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AKTyarnbHi MUTaHHA MacoBOl KOMYHikauii, Bunyck 34, 2023 p.

seb-calim xypHany: https://cimc.knu.ua/index

«AKTyaJbHi MUTAaHHS MacoBOi KOMYHiKanib» — axoBe HayKkoBe BUnaHHs HaBuaapHO-HAyKOBOTO iH-
CTHUTYTY XypHaiicTuku KniBcbkoro HamioHaIsHOTO yHiBepcuTeTy iMeHi Tapaca IlleBuenka. XKypnain my6uri-
Ky€ OpHTiHaIIbHI, 3aKiHYeH] poOOTH 32 pe3y/IbTaTaMH J0CHIiKeHb 13 MacOBOT KOMYHIKaIlil, 1110 BioOpaxaroTh
CyJacHi TeHJCHI1 PO3BUTKY rany3i B YKpaiHi Ta CBiTi, 33aKOHOMIPHOCTI, IPOIIECH, CTPYKTYpH Ta opmu Ma-
COBOKOMYHIKAIliHHUX BiJHOCHH. [IpiopUTeT Haae€ThCs aKTyalbHUM AJIsS YKPATHCHKOT Ta CBITOBOT ayquTopii
JIOCITi/KEHHSIM MacOBOKOMYHIKaIliHHUX TPEH/IIB Y PO3BUTKY TEXHOJIOTIH, MeIia, )KypPHAIICTUKH, BUAaBHUIOT
CIIpaBH, peKJIaMH, 3B’sI3KiB 3 TPOMAJICHKICTIO, COIIaNBHOT iHpOpMATHKN, TOKyMEHTO3HABCTBa, 010J1i0TeK03-
HaBCTBA TOIIIO.

Hamr xxypHan Mae Taki pyOpuKu:

Juckycii ma 062060openns (IpyK HAYKOBO-ITyONINUCTUYHUX BUCTYIIB, MO3MIIN peAaKilii, TOJIOBHOTO
penakTopa, WICHIB peIKoJIerii, pe3ysbTaTiB JOCTIIKEHb, SIKi He MPOWIIIIN PeleH3yBaHHs, aje CTAHOBJIATh
inTepec. Lli myOGuikalii He € HAyKOBUMH CTATTSIMH).

Oenadu (ApyK OTJISAAIB HAYKOBOI JITEpaTypH 3 TOTO YW iHIIOTO mMUTaHHS. OTJSIIM € BUAOM HAayKOBOI
cTarTi. Y HaIIOMY KypHali APYKYIOTHCS OTJIIH, Y SKHX BUKOPUCTAHO METOJ METa-aHANi3Yy).

Jocnionuysxi cmammi (ApyK pe3yibTaTiB HAYKOBUX JOCHTIHKEHb, IO BiAMOBIAAIOTH MPODLIIO Kyp-
HaJly, IPOWIIIIN pelleH3yBaHHA 1 CXBAJICHI 10 APYKY SIK HAyKOBI CTaTTi).

Mixcoucyunninaprni docniodcentns (IPyK HAyKOBHX CTaTe, IO MPOMIUIA pPECH3YBaHHS, MOJAIOThH
OPUTIHABHI PE3yJbTATH JOCIIIKCHB, alle BUXOJATh 32 MEXKI By3bKOTO MPOdiITo XKypHaIy, a iXHi aBTOPH €
YYEHHMH 3 iHIIMX ramy3eid. [Iporte Taki HayKoBi cTaTTi MOBUHHI OYTH X0Y YaCTKOBO MOB’s3aHi 3 MUTaHHIMHI
MacoBOi KOMyHiKaii).

Peyensii (apyk peneH3iii Ha pi3HiI HAYKOBi BHJAHHS y raiy3i MacoBOi KOMYHIKaIlii, BKIIOUAl0O4n pere-
H3ii Ha HAYKOBI CTATTi, BIATYKH OMOHEHTIB Ha AWCEPTALii).

AyauTOpisl )KypHaTy BKIIOUA€ HAyKOBIIB, BUKJIAIa4iB, CTYJCHTIB, MPOQECiOHaNIB y Talxy3i Mezia Ta
KOMYHIKallili, a TAKOXX IIUPOKE KOJIO YUTAUIB, SIKi LIKaBJIATHCS CYYaCHUMH TEHACHLISIMH PO3BUTKY KOMYHI-
KaI[iifHOTO MPOCTOPY.

Kypnan Biroueno o «Ilepeniky HaykoBHX (paxoBHX BuiaHb YKpaiHy, B IKUX MOXYTb ITyOJIiKyBaTHCS
pe3yJbTaTH JUCePTALIHHUX pOOIT Ha 3100y TTS HAYKOBUX CTYIICHIB JIOKTOpa HAyK, KAaHANATa HAyK 1 JOKTOpa
(inmocodiin. Kareropis «by.
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CaiouTBoO 1po AepxkaBHy peectpairo: KB Ne 24027-13867 I1P Big 14.06.2019

Anpeca penakuii: «AKTyalbHI MUTaHHS MacoOBOi KOMYyHiKalii», HaB4anpbHO-HAYKOBHIA IHCTHTYT KYp-
nanmictuka KHY imeni Tapaca [lleBuenka, By FOpis Iimnenka, 36/1, m. Kuis, 04119, Ykpaina.

Ten.: +38044 481 45 48. dakc: +38044 483 09 81.

Web: https://cimc.knu.ua/index. Email: cimc@knu.ua.

Pexomenoosano 0o opyxy euenoio padoro Hasuanvio-naykogoeo incmumymy scypuanicmuxu Kuigco-
K020 HayionanvHoo yHieepcumemy imeni Tapaca [llesuenxa (npomokon Ne 6 6io 12 epyous 2023 p.).
Vci npasa sacmepesiceno. Iocunanns na mamepianu suoanus nio uac ix yumyeanus 0606 a3Koe.

AKTyaJbHi TUTaHHS MacoBOI KOMYHiKaii : HaykoBHi >xypHau / ronoB. pea. B. B. Pizyn;
HapuanbsHo-HaykoBuii iHcTUTYT XypHanictuku KHY imeni Tapaca IlleBuenka. Kuis, 2023. Bum.
34. 86 c.

Penakuiiina nmosniruka i nyoanikaniiina eruka

Penaxuist )xypHaITy JOTPHMYETHCS BH3HAHHX y CBITOBiM HAayKOBilf CHUIBHOTI NPHHIMIIB OpraHizarii
nyOmiKamiifHoOT cripaBy Ha 3acagax Mpo30pPOCTi, BIAKPUTOCTI Ta Mepe10BOl MPAKTUKH Y cepi ONPUITIOAHCHHS
pe3ynbTaTiB  AOCHiIKEeHb, po3pobieHnx MIDKHAPOAHMM KOMITETOM 3 eTHKH HayKOBHX myOutikamiit
(Committee on Publication Ethics (COPE) Principles of Transparency and Best Practice in Scholarly
Publishing. Penaxuiiina momitTika 3000B’s13y€ MpaliBHUKIB JKypHAJIy Ta aBTOPIB HAyKOBHX MyOsiKariiii
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JIOTPUMYBATHCS 3aCaIHIIMX IPHUHIUIIB My OTiKaiiHOT AiSUTBHOCTI y cdepi HayKH, IO CTOCYIOTHCS OJIITUKI
BIZIKPUTOTO JIOCTYILY, IPaBHII JUISl PEIAKTOPIB TA PEIIEH3CHTIB, MIOJITHKH Ta NIPOIIECY PelieH3yBaHHs, KOHJII-
KTy iHTepeciB, HAyKOBOi HEOOPOUYECHOCTI, OMITHKY IUIAriaTy, peaakiiiiHol eTHKH Ta eTHYHHUX 3000B’s13aHb
aBTOPIB, IOTPUMAHHS aBTOPCHKHX IPaB.

HoaiTuka BinkpuTore rocrymy

Hamr xypHax BU3HaE NONITHKY HeraitHoro Binkputoro pocrymy (Open Access Policy) no omy6mikoBa-
HOTO KOHTEHTY i MATPUMY€E IPUHIUIHN BIIHOTO MOMIMPEHHS! HAyKOBUX JAHHUX 331 3arajbHOTO CTaJIoro
cycminpHOTO po3BHTKY (CC-BY). Lle o3Havae, 1o Bei cTarTi, omyOIiKOBaHI B )KypHaTi, pO3MINIYIOThCS Ha
BeO-cTopini XKypHaiay 6e3cTpoKoBO i OE3KOIITOBHO Bifpa3y Micisl BUXOAY YepProBOro BHIYCKY. Takox Ha-
JIpyKOBaH1 nanepoBi npuMipHuKH JKypHamy HOIUPIOIOTECS cepell HallloHANBHUX 010i0TeK 1 30epiraloTbes
B HuX. [IOBHOTEKCTOBHUI1 OHIAIH-IOCTYN 10 HAYKOBUX cTaTell JKypHaimy MOKHAa OTPUMATH, 3aIIIOBIIHN B PO3-
nin “Apxis”. Lle BigmoBizae BU3HAUCHHIO BinkpuToro poctymy Big Budapest Open Access Initiative (BOAI).

Kypuan “AxrTyanbHi NUTaHHA MacoBOi KOMYyHikamii” mpamioe 3a iinensiero Creative Commons
Attribution 4.0 International (CC BY 4.0). Lle no3Bossie unTaTH, 3aBaHTa)KyBaTH, KOIIIOBAaTH, TOLINPIOBATH,
JIPyKyBaTH, DUTYyBaTH 38 YMOBH, IO OyIb-sIKe BUKOPHCTAHHS 3/ ICHIOETHCS 13 3a3HaYSHHSIM aBTOpa (aBTO-
piB) Ta )xypHaiTy, a00 MOCHIIATHCS Ha OBHUIT TEKCT CTATTi B HAIIOMY HAyKOBOMY BH/IaHHI.

ABTOpH Bi/JITIOBIJaJIbHI 32 OPUTiHAIBHICTH MOAAHUX HUMH PYKOIIHCIB, sIKi HE HOBHHHI MiCTHTH ILIariaTy
1 He MOBHHHI OyTH OIyOJIiKOBaHI paHillie B IHIIMX BUIAHHAX. BCi pyKomucH miciis HaAXOMKEHHS 0 Ky pHaTy
MIPOXOIATH TIEPEBIPKY Ha IuTariaT. Pa3oM i3 pykommcamu ctaTelf aBTOpH HaACHIAIOTH CYIPOBITHUN JHCT, Y
stkoMy (1) 9iTKO BKa3yrOTh CBOIO 3TOY Ha IMyOJIiKalilo CBOET CTATTi y HAILIOMY KYPHAJi Ta HOTO €JIeKTPOHHHUX
Bepcisx 1 (2) miaTBEPIXKYIOTb, IO CTATTs HapajeabHo He Oya HaliclaHa 0 1HIIHNX JKypHAJiB, a BiIOMOCTI,
BUKJIAJICHI B Hilf, He Oyiu paHile ommy0nikoBaHi.

Penmaxuist xKypHaly rapaHTye, o KOXKeH PyKOIIHC PO3IIAAETECSI HEYEePePKEHO, He3aIeXKHO BiJ] CTaTi
aBTOpa, Horo pacy, HaIlliOHAJIBHOCTI, BIPOCIIOBIJAHHS, TPOMA/ITHCTBA 1 T.II.

HoaiTuka penensyBanHs

VYci cTaTTi IpoXosTh MPOLEAYPY “CIINOro” peleH3yBaHHs He3aISKHUMH SKCIISPTaMH, SIKUX [PU3HA-
yae Penkonerist 3 uncia $axiBiiB y BiAMoBiaHiil HayKoBiit raxy3i. OctaTouHe pilieHHs M0A0 MyOmiKamii uu
BIAXHMJICHHS CTATTi NpHIIMA€e FOJOBHUN PEIAKTOP, KUl KEPYETHCS y CBOIX [IisIX BUCHOBKAMH PELICH3CHTIB.
IToparoun CTATTIO, aBTOPH MOXKYTh IONPOCHTH BHKJIIOUUTH 31 CITUCKY MOXJIMBHMX PELICH3EHTIB He Oinblie
JIBOX BUEHUX a00 IBOX 3aKJIaiB BHILOI OCBITH.

Iponenypa pereH3yBaHHS MOXKE TPUBATH 10 8 TIKHIB, 3aJIEKHO BiJl 3aBaHTAXKEHOCTI EKCIEPTiB Ta
CKJIQIHOCTI TEMATHKH cTaTTi. Pemakmis iHopMye aBTOpa Ipo 3ayBaXkeHHS KCIIEPTIB Ta PIIllIeHHS PO TPHH-
HATTS MaTepialy 1o ApyKy a0bo BiIMOBY B ITyOIiKartii.

V pasi no3uTuBHOTrO pimmeHHs Penkonerii, aBTop BHOCUTH BiIIOBIAHI MPaBKH Ta HAJACHIAE A0 peAaKIlii
OCTaTOYHHUI BapiaHT Martepiany. [Ipu 3aTBepIKeHHI 3MiCTY HOMEPY JKypHAILy PEAKOJIETis KePYEThCS AaTOI0
HAJIXOKCHHS OCTaHHBOT'O BapiaHTY CTATTi.

Bin noTeHUiHHUX PEeH3eHTIB MU 0YiKy€MO JOTPUMAaHHS NPUHINIIB My OJIiKaniiHOT €THKH, PO3yMiHHS
KOHQIIKTY iHTepeciB, ZOTpUMaHHs KOH(IEHIIHHOCTI Ta CBO€YACHOCTI.

Iy6aikaniiina eTnka
PexoMeHIyeMO KOXXHOMY PEIeH3eHTOBI O3HAHOMHUTHCS 3 ETHYHNM KepiBHUITBOM I PELICH3EHTIB,
cxBaJeHUM MDKHApOIHIM KOMITETOM 3 €THKU HayKOBUX ITyOJiKaIii.

Konduiikr inTepecis
SIKIIo pereH3eHT He MoXKke OyTH 00’ €KTHBHHM B OLHIII MaTepiary dyepe3 0COOHCTI, (hiHaHCOBI, Mpode-
CiifHI, TTOJIITHYHI YM peJNiriiiHi MUTAaHHS y CTaBJIEHHI IO aBTOPa, BiH IIOBHHEH BiIMOBUTHUCS BiJl PEILIEH3yBaHHSI.

JdoTrpumanus koHpinenuiinocTi

PenensenT, sikuil 1aB 3rofy Ha CIile peleH3yBaHHs MaTepially, He Mae IpaBa IepeiaBaTH 1ie PaBo
TpeTiit 0co0i. SIKIIo 3 IKUXOCH MPUYHH BiH HE MOKE 3pOOUTH peLieH31t0, BiH MOBHHEH BiIMOBUTHCS Bif pe-
LIEH3YBaHHS 1 TOBIIOMHTH Ipo 1e Penakropa.

PenieH3eHT MOske OTpUMYBATH KOHCYJIBTALI] Bil TPETiX 0Ci0, ane mpo 1e BiH Ma€ MOCTaBUTH 10 BiloMa
Penaxropa.

He MoxxHa minuTHCs pyKomrcaMu abo 00roBoproBaTH ix 3 OyIb-KHM 11032 IIPOLIECOM PELeH3yBaHHSI.

3a00poHEeHO HANPsMY KOHTaKTyBaTH 3 aBTOPaMH, Lie MO)KHA poOHTH TibkH uepe3 Penakropa.
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CpoeyacHicTn

SIKIIO peLieH3eHT He MOYKe BUKOHATH PELICH3yBaHHsI CBOE€UACHO, BiH MOBUHEH Yy Bi/Be/IeHI TEPMiHH I10-
Bizomutu Penakropa.

PelLieH3eHT MOBHHEH MOTOXKYBATUCA HA PELICH3yBaHHS, JIMIIE SKIIO BiH MOXE B Y3rOJDKEHHUIH TepMiH
MOJaTH PELeH3II0.

SIKIIO 3 SIKUXOCh PUYKH PELICH3EHT HE MOXKE 3aBePLIMTH POOOTY HaJl PEIEH3i€r0, eTUYHO Oy/Ie 3a1po-
MOHYBAaTH PEAAKTOPOBI aJbTEPHATHBHOTO PEIICH3CHTA.

HaykoBi, siki 6a)Kar0Th JOJYYUTHCS 10 YKCIA PELCH3CHTIB XKypHAIY «AKTyallbHi MHTaHHS MacoBOI
KOMYHIKalii», IOBMHHI MaTH HayKOBHI CTYIIHb Y BIANOBIIHHUX raly3sx HayK, HAIEKHHUN TOCBiX poOOTH Ta
BHCOKY peIyTailifo B akageMidHoMy cBiTi. CBOi pe3romMe MOKHA HaJCHIATH 10 peaaKiil )KypHaiy Ha e-mail:
office.cimc@knu.ua.

Binbr neranpHy iHGOpMaLIiIo PO Ky pHAI BH MOXKETe OTpUMATH 3a aapecoro https://cime.knu.ua/about.

CnuCcoK pelneH3eHTiB BUIYCKY
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AHOTANISL
Lei#t matepian momaHo 0 0OTOBOpEHHS Ha CTOpIHKax XypHaiy. BiH mae ctaryc poGodoro
BapiaHTa MOJJINBOI CTaTTi, MPENPUHTA. YUacTh B 0OTOBOPEHHI MOXKe OpaTH OyAb-XTO, IT0/IaBIIH
B po3zin "Jluckycii Ta 0O0roBopeHHs" CBO1 MaTepiaiay 3 MOKIMKAHHIM Ha Ied Martepiayl. ABTOp
IIFOTO MaTepiaily, y pa3i HallMCaHHS HAyKOBOI CTAaTTi, IOBHHEH 000B'I3KOBO 3pOOUTH HOKINKAHHS
Ha CBilf MaTepiaJ, sSIKUi BiH IM0aBaB 10 00rOBOpeHHs. Y TPOIOBKEHH AUCKYCil Ha MMOJISX MiKHA-
ponroi koHpepeHmii («ComianpHi KOMYHIKamii B ymMoBax Tio0ami3allifHMX MpOIECiB: CTaH,
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TEHJEHL1, mepcneKTuBm», TepHomiib, 2023) noxanuii 10poOOK NMpE3eHTYe HaWNOKA30BilIl Ha-

NPSIMH PO3BUTKY ME/iaTH30BaHHUX apXiBiB BOEHHUX CBiIYEHB.
KJIFOUYOBI CJIOBA: apxiBu BOEHHHX iCTOpil, MeiaTH3aIis, UNIATHOPMHICTb.

VYminpHEeHHS 9acy Yepe3 BiACYyTHICTh NUCTAHIIIOBAHHSI MK TPariYHUMHU HOMIsIMH Ta PeaKIi-
SIMH Ha HAX Y3aJIeKHIUIO MOBCSKACHHS YKPaiHIIB BiJl Melia He TIBKH SIK JpKepena iHpopmarii, a
1 ocepeTHNKA TPAHCIALI] MEPEKUTOTO B YMOBaX BIHHHM, MOKIMBOCTI OTIPIUTIOAHUTH YUCIICHHI
KHUTTEBI iCTOPIi O9EBUAMIB: IPY3iB, KOJIET, 3HAHOMHX. [3 KOMEMOPATUBHOTO JUCKYPCY MHHYIIOTO
BilfHa TIepeTBOpHIIACS HA TpariuyHe MOBCSKICHHA. lle 3MIHMJIO TeMITOpaibHi YSBICHHS, 9aCOBO-
MPOCTOPOBI KOHIIENTH, 3B’ I3aBIIM BEJMYE3HUH KOPITYC KUTTEBUX ICTOPIH Ta CBIAYEHB Y CTPOKaA-
THil i pi3HOMAHITHMI «TeKCT BifiHm». MOro cTpyKTypyBaHHS BUMATano HOBUX OINEPATHBHUX 3MiH
y CTaJIMX cUcTeMax 300Dy, apXiByBaHH Ta MOLUIMPEHHs MaTepiaiB.

/1o nocTaHOBKH MUTAHHA.

YkpaiHchKill ipocTip ¢ikcallii BOEHHUX CBiUEHBb Ta MEMOPIiH CITUPABCs Ha JOCBIJ MOTYXKHOT
HAaIllOHABLHOI iCTOpUYHOI IKoH. Bin npencrasiennit apxisamu [pyroi cBiToBOi BiitaH, ['0m0K0-
cry (HamionamsHmid My3eit icTopii Ykpainu y Jpyriit cBiTOBI# BiliHi; YKpaiHCBKUI iIHCTUTYT Ha-
LiOHAJBHOI ITaM’ATi; YKpalHCBKHiA iIHCTUTYT BUBYeHHS [ onokocTy « Tkymay; Myseit «ITaM'sTh €B-
peiicekoro Hapoxy Ta ['omoxoct B Ykpaini» (M. JHinpo); MemopianbHHI My3e# TOTaTiTapHUX
pexumiB «Tepuropis Tepopy»). MeMopianeauit koMmiuieke «HamioHanpHHUNA My3ei icTopii Yipa-
iHu y Jlpyriii cBiTOBI# BiliHI» copMyBaB HalOiJIbIIIE TeMaTHUHE 310paHHs aM’SITOK BOEHHOT ic-
Topii Ykpaiau (400 Tucad My3eHHUX NMpeaMeTiB), y My3el ImpeAcTaBieHi KUTTENUCH (BiIeoiH-
TepB’10) CBIKIB HalcTpamHimmx nmoaid XX ct.: BiifHa, koHrrabopu, I'omogomop, I'omokoct). Ce-
pen 6araTh0X HayKOBO-ZOKYMEHTAJIBHUX MPOEKTIB Ta BUAAHb MY3€I0 BiI3HAYMMO YHIKAJIBHY KO-
JIEKIifo ero-mKepen «PoquHaa mam’aTe Ipo BifHY», OKpEMi CIOKETH K01 3 ECCHHUMH HapHCaMu
BiJl YIIOPSTHHUKIB Ta CBITIMHAMH 3 My3€ifHO1 hoH1030ipHI yBIHIUN 10 HAYKOBO-IIOITYJIIPHOTO BHU-
naHHs «J{pyra cBitoBa. Ponunna mam’ste» (Druha svitova. Rodynna pam’iat, 2021).

OKpeMHM HaIIpSIMOM CTaJIM pETiOHaNIbHI JOCIIKEHHS Ta MiChKi TpoekTH («M(01) po3noBii:
yCHa icTopis 1 Micbki mocBign», LlenTp Micbkoi ictopii LlenTpansro-CxinHoi €Bponu (M. JIbBiB
https://www.lvivcenter.org/en/), apxiBHi konekuii yHiBepcureriB KueBa, XapkoBa, 3anopixoks,
JIsBOBa, YMaHi, [3Maina. [Tpoekt «Ykpaina B poku Jlpyroi CBiTOBOI BiHHU: TIOBCSIKJACHHHUMA JJOCBI]T
BIDKMBAaHHSY, iHIMiHoBaHmiA LlenTpoMm ycHOI icTopii KnuiBcbkoro HarioOHaNIBHOTO YHIBEPCHUTETY
imeni Tapaca IlleBuenka, nonas icropii >xureniB Kuesa yacis J[pyroi cBiroBoi BiiiHu. YacTHa
CIOMHUHIB yBIHIIIa 10 KHATH «J{pyra cBITOBa BiliHa Ta HAIIMCTCHKA OKYIAllis Yy CIOTaAaX KHSIH»
(Kuis, 2021). ¥ mexax npoekty IHcTHTYTY icTOpii IepKBU IpH YKPaiHCHKOMY KaTOJIHIBKOMY
yHiBepcuteTi «O0pa3 CHiIM JyXy: )KHBa ICTOPIs HMiAMUIBHOTO KUTTS YKpaincekoi I pexo-Katonu-
upkoi Lepkeu, 1946—1989» http://ichistory.org.ua/iic/ mnpoBeAcHO Ta BHOPSIKOBaHO 2269 iH-
TepB’to Ta 100 BineoiHTepB’10 3 Oe3mocepeHiMH CBiIKAMH KaTaKOMOHOTO eTarty icTopii rpeko-
KaTOJUIIBKOI IIEPKBU. YKPaiHCEKUM i1HCTUTYTOM HamioHaiubHOI mam’sti (http://uinp.gov.ua/) 3i6-
paHo Ouremie 1600 ycHUX CIIOTaiB y Mekax pisHHX HpoekTiB: «Peomomis [iaHOCTI», «Pociii-
CBKO-yKpaiHChKa BiifHa», «YKpaiHCBKHH BU3BOJNBHUH pPyx», «HOpHOOMIBCHKA KaTacTpoday,
«Oxymnanig Kpamy».

3a3HaunMo, IO MeIiaTH3allis X apXiBiB 3aBXKAH OyIlia B IEHTPI YBark iCTOPHUKIB Ta HAYKOB-
1iB. TeMaTU4Hi KOJICKIi1, BUCTABKH, HAYKOBO-JIOKYMEHTAJIbHI 301pKH, MEIIIHI 3aX0/TH, CITiBIIpAIls
3 TPOMaJICBKUMH OpraHi3alisiMH, 3aKjIaJaM1 BUIIOT OCBITH, MalicTep-KJIaCH — TPHUKJIaIU TOTO, IO
YKpalHCBKUI My3eWHHH MpOCTip akTHBHO ()OPMYBABCs SIK BIAKPUTHUI 33J0Bro 10 JHUCKYCii Mo
HOBI 3aBJIaHHs My3€iB, CTBOPEHHS Ha iX OCHOBI civic spaces .

! Hoge Bu3HauenHs Myseio 6yno 3aTBepakeHo MikHapomHoo pamoro Myseis (ICOM) 24 ceprus 2022 poky y
Ipa3i: "My3eii — e HekoMepLiliHa MOCTiiHO YMHHA OpraHi3amist Ha cay:k0i cycmiiberBa, sika 30Hpae, 30epirae,
JOCTiIKY€, IHTepIpeTy€e Ta eKCNOHY€E MaTepiajibHy i HeMaTepiaJbHy cnaaluHy. Binkpuri nist rpomaacbkocti,
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Bin nouarky BoenHux niit Ha Cxoai Ykpainu Oiorpadiyanii AucKypc BU3HAYMB 3MiCTOBHIM
XapakTep BOEHHOT JITEPATypH>, 2 BOCHHHI CTOPHUTEJIHT CTaB HACKPI3HUM Y Pi3HUX XaHpax:' po-
MaHH, BIpIi, €Mi30/1 3 JKUTTS, NPO30BI MIHIaTIOPH, KIHOMOBICTI, rpadiyHi poMaHH Ta KOMIKCH.
BinmpmicTs KHUT 1 30ipOK CLIOMHUHIB — aBTOPChKE NMPOYUTAHHS MOMiH, BUABICHE B aKTHBHOMY II0-
€HAHHI BITACHUX PO3IyMiB 1 ypUBKIB iHTEPB 10 3 AyMKaMH repoiB. HeBizokpemieHicTs aBTOpa Bif
repost MOYKHA PO3TIIAATH SIK CIIIByYaCHHUIIBKY TO3HUIIIIO0, aJle BOAHOYAC 1 5K 3aci0 popMyBaHHS TOTO
€aMoro JiaJioTy 3 icTopi€ro, SKUi mepedirae B IepesaMHi Mepioind HAiOHATBFHOTO CTAHOBIICHHS.
Ty He MoXem OyTH «He-y4aCHUKOMY, TIEPEKUBAIOYH 3 TEPOSIMH Pi3HI BUMIpH TPaBMaTHYHHX I10-
niit. YacoBe qUCTaHITIIOBaHHS BUSBIJIOCS YMOKIIMBICHHM JIMIIE 32 IEKiJbKa POKiB, KOJIH BUHHUKIIA
i HaOyJ1a MOUIMPEHHS XBUJISI BOEHHOT ITPO3H Ta MEMYapUCTHKH.

Meniatn3oBaHuid XapakTep pOCIHChbKO-yKpaiHChKol BifHM 2022 poKy CTaB HOBOKO peajbHi-
cTr0. UnciieHH CBITYEHHS )KaXJIMBUX BOEHHUX 3JI0YHMHIB, (pOTOpEnopTaxi 3 BUMAIEHUX apTUile-
pi€to MicCT, )KUTTEBI icTOPIT OKEHLIB, TOCTPAXAAINX, JITEH CTBOPIOIOTh HOBUH iH(OpMaLiitHuil
NOPSIIOK (AuB., HaNIpUKIay, ceminap «Mediatization of War» Bix YkpaiHCEKOro iHCTUTYTY Melia
Ta KoMyHikauii, 9 rpynus 2022 poky). Biitna y npsimomy edipi 24/7 crana BUKINKOM HE TUIBKA
JOZCTBY, ajie i HayKOBi# cminpHOTI. Bix manaemii 2020 no koHTHHEHTaNBbHOI BiffHH 2022 — CBi-
TOBIiH HayIi Ba)XKKO CHHXPOHI3yBaTH TEOpETHIHI MeToaukH 3 Bukiankamu gacy (Kopecka-Piech &
Bolin, 2023). Ille ckmagnime e 3poOUTH B €MIIIEHTpI BIHH, KOJI HE 10 HAYKOBHX y3arajibHEHb i
TEOPETHYHHX JHUCKYCIi: MPOCTIp Cy4aCHOTO BOEHHOTO MTOBCSAKACHHS MaKCUMAJILHO TTOJIEBHH.

VY oMy pOCTOpi MM BHOKPEMHWIIH JEKUIbKa HAIPSAMIB, 9iTKO yCBiJOMIIOIOUH, IIIO HABITH
OTJISZIOBO OCSTHYTH BEJIMYE3HUI AUCKYPC 1CTOPIH JIFOACHKOTO KHUTTS Y BOEHHHH Yac MPaKTUYHO
HeMOHBO. OcoOJINBO 1Ie CTOCYETHCS HEKOU(DIKOBAHOTO KOIHIUMH CTaHAAPTaMH IIPOCTOPY CO-
LiaJIbHUX MEpEeX Ta TenerpaM-kananis. Cepes BUpilaIbHUX 00CTaBHH, 110 BIUIMBAIOTH HA IPOLIEC
Meniatu3anii BiliHu 1 popmyBaHHS MIaTGOPMHOTO KOHTEHTY, MU BHOKPEMMIIN TaKi.

1. IHTepHeT-mpocTip 3MiHUB JIOKOPIHHO yKpaiHChbKHH iH(opMauiitHuii npoctip: PakTu4HO
MU € CBIIKAMHU KapJUHAIBHOI TpaHcopMalii Meniananamadry, e 3aMicTh KUIBKOX MOTYXHUX
TEJICBI3ITHNX KaHAJliB «BUPOCIM» COTHI OHJIAIH-KEpes, KOXKHE 3 SIKMX HE MOXKE MOXBAJIUTHCS
BEJIMKOIO 4acTKo «puHKY» (Demokratiia, prava i svobody hromadian ta spozhyvannia media v
umovakh viiny: rezultaty doslidzhennia KMIS dlia Opory, 2022). 3rigHo 3 iHTepHET-CTaTHCTUKOIO
(Ahlgren, 2023) yacTka MOOIITBHOTO IHTEPHETY Y cBiTi 3pocTe 10 2025 poky Ha 25 %. BinnosiaHo
IO CBITOBUX TPCHIIB YacTKa YKpPaiHCHKOTO MOOULTEHOTO TpadiKy 3a OCTaHHIH pik CTPIMKO 301Tb-
mmnacst 10 83 % (Doslidzhennia, 2022). Mob6insHa KOMyHiKamis 3yMOBMJIA ITapPTHCHIIATOPHI
pakTUKHU («BiitHa yuyacTi») (Horbyk, 2022) ta cipusna popMyBaHHIO IPOCTOPY OCOOUCTOTO CTO-
PUTEIIHTY, SIKUi{ 3 TOYaTKOM BiifHU TIEPETBOPHUBCS Ha MOTYXHUH JMCKYPC BEIMKUX 1 MAJHX 1CTO-
piit: ykpaiHChKuii cerMeHT nomyky Google Ha 3anmuT «icTopii Biiinn Ykpaina 2022y Bunae noHas
17 minbiioHIB pe3ynbraTiB (naHi ctanoM Ha 09.06.20223, Ha 26.04.2023 — 26 MiH), 0COOUCTI ic-
TOpil BilHH 3aJIMIIAIOTHCS MOMYJISIPHUMH 1 32 nokasHukamu Google Trend.

2. InathopMHICTb SIK HAUMOTYXKHILIUKA TPEH]] YKPAaTHCHKOTO iHPOPMAIIHHOTO MPOCTOPY.

Pociiiceko-ykpainceka BiiiHa 2022 p. 3MiHHIa TEMaTHKY Bxke 3HaHUX 3 2014 p. pecypcis ay-
nio- ta BigeocriomuHiB (BABYLON'13, Ukrainer, onnaiiH-my3eit «I"osiocn MUpHUX»), TIEpETBO-
pulla MaiTaHYNKK CYYacHUX COI[aIbHUX MeJlia, MECEHKEPiB Ha €IWHUH MmpocTip 300py CBil-
4yeHb. [lonmcy, iHTEpB’10 I icTOPil CTBOPIOIOTH JIFO/IM, SIKi BBa)XKAIOTh 3a HEOOXiIHE JIOHECTH JI0
IPOMAaJICBKOCTI CBili TpariuHuii JOCBix Ta eMouii Bix Heoro. ColianabpHi Mepesxi BiATBOPIOIOTH iH-
JIMBiyalbHE HAMaraHHsA KOPUCTYBadiB HE MPOMOBYATH, a 3AJTUIINTH CIIOMHUH. JIOKyMEHTyBaHHS

JOCTYNHI Ta iHK/TI03MBHI, My3ei CIPHSIIOTH pi3HOMaHITHOCTI Ta cTasocTi cBiTy. IXHs poGoTa ii KomyHikamis rpyHTy-
I0THCS HA 3aca/1aX eTUKH i mpodeciiiHocTi, mepeadayaroTh 3a/1y4eHicTh rPoMaj i IPONOHYIOTH Pi3HOMAHITHUIA 10C-
BiJX 1151 ocBiTH, Hacos101H, po3aymiB i 0ominy 3HanHssMu (ICOM approves a new Museum definition, 2022).

2 3a mipaxyHKaMHi aBTOPOK TPOeKTy #Knueu npo eiiiny Tanan CKOpiHOT Ta JOCIIJHHII BETEPaHChKOI JiTepaTypu
Buknagadku Mapunu Ps6uenxo Big Becuu 2014 o Becuu 2020 poxy B YkpaiHi Buiinmio gpykom 6insnre 600 HaliMeHyBaHb
KHUT npo BiiiHy Ha [lonOaci https://www.armyfim.com.ua/u-veteranskij-literaturi-zhoden-avtor-ne-zmalovuye-obraz-bi-
jcya-yak-zhertvi-%E2%80%94-doslidnicya-veteransko/
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icTopii, 1o BiOyBa€eThCs TYT i 3apas3, N03BOJISIE 30eperTH O3MOCePEAHICTh JOCBIAY ITiJ] Yac BiifHU,
a I[[e BUMArae BiJIOBIIHUX IIBHIKO3MIHHOMY Yacy ONEpaTHBHUX I MOOLTBHHUX METOMIB (hikcalril.
Jlo ycranenux i anpoOoBaHUX JaBHBOIO TPAJIMLIEIO NPAKTUK 30€peKeHHs] HAlllOHAIBHOT ram’sITi
CHOTOJTHI IOIAIOTHCS HOBI 3aBIaHHS — CTBOPEHHS 1HTEPHET-IUTaT(GOPM 1 CaiTiB I 300py BO€EH-
HUX CBiYCHP Ta JKUTTEBUX ICTOPIH.

VY meBHMIA croci6 1e po3MUPHIIO JOTIKY IaT(GOPMHOCTI K CIiIBHOTBOpUOCTI. [lommpennit
BIHOIO TIPOIIEC CAMOJOKYMEHTYBaHHS Ta CaMOIIPE3eHTAI] CTaB I IIaT(opM MOXKIMBICTIO TIi-
THATHCS Bifl pIBHS CYTO TEXHOJIOTIYHOTO IHTEpHET-iIHCTpPYMEHTa 300py Ta OmHUcy (axTiB 10 piBHA
«aptedakry g obiry Ta oomiHy» (Ibrahim, 2021), Bix HOcis Ta KaTamory — 1o Meaia. ImaneHTHa
CXWIIBHICTB 1HpOpPMaLIHHOTO MPOCTOPY JI0 MOJOBXKEHOT MeianoIii J03BOIMIA HE TiJIbKH BITUCY-
BaTH JUCKPETHI icTOpil B MIBUAKOIUIMHHI HOBMHHI CTPIYKH, a i CTBOPIOBATH PO3IIUPEHE KOJIO
nam’siTi MicTa, KpalHu Ha OCHOBI Takux ruiatdopm. Lleit €yTTeBuii MEMOpPAaTHBHUI TUCKYPC 32 4Yac
BilfHM Bce OiJIblie YBUPA3HIOETHCS JEKIIbKOMA HAalpsiMaMy po3BUTKY. OKpecanMo X JOKJIaaHIIIe.

36ip ma apxieayisn ceioueHsb 3104UHIE NPOMU THOOSHOC.

MenianpocTip Takux apxiBiB NpeACTaBICHUH oQiuiiHUMU iHTepHET-pecypcamu. KoopauHa-
uiitHa pois TyT BinBenena Odicy 'enmpokypopa ta miatdopmi https://warcrimes.gov.ua/, e 30ip
CBiTYCHD Ta 3JIOYMHIB MPOTH JIOASHOCTI CTAaB YaCTUHOIO BKpa CKIaHOT poOOTH Haa GpopMyBaH-
HSM J0Ka30BOi 0a3W ISt HPUTATHEHHS 10 BiATIOBiAaIbHOCTI BUHHHX Yy 3JI0YMHAX. 3a JTaHUMH Ha
27.05.2023, 3apeectpoBano 89807 BOEHHUX 3704YWHIB, 17252 3JI04MHU MPOTH HAMIOHAIBHOI 0€3-
nieku (https:/www.gp.gov.ua/). OkpemMuii HanpsM poOOTH — IIe 3TOYNHU TPOTH MiTeH (32 TaHUMHU
pecypcy, 3arunyno 483 autuHM, mnopaHeno 986 mireit). [onatkoma iHiI[iaTHBA
#YourStoryYourWeapon no3Boiisie YKpaTHIISIM, IO 3HAXOMATHCS 32 KOPJAOHOM, HaaTH iHpopMa-
IO BiJ] KO)KHOTO, XTO CTaB CBiJIKOM BOEHHOT'O 3JI0YMHY, MOBITOMHUTH PO i€ TIPAaBOOXOPOHHUM
opraHaM KpaiHu, y sKiii BOHM 3apa3 nepeOyBatoTb. KomyHikariiiHa kamnanis « TBos icTopist — TBii
BHECOK Yy nepemory!» iHimiioBana OdicoM renepansHOro NpoKypopa YKpaiHu pa3oM i3 mapTHe-
pamu: MiHiCTEpCTBO 3aKOpAOHHUX crpaB YKpaiHu, MiHICTEpCTBO 3 IMTaHb peiHTerpanii TMM4a-
COBO OKYIIOBaHUX TepuTopiilt Ykpaianu, Odic YrmoBHOBaxkeHOoTro BepxoBHoi Pagn Ykpainu 3 mpas
moauau, Opranu npokypatypu kpaid CoineHoi ciimgoi rpymu: Ecronii, JlaTsii, Jluteu, [Tomsmi,
Pymymii, CoBagunnm. I3 3po3yminux npudanH iH(GopMariis Ha pecypci He lepcoHalli3oBaHa OKpe-
MHUMH iCTOPISIMH, a HAJIeKHE JOKYMEHTYBaHHS pOOUTH HOTO MEPEBIPEHUM JHKEPEIIOM [T Meia.

