moritop, cimoBo Covid cramo Haiimo-
MYJSIPHIIIAM CJIOBOM Y TobanmsHOMY pedtuHTy Tor-50 cimiB 3a mepire
miBpigdst 2020 poKy, OTpUMAaBIIA HAHOUTBITY KUTBKICTh 3TaayBaHb Ta
BHIICPEAMBIIH BCIX MOMEPEIHIX CITIB-TIEPEMOXKITIB B peUTHHTY XXI CT.
i3 ¢aktopom 100 Ta Ginpmre. 3aranom, 3 50 cmiB 1poro pedTHHTY 25%
CHiB HaNexamu 1o «coronaspeak» [LM1]. CioBom 2020 poky, 3a Bep-
cieto Collins Dictionary, cramo cimoBo lockdown, fioro BxuBanHs B 3MI
3pociio Ha 6000%:; B Tom-10 ciTiB TaKoXK MOTPANIIIN TaKi «KOPOHABIPY-
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CHI» OIMHUI SIK coronavirus, self-isolate, social distancing, essential
worker [CD].

[Ipo 6e3npenenenTHicTs BBy nanaemii Covid-19 Ha aHmmiliceKy
MOBY CBIJUUTH MO3aljaHoBe OHOBJIEHHS OKC(HOPACHKOrO CIOBHHUKA
anrmiicekoi MmoBu (OCAM). 3a3Buuaii noioHi oHoBieHHS OCAM my-
OJTiKy€e YOTHPH pa3u Ha PiK, ajne y 3B’sI3Ky 13 «BUKIIOYHUMH 00CTaBHHA-
Mu» ned nukn Oyno nopymeno. Crapura penaktopka OCAM @. Mak-
(epcoH 3a3Havae: «... y el HaJI3BHYalHUM yac Halli JEKCUKOrpagu
MaroTh YHIKaJbHY MOXIIHUBICTb BIJICNIJKYBaTH PO3BHUTOK CIIB YKHTKY
... Bynp-sikuii HOBHI Ta MacmITaOHUI (DEHOMEH 3aBXKIU TPU3BOIUTH
JI0 PO3BUTKY HOBOI MOBH Juis foro ommcy...» [OD]. 3a indopmauiero
OCAM, «Skmo B rpyani 2019 poky ci10BO «coronavirus» 3ragyBanoch
0.03 pasu Ha MiTBIOH MOBHHMX OAWMHHIBL B Kopmyci Okchopackkoro
CIIOBHMKA, TOJIi y KBITHI IU(pH AJs ciiB «coronavirus» ta «Covid-19»
(sixe 3amponionyBana BOO3 y imroromy 2020) 3poduiu cTpuOOK, CATHYB-
i 1,750 3ragyBanb Ha MUTbHOH onuHUIBLY [BBC].

Ha macmtabnicts BmmBy Covid-19 30kpema i Ha HauioHaJbHI
PI3HOBUAM aHTIIKCHKOT MOBM BKa3ye iHILliaTWBa MpO YKJIaJaHHA Oa3u
JaHUX 31 CIiB «coronaspeak» LIeHTpOM 13 TOCIIIKEHb aBCTPaiiiCbKOTO
HaIllOHAJIBHOTO CJIOBHHKA [5].

Yy TnuBicTh MOBH JI0 30BHIIIHIX YHHHHKIB, SIK-TO TEXHIYHUH OCTYII
Ta colialbHI 3MiHM B CYCIHIJIbCTBI, MaHi(eCTyeTbCsl B TIOCTIHHOMY pYyci
ii CJIOBHHKOBOTO CKJIaay, SIKHH € CBiIKOM MUHYJIOTO Ta ChOTOJHILITHBOTO
miaqpHO 00yMOBJIEHA HEOOXIIHICTIO Ha3WBaTH HOBI pealii Ta MOHSTTS,
YTOYHUTH a00 JIeTasi3yBaT BKe HasBHi, OiJIbIIe eKCIIPECUBHO NepeaTh
OCOOMCTICHI CHPUHHATTS JNIHCHOCTI Ta acoliallii, sKi BUHUKAKTh MPU
upoMy [3]. Y miHrBicTHYHIN JiTepaTypi iHTEpec 10 JIEKCHYHUX 1HHOBa-
i, SIK 70 3ac00iB MOMOBHEHHS CKJIady MOBH, HE 3racae 4epe3 HHU3KY
NPUYMH: iXHIO 3[aTHICTH BiOOpa)kaTH PO3BUTOK Ta KUTTE3AATHICTDH
MOBH, peajibHi 3MiHM Ta peabHi MPOIECH B Cy4aCHOMY CYCIiIbCTBI.

CTBepaKYIOTh, 110 Cy4acHa aHIVIiCbKa MOBA TEPEKUBAE «HEOIO-
Ti4HUI OyM»; HOBE CIIOBO 3’ SIBIISIETHCS B AHIIIMCHKOMY CJIOBHUKY KOXKH1
98 xBumuH, T00TO 14.7 ciiB mwonus [LM2]. 3a mingpaxyHkamMu JIiHTBiCTa
T. TopHa, aBTOpa NEPIIOTO «KOPOHABIPYCHOTO» KaTajlory, Mij] 4ac maH-
nemii Covid-19 Oyno ctBopeHo 6inbie 1000 HOBUX ciiB [6].

YuceHHi HayKoBi poOOTH B raiy3i HEOJIOTil CBiq4aTh Mpo Te, L0
JHIBICTH HE MOJMIIAIOTH CIPOO JaTH BU3HAYEHHS JIEKCHYHHUM 1HHO-
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BallisIM, CHCTEMaTHU3yBaTH KpuTepii ineHTu¢ikanii ta audepenuiamii
OKa3i0HAJI3MIB, HEOJIOTI3MIB, «CIJIiB CBOTOJECHHS», «vogue wordsy,
«buzzwords» (O. B. Jlynanoga, 0. O. XKnykrenko, C. €. Makcumos,
O. B. Pe0piit).

Heonnopianicth cknany «coronaspeaky yCKIanHIOE BU3HAUCHHS
CTaTyCcy UMX OAMHUIb. Buxonsuu 3 HasiBHUX OediHiLil Ta KpUTEpiiB, B
«coronaspeaky TPUCYTHI K HEOJIOT13MHU coroneologisms (coBa, Croy-
KH), K1 3’IBUJIUCh HA [T03HaYeHHsI HOBUX peaniit (COVID-19, covidial),
TakK i1 cjoBa (CHONYKH), sIKi Ha0yny HOBOTO 3Ha4YeHHs (social distancing,
social isolation, self-isolate, infodemic) (B Tepminax B. B. Bunorpanoa
ta 0. O. XKinykreHka ceMaHTHYHI HEOJIOT13MH); OKa310HAII3MH, 110 Ha
MOMEHT JIOCHIJKEHHSI BXKE 3aKPiHIUCh B MOBI Ta aKTUBHO BKUBAIOTh-
cs1. Haiinepini «kopoHaBipyCHi» OIMHHMLI BXke 3a(iKCOBaHI B Cy4acHHX
CJIIOBHHMKAX HOBHX CJIiB, iHIIII — aKTUBHO BKUBAIOTHCS, X04a i 3aIM1IIa-
I0ThCSI «BUOpAILHIMHUY» OKa3ioHanmizmMamu. Kpurepii « HOBU3HM» CIIOBa
€ BaxiMBUM. Tak, kagaMOypHi HEOJIOTi3MH, HAPUKIIAJ, quarantees —
quarantine guarantees, promises by governments and companies to
people, cpaBislOTh BPayKeHHs KMBOI, Oe3mocepeanboi HOBH3HHU, Ha
BiJIMiHY BiJl CCMAHTUYHUX HEOJIOTI3MIB.

AmHaJii3 UTIOCTPaTUBHOTO Marepiaiy J03BOJISIE TOBOPUTH PO TaKi
BUAM CIIOBOTBOPY, SIK CEMaHTHYHHUH CIIOBOTBIp, JepHUBaLlis, OJCHIIIHT,
CJIOBOCKJIAJIaHHA Ta CKOPOUCHHS.

Sk BiIOMO, cemanmuunuii c1060meip OB’ I3aHUIM 13 HAOYTTSIM CIIO-
BOM HOBHX 3Hau€Hb. Y PE3yJbTaTi CEMAaHTUYHOTO CIOBOTBOPY CIIOBO
po3umproe abo 3BY)Kye CBIi HOMIHATUBHHI TOTEHINAN, Bi0yBa€ThCS
i MetagopuyHuii nepeHoc 3HadeHHs. Cepel MPUKIAAiB CEeMaHTHUYHHUX
HEOJOTi3MiB «coronaspeaky» Mo)XKHA Ha3BaTW HACTYIHi: iIMECHHUK self-
isolation Buepuie 3’siBuBcs y 1834 poui, Ha MO3Ha4YCHHS TOOPOBiJIb-
HOI 130J1s11ii 17151 HepeIIKOKaHHs MOIMPEHHIO Bipycy, B TOH 4ac SIK y
XIX ct. BitHOCHBCS 10 KpaiH, sIKi IParHy/Id BiICTOPOHUTHUCS BiJ PEIITH
CBiTY «the act of isolating or separating oneself or itself from others»
[opiBHsliMO Ha npuknanax: the countrys policy of self-isolation /
«Unfortunately, people with depression are notorious for self-isolation.
They tend to retract from social connection, which is often the very thing
they need in order to feel bettery says Dr. [Pam] Garcy / Many high-
level British officials are in self-isolation with coronavirus symptoms
(McM). Imennuk infodemic 3’siBuBcs y 2003 p. B uacu enigemii SARS
Ta 03HAYAB «an excessive amount of information concerning a problem
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such that the solution is made more difficulty, Hapa3si BoJ0i€ BUPA3HOIO
HETaTUBHOI KOHOTAIEr «misinformation being spread through various
media, namely social mediay (UD), nanpuknan: There is an infodemic
of nonsense on social media about this new coronavirus (UD). Imen-
Hux essential workers oTprMaB pPO3MIMPEHHS HOMIHALIT — SKIIO paHi-
ie mij HUM po3yMitu «workers in law enforcement and public safety,
food production, health care providers and emergency personnely, 13
nomupenHsaM manaemii Covid-19 1o miei kareropii npaiiBHUKIB 1013~
JM TIPaliBHUKIB JIAOOpATOpii, Mara3uHiB, KOMyHaJbHUX CIYXO TOLIO
[EW]. Imennuk social distancing (Buepiie 3’sBuBImuch B 1957 p. Ha
MO3HAYCHHSI HABMUCHOI CITPOOU COIIaJIbHOTO Ta EMOIIIHOTO BiJICTOPO-
HEHHSI, 3apa3 O3Hauae «maintaining a physical distance from others in
order to prevent the spread of an infectious disease» (McM), https://
www.macmillandictionaryblog.com/social-distancing HapUKIIaa:
Hey, I'm gonna head home, we should really implement the social
distancing thing when coronavirus is going around. (UD).

IlikaBo, 10 1€l IMEHHHUK CTaB CBOEPIJHUM CIIOBOTBIPHUM
«TpaMILTIHOMY JUJIsl HOAAJIbINOI TiHrBOKpeatuBHocTi: SoCal Distancing
«getting away from coronavirus overload. Taking a break from all of
the social media and tv news reports» (UD), vanpuknan: Bruh, I'm
so sick of CNN and KCAL 9 news’ doom and gloom reporting on the
coronavirus, I'm going down to Del Mar for a little SoCal Distancing;
social distancing “x” «The “x” placed on the floor of banks and stores
in_the wake the covidl9 Corona virus pandemic of the year 2020. It
is usually tape and spaced 6 feet apart to minimize the spread of the
virusy, Hanpukna: Get your ass on that social distancing “x” or a store
employee who thinks he's the police/security will remove you from the
establishment» (UD); social distancing chicken «when people walking
toward each other on a sidewalk deliberately refuse to alter their paths
in a game of chicken, usually resulting in one party stepping aside at
the last minute to avoid violating social distancing boundariesy, Ha-
npuknan: When our eyes met from behind our masks, I knew we were
about to play social distancing chicken (UD); social diestancing «state
of wanting to return back to normal life as we knew it 6 months ago
and prior. Basically implying that we want social distancing to die (aka
we want to not have to worry about it), therefore, social DIEstancing,
Hanpukian: Me in my dreams ['m going to go out and practice some
social diestancing» (UD).
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Ha nymky peakonerii OCAM, eIMHUM CHOPaBXHIM HEOJIOT13MOM
€ covid, sIku#, SIK MPOIEMOHCTPYBaB aHalli3 BUOIPKH, CTaB SAIPOM CJIO-
BOTBipHOTrO THi3na. Cepel MOXIMHUX OJUHHMIIb, CTBOPCHUX HA OCHOBI
LBOT'0 HEOJIOT13MY, JOMIHYIOTh Cy(iKcalbHi JepUBaTH:

— iMeHHHKOBI cy(ikcu: -ism covidism (a new way of thinking
and living forced by a disease causing virus called corona), -ian
covidian (someone who has elevated COVID-19 prevention
or mitigation to the point of a religious persuasion), -ial covidial (a
child born between November 2020 and June 2021 as a result of the
infamous Covid-19 lockdowns), -ity covidity (following or observing all
of Covid-19 self-protection protocols such as hand hygiene, respiratory
etiquette, etc.), -iant covidiant (a person who is COVIDI19 positive),
-ist covidist (a feverish advocate, adherent or common follower of the
New World Order s new psuedo-science world religion, Covidism), -ence
covidience (the act in which an entity, particularly a place of business,
uses Covid-19 to get out of something that they didn 't particularly want
to do in the first place).

Hampuknan:

o Until 2019 December the era in which we live was called as the

era of postmodernism . From 2020 January onwards we are in a
new era “Covidism”.

* “Look at those two COVIDIANS! They live in the same house, but
they ’re social distancing on their daily walk together!”

* “I'was born December 2020” “Oh.. you're a Covidial then .

* My neighbors are not observing covidity.

* Diabetic, respiratory and hypertension patients more susceptible
to death among Covidiants, a study in AP cases. The Hans India.
Sambasiva, R. M. (2020, April 16).

* The individuals in the worldwide scientific community are
routinely silenced by the mass media controlled covidists.

* Although the Michigan governor declared that public swimming
pools could re-open on June 9th, our apartment complex pool is
closed, citing Covid-19 as the reason. There is no profit for them;
the covidience is evident here. (UD)

— NPUKMETHHUKOBI cydikeu: -y covidy (applied to any and all
items and/or behaviors related to the germy world of Covid 19 brought
into a quarantined household by the outside world), -ish covidish
(resembling covid), -less covidless (a place with no case of Covid-19).
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Hampuknan:

* Keep that covidy grocery bag out of my kitchen!

* This patient’s CT scan looks Covidish.

o [t looks like Trump isn't interested in putting the States under

quarantine because he believes it is covidless (UD).

— miecniBHui cydikc -ise to covidise (fo spread the Covid-19,
to infect others with the coronavirus).

Hampuknan:

* Beware of those trying to covidise the society (UD).

[Mopankinii aHani3 KOPOHABIPYCHUX OJMHUILIb JEPHBALIIHOTO CIIO-
BOTBIPHOT'O CETMEHTY JI03BOJIMB BHOKPEMHUTH HACTYITHI MPHUKJIAH Mpe-
¢ikcanpHOI Ta npedikcanbHO-CypiKcanbHOT IepuBalii:

— NPUKMETHHKOBI mnpedikcu: un- uncovid (not observing
or following Covid-19 protocols), un- + -able uncovidable
(having smoothness to not catch covid), uncovoidable (person, who by
his or her marital status should instantly get Covid-19 from the spouse...
but does not. Because the spouse is not permitted to be close enough to
pass it).

Hampuknan:

* You are being uncovid and unsafe.

» Kejuan didn't wear his mask because he wore his

4, deeming him, uncovidable.
* [t was a positive test and bad news for Hope Hicks and President
Trump, but at least Melania was uncovoidable! (UD)

— niecniBHi npedikecu: de- decovid (to take an alcohol bath every
time you touch something public in 2020), de- + -ise decovidise (fo
either kill the coronavirus or prevent from it), re- re-covid (when you
get the Rona for a second time).

Hampuknan:

* [ had to decovid myself after visiting the convenient store.

» The efforts are being made to decovidise those who have

contacted the Covid-19.

 After my 14-day quarantine in the hospital I went out into the

world. I didn t recover, instead I re-COVID (UD).

Haii6inb1 npogyKTUBHEMH MOJISIISIMH CIIOBOTBOPY «coronaspeaky
BUSIBIJIMCH OJICHIIHT, CJIOBOCKJIAZaHHs Ta CKOPOUYCHHS.

1) Brenoine. AHaii3 1TIOCTPaTUBHOTO MaTepialy 3acBiIUYMB, IO
cepell ONeHI-OqMHULL «coronaspeak» mnepeBakaroTh iMeHHUKH. [Ipu
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IbOMY BOHH XapaKTepPH3YIOThCS CEMAaHTUYHOIO IMPO30PICTIO Ta (HOHO-
JIOTiYHOIO arpakThBHICTIO. Hampuknan: twindemic (twint+pandemic),
spendemic (spend+pandemic), quaranzine (quarantine+magazine), quar-
antrolls (quarantine+trolls), quaranteen (quarantine+teenager), quar-
anteams (quarantine+teams), quarantrends (quarantine+trends), covexit
(covid+exit). isobaking (isolation+baking), isodesk (isolation+desk),
isobar (isolation+bar), isobeard (isolation+beard). Hampuxman: Nah,
waitin’ for ‘em to include the COVID immunization in the Twindemic
vaccine / BoJo soon realised that Brexit was nothing compared to the
decisions needing to be made about Covexit / Mate, check out isobe-
ard, four weeks without shaving now! / Some quaranteens were scared
they wouldn't graduate because of the virus / To compensate for feeling
frustrated during the lengthy coronavirus pandemic shelter-in-place,
many people have been creating a spendemic (UD).

Cepen OJeHIIB 3ycTpivalOThCS IMOOJMHOKI MPUKMETHUKH, Ha-
npukian: coronallusional (corona+illusional), niecmoa to zump
(zoom+dump), to elbump (elbow+bump), nanpuxnan: My girlfriend
zumped me and so I'm seriously considering digital suicide / We have
to elbump because of the coronavirus (UD).

OcoOnuBHii iHTEpEC NPEACTABISIOTH OIEHIH 3 SICKPABO BUPAKEHUM
TYMOPUCTUYHHM e(EeKTOM — KOpOHaBipyCHi KaiamOypu (coronapuns):
covidiot (covid+idiot) «someone ignoring public health advice», quar-
antini (quarantine+martini) «an alcoholic beverage you sip at homey,
locktail (lockdown~+cocktail) «a cocktail you drink at home under under
lockdowny, quarantipple (quarantine+tipple) «an alcoholic drink you en-
Jjoy during quarantine», morona (morvon+corona) «a moron who ignores
or doesn 't understand the safety guidelines for preventing spreading the
Coronavirus example», quaranQueen (quarantine+queen) «a woman
excelling during lockdowny, quaransheen (quarantine+sheen) «a shiny
nose andy/or forehead visible while engaged in videoconferencing.

Hanpuxnan: My local bar is closed during the COVID-19 lock-
down but they are still delivering me killer locktails / In the hospital
we got quarantined but who cares? Free quarantinis! / “Jeni hasn't
stopped cleaning since the quarantine started. She’s a QuaranQueen /
“Look at those two friends over there, sitting closely together — Yeah,
that’s Morona I and 2 (UD).

2) Cnosocknaoannsa (compounding). Cepel «KOPOHaBIPYCHHX»
KOMIIO3UTIB moImupeHolo € ctpykrypa N+N: covidalliance, covidtango,
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covidmania, covidphobia, covidstay, zoom party, zoom fatigue, zoom
mullet, covid marshals, covid waltz, lockdown beard, lockdown surfing,
quarantinemate. Hanpuxnao: Some scholar: this ‘covidphobia’ appears
to have caused a surge in shoplifting crimes and other behaviors related
to food and health anxiety / Adam and Jeni looked like they were doing
the tango as they dodged breathing on each other in the narrow check-
out aisle, it was a real Covidtango / Thanks China now I have covid ear/
Jeni and her ex-boyfriend, Adam, were unlikely quarantinemates
during the Stay-at-home order in Dallas. Yucensny rpyny yTBOPIOIOTh
KOMITO3UTH Ha OCHOBI CKOpoueHHsi corona + N +(N2): coronabeard,
coronatard, coronatimes, coronaverse, CcOronagrass, Ccoronacoma,
coronatrash, coronafool, coronaclickbait, coronaspeck, coronarate,
coronahoarder, coronaroamer, coronadropper, corona warriors, coro-
na trolls, corona crunch, corona hair, corona baby. Hanpuknan: You
see that Karen over there? She's a real coronatard / In the Coronav-
erse, every un-muffled cough or sneeze causes anxiety for those nearby
that hear it / Walked out of Walmart today and seen some stupid throw
his coronatrash on the ground. Cepen npuxiauis corona+Adj € coro-
nacranky, coronacrazy, coronaviolent. Hanpuknan: Coronacrazy Karen
Just bought eight packs of toilet paper (UD).

Cepen npukiaaiB KOMIO3UTIB HA OCHOBI corona+V 3ycTpiyaemo
coronawashing,  coronacut,  corona-shaming,  coronasnitching,
zoom-boming, nanpuknan: Nah! It's the damn ‘Rona. HAD to give my-
self a Coronacut (UD). Ha ocHoBi Adv + Verb yTBOpeHi IMCHHUKH infit,
upperwear, Hanpuknaza: During video calls and meetings she wore pro-
fessional looking Upperwear, such as blazers with pearls, while at the
same wearing jogging pants (UD).

3) Crkopouennsi (shortening). Cepen CKOpoueHb «coronaspeaky
CIIOCTEPITalThCsl SIK aroKoma corona (coronavirus), iso (isolation),
i3 nofgaBaHHAM cydikca -y the sanny (sanitizer), the pandy (pandem-
ic), Tak 1 adepesa the Rona (corona). Hanpuknan: In history class,
we learned about the Rona, and how toilet paper companies came to
power | My grandma caught corona, but I think she will be okay (UD).
Binbnricte ckopoueHb «coronaspeaky € MPOAYKTOM aBCTPaNiHCHKOTO
PI3HOBUAY aHIMIIMCHKOI MOBH, IO BifoOpaskae ii 3araibHy TEHACHLIIO
JI0 BKUBAHHS CKOPOYCHb.

ITizcyMOByIOUH, MOXKHA 3pOOHTH BHCHOBOK MPO T, IO HA T
Covid-19 B aHrmHCBKIA MOBi CIOCTEPIra€ThbCsi HEOJOTTUYHUHA BU-
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Oyx «coronaspeak». 1lIBUAKICTH TBOPEHHS JIEKCUYHUX 1HHOBALil
«coronaspeaky» Ta BXOMKEHHS 1X y CKJaJ CIOBHHKIB YCKJIaIHIOE BU-
3HAUEHHS IXHBOTO cTarycy. OpepskaHi pe3yibTaTd MiATBEPIKYIOTh OC-
HOBHI CIIOBOTBOPYI TEHAEHIII B CydacHii aHIiHChKii MoBi. Hali0inbm
NPOAYKTUBHUMHU (POPMaMH CIIOBOTBOPEHHSI «cOronaspeaky BUSBUINCDH
OJISH/IIHT Ta CJIIOBOCKJIaJaHHs Ha OCHOBI iMeHHUKIB. Cepen nepuBa-
HiHUX cMoco0iB MepeBakaloTh IMEHHHUKOBI cydikcu. IlepcnekruBu
MOAAJBIIUX JOCIHIIKEHb Nepen0ayaloTh JOCTiIKEHHS ParMaTHyHOro
Ta HOMIHaTMBHOTO MOTEHLIAly «coronaspeaky, BUPIILICHHS TIepeKIaa-
LBKUX 3aB/aHb.
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Institute of Journalism, Taras Shevchenko National University of Kyiv

CORONASPEAK-2020: WORD-FORMATION ASPECT

The article presents a first assessment of the word-stock of “corona-
speak”-2020 — a new language of the Covid-19 pandemic. The English vo-
cabulary is subjected to constant change due to various extralinguistic factors.
The Covid-19 pandemic has resulted in the ‘explosion’ of new words. As of
today, “coronaspeak” has over 1,000 words with more units appearing each
day. The scale of the expansion is unprecedented, which requires reaction of
the linguistic community. The article raises the issue of the classification of
the “coronaspeak” word-stock. It argues that facilitated by media and social
networks new words are changing their status of nonce words to neologisms,
which makes the classification untimely and premature. The word-building
analysis of 200 new words of “coronaspeak’ allows to conclude that the cre-
ation of the new “coronavirus” word-stock applies the structural patterns spe-
cific for the English language. These various patterns include semantic change
in denotation, derivation, compounding, blending, shortening, The analysis of
the “coranaspeak” word-stock has demonstrated that the semantic changes in
denotation, in particular the extension and the narrowing of a meaning, are
scarce, and, hence, non-productive. Affixation, as a word-forming process, has
proved semi-productive with the predominantly noun-forming suffixes. Among
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a limited number of shortenings we have observed final (apocope) and ini-
tial (apheresis) clippings, combined with affixation, by adding the suffix — y.
Compounding and blending have proved to be highly productive. According to
the part of speech classification, most “coronaspeak” compounds and blends
are nouns. Of special interest are a group of “coronapuns”, which have demon-
strated pragmatic potential.

Keywords: new lexical units, coronaspeak, neologism, word-building,
derivation, blending, compounding, shortening.
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PEKJIAMHY MICT CBITY HA BEB-CAMHT:
CTPYKTYPHO-CEMAHTUYHUM
TA IPATMATUYHHN ACHEKTH

Cmamms axmyanizye NUManHs OOCHIONCEHHs 6eO-Calimie sIK Cnocody
nonyiapusayii mMicm pisHUX Kpain cimy ma 6UcImilo€ OCHOBHI CMPYKmMyp-
HO-CEMAHMUYHI XAPAKMEPUCMUKU DEKIAMHUX Ccaumis, po3miljeHux Ha im-
mepHem-naamgopmax. JoCniodceno npasmMamuyny poib L1eKCeMHO20 CKAAOY
8eO-meKcmis, wo pexiamyioms mMicma.

Busnaueno nouamms eeb-caiimy ma pexiamHo20 mMeKCmy, ONUCaHo oc-
HOBHI cnocobu nepedaui Hopmayii 3a 0ONOMO20I0 PEKIAMHO20 MEKCHY.
Hesenuxa xinvkicms pobim 3 yiei memu ceiouums npo nompedy 6 0emavHi-
WOMY GUBYEHHI NUMAHHAL.

Knrouogi cnosa: pexnamnuii mexkcm, MOSHUIL 3HAK, 8€0-cailm, npazmamu-
Ka, KOMYHIKAMueHa cmpamezis, peyunicHm.

Pexama cpor01HI — I1€ HE MTPOCTO IHCTPYMEHT MPOCYBAHHS MPOIYK-
Ty B MacH, a i eJIeMeHT OyJIeHHOTO XHUTTS Cy4acHOI JIIOAuHH. Pexmama
HACTUTBKH 3aXOITUIIA CBIT, IO MU HE IPUAAEMO 3HAYEHHS ii MPUCYTHOCTI
B HAIIIOMY KHTTi, X0ua ii BIJIMB Ma€ 3HAYHHI BIUIMB Ha HAIle CIIPHAHATTS
peanbHOCTI, AYMKH Ta MOIVISAAN CyCHIIbCTBA. MapKEeTHHT — II€ OJfHA
3 HAWTTOMYJISIPHIIINX Tally3ei Cy4acHOCTI, SIKa MMPOJOBKY€E PO3KBITATH.
[Ipote, my’ke BaKIMBO BMITH HAIMCATH TEKCT a00 CIIOTaH, SIKUH 3MOXKe
MIPOJIaTH TOBAp, 1 BAYKIIUBIIIE —yMITH 3HAUTH MOIITLHUNA BiIITOBITHUK
MepeKyaay peKkiaMHOro Tekcty. [1oTpiOHO Tak aganTyBaTH peKjIaMHy
KaMITaHit0, a0W BOHA 3aJIUINIAIACH BIIYIHOIO 1 Oyiia 3p03yMiJIOr0 TSI CITO-
’KMBaua BiIMOBIAHOT KylIbTypH. Lle moTpedye He TUTbKK rapHOTO 3HAHHS
1HO3eMHOT MOBH, a ¥ IMUPOKOTO PO3YMIHHS KYJIBTYpH Hallii Ta 11 IIHHOCTEH.
3any1st BIOCKOHAJIEHHS TEPEKIaIallbKOTO MPOIIECY BAYKIMBO MPOJOBXKY-
BaTH BUBYATH PEKIAMHUI TEKCT Ta CUCTEMATHU3yBaTH BXKe HaOyTi 3HAHHS
y i ramysi.
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Mera wiei poOoTH nosirae y BUSIBICHHI CTPYKTYpHHX Ta Iparma-
TUYHUX XapPaKTEPUCTHK PEKIAMHHX TEKCTIB, IO MOMYJISPU3YIOTh MicTa
Ta KpaiHu CBITY.

Marepianaom q0CHiIKEHHS CIYTye KOPIYC pEeKJIaMHUX TEKCTiB,
po3MmilieHnx Ha BeO-caiiTax KpaiH Ta MICT CBITY, BUIYYCHHI LUIIXOM
CyLiNbHOT BUOIpKH.

VYV XXI cr. pekiiaMa — 1ie HAMMOTY>KHIMUK croci0 s JTI0IUHA
Ji3HaTHCS MPO TOW YM iHIIMK ToBap abo mociyry. Bona 3’ sBisieTbest
Malbke Ha KOXKHOMY Kpolli: OaHepH, JTUCTIBKU, OpoIIypH, TeleBi3iiiHa
pexiiama Tomo. Takox pekiiaMa CTUMYJIIOE JIIOICH 10 IEBHUX IiH, MOXKe
(opmyBaTH crIOCiO MUCIICHHS Ta 3MYLIY€E 3BEPHYTH yBary Ha BaKJIMBi
peui, uepes 11e BoHa MoTpedye 0aratoaclieKTHOrO BUBUCHHS (axiBLsIMU
Pi3HUX HaNpsMiB: peKjaMicTaMH, ICUXOIOIaMH, a TAKOXK JIHTBICTaMH.
JlocuipKeHHSIM 11i€1 TeMU 3aiMajioch 0araTo BUJIATHUX HAYKOBIIIB, a CaMe:
. Aakep, A. /1. benoga, L. JI. buttok, K. baep, C.I. Bakapuyk, P. Bonak,
M. B. Bopommnosa, C. ['epumr, 1. B. [opozeribka, O. 1. 3enincebka, B. 3yesa,
JI. B. Conomyk, O. 1. Kapwuii, O.I1. Koowrsiukuii, H. JI. KoBanenko, P. Koti-
¢ron, FO.b. Kopnesa, ®. Kotnep, B. Komutep, P. Kiidton, T. M. JliBummu,
. O. Jlucunukina, C. Llenkep, I. B. Uynanosa, T. H. fIky6oBa Ta iH.

«JIiHrBicTHYHE PEKIaMO3HABCTBO» — HOBHUU TEPMiH Y HAyKOBHX
Koax. MeTa BUBYEHHSI JTIHI'BICTUYHOTO PEKIaMO3HABCTBA MOJISITae B J10-
CJDKEHHI MOJIeNIeH, 3a SKMMHU yTBOPIOIOTHCS PEKIIaMH1 TEKCTH, aHali3
CHHTAKCHUYHUX [apaMeTPiB PeKIaMu, BU3HAUYCHHS METH JJOCIIPKEHHS
KX TEKCTiB ToIIo [7, ¢. 381].

A.O. lentoxin BU3HaYa€ pekiamy sIK KOMILIEKC BITHOLICHb, SIKi BUSBIISI-
I0TBCSL Y IPOLIeCi BAHUKHEHHSI, (POPMYBaHHS, PO3BUTKY 1 (DyHKI[IOHYBaHHS
pekiIaMHOro TekcTy. [IOHATTS «peKIaMHui TUCKYPCy HayKOBELlb BU3HAYAE
SK KOTHITUBHHI MTPOLIEC, TIOB’SI3aHUM 31 CTBOPEHHAM TEKCTY, 8 pEKJIaMHHI
TEKCT — SIK MPOAYKT IisUTbHOCTI MOBJICHHS Ta MUCJICHHS, 38 JOTIOMOTOI0
SKOTO KOMYHIKaTOp 1 pELMITIEHT BCTYNAIOTh Y MEBHI COLliabHI CTOCYHKH [4,
c. 27]. PexkinaMHuii TEKCT Ma€ HEaOUSAKY CHITy MacOBOT'O BILIMBY, IIO CIIPS-
MOBaHa Ha L1IbOBY ayIUTOPIIO MEBHOTO MIPOAYKTY a00 MOCIYTH.