PerionansHui mprHOUT 300pY CBiAUEHB 3peaiizyBaiia YKpaiHchKa [ enbciHChKa CIIiIKa 3 TIpaB
moauHu helsinki.org.ua. Bix mroToro 2022 poky B criBmparii 3 MiCIIEBUMH TPaBO3aXUCHUMH Op-
raHi3amissMy po3novanocs JOKYMEHTYBaHHSI BOEHHHX 3JI04MHIB CIIOCOOOM OKpeMUX KeiciB (1Himi-
atuBa «Tpubynan mis Ilyrina» https://t4pua.org/). «YHikanbHicTs nmiaxoxy T4P y Tomy, mo no-
KyMEHTYBaHHS B1JIOyBa€ThCs 32 PEriOHAIILHUM IPUHIMIIOM: 32 Pi3HHMMH OpraHi3alisMu 3aKpin-
JICHI TICBHI YaCTHHU Y KpaiHu (3a3BUUail 1Ie Ti PETiOHH, A€ 11l OpraHi3allii MpamoTh POKAMU, TOMY
PO3yMitoTh reorpadivHi i iHII MicieBi ocodnuBocTi). Y aeskux perionax T4P 3i0pana Oinbiie
JIaHUX IIPO BOEHHI 3JI0YMHHM, HIX € B Ypsay YKpaiHu 4K MDKHapoJHMX opraHizauii: «Hama 6aza
JIaHUX — OJIMH 13 HAWO1IBIINX MAacHBIB JaHUX PO BiliHYy B YKpaiHi. Y Hilt 3adikcoBaHi moii imo-
BipHUX BOEHHUX 3JI0OYMHIB, SIKi HAM BAAJIOCS BCTAHOBUTHU. TaK0X MU iIHTEPB FOEMO CBIiJKIB 1 TTOCT-
paKIANIKX Bij 3I0YMHIB, a HAIlli MOOLIBHI TPyNH (PIKCYIOTH MOAIT HAa MICIX, J¢ I1e MOXIHBO. T4P
— mo0anpHa iHINIATHBA, SIKY CTBOPHIIN YKPATHChKI HEYpSAIOBi OpraHi3allii y BiIIOBiIb Ha BTOPT-
HeHHs Pocii 1o Ykpainwy» (3 caiity). [Hpopmartist B 6a3i 3akpura, a MepCOHANLHI JaHi T01aTKOBO
mr¢ppoBaHo.

Apxisu cgiduens ik uacmuna mediaxabie ma medianiamgopm.

[MoryxHa MeniaTu3alis NpOCTOPY CBiYEHb 3yMOBWIIA 3MiHY KOHIEIIIH iHpOpMaIiiHHUX pe-
cypciB. Tak, na uu¢posiii marpopmi WAR.UKRAINE.UA ininifosaniiit MinicTepcTBOM 3aKop-
JIOHHUX CIpaB YKpalHH, MOETHAHO TPATUIIHHUN OQIIIHHNN TUCKYPC MO Ta HOBITHI MeIiiHI
(opmu Koabopariii 3 ykpalHCBKMMHU Meia: HaJaHHs CBOIX MaTepiaiB, IiJUIAIITyBaHHS CIOXKETIB
i MyJIBTAMEiHHI MOKIMBOCTI Tuiatdopmu. Posnin News & Stories MiCTUT JIOHTPUAX Ta iH-
TEepB’10 31 CBiKaMH, 3axuUcHUKaMu Ta 3axucHHUIIMH (Meet Ukrainian Defenders of Freedom),
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BITYM3HSIHUMHU Ta 3apyODKHUMH BOJIOHTEPAMH, MANIPUEMIISIME Ta Jisi4aMHU KyJlIbTypH. Pecypc me-
pexiajieHo 8§ MoBaMH, Be0-CaiiT BUKOPUCTOBYE SIK 3HaHI XKypHAIIICTChKI popMu Ta )kaHpH (CTaTTH,
KHTTEBA iCTOPIs, (OTOPENOPTaX, HOBUHHA CTPIUKa), TaK i CydacHi TeXHOJIOri] (oTyKHa iH(oOr-
padika, MyTpTHMeAIHHA KapTorpadis, eKcIeitHepH, Bizyalli3oBaHa CTATUCTHKA TOIIO).

Meoiuni apxisu.

[NosiBa MeniitHUX apxXiBiB — HOBITHIN HampsM y JOKyMEHTYBaHHI BifHH. YHiKaIbHUHA iHOP-
Mariitanii xab 3i 30opy nnppoBux MartepianiB geMoHcTpye matdopma ApxiB BiitHu (Ukraine
War Archive). €quna 6a3a nmudpoBux mMarepianiB cTaHOBUTH 4,2 MITH (ailiniB 3 BiAKPUTHX
mxeped, 3i0pani BoorTepamu 300 iHTepB 10 31 cBigkamu, Oinpmre sk 30 THCSAY BIACHUX Ta
MapTHEPChKUX AoNuciB. [IpMHIMIIOBOIO BIAMIHHICTIO HOBITHIX apXiBiB CTajH 3aly4yeHHs
HOBITHIX IHCTPYMEHTIB CHCTEMaTH3allii, HACKpi3HEe TeryBaHHs, 3aX0u yOe3leueHHs 1ep-
COHAJBHUX JaHUX Ta BapiaTHUBHICTH 30epiraHHs MmarepiajiB, 3py4Hi iHTepdeiicu s 1o-
LYKy, aHaJIi3y Ta aJAMiHICTPyBaHHS.

Onnavin-mysei.

CTBOpEHHsI OHJIAIfH-MY3€iB CTaJo 1€ OAHUM HOBITHIM BHMKJIMKOM Y TIpOleci MediaTh3aiii
mam’arti. MoBa #e He mpo CTBOpEHI IIe 3a JaciB MaHAeMii Ta B MEpIInil pik BiHU BipTyaibHi
eKCKypCil Ta OHIaWH-eKCIIO3UIIiT (IUB., HAIPHUKIIAA: 00’ €THAHHS CIMOX MY3€iB IIPOEKTOM BipTya-
JTBHUX Moopoxkert «My3sei mpocto HebOay; 3D-nmokaii 3pyitHoBaHNX MicT KuiBuman y « VR-mys3el
mam’ti BiiHW»). [IpukiamoM misicHOT KOHIeMIiT 30epeXeHHs apXiBy JKUTTEBUX iCTOPIH 3 MOTY-
YKHOIO 1HQOPMAITIIHOIO Ta MEAIHHOO MiATPUMKOIO, AKTHUBHOIO TPOMAJICEKOIO TisUTBHICTIO CTaB OH-
naiiH-my3eit «I'onocu mupHux» (https:/civilvoicesmuseum.org/), 10 cboroHi 00’eaHye Oinbiie
70 Tcsta cBiguenb. CucteMHa poOoTa HaJl apXiBOM BTiJIEHA B YHIKaJIbHOMY (hyHKIiOHaJ ruiaTdo-
PMH 3 JIOTIYHOIO Ta 3pYYHOIO HaBirami€ro, CHCTEMOIO MOMIYKY Ta (ijbTpawii 3a pi3sHUMH KaTeropi-
SIMH, JICTANI3AIIEI0 TAaHUX Ta METOIOJOTIYHUME 0OMexeHHsMHU (1uB. «KepiBHUITBO 1O poOOTi 3
oHyaitH-apxiBoM Myseto «["onocu mupaux» @onmy Pinara AxmeroBay Ha cailTi pecypcy). Mox-
JUBOCTI TIAT(GOPMHU JTO3BOJISIOTH arperyBaTH CBiIYCHHS B 1UTicHI Konekiil («I1loqeHHruKY BiliHI
— XpOHIKM BW)XHBaHH», «BiliHa oumma miteit — 20 icTopiii PO TUTHHCTBO, AKOTO HE OyIo»,
«BiitHa He obupae: icTopii BimoMux ykpaiHuiBy, «{Hinpo. IcTopii 3 micta Tparexii», «Biiina. He-
3mamMHAN XapkiB). Po3nin «HoBuHM» MicTUTE iH(MOpPMAIIiFO PO HOBi KOJIEKIIi1, CITITbHI IPOEKTH 3
Mellia, HayKOBUMH YCTaHOBAMH, TIPO TPOMAJICHKI iHIIIIaTHBH, KyJIbTYPHI 3aX0H, TAaHEbHI JUCKY-
cii Ta TpeHiHTH.

TunonoriYyHUMH XapaKTEPUCTUKAMHU apXiBiB CBITYEHb MH BU3HAYMIIU: CTPYKTYPOBAHICTh pe-
CypCiB, OKPECIICHICTh METH Ta 3aBJlaHb; HAsBHICTb METOJIUKH 300py CBiJUEHb; CIIIBIPALIIO 3 Pi3-
HUMH MeJia, apXiBaMH IPOMaJIChKUX opraHizauii, GoHziB, My3eiB; pi3Hi piBHI AOCTYIy 1O Mare-
piajiiB, 3aXHUCT NEPCOHAIBHUX JAHHUX; MYJIbTUILIAT(GOPMHICTD; MYJIETUMEIHHICTb.

TpaauniiHa METOMOJIOTISI TAKUX IIIAT(HOPM TAKOXK IMOTPEOYyE YTOUHEHHs. Y MeKax HayKOBOI
JUCKYCIi Ha KOoH(epeHIIiT OyIo 3anponoHoBaHO MeTol 300py mBUAKKX peakuiii (Rapid Response
Collecting, RRC), sikuit akTHBHO BUKOPUCTOBYBaBcs B My3eitHii npakruii (Tenenbaum, 2020), a
i 9ac maHaeMii crtaB Maibke yHiBepcamsHIM (Mubarek, 2020; Rodriguez, 2021). Y mexax Hamoi
TEMH 3aKIEHTYEMO Ha HOTO MEIiHHUX SIKOCTSX: MAapTUCUIIATOPHICT TA aKTUBI3M; aTpHOyTUBHICTD
Ta TeMaTHYHA CTPYKTYPOBAHICTh apXiBHMX MaTepiamiB i apTedakTiB (object-oriented museum);
MemiaTu3aris Ta mudposizamist KOHTEHTY; BITKPHUTICTh 1O HOBHX (GOpM Ipe3eHTamii apxiBiB. Me-
nia sik 3acangHudanil hakrop nmomupeHHs Metoay RRC BucTymaioTsh y noABiitHIA QYHKIII: TKepero
iHpopMmarii, 3aci0 TOMOBHEHHs KOJEKLii Ta KaHaj MOMIMPEHHS, 110 TEXHIYHO W TEeXHOJIOTIYHO
YMOJKJIMBIIIOE JIOJyYEHHsI MacoBOi ayauropii. Y 1bOMYy Mpoleci JOTPUMaHHS €THKH Ta 3aXUCTy
NepCOHAJIbHUX JIAHUX aKTyalli3yeThCsl Ha PiBHI MPOTOKOY (ikcauii cBix4eHb 1 mojanbIioi Mei-
aTu3amii.

CnucoK BUKOPHCTAHOI JiTepaTypu
Demokratiia, prava i svobody hromadian ta spozhyvannia media v umovakh viiny: rezultaty
doslidzhennia KMIS dlia Opory [Democracy, rights and freedoms of citizens and
media consumption in the conditions of war: results of the KIIS research for Oporal.
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ABSTRACT
This material is submitted for discussion on the pages of the journal.
It has the status of a working version of a review article, a preprint.
Anyone can participate in the discussion by submitting their materials
with a reference to this material in the "Discussions" section. The
authors of this material, in the case of writing a scientific article, must
make a reference to their material, which they submitted for discussion.
The proposed review presents a selection of the main generalizing
works on the theory of mass communication, created by Ukrainian
researchers over the past 25 years. Preference was given to training
manuals, monographs, and textbooks, the authors of which tried to
present a comprehensive view of the topic and systematize existing
knowledge. The review of the selected works is carried out in the
chronological order of their publication. The review uses methods of

historical-comparative and logical analysis
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AHOTAIIA

Leit MmaTepian mogaHo 10 0OTOBOPEHHS Ha CTOPiHKAxX KypHany. BiH Mae cratyc pobodoro Ba-
piaHTa OTJIAIOBOI CTATTi, MPENPUHTA. Y4YacTb B 0OTOBOpEHHI MOXe Opatn 0yah-XTO, MOJABIIHN B
po3ain "Jluckycii Ta o0roBopeHHs" CBOi MaTepiany 3 MOKIMKAaHHSIM Ha el MaTepiai. ABTOp IIbOTO
Marepiaiy, y pa3i HalMcaHHsS HayKOBOI CTaTTi, IIOBMHEH OOOB'S3KOBO 3pOOMTH MOKJIMKAHHS Ha
CBiif MarepiaJ, SIKWil BiH 1I0AaBaB JJO OOrOBOPEHHS. Y MPOIOHOBAHOMY OTJISII MOJIAHO MiIOIpKY
OCHOBHUX y3arajibHIOBaJIbHUX IPallb 3 TEOPii MacoOBOi KOMYHiKallii, CTBOPEHHX YKPaiHCHKHMHU J0-
CIITHNKAMH 3a ocTaHHi 25 pokiB. [lepeBara BinaBanacst HaB4aJIbHUM IIOCIOHHKAM, MOHOTpadism,
MiIpyYHUKaM, aBTOPH SAKUX HAMarajucsl BUKJIACTH KOMIUIEKCHE YSBJIEHHS IIPO TEMY, CUCTEMAaTH-
3yBaTH HasBHI 3HaHHA. OrisiA BUOpaHMX Tpanb 3iHCHEHUH Y XPOHOIOTIYHIA TOCTiIOBHOCTI iX
BumanHA. Jlo miel minOipku yBifnum nuceptamis B. IBanoBa «MeTtomomoris Ta METOAWKA JTOCTi-
JDKEHHS 3MICTY MacoBoi KoMmyHikatii» (1996), napuansuuit mocioank O. KysHenoBoi «OcHOBH
MacoBoi koMyHikamii» (1996), mgpyanuk A. Mockanenka, JI. ['ybepcekoro, B. IBanosa Ta B. Be-
pryHa «MacoBa komyHikamis» (1997), monorpadis O. 3eprenskoi «['mobamsHIA pO3BUTOK CHC-
TEeM MacoBOi1 KOMyHiKaIlii Ta MixkHapoaHi BigHOCHHM» (1999), HaBuanpHUI nociOHUK B. IBanoBa
«Coiosnoris MacoBoi komyHikauii» (2000), miapyunuk I'. IlTouenmoBa «Teopis KomyHikamii»
(2001), C. Kgita «MacoBi komyHikauii» (2008), B. Pizyna «Teopis macoBoi komyHikatii» (2008),
nigpyunuk O. Koctok «Teopist MacoBoi komyHikauii» (2012), monorpadis B. IBanoBa «MacoBa
komyHikaiis» (2013). B orsaai BUKOpHCTaHO METO/IM iICTOPUKO-KOMITAPATUBHOTO 1 JIOTIYHOTO aHa-
Ji3y.
KJIFOUOBI CJIOBA: macoBa KOMyHiKallisi, TeOpisi MacoBOi KOMyHiKallii, TEOPETUKH MacoBOT
KOMYHIKaIlii.

Beryn

VY npyriit monoBuHI XX CT. 3 MOSIBOIO HOBHX 1 CyTTEBUM YIOCKOHAJICHHSIM BXKE iICHYIOUHX KO-
MYHIKalliHHUX TEXHOJOTIH B JOCIIIPKEHHIX MacoBOI KOMYHIKAIll po3movyaBcs HOBHUH eram. 3a-
BISIKM Mepexi [HTepHer, 1o 3a6e3nedye riiodanbHe OXOIUICHHS ay IUTOPii, BiI0OYBalOTHCS MIBUIKI
1 TOKOPiHHI 3MiHH B )KypHANICTHIIi, B OCBITi, IPOMHCIOBOMY BHPOOHHIITBI, 3B'13KY, HAYKOBHUX JI0-
CJIJKEHHSX, MEINIINHI, pO3Barax i HaBiTh B TOMAIIHbOMY M0OYTi. [IpommucioBuii nporpec mpus-
BiB /IO CTPIMKOTO IMOCTYITy €pH HOBHX Mac-Melia, 0 CKOPOUYYIOTh BiACTaHi, YIIUIBHIOIOTH Yac i
PO3IIMPIOIOTE JOCTYII O BEMUKUX IapHuH 3HaHHA. HOBI TexHomorii, iHTepHeT, KOMYHIKallii B co-
HmiaJbHUX MEpekax, sKi aKTHBHO 3aBOMOBYIOTh MAacOBY ayJAHMTOPiI0, B iCTOPUIHOMY KOHTEKCTI €
Oe3mperieIeHTHUM TIPHUKJIIaJIOM PO3BUTKY IPAKTHK Y T€Opil KOMyHIKamii.

UYu roroBa BITYM3HSHA HayKa [P0 MACOBY KOMYHIKAIIIO 0 IMX HOBHX 1 YHIKaJIBHHUX JUIS 1CTO-
pii moxcTBa peainiii? Icropis ykpaiHCEKOTO *KypHaJIICTUKO3HABCTBA Ma€ TOTYKHY IIKOJTY, 10 0a-
3y€ThCsI Ha pO3pOOKax HayKOBLIB paJsiHCHKOI 100M. YMOBHO i MOXKHA PO3/IUTUTH Ha JiBa TIEPioan.
Jyist paJitHCBKOTO eTally XapakTepHUH yXWil B OiKk BUBYEHHs Mac-Meia sk 3aco0iB Iporarasiy ta
aritanii, 110 CyNPOBOPKYBAIOCS PO3IPOMHOIO0 KPUTHKOIO 1 IOBHUM 3allepeUeHHSIM pe3yJsIbTaTiB i
BHCHOBKIB 3aXiTHUX BUeHUX. [I0Ka30BO, 110 came B TOM MEPioJ] 3’ SIBJIIETHCS TOHATTS «3aCO0M Ma-
coBoi iH(opMmariii i mpomarasam». BinmoBigHO, BITYU3HAHI JOCTITHIKHI 3aiMaINCs, B OCHOBHOMY,
BUBUYCHHSAM MPOIAraHINCTCHKOTO MOTEHIIaTy Mac-MeZia 3 MeTolo (OpMyBaHHS y HAHIIMPIINX
Mac TPYISAIMINX COIaTiICTUIHOTO i KOMYHICTHYHOTO CBITOTIISIY, a «IOCTIKCHHS OyIH 3aiqeono-
ri3oBaHi, i yepes e iM OpaxyBaso 06’ ektuBHocT» (Moskalenko, 1997, c. 50). Lis ogHoOOKiCTB,
MIAMOPSIKOBAHICTh 1JICOJIOTIYHUM 1 MApTIHHUM IiHTEpecaM 3aBakalla KOMYHIKaIlifHHUM JOCITi-
JDKEHHSIM po3BuBaTHCA. Hayka B [iloMy BHKOHYyBaa coliajbHe 3aMOBIICHH 1 OyJa HalijeHa Ha
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BiZICTOIOBAHHSI IepeBar pajstHcbKoi cucremu. @eHoMeH MacoBoi KOMyHiKalii, 30Kpema, npuBep-
TaB JI0 cebe yBary yKpaiHChKHX JIOCIITHUKIB 1€ 33JJ0BrO /10 3100yTTS YKpaiHOIO HE3aJeXHOCTI,
3 4acy MOSIBU HEPIIUX CYTO HAYKOBUX JOCIIKEHb XYPHAIIICTUKHU K OCOOJIMBOTO SIBHIIA CYCIIi-
JTBHO-TIOMITHYHOTO XUTTS ¥ 50 — 60-x pp. XX cT. [IpoTe, He3BaXkaroun Ha 3yCHIUIA YKPaTHCHKUX
BUCHHX PAITHCHKOI J0OM, MiCA MamiHHA «3ali3Hoi 3aBicm» y 1991 p., Komw 3’ IBUBCS OIMPOKHHA
JOCTYTI 10 HAIIPALIOBaHb 3aXigHOI (aMEPHUKAaHCHKOI Ta €BPOIEHCHKOT) HAYKH, CTaJI0 OYCBUIHUM
BiJICTaBaHHS YKpalHCHKHX JIOCIiIKeHh MacOBOi KOMYHIKaIIil Bix 3apyOikHUX aHanoris. Lle mpus-
BeJIO 10 Toro, mo 30 pokiB, ski MuHYNH 3 gacy posmaxy CPCP, ykpaiHChKi KypHaIICTHKO3HABIII
MIPUCBATHIIN 3HAYHOIO MipOI0 HE Po3po0Ili BIACHUX TeOpill i KOHIENIiH MacoBOi KOMYHiKarii, a
OCMHCJICHHIO Ta OIPALIOBaHHIO 0AaraTtoro 3aXiJHOro J0poOKy 3 wiei Temu. Un MOXKHA CTBEPIXKY-
BaTH, 10 3apa3 Iiell MPOoIIec yKe 3aBEpPIINBCS, YKPaiHChKI HAyKOBII HAapeIIT] 3aKiHYNIIM BUBYECHHS
3aKOPIOHHOTO JIOCBIY 1 CKOHIICHTPYBAJIKCS Ha PO3pOOIIi BIACHUX HAYKOBUX KOHIeMIi#i? Choro-
JIHI, B TPETHOMY JIECATKY HOBOTO €Tally PO3BUTKY YKPaiHCBKOTO >KypHaliCTUKO3HAaBCTBa, Tpebda
3ayBa)KUTH, 10 YKPATHCHKI BYCHI BUPOOKIIN BEJTMKHUH [IACT BIACHOTO YHIKAIBHOTO TEOPETHYHOTO
JIOPOOKY, TPOTE MPOLEC 3aCBOEHHS 3aKOPIOHHUX 3HAHb TAKOX HE 3aKiHYEHHWH 1 TpUBae mapase-
JBHO 13 TBOPEHHSAM CaMOCTIHHUX TEOPil 1 MOTIIAIB HA PO3BUTOK 3aCO0IB MaCOBOT KOMYHIKAIIii.

[MocriftHa eBoMOLisT KOMYHIKAIIHHIX TEXHOJIOTIH, IO MPOTATOM OCTaHHIX JCCATHIITH BiIOY-
Ba€ThCA OCOOIHMBO CTPIMKO, A€ TOCIITHUKAM 3py9HY MOKIHBICTh MIOCTIHHO TIEperiIsIaTH BIACHI
rimoTe3u 1 KOHIenii. Aje Mpy BHBUYCHHI HOBUX SBHII Y MAcCOBi KOMYHIKaIlil HiIK HE MOXXHa
00ifiTrcs 6e3 TOro TeopeTHYHOro Oaraxy, kil OyB HAKOMMMYCHUH 3a monepenHi poku. CydacHa
YKpaiHChbKa HayKa Ipo )KyPHAIICTUKY BeJie CBii mouaTok i3 90-x pp. muHysnoro cromitts. 30 pokiB
JUIsl HAYKOBOI IIKOJIM — TEPMiH HEBEJIMKUM, aje, THM He MEHII, BiH MOXE CTaTH HPUBOAOM IS
MEeBHUX MPOMDKHUX ITIJCYMKIB LIO0 TOTO, YOTO BIAJOCS JOCATHYTH HayKOBISIM 32 CKPOMHHIM
MIPOMDKOK Hacy.

Tpeba 3a3Ha4nTH, 10 KUTBKICTH 1/1€H, KOHIEMIIiH, JOKTPHH 1 TeOPii, HAKOMMYCHHUX 3a TPUALIA-
TUPIYHUH TIepio]] BUBYEHHS Mac-Me/ia CyJYaCHUMH yKPaiHCHKUMHM JTOCIiTHUKaMH, HACTIJIBKHU Be-
JIMKa, IO MPAKTUYHO HEMOJKIIMBO BCiX 1X BHCBITJINTH B OJHIHM poboTi. Tomy, 6e3yMoBHO, MU 00-
MEXHUMOCS OTJISJIOM HalBa)KJIMBIIINX Mpallb, THX, SKi CTAJIM BiXaMH B PO3BUTKY yKpaiHCHKOi Ha-
YKH IIPO MacoBYy KOMyHiKauito. Bubip nux nparnp, 31iiicHeHHi HaM1 Ha OCHOBI BJIaCHHX CY0’ €KTH-
BHUX BOJIFOHTAPUCTCHKUX CY/IXKCHB, HE MOXE BBaKATHCS €IMHO NMPaBWIILHUM 1 BoanmuM. [lepesary
B ITiA00PI Mpalk MU BiJIaBaJId NOCIOHMKAM, HiIpyYHUKaM, MOHOTpadisM — MmpaisM y3araibHro-
I090T0 XapakTepy, Al TOro, mod ix OyIo Jiermie mopiBHIOBATH i OyJI0 3pydUHIIIE TPOCTEKYBATH
€BOJTIOIII0 TIOTIIS/TIB YKPAaiHCHKUX yUSHHX MO0 0a30BHX MOHATH TEOPii MacOBOI KOMYHIKaIIil.

AKTyaJbHICTh TAKOTO OTJIITY 3yMOBJICHA IOSBOIO HOBMX Mac-Mefia i CTPIMKHM pPO3BHUTKOM
KYPHAIICTUKH, MONIyKaMH TEOPETHYIHOI OIOPH Ul BU3HAYECHHS! OCHOBHHX HANpPSMKIB ITOJATb-
IIIOTO PO3BUTKY MAaCOBHX KOMYHIKaIliil B Hamrii kpaiHi. L{i monryku HeMoXITuBi 6e3 BHKOPHCTaHHS
BCHOTO MacCHBY HAayKOBHX HAIpallOBaHb, BUPOOJICHNX 32 BECh Yac iCHYBaHHS Cy4acHOI BITUM3HS-
HOI HAYKH PO MacOBY KOMYHIKAIif0, BUSBJICHHS 3aKOHOMIPHOCTEH €BOJIIOIT IIMX HAIIPALIOBAaHb.

Po3risiHyTi mpatti yKpaiHChKHX TEOPETHKIB MacoBOI KOMYHiKallii CTBOPIOIOTH (pyHIaMeHT 10-
CIIIJPKEHHS], TAI0Th MOXKJIMBICTH 310paTH JOKYNH OCHOBHI TEOPETHYHI YSIBICHHS IPO CYTHICTb i
¢byHKII0HYBaHHs 3ac00iB MacoBoi KomyHikaii. CbOro/Hi B yKpaiHCbKii HayIll MPaKTHYHO HE ic-
HYE€ y3arajibHEeHOI napaJurMyu OCMHCIICHHS €BOJIIOLIT NOTJIIIIB YKPaTHCHKMX TEOPETUKIB Ha KIIFO-
YOBI MUTAaHHsI TEOPii MacOBOT KOMYHIKallii.

3 ypaxyBaHHSAM BHKJIaICHOTO BHIIE OyJla BU3HaUEHA MpoOJieMa, Ha SIKy CIHPA€EThCs 1€ JOCTi-
mxenns. [i MoskHa cOpMYTIOBATH K BiMOBIb HA MUTAHHS: SIK 3MiHIOBAINCS TIOMJIAAN yKpaiH-
CBKHX TEOPETHKIB MacoBOI KOMYHIKaI[il IPOTATOM HOBOTO (Cy4acHOTO) €TaIly PO3BHUTKY YKpaiH-
CBKOTO JKypHaICTHKO3HaBCcTBa? P0o3B’s3aHHA 11i€i TpoOIeMn € OCHOBOIO sl (hopMyiTrOBaHHS
MeTH gociikeHHs. BoHa nomnsrae B aHaii3i Ta y3araJbHEHHI OCHOBHHUX y3arajibHIOBAJIbHUX Ipallb
1110710 TeOpii MacoBOI KOMYHIKallil, CTBOPEHUX YKPAaTHCbKUMH BUEHHMH IIPOTATOM OCTAHHIX Jiecs-
THJTITh.

3aBaaHHs JOCIIIKSHHS:
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—  BH3HAYUTH OCHOBHI y3arajbHIOBaJIbHI TeOpeTH4Hi npaui (MoHorpadii, mociOHUKH, Imif-
PYYHHUKH) 3 TEOpil MacOBOi KOMYHIKalIlil, CTBOPEHI yKpaiHCbKUMHU BUCHHMH B POKH He3a-
JIeKHOCTI YKpaiHu;

— TpoaHaNi3yBaTH Ii Mparli B XpPOHOJIOTIYHOMY TIOPSIKY, BUSBUBIIN HAYKOBY HOBHU3HY KO-
YKHOT, OI[IHUBIIH iX 3HAYEHHS B PO3BUTKY YKPaiHCHKOI HAYKH PO MACOBY KOMYHIKaIlifo;

— Ha OCHOBI PO3MISHYTHX Tpalb MPOaHATi3yBaTH CHAJAKOEMHICTH TEOPETHYHHUX OCHi-
JUKEHB B IIAPUHI MacoBOi KOMYHIKAIlil Ha Pi3HUX €Talax, BUSBUBIINA OCHOBHI TEHACHIII]
PO3BHUTKY YKPaiHCHKOI HAYKH PO MAaCOBY KOMYHIKAIIiIO.

VYV nmocmimkeHHi OyJI0 BUKOPHCTAHO METOIH iCTOPHKO-KOMITAPATUBHOTO 1 JIOTIYHOTO aHaJi3y.
OCHOBHUM METOJIOM JIOCIIKEHHSI € oryisiy OibmiorpadivHux pKepen, 30KkpeMa MoHorpadii, mia-
PYYHUKIB, TOCIOHHKIB, 0OpaHMX HaMHM JuIsi aHaiizy. JlociimkeHHs: 0a3yeThesl Ha JIEKTHYHOMY
IX0/1i 10 BUBUEHHS SIBUILL IIICHOCTI, TIPUHIIKII ICTOPU3MY Ta NPHHLMII 300pYy iH(OopMaLiiiHOro
Marepiany. ¥ BUCHOBKaXx J0 Ipallb Ta B 3arajbHUX BUCHOBKaX BUKOPHCTOBYBAJIOCH y3araJlbHEHHS.
3a TOMOMOro METOY MOPIBHSIHHS MOKAa3yBaJKCs CIUTBbHI Ta BIIMIHHI MIAXO0IU B OaYCHHI SBUIIL
MacoBO1 KOMYHIKaIlii Ta B TOSACHEHHI TEOPiif MacOBO1 KOMYHIKaIlii yKpaiHChKIMH aBTOPaMH.

Bauepiii IBanoB. MeTo10.,10ris1 T2 METOAMKA JOCTi>KEHHS 3MiCTY
MacoBoi komyHikauii. lucepraunis (1996)

Banepiit ®enikcoBud [BaHOB — 0JIMH 13 MPOBITHIX CYYaCHUX YKPATHCHKHUX JOCIIIHUKIB Maco-
BOT KOMYHIKaIIil Ta )KypHaicTHKU. Haykosa mpatist « MeTomoIorist Ta METOANKA TOCIKESHHS 3Mi-
CTy MacoBOl KOMYHIKaIlil» — He TepIia i He OCTaHHs i3 Mpalb bOro JOCIHiAHUKA, B K po3risi-
JIAFOTHCSI TEOPETUYHI ITMTAHHS KOMYHIKallil, MacoBoi KOMYHiKallii, Teopii MacoBoi komyHikaii. [{e
JicepTallis Ha 37100y TTsl HAYKOBOTO CTYIIEHIO IOKTOpa (PiJIONIOTIYHMX HAYK, 3aXHUILEHa aBTOPOM Y
1996 pori. 1s poboTa € 3HaKOBOIO I YKpaiHChKOI Hayku Tpo KomyHikarii. [Tonpu Te, 1o 1e
Iepina IpyHTOBHA aHATITUYHA CIIpoba 3’SCyBaTH MiIX0AH J0 CYYaCHOTO PO3YMiHHS Teopii KOMY-
HiKaIlii, 31iicHeHa micis 3000y TTS YKpaiHOI0 He3aJIeKHOCT], BOHA € TIOTYXHHUM y3araibHIOIOUNM
JIOCIIIIPKEHHSIM, Y SIKOMY YKpaiHChKWI BUE€HHH NPOBIB KOMIUIEKCHE BHBYEHHS! OCHOBHHUX IUTAaHb
Teopii MacoBoi komyHikauii. He 3Bakaroun Ha Te, 1110 TUcepTallis 3axXHIIeHa IIoHa ] 25 poKiB ToMy,
OCHOBHI 11 IOJIO’KEHHS 1 TIIOTe3N aKTyanbHi i HUHI.

[Mepumii po3ain qucepranii « TeopeTHKO-METO0IOT1YHI OCHOBH BUBYEHHSI 3MiCTY MAacOBOi KO-
MyHiKaii» 3a 6a)kaHHs MOXHa 0yJI0 O JIETKO NEPEeTBOPUTH Ha MiIPYYHHK 3 TEOpii MacoBOi KOMY-
Hikauii. ¥ ipomy poszini Banepiii IBaHOB po3risigae 0CHOBHI 3arainbHOMETOIOIOTIHHI ITiIXOIH 10
BUBUCHHS ITOHATTS «MacoBa KOMYHIKAIIif»; Ja€ «aBTOPChKI BU3HAUECHHA OCHOBHUX CKJIAIOBHX 4a-
CTHH MacoBOI KOMYHiKallii, a TAKO’ pO3IJIsAae TOJ0BHI eJeMeHTH 11 3ailicHeHHs» (Ivanov, 1996,
c. 12).

Leii po3ain ckiafaeTses 13 TPhOX MiApo3aiIiB. Banepiii IBaHOB BUKOPUCTOBYE JOTIYHUI Tif-
X1J1 IPY TOCIIPKEHHI TEOPETUYHUX MUTAHb II0J0 KOMYHIKAIIIT 1 pO3MOYHHAE CBOIO Mparlko i3 «Bu-
BUYCHHS MPOOIJIEM MacOBOI KOMYHIKaIlii B COIIOJOTID - IIyHKTY, B SIKOMY 3 BUKOPHCTaHHIM MiX-
JUCLUITTIHAPHOTO MIPHUHIIMITY OMHCY€ETHCS POJIb «COLIOOTII SIK HAYKH, 32 JJOIIOMOT'OF0 SIKOT MOXHa
BHBYATH TpoIec MacoBoi komyHikamii» (Ivanov, 1996, c. 12). ABTOp BHUCBITIIIOE «3araibHi ysiB-
JICHHA TIPO COLIOJIOTIIO K HAyKy IPO CYCHIIBCTBO, pPO3KPHBAE OCHOBHI ITOJIOKEHHS 1Ii€i HAYKH, a
TaKOX 11 POJIb AJIs1 BUBUEHHS 3MicTy MacoBoi komyHikarii» (Ivanov, 1996, c. 13). V miif ke riaBi
BUCHHH Ja€ BIACHE BU3HAUCHHS MOHATTS «MacoBa KOMyHiKaris». [1if Hero BiH po3yMie «Iporiec
PO3IOBCIOKEHHS colliayibHOT iH(opMaii (TooTo iHpopManii no3areHeTH4HOI, CEeMaHTHYHOT, sKa
(iKCyeThCs B 3HaKax) 3a JIOIIOMOTOI0 TEXHIYHUX 3aco0iB (TIpeca, pazio, TenebadeHHs, BiZieo, KiHO
TOLIO) Ha BEJIMKY 1 pO3TAIIOBaHy B pi3HUX Micusx ayauropito» (Ivanov, 1996, c. 13).

Jlani aBTOp THepexoaMTh 10 BUBYECHHS 3ac00iB MacoBOi KOMYHIKallil — iX TEOpEeTHYHHX Ta ic-
TOPUYHUX acleKkTiB, 30kpeMa y maparpadi «Ilonsarrs npo 3acobu MacoBoi KOMyHiKallii» BU3Ha-
YeHe MOHATTS «3ac00M MacoBOi KOMYHIKaMii», IMiJ] SKUM BYEHUH IPONIOHYE PO3YyMITH «CIeLialbHi
comiaibHi IHCTUTYTH, AKi 3aiMaroThcst 300poM, 0OPOOKOIO Ta PO3IOBCIOIKEHHAM COIialIbHOI iH-
dbopmarii» (Ivanov, 1996, c. 16). dpyruii maparpad «lcropis mochimKkeHHs TisUTBHOCTI 3ac00iB
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MacoBOi KOMYHIKaLii» sBisie cO00I0 KOPOTKUI ICTOpUYHHI Hapyc BUBYECHHS 3aC00iB Mac-Meia.
VY TperboMy Ta yeTBepTOMY naparpadax npyroi riaBu « CTpykTypa 3aco0iB MacoBOi KOMyHIKaLii»
1 «BnactuBocTi 3ac00iB MacoBOi KOMYHiKalii» po3poOSsIIOTECS MUTAHHS 3arajbHOI CTPYKTYPH Ta
OCHOBHHX BJIACTHBOCTEH, MPUTaAMaHHHUX 3aC00aM MacoBOi KOMYHIKaIlii.

[MigmyHKT «3ararsHOTEOPETHYHI Ta METOAWYHI ITiXOIHU 0 BUBUYCHHS 3aCO0IB MacoBOi KOMY-
HiKaIli» IPUCBIICHAN PO3TILIAY PiI3HUX TEOPii MAaCOBOKOMYHIKAaIiHHOTO MPOIIECy Ta X0y KOHK-
PETHHX IOCIiIKEHb Pi3HHUX €JIEMEHTIB MacoBOi KOMyHikarii. L[ rimaBa mikaBa Ui HAyKH SIK Tie-
pma cipoba y3aralsHEHHS TEOpPiH i KOHIEMIIiii MacoBOi KOMyHIKaIlii, po3po0JIeHnX 3aXiTHUMHI
BUCHHMH, IO TTCTISI MATiHHS «3aJi3HOI 3aBic JIMIIIE TTOYald 3’ IBJIATUCS B HAIllOHAIEHOMY Hay-
KOBOMY IIPOCTOpI 1 Ha TOW yac e He OyJin J00pe BUBUYCHUMH 1 CUCTEMAaTH30BaHUMH yKpaiHCh-
KUMH HayKoBLSIMH. B nucepranii Banepist [BanoBa 1996 poky nepestik po3riisiHyTHX 3aXiIHUX Te-
opiit JOBOJII KOPOTKHH, ajie Jyisi CBOTO yacy e OyB iXHil mepunii KOMIUIEKCHUN OISl y mpari
YKpalHCBKOI'0 BUEHOTO.

YetBepTa rinaBa « BUBYEHHS Pi3HHUX CKIIAJ0BHX MIPOLIECY MACOBOI KOMYHIKaIi1» OMHCYE NOCITi-
JUKEHHS PI3HUX €JIEMEHTIB Mpoliecy MacoBol KoMyHikallii. Banepiii [BaHOB ki1acudikye «Tumnu Ko-
MYHIKaTopa Ta 0COOJIMBOCTI KOKHOTO 3 IIUX THITiB, 0COOIMBOCTI JOCITIIKEHHS TBOPUOTO MPOIIECY
KypHaJIiCTa, XapaKTePUCTUKH OCHOBHUX KaHAIiB KOMYHIKaIlii, OCHOBHI THITH ayAUTOPII K CTiiKo1
CYKYITHOCTI JIFO/IeH, [0 TIO€THAHI iH(DOpMAIiHHUME TOTpeOaMH, IIISIXH i JBUIIECHHS e(heKTHBHO-
cTi KomyHikarii romo» (Ivanov, 1996, c. 18).

He omuHyB yBaroro JOCHIJHHUK TakKe KIIFOYOBE MOHATTS KOMYHIKAI[IIfHOTO Tmporecy sk iHdop-
Marrisi. PO3KpUTTIO KJIFOYOBUX aCHEKTIB 1 (PyHKIIIH, 3aradbHUX MiIXOIB 0 TIIyMaueHHs MPUCBSI-
YEHO MiJpo3ia podotn «IHpopMalis K SIBHUIIE CYCHUTLHOTO XKHUTTS.

Y npyromy po3nim « MeToANIHI OCHOBH TOCIIIXKECHHS 3MICTY KOMYHIKAI[i» BUBYAIOTHCS MPH-
KJIaJ{Hi KOHKPETHI METOAN Ta METOJHUKH, 5IKi CTAHOBIISITH OCHOBY COLIOJIOTIYHUX JOCIITHUIBKAX
NpoLeAyp BUBYCHHS ME/IIaKOHTEHTY (3MiCTy Mezia). binbla yacTuHa 11bOro po3ily MpHUCBsSYEHA
TaKOMY METOJy SIK KOHTEHT-aHasi3. Banepiit IBaHOB € mepmmm yKpaiHCBKUM JOCIIAHUKOM, IO
BBiB KOHTEHT-aHaIi3 10 HAYKOBOTO 00Iry yKpaiHCBKOTO XypHaJicTuko3HaBcTBa. llle pamime, y
1994 pori BueHuii omyOmikyBaB mpaito « KoHTeHT-aHali3: MeTOJOIOT s i METOINKa JOCITi IKSHHS»
— TIepiIe yKpaiHChke KOMIUIEKCHE JOCIIKEHHS bOT0 TOMYJIIPHOTO Ha 3aX0i METO/ILy COLioo-
TIYHUX JOCIHIIKEHb, M0 YaCTO 3aCTOCOBYETHCS TAKOX U aHAJI3y 3MiCTy MyOITiKamii B Meia.