I3 mo3unili KOMyHIKaTHBHOT JTIHI BICTHKH, JITHTBICTUYHOT parMaTuku
Ta ncuxoniHreictyku 1. b. [BaHOBa HAa3MBaE peKIaMHUM TEKCTOM BepOalib-
HUi Ta ikcoBaHMI Y POpMi 3HAKA BiIOMTOK MOBJICHHEBO-MUCICHHEBOT
nisnpHOCTI. BOHA onucye pekiiaMHUN TEKCT SIK TaKHi, 110 3a3BUYail
nepenae iHGOPMALIiIo PO OCHOBHI XapaKTEPUCTHUKU 00’ €KTa Ta 3aKIIUKAE
CKOPHCTATHUCS MOCIyraMH Ui KyIIUTH IIEBHUH ToBap. PeknaMHuil TekcT
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CHpuiMaeThes B AUCKYPCUBHUX MPAKTHUKAX K TEMAaTHYHA, CTPYKTypHa
Ta KOMYHIKaTHUBHA €HICTb, Ha liJICHa IEBHUMH XapaKTEPUCTUKAMU [5.
c. 105]. Lle koMyHiKaTUBHA OAMHUILIA, IO MTOETHYE PELUIIEHTA Ta KOMY-
HiKaTopa 3 MEeTOI0 30yTy MPOAYKTY 200 MOCIYTH, @ TAKOK yTPUMaHH
3aliKaBJICHOCT] peluIlieHTa OPeH0M [UIsl IOAAJIbIIOT CIiBIIPALLi.

PexnaMHuil TEKCT Ma€ 4iTKy CTPYKTYpY: 3aroJIOBOK, OCHOBHHUH pe-
KJIAMHUH TeKCT, ciorad. KpiM Toro, cTpyKTypy peKJIaMHOTO TEKCTY MO-
JKEMO YMOBHO MOJIMTH Ha 30BHILIHIN (KOMITO3ULIHHUI) Ta BHYTPILIHIA
(3MiCTOBWMIT) KOMITOHEHTH. [l0 KOMIIO3UITIHHUX KOMIIOHEHTIB BiJTHOCSITHCS:

— HeBepOaJbHUM KOMIOHEHT (Bi3yalbHUI): LIIOCTpaLis, Bi3yaabHUI
JIOTOTHII,

— BepOaJIbHUI KOMIIOHEHT: Ha3Ba, 3arojIOBOK, OCHOBHUN TEKCT,
ciorad [2, c. 109].

JI. JI. UepHrox 3a3Hayae, 10 OCHOBOIO ISl CTBOPEHHS PEKIIAMU €
MOBa Ta Bi3yasbHi 3aCO0M (MAIFOHKH, BiJIeo, IoroTuiy Tomio) [7, ¢. 381].

lonoBHa MeTa sIKICHOT peKJIaMH — LI€ 3yMiTH BMICTUTH CEHC PEKJIaM-
HOI KaMIaHii y cJIOBOCHOIy4eHHs a0 3K CJI0raH, BAKOPUCTOBYIOUH Pi3Hi
JIEKCUYHI IPUHOMH 1 OPiEHTYIOUMCH Ha XapaKTep, IeHIep CIOKUBaYiB,
[[IHOBI TOKA3HUKH TOLIIO.

OpauM 13 cioco0iB peKiIamMu € OPEHIUHT. Y CBOEMY AOCIiIKEH-
Hi [. JI. bimtok mumie, 1mo OpeHIMHT — 11€ 0COOJIIMBHI BUJ KOMYHIKaIIi1
y Cyd4acHOMY II00aJIbHOMY KOMYHIKATUBHOMY IIPOCTOPI, aJKe BiH Ja€
3MOTY MONYJISApU3yBaTH OpeHn (ToBap, MOCIYTy, 0OCOOUCTICTh, KpaiHy)
1, SIK pe3yJbTaT, MiABUILUTH CIIOKUBYMH IHTEPEC 1 pO3MIMUPHUTH LiILOBY
ayauTopito 6e3 Oyap-sKkux reorpadiyHux ooMesxeHs [3, c. 33].

3aBasky nomyispusanii Mmepexi [HTepHeT npoTAroM 0CTaHHHOTO
JIECATHIIITTS, OJIHIEIO 3 MPOBIAHUX (POPM pekinamu cTaB BeO-AH3aNH.
006’ exToM rpagiuHoOro 1U3aiiHy € BeO-CalT, 10 MICTUTH B 001 BepOabHi
Ta HeBepOasbHi, ayio abo BiJIeo Ta iHIII aHIMaIliiiHI KOMITOHEHTH. [0510B-
HOIO METOIO PEKJIAMHHX BEO-CTOPIHOK OPEH/IIB € CTBOPEHHSI TIO3UTHBHOTO
BPa)KCHHS MOTEHLIITHOTO NOKYMLS PO iXHil TPOAYKT.

Sk 3a3HauatoTh HaykoBLi J. [opdman i T. HoBak, BeO-caiiT — 1ie 3aci0
KOMYHIKallii, SKuil J03BOJIsIE KOPHCTYBa4aM KOHTPOJIIOBATH IXHIO B3a€MO-
1o 3 OpeHaoM y BipTyanbHOMY cBiTi [9, ¢. 51]. Sk mokazanu gociimKeHHs,
Ha YCIILIHUKA MapKeTUHT B [HTEpHETI CUIIBHO BIUTMBAE 3AaTHICTh BEO-calTy
3aJIy4UTH NOCTIHHUI MOTIK BiJBiAyBauiB CTOpiHKK Komnadii [9, c. 51].
[HTEpHET-CTOPIHKM B Cy4acHOMY CBiTi — L€ OJIHE 3 MPOBIIHUX JKEPET
iH(popMaii, 110 BiAirpae 3Ha4yHy poJib y MPOCYBaHHI Ta BIi3HABAHOCTI
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OpeHzy, yepes 110 MOYKHA Ha/IaTH TaKe BU3HAUYCHHs BeO-CcallTy — Belnnye3Ha
KIIBKICTh JaHMX, SIKi MOJKHA BB)KATH CIIPABKHIMHU MOMIKYJIBTYPHUMH CXO-
BUILAMH 3HAYHOI KUIBKOCTI HEBUKOPHUCTaHOI iH(popMmaii. [leBHOIO Miporo
BeO-caiiT MOJKHA BBaXKaTH KyJbTYPHHUM areHTOM, 10 HENEPEBEPIICHO
1IrIoCTpye€ nporecu robanizaunii Ta okanizamii [10, c. 260]. T. ®@penu
CTBEPJUKYE, 1110 3 IEPCIEKTHBU CEMIOTHKH, BEO-CalT — Lie 11e OAMH TEKCT,
SAKUH MOYKHA aHaJIi3yBaTh Ta IHTEPIPETYBAaTH 3a JOTIOMOTOIO YCTaJICHUX
METOJIIB CEMIOTHYHOTO TEKCTyallbHOTO aHaizy [8, c. 2].

BaxxnmuBuM mi 4ac CTBOPEHHS pEKJIAMHUX KaMIlaHili Ha BeO-caiTax
€ JOCIIIKEHHSI CTPYKTYPHO-CEMaHTHYHOTO aCIEKTY PEKJIAMHOTO TEKCTY.
Bin Bigirpae 3HauHy poJib Y CTBOPEHHI OpeH/y Ta BepOaIbHOTO BILIUBY
Ha CBIJJOMICTb PELUII€HTA.

Koxen BeO-caiiT mae BnacHi iHpopManiitni arpulyTH, Taki K BU-
KOpHUCTaHHs TpadikiB, TaOIHILb, ONLINA 3BOPOTHOTO 3B’ 13Ky Too. I1ix
Yac CTBOPEHHS PEKJIAMHOI0 TEKCTY Ha iHTepHET-IIaTgopMax aBTOpH
PEoyKYIOTh BCIO iH(opMalito, 3aIMI1al0uu JIMIIE TOJTOBHHA CEHC.

OcHOBHUMU cIIOCcOOaMu mepesadi iHpopmallii 3a JJOIOMOTok pe-
KJIAMHUX TEKCTIB €:

— niecniBHi peueHss: Explore; Plan, Search; Visit; Stay,; To get; To
do; To try; To visit; Discover; To eat.

— OJIHOCKJIaJIHI HOMIHATUBHI pedeHHst: Activities, Shopping; Nightlife,
Destination; Events; Arts; Jobs; Money; Credit; Business, Environment;
Health,; Programs,; Connect, Development; Childcare; Parenting,
Education,; Driving, Closing; Featured; Shoes, Kids; Sale.

— eninTu4Hi peueHHs: Never the same, Always San-Francisco; We
test new technologies in action. On the field, the track, the court, and in
the pool [3, c. 99].

Mu MOKeMO criocTepiraTi PUKIIau TAKUX TI€CITIBHUX, OJHOCKIAI-
HHUX HOMiHATUBHHUX Ta eJMNTHYHUX PeyeHb Ha BeO-caiitax mict Can-Dpan-
uucko, Bammarrony, BenukoGpuranii Ta Heto-Hopky. IToni6ni peuenns
JONOMAraroTh 30CEPEAUTH YBary MOTEHIIMHOTO KIIiEHTa Ha TIEBHOMY PO3-
Il BeO-caiiTy OpeHay Ta MOKpAIyOTh HaBiralilo Ha IHTEPHET-CTOPiHKAX.

AHami3y10uH Ta IOPiBHIOIOYH Pi3HI peKJIaMHI CalTH, MOKEMO BiiMi-
TUTH BUKOPHCTaHHS abpeBiaTyp fK LI OJHY IXHIO MOBHY OCOOJIHMBICTS,
Hanpuknan: DC (District of Columbia); NYC (New York city); ABN
(Australian Business Number); ADF (Automatic Document Feeder); VET
(Viewpoint Experienced Technology), IT (Information Technology); MICE
(Meeting, Incentives, Conventions & Exhibitions); BA (Buenos Aires);
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ILP (Independent Living Program),; ICT Amsterdam (Information and
Communications Technology); DHS (Department of Human Services
Ta iHwwi. Bukopucranus abpesiaTyp Mo)ke BUSBUTHCH 3pYYHHUM Y HaIIMCAaHH]
Ta MOJIETIIYBATH IBUIKICTD CIIPUMHSATTS TEKCTY OJJHUM PELIUITIEHTOM, aJie
3 IHIIOTO OOKY,— MOYKE BUKJIMKATH MPOOIEMH 3 JIEKOTYBAHHSIM TEKCTY IS
1HILIOTO BiJBiyBaya miaropMu, SIKUi MIOHHO 3aiIIOB HA CTOPiHKY. st
YCYHEHHS OAIOHUX MPOoOIeM OpeHAN MOXKYTh YHHUKATH BUKOPUCTAHHS
noxiOHMX MOBHHX IpuiiomiB. [Ipote, HaituacTime cnocTepiraemo mnosc-
HEHHs1 a0peBiaTyp BHU3Y CTOPIHKH Y BUIVISII BAHOCKH.

HaykoBui, o J0CIiKyoTh JIHTBICTUYHHUN aCTEeKT PEKIaMHU, MPUi-
JSIFOTH Oarato yBard BUBYEHHIO ii iekcuku. Tak, HaifuacTile B coranax
Ta TEKCTaxX peKJaMU MOXKHA MOMITUTH MPUKMETHUKH, OCKIJIbKH BOHU
MOXXYTh ONHCAaTH TOBap HalTouHime. [Jisi aHIIIOMOBHUX PEKJIAMHUX
TEKCTIB XapaKTEPHUM € BUKOPUCTAHHSI SIKICHMX IPUKMETHHKIB: accessible,
economic, easy, delicious, vibrant, surprising (10CTyIIHUIN, EKOHOMHUH,
JIETKUH, CMauyHUM, AMBOBKHUM). SIK IPpaBUI0, MPUKMETHUKU BXKUBAIOTh
TUTBKH Y TIO3UTHUBHO-OLIHHOMY KOHTEKCTI, IO MiICBiAOMO IPUEMHO
HaJalTOBYE JIOIUHY 10 KOHKPETHOTO ToBapy. Biryunuii onmc 06’ exra
peKIamMu Ha iHTepHeT-IaT(opMax — BaKIIMBA CKIIAJ0BA ITiJl Yac IPOIaKy
a00 KyMiBIi TOTO YH 1HIIIOTO TOBAPY, OCKIJIBKU OMKC TOBAPY JO3BOJISIE
BUCBITIIMIIA 00’ €KT PeKJIaMH Y TIOTPIOHOMY CBITJIi 3 METOIO CIIOHYKATH
peLuIienTa 0 pillieHHs Tpua0aTy ToBap. BiH cTae MO3UTUBHUM JIOCBIIOM
MIPOJIABIIA 1 BIUTMBAE Ha Oa)KaHHS KJIIEHTA BOJIOJITH IIEBHUM 00’ €KTOM.

B anrnifickkoMOBHiH peksiaMi MOIINPEH] TaKi cioBa: city-style —
MICBKHI CTHIIB, best of — kpamuii 3a mock, lock — xmyT. [loennanHs
Ha3BH 3 aOCTPAaKTHUM MPEAMETOM 3a3BHYail IPUBEPTAE yBary KIli€HTa
Ta A0IoMarae 30CepelMTUCh Ha MOTPiOHiK iHpopMalii, MOPiBHSIBIIN OJHH
MPOAYKT 3 1HIIWUM, HApUKIai, best of, best BIIIMBae Ha MiICBIIOMICTh
pelmnieHTa, BUKJIMKalOUX MO3UTHBHI acoiamii 3 MpOAYKTOM peKJIaMu
Ta rapaHTye CIOKMBady TapHy SKICTh TOBapy.

ImMenHuK information Binirpae mparmMaTH4Hy poiib Ha BeO-caiiTax MicT
Ta KpaiH. locuTh 4acTo 1ei iMeHHHK BUKOPHUCTOBYIOTD B KiHIII PEKIaMHOTO
TEKCTY SIK MOCHJIAaHHS Ha JOAATKOBE JpKepeso iHdopmalii — Oyab-saKy
IHIy IHTEpHET-CTOPiHKY a00 JOAATKOBHI HOMep TeiedoHy.

OnHi€ro 3 peKIaMHUI TaKTHK € BUKOPUCTAHHS crieu(idHuX ycTane-
HUX MOBHUX KOHCTPYKLiH. HaliyacTime Mo)kHa 3yCTpiTH TaKy KOHCTPYK-
uito: Top + Numeral (Top 10 things to do in San-Francisco this November,
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Top 5 trip ideas, Top 10 Things to Do in Dublin; Top 20 Attractions in
San Francisco; Top 10 San Francisco Family Activities).

Okpim KoHCTpyKUii 7op + YUCTIBHUK, HEPIAKO MOXKHA 3yCTPITH
KOHCTPYKIIIO 3anepeyne pederts + uuciignux, Hanpuknaa: 28 things not
to miss in San Francisco. MeToro IbOro NpuioMy € CIIOKyCHUTH TypUCTa
JI0 TIOIOPOXKI Li€I0 KpaiHOIO a00 KOHKPETHUM MICTOM.

Jocuts nonyinsipHoto € KOHCTpYKIis Must + V: 8 Must-Sees in San-
Francisco This Holiday Season; 8 Vegan Restaurants in San Francisco you
have to try; There so much to See and Do in Dublin. [TloniOHa KOHCTpYKIist
MiJICB1IOMO BIUIMBA€E HA CIPUUHSTTS PELUITIEHTA i BUKJIUKAE B HHOTO,
MEBHOIO MipOI0, BiTYYTTs 000B’SI3KY, 1110, Y CBOIO YEPTy, CIIOHYKA€ 10 [ii,
3aIpOIIOHOBAHOI B peKJIami.

[Mommpena Takox KOHCTPYKList Let + Inf, SKy BUKOPUCTOBYIOTb IS
NparMaTu4HoOro COHYKaHHs penunieHTa. OCHOBHA METa Takol KOHCTPYK-
11i1 — HaJ]aTH BUCJIOBIICHHIO €MOIIITHOTO 3a0apBIICHHS Ta MiIIITOBXHYTH
CIIOKUBayva JI0 CHIBIpaIli, BUKIUKATH 3alliKaBiIeHicTh. [Ipukian miel
KOHCTPYKIIi MH MOXeMO criocTepiratu Ha odiniiHomy caidTi micta [ly-
Oaii: “Let the Past meet the Future”. 1leii cinoran pexinamye OnepHui
Tearp, 10 3HAXOAUThCs B MicTi Jly0aii, as Toro, abu 1oBeCTH 110 Bigoma
pelMIienTa, o TaM BOHU MOXYTh MOAUBUTHCS OCY4YacHEH1 KJIacH4Hi
BUCTaBH [14].