VY npoMy po3aiii aBTOp MPHUCBATHB yBary TaKUM CTPYKTYPHUM €IEMEHTaM, 10 3HANIIIN CBOE
BiOOpaXeHHS Y BIIOBITHHUX MiAPO3Iiiax K «JJOKyMEHT K 00’ €KT aHANI3Y» (30KpeMa, «Ta€ThCS
3arajbHe BU3HAUCHHS HOHATTS «JIOKYMEHT», BUIUISIOTHCS OCHOBHI THITH JOKYMEHTIB y KypHaJIi-
CTHL, a TAKOK HABOAATHCS METOAMKHU JUISl IEPEBIPKH IX HaAIHHOCTI Ta goctoBipHocTi» (Ivanov,
1996, c. 20)). Banepiit IBaHOB mOBepXHEBO PO3IJIsigae iCTOPUYHI BiXH (OPMYyBaHHS, PO3BUTKY,
CTAaHOBJICHHS] METO/IB KOHTEHT-aHaIi3y, IO3UTHBHI Ta HEraTHBHI B ICTOPUYHOMY KOHTEKCTI IIpH-
KJIaJ 3aCTOCYBaHHS METO/y B 3apyODKHUX MpPAKTHKaX. 3aciIyroBye Ha yBary aklEHTYBaHHS aB-
TOpa Ha OKpEMHX METOJIMKaX Ta HarpsMkax, 30kpema B CILIA ta ®panuii. L{s Ta inma indopmaris
BioOpakeHa y migmyHKTi «ICTOpis po3BHTKY METOAy KOHTEHT-aHali3y» (Ha HaIly AyMKY, IeH
IIyHKT € HaiMEHIII aKTyaIbHUM y MeKax BCi€l uicepTallii Ha BiIMiHY Bif] 3arallbHOI KOHIIEITYallb-
HO1 akTyanbHOCTI pobotn). Ha BigmiHy Bin monepenHporo miamyHKTy, «CyTHICTB 1 MOKIIMBOCTI
KOHTEHT-aHAIi3y» IPYroro po3firy poboTH — Iie, 1Mo CyTi, 0a3uC TEOPETHIHO-TIPAKTHIHOI pealri-
3amii OHOTO 3 HAWITOMYJIAPHIIINX i HaHe(PEKTHUBHIMIINX METOIIB Y MOCTIKCHHI Mefia i B iHpop-
MauiiHii aHamituni. Banepiit [BaHOB NporoHye «BU3HAYEHHS! KOHTEHT-aHANI3Y K SKiCHO-KUIbKi-
CHOTO METO/y BUBYEHHS JIOKYMEHTIB, KUl XapaKTepu3yeThcs 00’ €KTHBHICTIO BUCHOBKIB 1 CTpO-
TiCTIO MPOLIEYPH Ta MoJIsirac y KBaHTH(iKaliiHii 00po011i TEKCTY 3 IMOJAIIBIIO0 IHTEpIPETALIE0
pesyabrariBy» (Ivanov, 1996, c. 22).

VY mianmyHKTax «3arajbHi XapaKTepUCTHKH Ipoliecy KOHTeHT-aHamizy» Ta «IIpouexypa xoH-
TEHT-aHaJli3y» BU3HAYAIOTHCSl OCHOBHI CKJIAJJHUKW KOMIIOHEHTIB 311HCHEHHS KOHTEHT-aHaji3y, a
TaKOX IPOIEeIypHI MOMEHTH 3IiHCHEHHS KOHTEHT-aHANi3y. BaXkIMBUM € Te, 0 TOCTIIHUK HE
IPOCTO TEPEPaxoBye EIEMEHTH; aBTOP HAa KOHKPETHHX NPHKIANaX pO3IIIgae «IIpolmemMu
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oOpaHHs1 00’€KTa Ta IIpeAMETa aHali3y, BUOIPKH JOKYMEHTIB AJIsl HBOTO, 3/1iHCHEHHS TePEBIPKH
SIKOCTI oro mpoBeaeHHs» (Ivanov, 1996, c. 25).

Bepudikaiis TeOpeTHUHUX MiJXO/IB 1010 AOCIIKEHHS. MacOBOT KOMYHIKaLlii 3a J0IIOMOT 00
SIKICHO-KUTBKICHUX METOJUK 3I1HCHEHO Y mianmyHKTi «[IpakTika 3acTocyBaHHS KOHTCHT-aHAII3Y».
ABTOp Ha KOHKPETHHX HPHKIagax [I0Ka3aB MOXJIMBOCTI 3aCTOCYBaHHS KOHTEHT-aHANI3y NPU BH-
BUYCHHI )KYPHATICTCBKUX MaTepialiB Ta HaBiB Pe3yJbTAaTH BJIACHOTO JOCTiKeHHA. JlopedHo 3a-
3HaunTH: Banepiii IBanoB nmpotsarom maibxe 30 poKiB € OMHIM i3 MIPOBITHAX YKPATHCHKUX JOCITI-
HUKIB KOHTCHTY Melia; i HOro KepiBHUIITBOM 3MIHCHEHO 1 3MiHCHIOIOTHCS TECATKHU MPOEKTIB, 3
MPOIIEIypPOI0 Ta pe3yNbTaTaMH SIKMX MOJKHAa MO3HAWOMHTHCS Ha caiTi AkameMii YKpaiHCHKOL
IMpecu (https://www.aup.com.ua/en/home/).

Juceprauis Banepis [BanoBa 3aiiHsi1a BaX/IMBe MicIie B icTOpii pO3BUTKY YKpaiHCHKHX JOCIIi-
JUKEHb MacoBOi KOMYHiKallii, aJoke y Hifl BIepIle Yy BITYM3HSHOMY >KypHaIiCTHKO3HABCTBI OyB
NIPOBEJICHUI KOMIIJIEKCHUH aHajli3 METOO0JIOTIYHUX Ta METOJMYHHX 3acaj JOCIIHKEHHS MacoBOl
KOMYHIKaIlil. Y KOHTEKCTI 3arajbHoOi Teopil MacoBOi KOMYyHiKallii aBTOp HaMaraBcsi PO3IJISHYTH,
CUCTEeMaTH3yBaTH, 3allPONOHYBATH BJIAaCHI BU3HAYCHHS, TIyMauyeHHs TakKuX (yHJaMEHTAJIbHUX
TIOHATH K «MacoBa KOMYHIKaIlisDy, «comiaibHa iHpopMaIisy, « IOKyMEHT»; y poOoTi iHTepIIpeTy-
IOTBCSI KPUTEPii HAIEKHOCTI 10 3ac00iB MacoBoi koMyHikamii. [IpoTte HaiiBaromimoro € crpoba
TIPHUJIaTHATHA MOYKIIMBOCTI COIIIOJIOTIi MacOBOT KOMYHIKaIii I BABYEHHS MaCOBOKOMYHIKaIiHHIX
npouecis. JlucepTaris 3akiana miarpyHTs 1L T0JaJbIIOr0 BUBUYCHHS LIUX TEM, PO3IIISLAY MacOBOI
KOMYHIKaIIii K KOMIDIEKCHOTO sABHIIa. [lyicepTallis € Tpilllku HE3BUYHOIO [UIS Cy4acHOT Ky pHaJTi-
CTMKO3HABYOI HAYKH, OCKLIBKH CKJIJa€EThCsl BCHOTO i3 JIBOX PO3JLIIB, MPOTE Taka CTPYKTypa 3a-
Oe3rmeyria PO3KPUTTS KIIFOYOBUX MOHATh, 00 €KTA 1 IPEAMETa JTOCIIKCHHS.

Ounena Ky3nenoBa. OcHoBu MacoBoi komyHikanii. HapuaabHuii nocionunk (1996)

Toro x poky, KoJin KHUiBChbKUil yueHuii Banepiit [BaHOB 3aXHCTHB CBOIO JOKTOPCHKY JHcepTa-
L[il0 HA TeMy MacoBOi KOMYHiKallii, 110 OyJyia Jy’e sSIKiCHOIO CIPOOO0 y3araJibHeHHs i HOTJIHO-
JICHHS! ICHYIOUHX 3HaHb IIPO L€ SBHIIE, B IHIIOMY BaXXJIMBOMY LIEHTPi1 YKpPaiHCHKOTO Ky pPHAIICTH-
KO3HABCTBa, JIbBOBI, BUHINIOB APYKOM HaBYalIbHMI MOCIOHNK «OCHOBHM MacoBO1 KOMYyHIiKamii» aB-
TOPCTBAa HUHI JOKTOpa (PUIONOTiYHUX HayK, mpodecopa JIbBIBCEKOTO HAIIOHATHHOTO YHIBEpCH-
TeTy iMeHi [Bana @panka Onenn Imutpisan Ky3HemoBoi.

Sk yxe Oyiio 3rafaHo paHiie, y nucepraunii Banepis IBaHoBa y3araJsHEeHO 1 CHCTEMAaTH30BaHO
OCHOBHHH T0pOOOK BUCHHUX, IEPEBAKHO 3aXiTHUX, 10 CTOCYETHCSI MacoBoi kKoMyHikaii. [leBHOO
MIpOI0 HepIInil po3Aia ITUCEepTaLii MOXKHA PO3MIIAAATH SIK JICIIO Ty’Ke CXOXKe 3a Mo0yI0BOI0 Ha
HaBYAILHUN TOCIOHHK, y SKOMY OyJi0 3i10paHo TOKYIH BCIO HaWBaXKIUBIIY iH(GOPMAILIO i3 po3r-
nsiyToi Temu. [IpoTe mpatst KHIBCHKOTO HAyKOBIISI BCe-TaKK HABYaJIbHUM MOCIOHUKOM He Oyiia, a
OTXKe, HepIINM YKpPaiHCPKMM HaBYAJBHUM MOCIOHMKOM 3 Teopii MacoBOi KOMYHIKaIlil € mpard
Onenu Ky3neroBoi. Yike i3 moOi1KHOTO MOTIISTY Ha II0 KHUTY MOYKHA IOMITHTH, IO TIpaIls JbBiB-
CBHKO1 JOCITITHHMII 3HAYHO O1JTBIII ITOBEPXOBa, HOPIBHIOIOYN i3 HociimkeHHsaM Banepis [Banosa. [e-
BHOIO MIpOIO 11€ TIOSICHIOETHCS] HAaBYAJIBHUM TIPH3HAYEHHSM BHJIAHHS 1 THM, 1[0 BUJaHHS OYJIO0 11e-
PIIUM y CBOEMY POIli, @ OT)KE, aBTOPKA CTaBWJIa HAa METI TiJIbKH OKPECIUTH TEMY B 3arajbHUX pHU-
cax, TUM CaMUM BIJIKPUTH T1 JUISl TTOJAJIBIIOTO JOCTIUKEHHS.

ABTOpKa MOCIOHUKA PO3ALIIN HOTO TEKCT Ha BICIMHAIAT MiAPO3/ILTIB, X04Ya 32 3MICTOM BH-
JIaHHS Kpallle po3/IUIMTH Ha 11 ATh YacTHH. [lepiia yacTiHa (BiAIOBLIAE IPyroMy po3/iny) MpHc-
BAYCHA OCHOBHUM MOHATTSIM MacoBoi koMyHikarii. CaMy MacoBy KOMYHIKaIlif0 aBTOpKa BH3HAYAE
SIK «OpTaHi30BaHUH, peryIb0BaHUN MacOBOKOMYHIKAIiifHHHN mporiec iHpopMyBaHHS, 10 Yepe3 3a-
cobu MacoBoi KOMyHiKalii BiuBae Ha Macu» (Kuznetsova, 1996, c. 13). ko nopiBHIOBaTH 1iE
BU3HAYEHHS 13 BU3HaueHHsM Basepis IBaHoBa, TO TIiyMadeHHS HOHSTTS «MacOBa KOMYHIKaLis» y
KHIBCHKOT'O JIOCHITHUKA BUAAETHCS OiIbIII €EMHUM, KOHKPETHHUM 1 3p03yMiJIMM. [HTEepec BUKIMKaE
TaKOXX HaBEICHHUI y MOCIOHUKY mepenik (QyHKIi# 3ac00iB MacOBOT KOMYHIKAIIii. Ix mocmimaums
po3aiisie Ha TPU TPYIH — COIiayIbHI (PYHKII1, 3araIbHOTICHXOJIOTIUHI 1 COMiaNbHO-TICHXOJIOTIYHI.
Jo comiampHEX (YHKIIH HalmexaTh — «iH(GOpPMAaTHBHA, pEryiATHBHa (200 ympaBIiHCHKA),
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00’eaHyBaybHA (IHTErpylo4a), BUXOBHA, OCBITHs, peKpeaTHBHa (BIANMOYMHKOBA), TeJOHICTUYHA
(pynKuis Haco0/M), peKIIAMHa, I7IE0JIOTIUHA, KOHTPOIIOI0Yay. 3arajJbHONICUXO0IOTIYHI QyHKIIT —
«yTriitapHa (a0o npakTH4HAa) 1 PyHKIis eMoliitHoT po3psiiku (abo penakcaii)». CouianbHO-TICH-
XOJIOT19HI PYHKIIIT — «COMiaThHOTO OPIEHTYBAHHS; HAIEKHOCTI 10 TPy ab0 addinarii; KOHTaKTy
3 1HIIOKO JIIOIMHOI0; camoyTBepkeHHs» (Kuznetsova, 1996, c. 15-16).

YMoBHa Jipyra yacTHHA MOCiOHMKA (BIJNOBiIa€ TPETIH YaCTHHI) IPUCBIYCHA iCTOPii pO3BUTKY
JTOCTIKeHb MacoBOi KOMYHIKallii 3a KopZoHOM i B YkpaiHi. Y miapo3aini «IHo3eMHI KOHIIENTIil
MacoBO1 KOMYHIKaIlii» aBTopka poOUTh CTIpo0y CHCTEeMaTH3yBaTH OCHOBHI 3apyOiHi Teopii i KOH-
nenmii MacoBoi KomyHikanii. Ha camomy mouatky maparpada mocimigHuI poOUThH IikaBe TBEp-
JOKEHHS TIPO Te, 110 «XPOHOJIOTIYHO epuiMu 0y nociimkerns MK Ha Cxopi, B SInownii, Kurai.
Ha >xanb, cXiHI MIKOJIH JOCIIHPKEHb MACOBOI KOMYHIKAIIi{, Ha BIIMIHY BiJl 3aXiIHUX, Y HAC MaJo-
BimoMmi» (Kuznetsova, 1996, c. 22). He3axxarouu Ha Taky 3asBy, JAaji aBTOPKa II0 TEMY HE MPOJI0-
BXYE 1 HE Ha3MBA€E JKOJHOT SAMOHCHKOT UM KUTaiichKoi Teopii MacoBoi KoMyHikaii, 1o 0yJ1o 6 cnpa-
BJIi [IIKABUM BIIKPUTTSM, siKe O puKpacuiio mocionuk. Ha sxaie, nani #ie nmepeiik came 3axiIHuX
Teopii. Tpeba ckazary, 110 1eH MepeiK € JOCUTh BUYESPITHUM 1 32 KUIbKICTIO BUCBITIICHUX TEOPid
MacoBO1 KOMYHIKaIlii BUIIepe/kKae aHAJIOTIYHAH Tepeltik y auceprarii Bamepis [Banosa. Llikasim
€ TaKoXX maparpad, IpHUCBIICHUHN TOCIIHKSHHIM MacOBOi KOMYHIKaIlil YKpaiHCbKIMH BUCHUMH
pamsacpKoi o6u. Onena Kysnernosa posrisgae BHecok B. Bepaancrkoro, B. 3goposern, 1O. Jla-
3e0HmKa, /1. [Iprmoka Ta iHMUX YKPaiHCHKUX PaIsHCHKUX HAYKOBIIB. Y mparili Bamepis IBanosa
TaKW{ OTJISAA BiJICYTHIH.

B ymoBHiii Tperiit vacTuHi nociOHUKa (HaiiOlIbIIa YacTHHA, 110 BiANOBIAAE TEMaM 3 4eTBEPTOL
IO IIICTHAIIITOT) feThes mpo Kiacudikalliro 3aco0iB MacoBoi komyHikaiii. Cucrtema kiacudi-
Karlii, po3po0JicHa JIbBIBCHKIM HAYKOBIIEM, € CITPAB/Ii [IKABOIO Ta yHIKaJIbHOI0. OCHOBOIO JJISI ITi€l
knacuikaiii cTaau TeopeTUYHi HampaloBanas Bomogumupa Beprancekoro. Ilocunarourck Ha
HBOT'O aBTOPKa PO3ZLISIE BC1 3aC00M MacoBOT KOMYHIKalii Ha JJBa «KJIACH» — «IIPUPOJIHI» Ta «TeX-
HiuHi». Knac «mpupoani 3MK» Onena Ky3nenoBa Bu3Hauae sik «CyKyNnHICTh IPHPOJHUX 3aCO0IB
MacOBOTO CHIKyBaHHSA, IO (PiKCYIOTh, 30€piratTs, epeaarTs, MPUAMAIOTh iHPOpPMAIIito Yepes
MIPUPOJIHI 3HAKOBI CHCTEMH, IepeOyBalOTh y B3a€MOBITHOIICHHSAX, B3a€EMO3B’A3KaX OJIMH 3 OJHUM
1 yTBOPIOIOTH MeBHY mimicHICTH» (Kuznetsova, 1996, c. 35). «IIpupogni 3MK» aBTopka po3misse
Ha JIBa «TUII» — «3HAKW» 1 «300pm». «3HAKM» MOIISIOTHCS Ha Cy0’€KTHI 1 pedoBi, «300pu» — Ha
cratnyHi i quHaMivHL. dpyruit «kaac 3MK» — «TexHiuH», TOOTO Ti, III0 BUKOPHUCTOBYIOTH TEXHi-
4Hi 3aco0m ms posmmpenHs ayautopil. « Tumammy «rexHigaUX 3MK» € «KHUTa» 1 «DinbM».
Kuuru OyBaroth 300paskyBanbHi i TEKCTOBI, (iUIbMU — 3BYKOBI Ta ayAioBi3yanbHi. Y HacTYITHHX
rJIaBax MOCIOHMKA #ie IeTanbHUM po30ip KoxKHOTO pizHOBHUAY 3MK, N0 SIKUX BXOASATH ra3eTHI BU-
JaHHsI, )KypHaJIbHI BUIAHHS, 300paKyBalbHi 3aco0H, iHpopMareHTcTBa, paioMOBICHHS, KiHOIO-
KyMCHTaICTHKA, Tele0aueHHsl, Bifieo Ta koM roTepHi 3SMK.

B yMoOBHIl1 4eTBepTiif 4YaCTHHI PO3MIITHYTO METO/M BILIMBY Ha ayJJUTOPIiIO, a B I1’sITii — cy4dac-
HU CTaH PO3BUTKY 3aC00iB MacoBOi KOMyHikalii. OcTaHHS YaCTUHA CTAHOBUTH OCOOJIMBHI iHTeE-
pec, a/pke MiKaBO MPOYMTATH MPo Te, K Oaumnucs nepcrnektuBn 3MK nocnignumi y nanekomy
1996 pori. ABTOpKa BiA3HAaYa€ aydioBi3yallbHY PEBOIIOIIIO, IO 3MIHIOE OOIHYYS Melia, Tiepea-
Oagae, MmO Ie MPHU3BEAC IO AeMacoBi3alii, Koiu OubIie OyIyTh BPaxOBYBATHCS IHAMBIMyasbHI
iHpopManiiiHi ToTpedu ocodn. BUHUKAIOTh TBOCTOPOHHI CHCTEMH 3B’ SI3KY, IO JaIXyTh 3MOTY 3a-
OyTH TIPO OJHOHATIPSAMIICHY MOJETh KOMYHIKAIlil, MOTATHYTh 32 COOO0 TMepexXif Bil MOHOJIOTiY-
HOTO JIO0 JIaJIOTIYHOTO, MONUIOTiYHOro crinkyBaHHs. Onena Ky3HeloBa BUKOPHCTOBYE TEpMiH
«MyJIbTUME/[1a», 0 «00’€JHYOTh KOMYHIKaI[ii{HI BJIaCTHBOCTI pajio 1 TenedaueHHs, Tenedona i
tesierpada, koM 'rorepis 1 nmpunTepiB» (Kuznetsova, 1996, c. 141).

[likaBo, mo Onena Ky3HenoBa BUCIIOBIIIOE XBIIIOBaHHS 3 IPUBOJLY ITUTaHHs, 10 CTAJIO HaJla-
KTyaJIbHUM caMe ChOro/iHi: «YKpaiHa nepeOyBae mija iHpopMauiiHuM THCKOM MacoBOi KOMYHiKa-
uii Pocii, 30kpema, ii mpaBociaBHOT IIEPKBH, CEKT, IXHIX paJioCTaHIiH, TenecTyaii. [Ho3eMHi KoM-
MaHii IPOPUBAIOTHCA IO HAC Yepe3 CYITyTHUKH, MapaboIliuHi aHTeHH 1 YKpPalHChKi TenecTy/Iil, o
ix TpaHcmioloTh» (Kuznetsova, 1996, c. 174-175). B maparpadi «TeHmeHIii po3BHTKY
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KOMYHIKaI[IfHNX TPOLECiB» HAyKOBELb POOUTH OIS Mpalb 3axigHuX yuyeHux — ['. MakiroeHa
(Teopist «rnobansHOTO cenay), E. Toddnepa (Tpu xBuii B icropii nusimizanii). Cepen BiacHe Te-
HJICHIII/ aBTOpKa Ha3MBa€ KOMepIiali3alilo, KOMIT I0TepH3alliio, B3aEMOIIPOHUKHEHHS Pi3HUX BU-
i 3MK.

VY mincyMKy MOXHA 3a3HAYHTH, 10 HaBYaIbHUH mociOHuK Onern Ky3HEeIoBoi po3risimae Ma-
COBY KOMYHIKaIIif0 JICIIO MIOBEPX0BO, 3yNUHIIOYHCH JIUIIE Ha HAWBAKIIMBIIINX acTeKTaxX. Xod i 3a
TTHOMHOI0 HAYKOBOTO JTOCTIKEHHS I TpaIld MOCTYyMaeTbes nucepTanii Bamepis IanoBa, m1o
OyJa cTBOpeHa TOTO K POKY, Tpeba BiIgaTy HaJeXHe, [0 aBTOPII BAAJIOCS CTBOPHUTH JOBOJII IIi-
KaBH HaBYAIBHUH MOCIOHUK 3 Teopii MacoBO1 KOMYHiKarii, o OyB HepIIoio NoAi0HO0 Mparero
B BITYM3HSIHOMY XKYPHATICTHKO3HABCTBI. [71€1, BUCIOBIEHI aBTOPKOIO y MOCIOHMKY, Oyiu mepe-
OCMHUCJICH] HEl0 Y KIIbKOX BUJIAHHSX: «3aco0u MacoBoi komyHikanii» (1998 ta 2003 pokiB Buiy-

CKY).

Amnaroutiii Mockanenko, Jleonin I'y6epcbkuii, Basiepiii IBanos, Bosiogumup Bepryn.
MacoBa komyHikauis. Ilinpyunux (1997)

[igpyunnk «MacoBa KOMyHiKatlisi», HaapykoBanwii y Kuesi B 1997 pomi, ctaB pe3yiapTaToM
CHIBIIPaLli YOTUPHOX HENEPECIYHNX YKpaiHCBKMX BUCHUX. AHaTOJiH 3axapoBud MOCKalIeHKO —
JIOKTOP iICTOPUYHUX HAyK, TUPEKTOP [HCTHTYTY XypHATiCTHKH, akaJeMik MikHapoaHoi akagemil
iHpopmaii, aBTop OLIEHT K 160 HAYKOBUX Ipalb 3 MPOOJIEM Teopii KOMYHIKAIIi1, )KypHaliCTHKH
Ta roxitonorii. Jleonin Bacunposuu ['yoepcrkuii — moxTop ¢dinocodchkux Hayk, qupekrop [HeTH-
TYTy MDKHapOJHHX BigHOCcHH. Banepiit ®enikcoBuu IBaHOB — TOKTOP (iJIONOTIYHUX HAYK, aBTOP
COTEHb Ipalls 3 IpobIeM COIioIorii MacOBUX KOMYHIKalLii, aBTOp AucepTarii «MeToomoris Ta
METOJMKA JOCTIKEHHS 3MiCTy MacoBoi KoMyHikarii» (1996), po3rasHyToi Ha MOYaTKy HAIIOTO
ormsiny. Bononumup AHToHOBHY BepryH — JOKTOp €KOHOMIYHHX HayK, aBTOpP HayKOBUX Hpallpb 3
MMUTaHb ICTOPil EeKOHOMIYHOI TyMKH. Takuil MOTYXKHHUH aBTOPCHKHUH KOJEKTHB MiAPyYHUKA BXKE
MaB O CBITYHTH MPO T€, IO MPOIYKT CHIBIPAIl BiIOMAX HAYKOBIIIB MAa€ CTATH €TAITHUM SBHIIEM
B icTopii pO3BUTKY YKpalHCHKOI HAYKH ITPO MacoBy KOMYyHikallito. [IeBHOIO MipoIo, Tak BOHO i cTa-
JIOCsI, X04 JIIIe 4acTKoBO. [IpuMiTHO, 110 migpyyHuK «MacoBa KOMYHIKallis» CTBOPIOBAaBCS Ha
6a3i [HCTHTYTY )XypHaTiCTHKH 1 OyB yreplie anpoOoBaHUii caMme TyT.

CTpyKTypHO Ipans CKIANAEThCs 13 YOTHPHOX po3aAutiB: «KoHIenmii MacoBoi KOMYHIKAIID,
«MacoBa KOMYHIKallis 1 CycIinabcTBo», «CBOOOAa ITpecH: Teopis 1 mpakThka» Ta «OpraHizauis Ma-
COBO-KOMYHIKaIliifHOTO mporecy». Ha3Ba nepiroi yacTHHH MOKe CTBOPHTH y YUTada BPaKCHHS,
10 TIeH PO3ILIT MiApyIHUKA MiCTUTh TIEPETIiK 1 IeTaTbHHUM OMUC PI3HOMAHITHUX TEOPii 1 KOHIISTIITIH
MacoBOi KOMYHiKaIlii, o CKJIaaloTh ii TEOPETUIHY OCHOBY SIK Haykw. IIpoTe HacmpaBi 1e Bpa-
JKCHHSI oMaHjuBe. [lepmii miamyHKT po3risigae poik 3ac00iB MacoBOi KOMYHIKAIii y CTaHOB-
JICHHI IEMOKPATHYHOTO CYCITiIbCTBA, APYTHHA — MPOOJIeMH CTaHOBICHHA iH(opMariitHoro cycri-
JBCTBA, TPETiH — PO3KPUBAE TYMaHICTHYHY MapagurMy Tpanchopmariii 3aco0iB MacoBOi KOMYHi-
Kallii, i TUTBKY Y 4eTBEPTOMY ITOJIaHO CTUCIHI BUKJIA] COI[IOJIOTIYHMX TEOPiil PO3BUTKY Mac-Meia.
be3yMoBHO, OCHOBM 3aXiJHUX KOHIIETIIH I'POMaITHCHKOTO CYyCIILIBCTBA Ta IEMOKPATII 1 pOJIb XKy-
PHATICTHKH B MEXaX IIMX KOHIEMIIH, — I1e MUTaHH, SKMM BapTo MPUAUIMTH yBary y Miipy4HHKY,
TUM Oinblie, y nanekomy 1997 poui Temu mie He Oy TAKUMU 3aDKIPKEHUMH, SIK cboroHi. [Tpore
y HIIYHKTI, 1o Mae Ha3By «KoHuenuii MacoBoi koMyHikamii», Bapto OyJjo 6 BUAIINTH Oijiblie
MicIs Oe3mocepenHbo KoHmeriisiM. Ha skajb, 1110 CTOCY€eThCs BUKIIALy TEOPii 1 KOHIEMIIiA Maco-
BO1 KOMYHIKaIlii, IO € BYKITMBOIO YaCTHHOIO KYPCY Teopii MacoBOi KOMYHiKaIlii, mapyyHuk «Ma-
COBa KOMYHIKAIlis MIOCTYIA€ETHCS IbBIBCBKOMY aHAJIOTy — MOCiOHNKY « OCHOBH MacOBOi KOMYHi-
Karlii», 10 BUHIIOB APYKOM POKOM paHilIe.

Jpyra dacTuHa migpydHUKa, «MacoBa KOMYHIKAIlis i CYyCIUIECTBOY», PO3KPHUBAE OCHOBHI ITH-
TaHH, TIOB’sI3aHi i3 MPU3HAYEHHAM 1 POJUTIO 3aC00iB MacoBO1 KOMYHIKAIIl y KHUTTI CyCITiJIbCTBA.
Jo mux mutaHe BXoAaTh comianbHi ¢yHKHii 3MK, dhopmu iHpopMaIiitHOi AisITBHOCTI, TOHATTS
iHpopMmarii, kputepii HiHHOCTI iHpOpMaLii, TPUHIKIHK 1HPOPMALIHUX BIIHOCHH, MOHATTS iH}O-
pMatiitHol MONITHKH, B cOLiaNbHOI iH(popMarii, )KypHaIicTHKa SK COLiaIbHUMA IHCTUTYT. Y
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mianyHkTi «KypHaigicTHKa i lyXOBHICTB CyCIUIBCTBaY MOPYIIY€ETHCS IIUTAHHS PO MICIIO XKypHa-
Jicta yepe3 nMpu3My BUXOBHOI (DyHKIIIT Mac-Metia. ABTOp LBOTO HiJITyHKTY HaBOJUTh apryMEHTH
i3 icTopii yKpaiHChKOI paisiHCHKOI JKYPHAIICTHKH, HABOJSYM B SIKOCTI NPHUKJIAIIB JJISl HACIHIITY-
BaHHA Ocrana Bummaro Ta Bacwis Cumonenka. J[ymkw, BukianeHi B maparpadi, € 6e3yMOBHO I1i-
KaBHMH, aJi¢ BiAUyBa€ThCS 3HAYHUI BIUIMB PaISHCHKOI KOHIETIII PO KYPHAIICTUKY K 1HCTPY-
MEHT BHXOBaHHS CYCITUIBCTBA, (POPMYBAaHHS «HOBOI JToAuHW». [ToniOHMI BIUIMB MTOMITHO 1 B Ha-
CTYITHOMY MiAMyHKTI, «3MI i HarlioHabHA i1es7», X0 HACTIPaB/li 3HAYHA YaCTHHA MBOTO PO3ILTY
MIPUCBSYICHA TUTAHHIO BiAMIOBIAAaIBHOCTI XKypHAIICTa TIEpe CYCIUIBCTBOM B Pi3HHX acleKTax, He
yue HarioHaNbHUX. OCTaHHIM MiATYHKT PO3AUTY PO3TIsAAac MATAHHS Pe3yIbTaTHBHOCTI Maco-
BOKOMYHIKaliiHOT JisUIbHOCTI, & KOHKPETHillle, aBTOPY HaMararoThCsi BUPOOUTH MaKCUMAaJbHO
00’ €KTHBHI KpUTEDii Li€] pe3yIbTaTUBHOCTI. 3arajloM y IbOMY IiIITyHKTI, 5IK 1 y IEpIIOMY, BJIacHe
Teopii MacOBOT KOMYHIKaIlii MPHUIIIEHO HE HaITO Oarato yBaru. Bubllly 4acTHHY TEKCTY CKIiaza-
I0Th PO3JyMH aBTOPIB IOJIO NMPU3HAUECHHS KYPHAIICTUKH, 1 MOPAJIbHO-LIIHHICHIX OPIEHTHPIB:
«3MK TpanuuiiiHo MatoTh BEIUKHI BILIMB HA CYyCIUIBCTBO [ ...] BiH 3pocTtae B nepiof comiaibHUX
KaTakJi3MiB [...] PO3BUTOK rpOMa/ITHCHKOTO CYCHiJIbCTBA OaraTto B YOMY 3aJIEKHTh BiJ| IIPECH, Te-
nebadeHHs, pagiomoBieHHs, iHmux 3MK» (Moskalenko, 1997, c. 48).

AHAJOTIYHUH TiIX1J 3aCTOCYBABCs 1 B TPETil YacTHHI miagpydHnKa — «CBoO0a Ipecu: Teopis
i mpaxTuKay. L{eit po3nin mprucBSYeHNI TepeBa)XXHO MMPABOBUM OCHOBAM KypPHAITICTCHKOI TisTHHO-
cTi. ABTOpH 3 ICHIOIOTE CTUCIHI OTJISAA MIPKHAPOIHUX MPABOBUX 1 €TUYHUX MPHUHIUIIB )KypHa-
JCTHUKH, OWIHIOIOTH cydacHHuH (17151 1997 poky) cTaH po3BUTKY YKPaiHCHKOTO 3aKOHOIABYOTO OIS
B cepi MacoBoi KoMyHiKalii. Y TpeTbOMYy 1 4eTBEPTOMY IiAPO3/iax MIPOBEICHO aHATI3 3axil-
HOTO JIOCBIJy B MHMTaHHI HaJaro/KeHHS e()EeKTHBHOIO IPOMAJICBKOI0 KOHTPOIIO 32 HiSJIBHICTIO
3MK, a TakoX caMOperyJIlOBaHHS B )KypPHAIICTCHKIM CIUIBHOTI. Y IT'ITOMY MiAPO3/IiIIi TOTAETHCS
aHaJi3 4oTupbox Teopii npecu Cidepra, [lerepcena i lllpamma, siki i3 HE3PO3yMIUTUX IPUYKH BIie-
plie 3rajiyloThCsl camMe B IIbOMY po3.1iii, a He B mipo3aini «Konuenuii macoBoi iHpopmaii». 3a-
rajoM, aHajli3 OCHOBHHX TeHAEHIiH po3BuTKy 3MK € 1ikaBuM JIsi CydyacHOTO 4HTaua, ajpKe J1ae
3MOTY MOPIBHATH CUTYalil0 ABAIIATHIT ITHPIYHOI JaBHOCTI i3 cydacHOr0. OCHOBHHX TEHACHITIH
aBTOPH BHAUIIIOTh YOTHPH: MOHOTIOMNI3AIIis, iIHTepHAIIOHATI3aMis, YHI(IKALlisS Ta KOMepIliali3arlis.
Y KOHTEKCTi Ipo IHTepHALIOHATI3AIlI0 3TadyeThCs BiToMa Teopis «rirodanpHoro cemay . Mak-
JIIOCHA.

HoBi TenaeH1ii po3BUTKY Mac-Meaia po3TIAAl0ThCS TAKOXK Y 3aKIF0YHOMY, YETBEPTOMY PO3-
I miapy4yHuka, «OpraHizaliis MacoBO-KOMYHIKaliHHOTO Tpotiecy». [lo Bxke Cka3aHOTO B OCTaH-
HBOMY HiJIPO3/1LJTi NOIIepeIHbOT YACTHHH aBTOPH JI0Jal0Th Tiepedik chep 3acrocyBanHs 3MK, 1o
OyJIM HOBMMH Ha MOMEHT CTBOPEHH:I MiJipyyHHKa. J[0 1IbOro mepeliky BXOJTh «KabelbHe Telie-
OaveHHsI, BileOMarHiTohoHH, TeIeKOHPEPEHIIT (TeIeMOCTH, TeJIENIEPEKINKH TOIIO), eIEKTPOHHA
NOIITa, EJEKTPOHHI 0a3u JaHUX, OaHKW IOJITHYHMX MIaHUX, Ja3epHa Ipeca, MepCOHAIbHI
KoM roTepH, Bigeorazetm» (Moskalenko, 1997, c. 185). BinbIricTs i3 IIUX TOIIIHIX HOBUHOK ChO-
TOJIHI CTaJIM 3BUYHUM aTpUOyTOM MOBCSKAESHHOTO JKUTTS, JIEsIKi 13 HUX CHOTOJIHI € 3aCTapiInMH 1
B3araJii BUHIIUIK 3 Y)KUTKY. BUKIIMKae iHTepec TaKoX MepeliK CydacHHuX (IUIs 9acy CTBOPEHHS ITi-
Ipy4HHKa) TIpobieM 3acobiB MacoBoi KOMyHiKaii: «1. 3pocTatoumii po3puB MiX HEBEIHKOIO Ki-
JBKICTIO KYPHAIICTIB iHPOPMALIHIX areHTCTB 1 3aralbHOI0 YHCENBHICTIO XKypHAJIIcTiB. 2. Mo-
JIeNTb KypHAJIicTa PyKOBAaHOI IIPECH i TOMiHAHTa ayaioBi3yalbHHUX 3aco0iB. 3. Pexmamumii peno-
pTax i mOXimHI Bix HHOTO (GOpMHU KypHANICTHKH. 4. COpOTHB LEHTpaM €KOHOMIYHOI BIajau. 5.
Ineonoris komyHikauii. 6. [ToniTiyHa Biaja 1 )xypHadicTika. 7. KOHKypeHIis B MeXaX CUCTEMH
3aco0iB MacoBoi iHpopmaii» (Moskalenko, 1997, c. 193-196). V peruri nizpo3ainis onucani ¢y-
ukuii 3MK, nopaau st 3MK, siki Xo4yTh BIKUTH B CydacHOMY iH(popMauifHOMy 10, a TaKOoX
eTanu 00poOKu iHPOpMAIIii 32 JOIOMOTO EIEKTPOHHO-00YHCITIOBATIbHIX MAIIIVH.

[linOuBaroum miJICyMKH, MOKHA CKa3aTH, IO MiIPYYHUK «MacoBa KOMYHIKAIlis 3aTUIIAE BiJ|
ce0e JBOsIKE BpaXKeHHsI. 3 0HOTO OOKY, caM (aKT MOsIBU MEpPIIOro YKPaiHCHKOTO MiIpyYHUKA PO
MacoOBY KOMYHIKAIIiIO € B&YKIMBOIO JATOO B iCTOPIi BITYM3HAHOTO XypHAJIICTUKO3HABCTBA. [limpy-
YHHUK MicTUTH 0a30By iH(popMariro npo ¢yHkmii 3MK, MopanbHO-eTHYHI Ta 3aKOHOAaBYi OCHOBH
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X JiSIIBHOCTI, OCHOBHI 3aXiHI KOHIEHLIT )KypHaTICTHKH B YMOBaX I'POMaJIHCBKOT'O CYCIUIBCTBA.
3 iHmoro 60Ky, OisbIa yacTHHA iH(OPMAIlil, HaBeIeHOI B i IPyYHHUKY, CTOCYETHCS B LIEPILY YEPTy
Teopii *KypHaJIICTUKH, a He Teopii MacoBoi KoMyHikalii. BiacHe ysBieHb ITpo TEOPETHYHI OCHOBU
MacoBO1 KOMYHIKamii i3 MiapyYHIKa ITOYEePIHYTH HEMOKINBO. TaKkoX, Ha HAIIy AyMKY, TEKCT IIi-
JOPYYHUKA HAATO IepPEeBaHTAKECHUH PO3IyMaMH PO NMPpU3HAYCHHS 1 MaiOyTHE KypHATICTHKH, IO
3HAYHOIO MipOIO CITUPAIOTHCS Ha ysBICHHSA, copmoBani B wacu CPCP.

Ouasbra 3eprenska. I'7106anbHI PO3BUTOK CHCTEM MacOBOI KOMYHikaii
i mizknapoaHi BinHocunu. Monorpadis (1999)

Oubra BacuniBaa 3epHelbka — JOKTOP MOJITHYHUX HAYK, FOJIOBHUH HayKOBHUI CIIIBPOOITHUK
B [HCTUTYTI CBiTOBOI ekOHOMiKH i MixkHapoaHux BinHocun HAH Vkpainu. i monorpagis «I'no-
0aJbHUIT PO3BUTOK CUCTEM MacoBOI KOMYHIKaIlil 1 MXKHApO/IHI BIIHOCHHI) — 1€, B IIEPLIY Yepry,
MOTJISI/T HA TEOPil0 MAacOBOi KOMYHIKAIl 3 TOUKU 30pY MOJNITOJIOra, a He )KyPHATICTUKO3HABLIS UM
comiosiora. Monorpadiro HaapykoBaHo B Kuesi y 1999 poi. Ile apyra npams Onbru 3epHenbKoi,
npucBsiueHa Mac-mezia. Y 1993 poui 3’sBunacs ii nepia MmoHorpadist B 1ipomMy Harpsimi — «Hosi
3aco0M MacoBoi KOMyHIKaIii». B3sta HaMu Ha PO3TIIAN Mparlsd — IPOJOBXKEHHS 1 MOTJINOIEHHS 110-
IepeHpOT0 NOpoOKy HaykoBIsl. B aHoTarii no mpani 3a3HadeHo, mo «y MoHorpadii Buepme y
BITYM3HSHIN MOJITOJOTIYHIN HAayIli KOMIDIEKCHO JOCIIIKYIOThCS III00aNbHI TpaHchopMarii crc-
TEM MacoBOi KOMYHiKaiii KiHII XX CT. IK HOBOTO (hakTopa Mi>XXHAPOJHHUX BiTHOCHH. B KOHTEKCTI
PEBOIIOMIHAX 3MiH Y raily3i HOBITHIX TEXHOJIOTIH, KabenbHOTO ¥ cymyTHHKOBOTO TB Ta po3BuTKY
JIUDKATANI3aMii po3risiIaloThCsl CHCTEMH Mac-Mejlia Ha JIep)KaBHOMY, PErioHaIbHOMY 1 TJ100ab-
HOMY piBHsIX» (Zernetska, 1999, c. 2).

VY BCTymi aBTOp 3a3Havae: «XapakTep HOBUX INI00aIbHUX TpaHCc(opMalliii BEIMKOI MipOIO BU-
3HAYAETHCSI W THM, 1110 JIFOJICTBO HUHI BCTymae B iHpOMaliliHy epy — epy CKJIaJHUX HPOLECIB KO-
MyHiKaniiHoi peBoionii, iHQopMaIifHuX BHOYXiB, SIKi BPEIITi-peIlT BIUIMBAIOTh HA BCTAaHOB-
JICHHS] HOBOTO CBiTOBOTO nopsinky» (Zernetska, 1999, c. 7).

Y mocmiKeHH] MOBHOIO MipOIO 3aCTOCOBAHO MIKIUCITUTLTIHAPHUH 1TiXia. MoHorpadis ckia-
TAETHCS 13 ceMu po3xiniB. Po3nin 1 po3kprBae icTopito BUBYEHHS MacOBOi KOMYHiKaIlii, K 3a Ko-
paoHOM, Tak i B YKpaiHi. Tpeba ckazaTu, 10 Tepeik OCHOBHUX BUEHUX Ta IXHIX Mpalb BUAIIOB
Iyxe BuaepnHUM. Ha modaTKy aBTOpKa HaBOIWTH ABAa BU3HAUEHHS MOHATTS «MacoBa KOMYHIKa-
mis». e «mporec mBHUAKOTO PO3MOBCIOHKEHHS MEXaHIYHO a00 eIeKTPOHHO MPOAYKOBaHUX ITy0-
JIiKaTiB Komii iHpopMariii 1yt reTeporeHHOI 1 9acTo BEJIMKOI KITbKOCTI iHANBIAYyMiB» (Zernetska,
1999, c. 18), a TakoX «IHCTHTyaNi30BaHi (OPMHU BUPOOHHMLTBA 1 PO3NOBCIOKEHHS 3arajbHOMI0-
CTYNHUX (IIyOJIYHUX) NOBIZJOMIICHD, SIKI MOMIMPIOIOTHCS Y BEIMKOMY MacIiTall, BKIIOYAIOUH 3Ha-
YHUI pO3MOJLI Ipali B iXHOMY BUPOOHHYOMY Ipolieci Ta GpyHKIIOHYBaHHI, Yepe3 CKJIaJHE I10-
CepeHULTBO APYKY, QinbMy, hororpadii Ta 3Byko3anucy» (Zernetska, 1999, c. 18-19).

Jpyruii po3ain moHorpadii npucBsyenuit GpeHomeny riobaiizarii. AHaIi3yl0uH 1€ SIBUIIE,
JIOCIHIHUISE BAKOPHUCTOBYE npari I'. MakitoeHa Ta iHIIMX 3axiHUX HayKoBLiB. ['obanizarito aB-
TOpKa BU3HAYAE SIK «IIPOLIEC CTPYKTYPYBAaHHS, IKUH MICTUTH y c00i TOMOTEHi3aIlif0 1 TeTepOoreHi-
3aIit0,— MPoIIeC, Y SKOMY (aKTOPH, IO ONEPYIOTh Y Pi3HUX TEMIIOPaIbHUX MOCIITOBHOCTSX, B3a-
€MOJIIOTh Ta 3MIHIOIOTH TEPEMiHHI CTPYKTYPH COIaJbHOTO OYTTS IUISI CTBOPEHHS CTPYKTYPHO
OJIIrapXigyHOTO, aJe B3a€EMOIIOB’ s13aHOTO cBiTy. [1Imsaxu i moTokM riobatizarii MOXXyTh OyTH pi3HO-
CIPAMOBAHUMH Ta 0araTOBHMipHIMH; BOHH IPOXOIATH KPi3b BEPTUKAIBHI Ta TOPU30HTAIBHI Op-
raHi3anii JIIoIchKoro XUTT» (Zernetska, 1999, c. 49-50). Okpim rinodanizamii y oMy x po3.Iiii
3IIACHIOETHCS KOMIUICKCHUH aHAalli3 1HINUX TeHCHIIN Y TpaHcdopmarlrii mac-menia. e mumxura-
Ji3arisi, MyJIbTUMEIIHHICTh, KOHIIGHTPAI[is Ta KOHTJIOMEepallis, AuBepcuikailis, iHTepHaIlioHaTi-
3allis Ta TPaHCHAIIOHATI3AIlis.

Po3ninu 3 TpeThOro mo cbOMuUil BUCBITIIIOIOTH TMTAHHS MDXHAPOAHOT HOJITHKH B chepi Maco-
BOI KOMYHiKalii. ¥ po3aiii 3 po3risaroThCsi MO IepKaBHOI MOJITUKY B rajly3i MacoBoi KO-
MyHiKamii Ha IpUKJIai Aep>kKaBHOI MONITHKN Pi3HUX KpaiH cBiTy — Bennkoi bpuranii, ABctpanii,
[iBgennoi Kopei, SAmonii, Iramii, Mekcukun Ta bpasmiil. Amnamizyroun TpaHChOpMaIii
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HaliOHAIBHUX 1 pETiOHAILHUX MeJlia-CUCTEM Pi3HUX KpaiH CBITY, aBTOP BIICTEXKYE OCHOBHI 3MiHH
JIep>KaBHOT TIOJIITUKH B Tajly3i MacoBOi KOMYHiKaulii y 3B’s3Ky 3 HOJITHYHUMH, EKOHOMIYHUMH,
KyJITYPHHMH Ta €THIYHUMU (akTopamu. Po31in 4 npucBSYEHO MUTAHHIO BIUIMBY TJI00aIbHUX Me-
nia-iMITepii Ha MbKHapoIHY MOMiTHKY. Onbra 3epHerpKa TakoK BUBYa€ BUHUKHEHHS Ta PO3BHTOK
peTioHANBHUX 1 TI00aNPHUX MeAdia-iMIepiil, IpuAiIeHO OCOOMUBY yBary HaHOUIBII IIOMITHHAM i3
HUX, 8 TAKOXK POJI X BIIACHHUKIB B aKyMYJIAIIi1 MeTia-, eKOHOMIYHOI Ta MOJITHIHOI BIaad. Y IIbOMY
PO31iii aBTOpKa Ja€ JOCUTH LiKaBe BU3HAUCHHS IS IIOJNITHYHOI KOMYHIKaIlii, a came: «I1e KOMy-
HiKaIlis B cepi BHYTPIIIHBOI Ta 30BHINTHBOI MOMITHKY, SIKa YaCTKOBO a00 YNMAIIOI0 Miporo 31iH-
CHIOETECS 3a noromMoroto 3MK». Po3zin 5 ananizye 3minu B quriomMatii, OB’ s3aHi i3 mpouecamu
Tpanchopmariii Mac-mesia, 30kpeMa, GSHOMEHH Meiani3My Ta MeiaTu3allii, IBUIIE BipTyaabHOT
mummomarii (Zernetska, 1999, c¢. 196 i naini). Po3gin 6 nocmimpkye posib i QyHKINT MiXKHAPOIHUX
opraisaniii B peryJroBaHHI MacoBOi koMyHikarii (Zernetska, 1999, c. 238 i mani). O. 3epHenbka
BizcTexxye nisutbHicTh MixkHapoanux (OOH, FOHECKO) Ta eBporneiicskux iHCTHTYTIB (€Bpomap-
nameHT, Paga €Bpormy, €Bporneiicbka Tesiepa ioMOBHA CITUIKA), TaK caMo sIK 1 HEYPsJOBUX OpraHi-
3amiii y coepi indopmanii Ta KOMyHiKallil, IPUBEPTAIOYH yBary A0 MOJITHYHUX, CKOHOMIYHHX,
KyJBbTYPHUX Mpo0JieM, a TAKOXK 10 IIMTaHb PO MpaBa JIIOANUHH, IO € aKTYyIIbHUMH Ha II0pO3i iH-
¢dopmartiifHoi epw.

Po3gin 7 «Ykpaina B €eBporeiicbkoMy i CBITOBOMY MaCOBOKOMYHIKaIliifHOMY TIPOCTOpi», pO3T-
JIs1a€ OCHOBHI TEHACHIIT pO3BUTKY CHCTEMH MacoBOi KOMYHIKaIlii B YKpaiHi micis HaOyTTs He3a-
nexxHocTi. BucHOBOK 3po6ieHo He HanTo BTimrHuiA: «CTaH i TEHAEHIIIT PO3BUTKY CHCTEMH MacOBOT
KOMYHIKaIlii B YKpaiHi 3arajgoM BioOpakarTh 3arajibHy KPU30BY CUTYAII0 B IepKaBi, 1[0 B ac-
MEKTi TJI00aIbHUX TpaHC(HOpMAIii CHCTEM MacoBOI KOMYyHiKallii IPUBOAUTH 10 3aroCTPEHUX, a
yacoMm — HenependaueHux (hopw ii mpossis. [lepexin BiJ rereMoHi3MYy JepKaBHOTO TeieOaueHHs
SIK HAI[IOHAJILHOI CHCTEMH JI0 TyajbHOT MOJIEII ii/ie He MUIAXOM CTBOPEHHS IPOMAJICHKOTO i KOMe-
puiliHoro TenebaveHHs (sk y 3aximHii €Bponi, Kanani, SInowii, ABcTpaii), a CriBiCHyBaHHIM
JIEPKABHOT'O 1 HEJIEPKABHOTO (TOOTO KOMEPIIIHOr0) TeiebaueHHs, 110, TIONPHU EIEMEHTH KOMEp-
miamizamnii Ta midepaizalii, CTpIMy€e PO3BHTOK IPOMAISTHCHKOTO CYCIIbCTBA B YKpaiHi, 0gHOYA-
CHO TIiJCWIIOIOYHM BIUIMB BUKOHABYOi TIIKM BJIa¥ HA HaLiOHAJbHE TEJepaTiOMOBICHHS
(Zernetska, 1999, c. 333).

«BuCHOBKMY 3aKiHIYIOTBCS CJIOBaMH, III0 HE BTPAYalOTh CBOET aKTyalbHOCTI i choroHi: «Ilo-
TIPH BCi CKJIQJHOCTI IEPEXiTHOTO Mepioy 1 KpU30BHH CTaH B YKpaiHi, B OCTaHHE OeCATHITTI XX
CT. BOHA SIK TIOJIITHYHUI aKTOp YBilIIIa B €BpOIy Ta Mi>XKHAPOIHE CIIIBTOBApPHCTBO B HOBOMY CTa-
Tycl — CTaTyCl He3aJeXXHOi 1 cyBepeHHOi JepkaBH. Lle BuMarae Big Hel 6arato 3ycwib JUis CTBO-
PEHHS CBOTO IMO3UTHUBHOTO IMi/KY B CBITI, B YoMy HanioHanbHi 3MK BifirpatoTh BeNUKy podb...
Jist Toro, o6 o6pa3 YkpaiHu HocTaBaB HEBUKPHUBJICHUM 1 pa30M 3 TUM, 00 rpoMasiHi Y KpaiHu
CHpHiiMali CBIT HE TUIBKHU Yepe3 (PUIBTPHU 3aKOpJOHHHX 1H(OpMaLiiiHuX Ciryk0, HeoOXiqHe po3-
LIMPEHHS MEPEKi 3aKOPJOHHNX KOPECIIOHACHTCHKUX IMyHKTiB» (Zernetska, 1999, c. 334).

HesBakaroun Ha Te, 1110 caMme MOHATTS «MacoBOi KOMYHIKalii» i 10ro TeopeTH4Hi OCHOBH Y
MoHoTpadii Onbru 3epHenbKoi pO3KPHUTI HE HAATO TNIMOOKO i aBTOpKa HE MPUAUIIIA YBard, Ha-
MIPUKJIIAI, MOJEIISIM MacoBOi KOMYHiKallii a00 KOMIIOHEHTaM TIOBIJOMIIEHHS Y MacoOBilf KOMyHiKa-
1ii, o MoHOTpadis cTana MeprIo B YKpaiHi, o oO0rpyHTOBAaHO KOHIEITyali3yBasia TOMIITHIH
CTaH i TEHACHIII TTTO0AIFHUX CHCTEM MacOBO1 KOMYHIKaIlii Ta X BIUTMB HAa MXKHAPOHI BiTHOCHHH.
s cBoro wacy me JOCIHiIKeHHS Oyio CrpaBi HOBaTOPCHKUM i B IUIaHI HAyKOBOI IIOCTAHOBKHU
mpobieM, 1 B IIIsIXax ix po3kputTs. Jlo 6e33amepeuHux JOCSITHEHb aBTOPKHU CIIiJ BiTHECTH AOCITi-
JOKEHHSI TAaKMX HOBUX JJIsl TOTO 4acy MPOLECiB, sIK KOHIIEHTpallis, KOHIJIoMeparlisi, iuBepcudika-
115, KOHBEPTeHIlis, IHTepHalliOHAII3allisl Ta TPAaHCHALlIOHATI3aLlisl B rayry3i Mac-menia. [lepeBaroro
JTOCTIJKCHHS € TAKOX T€, [0 HAYKOBEIb, OYIy4H 3a CHEI[iaJIbHICTIO TOITOJIOTOM, BIJIBHO MOYY-
Bae ce0e B ray3i Teopii MacoBOi KOMYHIKallii.

Bauiepiii IBanos. CouioJioris MmacoBoi komyHikauii. HapyanbHuii nocionuk (2000)
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VY 2000 poui B Kuesi Buiiios n1pykoM HaByaibHUH nociOHMK Banepis denikcoBnua [BanoBa
«Coiosorist MacoBoi KOMYHiKalii», B IKOMY YKpaiHCBKHI TEOpPETHK MacoBOI KOMYHiKawii Ipo-
JIOBXXHB HayKOBY pPO3pOOKY TeM, chopMyIIbOBaHMX HUM Y IOKTOPCHKIH nuceprauii «MeTomonoris
Ta METOJMKA JOCIIPKEHHS 3MiCTy MAacOBO1 KOMYHIKaIii».

VY BCTymi aBTOp MIAKPECITIOE, IO «HA CY9acCHOMY €Talli PO3BUTKY CYCIUIBCTBA KypHAJIicTaM
KOHYE NOTpPiOHI 3HAHHA PO 00’ €KTUBHI METOAM TOCTIDKCHHS 3 TUM, 00 Pe3yNbTaTH BUBYCHHS
IpeaMeTa He Opi€HTYBAIHCS Ha IEBHI IMOTIISIIN AOCIHITHAUKA, A SBILUTH HE3aJCKHUH 00 €KTUBHINA
aHaJi3 MEeBHUX CTOPIH SBHIA M TIPOIIECY, M0 AocaimkyBamucs» (Ivanov, 2000, c. 4). [xepenom
Takoi 00’ekTHBHOI iHpOpMaIii, Ha AYMKy BYCHOTO, Ma€ CTATH caMe HayKa COIIIOJNOTiA. AHami3y-
I04H CTaH Mac-MeJia Ha 3axo/ii, aBTOp BUALISLE Taki HOBI iX (yHKIIT: « 1. BrpoBamkeHHs colianb-
HOT'O IIPOTrpecy Ta peBi3ii Tpaauiii; 2. PerynoBaHHs MOpallbHUX Ta, HaBITh, TPABOBUX HOPM (Mac-
Mejiia JIOOIFOI0Th IPUHHATTS HOBUX 3aKOHIB, PO3KPYUYIOTh KapHi cripasu Toio); 3. ComiaabHoro
ynpasiiaas» (Ivanov, 2000, c. 9).

SIk MU 3a3HayYaNIN paHille, caMe COLioJIorii OyB MPUCBSUECHUN BECh JPYTHH pO3.1i (I10JOBUHA)
nceprauii Banepis IBaHoBa. B HaBuanbHOMYy mocioHnKy «Corionorisi MacoBoi KOMyHIKalii» Ha-
VIIi COMIONOTii TAKOXX BiIBOAMTHCS UiIbHE MicIle: TeMa | HOCHTh Ha3By «3arajbHe HOHSATTS PO
COMiOIIOTi0Y. Y Hilf aBTOP 3AIMCHIOE KOPOTKUI BUKJIAZ BU3HAYCHHS COIIOJIOT], icTOpii pO3BUTKY
COMIOJIOTIYHUX JOCHTIKEHb, CTPYKTYPH COIIi0JIOTIi.

Tema 2 BUCBITIIFOE OCHOBHI IOHSTTS, 1[0 CTOCYIOTHCS BJIaCHE COIIIOJIOTIi MacoBOi KOMYyHiKaIIii.
Ha novaTtky aBTOp 3Hal{OMHTH YHTaya i3 CAMUM HOHITTSIM «MacoBa KOMYHIKaIlish», HABOIUTH BJla-
CHE MOro BU3HAYCHHS, BULISE OCHOBHI €JIEMEHTH Ta OCOOIUBOCTI IisUIbHOCTI Mac-Menia. Hanpu-
KiHIll TeMu Basnepiii IBaHOB 311MCHIOE MEpexia Bijl MOHATTS «MacOBa KOMYHIKAIlisD» IO MOHATTS
«COITI0JIOTisI MACOBOT KOMYHIKAIIii». Moro Buenuii BusHauae sk «Tajy3b COIIOJIOr], Ika BUBYAE
nporecu (yHKIIOHYBaHHs i PO3BUTKY Mac-Mejlia. [i MeTa — lie BUBUEHHS, 3 OJIHOTO GOKY, 06yMO-
BJICHOCTI ITUX IMPOIIECIB, 3 IHIIOTO — iX HACIIAKIB, TOOTO BIUIMBY Ha COIiajbHi, MOJITHYHI, CKOHO-
MiuHi, KyJIbTypHi sBuma» (Ivanov, 2000, c. 39). Haoctanok aBTop 31iiiCHIOE LIIKaBUH €KCKYPC 10
icTopii corionorii MacoBoi KoMyHiKkarii. MiHi-iCTOpHYHHAN HApWC TOKA3y€ €BOIOLIIO IOTIIIB
COIII0JIOTIB HA SBHUIIIE MACOBOI KOMYHIKaIlil, TeOpiii i KOHIIETIIiH, 1110 ICHyBaJIM Ha Pi3HUX eTamax
JIIOJICBKOT iCTOPIi.

VY 1emi 3 po3KpPHBAIOTECS Pi3HI ACTIEKTH IOHATTS «TPOMAJChKa TyMKa». [ pOMancbKy TyMKy
Banepiit [BaHOB BU3HaYae K «CTaH MaCcOBOI CBITOMOCTI, SIKHH BKITIOYA€ B ce0e IMPUXOBAHE IH SIBHE
CTaBIICHHS PI3HMX COIIaJIbHUX CIIUTFHOCTEH M0 mpobiiem, moxii i (akTiB aificHocTi. ['pomaznceka
JlyMKa BHUCTYIIA€ B €KCIIPECUBHIN, KOHCYJIbTAaTUBHIH, KOHTPOJIBHIA Ta AMPEKTUBHIA (DyHKIISX»
(Ivanov, 2000, c. 62). OxpimM BU3HauCHHS, aBTOP TAKOX 3I1HCHIOE KOPOTKHUI1 oruisiz icTopii goci-
JOKEHb T'POMAJICHKOT JTyMKH, a TaKO aHaJli3ye BIUIMB Mac-Me/ia Ha ii popmyBanus. [llono ocran-
HBOT'O NIUTAaHHS, TO TYT HayKOBEIlb BU/LISE JBa PiBHI, HA SKUX Npalloe TpomMajcbka aymka. [lep-
M piBeHb — 1€ PIBEHb BiAOMTTS AiHCHOCTI (PIBEHb CBiZIOMOCTI, CIIOBA), APYrHid — Lie PiBEHb
BIUIMBY Ha JIHCHICTB Ta 1 mepeTBOpeHHs. Y mpoueci GopMyBaHHs IPOMaJChKOI TyMKH iCHYIOTb
Pi3HI CyKymHOCTI (haKTOpiB, IO JIFOTH K Ha IEPIIOMY, TaK 1 Ha APYTrOMy PiBHSIX.

Tema 4 — «Comionoriyae BUBYCHHS KOMYHIKaTopay. BueHnii BUAIIs€ YOTHPH OCHOBHUX THITH
KOMYHIKaTOpa: BIACHHUK, KEPiBHHUIITBO, )KYPHAIICT, KYPHAIICTCHKUN KOJEKTHB. [laii momaeThes
OTJISIIT HAaWBIAOMIIINX 1 HABaXKIMBILINX COMIONOTIYHUX AOCHTIHKEHB, 10 BUBYAIHN TpoQeciHHui
piBeHB KOMYHiKaTOpiB. Banepiii [BaHOB TOXOIUTE /10 BUCHOBKY, III0 «OCHOBHA (pirypa y Mac-mezia
— 1Ie, 3BMYaiiHO, HE BJIACHUK, a )ypHaiict» (Ivanov, 2000, c. 101). Ha ocHOBI po3risiHyTHX coui-
OJIOTIYHHX JIOCHI/PKEHb JKYPHAIIICTIB yueHHH (OpMYIIIoe Take TBepIuKeHHs: «HaliBaknuBiioro
YMOBOIO BUCOKO{ NPOAYKTHBHOCTI Ta TapHOTO TBOPYOTO CaMOIIOYYTTsI )KypPHAJIICTIB € OpraHiuHe
MO€EIHAHHS Y X JisUIbHOCTI HANPSIMKIB, SIKi BXKJIUBI 3 TOUKH 30pY TOJIITUKK OpraHy iHopmMauii, i
TBOPYOTO TOTEHIIIaTy, HaMaraHb ioro ciBpoOiTHUKIB. [loeqHaHHS TPYHTOBHOI ITpodeciitHoi mia-
TOTOBKH, ONIaHyBaHHsI METOJIB 1 METOJIMKY CTBOPEHHS YPHAIIICTCHKOTO MaTepialy 3 JOCBiZIOM,
SIKHA HAaKONMYCHUH y XOJi NPaKTHYHOI POOOTH, € CYTTEBOIO TapaHTIEI0 TOTO, IO Ha IBOMY
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HalBa)XXJIMBILIOMY eTari poOoTH Oy e OlIbIle TBOPUYUX JOCSATHEHB, HiX HeBaay» (Ivanov, 2000, c.
101-102).

Tema 5 — «JlocnimKeHHS 3MICTy MMOBIIOMIICHBY» — 3HAHOMHTD YMTAYa i3 METOJJAMH COI[I0JIOTi-
YHHUX IOCTIIKEHb 3MICTy MacOBOi KOMYHIKaIlii, 0COONMBY yBary mpH IbOMY MPHUIUISTIOYN KOH-
TeHT-aHai3y. KoHTeHT-aHami3y BiABOIIIIOCS KiJTbKa MyHKTIB i3 JOKTOPCHKOI mucepTanii Banepis
[BaHOBa, TOX i B IbOMY HaBYAJIIFHOMY MOCIOHMKY BUEHHWH BiIBOINTH KOHTEHT-aHAJI3y BaXIUBY
POJIb, HATOJIONIYIOYH, IO HOIMYJIAPH3ALlisl IHOTO METOLY MPUBE/E 10 3HAYHOTO 3POCTaHHS SKOCTI
nmociimkeHb Mac-memia. «Ille 3apa3 mpu po3risani MMTaHb METOIUKH COLIOJIOTIYHAX JOCIIIKEHb
ZIesiKi aBTOPH 30BCIM BHITyCKAIOTh 3 YBaru MeTO]] KOHTEHT-aHANi3y, MPUIOMY IIe POOUTHCS HE
TIJIBKH B POOOTAX, MPUCBSYCHHUX COIIOJIOTIYHUM JOCII/PKEHHSIM B3arai, a i y mparpsix mpo pi3Ho-
MaHITHI JOCHIPKEHHS] Mac-MeJlia, B TOMY YHCIIi PO METOJM JIOCIIJDKEHHS NpecH. Y Takux po0o-
Tax NpY BUBYEHHI METOZOJIOTIYHHUX 1 METOAMYHUX NpobiieM GopMyBaHHS I'POMAJICHKOT JIyMKH 32
JIOTIOMOTOI0 Mac-MeJlia, MPOLecy CIUIKYBaHHs IPH MOCEPEIHHULBKII AisIIbHOCTI IPECH, 1HIINX aK-
TyaJbHUX NPOOJIEM JIiSUTLHOCTI MAacOBOi KOMYHIKallil aBTOPH BUKOPUCTOBYIOTh B OCHOBHOMY €M-
MIPUYHI JOCIIKEHHS ayAUTOPIi 3a TOTIOMOT00 aHKETYBaHHs Ta 1HIIHMX (popM onutyBaHHA. HixTo
HE CIEePEeYaeThCs, 0 ONMUTYBAHHS, CIIOCTEPE)KEHHS, €KCIIEPUMEHT — BXKJIMBI TPYIIH METOIIB TIPH
BUBUEHHI Oy1b-sik0r0 sBHIA. OTHAK P IEOMY HE MOKHA 3a0yBaTH 1 PO BUBYEHHS IOKYMEHTIB.
be3 perenbHOrO aHai3y JOKYMEHTIB BUCHOBKH OYAb-SIKOTO JOCIIPKEHHS, a 0COOINBO BUBYEHHS
npecu, Oy IyTh OJHOOIYHIMH, a peKOMEHallli He 3aBxau gouiapHuMI» (Ivanov, 2000, c. 107), —
migkpecitoe Banepiii [BaHoB.

VY temi 6 aBTOp OKpECIIIOE THIOJIOTIYHI 0COOJIMBOCTI, 3aBAaHHS 1 CTPYKTYpY Mac-menia. Tema
7 npucesdena nutaHHo ayauropii 3MK. Aynuropito BYUeHUI BU3HAYa€ SIK «CTIHKY CYKYINHICTBh
JIOJIeH, sika BUHMKAE Ha IMiACTaBl ciibHOCTI iX iHopMmaniiinux morped» (Ivanov, 2000, c. 136).
VY po3znini HaBeieHa iCTOPIs AOCIIDKEHb ay TUTOpil B YKpaiHi, a TAKOK HANPSMKH, 32 IKUMH TaKi
JIOCIIZPKEHHSI MOXKYTh OyTH IIpoBeZieHUMH. Y TeMi 8 po3risiaaeTbes mpobiiema eheKTHBHOCTI Mac-
Mmenia. Temn 9 — 10 npucBsSYeHi ONMCY OCHOBHUX COIIOJIOTIYHUX METOJIB, 10 MOXXYTh BUKOPHC-
TOBYBAaTHCS U1 BUBYCHHS MacoBOi KoMmyHikamii. Cepen SKICHHX METOZIB PO3TIIIHYTO OIUTY-
BaHHS, CIIOCTEPEKEHHS 1 excriepuMeHT. Temu 11 — 12 moBHICTIO IPUCBSYEH] €TUHOMY (opMalti-
30BaHOMY METOJY — KOHTEHT-aHali3y. Banepiit [BaHOB 3HOBY HaroJoImIye Ha BaXIIMBOCTI 3aCTOCY-
BaHHS IIbOTO METOIYy B YKpaiHCHKill Haymi: «BigpomkeHHs HaliOHAIHHOI CBIIOMOCTI YKpaiHCh-
KOTO Hapo.y, Mo30aBIeHHS BiJ i1€0JOTI9HOTO JUKTATY, BUXi/ Ha CBITOBHUII piBeHh HAYKOBHX HO-
CI/KEHB Y Taly3i CyCHUTBHUX HayK (30KpeMa BUBYCHHS Mac-Me/lia) HeMUHYYe IPUBOIUTH 1O Bi-
JIMOBH BiJl Cy0'€KTUBHHX METOJIIB JOCII/KeHHs npecu. Ha kanb, B YkpaiHi Mano npuaiisiocs
yBaru po3BUTKY TaKOro 00'€eKTHBHOT'O METOY SIK KOHTeHT-aHati3y. | 3apa3 nmepes BYeHUMH CTOITh
3aBJaHHA nojonartu ueu pozpus» (Ivanov, 2000, c. 200).

Hapuanbsauii mocionnk Banepist [BanoBa — nepumii ykpaiHChKHiA TOCIOHMK 3 COIi0JIOTIT Maco-
BOI KOMYHiKallii, 110 TO€HAaB OCHOBH TEOpPil MacoBOi KOMYyHiKalii i3 COLIOIOTITYHUMH METOAAMH
JlociipkeHHs. B mociOHuKy y moctaTHbO cTHCTIH GopMi BUKIAJEHI METOMOJIOTIYHI, TEOPETUYIHI
OCHOBH COIIIOJIOTIYHUX JOCII/KeHb Mac-MeJIia, 3po0IeHi iCTOPUYHI OIS AN TaKUX TOCTIKCHD B
MuHynoMy. ITocioHuk «Cormiosorist MacoBOi KOMYHIKaIlii» BiIKpUB 0arato TeM, IO paHime He
PO3MIIAAANNCS YKPAiHCBKIMH BYEHUMHU-KYPHAIICTHKO3HABIIIMH, 3aKJIaBIIM OCHOBY TSI TIO/AJIb-
IINX JOCIIUKEHD.

I'eopriii [Touenuos. Teopisa komynikanii. Ilinpyuynnx (2001)

[Minpyunuk «Teopist komyHikanid» — HaHOLIBII BITOMHUH 1 OMYJSIPHUN HaBYaJIbHUI 3pa3okK i3
i€l TEMATHKH y KpaiHax KOJMIIHLOTo Passaceekoro Coro3y. ABTop miapyunuka — ['eopriii ['eop-
riiopud [ToventoB — JOKTOp (HiNoJOTIYHUX HAYK, OJIUH i3 HANHBIOMIIINX YKPaTHCHKHX €KCIEPTiB
13 KOMYHIKaI[IHHUX TEXHOJIOTIH i3 CBITOBUM IMEHEM. AHalli30BaHa KHHra, BuaaHa y Mocksi B 2001
potii, cTajia HACTUTLHOK KHHUTOO JJISl HE OJHOTO MOKOJIHHS )KYPHANICTIB, PEKIAMHHKIB Ta Iiap-
HUKIB YKpaiHH 1 KpaiH ONIKHBOTO 3apyOicks (Ha jXaib, aBTOp He mepeBugaB «Teopiro
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KOMYHIKalii» B YKpaiHi yKkpaiHCbKO10 MOBOI0). CripoOy€eMO BHSIBUTH, 1110 HOBE BOHA BHECIIA B yK-
palHCBKY TE€Opito MacoBOi KOMYHIKaIlii Ha TOJIIIHBOMY €Tarli Il iCTOPUYHOTO PO3BUTKY.

Sk BumIIMBacE i3 Ha3BU, B MiApy4YHUKY «Teopist KOMyHIKalii» HAeThCsl He TUTBKH PO MacoBY
KOMYHIKaIlifo, ajie # mpo iHmIi 11 Buau. Xoda caMe MacoBiii KOMyHIKaIlii IprUCBsSYeHa OiipIIa Jac-
TrHa npari. [TigpydHuK cKIamaeTbes i3 aeB’atu po3aiiiB: «KoMyHiKamis B CTPYKTYpi JHOACHKOT
nuBimizamii», «[Ipukmagai Mogeri KoMyHikatii», «Bunn komyHikarii», «Metonu aHalizy MacoBO1
KOMYHIKaIii», «MeToau aHaji3y TeKCTIiB MOITHIHUX JinepiB», «KoMmyHikamis B cdepi madmik pi-
nermH3y, « Kpr30Bi KOMyHIiKamii», « AHaNI3 KOMyHIKamii B IHIAX IMapuHax» i « MibKHApOAHI KO-
MyHiKamii». BITBIIICTG 13 HAX TaK 9M iHAKIIE TOPKAIOTHCS MpoOIeM MacoBOi KOMYHIKaIIil.

VY nepuiii Temi 'eopriii Ilouenuos po3kpuBae OCHOBHI TOHSTTSI, [IOB’sI3aHi 13 KOMYHIKalli€lo,
a TaKoXK aHaJli3ye pi3HOMaHITHI MoJiesi KoMyHikanii. KoMyHikaiito aBTop BU3HAUa€E K IIPOLIECH
NepeKoyBaHHs BepOanbHOi B HeBepOanbHy 1 HeBepOaibHOi B BepOanbHy chepu» (Pocheptsov,
2001, c. 16). Micue komyHikauii B icTopii J1r0ICbKOT LMBIII3aLI] aBTOP MOSCHIOE: «[cTOPHYHO KO-
MYHIKaIi€ OyJ0 came Iie: MPUMYIIYBaHHS IHIIOTO J0 BUKOHAHHS Ti€l yu iHmoi aii. ToOTo mis
KOMYHIKaIlil cyTTeBHH nepexif Big roBopinus Oanoro no aii Iamoro. Came 3apaau nporo peaiti-
3y€ThCs Nepeaaya 3HauYeHb MK IBOMa PI3HUMH aBTOHOMHUMH CUCTEMAaMH, SIKUMHU € JIBi JIFOJHHID
(Pocheptsov, 2001, c. 16). ITpote 3 Touku 30py MacoBO1 KOMYHiKaIlii OCOONMBHI iHTEPEC CTAHOB-
TATh migTeMu «MoJielTb KOMYHIKAIl 3 TOUKH 30py HalIik pinednH3y», « ComionorivyHi i CHX0JI0-
riuHl Mozeni KoMyHikarii», «Mozaerni mpomaraHaucTChkoi KomyHikarii». [llogo Mmomen komyHi-
KaIlii 3 TOYKH 30pYy 3B’ S3KiB 3 TPOMAACHKICTIO, TO BUSHUH BHIUISIE €IEMEHTH IIPOIecy KOMYHIKaIlii,
IO € KJIFOUYOBMMHU ISl KOMYHIKaTropa: «LiIboBa ayAuTOpis, KaHall, MCTaKOMYHIKaTHBHI 3HaHHS,
koHTekc™ (Pocheptsov, 2001, c. 43). Ak 3a3Hauae [eopriii [Tovemnos, «ycmix KOMyHiKaIlii 3ae-
KWTh BiJ] MpodeciiiHOro BMiHHS ONepyBaTH Ha IIMX piBHAX KoMmyHikaii» (Pocheptsov, 2001, c.
43). V temi «ComiooriuHi i MCUXOJIOTIYHI MOJIETI KOMYHIKAIiD» BYCHUN MOJA€E OTIIS JETKUX
KJIFOYOBUX MOJIEJIel, 30KpeMa, «IBOCTYNEHEBY» MoJielib MacoBoi komyHikauii Jlazapcdenbna,
«cmipans MmoBuanHs» E. Hoens-Holiman, Teopito reiitkinepiB Kypra JleBiHa, 1110 CbOT0/IHI CTalu
XpeCTOMATIHHUMH, ajie B TOW Yac JIMIIIE TIOYHHAINA BXOJUTH 10 YKPATHCHKOTO HAYKOBOTO 00iry. Y
miapo3aini «Mozeni mpornaraHaucTChKOI KOMYHIKAIii» TOBOJI ETaJbHO BUKIAJCHO OCHOBHI Me-
TOIM 1 NPUHOMH pONaraHIu.

VY npyriit Temi «IIpukiiagai Moaesi KOMyHIKaIiD mepi 3a Bce Hac MiKaBIsTh maparpadu «Mo-
Zienni MacoBoi KoMyHiKamii» i «[IpomaraHaucTcbki kammasii». B 000X MuX miapo3zinax 0OCHOBHY
yBary aBToOp IPHUILUISE SBHUILY NPONAaraHIy, HAMaralouich BCTAHOBHTH, 110 CaMe POOUTB Iporara-
H/ly eeKTUBHOIO, MiJBOASYH HPHUKIIAJN NPONAraHAMCTChKUX KaMIIaHil i3 icTopii mij Harparo-
BaHHJ 3aX1IHUX TEOPETHKIB MacoBOi KOMyHikauii. BuyeHuit 10X0quTh 10 TaKMX BUCHOBKIB: «JIr0/-
CTBO JIaBHO BeJie IICUXOJIOT1YHI BiiHH 1 IpONaraHAXCTChKi KamnaHii. CboroHi BOHH CIIMPAIOTHCS
Ha YiTKE 3HaHHS KOMYHIKaTUBHHX 3aKOHOMIpHOCTEH. 3HaHHS 3alpONIOHOBAHUX B PI3HOMaHITHUX
HayKaX KOMYHIKaTUBHHX MOJEJIeH oroMarae CTBOPEHHIO e(peKTUBHUX MPOIECIB BIUIUBY 5K y BU-
naJKy pekjaMu, Tak i B cuTyauii nalmik piyein3. MacoBa KyneTypa i MacoBa KOMyHiKallisi cTa-
HOBIIATh HAWOLIBIIHIA iHTEpEC [UIS 3aI03WYeHHS X JIOCBiTY, OCKIJIBPKH BOHHU MOCTIHHO 1 YCHIIIHO
MIPaIoIOTh came 3 MacoBoto cBimomicTion (Pocheptsov, 2001, c. 293).

VY tperiit Temi «Bunn komynikarii» ['eopriii IlogeniioB anamizye sBHIIa Mac-Mesia, KiHO Ta
Tene0adeHHs 3 TOYKU 30py KOHIEMIIil MioTBOpUOCTi, cHhopMyTHOBaHOI B TIEPIIii IIaBi Miapyd-
HUKa. Mac-Menia, KiHO Ta Tele0aueHHs BUCHUH BiTHOCHTH 0 KaTeropii «Mi(poHapoKyBaIbHUX
mammn» (Pocheptsov, 2001, c. 351). MidoTtBopua posb Mac-mMezia 0a3yeTbesi HA CEMH O3HaKax,
sKi ille MO)KHA Ha3BaTH ciMoMa rapanokcaMu. Lle «mapanokc cenexiii, mapajokc HOpMH, rapa-
JIOKC B3a€EMHOTO BILUIMBY, NapaJloKC B3a€EMHOI 3aMiHH, NMapaJoKC MPIOPUTETY pearyBaHHs, Iapa-
noke midosoriunoi iHTepnperarii, napagokc HecumeTpuuHocti» (Pocheptsov, 2001, c. 357).

YerBepra Tema «MeTou aHaJi3y MacoBOi KOMYHIKaIlii» MPUCBSYEHa PO3IIISLy BChOIO TPHOX
METO/IiB: KOHTEHT-aHaJli3, MPOIaraHANCTChKUI aHalli3 Ta aHaji3 4yToK. MeToa KOHTeHT-aHali3y,
SIK €IMHUH 00’ €KTUBHUI METO JOCHTIPKEHHS 3MiCTy MacoBOi KOMyHiKaIllii, HaMaraBcs HOMyJIspH-
3yBatu Banepiit IBanoB. CaMe BiH i TO9aB BBOAWTHU Iei METOJ B YKpPailHCHKHI HayKOBHil 0Oir.
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[Minpyunuk «MacoBa KOMyHIKaL[ish» — e ApyTUil YKPaiHCHKHI MTOCIOHUK, B SIKOMY PO3IJISIAETHCS,
XO0Y 1 TUIBKHU B 3arajbHUX pUCaX, METO] KOHTeHT-aHai3y. LlikaBimmm € migposnin «IIponarannu-
CTChbKUI aHaini3», B sikomy ['eopriii [louenmoB ¢opmyioe eranu aHamizy npomnaranad. BoHu
BKITIOYAIOTh B ce0e «BHUSBICHHS 17€0JIOTii; BCTAHOBJICHHS KOHTEKCTY; iAeHTH(IKAIII0 MporaraH-
JIFICTa; BU3HAYCHHS CTPYKTYPH MIPOIAaraHANCTCHKOI OpTaHi3allii; BU3SHaAUYCHHS HiTbOBOI ayTUTODii];
PO3pi3HEHHSI TEXHIKH BILTUBY; CTeMiaibHi TexXHikH nmpomaranam» (Pocheptsov, 2001, c. 387-388).
ABTOp 3ayBaxye, IO «IpOTarana J00pe MpaIroe TUTBKK TO1, KOJIU i MPUHOMH He BHIIAJIKOBI, a
CHCTEMaTH4Hi, MpUIOMY y BCix obmactsax. [Iponmaranma 3asxau Oyna, € i Oyne. He cmig ckumati
e 3 paxyHkiB» (Pocheptsov, 2001, c. 391).

IT’sta Tema «MeToam aHaizy TEKCTIB MOJITHYHUX JIIAEPIB» IIPOIOBXKYE PO3IOYATY B MOMEpe-
JTHBOMY PO3JIiJIi TEMY KOHTEHT-aHalli3y, IIbOr0 pa3y Ha NPHKJAIi TEKCTIB MOJITHKIB. BucHOBOK
IJIaBH: «AHAJI3 TEKCTIB MEPIINX 0Ci0 CTAHOBUTH CEpHO3HY NpoOieMy JUIst psily HaAyKOBUX JOCIi-
JOKCHB, TOYMHAIOYY 3 00JIACTI HAIlIOHAIBHOT OC3MEKH, KO JiIepiB HEOOXITHO OIIIHUTH IO 1X 3/1a-
THOCTI IOYMHATH arpecuBHi aii. JIizepu Takox HikaBisATh cepy MadiiK puIeHITH3 111 MOXKIIUBO-
CTEl MOJIITHYHOTO MPOTHO3Y, a TAKOX 3 METOIO MOUTYKY HaiOUIbII eeKTUBHUX BHUAIB BIUIUBY Ha
aymuropito» (Pocheptsov, 2001, c. 447).