Be0-caiiT — € yHIKanpHUM 3aC000M MOIMyIApHU3alii MicT Ta Kpai
cBiTy. Jlume Toii akr, 1o iHTepHeT-uarGopmMu He OOMEXKEHI paMKaMu
JoKamizamii Ta TUpaXkeM, Hajae IM 3HaYHy IepeBary mnepes Oyab-sKUMHU
iHIIMMH 3aco0amu iH(popMarii, xoua 6 To razera, Teae0aueHHs YU Pajio.
VHIKaJIbHICTb MOJSATae y BAKOPUCTaHH] OyAb-SIKMX Bi3yaJbHUX MPUAOMIB
(aHimarii, KOpOTKHX PEKJIAMHUX BiJI€0 TOIIO), ayniodailiiB y moeqHaHHi
3 Bi3yaJIbHUM TEKCTOM, 10 MAKCUMAJILHO CIIPOIILY€E TPOLIEC CIIPUHHSTTS
Ta 3anam’aToByBaHHA iH(opmaii. Take moeTHaHHS 3HAYHO TiABULIYE
e(heKTUBHICTh PEKIAMHOI KaMITaHii Ta rapaHTy€ IPUBEPHEHHS YBaru
JI0 IPOAYKTY UM TOCIYTH.

OnHUM 13 KJIIOYOBHX €JIEMEHTIB PEKJIaMH € MParMaTHYHUIA aCTIeKT,
JOCTIIKEHHS SIKOTO OXOIUTIOE€ BUBUCHHS KOTHITHBHO-CBIZOMICHUX OCO-
OnMBOCTEH LIIBOBOT ayIUTOpii, KOMyHIKaTHBHI CTpaTerii TOIIO.

@. C. baeBruY TIIyMauuB MOHATTS «KOMYHIKaTHBHA CTpATErisD»
K «ONTHUMAJIbHY peaizalilo iHTeHIId MOBIIA ISl AOCATHEHHS KOHKPETHOT
METH CHIJIKYBaHHsI, TOOTO KOHTPOJIb Ta BUOIP Ai€BUX KPOKIB CIIJIKYBaHHS
Ta X IMOOKOTr0 BUIO3MIHEHHS B KOHKPETHI# cutyanii» [1, c. 376].
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A.A. Tomrcon i A. JIx. CTpikiieH]1 BiJ3HAYalOTh, 1[0 CTpaTeris
MOJIIISETHCS HA O€3J11Y KOHKYPEHTO3AaTHUX JIil 1 MiJIXOJiB 110 Oi3HECY,
BiJ] SIKMX 3QJIC)KUTh YCHIIIHE KEPYyBaHHS KOMIIaHi€l0. BOoHN TOB’SI3yI0Th
TUIAHOBI aCMEKTH CTPATErii 3 MOBEAIHKOBUMH acIeKTaMH MiAPHEMCTBA.
Ha ixHi0 gymKy, cTparerisi BU3Ha4ae, sSIK MiANPUEMCTBO Oyae (yHKIio-
HYBaTH i PO3BUBATHUCS Ta sIKi caMe BUPOOHUYI, MiAIPUEMHHULIBKI, KOH-
KypEeHTHi i QyHKIIOHaJBHI 3aX0AM 1 il OyAyTh 3a1y4eHi 1uis TOro, moo
oprasizauisi gocsiria 6akaHoro pesynsrary [6, c. 49]. Otxe, cTpareris
po3mIsIIAETHCS SIK (hopma a00 MPUHIUIK TOBEIIHKY KOMIIAHI1 HAa PUHKY
3 METOIO IOCATHEHHS MOCTABJICHUX LiJIEH.

[IpuknazoM nparmMaTu4HOi COPSIMOBAHOCTI BEO-CaTi €:

— 3amepeuHi peueHHs: 28 things not to miss in San Francisco, Don't
miss a thing with our guide to what'’s on in Dublin, What not to miss,
Can't miss theatre.

— W- zanuranb: What's happening?, What to see?; Why visit
Canada?; Why love Washington?; Why go Amsterdam?

Baxnusa ponb mparmMaTiiHOTO HABaHTAKEHHS B PEKJIaMi MICT Ta Kpa-
H CBITY HaJIEKHUTh CIIOHYKaJIbHUM PEUCHHSM. Taki peueHHs peaizyloTh
BIUIMB HA aJipecara, Ha oro CIpUHHATTS 3aIlpOIIOHOBAHOT HOMY KapTUHKU
Ta CIIOHYKAIOTh HOTo 10 AiM:

— pociigutu micro: Get a taste of San Francisco, Get your free
San Francisco winter Guide; Go behind the Scenes; Get around the city,
Welcome in...; Experience all that Dublin, Dive in and explore the city like
a local; Discover Dublin’s top attractions, Make your own discoveries
in the neighborhoods of Washington,

— TEepelTH 3a MOCWJIAHHAM JUJIsl TOTO, 1100 OTpUMaTH OisbliIe iH-
¢dopmaii mpo micto abo kpainy: @follow us on instagram; info center;
subscribe to our newsletter today, Contact destination DC; Visit us,
Contact us; Click here for more information, Sigh up; Click here for
details.

Crparteris acouiloBaHHs CIPsIMOBaHa Ha Te, 11100 (popMyBaTH MeBHi
acotiaiii 3 pekjlaMOBaHUM 00’ €KTOM Ta Mepe/laBaTh JesiKi HOro xapak-
tepuctuky. Hanpuknaz, Ha BeO-caiiti micta Can-®paHiucko Ha nepiii
HaBirauiiiHiii cropinui Hanucano “Never the same. Always San Francisco”.
Lleii coran acoriroe MiCTO SIK pi3HOMaHITHE Ta pi3HOOapBHE 315 TOTO,
100 320XOTUTH pEIUITiEHTa BifBigaTH ioro [12].

Cnoran micra Jlyonin “Enjoy this vibrant city of surprising
experiences, with sea and mountains on its doorstep...” CTBOpEHHH AJIs
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TOro, o0 BUKJIMKATH acOLalilo 3aTUIIHOIO Ta HE3BUYANHOro MicTa,
NPUBEPHYTH yBary OinbmocTi TypucTis [16].

Cnoran micta Cigneto “Plan your holiday ™ acouitoe 1ie MicTo 3 Biji-
MOYMHKOM, PO3BaraMu, 3aKJIMKa€ IPOBECTH CBOT KaHIKYJIM YH BiJIyCTKY
came B Cignei [13].

Sk iHIMI npuKIaa, Bi3bMEMO HaBirauiiiHy nanens Micta Jy0Oait
“Discover all that’s possible”. Takuii ciioran Kuaae BUKIUK TYypUCTaM
Ta 3aKIIMKa€E JTOCIITUTH BCi MOXJIMBI Miciis B JlyOaii [14].

BucHoBku. [cHYIOTH pi3Hi cTpaTerii pekjiaMyBaHHs Ta HOIMYJISIPH-
3alii MICT Ta KpaiH CBiTy Ha iHTepHeT-TuaTdopmax. HalinomynspHimmm
Ta Halle()eKTUBHIIINM € BUKOPUCTAHHS Pi3HUX MOBHHX MPHUAOMIB (CIIO-
HYKaJIbHi, 3alIUTaJIbHI, 3allepeuHi pEUCHHS) Ta CTPATErisl aCOLIFOBAHHSI.
Vei 1i npuiioMu € BAaJIMMH B TOMY BUIIJIKY, KOJIM IPaBUILHO TiOpaHUMHU
JUTS TIEBHOT LIJIbOBOI ayIMTOPIii € KOMYHIKaTHBHI TAKTUKHU Ta CTpATeTii,
a TaKO)K MOBHI 3aCO0H.

SIK moKa3yoTh pe3yNasTaTh OCTIIKEHHS, peKiiaMa — [ie OararorpaHHe
Ta HEOIHO3HAYHE TOHSATTS, 116 KOMIUICKC BiJIHOLICHD, SIKi BUSBIISIOTHCS
B mipolieci opMyBaHHs, PO3BUTKY i (YHKIIOHYBaHHS PEKJIaMHOTO TEK-
cty. PekiiaMy MoXHa oXapakTepH3yBaTH sIK CHelialbHy iH()OpMaLito
PO MEBHUH TOBap, METOIO SIKOi € BIUIMB Ha JIIOANHY, a0U IIepEKOHATH
il KynUTH EBHUI TOBap YU CKOPUCTATHUCS MOCIYTOI0.

OcHoOBHE HaBaHTaXXCHHS Hece B cO01 MOBHHUIA KOA, SIKMH po3pa-
XOBaHUH Ha creuiaiabHy Kareropito yronei. IlepeBakna O0iab1IiCTD
BUPOOHUKIB PEKJIaMU Ha iHTEpHET-TUIaTGopMax BUKOPUCTOBYE TaKi
MOBHI 3aCO0H y MOMYJSIpU3aLlii TOTO UM 1HIIOTO TOBApy: BUKOPHCTAHHS
JIIECITIBHUX, OAHOCK/IaJIOBO-HOMIHATUBHUX Ta CIINTHYHUX pedecHb. L1i
MiJX0I1 BUKOPUCTOBYIOTH AJIsl CIIPOILEHHS CIPUAHATTS iH(opmaii.
BoHu fomnomararTh 30CepeIMTH yBary Ha mOTPiOHOMY pO3Jiii iHTep-
HET-CTOPiHKH.

JlocuThb OMIMPEHUMH € BUKOPUCTAHHS ClIeU(DIYHAX KOHCTPYKLIiH,
Hanpuknaa: Top + Numerals, Must + V, 3anepeune peuents + yuciigHux.
BUKOpUCTOBYIOTH TaKOX 3allepeyHi peueHHs Ta W-zanumannus. MeToro ux
peUCHb € BIUIMB Ha BUOIp PELMITIEHTA, @ TAKOK CIIOHYKAaHHS CIIOKHBaya
JI0 IpUI0aHHs TIEBHOT PEKJIAMHOT OIMHHILIL.
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WEBSITE AS A MEANS OF ADVERTISING CITIES
OF THE WORLD: STRUCTURAL-SEMANTIC
AND PRAGMATIC ASPECTS

The article actualizes the study of websites as a means to promoting cities
around the world and highlights the main structural and semantic characteristics
of advertising sites hosted on Internet platforms. The pragmatic role of a lexical
unit of advertising texts is investigated. The concepts of website and advertising
text are defined, the main ways of information transfer through advertising text
were described. Definitions of the concepts such as advertising, advertising text,
strategy, website, and related concepts are provided. After researching the selected
advertising texts, the structural and semantic characteristics of advertising on
websites, and the main ways of transmitting information, such as verb sentences,
simple nominative sentences, and elliptical sentences are analyzed. The pragmatic
means of advertising campaigns on websites includes constructions, such as Top
+ Numeral, Must + V., Let + Inf, and so on. Examples of pragmatic websites are
also considered. Samples and purposes of using this approach are given. There
are various strategies for advertising and promoting cities and countries around
the world on Internet platforms. The most popular and effective are the use of
different language techniques (motivational, interrogative, negative sentences)
and the strategy of the association. The advertising text is noted to embody a
communicative and pragmatic guideline. In the advertising message, there is
a presentation of the goods to the target audience. Thus, the main load is the
language code, which is aimed at a special category of people. A small number of
works on this topic indicate the need for a more detailed study of the issue.

Keywords: advertising, advertising text, language sign, website, pragma-
tics, strategy, the recipient.
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BATOME JIIHI'BOTEKCTOJIOTTYHE JOCJIIKEHHS
Peuen3sisi Ha Bunanns: PanuBunoBcbkuii AHTOHIN. Bapokosi
nponosigi XVII croaitTa. Bua. miar. Oxcana Hika, FOais Oaemixo,
Kuis: Ocsita Ykpainu. 2019. 381 c.)

VYpomoBk OCTaHHIX MIBTOpa cTa POKiB BiAOYIOCS KiJbKa 3MiH TO-
IJISATIB Ha TTOXO/KEHHS YKPAiHCHKO1 MOBHU. 3a JaBHHOIO TPATUIIIITHOIO
BEpCi€r0 BBAXKAJIOCH, IO MICIS 3aBEPUISHHS MIPACIIOB’ THCHKOI €TOXHT
pO3MOYaBCsl CIITBHUHN CXiTHOCIOB’ THCHKUN TIEPi0, SIKUH 3aKiHIUBCS
B XI-XII cr. i wac peonansHOi po3apidHeHocTi KuiBehkoi Pyci, Harto-
MicTh Oyna cpopmoBaHa CIijbHA IS BCIX CXiTHUX CIIOB’SH TaK 3BaHa
JTaBHLOPYChKa MOBa, Ha oCHOBI sikoi 3 XIII cT. un XIV cT. BUHUKAIOTH
MOBH CX1THOCJIOB’ SIHCBKHX HapOJHOCTEH — yKpaiHChKa, pociiichka Ta 0i-
JopychKa. 3a paasHCHKOI BIaIH 1151 KOHIIETIisI Oyiia MaHiBHOO, X04a
e B 1913 poui C. Cmanb-Crouskuii i3 T. TapTHEpoM omyOitiKyBaiu KHUTY
«Grammatik der ruthenischen (ukrainischen) Sprachey, nxe qoBenu, 110
yKpaiHChbKa MOBa rocTtana 0e3mocepeHpo 3 MPacioB’ THCHKOT, a ifes
MIPacXiTHOCIIOB’ STHCHKOT MOBH TI030aBIJICHA TPYHTY. 3 IIi MOTJISIIH IS0
Ti3HIIIE paJsTHChKA BIIajia HAZOBIO BUKPECIMIIA X BUIATHIX MOBO3HAB-
1B 13 KOJIa CepHO3HMUX YUEeHHUX, iXHI rparli pakTuaHO OyIr HEAOCTYIIHI.
OcTaHHIM 9acoM y CEepe/IoBHINI yKPalHCHKUX 1 YaCTHHI POCICHKUX
JIHTBICTIB TAaKW OCTATOYHO YTBEPAMIIACS TYMKA, IO CXiTHOCIOB THCHKI
MOBH OepyTh MOYATOK OE3MOCEPEIHBO 3 TPACIOB’ THCHKOT MOBH. OTHAK
Ha ChOTOIIHI IIIe JkrBa ToMmika M. JIoMOHOCOBa, STKUI CTBEPIKYBAB, ITI0
Ha TepeHax Pociiicpkoi iMmepii QyHKITi0BaIa 0Ha MOBa — POCIHCHKA,
BapiaHTH SKOi (MaTOPYCHKHA 1 O1IOPYCHKHIT) 3’ ABUIIHCS Yepe3 3ryOHui
BIUIMB MOBH TTOJILCHKOI Ha HAIIly MOBY, OCKITBKH 3HaYHA TEPHUTOPIs,
Jle METIKaJIA YKPAiHIIi, mepeOyBain y CKIIaJi TOIbCHKO-TUTOBCHKOI Iep-
»aBu — Peui [TocmonmuToq.

ITomunika M. JlomoHOCOBa Oyi1a CIipHUrHEHAa HOTO TOCHTH TTOBEPXO-
BHMH 3HAHHSMH iCTOPIi CX1THOCIIOB’ THCHKAX MOB Ta, 3pEIITOI0, i CTaHy
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ux MoB. [IpoTe npencTaBHUKH «PYCCKOTO MUpay uepes3 KijbKa CTOJITh
3HOBY OOIrpyIOTh 3rajlaHy KOHLEIILII0, APYKYIOTh MACOBUMH TUPAKaMHU
KHWKKH, y SKHX NIParHyTh creptucs Ha cioBa M. JIomoHOCOBa B CBOiX
ianax. Y npopociichbKux myOmikalisx MoxXHa 3HaiiTH i HaOarato a0-
CYPIHIILI MOMISLAM PO MOCTaHHS YKPaiHCHKOT MOBH.