Temu 3 MIOCTOI IO BOCEMY NPHUCBSYEHI MEPEBAKHO PO3KPUTTIO MOHSATH MAONIK pUTEHIIH3 Ta
peKiIaMa, pi3HUX MPAKTHYHUX ACIIEKTIB iX MisITLHOCTI. 3aKII09YHA, IEB’ATa TeMa, MPUCBSIICHA MTH-
TaHHIO MDKHapOIHUX KOMYHiKamii. B po3mini « BUCHOBOK» aBTOp IOCTYIIIOE TBEPIKEHHS PO
CTpaTeriyHy Ba)KIMBICTH BUBYEHHS KOMYyHiKamii: «KoMyHiKamis HACTIIBKU K CTPATETI4HO BaXK-
JIMBA JJIs CYCIIUIBCTBA, SIK 1 1HIII HOTO CKJIaJoBi, SKi HOCSATH MarepianbHui Xapakrep. Came Hama
HEJIOOIiHKa KOMYHIKallii MpyBesa 10 TOro, Mo B pe3yibrari Pagsacekuit Coo3 mporpas TpeTo
quist [lpyroi cBiTOBO BiliHM K BiliHY CMMBOJIuHY. JtoachKka 1MBLTi3aLis Bce OUIbIIE 3MILTYETHCS
came B iHpopMmauiiiHy cropony. Kpaiuu tumy Slnonii, mo BUpoOIsitoTh iH(OpPMaLi0 B SKOCTI
CBOI'O OCHOBHOT'O NPOJYKTY, BUX0AATh B jigepu X XI cromitts» (Pocheptsov, 2001, c. 649-650).

3aranom migpyunuk ['eopris [TouenoBa Mo>xHa BBaKaTH «(yHAaMEHTAILHUMY. ABTOD PO3K-
pHBa€ MIMPOKE KOJIO MUTAaHb, OB’ A3aHUX i3 TEOpi€ro Ta mpakTUKoro KomyHikamii. [1logo Teopii
came MacoBOi KOMYHIiKallii, TO TyT IeBHUH BiJOWTOK HAKJIAAA€ TE, IO B MiAPYYHUKY MacoBa Ko-
MYHIKaIlis pO3TIBIIAETHCS K OJFH 13 PI3HOBUIIB KOMYHIKAIIi1, X0 1 SIK pi3SHOBUI HAWBaKITUBIIIHTA.
Tomy 6e3mocepeaHbO MOHATTIO MAacOBOI KOMYHIKaIlii, TEOPETHIHUM OCHOBAM I[HOTO SIBHIIA MPH-
IIIEHO TIOPIBHSHO HE Tak O6arato yBaru. TwM He MEHII, IIepellik 3aciIyT aBTopa MiApyJHIKa B ITH-
TaHHI po3poOKH Teopii MacoBOI KOMYHIKaIlil € BebMH comigHuM. Lle 1 cucremaTH3amis OCHOBHIX
MoJieield MacoBol KOMyHiKalii, BceOiuHe BUBYEHHS sIBUILA IPOIAraH/d, BBEICHHS B HAyKOBUI
00ir MeTOJIiB KOHTEHT-aHaJli3y Ta NMpOoNara’AuCTChKOro aHaiizy. Bee e poours migpyynuk «Te-
Opisi KOMYHIKali» €TaHUM B PO3BUTKY BITYM3HSHOI HAYKH PO MacoBY KOMYHIKAIIiO.

Cepriii Ksit. MacoBi komynikanii. Ilinpyuynnk (2008)

2008 pik cTaB IIAHUM B iCTOPIi yKpaiHChKOI HAyKH MPO MacoBy KOoMyHikauito. L[poro poky
mo0adYMIIH CBIT /IBa MIAPYIHUKH 3 TEOpii MacOBOI KOMYHiKaIlii, aBTopamu sikux Oymu Cepriit Mu-
ponoBud KBiT — npe3unent Hamionansaoro yHiBepeureTy «KneBo-MornisHCbKa akaaeMis», J10-
KTOp (UTONOTIYHHUX HAYK, 1 Bomogmvup Bonogmmuposud Pisyn — aqupexTop [HCTHTYTY *KypHATi-
CTHKH, TOKTOP (DIJIOJOTIYHIX HAyK. 3BICHO, IO Hi PO Ky KOHKYPEHIIIIO MiXK IBOMa HAYKOBISIMH
i He Wnwtocs. [Ipote, aHami3yroUu Il [Ba MiAPYIHHUKH, ACSIKUX MOPIBHIHE OyAe BaXXKO YHUKHYTH.
Minpyunux Cepris Ksita «MacoBi koMyHikanii» OyB mianucanuii 1o npyky 27 oepesns 2008
poky, miapyuHuk Bomomumupa Pisyna «Teopist MacoBOl KOMyHIKaIlil» 31aHO Ha BUPOOHUITBO 1
rpyznas 2008 poky. OTox po3nouHeMo i3 nparii npesuneHTa «KueBo-MormisHepKo1 akagemiin.

VY nepenmoBi aBTop 3a3Hauae: «HasBa i€l KHIKKH MOXke OyTH ImoIoBkeHa: «MacoBi KOMyHi-
kauii. [Tomonanus ToTamiTapu3smMy». BoHa 30cepemKyeThCs Ha TEOPISIX 1 TOCIIIKEHHIX MacOBUX
KOMYHIKaIIi}, a TAKOX Ha TOMY, SIKHM YAHOM IIi IIPOLIECH BiAOyBAIOThCS Y CHOTOMHIIIHIN YKpaiHi»
(Kvit, 2008, c. 7). 3 1p0r0o MOKHa 3pOOWUTH BUCHOBOK, IO MiAPYYHUK € HE CTIIBKA BUKJIAIOM
Teopii MacoBoi KOMYyHIKalii, CKUIBKH aHaJIi30M Cy49acHOi Ui aBTOpa CHTyalii B yKpaiHCHKiil
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xypHamictumi. 1o 1yMKy miaTBepikye i cTpykTypa KHUTH. [ligpydHUK CKIagaeThes i3 BOCBMHU
po3ainiB: «MacoBi KOMYHIKaii Ta iX JociipKeHH», « Teopil MacoBUX KOMyHiKalii», «Memiape-
¢dopmu: nmojonaHHa ToTaditapusmy», «IIpodecis xypHamicray, «CreriaiabHi IpeaCTaBICHHD,
«I'pomancrke MoBIeHHs», «HOBI Menii», «['mobamizartis i mopo3yminHs». besnocepeanpo Teopii i
TEOpisIM MacOBOi KOMYHIKAIIil IPHCBSYEHO JIBa MEPII PO3ILTH, IBa OCTAHHI PO3ILIH MPHUCBIICHO
CydJacHHM TCHICHIISIM y TpaHc(hopMaIllii Mac-Meia, pemTa po3iliB OlIbIIe CTOCYIOTHCS KypHa-
JCTUKO3HABCTBA 1 PO3AYMiB JOCIITHUKA MIOA0 HAMPSIMKIB PO3BUTKY YKPATHCHKOI )KYPHATICTHKH.

VY meprromMy po3[iii CTHCIIO BHKJIAJAEHO OCHOBHI AYMKH 3aXiTHUX i yKpaiHCHKUX JOCIITHUKIB
100 TIPHPOIH i 3HAYSHHS TOHATh «KOMYHIKAIlisH» Ta «MacoBa KOMYHIKaIlis», 30KpeMa, OJIFH ITiJI-
PO3/Ii1 BUAIIEHO Ha TIyMadeHHs LMX MOHAThH Y Hayll comiosorii. Takox y po3aiii Brepiie B ic-
TOpil YKpaiHCHKOT'0 KypHaJiCTUKO3HABCTBA 1 KOMYHIKaTUBICTUKH PO3IIISIHYTO MOHATTS «Mejiiae-
KOJIOT'is1», «ME1aKpUTHKa», «KMEAIarpaMOTHICTBY 1 «Meiadinocodisy.

Jpyruii po3/in NpUcBsiYeHO 1cTOPil BUBUEHHS MAacOBHX KOMYHIKAliH 1 OISy OCHOBHHX T€O-
piit ix ¢yHkuionyBanHs. [lepenik po3IiIssHyTHX TEOpiil € JOBOJI BUYEPIIHUM i, JUIsi CBOTO 4acy,
JIOCUTh TIOBHHM Y TTOPIBHSHHI 3 1HIIMMH MiIPYYHUKAMU: TEOPisi MAaCOBOTO CYCIUILCTBA, CHMBOJI-
YHUW 1HTEPAKIiOHI3M, «IBOCTYIICHEBa» MOJEITh KOMYHIKaIli, Teopis aTpuOyIii, JiHiIiHHI MOJeTi,
Teopis yotupbox Qynkuii I'. Jlaccenna, 3aranpHa Teopis cuctem, Teopis [llennona i BiBepa, mo-
nenb rertkinepiB K. JleBina, MemiaTHBHA TEOPis CMHCITY, YOTHPH TEOPii MPecH, TeOpis KOTHITHB-
HOTO JFICOHAHCY, TOMiHAHTHA MapaJnrMa, Teopis MoepHizamii JIepHepa, Teopis BUKOPUCTAHHS i
3a[I0BOJICHHS, Teopist qudy3ii iHHOBAIiH, mapagurMa 3aJeKHOCTI, TEOPis PO3MIUPEHHS BiTIyTTS
MaktroeHa, colliajbHe KOHCTPYIOBaHHS PEaIbHOCTI, TEOPis KyJIbTHBALIil, TEOPis PO3PHUBY y 3HAH-
HSX, TEOPis BCECHJIBHUX MeJlia, Teopis MOPSAKY ACHHOTO, TEOopis cIipalli MOBYAHHS, COIiajibHE
HaBYaHHs, Teopist PperMiHry, Teopis MeIiiHOT 3aJIeKHOCTI, allbTepHATHBHA Mapaaurma, heMiHi-
CTChKa MejliliHa Teopis, Teopis edeKTy TpeThol ocodu, HopmaTuBHi Teopii Mak-Kseiina, mpormnara-
HIUCTChKa MOJIENb, TEOPis MpaiMiHTy, TeOpis MeIiiHOI TPaMOTHOCTI, Teopist camopedepentrii JIy-
MaHa.

VY pozaini «MeniapehopMu: OAONAHHS TOTATITAPU3MY» 3IIHCHEHO OIJIS ICTOPii PO3BHUTKY
YKpaiHCBKHMX Mac-Mejia 3 4acy 3100yTTsi YKpaiHoto He3anexHocTi. Ha movaTtky po3ainy aBTop
3a3Hayae, M0 «PO3BUTOK MAaCOBUX KOMYHIKaIliil cyuyacHoi YKpaiHU ciiJl po3risigaTd y KOHTEKCTi
BUpIIIEHHS TPOOJIEMH MOJI0IaHHs ToTaniTapu3My. Lle 3aBnaHHs 30BCiM He O3Hauae, 1o YKpaiHa
Horo nozosiana i MU TUTBKH MiICYMOBYEMO, SIKUM YMHOM Iie OyIto 3po0ieHo. Hacnpasni octaroune
MOJIOJIAHHS TOTAJITapU3My B NPHUHIMIIL HEMOXIIMBE, OCKIJIBKHM BiH TPOSBISE cede CKpi3b, 1
TIJBKH CYyCHJILCTBO BTpada€e MUIBHICTH a00 3/aTHICTh OMUpaTUCs HOTOo mposiBaM. ToOTO y mboMy
pasi fieThCst Mpo TOTANITapU3M HeE SIK TIPO CYyCHiIbHUM Jaf. TyT MU po3riisgaeMo MEBHHUH CIOCio
MUCIICHHSI, iICHYBaHHS 1 CITOKYCH MEHIIIO1 BiMOBIATBHOCTI, 10 3aBXKAM HaOJFKae HAC 10 CTaHO-
BuIa nosHoi HecBoOoam» (Kvit, 2008, c. 71). [lepioa npaBiiHHS HEPIIUX ABOX YKPATHCHKUX Ipe-
supenTiB Cepriii KBit xapakrepusye sik nepion «aBroputapHoi crarnauii» (Kvit, 2008, c. 75), a
[TomapaHueBy peBOJIOLII0 Ha3MBAE «EMOXAIBHOIO TMOAIE0 YKpaiHchkoi ictopii» (Kvit, 2008, c.
80), cTBepKyr0UH, 0 BOHA IIPUHECTA U YKPaiH! «OKYPHAIICTCHKY PEBOJIOIIIO», 110 3poduia
HE3BOPOTHUMHU 3MiHH B yKpaiHchkux memia (Kvit, 2008, c. 89). 3 Bucotu 2016 poxy MOXKHa CKa-
3aTH, IO aBTOP JUBHUBCSI B MaiOyTHE 3aHAATO ONTUMICTHYHO. L{ikaBuM € Takox miapo3min «Po-
CcificbKa Tpay, B IKOMY aBTOp aHANi3y€ YKPaiHCHKO-POCIHCHKI BiTHOCHHH, pOOISIYH IiKaBe TBEP-
JokeHHs: «BigHocuHn Ykpainn ta Pocii popMyIOThCS 3a THIIONOTIEI0 OUCKYPCiB, IO iCHYIOTH 3a
NPUHIMIIOM B3a€MOBUKIIIOYEHHS: cB0OOM 1 He-cBoOoau. Came Tak Tpeba po3yMiTH BCi IOCTKO-
JIOHIaJIbHI TepTA 1 Heropo3yMiHHsL. LliHHICHMI BHOIp YKpaiHM aBTOMaTHYHO NPOTHCTABILSIE ii Po-
cii, xorizocs 0 poro komych uyu Hiy» (Kvit, 2008, c. 78).

Yerseptuii po3ain «I[Ipodecis sxypHanicTa» NpUCBIYEHUI CTaHIapTaM Ky PHAIICTCHKOT JTislIb-
HOCTI, )XypHaJicTCchKii eTnni Ta camoperyssinii 3MK. Llfo TeMy nposoBKye 1 HACTYITHHH, I’ SITHH
pozain «Crienudivni npencTaBiaeHHs». B mocToMy po3zini po3risiaroThesl MEPCIEKTUBH BIPO-
BapKEHHs B YKpaiHi TPOMaZCbKOTO MOBJICHHSI.
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VY cbomomy posnini «HoBi Menii» mogaHo KOpoTkuil onuc icTopii MosiBM HOBUX Mac-Menia,
31 CHEHO Mepetik iX OCHOBHUX PI3HOBHIB, IPOAHAJI30BaHO BILIMB HOBUX Mejlia Ha KypHAaICT-
CbKY HisutbHiCTh. Cepell NUISXiB BIUIMBY HOBHX MeJia Ha >KypPHAIICTHKY BUALIEHO Taki: «1. 3Mi-
HIOETHCS TIPUPO/Ia KOHTEHTY HOBHH. 2. JKypHaicT 3MiHIOIOTh CITOCI0 BUKOHAHHS CBOET pOOOTH B
iHpopManiiiny 100y. 3. 3a3Hae TIMOMHHOT TpaHChOpMaIii CTPYKTypa HEIO3pYMiB Ta HOBHHHOI 1H-
nmycrpii. 4. JlokopiHHO IepeOyI0BYIOTECS CTOCYHKH MIXK OpTaHi3aIlisIMH, SKi IPOTyKYIOTh HOBHHH,
KypHAIICTAMH Ta — aBIUTOPI€I0, JDKEpENaMM, KOHKYPEHTaMH, PEKJIAMOIABIIMU H ypsoaMi»
(Kvit, 2008, c. 161). B ocTanHHEOMY pO3AiJTi PO3TISAAAETHCS SABHIIE TI00aTi3aIlii MacOBOi KOMYHi-
Karii, TyT MiCTUThCS JeTaIbHUN po30ip MOTIISAIB 3aXiJHUX BUSHUX Ha MO3UTHUBHI MOXKIITMBOCTI Ta
3arposu, 1o Hece rioGaiizanis. ['ooBHUI BUCHOBOK: «IlepeTBopeHHsT HE 000B’I3KOBO [TOBHHHI
CHpHUIMATHC SIK 3arPO3JIMBO-HEMHUHYYi, Y TOMY YHCIIi 30€piraroTh CBOIO Bary IMpHHIMITY HalliOHa-
JILHOTO CyBepeHiTeTy. JIoanHa cama MpoeKTye 1 CTBOPIOE cBoe MaiOyTHe. ['100anbHi 3MiHU BiJK-
PHBaIOTh HOBI MOXKJIMBOCTI. TOMY MOKe MTHCS TaKOX MPO KOHTYPHU TaKOTO CYCILIbCTBA, SIKE ca-
MoopraHi3oByeThbcs 1 HaB4aeTbes» (Kvit, 2008, c. 189).

[Minpyunux Ceprist KBiTa «MacoBi koMyHikauii» Mae, Ha HaIll OIS, SK [IepeBart, Tak i He-
noxiku. 1o cTocyeThes MOCTiIKEHHS MOHATh «KOMYHIKAIish» Ta «MacoBa KOMYHIKaIlish», BUKIJIALy
icTopii mocmimkeHb MacoBOi KOMYHIKaIlii, OCHOBHUX 11 iCTOPHYHUX TEOpil 1 MoJeNeH, 3aXiTHuX
JIOCTIIKeHD SBHIIA TI100ai3arii, mapyJIHUuK BUTIIHO BUAUIAETHCS Ha (DOHI CBOIX ITOTIEPEIHUKIB.
ABTOp TIPOBIB BEJIHKY POOOTY i3 CHCTEMaTn3allii HalpaIfoBaHb 1HITNX BYCHUX 1 Pe3yIbTATH i€l
poOoTH moaB y 3pyUHIN A COPUAHATTSA GopMmi. Ane, 3 iHIIOTO 0OKY, 3HAYHUN MACHB NMHTaHBb
Teopii MacoBOi KOMyHIKalii 3aJIUIINBCS HEPO3TISIHYTUM. 3aMICTh LIbOTO 3HAYHY YaCTHHY HiIpyd-
HHKa 3aiMaloTh OCHOBH JKYPHAJIICTHKH, aBTOPCHKI PO3yMH IIPO MUHYJIE Ta MaiiOyTHE YKpaiHCh-
KUX MeJia.

Bonoaumup PizyH. Teopist MacoBoi komyHikanii. ITinpyunux (2008)

HaBuaibHO-HAyKOBHH 1HCTUTYT >KypHaNiCTHKM KHIBCHKOrO HalliOHAJIBLHOTO YHIBEPCUTETY
imeni Tapaca IlleB4eHKa — MPOBIAHUHA LIEHTP CyYacHOTO YKPaiHCHKOTO *KypHAJIICTHKO3HABCTBA Ta
HAyKH TIPO MacoOBY KOMYHIKaIlifo, TOYHHAIOYH i3 Yacy cBOro 3acHyBaHHA y 1993 pomi. Came Ha
6a3i [HcTuTyTy *KypHamictuku B 1997 pomi Oy cTBOpeHUi epmunii MiAPYIHHUK 3 Teopil MacoBoi
KOMYHIKaIlii «MacoBa KOMYyHiKaIis», 10 HAMMCAHHS SIKOTO JOKIIAB PyKy TOMIIIHIH aupexTop [H-
CTUTYTY XypHaiicTuku AHatomniit Mockanenko. L{e# miapydHuk OyB mepinM i BigirpaB CBOIO Ba-
JKIIUBY POJIb, aJie MaB TaKOK 0arato HeMoMiKiB. ['0JOBHUI i3 HUX — B MIIPYYHUKY OYII0 MPHUILICHO
MaJlo yBaru BJIACHE TEOPETUUHHM OCHOBAM MacoBO1 KOMyHiKallii, BEJIMKY YaCTHHY BUAAHHS OYyJIO
3a[l0OBHEHO PO3JyMaMH MO MPHU3HAYEHHS Ta (YHKIT )KypHATICTHKH, 110 OLIbIIE BiAMNOBIIAE KY-
pcy «OCHOBH KypPHATICTUKI.

B anorarii 1o miapydHrKa 3a3Ha4aE€ThCA, MO «II€ MEePIIUiA B YKpaiHi MiApydHUK 3 Teopii Ma-
COBOiI KOMYHiKaIlii, B SKOMY CHCTEMHO BHKJIaJCHO TEOPETHYHI 3acali pO3yMiHHSI MacOBOIO CITiJI-
KyBaHHS, BUKJIAJICHO TEXHOJIOTII0 MacOBOTO BIUITMBY Ta INPEICTAaBICHO OCHOBHI HAyKOBi Tedii,
TIPUHIIMITA ¥ TiIXOAM J0 BUBYEHHS MacoBoi koMmyHikamii» (Rizun, 2008, c. 4). 3abiraroun Hare-
pen, cCKa)keMo, 110 I1e TBEp/PKEHHS IIITKOM BiAmoBigae ictuHi. [Ipyra cipoba nqupexTtopa [nctutyTy
KYPHAJICTUKH CiCTH 32 HAITMCAHHSA ITiIPYIHHKA 3 TeOpii MacoBOi KOMyHiKaIlil BUAIIIa 61Tk B/Ia-
JI0Y0, HIK Tepiia (KOHCTIEKT JeKii). [IociOHnK CTBOPEHO Ha OCHOBI KypCy JIEKIIiH, TPOIUTAHOTO
Bomognmupom PisyHoM mist cryzenTiB [HctuTyTy *)ypHAatictuku me y 2000 pomi. CyTTeBo momo-
BHUBILH KYpC JIEKLiH, YAOCKOHAJIHMBIIM HOTO 3MICT, YUCHNUI BUIAB MiJPyYHHK, IO TOOAYHB CBIT
y 2008 poii.

BpaxoByoun MiArOTOBKY CTY/IEHTIB OakanaBpaTy B [HCTUTYTI )ypHAIICTUKH, 8 TAKOK PAMKH
kBanidikauii 1us npodecii, Bonoaumup PizyH nigiiimom cucreMHo 10 (GOpMYIIIOBaHHS ITpeaMeTa
1 3aBIaHHS KypCY, BUAIJICHHS KIIIOYOBHX TEM, BU3HAYEHHSI LIIbOBOT ayIUTOpii — MalOyTHIX *Kyp-
HAJICTIB, BUJIABIIIB, PEAAKTOPIB, PEKIaMICTiB 4K (axiBIiB 31 3B’A3KIB 13 rpoMajchKicTio. Mu 6
PO3IIMPIIIN NEpPeTiK MOTSHIIIHHUX YUTaYiB: 3 TOTIIAAY IpodeciiHOl i HayKOBOi HisTFHOCTI KHHUTA
MOXE 3aI[IKaBUTH 5K acIlipaHTiB, TaK i MEHEPKMEHT MEZ1ayCTaHOB.
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3aciyroBye Ha yBary JIOTika 00y10BU CTPYKTypH minpyuHuka. Tak, y nepiuiit yactusi «Ilo-
HSATTS [IPO MacoBY KOMYHIKAL[i10» aBTOP TII00aIbHO PO3IIIsiiae TpH pyHAaMEeHTaIbHI TeMH — «Ma-
coBa KOMYHiKais sIK siBuILe», «Macwuy, «IIpodecioHann macoBoro crijkyBaHHsD». TakuM 4HHOM,
y unTada (popMyeThCs YSABICHHS PO MAacoBY KOMYyHiKallito, ki Bomogumup Pi3yH moscHIoe sk
«ocobnuBa (opMa COIIAJILHOTO PETYJIIOBAHHS, SKa CTAHOBUTH OKpemwuid ii pizHOBHI» (Rizun,
2008, c. 4). Came Ha OCHOBI ITLOTO HAYKOBEIh OOTPYHTOBYE XapaKTep MacOBOTO CITIJIKyBaHHS, PO-
3KpHBA€E CYTHICTh CTPYKTYpH MacOBOi KOMYHIKaIlii. Y Iiif 4acTHHI aBTOp JETaTHHO OMICY€E OCHO-
BHI MoJieNi KOMyHiKallii, BUIM i GOopMH KOMYHIKaIlii, BU3HA4Ya€e MPUPOTYy MACOBOi KOMYHIKaIli,
TOOTO 3aKJIa/Ia€ TEOPETHIHE MIATPYHTS IS PO3YMIHHS O1TBIIOCTI KOMYHIKAIIITHAX MPOIIECIB.

OpHak Juist TOTo, 00 3p03yMITH IPUPOAY MacoBOi KOMYHIKallil, Tpeba 3p03yMiTH HaHTr0JI0B-
Hillle: XTO Taki Macu. Boinoaumup PizyH «BiIIITOBXY€ThCS» Bi aKCiOMHM IIPO Te, IO MacH — Ie
«HE TPOCTa CyKYIHICTh 0COOMCTOCTEH, a HOBa IICUXOJIOTIYHA €IHICTB JIIOJICH, siKa GopMyeThes i
MIEBHAM YMHOM ITOBOJUTH ce0e I1iJ] BINIMBOM MacOBOTI'O HACTPOIO, 110 BUHHUKAE Y PE3yJIbTaTi KOH-
(ITIKTY MK IParHeHHSAMU | gocsrHeHHsMu Jroaei» (Rizun, 2008, ¢. 65). Y niapy4yHuKy HOKIaIHO
3’sicoBaHO ()OPMH Mac, PO3KPUTO 3arajbHi HalBaKIuBil o3Haku Macu. OKpemMo aBTOp 30cepe-
JDKY€E yBary Ha mporecax Macuikarii, rokasye posb 3aco0iB MacoBOi KOMyHIKaIlii B Macudikarii
JIIOAWMHMY 1 3arajioM MOSICHIOE OCHOBHI TEOPETHYHI MiAX0au 10 (OpMyBaHHS HACTPOIB, TYMOK, CBi-
JIOMOCTI 1 IOBEIIHKH Y MacoBiif ayauTopii. LIIHHUMH € Tako)X BUBYCHHS 1 3’ICyBaHHS TaKHX I10-
HSATbH, K HATOBII 1 Iy0JIiKa, MacoBa ayAUTOPIisL, HACTPOI, IYMKH, CBIIOMICTb 1 TTOBEIiHKA Mac, Ma-
COBi HACTPOi, CyCHiIbHA TyMKa, MacOBa CBiIOMiCTh, MacOBa MIOBEIiHKA.

Jpyra dacTuHa miJpy9YHUKA BUCBITIIOE HANTOJOBHIIII YSIBICHHS PO MaCOBOKOMYHIKAIi HHHIA
BIUIMB i CKJIATAETHCS 13 TPhOX TeM: «MacoBHiA BIUIMB SIK KOMYHIKaLiHHIHA mporecy, « TexHomoris
MacOBOKOMYHIKaI[iifHOrO BILIMBY», «EdexTr B MacoBiit komyHikauii». ChopmyItoBaBIIv BU3HA-
YEeHHsI MaCOBOTO BIUIMBY, y3araJbHUBIIH MMOTIISAM PI3HUX HAYKOBIIB i JOCIIAHUKIB, SIKI BUBYAJIH
o npobiiemy, Bomogumup Pi3yH mepexoauTh 0 MOSICHEHHS MAaCOBOKOMYHIKAI[IITHOTO BILIMBY,
30KpeMa OKpeMO 3YIHHIETHCS Ha SBUILAX MACOBOI CyrecTil, MAaCOBOTO 3apayKeHHsI Ta MeXaHi3Max
MacoBOi MaHIMyJLii. JIOCUTh BIajgo aBTOp 3aCTOCOBYE NMPUHOM MPUBEPTAHHS yBard yuTada, de-
pe3 BUALICHHS B OKpEMUil OJIOK 3acTepeskeHb Ta PEKOMEH/AIIIH 1010 3armo0iraHHsT MaHIITy AL i:
«He no3BosstiiTe KOMYHIKaHTOBI CIUIKYBaTHCS 3 BaMHU Oe3 3’sICyBaHHS TOTO, YOTO XOdY€ Bij Bac
KOMYHIKaHT [...]. [oTyiiTecs 1o po3MoBH, 03HaHOMTECS 3 TEMOIO 3a37aleTiab. BincyTHICTE 3HaHB
i3 TeMu 00€330poro€e Bac i poOUTH Oe33aXUCHUMU Tiepes] komyHikanTom» (Rizun, 2008, c. 153).

3pobuBmmm 3a3Ha4yeHi 3acTepeskeHHs, Bonoaumup Pi3yH mepexomuts 1o po3dopy MexaHi3MiB
KEpyBaHHS Macolo - TEXHOJIOT1 MaCOBOKOMYHIKaIIHHOTO BIUIMBY, TakuX sk PR-texHos0Tii, pex-
JIAMHI aKIlii, MPONaraHANCTChKI KaMITaHii).

ABTOp HipyYHHKA 30CEPEKY€E yBary HA TaKMX METOJAAaX: MEePEKOHAHHS, «IPOMHUBAHHS Mi3-
KiB», HaBilllyBaHHS SIPJIMKIB, aCOLIIaTUBHOTO ()OPMYBaHHS IIO3UTUBHOTO eheKTy ToIo. Bukopuc-
TaHHs Oy/Ib-SIKOTO 3 METO/IiB Ma€ Ha METi JOCATHEHHsI IEBHOT MeTH, TleBHOTO edekty. Tomy B 3a-
JISKHOCTI BiJl METH, Y HMIIPYYHHUKY OIMCAHO TaKi BUAM €(EKTIB y MacOBii KOMYyHiKallii, sk ehexT
TYPTYBaHHS, OBipH, OpPeOITy, IpaiiMiHTy, KyJIbTHBAIi1, Oymepanra. KoxkHil i3 mepepaxoBaHUX Te-
XHOJIOT1H MPUAIISETHCS OKPEMHUH MIAIMYHKT B KHH3I, IO A€ 3MOTY CTYJICHTY IIBHIKO ITOBEPHY-
THUCS 1 TOBTOPHO MEPETITHYTH 1H(OpPMAIIiIo PO MPUHOMH 1 MiIXOAX MacCOBOTO BIUIHBY.

Tpers yacTiHa HigpydHUKa «J]0CTiPKEHHS MacOBOi KOMYHIKAIIi1» MIPUCBsYCHA PO3TIIsI0BI Ha-
YKOBO-JOCIITHAIBKAX IIXOMAIB ¥ MacoBiii koMyHikamii. MakcUMaabHUN PIBEHb TEOPETUIHOTO
0OTpYHTYBaHHS TAKOT'O MiJXOy PEali3y€eThCs uepes AeTalbHE 00rOBOPEHHS TPHOX TeM — «IcTopist
HAYKH PO MAcOBY KOMYHiKaIlito», « Teopii MacoBoi komyHikarii» Ta « Hanpsimu i MeTo 14 10CITi-
JOKEHb MacoBOi KOMyHiKallii». Came yepe3 KOHTEHT I1i€ YaCTHHU MU BBa)KA€MO 32 JOLIIBHE PO3-
LIMPUTH LILOBY ayJUTOPIIO MiIPYYHUKA, TPO 110 3a3HAYaJIM paHille.

BaxnuBUM 3 TIOTJIs1y PO3BUTKY YKPaiHCHKOTO )KypPHaJIICTUKO3HABCTBA € MiANyHKT « HoBITHIH,
BITUM3HIHUI €Tan y pO3BUTKY HayKH PO MacoOBY KOMYHIKAIII}0», B IKOMY PO3IJISIIAIOTHCSI OCHO-
BHI €TaIly y PO3BUTKY HayKH IIPO MacoBY KOMYHIKallilo B YKpaiHi Ta pO3BUTOK HAYKH IIPO MAacOBY
KOMYHIKaIito B [HCTHTYTI )kypHamicTHKH KH{BCEKOTO HAIlIOHATBHOTO YHIBepcUTETY iMeHi Tapaca
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[IleBuenka. L{ikaBo nMpocTeXyBaTH B XpOHOJOTTYHOMY HOPSIIKY SIK (POPMYBAIIHCSl HAYKOBI IIKOJIH,
SIK 3MIHFOBAJIMCS MIAXOAM 10 (POPMYITIOBaHHS OCHOBHUX (pyHIaMEHTAIbHUX JUCHUILIIH 1 SIK TpaH-
c(hopMyBaJIOCs HOHSATTS MiATOTOBKM (haXiBL B rajly3sx >XYPHJIICTUKH, PEKIaMH, BHIaBHUYOI
CIpaBH.

AHANOTIYHUH MiAXiA MOCIiJOBHOCTI BHKOPHCTAHO aBTOPOM IIiJ] 9ac OMHCY PO3MAITHX TEOpPii
MacoBoi KOMyHiKalii. 3acIyroBye Ha MO3UTHBHE BiA3HAYCHHS Te, SIKi caMe Teopii BU3HAYEHO i
MIPOKOMEHTOBAHO, 30KpeMa TEOPif0 MACOBOTO CYCIIJILCTBA i CHIIFHUX MeJia, TEOPio TBOCTYIICHE-
BOTO BIUTMBY, Teopito audy3ii iHHOBaIi#, Teopito ['. JlaccBemna, Teopito 40THPHOX QYHKINH. AB-
TOp TaKOX PO3TILIHYB HAWTOJIOBHIIII Ta HAWTIOIIMPEHINTi MOAET KOMYHIKaIlii — MOJIEb BCECHITb-
HOI TpomaraHjy, MOJeNb KOHTaKTyBaHHsS (Mozaenb SlkoOcoHa), Mmonens Jleina, Mmonens Kamna —
Jlazapcdenbaa Ta iHmii. 3aranom mnepenik Teopii Ta MojeNieii MacOBOI KOMYHIKAIii y I[bOMY TIiJI-
PYYHHUKY € Hapa3i HaiO1IbII TOBHUM 3 YCIX IMpalb YKpaiHChKHUX AOCIIIHUKIB. besyMoBHO, epeik
Ta aHaji3 Teopiil MacoBol KOMYHiKalii, cucTeMaTH3oBaHuil Banepiem IBaHOBMM y MoHOrpadii
«MacoBa KoMyHiKallis»» (IIpo sIKy MOBa TIiJie JaJi), € CYTTEBO MIMPIINM, TIpoTe npais B. IBaHoBa €
HAYKOBOIO, TOMI sIK Miapy4HuK Bomomumupa PisyHa — HaBuaibHE BUIAHHS.

VY myHKTi «MeToan MOCiIKEeHb MacoBOi KOMyHiKamii» Bomomumup PisyH posmoimae mpo
MIPIOPHUTETHI HATIPSIMH JAOCHTIHKEHb KOMYHIKAIIi1, 2 TAKOX PO METOIH JOCIIKCHHSI MacOBOi KO-
MmyHikanii. Came depe3 KOHTEHT IbOTO IyHKTY aBTOp HiJpyYHHKA HamaraeTbcs chopMyinoBaTH
MOBary /10 HayKd Ipo Mefia y CTYAEHTChKOI CIbHOTH. BCi Te3n LmocTpyIoThes YMMalIor0 Kijlb-
KiCTIO TIPUKJIaTHUX MaTepiajiB, siKi TOOMAararoTh CTYJCHTOBI OCSTHYTH AOCHThH CKJIAaTHUHA 1 ITiKa-
BUI MacuB 3HaHb.

Y aBTOPCHKiN MepeaMOBI J0 MiApyYHUKA € Taki cioBa: « Teopis MacoBOi KOMYHIKaIlii He Ha-
BUYHTH TeOe OpaTH iHTEPB 10, pOOUTH pEeNOPTaXK, 3AiIICHIOBATH paliOMOHTAX, MICATH HapucC (He 11e
€ 3apmaHHAM Moayiis). Ane TMK HaBuuTh TeOe pO3yMiTH, IO TaKe MAcOBE CHITKYBaHHS SIK BUJ
comianbHOI KOMYHIKaIlii, IK BOHO BITMBA€ Ha poOOTY XKypHAJIICTa, peKIaMicTa, BUIABI, (haxiBIs
31 3B’513KiB 13 rpoMazckkicTio» (Rizun, 2008, c. 5). 'onoBHoo nepesaroro miapy4ynnka «Teopist
MacoBoi KOMyHiKaIlii», Ha Hally IyMKY, € Te, 0 Y HhOMY HeMa€ Hidoro 3aiiBoro. ABTOp HE Ja€
Hi OCHOB JKypHAJIICTCBKOI TiSUTPHOCTI, Hi BIIACHUX PO3AYyMiB PO CyCHiIbHY (DYHKIIIO XKy pHATiCTa,
PO MUHYJIE, CydacHICTh Ta MallOyTHE YKpaiHCBKHX Mac-Menia i Take inme. [linpyYHnK MicTHUTD
Iy’ke KOHKPETHHH, CTHCINH, BA0 CHCTEMAaTH30BaHMH BHKIAJ TEOPETUYHUX 3acaj HAYKH IPO
MacoOBY KOMYHIKAIIiIO 1 HE BiIBOTIKA€THCS HA 1HIII TEMHU, 1[0 POOUTH HOTO ieansHUM (IpUHANMHI,
HalKpamyM Ha JaHWH MOMEHT) MiIpYIHHKOM 3 Kypcy «Teopis MacoBoi KoMyHIKatii» A cTye-
HTIB CHELIAIHOCTI «KypPHAJIICTHKAY.

Oxcana Kociok. Teopist macoBoi komyHikanii. Hapuansanii nocionuk (2012)

Hapuansauii nocionnk «Teopist MacoBoi komyHikauii» aBTopctBa Oxcanu MuxaiiniBau Ko-
CIOK, HaapykoBanuii y JIynpky B 2012 poui. Oxcana Koctok — kanauaaT QijgonoriayHux Hayk, 10-
LeHT BonuHcbkoro HamioHanbHOTO yHiBepcuTeTy imeHi Jleci Ykpaiuku. HaBuanbHuii nociOHUK
0a3yeTbcs Ha Kypci JIeKIii, po3pobiieHoMy aBTopkoto y 2007 pomi. Llei mociOHIK MEHIIT TOMITHHHA
JUTS IIAPOKOTO KOJIa HAYKOBIIIB, aJie MiIXix HOro aBTOPKU MICTUTBH JIesIKi CYTTEBI BIAMIHHOCTI Bif
aBTOPIB, AKUX MH PO3TIIIIANIN paHilIle.

VY BCTymi aBTOpKa Tak apryMEHTY€ NOLUIBHICT CTBOPEHHS CBOTO HABYAJIHHOTO MOCIOHMKA:
«Ha Mexi THCS90MITh HEHMOBIPHO 3pOociia yBara JI0 TaKOT'O COIiaJbHOTO (DeHOMEHY, SIK KOMYHi-
kauis. [IpoTsiroM ocTaHHIX JECATHIIITH i€ SBUILE CTAJIO0 00’ €KTOM JIOCHIPKEHb Ha PI3HUX PIBHAX,
y BUMipax 0araTbox Hayk. | 1ie Byke He MO)KHa BBa)KaTH BUITaJKOBICTI0. Ha ueproBomy BUTKY 1u-
BiJTi3awlii Taky crpaBii BigOyBaeThes riodanbHa TpaHcdopmaiis — Moaudikallist CyCcijbCTB iHAY-
CTpilfHOTO TUIY — B iH(OpMAIliifHO-KOMYHIKaTHUBHI. SIK HAaCliJOK — KOMYHIKallis IPOHUKAE B yci
chepu KUTTETISITBHOCTI JTIOAWHY 1 — BIATIOBIIHO — CTUMYJIIOE IPHCKOPEHUI PO3BUTOK €IEMEHTIB
BIacHOI cTpykTypu. KimodoBa mpobiema HaliOHAJIBHOTO iH(GOPMAIIHHOTO MPOCTOPY — 3HAYHE
BiJICTaBaHHS TCOPCTUYHOTO OCMUCIICHHS ()eHOMEHa KOMYHIKAIIi1 BiJ] pealbHUX MacImTa0iB mpole-
ciB, 110 BigOyBalOThCs y HayIli Ta cycniibeTBi. HoBi peanii moTpedyroTh SKiCHO IHIINX ITiAXOIB
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Ta METOIB JOCIIJUKEHHS, BUMararoTb BUOYJOBU OpUTiHAJILHUX KOHLEMLIH y CTPYKTYpi «HOBOHA-
POJPKEHNX» HayK Ta HaBYaJbHUX AUCIMIUIIH KOMyHikatuBHoro nukiy» (Kosyuk, 2012, c. 4).

[epuwmit po3nin «OcHOBYU Teopii KOMyHIKalii» — 1e BuKiaja 6a3oBoi iHdopMallii Ipo MacoBy
KOMYHIKAIIiI0 SIK HayKy Ta HaBYaJIbHY AUCIUILIIHY, il 00’ €KT, 3aBJaHHSA, MiCIIe Y CHCTEMi HAayKOBUX
Ta HABYAIBHUX TUCHHILTIH. Lle# po3nin, 3a BeIMKUM paxyHKOM, MajiO YHM BiIpi3HSETHCS BiJl TO-
IIOHMX PO3IUTIB Y MOTEPENHIX PO3TIIIHYTHX HAMH MIPALIsX.