AmHani3 3rajanux KOHLEMLIH Ja€ micTaBu CTBEPAXKYBATH, IO J10-
CJIITHUKH PI3HUX YaciB HE MaJH il pyKaMHu JOCTaTHBOI KiJIbKOCTI MOB-
HUX (DaKTiB, HA aHAJI3 SKUX MOXKE CIIMPATHCS BUBAXKCHA JIIHI'BICTHYHA
nymka. OgHI€I0 3 TPUYMH Oylla 3BYy)KEHa MPHUCTYIHA JKepeiabHa 6a3a
CTapOyKpalHChKUX MaM’SITOK. YKpaiHChbKi MOBO3HABIII 37aBHA MIPArHYJIH
ONPHJIIONHUTH JAABHI TEKCTH, SIKI MOKHA BUKOPUCTATH ISl BUBYCHHS iCTOPI1
YKpaiHChKOI MOBH Ta ii roBopiB. Yacom wie Oyau XpecToMarii, siki opieH-
TyBaJIM AOCHIIJHUKIB HA PYKOIHCHI JKepea, 10 3HAXOAWINCS B PI3HUX
kHurocxosuinax. [isnime B Ykpaini B cepii «Ilam’siTku yKpaiHChKOT MOBI
Oyno BuaHO HU3KY ImyOnikaunii ctapoykpaincbkux TekcTiB XIV-XIX crt.
Cepen «Ilam’sTOK YKpaiHCEKOT MOBHM» OYyJIM aKTOBI IOKYMEHTH 1 TPaMOTH,
MoJeMiYHa, HayKoBa Ta iHIIA JIiTepaTrypa MepeBakHO CBITCHKOTO 3MICTY.
o uiei cnpaBu ponyunnucs i ninreictu CHIA. Hanpukian, 3aBasku ix
sycuiuisiMm ['apBaprcbka 0i0mioTeka JaBHBOTO YKPaiHCHKOTO MUChMEHCTBA
Ta 6i0ioTekn YKpaiHu MOMOBHUINCS (haKCUMITbHUMH BUAaHHAME KuiB-
cbkoro 1 ['anunpko-Bonuncskoro sitonucis XIII ¢T. pi3HUX CIUCKIB Ta iH.

Peniriitni Tpaguiii i NpakTHUKK YKpaiHLiB pOpMYyBaIHCs CTOMITTIMH,
BKOPIHIOBAJIMCSL B HAPOIHY CBIZIOMICTb, IO BiI0Opaskayiocs B )KUBiH po3-
MOBHi# MOBI H JliTepaTypHiii MOBI CBITCBHKOT'O 1 lyXOBHOTO 3MicTy. OHaK
napTiiHi i JepKaBHi iS4l paisiHCHKOI BIIa Iy IOBOJAMIN «aHTHHAPOIHY
CYTHICTB» PeJIirii Ta HEeMHHYYICTh «po3najay i 3arudeni uepksu». Biaaga
HiATpUMYyBaia BUAAHHS aHTUPEINIriHHOT TiTepaTypH, sika Oysa MOKJIMKaHa
PO3’SICHIOBATH CYCHUIBCTBY MOJITHKY JAEP>KaBH Y CTaBJICHHI A0 PEJirii,
BUIIPABIOBYBATH ii BUTICHEHHS 3 CYCIIBHOTO XHUTTS i penpecii mono
JYXOBEHCTBA, OTIPUIIIONHIOBATH ONTUMICTUYHY CTAaTUCTHKY «HEBIMHHOTO
CKOPOUYCHHSD» YHCa BIipsiH 1 Ai04YNX LEPKOB.

3a pOKH HE3aJeKHOCTI YKpaiHChbKi MOBO3HABII 110 CYTi BiIKPHIN
IUTFO3U JUTsI Ty OJTiKaIlil BCe HOBUX 1 HOBUX JJaBHIX MUCEMHUX JKEPEIL,
y TOMY uucii i KoH(eciliHOT JiTepaTypH, sKa BiloOpakajia OCHOBY
CBITOINISITHUX YSABIICHB JIIOAMHHU PO A00PO 1 3710, MOpabHi LHIHHOCTI.
32001 poky B cepii kaHoHIuHOI KOH(peciliHOT JiTeparypH B pi3HUX Ha-
YKOBHX IIEHTpax Oyio omyOiikoBaHo €BceBieBe €Banrenie 1283 poky
(2001 p.); miar. mo Bux. I.I1. Apmonenko, 3. 1. Ko3upera, B. B. Himuyk,
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Ta iH.; [lepeconuunpke €Banrenie 1556—1561 (2001 p.) miar. g0 Bu.
[.I1. Yemnira; JIbkapcTBO Ha mcnanblii oyMbICHb Yosobuiid, miAr 10 BUI.
B.M. Moiicienxo, H.I1. Bonaap Ta in. mpaui. Huni B [HcTuTyTi yKpaiHCbKOT
moBu HAH VYkpainu, pisHUX yHIBEpPCUTETaX TOTYIOThCS IO BUaHHS HOB1
CTapOyKpaiHChKi mpani KoH(eciHHOTo 3MiCTY.

PenenszoBana kHHra CBiJYUTh PO TE, 1110 HAILIl MOBO3HABII HAPEIIITI
3BEPHYNHUCS | 10 IPOIOBIJHULIBKOI JITEpaTypH, sika HalOyaa MOMIMPEeHHs
y Tak 3BaHill «IIPOCTiii MOBi» y BUIJISAI Ka3aHb. ABTOPH 30CEPEANIN
yBary Ha 3400yTKax KHiBCbKOI OpaTopChKO-IIPOIIOBITHUIIBKOT IKOJIH,
OJTHMM 13 HAlO1IbII ACKPABUX MIPEACTABHUKIB sIKOT OyB iryMeH AHTOHIN
PaguBunoscbkuii. Oppa3sy 3ayBaKMMO, 110 TOHEJaBHA TBOPU AHTOHIS
PanuBuioBcbKoOro Oyiau AOCTYIMHI 7Sl LIMPOKOTO KOJla YUTAdiB JIMILE
omyOJIikoBaHMMU OKPEeMUMH ypUBKaMmH (Oaiikamu). HeBaani nepekianu
(paaiue He mepeKIagy, a HeBJall cTUIIi3alii miJ CyyacHy yKpaiHChKY
MOBY) KiJIbKOX ITPOTIOBiel yMillleH1 y 30ipHUKY « YKpaiHCbKa JliTepaTypa
XVII ct.».

Cepen xoroptH ykpaincbkux npomnoBignukis XVII ct. A. Pagusu-
JIOBCHKHH BUPI3HAETHCS OUIBIINM IHTEPECOM A0 MUTAHb CYy4acHOCTI
(xapakTepHi 3raJKu Ipo po30paT MiXK CTapLIMHOIO i TPYISIIMM HApOIOM,
PO TSDKKE CTaHOBHILE KIHKHM B CiM’1, po HemnpaBocyaas). Bin gacto
BUKOPHCTOBYBAB Y MPOMOBIASX (hparMeHTH 3 MOMYJISIPHUAX HA TOM 4yac
30ipHHKiB «PuMchKi nissHHSY, «Benuke 3epuanoy» Ta iH., K1 CIyKHIU
JUTSL IOBYAJILHOTO YUTAHHS i Oynu 30ipKkamMu MPUKIIaaiB JJisl HPOIMOBia-
HUKIB. [XHA MeTa — JaTh rOTOBHIA TMIAKTUYHUI MaTepia, 31aTHUi
OKUBUTH [TOBYAHHS, OJSITTH aOCTPAKTHY XPUCTUSIHCHKY 17€10 B LiKaBYy
1 LIIJIKOM KOHKpETHY i mpuBabnuBy ¢popmy. [loaiOni 30ipKu Biapi3HAIHCS
0araTcTBOM i1 pi3HOMAHITHICTIO MaTepiaiy: y HUX BUIbHO (yHKIIOHYBaJIH
pediriiHi Jerenau i moOyTOBI HOBEH, CATUPUYHI ITOBICTI Ta ONOBIAHHS,
SK1 MalOTh IPUTUYEBY OCHOBY.

VY nponosiisx PaquBUIoBChKHi BUKOPUCTOBYE TOPIBHSAHHS, HABOIUTD
HEepiAKO cioBa JaBHiX nuchbMeHHUKIB: Tamira, [lnmyrapxa, Llinepona,
[Tninis Ta iHIIKX, DPUKIAIN 3 TaBHBOI icTopii, 0Opa3u 3 midoorii, pizHi
AHEK/IOTH, BUMAJIKH 3 TIOBCSAKACHHOTO KUTTS, IPUTYI TOLIO.

PenienzoBane BUJaHHS BiA3HAYA€THCS TUM, IO TBOPH irymMeHa
A. PajiuBUIIOBCHKOTO MOIaHO B JOCUTH BEITMKOMY 00Cs31 3 10ailiuBuM
JIHTBICTUYHUM ONPALIOBaHHAM NPONOBiJcH-Ka3aHb aBTOPA, IO A€
3MOT'Y TaKOX 3’sICyBaTH Miclle HOr0 ClIailIMHK B KYJIBTYPl YKPaiHCHKOTO
bapoxo.
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MerarpadyBaHHs TEKCTiB 31HCHEHO 31 30€peKEHHSIM 0COOIMBOCTEH
opuriHaiy. 3 JIHIBICTUYHOTO MOMNISAAY BasKJIMBO Te, 0 TBopu A. Paau-
BUJIOBCHKOTO HAIMCAaHi «IPOCTOI0 MOBOIOY. LIst MOBa moeanyBaia B codi
€JIEMEHTH KHI)KHOI [IEPKOBHOCJIOB THCBKOI Ta TOrO4acHO1 JKUBOT PO3MOBHO1
MOBH OCBIY€HHX yKpaiHIiB. Bona mBuako 30araqyBanacsi ")KHBOMOBHHUMH
yKpaiHi3MaMu 1 TOBIpKOBUMH CJIOBaMHU, 1110 BiATIOBi/IaJI0 MparHeHHsIM
YKpPaiHCHKOTO HApOAy 10 HALliOHAJIILHOTO BU3BOJICHHS 1 10 YTBEPAKCHHS
cBO€i iepkaBHOCTI. CaMe KHUTTS CIOHYKaJIO MPOBiAHUKIB YKpaiHCTBa
JI0 YCBiJOMJICHHSI TOTO, 110 OTpiOHA JiTepaTypHa MOBa, 3po3yMija
MIPOCTOMY JTFOITY, OTKe, OJIM3bKa JI0 )KUBOT po3MOBHOI. JlocmigHuky icTopii
YKpaiHCbKOi MOBH BiAITEIIEp MaTUMYTh BasKJIMBi 10AaTKOBI MOBHi (haKTH,
K1 yIOKJIaJHATh PO3BUTOK YCiX CTPYKTYPHHUX PiBHIB YKPaiHCHKOT MOBH, IO
CTBOPWJIO IiABAJIMHU AJISl IEPEXOy YKPaiHCHKOI CTapoi JiTeparypHoi
MOBH JI0 HOBOI Ta Cy4aCHOI JIiTepaTypHOi MOB.

[IponoBigHuibke ciioBo A. PanquBHIOBCHKOTO MOMYJISPU3YBAJIO
XPUCTHUSIHCHKE BIpOBUEHHS, MPHUILEIUTIOBAIO MOPAJIbHO-ETUYHI HOPMHU
TIOBEIIHKH, HECIIO KPacy CIIoBa 10 CIyXadiB. Floro mponosii-kazanus
CTaJIM He JHIIe 000B’SI3KOBUM €IEMEHTOM OOTOCITYKiHb, a i JliTepaTypHuM
JKaHPOM, HaITUCaH1 BOHU 3 HEaOUSIKOIO MMCbMEHHHULIBKOIO MalCTEPHICTIO.
Bigrak 1oro TBOpHY € HaJAIHHUM JPKEPEJIOM JJIsl BUBYCHHS YCiX PO3LTIB
CTHJIICTHKH (CTHIIICTHKA 3ac00iB, PyHKLIHHA CTUIIICTUKA, ICTOPUYHA
CTHJIICTUKA, CTUITICTUKA TEKCTY TOIIIO).

Peuen3oBana KHUra MiCTUTh NIEPEIMOBY, JIIHTBICTUYHHH aHaTi3
MeTarpa0BaHOTO TEKCTY 3 SICKPaBUMU MPUKIIAJaMU-1TTIOCTPALlISIMHU
3 pyKOmHCiB i crapoapykiB. [lonermnrye poOoTy 3 yMillIeCHUMHU B KHU31
TEKCTaMHU MOKaXYMKH CIIB 1 CIOBOQOPM 3 MACIOPTH3ALISIMU U CTaTHC-
THUKOIO CJIOBOBKUBAHb.

Kuura € BAroMum BHECKOM Y PO3BUTOK Cy4acHOI T'yMaHiTapHOi OCBITH,
HEI0 MOXKYTh CKOPUCTATUCSI MOBO3HABII1, JIITEpaTypO3HaBIli, iICTOPHKH,
¢binocodu, KynbTypOIOrH, pelirie3HaBLi, BUKJIa1a4l yHIBEpPCUTETIB Y Ha-
BUIBHHUX KypcaXx 3 iCTOPUKO-TIHTBICTHYHUX JUCLHILTIH, JJIHTBICTHYHOTO
JOKEPEJIO3HABCTBA, JIIHIBICTUYHOTO aHaJli3y TEKCTY, OCHOB Haneorpadii
Ta IHIIUX CYMDKHUX TUCIIMILIIH.
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HAYKOBA HIKOJIA B JIIHI'BICTHUII
Peuensist Ha monorpadiro:Uepemcoka O. C. CTaHOBJ/IEHHS
i po3BuTOK XapkiBcbKkoi (inonoriunoi mkoan (XIX — nepua
TpeTuHa XX cT.) : MoHOrpadis / Bign. pea. C. SI. Epmonenko.
XapkiB: BugaBeub Oaexcanap CaBuyk, 2020, 484 c.
(Cepis «CTynii 3 yKpaiHCBKOIr0 MOBO3HABCTBAY)

[ormmbnena yBara 70 icTopii yKpaiHCHKOTO MOBO3HABCTBA 3yMOBIJIEHA
Cy4JacCHUM OCMUCJICHHSM MPOOJIEMAaTHKH, IO CTOCYETHCS BU3HAYCHHS
HAyKOBOT IIKOJIM/HAYKOBHUX IIKLJI, IXHBOTO (DOPMYBaHHS, PO3BUTKY, IIEp-
CHEKTUBHOCTI cPOPMYITbOBAHUX /1€l y CydacHii JTIHTBICTHII; PO3KPUTTS
HAyKOBOI HOBU3HHM JIIHTBICTUYHOI IIIKOJIM B 3araTbHOMY 1 IIEpPCOHATI30Ba-
HOMY JOCIITHUIIEKUX BUMIpax, 00’ €KTHBOBAHOMY PO3TIISIII BAKIIMBUX
JUTS YKpaiHCHKOT HAyKH TIepiozax 1 iX po3mupeHOMY paKypci HaCTyITHOCTI
Ta MPOAYKYBAaHHS HOBUX 1/1ef. 3HAaUHI TOCSTHEHHS B il Tay3i Opi€HTO-
BaHi 3/1€01/IbIIIOT0 Ha BUBYEHHS POOOTH OKPEMHUX 1HCTUTYIIIN, HAYKOBHX
KOJICKTHBIB, BIJIOMIX MOBO3HABIIIB, TIPOTE 1 JOCI 3aJIUIIAIOTHCS BiIKPH-
TAMU TIATAHHS PO aHATITHIHUHA CyYaCHWHA BUKJIA ICTOPil YKPaiHCHKOTO
MOBO3HABCTBA, SIK 1 PO JAETATI3AIIO MISUTBHOCTI OKPEMHUX JIIHTBICTHYHUX
IITK1JT, CTBOPEHHS HOBUX CHIIUKIIONICANIHUX BUIAHb.