VY T1emi «CTpyKTypa KOMYHIKaTHBHOTO MPOIIECY» Yepe3 MPHUKIAIHN JAa€ThCS YSIBICHHS TIPO HO-
XODKEeHHS 11 popMyBaHHS KOMyHiKamii, il Moaudikamii, MpONOHY€ThCS XapaKTEPUCTHKA yIacHHU-
KiB KOMYHIKaTHBHOTO TIpO1eCy (KOMYHIKaTOp, PEIHITIEHT, IIOCEPEIHUK), CKIIaJHIKH KOMYHIKaTH-
BHOT'O JIAHI[IOra, POJIbOBI MACKH KOMYHiKaTopa (aHiMaTop, aBTOp, MPUHIIMIIAI, KOHTAKTEpP, CHMBO-
Ji3aTOP), KOMYHIKATUBHI KaHAJH Ta SBHII[A MOCTKOMYHIKaIlii. /[ialoru sk 3pa3ku KOMyHiKaI[iitHOT
JT 10TIOMaraloTh PO3KPHUTH CYTh MPOLIECY, 1 B PE3YJIbTATI «3aleXHO BiJ GpyHKUiH KOMyHIKallii Ta
00paHoi B Hiif O3U1Ii{, MOBELIb/KOMYHIKaHT/aipeCcaHT MOCTAE B Pi3HUX BUsBAX (Haue OJATae pi3Hi
mackn)» (Kosyuk, 2012, c. 28).

HacrymHa Tema npucBsiueHa KOMYHIKalliiHIM TEXHOJIOTIAM Ta cTpaTerisiM. Y temi «Mopeinto-
BaHHS KOMYHIKaIii» MICTHTBCS iHPOpMAIIisS PO OCHOBHI MOJIeNIi MacOBOI KOMyHikatii: «Hotupu
Teopii mpecwu», KOHIICIIis MACOBUX KOMYHiKamii MakirtoeHa, Teopis eKoJIoTii MacoBOi KOMYHIKa-
mii. Takok po3TIIAIOTRCS TaKi 3arajbHi MOJIENI KOMYHIKAIIii, SK MOJeNh BCECHIIBHOI Ipomara-
H/IM, MOZIENb TIEPEKOHAHHS, MOJIENIb KOHTaKTyBaHHS, MOJIeJIb TpaHcMicii curnany [llennona Ta Bi-
Bepa, MOJICNIb TeUTKINepiB, MOAETh «IBOCTYIICHEBOTO pyXy iH(OpMAIIii», COIIONIOTiYHa MOACITH
PineiB, Moaens coinsHoro mpoceiny IlIpamma. B octanuiit Temi posminy, «MeTtoau KOMYHiKaIiii-
HOTO aHaNi3y», MPOIOHYETHCS 3araibHOTEOPETUYHE PO3YMIHHS METOAY, PO3IIITHYTO CeMiOTHY-
HUH, KOHTEHT, CTPYKTYPHUH, MpONaraHIuCcTChKUi, MOTUBALIHHUM, KyIbTHBAIITHUN, TEOIOTiY-
HUH, CIO)KETHUH, CTEPEOTUITHNH, aBTOOIorpadgiuHnii aHATI3H.

Hpyruit po3nin, « AHamni3 KOMyHIKaIliHHAX AUCKYPCiBY», BUALISAE NOCIOHMK 3-IOMIX aHaJli30Ba-
nux Buie kHur. Tyt Oxcana Kociok 3ocepe/pkye yBary Ha KOMYHIKAIIHHHX <«IHCKypcax» sK
SIBUILII MacoBOi KoMyHikalii. CaMe IOsICHEHHS MaCOBOKOMYHIKAIIII{HOTO MPOIIECy SIK JUCKYpCY €
crnenudiyHUi OCOOMCTHMH MiAXiA aBTOPKU. Y PO3IUII PO3KPUBAIOTHCS MOHATTS «IHUCKYPC» 1
«TEKCT», aHAI3YIOThCS CKJIATHUKH KOMYHIKaTHBHOTO IUCKYPCY.

VYHIKaJIbHICTh aBTOPCHKOTO MIIXOAY TOJISITAaE B «IPOIIOHYBaHHI B3IpIiB (QYHKIIOHATIBHUX KO-
MYHIKaTHBHHX JTUCKYDCIB, CIIEpIy 33 Tay3¢BOXPOHOJIOTIYHUM KpHUTEpieM (pUTyabHUM, TeaTpa-
JIBHUH, Ta3eTHUH, JIiTepaTypHHUI TUCKYPCH, IUCKYpC eneKTpoHHnX 3MI Ta po3MOBHHIA), 3r010M —
3a KpUTEPieEM MaTOTEHHOCTI i CBOOOIHN: 3I0pOBi Ta «XBOPOOOTBOPUI» (TOPHOIIPOAYKILis, MEiaHa-
CHIIISA, TiapKoMyHikamiss). OKpeMo po3TiIIgaeTses iHTepKYpC (OUCKYpC, MO CTaB KOMYHIKaTHB-
HOIO CTpPATETieI0 i TEXHOJIOTi€l0 BUPOOHUITBA MUCKYpCiB 1 TekeTiB)» (Kosyuk, 2012, c. 7). Sk
aHOTY€E caMa aBTOPKa: «IIEPIINM aHali3y€eThCs PUTYalIbHUI AUCKYpC. PUTyal mocrae TyT sIK CyKy-
MHICTH OOPSIIiB, IO 3 HAMJABHIMINX YaciB i JOHUHI CYIPOBOKYIOTh BipTyalbHi Ta peajbHi mepe-
MOHIi i TIHCTBA, Ta MOJEIH ISl TROPSHHS 1HIINX AUCKYpciB. Jlami B mose 30py AOCIHiTHHALI TOTpa-
IUIsE TeaTpajbHUI TUcKypc. BoHa mpomoHye morisi Ha TeaTp sK Ha IMyOinucTHYHe | myOniuHe
sBuie (MpoToxxkypHaiictuka). HactymHa tema — razetHuid quckypce. Tyt nmomaerbes iHpopMaris
PO BUHUKHEHHS Ta PO3BUTOK JpyKOBaHOI KoMyHiKanii. Tema BKitoYae po3pi3HEHHs OHSTH «ITy-
OIMIIMCTUYHICTEY 1 «IMyOJIIMCTHKA) Ta PO3IIIA] HalJaBHIMIKX JiTonuciB (paup ['eponora, yki-
nina, KcenodoHra) i cydacHol ra3eTHO-)KypHIBHOT POAYKIIT SIK B3IPLIB Iy OIiUCTHYHOTO JHC-
KypcCy, SKHH MOKHA BBaXXaTH IHTEPKYpPCOM, IO 00 €THY€E YCi AUCKYPCH, 3BOJSTUH iX IO TIOHATTS
«MacoBa KOMyHiKkais». TermekoMyHikaris Ta i cnennuidHi MOKIUBOCTI 1 CIUIKYBaHHS y TIPOC-
TOpi pajio, a TAKOXK CEMIOTHKA KIHOAUCKYPCY W KOMYHIKaTHBHI MOYKIIMBOCTI BCECBITHBOI MEpEexkKi
po3risimaroThes y Temi «KoMyHiKkamidiHI aclieKTH eIeKTPOHHHUX 3ac00iB MacoBOI KOMYHIKaIlii»
(Kosyuk, 2012, c. 7-8).

HoBusna nigxony Oxcanu Koclok mossirae came B 11 yBa3i ZI0 MOHATTS «IHUCKYPC» Ta CIIPoOO
MOPIBHATH MAacOBY KOMYHIKAIIiO i3 pI3HOMaHITHUMH BUJaMu qUCKypciB. Taka izes € cama 1o codi
[IKaBOIO, aJie BUHUKAIOTh CYMHIBH CTOCOBHO TOTO, UM BapTO Ha LIl OCHOBI OylyBaTH HaBYaJIbHUI
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MOCIOHMK (aJpKEe PO3IIT PO AUCKYPCH CKIIAJa€e OUIbINE MOJIOBUHH 00caTy mociOHuka). I[TociOHuK
MICTUTh 0araTo IiKaBHX 1 KpEeaTUBHUX 1Jiel (HAaNpHKia ] NOPIBHAHHS MPOrpaM yKpaiHCHKOTro Te-
nebadeHHs 13 TpaguuiiHUMU eJeMeHTaMu ykpaincekoro Bepreny (Kosyuk, 2012, c. 113-114)),
ajyie yac BiJ] 9acy y CBOiX MipKyBaHHSX JOCHITHHUIII 3aXOANUTH TaK JAJIEKO, IO Xif ii JyMOK cTae
BaXXKO 3pO3yMITH. SIK, HapHKIIaz, BAHUKAE YUMAIIO 3aIIUTaHb IO OCh Takoi ceHTeHii: «Take Bpa-
JKCHHS, 1[0 y CBOIH Meia-KpUTHIHIN isUTEHOCTI JIFOJCTBO HE CATA€ piBHS HABITH OaraToro Ha sic-
KpaBHil eKCIIPECiOHI3M MeuepHoro Biky. OHAK IMOJNX «PEaHIMOBAHOI» apXaikd HaJ YOIIOM TEX-
HOTEHHOT 00U TEX MPO MIOCH «TOBOPUTHY. BoueBnab, IepeHeceHi B MapuHy Meia PeiKTH JaBHIX
UBLTI3aNIA TPUXOBYIOTE Y CO01 IEeBHI KOIM I pO3B’sI3aHHS 3araJlOK Cy4acHOCTi W MPOTHO3Y-
BaHHs MailOyTHBOTr0. ONKICYIOUH PEANTBHICTh 32 MOJIEJIIMH BUTOKOBUX CTPYKTYD, 18l apxaika po3-
MOBJISIE 3 HAMU alPOOOBAHOIO YacoM, a 3HAUUTh — 3p03yMiioro MoBoto» (Kosyuk, 2012, c. 325).

[pu npoMy, epIimii po3/Iii MOCiOHMKA MICTUTh JOBOJII HETIOTaHUIT CTUCIIUI BUKJIAT OCHOBHIX
TMOJIO’KEHb Teopil MacoBOi KOMyHiKallii. 3arajJoM MO3UTHBHUM € T€, 1[0 aBTOPKA HAMAraeThCsl BBE-
CTH B YKpalHChKY HayKy PO BJIaCHY KOMYHIKALIO IIOCh HOBE, NEBHUH HOBHU KYyT 30pYy, X04a
3maBayiocs, 1o micis GyHmamMentanbaux mnpails . [Toueniosa, B. Pisyna ta B. [BaHOBa BiaKpuTH
SIKICh HOB1 aCIIEKTH MacOBOI KOMYHIKaIlii HeMOKIIHBO. [IpoTe aBTOpIIi BAAETHCS BiTHAWTH 1HIUBI-
JlyaJIbHi TOPU30HTH HAYKOBOTO ITOLIYKY.

Bauiepuii UBanos. MaccoBass kommyHukanusi. Monorpadgus (2013)

[Mincymyemo Hamt orisin pyHIaMEeHTaIbHOIO poboToro Banepis IBanoBa — MmoHOTpadieto «Ma-
ccoBasi KOMMYHHUKalUs». B 0CHOBI JOCTIKEHHS I’ ATh OKPEMHX YaCTHH-MOHOTrpadiit; nepiui Tpu
yacTuHU Oynu omyOmikoBaHi B 2009 porri, octanHi a8i — y 2010 pori. [Iparst 6yna cipoboto 3i6-
paTH JOKYIH Ta y3arajdbHUTH PE3yJIbTaTH HAYKOBUX TOCTIKEHb PI3HOMAaHITHHUX acIeKTiB Teopil
MacoBoi KOMyHiKatii. «KMaccoBast KOMMYHHKAILIU» CTalna MiJCyMKOM OaraTopidHUX TOCTiIKECHb
IHOTO BUECHOTO, 1110 PO3IMOYaIKCs e Ha movatky 90-X pp.

[Ipuaman cTBOpeHHs MOHOTpadii chopMyTbOBaHI caMUM aBTOPOM y BeTymi: «OCTaHHI fecs-
TUPIYYS XapaKTePU3YIOThCsl TOCTPUMU JUCKYCIIMH TIPO MpUpoay Ta GyHKIiT Mac-Melia, XapakTep
Ta TIIMOMHY TXHBOTO BIUIMBY Ha CYCIHUIBCTBO Ta OKpeMi comianbHi rpynu. [Ipy nboMy HacTaHOBH
OOYTOBOTO TUCKYPCY CYTTEBO BiJIPI3HAIOTHCS BiJl HAYKOBOTO. 30KpeMa, BUCHI HE JIOTPUMYIOThCS
THUIIOBHX YSIBJICHb IIPO BCECHIIII MacoBOI KOMYHiKaii, IKi apTHKYJIIOIOTh MOJIITHKH, YacTHHA 0i3-
HECMEHIB Ta OUIBINICTB XypHaJicTiB. ['apsui cynepedyky BUHUKAIOTH 1 HABKOJIO BiATIOBIAIILHOCTI
JKypHAJIICTa 3a pe3ysbTaTd cBO€l mpami. TyT TpaauIiifHO CTHKAlOTHCS KiIbKa OCHOBHHX TOYOK
30py. Po306ixkHOCTI B OTTIsAAAX, 3BUMAHO, TUKTYOTHCS PI3HUMH METO/I0JIOTIIHUMU ITiIXOIaMH Ta
HACTaHOBAMH IIPW BHBUYEHHI MacOBOKOMYHiKaIiitHoro mporecy. OmHak mi BiIMiHHOCTI BHHHKA-
IOTh TAKOX Yepe3 cIabKy po3poOiieHicTh OCHOBHUX AediHimiii... Hamr mociOHMK € pe3yiapTaToM
poOOTH OCTaHHIX POKiB i ClIp0oOOTO CHCTEeMAaTH3yBaTH 3HAHHS, HAKOTIMYEHI HAYKOI0 y cdepi TocTi-
JOKEHHST MACOBOKOMYHIKaIitHIX mpoueciBy (Ivanov, 2013, c. 6).

[Nepmra wactira MoHOTpadii — « MTHPOpMALNS 1 KOMMYHHKAITU) — TIPUCBSYCHA OTIIIAY Pi3-
HOMaHITHHX MiIX0/iB 10 BUBUEHHS 1HYOPMALIIITHNX 1 KOMYHIKaLI{HUX SBHI y CY4acHOMY CYCITi-
nbetBi. [TincymoByroun po3ain, aBTop 3a3Hauae: «[Hpopmalis Bigirpae BUiaTHy i, 6arato B 4omy,
BU3HAYaJIbHY POJib Y (PYHKIIOHYBaHHI Ta PO3BUTKY CY4acHOI'O CyCIiNbCTBa. [HpOpMaIlis, J0moB-
HIOIOYH YSBJICHHS JIIOJJMHU NP0 CYTHICTH NPHUPOAH, CIYTy€e 0a30r0 sl Mi3HAHHS SIK PUPOJIHHX,
TaK 1 conianpHux aBui (Ivanov, 2013, c. 131). [lepua yacTrHa NOAINSAETHCS HA 1T’ SITh TiIPO3/i-
7iB. Y IHX Miapo3ainax JOCHIKYIOTECS TOHATTS «iHPOpMAIis), «KKOMYHIKaIlis), «KMacoBa KOMY-
HiKaIis», «colianbHa iHpOopMaIis», «IOKYMEHT», IX BUIH, B3a€EMO3B’ 130K Ta BIACTHBOCTI, (POPMH
iCHYBaHHS, IPUHIUIN Kiacuikamii i aHamizy.

Jpyra yactuHa — «MaccoBast KOMMYHHUKaIUsD» — PO3KPHUBAE Pi3HI MiJXOIH IO BUBUCHHS Maco-
BOKOMYHIKAIifHUX SBUII. BOHA TaK0X CKIaJa€ThCS 13 IT'ITH MIAPO3ALTIB. Y HUX AOCHIKYIOTHCS
0a30Bi CKJIaOBI MpOIlECy MAacoOBOi KOMYHIKAIii, Ja€ThCcs aHAI3 Mac-Me/dia, Mac, KOMyHiKaTopa,
ayJMTopii, IXHIX CTPYKTYp, O3HAK, XapaKTEpPHUX pUC. Y MepeIMOBi JI0 i€l YaCTHHU aBTOP PO3Mi-
mye Taki ciaoBa: «TiIbKM Ha TEpIIMH MOTJIS 3[a€ThCsl, 0 Mac-Melia BUHUKIM i ICHYIOTb SIK
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BHHSTKOBO JKypHAIIICTChKe siBHIe. Tpeda BiA3HAYWTH, IO BOHU BIAIrPaIOTh 3HAYHO OLIBII IIIU-
POKy poib. JlocmipkeHHIME Mac-Meaia 3aiiMatoThes Gisocodu, MOTOIOTH, KyIbTYpoJioTH, ¢i-
JIOJIOTH, TICHXOJIOTH, NPEJCTaBHUKN 0arathox iHmMX Hayk. OcoOnuBa yBara NpuaUIIETHCS TOMY,
10 Mac-MeJiiiHa peanbHICTh CTAaE CBOEPITHUM 3aMiHHUKOM PETbHOCTI AIMCHOI, 1 BKe MIHCHICTh
MMOYMHAIOTH CIPUHMATH 32 CTEPEOTHIIAMH, SKi BUHHKIN B Pe3yJbTaTi MACOBOKOMYHIKAIIHHOTO
crinkyBauas» (Ivanov, 2013, c. 142). LlikaBuMu € TakoX MOTisian BueHoro moxao poii 3MK y
KUTTI CycHinbcTBa: «He3anekHiCTh He 03Ha9ae HEUTpaIbHOCTI. Mac-Menia maTpuMyIoTh 1 Haca-
JOKYIOTH TIEBHI IIHHOCTI Ta CTEpEOTHNH. | 1e Bl caMoro MovYaTky HE MOKE MaTH HEWTPaIbLHOTO
xapakrepy» (Ivanov, 2013, c. 210). «Menia He mpocTo iHGOPMYIOTH PO MOAIl Ta JAIOTh MaiTaH-
YUK JUISL AUCKYCii, BOHH HE IIPOCTO PO3BAXKAIOTH 1 BiJIBOJIIKAIOTH Bijl MOBCSK/AEHHOI pyTHHU. Mac-
Mejiia pOopMYIOTh ICTOPIIO Ta CLOTOJICHHSI B TOMY CEHCI, 1[0 caMe BOHH Aal0Th 3HAHHS IO Te, IO
TpanuiIocs B HABKOJIMIIHBOMY CBITi, 1 PO Te, T0Ope UM MOraHo Te, 1o Tpammwiocs. KorekrueHa
nam’siTh 1 KOJEKTUBHA CBIJIOMICTh — LI€ B HAIll YaC TEX MPOAYKT IisUTbHOCTI Mac-mezia. Takum
YHHOM, MeJlia popMyIoTh MidH i cTepeoTHny, HacTpoi Ta ctocyHku» (Ivanov, 2013, c. 167).

VY tpertiit yacTuHi «Teopuu U MOAETH MACCOBOM KOMMYHHKAIIMKY JOCITIHKYETHCS CaM MpoIiec
MacoBO1 KOMYHIKaIlii Ta 1oro Moieni, 3a TOTIOMOT OO0 SKHX iIeHTU(DIKYIOTECS OCOOIMBOCTI Ta MPO-
SIBU CyYacHHX COLIaIbHUX KOMYyHikamii. L{fo yacTHHY MOKHa PO3IIISIATH SIK CBOEPIAHUH «EHIIN-
KIIOTICAMIHHUN JOBITHUK» TEOPil i MOJeneil MacoBoi KOMyHiKarii, amke TyT Banepiii IBaHoB 3po-
OuB ofHE i3 HAHOLIBII OBHUX 310paHb pizHOMaHITHUX Teopiit 1 mogenei. Y 2010 pori TpeTs 4a-
cTiHa MOHOTpadii Oyia BuaaHa sk okpeMe BumaHHsI « OCHOBHI Teopii MacoBOi KOMyHIKaIlil Ta Ky-
pHamictuxkm» (Ivanov, 2010).

YerBepTa YacTHHA HOCHTD Ha3By «H(popMaImoHHOe 001ecTBOY. BOHA CKTagaeThes 13 I sITh
po3AiTiB. Y HUX ONHCYIOTHCA IMiIXOAM 0 BU3HAYEHHS TepMiHa «iHpOpMaLiifHe CyCHiIbCTBOY», OC-
HOBHI XapaKTEPUCTUKU LIbOTO MOHATTS, Teopii iH(popMaIliiiHOro cycmiabCcTBa, CKIAI0Bl YaCTHHH
iH(pOpPMAaLIHHOTO CYCIIBCTBA, POJIb iIHOPMAIHHIX TEXHOJIOTIH B HOTO PO3BHUTKY, 3aKOHOMIPHO-
CTi Ta perioHaspHa crierudika mepexoxy 10 iHGOPMAaLifHOTO CyCHiIbCTBa. Y Mi YacTHHI Mic-
TUTHCS HAMOUTBII TOBHUI CHCTEMATH30BaHUH IIepeTiK Teopiit iHpopManiiHOTo CyCHijbcTBa B PO-
GoTax 3apyOixHuX nociinHukis: Teopii M. Macyna, JI. Benna, E. Toddnepa, M. Kactensca, T.
Croyubepa, ®. Beberepa, I1. Jlpaxepa, P. Mencena, A. Bapna i 51. 3oxepksicra, ®. dykysmu, B.
IHno3zemueBa

3akiroyHa, 11’siTa yacTuHa MoHorpadii — «Imobanu3anusy — npucBsYeHa HaOIBII MacITad-
HOMY SIBHIILY, 1110 TPUBOXXHUTH ITPOBIIHI YMH JIIOACTBA HE OJJHE CTOJITTS. SIBUINE rirobaizaii po3-
TTSIIA€THCSI aBTOPOM SIK HOBa IapajurmMa iCHyBaHHS JIIOACTBA. BUeHMi nocnigKye BU3HAYEHHS
rio6aizaiii, OCHOBHI Teopii riobaizarii, 0co0JMBOCTI TiTobamizalii B pi3HUX cepax J0ICHKOTO
KHUTTS — €eKOHOMIIII, OJITHII, KyJIBTYpi, TEXHOJIOTisX 1, 6e3yMOBHO, B Mac-Mmexia. Ha nymky Ba-
nepist [BaHOBa, «Meria BiIirpalOTh 3HAYHY POJIb B Mpolieci riaobamizarmii. 3 ogHOro 00Ky, BOHH €
IHCTPYMEHTOM ii pO3BHUTKY, 3 iHIIOTO, caMi MiJTal0THCS MOTYKHOMY BIUIMBY iHIIAX (PaKTOPIB IJI0-
6amizarii» (Ivanov, 2013, c. 840].

Momnorpadist Banepis IBaHoBa «MaccoBasi KOMMYHHUKAIMsD» HE CTajla SIKUIMOCH €TalHUM, Iie-
PEIOMHHMM TBOPOM B iCTOpIl YKpaiHCHKOTO )KypHaJIICTUKO3HABCTBA, aJKe CTBOPUTH TaKuil mepe-
JIOMHHH TBIp HaNpHKIHLI NepIoro AecATUIiTTS XX CTOMTTS, Micis TOro, SIK yXKe paHinie 0yIo
oryOIikoBaHO Taki mpaiii, sk « Teopist MacoBoi komyHikauii» Bonoaumupa Pizyna uu « Teopist ko-
myHikauii» ['eopris [Touenuoa, Oyio ayxe ckiagHo. Ha Toit MOMEHT cyyacHa yKpaiHChbKa IIKOJIa
KYpHaJICTHKO3HABCTBA Bxke Oyna copmoBaHa. [IpoTe Bce-Takm 3Ha4eHHs IIi€ei MOHOTpadigHOl
pobotu Oyno mososi BenukuM. Lle akTiuHO eanHe Hatenep B YKpaiHi HAyKOBE y3araJbHEHHS
yCiX HampaIroBaHb Io/10 0araTh0X acIeKTiB COMIOKOMYHIKAIIITHUX TPOIIECiB 3 IX CHCTEMHIM aHa-
JITHYHUM JOCHIPKCHHSAM 3 TOYKH 30py CY4YacHOTO CTaHy PO3BHTKY NpPOQIILHOTO HAayKOBOTO
3HaHHA.

BucHoBku
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BuBueHHs Teopii MacoBOi KOMYHIKaIli{ IPOTATOM OCTaHHIX JECATHIITH CTAJI0 BaXKJIMBUM KOM-
MIOHEHTOM BITUM3HSIHMX HAYKOBHX JOCII/KEHb y TAITy3sX YpPHaAIICTUKO3HABCTBA, COLI0JIOTIT, TIO-
JITONOTIT. ¥ miIX0oAax A0 UX JOCIIIKSHb TOCTIHHO BiIOyBaIUCs 3pYIICHHS. Y KpailHChKI HAYKOBI
TTOCTIKSHHS B Taily3i MacoBOi KOMYHiKaIlii MOCTyIOBO 1030aBIIsUIHCS BiJ 0aratbox rimoTes, ma-
paaurM i MeTOHIB, 3aNMIICHUX Y CHAlIOK BiX paasHCHKOi Haykd. lle moB’s3aHO 31 3MiHaMH, IO
TIepeXMBae MAaCOBa KOMYHIKaIlisl B OCTaHHI AecaTIIiTTA. [TosiBa HOBUX Mezia i HOBHX TpaHCQOp-
MAIliifHAX TIPOIIECiB Mellia CTaBUTh Iepe TOCIiAHUKAMHU TOIAaTKOBI po0iIeMu, MoB’sA3aHi 3 pis-
HOMaHITHUMH aCTIEKTaAMH Te0pii MacoBoi KoMyHikamii. TakuM 9UHOM, HOBI KOMYHIKaIliifHI TEXHO-
JIOTi1 3MYIIYIOTh JOCIiTHHKIB IEePeTJIAaT KOJIUIIHI JediHimii KITF0YOBUX MOHITH — «MacOBOI KO-
MYHIKallii», «ayIuropii».

KosxHa 3 00paHMX Ipampb 3poOuia CBiif BHECOK B PO3BHTOK BITUM3HSIHOI HAYKH IPO MacoOBY
KOMYHIKAI[IF0, X0Y IIell BHECOK Jajneko He oqHakoBuil. [ucepTaris «MeTom0JIOTis Ta METOIUKA
JIOCTIIKSHHS 3MICTYy MacoBOi KOMyHikarlii» B. IBaHOBa cTasa nepiinoio y3arajJbHIOKUO0 Mpaleko,
0 CHCTEMaTH3yBaja OCHOBHI 3aXiJ[HI HaNpalloBaHHs 3 Teopii MacoBoi KoMyHikauii. «OCHOBH
MacoBoi komyHikanii» Onenn Ky3HenoBoi — xou i Jajneka Bill JOCKOHAJIOCTI, aje Iepiia cnpoda
CTBOPCHHS BITYN3HIHOTO HABYAILHOTO MOCIOHMKA 3 i€l TeMu. «MacoBa KOMYHIKaIis» (KOJIEKTH-
BHE aBTOPCTBO) — MEPIIHH IMiIPYIHHUK 3 MACOBOT KOMYHIKaIIii, 10 MaB 6arato HEJOJIKIB i OlibIIe
aKIEHTYBaB yBary Ha OCHOBaX JKypHAIICTHKH, HiXK Ha Teopii MacoBoi koMyHikamii. MoHoTrpadis
0. 3epHenpkoi «I T00aNbHAN PO3BUTOK CHCTEM MAacOBOi KOMYHIKAII1 Ta Mi>KHAPOIHI BiTHOCHHID)
y3araJlbHUJIa Ta CHCTEMaTH3yBaia MOTJLIIM 3aXi/IHIX HayKOBIIB HA IMUTaHHS Tio0amizamii y mac-
Mmenia. Y «Couiosorii MacoBol koMyHikauii» B. IBaHOBa Briepiiie BBOIUTHCS B HAYKOBUH KOMYHi-
KaIiifHuiA 00ir 3HAYHUI MacHB COIIOJOTIYHUX HAIpaIfoBaHb 3axinHoi Hayku. [lepmuit y3aramns-
HEHHUH BUKJIAJ] Teopii KOMYHIKaIlii 3 aKIIEHTOM Ha METOJIU MTPOIaraHax Ta MaHITyJ A1 3M1HCHUB y
cBoemy miapyuHuKy «Teopist komyHikarii» ['eopriit [Touenmos. [Tigpyunuku C. Ksita «Macosi
KoMmyHikarii» Ta B. Pisyna «Teopis macoBoi komyHikamii» — cripo6a KepiBHUKIB IPOBITHUX BU-
LIMX HaBYAJbHUX 3aKIaJiB YKpaiHu pO3pOOHTH CydacHy, 3aCHOBaHY Ha OCTaHHIX JIOCSTHEHHSX
HayKH, ITPOrpaMy MiATOTOBKH CTYJEHTIB CIENiaIbHOCTI «KypHaJicTHKa». binbi Bianoro BUABH-
nacsi cnpoba Bonoanmupa PisyHa, unii miApyYHUK MOXHA BBa)XKaTH €TAJIOHOM SIKICHOTO Hipyd-
HHKa, 10 MICTUTh CTUCIINI BHKJIAJl TEOPETHYHNX OCHOB MacoBOi KOMyHiKalii 6e3 3aiiBoi iH(pop-
Mauii, o NpUcyTHs B O11pIIOCTI iHIIMX HiapyyHuKiB. Okcana Koctok y cBoemy minpyunuky «Te-
Opisi MacoBOi KOMYHIKaIlii» clipoOyBaja BBECTH B HAYKOBHH 00T HOBHI acIeKT pO3IIsily MacoBoi
KOMYyHiKaii — aHami3 ii auckypciB. Banepiii IBanoB y monorpadii «MaccoBasi KOMMyHHUKaIIHs»
KOMIUIEKCHO CHCTEMATH3yBaB i y3arajJbHUB acleKTH MacoBOi KOMYHIKaIlii.

ITpn mocmigkeHH] 3rafaHuX Mpalb Y XPOHOJIOTTYHOMY IMOPSAKY, HPOCTEKYETHCS CIAIKOEM-
HICTh B PO3BUTKY YKpaiHCBKOI HAyKH PO MAacOBY KOMYyHikaIlito. [Ipu 1iboMy MOMITHO, IO iHTET-
paris pe3ybTaTiB, 0COOIMBO HA TEOPETHYHOMY PiBHI, IOB’s13aHAa 3 BEIMKUMH TpyAHOIIaMH. Bueri
MO-pi3HOMY MiJXOMAATH J0 BHUBUEHHS MacoBOi KOMyHiKarii. [IpoTe B ocTaHHIX MpaIsiX IMOMITHO
ovaJia mpoTyIsiIaTHCS TIEBHA TEOPETHYIHA HIJIICHICT B IApHHI Teopii MacoBoi KoMyHikatlii. KoxxHe
HOBE JIOCJIIDKEHHS 3/IIHCHIOE TIEPEOCMUCIICHHS CBOTO MpEMETa, aje IpH [IbOMY He BiIKHIAE ic-
Hytoui nedininii Ta kateropii. Lle o3Havae, o0 MiJACYMKOM ABAALSATH ITSITH POKIB JTOCHIJHKEHb
cTasio BUPOOJICHHS BIJIPABHUX TOYOK, HA SIKI MOXKE OMHPATHCS KOXKHE MaHOyTHE JOCIIHKSHHS.
B sikocTi UX BiANIPaBHUX TOUYOK MOXKHA BUKOPUCTOBYBAaTH BxKe C(hOpMOBaHi KoHIemnwii. Baxiu-
BUM MOKHA TaKOX BBa)KaTH IOCTYIIOBUH BiZIX1/l B y3arajbHIOIOYUX TEOPETHYHUX MPALSX B TIIy-
MadYeHHS OCHOB JKYPHAJICTHKH Y PO3TILAy mpodeciiHuX CTaHAapTiB moxadi iHpopmarmii. AB-
TOPH TaKHX MPalb TOYAJIN 30CepeKyBaTh OlIbIIe yBaru Ha Oe31mocepeaHbo Teopii Ta BIAKUAATH
3aiiBe.
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ABSTRACT

The study analyzed the markers of language tolerance of journalists when covering
news about people with disabilities in the media. The concept of linguistic tolerance of
a journalist is revealed as the ability to carry out professional activities correctly,
refraining from labeling, baseless generalizations, insulting statements and accusations
without sufficient arguments and facts. The linguistic tolerance of a journalist towards
people with disabilities is summarized in five markers, using which journalists will not
cause psychological and moral harm to the audience with disabilities. During the study,
interviews were conducted with active journalists and people with disabilities. The
analysis of our data showed that there is no clear coherence and understanding in the
media environment of how to tolerantly and properly cover a person with disability in
the media. There are also no commonly accepted language markers among journalists
to use in order not to discriminate or offend people with special needs. An interview
with a student with disability revealed that these individuals tend to withdraw into
themselves, as they recognize that they may not fully align with the commonly
accepted norms of society. In cases where journalists try to emphasize physical
disabilities, a person with disability begins to realize that he or she is not like everyone
else. The article shows that because of the stereotypes embedded in the media, it is
difficult for people with disabilities to perceive themselves, since it is often about these
people’s tragic moments that are shown. The lack of speech tolerance leads to
deterioration in the well-being of people with disabilities and their separation from
society.

Citation: Polumysna, O. (2023). Markers of language tolerance of journalists to people with disabilities in
mass-media. Current Issues of Mass Communication, 34, 42-57.

https://doi.org/10.17721/CIMC.

2023.34.42-57

Copyright: © 2023 Olga Polumysna. This is an open-access article distributed under the terms of the
Creative Commons Attribution License (CC BY). The use, distribution or reproduction in other forums is
permitted, provided the original author(s) or licensor are credited and that the original publication in this
journal is cited, in accordance with accepted academic practice. No use, distribution or reproduction is
permitted which does not comply with these terms.

© 2023 AKTyanbHi NUTaHHS MacoBOI KOMYHikaLil

42


https://cimc.knu.ua/index
mailto:polumisna.olga@gmail.com
https://doi.org/10.17721/CIMC.2023.34.42-57
https://doi.org/10.17721/CIMC.2023.34.42-57

ISSN 2312-5160
online ISSN 2786-4502
AHOTALIA

VY mociipkeHHI NMpoaHali30BaHO MapKEpH MOBHOI TOJIPAHTHOCTI JKYPHAICTIB IIPH BHCBIT-
JICHH1 HOBHH Ipo JIfojiei 3 iHBaiigHicTio B 3MI. PO3KpHBaETHCS MOHATTSI MOBHOT TOJIEPAHTHOCTI
KypHAJIiCTa SIK 3/[aTHOCTI KOPEKTHO 31iHCHIOBAaTH NpodeciiiHy MisUIbHICTh, YTPUMYIOUUCH BiJl Ha-
BilllyBaHHS SIPJIMKIB, O€3MIICTABHUX y3aralbHEeHb, 00pa3IMBUX BUCJIOBIIIOBAHb 1 3BHHYBaueHb 0€3
JIOCTAaTHBOT apryMeHTalii Ta GpakriB. MoBHa TOJIEPaHTHICTH XKypHaJicTa J0 JII0AeH 3 00MeXEeHUMHU
MOXKJIMBOCTSIMH Y3araJIbHIOETECS B I’ ITH MapKepax, BUKOPUCTOBYIOUH SIKi XKypHAIICTH HE 3aBla-
IIyTh TIICHXOJIOTIYHOT Ta MOPAJIbHOI KO Ay TUTOPii 3 00MEXEHUMHU MOKIMBOCTSIMH. [1ig gac mo-
cIiKeHHsT OyJN MPOBECHI iHTEpB’10 3 aKTHBHUMH JKYPHAJICTaAMHU Ta JIFOABMH 3 1HBaJIiAHICTIO.
AHai3 HaIMX JaHUX MOKa3aB, 0 B MEIIIHOMY CepeIOBHI HEMA€E YiTKOI 371ar0/PKEHOCTI Ta po-
3YMIHHS TOTO, SIK TOJICPAHTHO Ta IPaBUIILHO BHCBITIIOBATH JIOANHY 3 iHBamiTHicTIO B 3MI. Takox
cepesl KYpHAJIICTIB HEMae 3arajlbHONPUITHATHX MOBHHX MapKepiB, siki O BUKOPUCTOBYBaJIH, 1100
He JUCKPUMiHYBaTH Ta He 00pa)kaTH JroJiei 3 ocoOnuBuMHU noTpebamu. [HTepB'o 31 CTyIeHTOM 3
00MEKEHUMHU MOKJIMBOCTSAMH TI0KA3aJI0, 10 IIi IO CXHIbHI 3aMUKATHCS B CO01, OCKIIBKH BOHU
YCBIZIOMITIOIOTb, III0 MOXKYTh HE MOBHICTIO BIANOBIJATH 3arajibHONPUUHATAM HOPMaM CYCIILIbC-
TBa. Y THX BHINAJKaX, KOJIU )XypHAIICTH HAMaraloThCs MiAKPECIUTH (Bi3uuHI Bay, JIOIUHA 3 1H-
BaJIIHICTIO TMOYMHAE YCBIJIOMITIOBATH, III0 BOHA HE Taka, K yci. Y CTaTTi [MOKa3aHo, IO Yepes3
CTEpEOTHUIIH, 3aKJIAJICHI B Meia, JIFOAM 3 IHBAITHICTIO BaKKO YCBIIOMHTH cebe, aipke JacTo ie-
TBCS TIPO TParivyHi MOMEHTH IHX Jfoael. Takui miIxi BiZOKpEMITIOE JTFOIUHY 3 iIHBAJIITHICTIO Bif
CYCIIUIBCTBA Ta CTBOPIOE Oap’ep, SKUH Tyke BaXKO MojaoiaTH. TOMy Lie JOCIIDKEHHs CIpolye
3’sicyBaTH, Y iCHy€ MPSAMHI 3B’A30K MIXK MOBOIO )KypHAIICTA Ta CTABJICHHIM JI0 JIIOJICH 3 00Me-
JKCHIMHU MO>KITMBOCTSMHE B CYCHUTBCTBI. BiZICyTHICTE MOBHOI TOJIGPaHTHOCTI MIPU3BOJUTH JIO ITOTi-

PILICHHS CaMOIOYYTTS JIFOJeH 3 00MEKESHUMH MOXKIIMBOCTSIMH Ta iX BIIPUBY BiJ] CYCILIbCTBA.

KJIFOYOBI CJIOBA: MOBHA TOJIEPaHTHICTb XKypHaJIicTa, MapKepH MOBHOI TOJIEPAHTHOCTI, JIFOJH 3
0co0MMBUMH TIOTpebamu.

Introduction

One of the most important principles of building a democratic system is a tolerant attitude to-
wards all members of society, regardless of their ethnicity, age, status, religious affiliation, lan-
guage, culture, and so on. According to the Declaration of Principles of Tolerance (Declaration of
Principles, 1995; Handbook of terms, n.d.), adopted in 1995, "tolerance means respect, perception,
and understanding of the rich diversity of cultures of our world, forms of self-expression of the
human person" (Declaration of Principles, 1995). In addition, tolerance is defined not only as a
moral obligation but also as a political and legal need (Declaration of Principles, 1995). The main
principles of tolerance are equality between representatives of different nations, friendly, tolerant
attitude to all members of society, categorical refusal of any violence, free choice of religion, access
to common problems, equal access to political life, preservation of national identity as a cultural
identity and language. According to O. Orlovska, "a positive understanding of tolerance is achieved
by clarifying its opposite - intolerance or impatience, which is based not only on a lack of solidarity
but also a rejection of another because it has a different look, thinks differently, does differently.
Its practical manifestations are contained in a wide range: from ordinary rudeness, contempt for
others - to ethnic cleansing and genocide, deliberate extermination of people" (Orlovskaya, 2012).

At present, tolerance is a multidimensional phenomenon that has entered virtually all spheres
of life, such as: personal, religious, political, social, interethnic. This phenomenon primarily con-
cerns the interaction of people in society, in particular the communication of society with people
with disabilities. It is important to remember that everyone should recognize the rights and free-
doms of another person, while not indulging them, not being lenient, but equal. This problem is
observed in Ukrainian society because it (society) falls into certain extremes: on the one hand, it
manifests itself in empathy, compassion for people with disabilities, on the other, complete indif-
ference, erasure of these people, their problems, feelings, the attitude as equal members of society.
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We believe that to be tolerant towards people with disabilities, society must abandon bias, dogma-
tism, try to put themselves in the place of people with disabilities to understand their perception of
the world, their thoughts. At the same time, not everyone should give up their views and beliefs,
not infringe on their rights, but be tolerant and fair to those people who need support from society.

Literature review

The concept of tolerance is used in various sciences: philosophy, sociology, pedagogy, politics.
An important role is played by mastering the principles of tolerance in pedagogy because the up-
bringing of children is the basis for becoming tolerant in all manifestations of society. Several
foreign scholars have studied this issue from different angles. For example, Bernard Creek in his
scientific work "Toleration and Tolerance in Theory and Practice" (Crick, 1971) emphasizes the
maximum tolerance to actions, deeds in society and considers cases of tolerant attitude from a
historical perspective. Bart Engelen and Thomas Nys in the article “Tolerance: A Virtue? Towards
a Broad and Descriptive Definition of Tolerance "studied this concept from a philosophical point
of view and aimed to reformulate the concept of tolerance, moving the discussion from the norma-
tive level ("should we tolerate?”’) to descriptive ("can we tolerate?"). The authors distinguish be-
tween three requirements to talk about tolerance: "an individual considers a certain practice or
action inadmissible, can stop it, but nothing will do, that is, self-progresses" (Bart, 2008). Also,
Forst Rainer writes it in the article "Tolerance as a Virtue of Justice", believing that the civil virtue
of tolerance is to be understood as a virtue of justice. The author believes that "in the center of this
concept of justice lies the principle of mutual and affirmative justification, through which it is
possible to distinguish between moral norms and ethical values" and continues: "The virtue of
tolerance is the ability and readiness to adopt the principle and criteria to justify the generally
accepted norms in an ethically pluralistic society" (Forst, 2007). Detailed conceptual analysis of
tolerance in terms of ethical issues provides Andrew Jason Cohen in a publication "WHAT TOL-
ERATION IS", proving that "the act of tolerance is a deliberate and fundamental human detention
from interference with another (or her behavior, etc.), even if it believes that has the right to this
right" (Cohen, 2004). In the writings "What Is Tolerance and Why Should We Teach 1t?" (Vogt,
1994) and “Tolerance & Education. Learning to Live with Diversity and Difference” (Vogt, 1997).
W. Paul Vogt finds out if it promotes the education of tolerance, the reasons for the study of toler-
ance, the peculiarities of its study in educational institutions. A significant role in the process of
distribution of tolerance play the media. This emphasized the United Nations in 1998, calling the
media "a key factor in tolerance and peace" (Paul, 1947). In the media context on the principles of
tolerance Paul F. Lazarsfeld wrote "Some Remarks on the Role of Meds Media in So-Called Tol-
erance Propaganda" (Lazarsfeld, 1947). From contemporaries, Yu. Klyuyev drew attention to this
question in the article "Tolerance of the Political Mass Media Discourse in Social Interaction"
(Klyuyev, 2016), studying the causes of intolerance and manifestations of aggression in the media.
Ali A Dashti, Hasan A Johar, Saif Nasser Al-Maamari in the publication "Harted Versus Tolerance:
The Effect of The Media On The Notion of Citizenship In Kuwait and Oman" apply the theory of
social responsibility to show the "role of media in the shaping of the concept of citizenship in the
Persian Gulf to states that enjoy full or partial freedom, in particular to Kuwait and Oman" (Dashti
et al., 2020). The article of Dr. Ramesh Kumar Vankwani «Tolerance and the mediay is also about
media significance and their impact on the consciousness of people through the media of Pakistan.
The author launched a forum "Tolerant Media Network of Pakistan" to consolidate collective ef-
forts to introduce tolerance among the population of Pakistan (Ramesh, 2017).

Among the Ukrainian research, A. Moldyhanov thoroughly considered the peculiarities of the
professional activity of the teacher based on tolerance. The author believes that "tolerance is not
reduced to simple stereotyped actions, it is value and vital position, it manifests itself as a result of
hopes of personality, orientations, and actions with relevant ideals, values, and content based on a
conscious choice of a certain position, acceptance of a responsible solution (Molchanova, 2013,
p. 8). Tolerance is defined as a socially important phenomenon, without which the functioning of
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a democratic society is impossible. Changing the semantics of the concept of "tolerance" in the
context of changes in social relations is shown in the article of O. Maximova "Tolerance: from the
Renaissance to the present” (Maksimova, 2015). She explained tolerance in terms of ethics, polit-
ical science, psychology, sociology, and pedagogy, investigated species, and the opposite defini-
tion - intolerance. The essence of tolerance as a social phenomenon, the multifaceted process of its
formation was investigated by M. Piren, arguing that tolerance "acts as a mechanism of consolida-
tion of society, permeates the key components of the personality competence in society, is an im-
portant element in the process of dialogue of cultures and the progress of interethnic communica-
tion" (Piren, 2015). Within the limits of sociology, tolerance was studied by T. Sergienko, O.
Stukal, M. Leseshchenko, and others. In the field of social communications, the tolerance of media
investigated T. Khomenko, drawing attention to certain problems faced by journalists when eluci-
dating crisis, conflict moments in the life of an individual and of an entire country, in general, of
the whole society (Khomenko, 2019). E. Chepkina (Chepkina, 2016) studied problems of mass
media tolerance, in particular, tolerant attitude to another in the professional practice of journalists,
in the media text. And most often, media tolerance speaks in the context of manifestations of lin-
guistic aggression, "Languages of hostility" in mass media and communications: "Manifestations
of verbal aggression in the media" by O. Popova, "Language of hostility as a problem of the Ukrain-
ian information space" by T. Isakova, "Insimetricity of the terms "language of hostility" and "hate
speech" as a problem of Ukrainian media teem" by Shebeshtan Y., "Tolerance and "Hate Speech"
in the information era" by Y. Razzetaeva, "Tolerance and how to speak about it: a manual on peace
construction in Ukraine" by E. Yaroshenka, "Why the hostility falls into the media and how to
prevent this?" by T. Pechonchik and others. Language tolerance as the basis for the formation of
communicative competence in the process of communication studied L. Vergazova, V. Lyapunov,
T. Rozovov, observance of language tolerance in political advertising considered T. Nikoluk and
N. Shkayland, in the context of social and humanitarian sciences researched G. Yavorsky, E.
Larina, I. King, and others.

Today, the world democratic community, in particular, in Ukraine, is trying to establish a pro-
cess of tolerant communication, conducting a variety of trainings, webinars, courses. For example,
on the website of the Institute of Media offered to journalists to take online course "Journalism
tolerance: how to create materials for media without sexism, discrimination and stereotypes", or-
ganized by the NGO "Media Development Foundation", Training "School of tolerance for Jour-
nalists" with the help of Zaporizhzhya Regional Charitable Foundation "Gender Zud", Online
School for Media "Tolerance - Pathway to Peace or Apple Discover?", etc.

Key concepts of the study

The journalist must understand the whole diversity of the world and when covering any events
to demonstrate the highest spiritual values about other people, adhere to linguistic tolerance, as
information distributed to it is public and in case of improper illumination may lead to irreparable
actions and negative consequences. In this case, we will rely on the definition of O. Sukhomlin:
"Language tolerance of a journalist is a skill to carry out professional activities (including writing
on "acute" themes, to expose shortcomings, look for truth), but to refrain from hanging shortcuts,
uninterrupted generalizations, offensive statements and accusations without sufficient arguments
and facts, etc.” (Sukhomlin, 2008). K. Windman defines the boundary of tolerance "as a threshold,
for which tolerance to "someone else's" (cultures, languages, ethnicity, alien lifestyle) prevents the
preservation of their own culture, language, ethnicity, lifestyle" (Whitman, 2011). Unfortunately,
in modern mass media, we can observe manifestations of intolerance, biased or even some of the
aggressive attitude towards people (According to V. Melnyk, "the cause of the intolerant relation
arises the psychological barrier of his-stranger, fear of dissimilar to himself" (Batsevich et al.,
2012, p. 62), which is unethical with a journalist's point and may testify to its low intellectual and
professional level, because no one can undergo discrimination through gender, language, race, so-
cial origin, according to the Code of Ethics of Ukrainian Journalist, (Code of Ethics, n.d.), includ-
ing through health, external features, etc. Quite often, journalists are abused by the fact that they
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over-dramatize information to maximally attract the attention of the viewer/reader, use words that
make it empathize, not always aware of how people perceive which this information concerns and
which image is about these people are formed in society. Markers of language tolerance of a jour-
nalist are linguistic tools that the journalist uses in his arsenal on the indication of reality, they must
be neutrally colored, tolerant to those people referred to in the message. Even in some cases, there
is a certain emotional color, but only with the observance of human rights.

Method

Currently, intolerant statements about people with disabilities are sometimes found in journal-
istic materials. In order to examine media texts for the presence of intolerant vocabulary in the
media, we used analysis and synthesis methods to detail the content of various media about people
with disabilities and synthesize the data into a single whole, establishing that the problem of toler-
ance in the media towards people with disabilities exists. Based on the analysis of media content,
we identified markers of tolerance that journalists should pay attention to when creating various
media texts. The study included a formalized interview with Ulyana Pcholkina, a public activist,
TV presenter, inclusion coordinator at StarLightMedia, and professional karate fighter, with a
clearly defined plan and questions, to find out her views on the use of tolerant/intolerant vocabulary
by the media, as well as an informal interview with Dmytro Velychko, a 4th year student at the
Ukrainian Humanitarian Institute who has had a disability since childhood, to get his opinion on
stories that feature people with disabilities.

Five markers of journalists’ language tolerance.

To date, we understand the importance of tolerance as a significant characteristic for the mod-
ern media text, since recently increased the use of linguistic aggression in the media. Not always
journalists adhere to professional broadcasting norms and use tolerant and intolerant components
in their texts. In general, we can note that linguistic tolerance as one of the most important compo-
nents of society's culture involves respect for the interlocutor or in the process of communication,
or in writing a media text, which will be distributed to a wide audience. Today, in compliance with
such norms, journalists are not always fulfilled, as evidenced by vast amount of content presented
in the media. This, first of all, concerns publications about people with disabilities. To do this, we
give headings out of six developed countries of the world to show the absence or availability of
linguistic ethics in preparing plots of life and activities of people with disabilities. Getting ac-
quainted with the news ribbon for 2019-2021, found the following tendency in the formation of
headlines: Canada - "COVID-19 has isolated disabled people from family, love, sex" (Martino et
al., 2020), Turkey — "Emine Erdogan met with disabled" (Emine Erdogan engellilerle, 2019), Aus-
tralia — "Why schools desperately need the royal commission in the case of ill-treatment of the
disabled" (Roy, 2019). In the above and similar titles from the above-mentioned countries in news
plots, there is no tolerant terminology, taking into account the fact that even the name of the person
who met the wife of the President of Turkey met. At the same time, articles were analyzed, where
journalists use tolerant language in the preparation of news items. For example, the United Arab
Emirates — “Disability in the UAE: As a significant job can expand the capabilities of "decisive
people"” (Bourke, 2020), Brazil -"Daniel Diaz: the greatest medalist of the Paralympic Games of
Brazil was once a drummer" (Justo, 2021), Germany- "Attract more women journalists with disa-
bilities in the editor" (Miles-Paul, 2022), France - "Dinan. Thanks to the football on the wheelchairs
"We no longer see themselves with disabilities, but athletes" (Gilbert, 2022). Mention of the names
of the main heroes, observance of terminology, which puts a person in the first place, and not its
disability, emphasizing the courage and working capacity of people with disabilities. Therefore,
we consider an actual study, the main objective of which will emphasize the importance of using
tolerant language journalists in the process of preparing plots on the life and activities of people
with disabilities.

Markers of language tolerance of a journalist, first of all, are based on three bases: the rule of
law, professionalism, and respect for human life, in other words, on the principles of humanism.
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When creating plots, the journalist must adhere to the balance sheet of opinion, especially if it
concerns unprotected segments of the population, as it forms about the last general opinion and an
appropriate attitude in society. Moreover, it happens that the text is saturated with hostility, dis-
crimination, sexism, etc., but these aspects do not notice the author-journalist itself. As a result, the
intolerant media language becomes an element of the picture of the world, the norm, and the media
is responsible for what such a picture of the world can lead to.

Table 1. Markers of journalists’ language tolerance to people with disabilities.

Marker 1. Emphasis on coordination of used terminology
Text scenes in a news item with the main character
Marker 2. An emphasis on the achievement of a person with disability, ra-
Video ther than a detailed analysis of nature disability
Marker 3 An emphasis on aesthetic properties (available beautiful fea-
. ’ tures) of a person with disability rather than hyperbolization of dif-
Cinema
ferences
The emphasis on the information wanted to tell the interlocutor
Marker 4. . . .
. itself, and not on the one who wants to learn from his personal life a
Interview . .
journalist
Marker 5 The emphasis on the signatures under the photos and illustra-
e tions should be done on the benefits of people with disabilities for
Creatilization . L. . .
in media society, rather than their inconsistencies of the generally accepted
norms

Consequently, the main purpose of any news story and the central storyline should rotate around
the idea: "In the story, the main thing is a person, not one’s disability." Note that a state plays a
special role in this process since it depends on its filing and vision depends on the attitude of society
as a whole to a person with disabilities. If during the Soviet Union, the state considered a person
with disability "unfit," then in modern democratic states, the authorities are still trying to overcome
a biased attitude to this category of population, which was imposed on decades, legislative norms,
which, incidentally, are not always performed. The lack of punishment for non-fulfillment of such
norms is threatening to society since thus strong and self-confident layers of the population make
the groups of people socially least protected. Such manifestations of intolerant attitudes can be
manifested by the complete exclusion of people with disabilities on social, political, cultural life,
which today we observe in some developed countries of the world, and the discrimination of this
population is often manifested in various forms, in particular in scenes and media publications.

Results and Discussion

While social media, play a leading role in dialogue and communication between society and
people with disabilities, traditional media are not always tolerant in coverage of issues related to
this category of the population, despite some positive developments in various media. In our opin-
ion, this is primarily due to the education of tolerance in journalists, who, due to their historical
heritage, are still driven by fears and rejection towards people with disabilities. Because of this,
the medical model of perception of a person with disability still prevails. Journalists have extremes
in covering people with disabilities: they are either written about emotionally to evoke sympathy
from the viewer/reader or, conversely, they are glorified. To guide the journalist how to correctly
and tolerantly express opinions about vulnerable groups, there is an article by J. Radchenko "How
to write correctly about gender and vulnerable groups?", where the author claims that "Materials
that cover disability and seek sympathy and pity often have a negative effect". Readers develop
apathy, lose sensitivity, and develop so-called "suffering fatigue". Because of this, even interesting
stories that to some extent "press on pity" - automatically cause rejection of the topic itself”
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(Radchenko, 2021). I. Virtosu, a journalist from the Center for Human Rights Information, said
that "media should avoid such coverage, which reduces the description of a person to one charac-
teristic - his disability and prevents him from seeing a person" (Virtosu, n.d.), so he offered advice
on how to break stereotypes, which correct language use, how to communicate with people with
disabilities, etc.

Researcher T. Bondarenko monitored online publications and found that they were often intol-
erant of specific groups of people using hate speech. The author made two conclusions: "first, the
object to which hate speech is directed, are specific groups of people: residents of Russia, residents
of the temporarily occupied territories of Ukraine, ethnic groups, internally displaced persons, mi-
grants without official documents, people with special needs; drug or alcohol addicts; people of
certain professions to which society is ambiguous, and others. Secondly, in some segments of the
media world there are emotionally vulnerable topics, writing about which journalists attract the
attention of the audience and at the same time cross the ethical line" (Bondarenko, 2017). As for
people with disabilities, journalists often use the words "disabled" concerning them, emphasizing
their status in a negative context, talking about the criminal acts in which such people are involved
(Bondarenko, 2017). However, according to the Code of Professional Ethics for Journalists, “a
journalist should avoid insults in his publications and programs about national, racial, ethical, and
religious views and feelings of people, counteract extremism and restrictions on civil rights on any
grounds. He must refrain from hints or comments about a person's physical defects or illnesses and
must avoid using abusive language or profanity” (Virtosu, 2015, p. 90).

The headlines for publications about people with disabilities in the media are a clear confirma-
tion. After the appearance of Karina Staschyschak's famous TV show "Dancing with the Stars" on
the floor, many reports about her were published in the media. In fact, all the publications had
headlines emphasizing the dancer's disability: "Dancing with the Stars": the show will feature a
performance by a girl who barely walked but started dancing", on Inter "In the studio "Concerns
everyone" a girl with a prosthesis set a dance record of Ukraine", on the site STRANA.ua "Dancing
with the stars" a girl with a prosthesis instead of a leg danced cha-cha-cha", on the website of the
UNIAN news agency "Those who impress": the story of a girl from Odessa who took part in a
dance show, despite the lack of a leg". For comparison, you can see how the media cover other
similar participants, but who do not have disabilities: "Mykhailo Zalyvako and Anna Bogdan will
appear at" Dancing with the Stars "and show a wedding dance", "Mykhailo Zalyvako and Anna
Bogdan danced in the image of brides at" Dancing with the Stars ": video, “Olexandra Zaritska
shared secrets: does she have an affair with a partner in "Dancing with the Stars" Yuri Meshkov
and whether Alexander Prokhorov really refused to dance with her?” (1plusl), “soloist of KAZKA
Oleksandra Zaritska. A person of any complexion, gender, religion can dance if he or she wants”,
"Dancing with the Stars": MELOVIN used obscene language live and kissed his partner", "Volyn
dancer performed freestyle in the show "Dancing with the Stars". These headlines talk about some
life moments of these participants. We see that concerning people with disabilities, journalists al-
ways point out a certain shortcoming, use emotionally colored vocabulary to draw attention to
disability, and not to human talent.

If we compare the headlines that appear in the foreign media about people with disabilities, we
can see the following. The American weekly about celebrities "People" published an article about
the wedding of Aimee Mullins and Rupert Friend. Aimee Mullins is an American athlete and ac-
tress who competed in the 1996 Atlanta Paralympics and had both legs amputated. American
weekly "People": "Surprise! Rupert Friend and Aimee Mullins Secretly Got Married One Month
Ago", "Aimee Mullins and Rupert Friend Are Engaged". These materials talk about the clothes the
stars wore, about the wedding venue, about the guests, and only briefly mention the amputation of
Emmy Mullins' legs. "Daily Mail" - a mass British daily newspaper: "Rupert Friend puts on a
loved-up display with his Paralympian wife Aimee Mullins as they attend the premiere of The
French Dispatch at the London Film Festival".
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On the website of Just Jared magazine: "Homeland's Rupert Friend & New Fiancée Aimee
Mullins Are Happy As Can Be in the Big Apple". "Marie Claire": "Rupert Friend and Aimee Mul-
lins Share Gorgeous Wedding Album". The Indian Express: “‘Homeland star Rupert Friend secretly
marries Aimee Mullins”. So, we see that in the foreign media in the headlines does not appear
information about the heroine's disability.

We can see how the media react when talking about the dancers of the "Candoco" group: TSN
"Unique dancers with disabilities: the British group "Kendoco" came to Ukraine. On the Ukrainian
Pravda website: "Beyond stereotypes: How the inclusive Candoco company has changed modern
dance". "People with disabilities dance twerk in a new clip of the Estonian rapper", "The Guard-
ian": "Candoco Dance Company review - it all just works, beautifully". Media resource "Culture
& Creativity": "Candoco Dance Company: it's not therapy, it's art", "The Wonderful" (World of
Dance): "Strictly Come Dancing and Candoco Dance Company share the stage this Sunday on
BBC One" ("Dance with the stars and the Candoco dance troupe take the stage this Sunday on
BBC One”). That is, we can see the trend that is observed in the world and domestic media. There
is no hint of disability in the foreign media we analyzed, and the emphasis on uniqueness, disability
in the domestic media. We consider this an indicator of attitudes towards people with disabilities
both in society and in the media. We are on the way to talking about them without hyperbole or,
on the contrary, indifference.

Words with a positive or neutral color, which are used in the content of media stories, can also
serve as language markers of tolerant attitude towards people with disabilities. To give an overall
assessment of the tolerance/intolerance of the media text, it is necessary to analyze the characters
(specific people or social groups), and what words are chosen for their names. E. Chepkina argues
that an often intolerant attitude to the character is introduced into the subtext, then it is important
to follow how the character's behavior is described, his actions, what is the plot role (victim, culprit,
rescuer)" (Chepkina, 2016, p. 13) and so on.

In general, there is not always a dialogue between people with disabilities and journalists. And
this can be the cause of intolerant attitudes. To this end, we believe that people with disabilities
should be present in the newsrooms, act as editors and coordinators. Their opinion should be con-
sidered when publishing texts or demonstrating stories, a basis has been found for a compromise
that will suit different parties, this is not always the case. There are hard and soft forms of intoler-
ance. If the first includes calls for violence, its approval, discrimination, the second - is the spread
of negative stereotypes about social groups that are perceived as "others". E. Chepkina believes
that in post-industrial society "others" are more often perceived not as enemies of their own, but as
accomplices of our lives, but somewhat different from "their" as "others" (Chepkina, 2016, p. 32).
In our case, journalists are trying to emphasize the "otherness" of people with disabilities: or a hero
who embodies those opportunities in a society that most representatives cannot realize (by the way,
this show creates a negative attitude of people with disabilities to people with disabilities who have
succeeded in sports, it even shows our survey, where respondents with disabilities say that too
much attention in the media is paid to the sporting achievements of people with disabilities). People
without disabilities, who are fed up with such a heroic portrayal of people with disabilities, can
support these people and can give a very negative message and characterization. For example, a
Facebook post described a woman with a disability as a "hero" who gave birth to three children
and cared for them with her husband. Commentators, on the one hand, praised her actions and, on
the other, condemned the violation of her physical and moral health and the transfer of her respon-
sibilities to the state and her husband. After that, the woman no longer wants to participate in any
programs, give interviews, etc. Or the other extreme prevails for journalists: to show a person who
needs compassion and to whom society does not pay due attention. This approach degrades the
dignity of a person with disability because everyone wants to be what "everyone" is, not to stand
out from others.

Properly, sometimes intolerance of the interlocutor may not be intentional, because a person
without a disability will not be able to understand the condition of a person with disability and may
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ask questions and raise issues that are unpleasant to the interlocutor. In this case, we completely
agree with the opinion of E. Chepkina: "As a sign of intolerance are questions on an unpleasant
topic for the addressee or a huge number of questions when the addressee has a feeling that he is
being interrogated" (Chepkina, 2016). In addition, the mismatch between language codes (use of
emotional vocabulary, etc.) and worldview principles can also contribute to misunderstandings and
even some rejection of journalists and respondents with disabilities. Of course, sometimes the ac-
tions of journalists can be justified in finding out about certain circumstances in the life of a person
with disability, but this is possible only if such actions are carried out in the interests of the audi-
ence, which must know this information. But if such an approach is used for a certain dramatiza-
tion, an increase of emotional tension, it is not justified, it is not ethical and tolerant to a person
with disability.

The journalist should be more attentive, follow the style of expression and not use certain lan-
guage patterns, such as "bedridden", "despite the disease", "despite the flaws or shortcomings",
and even more so not to emphasize the absence of certain parts body. This is completely incorrect
for people with disabilities. In the public domain, many materials have a neutral emotional color
and try to tolerantly cover the lives of people with disabilities, without speculating on people's
feelings ("Concerns Everyone", the project "Together", a series of stories "Challenge of Fate",
etc.).

There are TV-channels where they try to attract the viewer's attention with the help of the emo-
tional component, in particular, "1+1". We understand that the attitude of the journalist, his
worldview, vision depends on what will be the public attitude to people with disabilities. Thus,
several stories about Paralympians who won medals at the Paralympics (Yulia Batenkova, Zoya
Ovsiy, Yevhen Bohodayko, Igor Tsvetov, Ruslan Katyshev) were posted on the website of the
Ukrainian Television News Service in 2018. This was announced in a news release and commented
on by the hosts as follows: "stories of Paralympians' incredible victories over their bodies",
"thrower Zoya Ovsiy, she seems to have nothing: no parents, no health, only two fingers". On the
one hand, the girl is glorified, but at the same time emphasizes her violations. In our opinion, the
moment when the heroines are reminded of her origin may be incorrect. People with disabilities
often refuse to be interviewed in the future because of such questions. In this story, Zoya was asked
about her parents who abandoned her the day after her birthday. The plot ends with a pompous
statement: "Today she (Zoya) will change your idea of the possibilities of the human body and
spirit because she is an iron woman... Zoya Ovsiy in the special project "Without Limits". This
style of coverage is too emotional, although journalists need to show it on a par with others to avoid
prejudice against people with disabilities.

In the story "History of TSN. Without restrictions™: the confession of the boy who became the
best in the world, despite birth defects. In the headline, the component "congenital defects" is in-
tolerant, because in this way journalists cover the guy as "another". The key words of the TSN
presenters are the words unique, impressive, the best, shocking, to emphasize more emotionally
the heroism of these people. Natalia Moseichuk says: “An impressive story of the victories of the
human spirit over bodily ailments. As a Poltava boy with birth defects, he became the best in the
world". In the eyeliner to the plot, it is written: "Not only to swim, but also to win: Eugene Bogo-
dayko, who was born with all the limbs affected, triumphed six times at the Paralympics". The
presenter continues: “And continue to swim despite the problems with the legs, the right hand,
which has developed only at the elbow, and the left, which lacks fingers. The word "disabled" in
the family is taboo. Despite his birth defects, Zhenya's parents raised him to be healthy. "Little
Zhenya is fighting for survival in the water".

Thus, the plot repeats words that were denied and not spoken in the family of Yevhen Boho-
dayko but were uttered throughout Ukraine. Such an emphasis on violations can discredit the pro-
tagonist and lead to apathy and depression. Asked about such an emotional style of presentation,
N. Moseychuk called such polarity justified: “When we talk about how TSN makes stories, it is
important to show human qualities, i.e., the goal is to get to the heart. I believe that the television
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news service is doing the right thing by showing stories about people with disabilities in such a
palette. From shameful cases of treatment of people with disabilities to beautiful. I am for such
polarity because it is a polarity that evokes empathy". But in talking to people with disabilities, we
understand that they do not need compassion, but want to be talked about without being overly
emotional, without violating their rights.

In the video "History of TSN. Without limits. Yulia Batenkova told about training hours and
her victories” (8258 views) Natalia Moseychuk points out the absence of one of the limbs of Y.
Batenkova, is not tolerant of the main character, because she was very annoyed when she felt sorry
for the lack of a hand: "Swing for victory when one arm is missing... To succeed, she has one left
and one last Paralympics. The journalist continues her comment: “Snow-covered trails sometimes
seem insurmountable... In biathlon, she closes the targets one by one with one left hand. Chain
reaction, no full swing, repulsion during running is weaker, respectively, the athlete is slower. The
barrier seemed so insurmountable that one should not run after gold"- such a comment is, firstly,
very emotional, emphasizes certain violations in the protagonist, and secondly, emphasizes her
"otherness" against the background of people who have arms and legs.

"History of TSN. Without restrictions: the story of the unique Ukrainian Paralympian Igor
Tsvetov" (7864 views). In the eyeliner to the plot "He runs better than he walks: Paralympian Igor
Tsvetov, despite the consequences of paralysis of the legs, set a world record for short distance
running". The emphasis on certain violations is not tolerant of the protagonist. "History of TSN.
Without restrictions: blind Paralympian Ruslan Katyshev spoke about a difficult childhood" (5412
views). Natalia Moseychuk: "Jump into the darkness. Today is the revelation of the blind jumper
Ruslan Katyshev, who, despite a difficult childhood, reached Olympus". The presenter emphasizes
the lack of conditions for sports, difficulties in childhood, thus glorifying R. Katyshev, distinguish-
ing him from others.

The protagonist does not wear glasses when leaving the house. To the question of the journalist
"Why?" he smiles and says, "That's why I don't like to give interviews because they ask such stupid
questions". The journalist herself: "You don't want strangers to guess about your disability?". An-
swer: "Yes". The journalist voices: “Every day he denies blindness, stubbornly rushes forward.
Everything he does is dedicated only to the family. This is the real light in its total darkness". This
style of presentation glorifies R. Katyshev, emphasizes, first of all, his disability, despite which he
was able to succeed in life.

"History of TSN. Without restrictions: the discus and club thrower Zoya Ovsiy told how she
wins medals in a wheelchair” (5,504 views), even though she wins medals while standing on a
rack, not in a wheelchair. Natalia Moseychuk makes Zoya too heroic: "People who have conquered
their own body." Journalist Lyudmila Badolyan emphasizes: "Pathology of the spine, deformity of
the extremities, missing fingers and toes - that's how she was born". This comment discredits the
main character in the eyes of others and is intolerant, as it indicates the difference between Z. Ovsiy
from other people.

It was not only about Paralympians in this style that stories were shot. Thus, in 2021, TSN
awarded the annual prize to those Ukrainians who proved to be brave. The title of the plot incor-
rectly emphasizes the lack of the ending "Impressive": “the story of a woman from Odessa who
took part in a dance show, despite the lack of a leg" (24762 views). Marichka Padalko notes: “In
the two years since she lost her leg, the girl came out on the floor of the Dancing with the Stars
project and impressed the audience not only with her courage but also with her skill. Many com-
ments to the plot: "I applaud standing!!! An example for many, keep it up!!!”, “Well done, Karina.
Keep itup "," Well done! Strong girl!”, “Well done. She dances better than those who have legs.
Wrestler for life. Good luck to her in everything". The positive point is that Karina Staschyschak
responds on this page and supports those who need it. For example, Elena Dimova writes: "I have
the same diagnosis but I'm not completely born", to which Karina answers: "Lena, do not give up,
unfortunately, this is the consequence of our diagnosis, I'm sorry that you have developed as it did.
When life prepares something for us, there are two options, the first is to accept and learn anew, or
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just leave everything as it is. You know the most important things in the world were done by people
who kept trying even when there was no hope left. Good luck to you". There were also some ironic
comments: “She dances as well as a legless person can dance with proper training. No more, no
less", "And what about football right away?". This irony is due to the excessive heroism of Karina
in the eyes of the audience.

We believe that it is important to agree with people with disabilities before running stories or
publishing materials, as they have a slightly different view of how they should be portrayed and
talked about. To this end, we spoke with public activists, TV presenter, coordinator of inclusion in
StarLightMedia, Ukrainian professional karate-fighter Ulyana Pcholkina.

“Why do you think journalists rarely pay attention to topics related to people with disabilities
today? 1 have had a disability for over 16 years, I had a deceased brother who was born with a
disability, that is, I have been involved in this topic almost all my life. Today, however, the issue
of people with disabilities is still being raised in the media. In what way it is covered is a completely
different question, because we still have themes of pity or glorification of a person with disability.
If we talk to a person with disability, we are talking about retirement, the problem of accessibility,
the problem of disability and we forget that a person can be an expert in completely different topics,
be great lawyers, coaches like me. Disability is not a profession. And, unfortunately, the media pay
special attention to the eve of December 3 - International Day of Persons with Disabilities or in
May, when we talk about rights. In everyday life, of course, it is difficult to constantly cover the
topic of disability, we do not pay attention to the fact that these people can be experts in other areas
of life. I see a big problem with this. In addition, I want to draw attention to the educational com-
ponent of journalists: they do not fully disclose this topic, because they almost do not come into
contact in everyday life, in society with people with disabilities. And often journalists from per-
sonal experience: a person either has a relative, or knows someone, or is the parent of a child with
disability - present their vision of the problem. They often come from personal experience, I also
face this, for example, on one of the channels there is an editor who has a child with autism, hearing
loss. It is very difficult for her to convey that it is incorrect to write "with hearing impairments".
She believes that she has a child, she knows how that is, she does not progress. Because the concept
of disability is progressing. And, unfortunately, this person decides to go on the air. And because
of this, the audience of this channel (which is one of the largest channels in Ukraine) receives
distorted information about disability and people with disabilities. That is, the use of the words
"chained to a cart", "wheelchair users", etc. is "trash", not even incorrect, but trash to use such
terminology. I discussed with her and her colleague, argued how to speak correctly, but it did not
change anything in her views. This is a problem of education.

The root of the problem: we have not seen people with disabilities since childhood, they do not
go to kindergartens, because we do not have early intervention, there are no basic things that would
make life as easy as possible for people with disabilities. There is something there, of course, but
there is no all-encompassing state movement. Our children go to some kindergartens, we seem to
be talking about deinstitutionalization, but society still wants to lock these children in boarding
schools and not see them. We are talking about schools - the same problem: they are architecturally
inaccessible, and teachers are not ready, resources are not ready to accept such children. If there
are people who are on fire and ready to implement it, we are still in the beginning.

For what purpose, how are people with disabilities covered? Either as heroes or as unfortu-
nates. We filmed a cool story about a girl Khrystyna Kovalyshyn from Ivano-Frankivsk, who was
chosen as Miss Wheelchair world Ukraine 2021, we filmed in Kyiv, edited a great story, did a
week, but the editor wrote "Chained to a wheelchair, despite the disease..." and you look at the
eyeliner and think "God". There are few journalists, but there are those who maintain a balance of
opinion.

Is it justified to use emotional headlines in the media? In any case, no. Journalists have no right
to manipulate those with whom this person came from or their disability. For example, people with
psychoneurological disorders and those with invisible disabilities are the most discriminated
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against. We have the most stereotypes about people with psychoneurological disorders: they are
abnormal, murderers, although such a person is often much safer than the environment that op-
presses him and makes stereotypes. Therefore, no headline in any media should emphasize disa-
bility, ethnicity, ageism, ebblism, racial and gender stereotypes. It will, of course, be more click-
bait, but if we all start re-teaching society to more ethical headlines and stories, I think it will learn
to be more ethical. When I wonder why such trash is served, I am told: "It's being watched", or
"We write for the sake of clickbait". Many questions, I think, will not be answered unequivocally.
A person with disability is a progressive concept, and journalists cannot help but change. It is a
pity that millions of people listen to this information.

Thus, we see that there is no consensus between journalists and people with disabilities, every-
one has their vision of the problem, there are no clear rules on how to cover information about
people with disabilities in the media, and some do not want to develop, progress, go to keep up
with the times. Such issues should be raised both in the education system and in the media because
only in this way it will be possible to form a future society with a tolerant attitude towards people
who need it.

No less devastating is the dramatization of information about people with disabilities in cinema
and videos. Cinema has its principles of the film structure, aimed at challenging certain emotions
in the audience. O. Mitta's opinion is correct that “a film should convey something that continu-
ously increases the audience's interest so that in the finale it reaches its maximum. Then the audi-
ence is satisfied" (Mitta, 2014, p. 9). Accordingly, the story told by the journalist must convey the
energy that charges the audience. According to the author, in a story that is well told, the energy
grows and is transmitted to the viewer (Mitta, 2014, p. 9). L. Zakalyuzhny emphasizes the genetic
and typological kinship of drama and television, as the latter was largely formed under the influ-
ence of drama poetics, borrowing typical plot situations, compositional structure, receptive strate-
gies (Zakalyuzhny, 2018, p. 127).

In general, the use of film production methods in the construction of a journalistic story can
lead, according to O. Pavonska, to negative consequences, "to distortion of information and ma-
nipulation of consciousness, but the recipient will still receive a" dose "of information and manip-
ulation of consciousness and will not pass the media product”" (Pavonska et al., 2019).

In modern television, we see virtually all the features that are needed for effective storytelling.
This is an adequate structure, the presence of intrigue, the hero, the emotional involvement of the
audience, designed to empathize with them, the plot/drama, the presence of conflict, problems, and
solutions. In addition, virtually every such TV show is a kind of "drama", because it has virtually
all the features characteristic of this genre: "reveals the characters through their actions. ...is char-
acterized by a plot construction with the necessary attributes for this - the connection, the develop-
ment of action, the culmination, and denouement. It preserves the chronology of events and actions
of the protagonists in a relatively limited space" (Gromyak & Kovalev, 2007, p. 213). This ap-
proach is used by TSN journalists, who shoot TV shows in the form of a kind of microfilm.

The most important element is drama (translated from the Greek "action"), the main task of
which is to constantly develop action, overcome problems, conflict situations. This organization
of the material constantly keeps the viewer in suspense, interest in the development of the plot, and
empathy. According to O. Mitta, "drama is interested in a character who overcomes barriers to
achieving his goal" (Mitta, 2014, p. 3).

As topics related to people with disabilities are not of much interest to the average viewer,
journalists try to dramatize the situation as much as possible to draw attention to it. The literary
encyclopedia of dramatization gives the following definition: "transformation of an epic or lyric-
epic work into a dramatic one, or giving the depicted event a touching or stunning", here is an
interpretation of the concept of "drama": "Intensified tension of any work of art, expressed through
intricate intrigues, shocking or hidden collisions, uncompromising agonies of opposing characters,
inevitable painful conflicts, clashes of storylines" (Kovalev, 2007, p. 302).
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In the video "Impressive stories of TSN. Golden Girl ", which tells about the life of Paralympic
champion Julia Batenkova, the story is realized through concrete actions. To this end, the produc-
tion directly involves the characters who talk about their problems, and actors, through which it
becomes possible to recreate certain events, which makes it possible to preserve the dramatic prin-
ciple of history. These stories are accompanied by photos and videos, with which the viewer can
better understand the main character, her thoughts, feelings, behavior.

The studied story did not leave the viewer indifferent. It has 261,957 views on 1+1 TV
YouTube channel. Among the exposition elements we can include Solomiya Vitvytska, who im-
mediately reports on "the most dramatic story that her colleagues from TSN had a story with", to
understand which one, you need to review the whole story. The beginning of the tragedy of our
protagonist Yulia Batenkova was a car accident, as a result of which she lost her family and health.
The drama of this story is enhanced by musical effects that affect the mood of the viewer and cause
him anxiety. To recreate those events, both actors and real participants of the events were involved:
father, aunt, cousin, coach, mentor.

The narrator, with a small announcement at the beginning, uses various emotionally colored
language tools to enhance the drama: “10 days of coma and trauma, after which they do not survive,
a blow from the closest person. Death always went hand in hand. Will she be able to overcome the
harshest trials of fate and win the battle for life? Impressive stories of TSN". This intrigue initially
sets the viewer up to watch this video to find out what the most severe ordeal fate has prepared for
this little girl. Then begins the story, which shows footage of the accident, which is repeated several
times (in a girl's dream, and then in reality) and accompanies the story, which makes clear the
problem of this adult woman. All the events that take place in the girl's life are accompanied by
intense music. Difficult tests: ridicule from peers, called her one-armed. It was at this moment that
Julia decided that she would not hide her absence, she showed her character and began to perceive
herself as she is. The main conflict here was a conflict between a father and daughter who did not
understand each other. The tragic situation (death of a friend) forced her to rethink her life. The
words of Natalia Moseychuk from TSN news are used in this story: “She has one left and her last
Paralympics. Solomiya Vitvitska: "At the right time, a caring person helped Yulia to get out of the
captivity of her fears that had plagued her for years, and she took a step towards a different future".
This approach is somewhat controversial, as certain aspects of these stories are unjustifiably dram-
atized.

In this context, we decided to give an interview to Dmytro Velychko, a fourth-year student
studying Design at the Ukrainian Institute of Arts and Sciences, who has had a disability since
childhood. He called this communication a "living article". Therefore, we consider it necessary to
leave his proposal and give some thoughts from his conversation. Dmytro believes that "everyone
has his thoughts, but not everyone is ready to open up”. He continues: “When I do certain tasks
and write for the institute where I study, I am already worried that someone will condemn me, that
not everyone will like it. People with disabilities are usually insecure, which is why they cannot be
honest with others. It is a complex, perhaps, of inferiority, of secondary nature, that one may think
better of them, "more correctly". Since childhood, due to a certain rejection at school, alienation, I
have formed certain complexes that often prevent me from discovering my potential. Because in-
side there is a fear that my activities will not be perceived by others. I am convinced that people
with disabilities live in a slightly different world: if they find the strength and courage to fight for
the future, they will be winners in life, if not, then they will have completely different participation.
But very often people with disabilities still lock themselves in. Such thinking exhausts a person
and prevents him from developing. Therefore, when I often come across humiliating stories about
people like me, who are called "disabled", do not use at least the name or description of their merits,
do not talk about interests, hobbies, and the like, but only say that he ("other") did what, as a rule,
can only healthy person, it makes me hide and stay away from society. That is, in addition to the
environment, the media play an important role, which does not always speak correctly about people
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with disabilities, thus only deepening their complexes, introversion, which prevents a person from
developing, to feel confident in society.

Conclusions

Thus, we believe that a journalist's tolerant attitude towards other people is determined by his
language, which should be such that it does not offend or discriminate against vulnerable groups.
Linguistic tolerance in the media shapes public attitudes towards people with disabilities, so a jour-
nalist must be aware that his or her statements affect people, and use language means wisely to
express his views. Manifestations of intolerance towards people with disabilities can be noticed in
the world media, which, as a result, manifests itself either in the strengthening of stereotypes about
them or in the formation of an inadequate image of this category of the population. As journalists
often go to extremes by portraying people with disabilities as heroes or those who need sympathy,
thus affecting their feelings and dignity, it is worth deciding on the criteria that will best protect
people with disabilities from discrimination. Currently, we can note 5 markers of language toler-
ance of a journalist, in particular, to emphasize the coordination of the use of terminology in the
plot or publication only in coordination with the main character - a person with disabilities. If we
write about people with disabilities, we should focus on the problems or achievements of people
with disabilities, and not on a detailed analysis of the nature of their disability, because only in this
way will it be possible to achieve respect for their rights. In addition, the hyperbolization of the
differences of these people harms society's attitude towards people with disabilities. The journalist
must understand that he wants to tell about himself, what to share with his interlocutor - a person
with disability, thus allowing him to reveal himself without emphasizing it. The inconsistency of
markers of language tolerance in notes, articles, stories can lead to the exclusion of people with
disabilities from society, the inability to be heard, involved in society.