CKJIamHICTh TOCIIKEHHS TTOJIATAE B TOMY, III0 JOCI HEMa€ MMOBHUX
OTIMCIB PI3HUX JIHTBICTUYHMX MIKU B YKpaiHi, OKpeMi 3 TAKUX BUIaHb —
«OpecpKa JIIHTBICTHYHA ITKOJIA: KOOPIWHATH CYJacHUX TTOIIYKiBY» (3a 3a-
raiipHOIO pepakiiero T. FO. Koraseschkoi, 2014), «XapkiBebKa (i1oorigyHa
mkoya. JlierBictiuni Tpamumii» (2015) JI. A. Jlucnuenxo, T. FO. JIncnaenko
Ta iH. 3HaUYHA KUTBKICTh MyOsiKkaiiid mpo KuiBcbKy (ionoridHy mIkomy
MICTUTh I[IHHY 1H(pOpMAaIIio Ipo Pi3Hi ii mepioau, HAyKOBI OCEPENKH,
TIEPCOHAI1, yTIM Ha ChOTO/HI IIe HE CTBOPEHHN y3aralbHEHHH 1 MITiICHUN
onwuc 1i€l HayKoBOi k0. [IpuHIMT po3risay icTopii MOBO3HABCTBA
3a JTIHTBICTUYHAMU IIIKOJIAMH CTA€ OCHOBHHM 1 TIEPCTICKTUBHUM JUISI CHC-
TeMaTu3arlii i71ei, KOHIIETIIiH, TOTYISIiB MOBO3HABIIIB, III0 € (DyHIATOpaMH,
MIPEICTaBHUKAMH, TIOCIITOBHUKAMH JTIHTBICTHYHUX IIIK1JT.
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JHocrariii 3a 00csrom Marepiai JOCIIKEHHS PENPE3eHTYE CHHXPOHIY-
Huit 3pi3 XIX —nepmoi tpetran XX CT., 00’ €KTHBOBAaHUI HAyKOBUMH, JIHT -
BO/IMIAKTUYHHUMH 1 JISKCUKOTpaiuHIMH TpatsiMu (hiJ10510riB, 00’ €THAHUX
3a HaJIXKHICTIO 10 XapKiBChKOI HAyKOBOT IIKOJH. 3HAYHUH (haKTONOTiUHUI
Mmarepiain, sKui mpoaHaiizysana ta y3araabauina O.C. Uepemcbka, TOBHO
EKCIUTIKY€ MOIISIIN MPEACTABHUKIB 11i€ ILIKOJIM, PO3KPUBAE X MPOrHOCTUY-
HicTh B omiHkax JHrBicTiB XX—XXI cT., JisbHICT SKUX B Pi3HI nepionn
X JKUTTS TIOB’si3aHa 3 XapKOBOM 1/4H IHTEHIIIHO € MIPOIOBKEHHSM IIPO-
JTYKOBaHHMX i7iedi. BaxknBo, 1110 B aHai30BaHii 1pawi HayKOBO-TEOPETHYH1
npani po3msIAI0TECS. KOMIUIEMEHTAPHO 3 IIPUKIIaAHUMU JOCIPKEHHIMHI —
MiIPpyYHUKaMH 1 TOCIOHUKAMHU /IS 1K1, CIOBHUKAMH Ta iH.

Y moHorpadii cxapakTepu30BaHO TEOPETHYHI OCHOBH JJISl XapaK-
TEPUCTUKH OCHOBHHUX TEPMIiHIB HAYKOBA WKOAA/HAYKOGI WUKOAU, NPeo-
CMABHUK, NOCAIO08HUK, YYEHb, & TAKOXK HAYKOBA KOHYENYis, HANPsM,
meuis Ta iH., 1110 Ma€ 3HAYCHHS 1J1s1 HAyKO3HABCTBA, JITHrBoicTopiorpadii,
JiHrBoicTopiocodii. Ynepiue poOUThCs cripoda cCHCTEMaTH3yBaTH HayKOBi
3100yTKHU Pi3HUX JIHTBICTUYHUX WKL B YKpaini (KuiBcbkoi, XapKiBChKoi,
JIsBiBCHKOT, Onechkoi Ta iH.). [IpogoBKeHHS! HAYKOBUX TPAAMIIINA TAKOXK
MPOCTEXKYEThCS Yy PoeKLii KiHIst XX — mouyarky XXI cT.

VY cyuacHiii miHrBicTULI c(hOpMyBaNUCs pi3HI IPUHLUIHA BUBUCHHS
icropii ykpaiHcbkoro MoBo3HaBcTBa. OJMH 13 HUX — rajiy3eBUi MPUHINI
(3a po3aiaMu MOBO3HABCTBA), IHIIMH MPUHLIUI — XPOHOJIOTTYHUH, cIIpsi-
MOBaHHI Ha TOTNIMONIEHEe BUBUCHHSI MOBO3HABCTBA OJTHOTO UM JICKIJIBKOX
XPOHOJIOTTYHHX MEPiOiB.

[Tepesaroto po6otu O. C. UepeMcbKOi € MOTHBYBaHHS PO3BHTKY
XapkiBcbkoi dinonoriunoi mkonu 20-30-Tux pokiB XX CT. y HIHPOKOMY
KOHTEKCTI, 110 Ja€ MiJ[CTaBU BU3HAYMUTH I[ITICHICTh HAYKOBOT IITKOJIH,
ii TADITICTh Ta IHHOBALIHHICTB. Po3risiy muiiie oHiel XapKiBChKOT MIKOJIN
OyB O1 HerOBHUI 0e3 BU3HAYCHHSI OCHOBHUX HAYKOBHX IIKUI B YKpaiHi, 110
(hopMye po3yMiHHS CHIIBHOTO 1 BIIMIHHOTO B POOOTI HAyKOBUX OCEPEIIKIB,
BU3HAYEHHSI COLIOKYJIBTYPHUX YMOB, SIKi BU3HAUQJIM IPIOPUTETHICTH 0~
cIlipKyBaHuX TpooneM. besnepeuna 3aciayra aBTOPKH MOJATAE B TOMY, LI0
BOHA PO3KPHUBAE BIUTHUB /1€, 30kpema [Ipa3bkoro JiHIBICTHYHOTO I'YpPTKa,
Ha PO3BUTOK YKPaiHCHKOTO MOBO3HABCTBA.

Be3 cymHiBY, IPOAYKTHBHUM € TIOTPAKTYBaHHs HAJICKHOCTI JIIHIBICTIB
JI0 TIeBHOI LIKOJH 32 TXHIMK norsiaamu. Tak, Bii3Ha4Y€HO, 10 AOCIiTHUKA
3a CBOIMH MOMJISIIAMU HAJICXKAIIH SIK 10 XapKiBChKoi, Tak i 10 KuiBchkoi
JiHrBicTHYHUX WKiA. Lo Te3y panime chopmymosas FO. B. Lllesensos,
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KU poaHaiizyBaB KoHuenuii KuiBcbkoi Ta XapKiBChKOT WIKiJ Ta MO-
sy O. b. Kypuo.

VY npyromy po3nini — «CioB’SHO3HABYI JOCII/PKEHHS B XapKiBChKil
¢inonoriuniit mxomi XIX cT.» — 03HaUy€eThCS] CHHKPETH3M, SIKHI TPAKTY-
€TBCS SIK «CHHTE3 TYMaHITApHUX 1 COLIaIbHUX HAYK», 110 3aII04aTKOBYEThCSI
B YHIBEPCUTETCHKUX CTYAISIX 13 pinmocodii, ¢pinocodii MoBH, rpamMaTUKU
Ta puTOpHKH. [IeBHa piy, 110 TAKUI CHHKPETU3M HE OOMEKY€EThCS JIUILE
niepiioro nosnoBuHor XIX cr., fioro akTuBHO po30ynoBytoTh O. O. [loTedHs
Ta «MOTEOHIHIII».

Jis XapaKTepuCTUKH MiBaIUH XapKiBChKO (DiJI0IOTIYHOT IKOIH
0. C. Yepemchbka y3aranbauiia (inonoridi 3000yTKH «XapKiBChbKOI
tpiiiui» (L. I. CpesneBcbkuii, M. I. Koctomapos, A.JI. MetnuHchKkHid),
CJIOBHHMKApChKy poOOTY mepinoi moinoBHHH i cepearau XIX cTomiTTs
(IL.TI. bineuskoro-Hocenxka, I1. C. Mopauescbkoro, O.C. Adanacs-
eBa-YyxOnHcbpkoro, M. B. 3akpeBcbkoro); 0OroBOpeHHs NPUHLHUITIB
npasonucy B nuckycii M. O. Makcumosnya 3 I. @. KBitkoro-OcHOB’ 51
HEHKOM, po3IIsA]l GOHETUYHOTO 1 MOP(HOJIOTIUHOTO JIaZy YKPaiHChKOI
moBu y rpamatuui O. I1. [TaBnoBcekoro.

Li pi3HOacneKTHI AOCIIiKEHHS, IPUCBSIYCH] BUBYCHHIO 1CTOPIT
YKpaiHCBKOi MOBH, 11 JIEKCHKH, (POHETHKHM 1 rpaMaTHKH, 3aCBIIYHIN QOp-
MYBaHHSI KPUTEPiiB JIHIBICTUYHOTO ONHMCY, aKLIEHTYBAaHHS OPIBHSIIb-
HO-ICTOPUYHUX CTYIIIH.

Oxpemo npoanainizoBano HaykoBuit 1opoook O. O. ITorebHi gk pyH-
Jaropa XapKiBChKO1 JIIHIBICTHYHOT ILIKOJIH, SIK KIIACHYHOI IOCTaTi yKpa-
THCBKOTO 1 CJIOB’STHCHKOI'O MOBO3HABCTBA. Y MOHOTpadii 3anpornoHOBaHO
AQHAJIITUYHY PELENLi0 3HAYHOTO HAyKOBOTO 10POOKY MOBO3HABLIS, THX
peNeBaHTHUX i/1eH, 1110 HaOy a1 IPOAOBKEHHS 1 PO3BUTKY Y TICUXOJIHIBi-
ctrunii konuenuii O. O. IToTeOHi, sika po3KpuBae IMUOWHHHIMA 3B’ SI30K
MK PO3BUTKOM MOBH Ta ICTOPI€IO TyMKH.

(ETHO)NCHXOIHTBICTUYHI TIOIVISIIA aBTOPA KOHIEHTPYIOTHCS Y MPO-
ananizoBanii crarti O.O. [lore6Hi «[Ipo HaioHami3M», B sIKili BiH (hopMye
HANTOJIOBHIIIE 3aBJaHHSI MOBO3HABCTBA: BUBUCHHS «CKJIA1y JIIOACHKOL
IYMKH, 110 XapakTepu3sye Hapoa». Ha nymky 1O. [lleBenboBa, y micus-
meBdeHKiBCbKy 100y O. O. [ToTeOHs cTaB TeOpeTUKOM HalliOHAJIBHO-
ro NUTaHHA B YKpaiHi, SKUH pO3MIIsigaB MUTaHHS HAPOAHOCTI Ta Haii
y 3B’513Ky 3 (inocodiero MOBH.

Tpaguuii naykooi mkomnu O. O. IToreOHi Oyau po3KpUTi y BUTIyMa-
YeHHSIX MOTeOHsIHCTBA (moTeOHiaHcTBa) 1 HeonoteOHsHCTBA. Lle y 20-THx
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pokax XX ct. O.B. Beryxos, /I.1. baraniii, M. ®. Cym1uoB 3anponoHnyBaiu
HOBOTBIp MOTEOHSHCTBO ISl OCMUCIICHHS TAIIOCTI 11eH.

Y MoHorpadii 3anporoHOBaHO KOMIUIEKCHUH OMHC 3100y TKiB Hay-
KOBOT IIKOJIK y niepuriit TpeTuHi XX CT. y pi3HUX rany3sx — (OHETHKH
i oHoorii, TeKcuKooTii, MOP(HOJIOTii, CHHTAKCHUCY, CTHIIICTHKH, K1
PENpe3eHTYIOTh MEePiojl CHCTEMHO-CTPYKTYPHHUX JTOCIiIKEHb.

ABTopka MoHorpadii nporeMoHCTpyBaJa IITIOPaji3M HayKOBHX
HAaIpsIMiB, y3arajabHuIa HaHBaXIUBILI 3000y TKH, 34€01IbIIOT0 HEMOL-
HOBaHi 200 HEJOCTATHBO BpaxoBaHi B HACTYITHUX Tepiofax. XapKiBCbKUI
npaBonuc Ta Horo BigoOpakeHHs y npaBonucHux cioBHukax [ K. Io-
nockesuya Ta O.I1. [3t10MoBa 10MOBHIOE BUMIpH HAYKOBOT LLIKOJIM ILIOZ0
OIIHFOBAHHS MIPUMHATUX XapKiBCHKOK KOH(EPEHITIEI 3MiH.

Oxpemuii naparpad) mpucBI4eHO MaJIOAOCHIKEeHII HayKoBiii mpoe-
MaTHLi, 110 PO3KPHUBAE CTHIIICTHYHI cTyail boro nepioxy (JI. A. Bynaxos-
cbkuii, M. @. Cymuos, M. 1. ['mankuii, M. ®. Cynuma, M. T. Morances,
O.M. Qinkens). JloknaaHo IpoaHanizoBaHO BUKOPUCTAHHS CTHUITICTHYHOT
tepminonorii y npausx b. J[. Tkauenka, 30kpema B ioro «Hapuci ykpa-
THCBKOT cTHITICTUKH (Y 5 JCKIISX)».

Teopist niTeparypHoi MOBH HaOyBa€ aKTyaIbHOTO BUBUEHHS, L0 110-
B’13aHO 3 PO3BUTKOM izieil [Ipa3bKoro MHIBICTUYHOTO TYPTKA, 3’ SICYBaHHAM
HOpMYBaHHS JITepaTypHOro cranaapry. TeopeTnune oOrpyHTYBaHHS TEPMi-
HIB limepamypra Mo6a, MOGHA HOPMA, HOPMYBAHHS, KOHKPETHA peati3alisl
UX TEOPETUYHHUX MOCTYNATIB Y BUPOOICHHI JIiTepaTypHOro CTaHAAPTY
novarky XX CT. BU3HAYal0Th MOJYC XapKiBChKO1 (PijI0JIOri4HOT IKOIIH.

BaxnuBo migKpecauTH, M0 aBTopKa MpoaHajiizyBaia HOpMOTBOPEHHS
3 IO3ULiH icTopii yKpaiHCHKOI TiTepaTypHOi MOBH, JIHI'BICTUYHOTIO ILIEB-
yeHKo3HaBcTBa. Ha mouarky XX cT. BUBUCHHS JiTEpaTypHOTO CTaHAAPTY,
BU3HA4YEeHHs npaBui myOuikanii LlleBueHKOBUX TBOPIB aKTMBHO 0OTrOBO-
proetses y npausix O. H. Cunsisebkoro («emo npo IlleBueHkoBy MOBY.
Crpoba BUACHUTH JEKOTpi CyMHIBHI MOMEHTH LLleB4eHKOBOT BUMOBI
(1925), «Enementu llleBueHKOBOT MOBH, X ITOXOMKCHHS M 3HAYCHHSD)
(1931), «I[Ipunuunu peaaryBanss MoBu i npasomnucy T. llleBuenka
Ta KoHKpeTHi 3pa3ku. (IIpomozumis)» (1931).

BuBdeHHs HayKoBUX TpaauLiii XapKiBcbKol HAyKOBOI LIKOJIM Ta MOITY-
Jsipu3alis il HayKoBHX 3100yTKIB ITiICYMOBaHi B JIHIBoicTOpiorpadiuHux
crynisix 0. B. llleBenbona.

0.C. Yepemcbka y3arajabHuIIa BEJIMKUN 00CsAT MaTepialty 1Is Baslo-
pu3allii KpUTEePi0 HAYKOBOT IIKOJIM 32 O3HAKAMU IITICHOCTI 1 TSIIIOCTI
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SK OCHOBHOTO y BUKJIaJi icTopii MoBo3HaBcTBa. Perien3oBana MoHorpadis
Ma€ iCTOTHE 3HaueHHs AJisl po30ynoBH icTopii Ta Teopii yKpaiHCHKOTO
MOBO3HABCTBa, ICTOPii YKpaiHCBHKOI JIiTepaTypHOi MOBH, JIIHI'BOIIEPCO-
HOJIOT'11, @ TAKOXK CTHJIICTUKH, JIEKCUKOJIOT1I, Jiekcukorpadii. HoBum
1 IEpCIIEKTUBHKM € JIIHTBICTHYHUIA 1HCTpyMeHTapii gociipkenns. Ha gaci
CTBOPEHHSI TIOBHUX OIMCIB PI3HUX HAyKOBHX LIKLT B YKpaiHi.

Nika O. L, Dr. habil., Prof.,
Institute of Philology of Taras Shevchenko KNU, Kyiv
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PUBLICATION REVIEW: CHEREMSKA O. S. FORMATION
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MONOGRAPH /ED. S. YA. YERMOLENKO. KHARKIV:
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PELIEH3IA
Ha MoHorpadgirw O. B. Xaximan
«I'pamaTruka ouinku: Mmopgosoriuni kareropii ykpaincbKkoi MOBI»
(XapkiB: Maiinan, 2019. 458 c.)

MomHorpadis «[pamaruka orinku: MophooriuHi Kareropii ykpa-
fachKOi MoBM» O. B. XamiMan HameXuTh 1O THX Ipaib, SKi pa3oM i3
nparsimu O. bormapxko, T. Kocmenu, B. Jlomarina, T. Ps3antieBoi Ta iH.
3aKJIaZIaf0Th MiATPYHTSI HOBOTO HANpsiMy MOBO3HABCTBA, OB’ S3aHOTO 3
BHBYECHHSM I'paMaTHYHHUX 3aC001B BUPAKEHHS OIIHHUX CMHCIIB. MOX-
Ha CTBEpIPKyBaTH, 110 aBTOPKa BHPOOMIIA METOOIOTIUHI 3acal IIbOTO
HaTpsMy, MPOCTEXMIIA ICTOPiF0 HOrO CTAHOBJIEHHS, OKPECInIa MEXi
TEPMIHOTIONS, ypPEIITi — YCHIIIHO anpoOyBasa, MPOTOHYIOYH MAacIil-
TaOHHI OTIHC CTPYKTYP, Y MEXax SIKUX IMEHHI Ta Mi€CTiBHI rpaMaTHYH]
3Ha4eHHs HaOyBalOTh OLIHHOTO 3a0apBICHHS.

[Tix oOkmagnHKOIO 1i€l MoHOTpadii ynepine B yKpaiHChKIN JTIHTBi-
crutli Oymo 310paHo, CHCTEMATH30BAHO, Y3arajJbHEHO U IHTEPIIPETOBAHO
PO3MaiTTs MOP(OIOTIYHUX pecypciB MOBH, 31aTHUX (PYHKI[IOHYBaTH B
POl akciooreM — MOBHHUX OAWHUIG i3 OLIIHHWUM 3HAYeHHSAM. SIKII0
paHile B HayKOBHX MpamsgxX MU MOIJIM CHOCTEpiraTu OKpeMi 3ayBaru
10710 3/IaTHOCTI TpaMaTUYHUX 3HaYeHb OpaTH y4acTb Y MOPOKEeHHI i
BHPaXCHHI aKCIOJIOTIYHUX CMHCIIB, TO B MOAaHi MOHOTrpadii 3HaX0-
JUMO TUTICHY KapTHHY OIIIHHOTO TIOTEHIiary MOP(OIOTi4HO] CHCTeMHU
YKpaiHChKO1 MOBH.

3a BU3HAYEHHSIM aBTOPKH, 00’ €KTOM 11 TOCITIIPKEHHS CTaB «apCeHal
rpaMaTHYHUX 3aC00iB MOJICIIOBAHHS OI[IHHUX 3HAY€Hb 3 YPaxyBaHHSIM
iXHIX MparMaTuYHUX XapakTepucTuk» (c. 17); mpemMeToM — «MOp-
¢osorist omiHKK: MOP(OJIOTIUHI 3ac00M BUpPAKEHHS aKCIOJIOTTYHHX
CMUCIIIB B YKpaiHCHKOMY MOBHOMY ITPOCTOpI — THUTIOBI Mozeni i dop-
Mm» (c. 17). O. XaximMaH KpoK 3a KPOKOM peajizyBajia CBOIO METy —
«BHOKPEMHTH M CXapaKTepu3yBaTH MeEXaHI3MH MOJIETIOBAHHS OIIHKH
Ha OCHOBI aKkTyami3alii iIMEHHHX 1 A1€CTIBHIX MOP(OIOTIYHIX 3ac00iB
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y CydacHiil yKpaiHCBbKiii MOBi 3 ypaxyBaHHSM MOBHOI CIIPOMOXHOCTI
yKpaiHLiB, IXHBOT JiHrBOKpeaTuBHOCTI» (C. 17).

AKTYaJbHICTb JIOCIIIPKEHHS 3yMOBJICHO OYE€BUAHOIO HEOOX1THICTIO
PO3LIMPUTH AOCTITHULBKY IUISHKY, OXOIUICHY JIiHIBOAaKciooriero, i
BUBYUTH BHPAKaJIbHI MOXJIMBOCTI MOP(OJIOriyHUX (HOPM Ta CHHTAK-
CHUYHUX KOHCTPYKLIH B acrekTi akcionorii. lmeTbcst Takox Mmpo TeH-
JeHLIi B LAapUHI TpaMaTUK{ 10 3MIHH TPaIuliil CTPYKTYpHOIO OIHUCY
30pi€HTOBAHICTIO HA JOCIIHKEHHs (PyHKIIOHATBHOT POJIi TpaMaTHYHHUX
3ac001B — TXHBOT 3aTHOCTI II€peAaBaTy TOM YU TOW CMHCI, BUKOHYBa-
TH TIE€BHI KOMYHIKaTUBHO-TIparMaT4Hi QyHKLIIi.

Cepen MeToaiB, SIKUMU 1. XaJiMaH IMOCIyTOByBasacs Ui JA0CST-
HEHHSI CBOET METH, camMa aBTOPKa HAa3MBA€ TaKi: METOJIU CIIOCTEPEKEH-
Hsl, IHAYKIIT Ta AeAYyKIil, aHali3y i cuHTe3y, (hopMati3alii, MOAEIO-
BaHHs, CTPYKTYPHUH METOJ, ONO3MLIWHUKI aHami3, IUCTpUOyTHBHUI
aHaJ1i3, TpaHcopMaliiiHuii aHaIi3, KOMIOHEHTHUH aHalli3, KOHTEKCTY-
aNbHO-1HTEpIIPEeTaliiHUI 1 TparMaTHYHUN aHali3, AiajoriuHa iHTep-
npeTanisi TEeKCTYy, AUCKypC-aHaji3, KOHCTPYKTHBHUN METOM, OMUCOBUI
METOJI, METOJ BHOIpKH ¥ BUMAJKOBOTO BUOOPY, METOJ KUIbKICHOTO
anamizy. Lle# nepenik MoxxHa OyJio OM JIOTIOBHUTH METOJIOM JMHAMI4-
HOTO MOJICJIIOBAHHS, TOOTO MOJEIIOBAHHS MPOLECIB MOPOMKEHH —
TEKCTY, 3Hau€Hb, CIIiB, KU PO3BUBANHU i 3acTocoByBaiu I. Menpuyk,
JI. KynpsiBuesa ta iH. Y upomy pasi HaeTbcs Ipo HOPOIKCHHS OLIHHUX
3HauCHb y IEBHUX I'PaMaTHYHUX (OPM YHACIiAOK rpaMaTHYHHUX TPaHC-
MO3HIIH.

Cepen TekcTiB, 3 sikux O. XaniMan poOUTh BUOIpKY Marepiaiy, —
Xy/ZI0’KHI TBOPH H emicTojsipHa CHaainHa YKpaiHCbKUX MUCbMEHHHKIB
kinng XVIII — mouarky XXI cronite, eTHorpadiyni marepianu, my-
OminmcTHyHi TekeTH, conmepeka Facebook, intepuer-popymu Ta cy-
YacHe pO3MOBHE MOBJICHHS (IukTodoHHI 3amucu). Te, 1m0 MaTepianom
JOCTIKEHHS CTANM TEKCTH HE JIMILE OCTaHHIX JECSITUIITh, a KiJIbKOX
CTOJIITh, MOKE CIIYT'YBaTH IiATBEPAKEHHSM CTAJIOCTi OIMCAHUX CTPYK-
Typ Ta MEXaHi3MiB.

MoHorpadisi cki1agaeTbest 31 BCTYIy, TPhOX PO3.isiB, BUCHOBKIB,
CITUCKY CKOPOYEHb Ta JojaTKiB. L[IHHUM CKJIaIHUKOM POOOTH, IO Tij-
HiMae ii Ha IKICHO BUCOKHI aKaJeMiYHUH PiBEHbB, € IPEIMETHUH MTOKaX-
YUK TEPMiHIB JIIHIBOAKCIOIOTIi Ta MOKAKYMK BUKOPUCTAHUX IMEH.

VY BCTymi YiTKO OKPECICHO aKTyalbHICTb, METY, 3aBJaHHs, 00 €KT 1
NPEAMET OCIiIKSHHS, HOr0 HOBU3HY i TEOPETUYHY LIHHICTb.
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VY nepmomy posaini «l'pamaruka OIiHKK. MeETOmOJIOTIS TOCIi-
JOKEHHSI Ta MOT0 TEPMiHOJIOTIYHUN IHCTPYMEHTApIi: MPOEKLIs HAa MOP-
¢ororiyni pecypcu MOBH» aBTOPKa 3aKiIaja€ TEOPETHYHE MiATPYHTS
JOCIIIKSHHS, TPONOHYIOUH OTJISI Mpallb, y SIKKUX y TOW Y TOH crocid
1IeThCS IPO IpaMaTH4Hi 3acO0M BUPaXEHHS OLIHHOTO 3HaueHHs. Bu-
OyJOBYyHOUM METOZOJIOTIUHI mifBaivHu po3Binku, O. XamimaH criupa-
eTbest Ha ipaui B. ¢pon ['ymGonpara ta O. [ToTeOHi. 3B’ 530K MOJIOKEHD
MOPQOIIOTii OLIHKY 3 iAeIMHU LUX YUCHUX J03BOJISIE IOCTABUTH B LICHTP
yBard KpeaTuBHHUH NOTeHLian MOBH (¢. 72—73): 1i 3naTtHicTh OyTH rHYY-
KOO 1 3MIHHOIO, KOJIM HIEThCS PO CITIiBBIIHOIIECHHS PopMH ¥ 3micTy. Y
BOMY KOHTEKCTI aBTOPKa PO3MISIA€ MEXaHI3MH BUPAKCHHS OLIHHHX
3HAUCHb Yepe3 rpamMaTHyHi GOPMHU: «...NMOPOHKECHHS OLIHHUX 3HAYCHb
SK BTOPHHHUX 32 Y4acTIO TpaMaTHYHUX 3ac00iB XapaKTepu3ye MOBY HE
JIMILE SIK CTATHYHY CUCTEMY, a CIIPHUSIE BUSBIICHHIO i1 MOTEHIIHOI Kpea-
TUBHOI cipoMOXHOCTI» (c. 73). [lig KyToM 30py HOPMaTUBHOTO CTPYK-
TYPHOTO HiAXOAY TaKi KOHCTPYKILIii MOXKYTb CIPUMMATHCS SIK JeBiarii.
Mix tuMm, QYHKUIAHMHA, KOMYHIKaTHBHO-AMCKYPCHBHUH MiAXix Aae
3MOTY CTBEp/XKYBAaTu iXHIO KOHBEHLIWHICTb, TOOTO JOBOJI Y3roIKeHE
CIPUUHATTS PI3HUMU MOBISIMH (C. 78). 3aKOHOMIPHO 3ByYHUTh BUCHO-
BOK PO NOTpeOy B «Koaudikamii BiAMOBITHIX TEHICHILIN Y TpaMaTHKax
yKpaincpkoi MoBm» (c. 368). o nporo yacy nuiie CeMaHTHYHI aHOMaIi1
po3IIsLIANKCs SIK Taki, 10 MOXYTh TonepyBarucs yzycoM (FO. Ampe-
csn, T. llImenboBa Ta iH.). L{e qocmimKeHHs 1a€ BaroMi MmiJcTaBy IMOIH-
BUTHCS Il THM CaMHUM KYTOM 30py Ha aHOMaJii rpaMaTH4Hi.

Yepes konuent KPEATUBHICTD crpykrypwu, onucysasi O. B. Xa-
JiMaH, OB’ SI3YIOThCS 3 TEOPi€I0 MOBHOI Ipu. Y pe3ynbTari BOHU OTPH-
MYIOTh Ha3By «IpaMaTH4Hi irpeMm», Xo4a HE KOKHA Taka irpeMa Mae
OLIIHHE 3HAYCHHS.

OKpeciroryy pyucH TSPMIHOIONS TPAMATUKU OLIHKH, 10 SIKOTO aB-
Topka 3apaxoBye Onu3bko 300 TepminiB (c. 90), O. B. Xaniman BBOIUTh
JI0 HBOTO ¥ ycTajeHi TepMiHU CYMDKHUX PO3MALTIB JIHIBICTUKH (KOMY-
HIKaTUBHOI, KOTHITHUBHOI, NParMajiHIBICTHKH, JiTEpaTypO3HAaBCTBa
TOIIO), 1 HOBI crienudiuHi TEPMIHU: SpAMAMUKA OYIHKU, SPAMAMUKATI-
3ayis OYIHKY TOLLIO.

3Beprae Ha cee yBary Ta 4acTHHA 1-TO PO3Aiidy, IO IPUCBIYCHA
3B 513Ky OLIHHOCTI 3 JTIHIBO(1IOCO()CHKUMH KaTeropisiMu, HacamIepe,
3 TUMH, IO JIekKaTh B OCHOBI TPaMaTMYHHUX 3HAY€Hb — KBAHTHUTATHB-
HOCTi, TEMIIOPAJbHOCTI, I'€HJIEpHOi Omo3uLii, KaTeropii iHTHUMi3amii

MoBHI 1 KOHIIENTyanbHi KapTUHHU CBiTY. Bumyck 68 (1) « 2021
154



Towlo (c. 52—70). Takuii anami3 qae 3MOry pO3KPUTH KOTHITHBHY IPO€EK-
wito pociipkerns. Came TyT 3HaXOJUThCS BiJITIOBI/(b HA IUTAHHS, YOMY
B3arajii cTa€ MOXKJIMBOIO IpamMaThkaiizanis ouinku. Came 1i 3B’SI3KH €
MOCYTHIM MOSICHEHHSIM yCiX MPOLECIB 1 MEXaHi3MiB, ONMCAaHUX Y MOHO-
rpadii.

3icTaBIIsI04M OLIIHHI IpaMaTH4Hi irpeMH 3 JeSIKUMU BUJAMHU TPOITiB
(sriToTot0, Timep00I010, IPOHIEIO TOIIO), ABTOPKA BUCBITIIIOE Ty TUISHKY
MOpPQOIIOTii OLIHKH, SKa MEPETUHAETHCA 31 CTHIICTUKOIO, PUTOPHKOIO
Ta JiTeparypo3HaBcTBoM (c. 93—104). YpewTi, KOMyHIKaTUBHO-TIparma-
TUYHI aCTIEKTH PO3KPUBAIOTHCS B MIAPO3/iNi, IPUCBIYCHOMY peastizamii
OLIIHHUX rPaMaTHYHUX iIrPeM y HO3UTHUBHO OLIIHHUX Ta HETraTUBHO OLiH-
HUX MOBIEHHEBHX aHpax (c. 104—113). Otxe, JOTiYHUM € KiHIEBE
JUISL bOTO po3AiTy TBepakeHHs O. XalliMaH Npo iHTepAUCIMIUTIHAPHUHT
XapakTep rpamMaThky ouinku (c. 113).

VY npyromy poszaini «I'pamMaTudHi Kareropii iMCHHUX YaCTHH MOBH
y (oKyci rpaMaTHKH OLIHKH» MPOaHaJTi30BaHO y4acThb I'paMaTHYHHX
KaTeropii pomy, uncina, BiAMiHKa (IMEHHHKIB, IPUKMETHHKIB, YUCIIiB-
HUKIB, 3aIMEHHHUKIB, JI€CIIiB) Ta CTYNEHIB MOPiBHAHHA (IPUKMETHHKIB,
3aliMEHHUKIB, YUCIiBHUKIB, MPUCIIBHUKIB) Y TBOPEHHI OLIHHHUX 3Ha-
YeHb.

3araJbHOBIIOMHM MOJIOKEHHSIM JITHTBOT€HAEPOJIOT] € Te3a Mpo He-
raTUBHY OLIHHICTH HOMiHAIi} IHOYOrO POy Ha MO3HAYEHHS 0Ci0 Yo-
noBivoi crati. O. XanxiMaH cucTeMaTH3y€e i IPOMOHYE MIMPIIUHI CIIEKTP
rpaMaTHYHUX aKciojoreM, MoOyIOBaHUX Ha TPAHCIO3UILISIX TaKOTO
TUIY: e # (HOpMH HOJIOBIYOTO POy HA MO3HAYCHHS KIHKH 3 HEraTHB-
HOIO OI[IHKOI — eperadep y cnionuyi (c. 135), 1 necTinBe BKUBaHHS
JKIHOUMX iMeH y (QopMi 4onoBidoro poay, Hanpuknan FOnvuuk, /Jycux
(c. 132).

Posrnsipatoun BigMiHKOBI ()OPMU SIK OCHOBY /1715 TOPOKEHHSI OLIiH-
HUX CMHUCIIIB, aBTOPKA BUOKPEMIIIOE KiJIbKa MOJIEJICH TaKUX TPAHCIIO3HU-
1ill, pyu HBOMY OCOOJIHMBY yBary BiJIBOISIUM CTHIIi3allii HCHOPMAaTUBHO-
IO MOBJICHHSI — TBOPEHHIO IrpOBOi MACKH MaJIOKYJIBTYPHOTO IIPOCTAuKa
(c. 220), Hanpukian: «B pyku 6316 ceoco mpombora // Yu eiononue-
mo» (I1. I'mazoBwuii) (c. 215). Xo4ya B TakoMy pasi, MOKJIMBO, OL[IHHOCTI
HaOyBa€ He BiIMIHKOBa TPAHCIO3HMLiSl, 3 HCHOPMATUBHICTD SIK Taka, 110
MOKE BUSIBIISITHCS Y Oy/b-sIKill rpaMaTUuHii neBiamii.

BaxuBoro, Ha Hamly OyMKy, € 3ayBara HI0J0 BiJICYTHOCTI OIHO-
3HAQUHUX OLIHHMX KOHOTaUil y BiAMIHKOBHX ()OPM HEBiAMIHIOBAaHHX
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IMEHHUKIB (nanbma, mempa), O € CBIIYCHHSM CITIPHOTO TTUTAHHS PO
ICTOPUYHO 3MiHHY HOpMY (DOPMOTBOPEHHS TakuXx ciiB (c. 221).

Tperiii posain «/liecniBHi rpamatuuHi Kateropii y ¢okyci rpa-
MaTUK{ OLIHKW» NPHUCBAYCHO TPAHCIO3ULIMHUM MOXIMBOCTSM Ipa-
MaTMYHUX 3HAYCHb BHIY, Yacy, 0COOH, criocoOy. 3B’S30K aKTUBHOTO /
MAaCHBHOTO CTaHy 3 MEPEXiJHICTIO / HeNMepeXiAHICTIO, 3BOPOTHICTIO Ta
0€30Cc000BICTIO PO3MIISIHYTO 3 TOYKHU 30py OLIHHOTO noreHIiany. Okpe-
MO B acIeKTi akcioJorii mpoaHanxizoBaHo GopMH iHDIHITHBY.

VY yacTuHi mpoaHai30BaHUX CTPYKTYp iAEThCS MPO Pi3HUM CTY-
MiHb KaTETOPUYHOCTI iMnepaTuBHUX (opm, skuid O. XagimMaH OB’ S3ye
3 Kareropiero OLiHKH, a0o K MPO eMOUIHHO-eKCIIPECHBHI 3a0apBiIeHHs
YacOBHX TPAHCIO3ULIH, 0COOIMBO B MeXax (pazeoIori3oBHUX CTPYK-
Typ: «omax i poou 006poy», Kno2osopu MeHi niymy Toio. ABTOpKa Bij-
3Hayae OIbIIY KaTerOPUYHICTh JOKOHAHOTO BHJY, KOJIHU WIECTHCS MPO
iMmneparuBHi Gopmu (c. 244); neliopaTUBHI BIATIHKKA BXKHUBAHHS MUHY-
JIOTO 4acy 3aMicTh TemnepilHboro (c. 279) yu maitOytHroro (c. 286),
MHUHYJIOTO Yacy JJOKOHAaHOTO BHJy JUIsl IO3HAYECHHSI MaliOyTHHOTO Yepes
HEMPHUPOIHO MIBUAKHUH mepedir mofii, o yacTo mopoKy€e HeraTHBHUHN
BiATIHOK (c. 284).

Jonatku A ta b 3HalOMJIATH HAC 13 YAaCTOTHICTIO MOJEIEH aKcio-
JIOTIYHO 3a0apBIICHOT TPAHCIIO3HUIIIT BiIIOBIIHO IMEHHUX Ta J1€CITIBHUX
KaTeropi.

Jlocnimxenns O. B. XaniMan BUpi3HAETBhCS IPYHTOBHiCTIO. Moro
TEOPETUYHA 3HAYYILICTh OE3CYyMHIBHA TaK Camo, SK 1 HNEPCIEKTUBU
NPaKTUYHOTO 3acTocyBaHHs. OHaK XOT10Cs O 3BepHYTH yBary Ha Jie-
AK1 JUCKYCIiHI TBEPIHKEHHSI, 1110 3aBXKI1 HASBHI B HAYKOBHX PO3BiJIKaX,
ABTOP SIKUX BCTYIIA€ B HOBY LIApUHY.

VY neskux mpuKkiazax, HaBeJCHUX y MOHOrpadii, rpaMaTiyHi, JeK-
CHYHI i CHHTaKCH4Hi 3acO0M BUPa)KEHHSI OLIIHHOTO 3HAYECHHS HACTUIBKU
OB’ s13aH1 MiXk cO0010, 10 JACKOJIM BUHUKAE TIUTAHHS, YU JIIHCHO OLIIHKY
BUPXEHO Yepe3 TPAHCIO3ULII0 TpaMaTHYHol (popMH, UM BUpILIATIbHY
POJIb BCE K TakH BiIrparoTh JIGKCHYHI 3ac00HU, a pecypcH rpaMaTUKU
JMILIE TOCHIIOIOTh eKCIpecuBHICTh? TuM OulblI, IO cama aBTOpPKa,
aHaJi3yI0uM TEBHI MPUKJIAIM, THIIE PO SMOUIHHICTh Ta EKCIPECUB-
HICTb, aJie HEe MPO OUiHHiCTh. Ha Hamry aymKy, JaTtu 4iTKille ysiBieH-
HSl TIPO CIIBBiJHOIICHHS OLIHHOTO 3Ha4eHHS U came MOpQOJIOriyHHX
(dopM Horo BUpaKeHHS MIiI' OM JIOIIOMOITH KOHTEKCTYaJIbHHI eKCIIepH-
ment (E. CronsipoBa), npo sxuii 3ragano B Monorpadii (c. 206). Ilin-
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CTaBJISIIOYM 1HILI, HEUTPAJIbHO OLIHHI JEKCEMH, BUBOISYN KOHCTPYKIIiT
32 MEX1 KOHTEKCTY, BUKOPUCTOBYIOUH A1arHOCTHYHI OIEpaToOpu «I1ora-
HOY» / «J100pe», MOYKHA TIEPEKOHJIMBIIIIE JJOBECTH OIIHHY (DYHKIIIFO JIes-
KHX TpaMaTHYHuX popM. Tak camo Mir Ou cTaTu B IPUTOAl KOHTPACTUB-
HUH aHalli3 Ta eKCIIEPUMEHT 31 CTBOPEHHSM 3a LI€I0 MOJCIUIIO 1HIIMX
BUCJIOBITIOBaHb. Hampukinaza, omucyroud TemepilHid 4ac eMOoLiiHOoI
aKTyaJsizamii, TUCEpTaHTKa CTBEPIKY€E, IO BiH CIyTye BUPAKECHHIO
HETaTUBHOI OLIHKU: «¥Ys6imb cobi, sxe nione, Hy xiba dc cnpagdi He
niocmynue comeopinua? Mu tiomy 0opyuunu ynopsaoKyeamu Hauw apxie
CHI8, T wo dic 6in pooumsv!» (E. AHIi€BChKA). AJie 3a L€ K MOJCILIIO
MOYKHA CIIPOJYKYBaTH i MO3UTHBHO OLIHHE BHCJIOBIIOBAHHS: «Va6imb
cobi! A cudina 1t dymana, wjo HiXmo 6ace MeHe He NPUBIMAE CbO20OHI,
i mym 6iH npuxooumb i3 genuuesHum Oyxemom kgimie!y. 3icTaBneHHns 3
npukiagamu, HaseneHumu O. XaniMas, Jal0Th MiJICTaBH BBa)KaTH, 110
caMe CTBOPEHHS €MOI[IIHO-EKCIIPECUBHOTO 3a0apBIICHHS € (QPYHKIIIE
TaKOi TPAHCHO3ULI1. AKCI0JIOTIUHE 3HAUEHHS IEPEJAETHCS IISIXOM JICK-
CHUYHOI'O HANOBHEHHS KOHCTPYKUIi: nidne, niocmynue cmeopints — B
OJJHOMY BHIIAJKY, NpUX00ums i3 6ykemom Keimie — B 1HIIOMY.

Te came cToCy€eTbCs 1 IiECTIOBA MUHYJIOTO Yacy, Y>KUTOTO B 3HAYCH-
Hi MaiiOyTHBOTO (C. 284-286), op.: «Mu nponanu!», sixke nae niacTaBu
aBTOpLI CTBEPKYBaTH, IO Taka TPAHCIIO3WLIisS BHUpa)Kae HEraTHBHY
OLIHKY, 1 «Bimaro! Tu nabpana cminvxu 6anie 3a 3HO, wo esadicaii dice
ecmynuna myou, Kyou xodeut». PeueHHs MOPOKEHE 3a LI€I0 K MOJEII-
JI10, aJie 3 TIO3UTHBHO OL[IHHUM 3HAYCHHSIM.

[loniOHi yTouHEeHHS MOXHA POOUTH W MIONO JCSIKHX IMEHHHX Ka-
teropiil. [Ipukiaan BKUBaHHS CepeHHOrO POAY B 3HAYECHHI YOJIOBIUO-
TO, SIKUU JUCEepPTAaHTKA TaKOXK yBa)kae 3acOO0M BHPa)KCHHSI HETaTUBHOT
ouinku (c. 157), B iHIIOMY KOHTEKCTi MO)KHa Oyyio O iHTeprpeTryBa-
TH 1 K TO3UTHBHO OIiHHI. Hampuknan, «Mo0I0 — ‘3HEBaXKIUBO TIPO
MOOibHUE TenedoH’: Bcesa cyena, noxanyem 3a¢hikcosana Ha YUECH
kopnopamusne moono... (C. XKanan); mogosnaiixo — 3HEBAKIMBO 110
MOBO3HAaBellb, JOKEMOBO3HABeLb: [lel, 3 003601y cKazamu, MOBO3HAL-
Ko-KoH@RiKmonoe nowamxy XX cmonimmsy (c. 157). Mix TuM, 1ekcema
MoO10 MOXe OyTH OXapaKTepHU30BaHa SIK €KCIPECHBHA, CICHIOBa, aje
He 000B’S13KOBO HETaTHBHO OLlIHHA: «A c8oe cmape mobno noono. 3eux
00 Hbozox. 11lo0 HeoNori3My MOBO3HATIKO, TO LIIKOM MOXIIUBO CKOH-
CTPYIOBAaTH KOHTEKCT, Y SIKOMY BiH TaKo)K HaOy[e MO3UTHUBHOI OLIHKH:
«Miti n106uti Mogo3natikoy (PO AUTHHY YU KOXaHY JIOAUHY).
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3ayBa)XUMO, OAHAK, 110, 3BAYKAIOYM HA CHHKPETU3M YKpaiHCHKOi
MOBH, JICKOJIM AIHCHO HEMPOCTO PO3MEKYBAaTH I'paMaTH4HI Ta JIEKCHYH1
3ac00M BUPaKCHHS 3HAYCHb.

Y moHorpadii 3aiekIapoBaHo, 10 JOCTIKEHHSI BUKOHAHO B Ma-
panurmax (YHKUIHHOI TI'paMaTHKH, JiHIBOAKCIOJNOrii, KOMYHIKaTHB-
HO-AUCKYpCUBHOI MeTonojorii. Ha Hamy gymKy, mpats Moriia Ou Jiiie
BUTpaTH, SAKOM 1O OMUCY MEXaHi3MiB MOPOMKECHHS OLIHHUX 3HAaYCHb
Ta aHaji3y NPUKIAIIB IIUpIIe Oynu 3alydeHi HalpaloBaHHS B LAPH-
Hi cemaHTHKH oliHkH. [lepenyciM mMaeMo Ha yBa3i Mojesni KIaCH4YHOI
OLIIHHOI CTPYKTYypH, BapiaHT sKOi 3allpoONOHOBAaHO K y MoHorpadii
«AKCIOJIOT1YHI acleKTH MparMalliHrBiCTUKH: (OPMYBaHHS i PO3BUTOK
KaTeropii OLiHKM» HAayKOBOI'O KOHCYJBbTAHTa IUCEPTAHTKU — Mpod.
T. Kocmenu (2000 p). BuokpemieHHs: 3 rpaMaTHKalIi30BaHUX aKCioJo-
reM TaKhX CTPYKTYPHHUX KOHCTHTYEHTIB, SIK 00 €KT OLIHKH, KpUTepii
OLIIHKH, TOTJIMOWIIO O ySIBICHHS NTPO MOP(OJIOTiI0 OIIHKY i BiAMOBI -
Hi MpoILlecH; MOXIIMBO, JaJl0 OW 3MOTy YiTKille pO3MEXKyBaTH OLIHHI
Ta €MOLIMHO-EKCIPECUBHI 3Ha4eHHs. Tak, MpHU OMHUCI iMIEpPaTUBHHUX
KOHCTPYKILIH aBTOpKa 3a3Hauya€e HETaTUBHY, KaTErOPUUHY TOHAJBHICTDH
JESIKUX TPAHCIIOHOBAaHMUX (OPM HAKa30BOro CrocoOy AieciiB. 3po3yMi-
J10, O 00’ €KTOM OLIIHKH € agpecar 3BepHEHH. AJie 3a SIKUM KPHTEPieM
JaeThes I HeraruBHa ouinka? Came TyT cTajia Ou B IPUTOJIl CTPYKTypa
MOBHOI OIIIHKH SIK OIiPHA MOJICIIb.

Li 3ayBaru, ogHaK, KOZHMM YMHOM HE MPHUMEHIIYIOTh LIHHICTbH
HayKoBO1 po3Biaku, 3aificHenoi O. Xamiman. 3aBisku i JIHTBiCTHKA
OTpHUMAaJia METOAOJIOTIYHY OCHOBY JJISl BUOKPEMIICHHS TPaMaTHUYHUX 3a-
c00iB BUpaXCHHS OLIIHHUX CMUCIIIB, @ BIITaK 1 MOXKJIMBICTh KOHCTATY-
BaTu (aKT 3amoyarkyBaHHS MOP(OJIOTii OLIHKHU SK HAyKOBOTO HAIPSIMY.

[IpakTuuHe BTiNEHHS PE3yJbTaTH AOCTIHKEHHS MOXYTh 3HAUTH B
nekcukorpadiuniil npaktumi. Lis npamst Moxxe craTh OCHOBOIO ISl Ka-
TaJory 3aco0iB BUPaKCHHS aKCiONOTTUYHUX 3Ha4eHb. 3aikcoBaHi cIo-
CTEPEIKCHHS 32 IeIKUMH (POpMaMHU ¥ KOHCTPYKLISIMU BJAJIO JOMOBHSTh
TIIyMauHi CIIOBHUKH, 0COOJIMBO B TOMY, ILIO CTOCY€ETHCS (Ppa3eoaoriyHo
3B’s13aHUX 3HA4YCHb. J]0 ONMUCY KOHKPETHUX CTPYKTYP, HABEACHUX Y MO-
Horpadii, Tak camo, SIK JIO 3arajbHHUX MOJIOXKEHb II0J0 OLIHHOCTI pi3-
HUX IpaMaTUuHuX (OpM, MOXKHA apryMEHTOBAHO amleoBaTH Mijg yac
31MCHEHHS JIHIBICTUYHOI €KCIEPTHU3M Ha MPEAMET HAsBHOCTI OLIHKU
B CyIepewINBUX TeKcTax. I, Oe3mepeuHo, TeopeTHyHi MOJI0KEHHS i BU-
CHOBKHM JOCIIDKEHHS MAlOTh 3By4YaTu B Kypcax 3 FpaMaTuKu, CEMaHTHU-
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KH, CTHJIICTUKH, CIICIKypCaxX 3 JIHIBOAKCIOJIOTil TOIIO, PO3MIUPIOKYN
VSIBIIGHHS TIPO periepTyap MOBHHX 3aco0iB Iepesadi OliHHUX 3HaueHb
Ta Npo crekTp (QyHKUil rpaMaTHYHHX, 30KpeMa Mopdooriynux Gopm
1 KaTeropii.
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