The practical component of the study

Interviews with respondents indicate that there is indeed a clear consensus in the media envi-
ronment on how to tolerantly cover a person with disability, which language markers to use so as
not to affect their dignity or discrimination. An interview with a person with disability showed us
how introverted people are because society usually does not accept them, how painful it is to react
to the words they use about them. In general, to understand the thoughts of a person with disability,
it is necessary to live them. When an outsider observes others, it seems to him that he would have
solved these issues a long time ago, experienced this or that state. But in reality, when a certain
situation happens to you, you can experience those feelings that are unfamiliar to other people who
have not been in such a situation. This applies to people with disabilities. It seems that there is
nothing wrong with asking a person with disability about their health and general condition. This
is how you express your concern about her, but the answer to this question will require some psy-
chological strength because it is unknown how difficult it was for a person with disability to expe-
rience this pain, how she perceived herself. Often such conditions are accompanied by depression.
In such cases, when journalists try to emphasize your shortcomings, a person with disability begins
to realize that he is not like everyone else. This moment is the most painful. Every newsroom
should have a journalist with a disability who can get through this situation and will be cautious
about these people. Everyone wants to be "like everyone else", so they try to hide from society
their condition, which can be harmful to health. Only when a person perceives himself as he is, he
can calmly talk about himself. But it can take years. Society can't wait that long; it doesn't matter
if you feel bad or not. Due to stereotypes in the media, it is difficult for a person with disability to
perceive himself because it is often tragic moments in the lives of these people.

Thus, after analyzing media texts about people with disabilities, we were able to establish that
media still use intolerant language towards people with disabilities. We have proposed markers of
tolerance, based on which journalists should follow certain rules, namely: to coordinate the termi-
nology used in the preparation of the material with the main character, to pay attention to the pos-
itive features of people with disabilities, not to hyperbolize their differences, to emphasize the
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information that a person with disability wants to share, to sign visual content with an emphasis on
the benefits of the person with disability for society, etc. Interviews with Ulyana Pcholkina and
Dmytro Velychko revealed their vision of how journalists should portray, write about, and speak
about people with disabilities in the media. It was found that the use of intolerant language nega-
tively affects the feelings and self-perception of people with disabilities.
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ABSTRACT

This article presents the findings of a media monitoring study, focusing on effec-
tive strategies for shaping and promoting a reading culture on Instagram. The study
also includes the development of recommendations for interested stakeholders. Media
monitoring for the analysis of Ukrainian bookstagram was conducted on the
LOOQME Hub platform from October 2022 to August 2023. A total of 1480 publi-
cations were analyzed, encompassing accounts of both private individuals and corpo-
rate Instagram pages. The study revealed a consistent growth in the dynamics of men-
tions of the hashtag #ykpaincekuitbykcrarpam (eng. Ukrainian boostagram) during
the research period. It indicates sustained interest and activity within the bookstagram
reading community. The typology of bookstagram publications is categorized into
three main groups which are posts, comments, and comment replies. This classifica-
tion highlights diverse interaction strategies employed by bookstagrammers with their
audience. The study identified the most active accounts within Ukrainian book-
stagram. Average visitation metrics of bookstagrammer accounts suggest consistent
interest and activity from the audience throughout the research period. The findings
confirm the high communicative potential of bookstagram and underscore its signifi-
cance in the development of reading culture among Ukrainian adolescents. The anal-
ysis results can be applied for enhancing media literacy, fostering critical thinking,
and are valuable in both pedagogy and the commercial interests of the publishing in-
dustry.
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AHOTALIA

V wiii crarTi NpeACTaBICHO pe3yIbTaTH JOCIIIKEHHS MellaMOHITOPHHTY, IPUCBSYEHOT0 ePEeKTH-
BHUM CTparerisiM (opMyBaHHs Ta IPOCYBaHHS KyJIbTypH yuTaHHs B Instagram. [lociimkeHHs Ta-
KOX Inependavae po3poOKy peKOMEHIAIIN JUIs 3al[iKaBJICHUX CTOPiH. MeniaMOHITOPUHT JIJIs aHa-
ni3y ykpaincekoro bookstagram npooauscs Ha mardpopmi LOOQME Hub 3 xxoBtHs 2022 poky
1o ceprast 2023 poky. Beboro Oyino npoananizopano 1480 myOmikariiif, 110 0XOIUTIOBAIH SIK aKay-
HTH [IPUBAaTHHUX 0Ci0, TaK 1 KOPIOpaTHBHI CTOpiHKH B Instagram. JlociimKkeHAS BUSBIIIO TTOCITIO-
BHE 3pOCTaHHs AMHAMIKU 3rajiok xemrery #ykpaincpkmitOykcrarpam (Ukrainian bookstagram)
MPOTITOM JOCIIKyBaHOTO Tepiony. Lle Bka3zye Ha MOCTIHHUI iHTepec i aKTUBHICTH YHTAIBKOL
crinmeHOTH bookstagram. Tunonorist my0iikariit bookstagram mominseTbest HA TPH OCHOBHI TPYIIH:
JTOTIMCH, KOMEHTapi Ta BiAMOBiAi Ha KoMeHTapi. L1 kmacudikariiss BUCBITIIIOE pi3HOMaHITHI cTpa-
Terii B3aeMOIii, sIKi BUKOPUCTOBYIOTh OyKcTarpaMMepH 3i CBO€Io ayuropieto. JlociikeHHs BU-
SIBWJIO HaWaKTHBHIIII aKayHTH B yKpaiHCbkoMy bookstagram. Cepe/Hi IOKa3HUKH BiJ[BITyBaHH:
00nikoBHX 3amnuciB bookstagrammer’iB cBiA4aTh NpO MOCTIMHUIT IHTEpEC 1 aKTUBHICTH ayUTOPIl
MPOTATOM YChOTO Iepiofy AociikeHHs. OTprMaHi pe3ysbTaTH IiTBEPDKYIOTh BUCOKHH KOMY-
HiKaTUBHHUH NoTeHNian bookstagram Ta MmiAKPECIIOITh HOTo 3HAUSHHS Y PO3BUTKY KYJIBTYPHU YH-
TaHHS cepell YKpaTHChKUX MiJUTITKIB. Pe3ynbratu aHanizy MOXHa 3aCTOCYBATH JUIS IiJIBHICHHS
MeIiarpaMOTHOCTI, CHPHSHHS KPUTHYHOMY MHUCJICHHIO Ta € LIIHHUMH K JUTS IeJaroriku, TaK i JUis

KOMEpIIHUX 1HTepeciB BUAaBHUYOI ramys3i.

KJIOYOBI CJIOBA: KyibTypa 4uTaHHs, bookstagram, MmijjliTKOBE YHTaHHS, COLalIbHI MEpexKi,
yurtaHHs B Instagram.

Introduction

Examining effective ways to shape reading culture on social media platforms is relevant now-
adays. Adolescents are actively engaged in social networks, particularly Instagram, which offers
short, fast, and emotional forms of content. This engagement is confirmed by the results of socio-
logical research: the international project "Health and Behavioral Orientations of Youth" (Social
Determinants and Indicators of Adolescent and Youth Health (based on the results of a sociological
study within the international project "Health and Behavioral Orientations of Youth," 2019); the
international project "European School Survey Project on Alcohol and Other Drugs — ESPAD"
(Results of the 2019 study within the international project "European School Survey Project on
Alcohol and Other Drugs — ESPAD," 2019); and the American study "Teens, Social Media, and
Technology 2022" (Teens, Social Media and Technology, 2022).

However, there is an increasing focus on the destructive impact of social media. This impact is
observed on the development of adolescents as individuals and members of society. For example,
in Ukraine's national reading development strategy for the period up to 2032, "Reading as a Life
Strategy," the following emphasis is placed: "Today, reading for pleasure and development as a
life practice is losing its popularity in Ukraine, giving way to the consumption of 'fast' information
from social networks, accessible video content, and television" (Reading as a Life Strategy, 2023).

Sharing this concern, we believe that attempting to steer teenagers away from social media is a
futile and unpromising endeavor. A more constructive approach is to harness the significant com-
municative potential of social networks for educational purposes, particularly in shaping the read-
ing culture of adolescents. To achieve this, it is essential to observe the practices of successful
accounts in the relevant thematic areas and draw conclusions beneficial to various stakeholders.

Firstly, the research findings can be implemented by government structures responsible for
cultural and educational issues to enhance media literacy and critical thinking among the popula-
tion. This is crucial from the standpoint of strategic communications.

Secondly, the research results can assist educators, parents, and caregivers in engaging teenag-
ers in reading books. In times of crisis (such as the russian-Ukrainian war), this engagement can
help alleviate stress and psychotrauma by redirecting attention to positive activities.
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Thirdly, knowledge of effective mechanisms for building a loyal audience and promoting book
products on social media holds commercial value for creative industries, particularly for publishers
and book trade organizations.

The goal of the research is to systematize effective practices for the formation and promotion
of reading culture on Instagram, and to develop recommendations for stakeholders. The research
objectives include:

1. Determine the content, themes, and characteristics of the content available on the
Instagram social network for teenagers.

2. Identify opportunities within the Instagram social network and its key measures that
can be utilized for the development of adolescent reading.

Completing these tasks will provide a detailed understanding of Instagram's potential for the
development of adolescent reading and identify optimal approaches in using Instagram in the cul-
tural and leisure aspect.

Literature Review

The first theoretical foundation of the research is the theory of media culture and reading cul-
ture. According to the "Concept of Media Education Implementation in Ukraine," the formation of
media culture in society and the preparation of individuals for safe and effective interaction with
the modern mass media system are the primary tasks of media education (Mediasapiens, 2016).
The issues of media culture have been studied by O. Baryshpolets (Baryshpolets, 2009), Y.
Hrabovsky (Pushkar & Hrabovsky, 2022), T. Kraynikova (Kraynikova, 2016), and L. Naidyonova
(Naidyonova, 2018).

Contemporary teenagers cannot imagine life without active interaction with media and social
networks. They define their cyber-socialization. The formation of personal media culture and read-
ing culture becomes crucial aspects of youth education since achieving complete control over the
media is impossible. Media culture includes skills of search, perception, critical analysis, and ade-
quate evaluation of media products, as well as the ability to create their own media products based
on conscious values and beliefs. Reading culture interacts with media culture, especially concern-
ing the reading of media texts.

In particular, the key concept of the research is "reading culture," which has been worked on
by V. Balyuk (Balyuk, 2016), T. Dovhan (Dovhan, 2020), I. Pohribna (Pohribna, 2023), V.
Lutsykina (Lutsykina, 2016), and K. Tuchak (Tuchak, 2023).

In defining reading culture, we rely on the definition proposed by the scholar V. Balyuk. Read-
ing culture is a "complex integrative formation of personality that includes components such as the
need for reading and a sustained interest in this process; reader’s erudition, the ability to perceive
a literary work at the level of analysis; a certain level of developed reading skills, the development
of cultural communication with a book; full understanding of the read work; the ability to identify
the theme and main idea of the text, its purpose; the presence of age-appropriate literary
knowledge, skills, and abilities; the ability of students to use reading as a means of acquiring new
knowledge for further learning; the necessary level of theoretical-literary knowledge; creative abil-
ities, the ability to assess and interpret" (Balyuk 2016, p. 59).

The second theoretical foundation of our research is the theory of social networks. Adolescents
use social networks on an increasingly large scale, directing their interests into the online environ-
ment.

Instagram in the context of entrepreneurial marketing was studied by K. Semenenko, N. Skry-
gun (Semenenko, Skrygun, 2019), N. Sadylo (Sadylo, 2019), and others. Studies on the perspective
of Instagram from the standpoint of personal branding were conducted by N. Lebid (Lebid, 2019),
D. Fyvishenko (Fyvishenko, 2022), and others. Special attention was paid to the use of this social
network in the educational process by S. Bohatu (Bohatu, 2021) and Ye. Bazhan (Bazhan, 2022).
Our point of view aligns with the perspective of scholar S. Bohatu regarding the significance of
the role of Instagram in the social aspect: Instagram, initially focused on entertainment, has become
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a significant business and information platform that can be used for educational purposes as well
(Bohatu, 2021).

The research is focused on bookstagram, meaning book blogs on Instagram. Trends in Ukrain-
ian bookstagram attract not only active Instagram users but also become the subject of professional
interest for reputable publishers and book forums. Recently, BookForum has developed and pub-
lished a collection of bloggers who are actively involved in Ukrainian bookstagram and addition-
ally conducted blitz interviews with them?.

Many research studies confirm the favorable impact of social networks on the psychocognitive
development of youth, including the stimulation of creativity, development of spatial skills, im-
provement of visual memory, and increased reaction speed. Researchers such as O. Burov and M.
Pertsev (Burov & Pertsev, 2018) acknowledge positive aspects from the perspective of cognitive
development. At the same time, there are experts, emphasizing the negative consequences of in-
ternet use, particularly health-related issues. Among these experts are K. Hrynchuk (Hrynchuk,
2023), O. Rusnak (Artemov, Rusnak, Zhalubak, 2023), and others.

Social networks are undoubtedly a controversial phenomenon. For a deeper and more objective
understanding of the impact of social networks on adolescents, further research and detailed anal-
ysis are necessary.

The third theoretical principle of the research involves developments in the fields of sociology,
psychology, pedagogy, social communication, providing an interdisciplinary understanding of the
cognitive characteristics and motivation of adolescents. In Ukraine, new socio-psychological con-
ditions are observed, triggered by a series of factors such as distance learning initiated by the
COVID-19 pandemic and the full-scale invasion of russia into Ukrainian territory. These circum-
stances create a significant need for psychological, social, and neurobiological adaptation, as the
mental well-being of children and adolescents has been subjected to considerable stressors, and
society has not always been ready to respond to these challenges.

Results from a United Nations Children's Fund (UNICEF) study show that one in four Ukrain-
ian children, aged 10 to 17, feels stressed while doing school tasks, whether in class or at home.
This stress is reported by children of all genders, ages, types of schools, and settlement sizes®.

Data on the educational competencies of adolescents may "prove to be quite disappointing for
Ukraine, considering that our students who participated in the main stage of PISA-2022 spent a
significant portion of their time learning remotely—either due to the COVID-19 pandemic or the
military aggression of russia">. Since it is extremely important for adolescents to feel part of their
social group, and distance learning cannot provide this sense (Svatenkova, 2021).

Accordingly, there comes a question about promoting reading among teenagers who spend the
majority of their time online. The results of the national sociological study "Reading in the Context
of Media Consumption and Life Construction," commissioned by the Ukrainian Book Institute,
revealed that 57% of children aged 6 to 17 read out of obligation. Specifically, 40% of respondents
reported that they sometimes read for their pleasure and sometimes out of obligation, while 17%
indicated that they read exclusively out of obligation. Therefore, 39% of children noted that they
read exclusively for pleasure®.

Social networks can potentially be used as a tool to stimulate a teenager's sense of belonging to
their social group in the context of reading. Using these platforms to discuss books, exchange im-
pressions, and provide recommendations can support an interest in reading and contribute to the

3 Ukrainian Bookstagram: read, photograph, inspire. URL: https://bookforum.ua/p/ukrayinskyj-bukstagram-chytaj-

fotografuj-nadyhaj

4 What defines Ukrainian teenagers: insights on social media, relationships, alcohol, sports, and the dynamics of trust
with parents and friends. A comprehensive study. URL: https:/life.pravda.com.ua/society/2019/05/22/236974/

3 PISA-2022: The results of educational research for Ukraine may be discouraging URL: http://barna-consult.com/pisa-
2022-rezultaty-osvitnih-doslidzhen-dlya-ukrayiny-mozhut-buty-nevtishnymy/

© 57% of Ukrainian children read out of obligation. A comprehensive study. URL: https:/chytomo.com/57-
ukrainskykh-ditej-chytaiut-iz-prymusu-doslidzhennia/

© 2023 Current Issues of Mass Communication
61


https://bookforum.ua/p/ukrayinskyj-bukstagram-chytaj-fotografuj-nadyhaj
https://bookforum.ua/p/ukrayinskyj-bukstagram-chytaj-fotografuj-nadyhaj
https://life.pravda.com.ua/society/2019/05/22/236974/
http://barna-consult.com/pisa-2022-rezultaty-osvitnih-doslidzhen-dlya-ukrayiny-mozhut-buty-nevtishnymy/
http://barna-consult.com/pisa-2022-rezultaty-osvitnih-doslidzhen-dlya-ukrayiny-mozhut-buty-nevtishnymy/
https://chytomo.com/57-ukrainskykh-ditej-chytaiut-iz-prymusu-doslidzhennia/
https://chytomo.com/57-ukrainskykh-ditej-chytaiut-iz-prymusu-doslidzhennia/

ISSN 2312-5160

online ISSN 2786-4502

formation of a reading community. Thus, social networks can serve as a motivational tool for teen-
agers in the development of reading skills and foster a sense of belonging to a group that shares
their literary interests.

Method

Data Collection. From October 2022 to August 2023, a media monitoring of Bookstagram ac-
counts was conducted, specifically focusing on the Ukrainian segment of this reading community.
The research was implemented using the LOOQME Hub media monitoring platform, which "col-
lects, structures, and visualizes mentions of brands and competitors in media and social networks"”.

The chosen period for the study from October 2022 to August 2023 was not arbitrary. Firstly,
it covers the entire academic year during which teenagers require educational materials and litera-
ture. This is crucial for investigating Instagram as a potential additional or competing reading re-
source and motivator for extracurricular reading among teenagers. Secondly, the selected period
includes the summer vacation of 2023 when teenagers have more free time and may turn to reading
communities as a leisure option. Thirdly, it encompasses the period during the russian aggression,
which, according to our assumption, may influence reading dynamics in various aspects, making
it worthy of exploration.

The object of monitoring through LOOQME Hub was publications on Instagram containing
the hashtag #yxpaincekuitOykcrarpam (Ukrainian bookstagram), forming the Bookstagram book
community.

Through quantitative media monitoring, 1480 publications, comments, and comment replies
were identified that included the hashtag #ykpaincekuitoykcrarpam. Publications for analysis were
selected from accounts with high publication activity and audience engagement. This sample can
be considered representative as the number of analyzed accounts is statistically sufficient for as-
sessing the entire population. The analysis included both private individual accounts (bloggers)
and corporate Instagram pages (publishers).

Analysis Criteria. The analysis of 1480 selected Instagram publications was carried out based
on four criteria:

1. Account Activity. The activity within the Ukrainian bookstagram community was
analyzed to discern patterns of heightened or diminished posting during specific periods.

2. Overall content coverage. The total number of views with duplicates under publi-
cations was analyzed. Accounts demonstrating the highest content coverage were
identified.

3. Content Type. The format of data used in publications (video, photo illustrations,
text) was analyzed, along with genres of publications (posts, book unpacking, etc.).

4. Content Theme. Specific aspects of book and reader themes were analyzed, includ-
ing discussions about books, reading recommendations, literary reviews, etc.

The obtained data was structured, presented in the form of tables and diagrams, and then the
data interpretation was carried out.

Results and Discussion

Formation of bookstagram and dynamics of reader community activity. One of the trends on
Instagram that has become significant for reading culture is bookstagram. It is a community that
focuses on posts about books with aesthetic appeal and literary value. Bookstagram is a combina-
tion of two words: "book" and the name of the social network "Instagram."

The bookstagram community has come together because it has become fashionable among In-
stagram readers to post photos of books combined with other elements (decorative objects, images
of cups or coffee makers, flowers, candles, fruits, vegetables, etc.). This atmospheric content,
which inspires interest in reading, is becoming increasingly popular. This trend of discussing,

7 Assessing brand health with a focus on driving business results.. URL: https://uk.loogme.io/
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recommending, and showcasing favorite books has also gained popularity among teenagers. Thus,

bookstagram is an informal term for the segment of bloggers who write about books, choosing
Instagram as their main platform.

The dynamics of mentions of the hashtag #ykpaincekmitOykcrarpam (Ukrainian bookstagram)

during the study period demonstrated steady growth, with peak activity points in February 2023
(see Figure 1).

40 ‘
20

Number of
mentions

Figure 1. Dynamics of mentions.

The lowest point of publication activity among Instagram bloggers was identified during the
period from October to December 2022. This decline in metrics can be attributed to the extensive
shelling of Ukrainian infrastructure and widespread power outages that occurred during 2022.

High activity among book bloggers occurred from May 2023 to August 2023, which can be
attributed to the restoration of account capabilities, consumer behavior, and publisher activity.

June, July, and August are periods when many people relax or have more free time. This po-
tentially stimulates reading, as people look for books for leisure, especially among the teenage
audience, as they finish the school year in May and enter summer vacation.

The increased activity of book bloggers during this period can also be explained by the pub-
lishing calendar. In July 2023, Vivat released a significant number of new books®. Additionally,
the International Festival "Book Arsenal" took place from June 22 to 25. This stimulates discus-
sions and reviews in book blogs, activating the bookstagram community in the summer.

The reason for the summer activity of bookstagrammers may also be summer reading mara-
thons or challenges. Reading communities often organize reading marathons that support activity
and the exchange of book recommendations. One such marathon is called "Summer with Books
2023" by blogger @olishka reads. The marathon proposes various tasks and book challenges for
the summer months. Participants are required to read books that meet specific criteria, from choos-
ing the letter "L" in the title to children's literature and books with images of fruits or vegetables
on the cover. Each task encourages diversity and allows participants to expand their literary hori-
zons. The marathon also includes entertainment, gifts, and the opportunity to win cash prizes for
purchasing new books®. The Instagram hashtag #nito3kauramu2023 (Summer with books 2023)
opens up 823 posts. Therefore, the marathon is in demand among the audience and is one of the
tools to stimulate reading.

The most productive bookstagrammers. Based on quantitative data from the media monitoring
system LOOQME, the most active accounts in the Ukrainian bustagram have been identified (see
Figure 2).

8 Something for every taste and mood! Check out the captivating book releases of July. URL: https://vikna.tv/styl-
zhyttya/shho-pochytaty-u-lypni-pidbirka-novyh-knyg/
° Summer bookworm marathon URL: https://www.instagram.com/p/Csd2f-CNy0X/
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These mentioned accounts in total have published the highest amount of content — 41% (posts,
comments, and replies to comments with the hashtag #ykpaincekuitOykcrarpam). They are the
most active content producers, contributing to a high level of engagement and audience interest.
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Figure 2. Top bookstagram content producers.

Among the most productive bookstagrammers, there are four prominent leaders:

Ye Bookstore Branches:

Ternopil Branch (@knygarnya ternopil) — contributes 8.8% of the to-
tal published content and has 2,500 subscribers.

Rivne Branch (@bookstore.ye.rivne) — represents 11% of overall pub-
lications with 1,600 followers. Both accounts prefer photo publications, show-
casing book assortments in bookstores and literary event reports within the
bookshops. There are also book-related video reviews.

Nora-Druk Publishing (@nora_druk):

Contributes 8% of the total published content with 1,900 subscribers.
The layout of Nora-Druk's page is similar to Ye Bookstore, indicating a shared
approach to content structuring and audience interaction. The publisher's ac-
count features well-organized highlighted stories grouped into categories such
as "YouTube" (with links to video content on the publisher's YouTube chan-
nel), "Our New Releases," "Our Authors," "Your Reviews," and others. This
systematic arrangement enhances the audience's content perception and pro-
vides an efficient way to find relevant information.

Oksamytka Blazhevska (@oksamytka.blazhevska):

Occupies 6.8% of the total published content and has 2,300 subscrib-
ers. She is a writer, founder of the "Oksamytka Literary Club," and the author
of the debut novel "Elya." Blazhevska is also involved in children's and literary
programs on "Ukrainian Radio" and collaborates with the international literary
contest "Coronation of the Word."

Yelizaveta Maksymenko (@book_fairy eli):

Accounts for 6.5% of the total published content with 20,000 subscrib-
ers. Her activity includes various formats such as organizing book marathons,
creating lifestyle videos where she shares her impressions of books listened to
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during workouts, and compiling top lists of books like "7 Books of August"
and "2 Light Thrillers." She provides literary recommendations in video for-
mat, titled "90 Book Seconds," where she briefly narrates the plot of each book
within 90 seconds.

Notably, the most productive bookstagrammers are legal entities — Ye Bookstore branches and
Nora-Druk publishing. Legal entities have more resources for content creation and distribution, as
well as larger teams to manage various literary initiatives on Instagram. They actively engage the
audience with videos, illustrations, photo reports, and other interesting content.

Type of bookstagram content. 1480 selected Instagram publications were typologized. Three
main groups were distinguished based on their common characteristic features: posts; comments;
responses to comments (see Figure 3).

Reply to a comment
2,8%

Comment
24,8%

Post
72,4%

Figure 3. Content type.

The data indicate that bookstagrammers demonstrate various strategies for interacting with the
audience. 72.4% of the total number of publications are specifically about book trends (photos of
books, literary events, reviews of new releases, videos about the reader's routine, etc.). This is more
of a one-sided information flow. Book bloggers also interact with the audience through comments
(24.8% of all publications) and replies to comments (2.8% of the total content). Thus, their ac-
counts serve as platforms for exchanging thoughts, impressions, and discussions. This interaction
ensures a more personal and profound connection with readers, which is productive for the func-
tioning of the bookstagram community.

Coverage. Average visitation indicators provide information about the regularity of visits by
Instagram users to bookstagrammer accounts during the research period. This indicator reflects the
views of publications (see Figure 4).
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Figure 4. Top accounts: total number of views with duplicates.

The top accounts have been identified based on the total number of views, including duplicates:
Blogger Yelizaveta Maksymenko — 32.5%.
Bookstore "Ye" Ternopil — 24.7%.
Bookstore "Ye" Rivne — 17.9%.
Publishing house "Nora-Druk" — 12.4%.

It is noteworthy that blogger Yelizaveta Maksymenko, Bookstore "Ye" Ternopil, and publish-
ing house "Nora-Druk" are once again in the lead: not only are their Instagram accounts actively
operating, but they are also actively read. The list of leaders is almost identical to the list of the
most productive bookstagrammers. Book lovers have a strong demand for content, and this neces-
sitates active efforts in publishing. However, the data show some rearrangements in the ranking:
maximum activity does not equal maximum coverage, so the content should not only be abundant
but also genuinely interesting to the audience.

The culture of bookstagram content as a trigger for reading culture. Bookstagrammers aim to
increase the reach and engagement of their audience. An analysis of publications from the most
successful accounts has helped trace the aspects that bookstagram leaders work on:

- Aesthetics. Bookstagrammers pay special attention to the aesthetic appearance of photos.
They create atmospheric, stylish, and meaningful images using various decorative elements,
coffee cups, flowers, and other accessories that complement the book's image and attract
the attention of readers.

Color harmony, proper use of light and shadows, bright elements, or, conversely, restrained
colors shape the visual approach. This helps create a positive and attractive image of reading
books for teenagers. It can stimulate their interest in literature and motivate them to read
regularly.

- Composition. Bookstagrammers understand the importance of composition in photog-
raphy. They carefully arrange books and additional elements to create a harmonious and
attractive image. Composition may depend on the theme of the book or correspond to a
certain author's style.

- Personal reviews. Bookstagrammers often add book reviews to their publications. They
share their impressions, thoughts, and emotions evoked by each book, encouraging
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discussion and reader interest. Bloggers who highlight their literary impressions gradually
gain the trust of their audience, especially if their reviews prove informative and well-rea-
soned. Their analyses can help readers better understand the essence and value of a partic-
ular literary work. This approach to book reviewing contributes to the formation of an ob-
jective and diverse perspective on the literary world and allows bookstagrammers to act as
experts, contributing to the cultural literacy of their audience.
- Hashtags and descriptions. Bookstagrammers add specific hashtags related to books, au-
thors, genres, and literary communities to their publication descriptions. For example:
#oykcrarpam  (bookstagram), #ykpaincekmitOykctarpam (Ukrainian  bookstagram),
#xuurnykpaincekoro (books in Ukrainian), #monounTary (what to read), #rynounTaii (just
read), #xumxkopamomuis (bookshelf), #cyuacHaykpaincekamiteparypa (contemporary
Ukrainian literature), #ykpainauntae (Ukraine reads), #xamxkoBuiionorep (book blogger),
#onornpokuuru (blog for books), #suntato (I read), #unrarozaBxau (always reading),
#xuuromooOka (booklover), #Binryknpokuury (book review) #kuixkoBuitmapados (book-
marathon) #unrtaemoykpaincekoto (reading in Ukrainian) #ykpaituntaii (reading
Ukrainian), etc. This helps draw attention to their content from other users and promotes
more active interaction with the audience.
- Interaction. Bookstagrammers actively comment and like the posts of other community
members. Interaction is a key element of bookstagram because it helps build a community,
exchange recommendations, draw attention to new works, and ultimately contributes to the
development of the habit of reading through observation and emulation of the actions of
other participants.
These elements create interactive content that captures the attention of a teenage audience, de-
velops reading culture, and promotes books in the Instagram environment.

Conclusions

Bookstagram is a segment of Instagram where bloggers produce content about books and eve-
rything related to them (events, people, phenomena, and processes). Discussing book news and
releases, bookstagrammers use motivational texts, aesthetic photos, and videos.

Based on the data from media monitoring on the LOOQME Hub platform from October 2022
to August 2023, prominent leaders in Ukrainian bookstagram were the Bookstore "Ye" in Ternopil,
the Bookstore "Ye" in Rivne, the Publishing House "Nora-Druk," and the blogger Yelizaveta
Maksymenko. This is indicated by the noticeable dynamics of publishing activity, coverage, ori-
entation towards dialogical forms of content, and more.

Bookstagram possesses powerful communication potential, making it worthwhile to utilize its
capabilities for the development of reading culture among Ukrainian youth at various levels. Public
support should be provided to bookstagrammers as active participants in the reading movement by
state structures implementing the adopted Reading Development Strategy for the period up to 2032,
"Reading as a Life Strategy," and its operational plan for 2023-2025. Organizing specialized train-
ing for them and involving bookstagrammers in educational events is advisable. The successful
experiences of bookstagrammers should be highlighted during information and communication
campaigns regarding the impact of reading on personal success.

Educators, parents, and guardians should pay attention to bookstagram content on social media
platforms for teenagers. Compilations of informative accounts and interesting posts can be recom-
mended as supplementary material to the main educational content. Teachers can encourage teen-
agers to create their own bookstagram projects, while parents and guardians can assist them in
implementation. This contributes to the media literacy of teenagers, directing their energy and need
for online communication in a constructive direction.

Establishing strong partnerships with bookstagrammers is advantageous for publishers in both
commercial and reputational aspects. Bookstagrammers are opinion leaders with loyal audiences
through whom information about the publishing brand, its book releases, and events can be
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effectively communicated. Additionally, the development of corporate bookstagram projects pro-
vides the publishing industry with a reliable communication channel with the audience, enabling
the exploration of their behavior and needs, and facilitating quick responses.

In the era of pervasive digitalization and the expanding reach of social networks, the outlined
approaches constitute an adequate response that fosters the formation and development of reading
culture among teenagers.
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AHOTALIA

VY crarTi aHanmi3yeThesl KUIBKICTh HAYKOBO-NOMYJIIPHUX TeJernporpaM B edipi HalliOHAJIbHUAX
TesieKkaHaniB  YkpaiHu. HayKoBo-MOMyJsSIpHHIT KOHTEHT € Ba)KJIMBOIO CTOPOHOIO CYCHUIBHOTO
KHUTTS, OCOOJIUBO SIK CJICMECHT BiJIBOJIIKAHHS BiJI HOBUH PO BifiCbKOBI Jii. MeTO0 1[bOro J0CITi-
JOKEHHS OYJ10 3°sICyBaTH, UM € Ha HAI[lOHAJIbHUX TelleKaHalaX HayKOBO-IIOIyJISIpHI IPOrpaMH, IIpo-
aHaJI3yBaTH KOHKYPEHTOCIIPOMOJXKHICTE YKPAIHCHKOI HayKOBO-IOIYJIIPHOI TENIeXyPHAIICTHKH,
sIKa TTOETHY€E c(hOpMOBaHI IPAKTUKOIO TPAIHIIii MOBIICHHS Ta Cy4acHi TEHAEHII1 pO3BUTKY. Buko-
PHUCTaHO TaKi METOIN: KOHTCHT-aHai3 MepeXi MOBJICHHS 32 HaIllOHATHHUX TeJICKaHATIB Y KpaiHu.
Mu mpoaHaitizyBaid iXHi TEIENPOTpaMy Ha MpeIMeT HasSBHOCTI B edipi HAyKOBO-TOMYJISIPHOTO
KOHTEHTY, a TaKOK TEMAaTHYHOTO HAIIOBHEHHS TEJICTIPOTPaM BiATIOBITHO 0 iCTOPHYHOI JOBIIKH,
a TaKoX JI0JIATKOBO BUBYMIIM BeO-caiiTi Ta YouTube-kaHanu, ki OyJin BiIKIIOYEHI Bix eipHOTO
MoBJeHHs y 2022 poui; aHani3 JiTepaTypy, IKUH JaB 3MOTY BUSBUTH ITPOTAIMHH Y JOCITIJDKEHHI
(YHKI[IOHYBaHHSI HayKOBO-TIONYJIIPHUX TeJIENIpOrpaM B YKpaiHCbKOMY Meniarpoctopi. Pesyib-
TaTh: 3 32 TeJeKaHAIIB 5 TPAHCIIOITh HAYKOBO-NOMYJISIpHI porpamu. Cepes HUX 4 CTBOPIOIOTh
BJIACHHMI KOHTEHT, a OJIMH TPAHCIIIOE 1HO3EMHI MPOTrpaMy, MEPEBAXHO MPUPOAHHUYL. 3 4 KaHAIB,
SIKI MalOTh BJIACHHH HayKOBO-TIOMYJIIPHUI KOHTEHT, 3 TPAHCIIOIOTh iCTOpUYHI porpamu, a «ITik-
cexnb TBy BuITyckae Ipo€eKT A AiTedt mpo ximivHi gocuian. Ctanom Ha 2023 pik yacTka KaHAIIB
3 HayKOBO-TIOMYJIIPHAM KOHTEHTOM CTAHOBHUTH 15,6%. BUCHOBKM: piBeHb HayKOBO-HOMYJIAPHOL
TEJEKYPHATICTUKA B YKpaiHi He MiIBUIIYEThCSA. BogHOYac, BpaxOBYIOUH COMLIANBHI yIIOZ00aHHS
ayauTopii, MOJKHA CKa3aTH, IO L Hillla He 3allOBHEHA. [CTOPHYHI TeMHU BiICOKOHTEHTY 3apa3 €
HANTIOMYJSIPHIIIUME Cepell TIIJadiB, [0 MOXe BiIOOpa3UTHCS HA 3pOCTaHHI KIIBKOCTI IIAIadiB
KaHaJIB, sIKi IPOMOHYIOTh TAKUI KOHTEHT.

KJIOYOBI CJIOBA: HayKOBO-TIOIYJISIpHA JKYPHAIICTHKA, TeeOaueHHs, collialibHe 3aMOBJICHHS,
TEJNENPOTrpaMu.

Introduction

Popular science journalism is a branch of journalism that aims to explain complex scientific
concepts and discoveries to a wide audience. Its goal is to explain scientific phenomena or tech-
nologies in an accessible, understandable form for the general public. Popular science journalism
serves as a bridge between the complex world of scientific discovery and the society. At the same
time, popular science journalism is not only about simplifying scientific content, but also about
making it relevant and contextualized for everyday life. The terms "popular science journalism"
and "science journalism" should not be equated, as science journalism is primarily focused on cov-
ering scientific developments, research, and conclusions of the scientific community. It often tar-
gets an audience that has an education in a particular scientific field or is looking for in-depth
scientific information. Oksana Kyrylova, in her work "Science and Popular Science Journalism:
Difficulties in Defining Concepts and Typologizing Media," draws attention to the frequent con-
fusion of these definitions, so the author offers the following definitions: "science journalism pro-
duces content with a focus on a trained audience without unnecessary use of infotainment methods
to disseminate knowledge about events in the world of science. Popular science journalism is pri-
marily concerned with popularizing scientific knowledge and science itself, using all available
tools to attract the widest possible audience: infotainment, edutainment, science content, gaming
content, etc." (Kyrylova, 2021, p.142). The key difference between these two concepts is the audi-
ence and the depth of scientific coverage. Science journalism is aimed at an audience that is already
familiar with or deeply interested in scientific details, while popular science journalism aims to
attract a wider audience by simplifying and presenting scientific information in an easily digestible
form.
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To simplify the distinction between the concepts of "popular science" and "science" journalism,

we propose a visualized model of the transfer of scientific information from communicator to the
audience (Figure 1).

Journalists + Scientisls
scientists

Secientific
information

Wide audience

Figure 1. The difference between communicators and audience in science and popular science
journalism. Source: based on the scientific publication "Scientific and Popular Science Journalism:
Difficulties in Defining Concepts and Typologizing Media".

Researchers have demonstrated the interconnection between modern media and the construc-
tion of national identity. Thus, TV content, with its audiovisual capabilities, has the potential to
serve as a medium for representing the nation through its agents. Today, the global scientific com-
munity is debating the relationship between popular science journalism and national conscious-
ness. One example of popular science content’s impact on the self-identification of the population
is the development of these TV programs in Isracl. Merav Katz-Kimchi writes about this in detail
in his article, noting that since 1968 - after the Six-Day War, from which Israel emerged victorious,
having gained territories with a large Palestinian population - the state of Israel has deployed tele-
vision not just to broadcast educational, entertainment, and information programs for its public,
but as a propaganda tool aimed at the population of the occupied territories. And one of the ele-
ments that successfully played the role of positive propaganda for Israel was popular science pro-
grams. As the author notes, "thanks to the cooperation of the scientific and technological elite, the
television broadcast of popular science programs in prime time made a huge contribution. With the
help of these programs, the state spread a special image of the scientific and technological power
of the nation". Science and technology began to play a prominent role in Zionism, which was
established as a modern political movement in the late 19th century. The instrumental and practical
Zionist movement, with its colonizing mission of settling Jews in Palestine and creating a state for
the Jewish people, cherished science and technology as an important tool for exercising state
power, examples of which include population management, army formation, mapping and engi-
neering, and the provision of health care (Katz-Kimchi, 2012, p. 519).
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After the Soviet Union collapsed, Russian or foreign TV programs translated into Russian
flooded the Ukrainian market, which could be one of the reasons for the stagnation of Ukrainian
popular science content. In 2008, Mykhailo Kochergan warned that "television was occupied by
Russian-language programs" and "the national information space was given to non-national media"
(Kochergan, 2008, p. 19). In 2011, Halyna Usatenko drew attention to the broadcasting of foreign
popular science programs in Russian, emphasizing that the issue of language in this context is a
factor of the nation and the state as such. Educational TV channels do not use the Ukrainian lan-
guage, and therefore do not contribute to the introduction of terminology that is being used in the
scientific, educational, and mass use of the modern world, and therefore do not form a sense of
Ukrainian presence in the development of the modern globalized world among citizens (Usatenko,
2011).

One of the author's previous studies showed that even a year after Russia's full-scale invasion
of Ukraine, a certain percentage of viewers (7.7%) continue to watch Russian popular science pro-
grams (Flywheel of History, Notes of Cicero, Other History, Nauchpok, Topless, Utopia show,
Geo, Loony, KOSMO, Nikolai Vavilov) (Kravchenko, 2023, p. 80). This prompted further re-
search into the state of popular science content in Ukraine. Such trends require special attention
from media professionals, because given the possible manipulation of historical facts in Russian
content, the spread of Russian content to the Ukrainian audience may affect the Ukrainians’ per-
ception of events such as the annexation of Crimea and the occupation of Donbas. These results
also indicate a lack of scientific content in Ukraine, which is why the audience continues to turn to
Russian content.

On classic linear television, popular science content is developing less than, for example, en-
tertainment content (Goian & Kravchenko, 2021, p. 132). However, the problem of popular science
TV projects' ratings is part of a broader problem - the decline in ratings on television in general.
According to the results of TV viewing monitoring over the past 5 years, the share of the audience
has been falling every year. E.g., according to the TV panel, the highest share of the top 10 most
rated TV channels was 14.63 (Ukraina TV channel), and the lowest was 2.46 (Plus Plus TV chan-
nel). While in 2022, the highest share was 11.01 for 1+1 TV channel (Figure 2). The chart shows
a consistent decline in the audience's interest in television in general. Since there are no annual
public reports from a single monitoring group, we collected data from open sources: Television
Industry Committee, Nielsen Ukraine, and Big Data UA. The ratings may have an error depending
on the quarter or high-profile events, but the chart below generally shows the situation with TV
viewing.

At the same time, a 2021 study by O. Goian and R. Kravchenko shows that the Ukrainian
audience has a high demand for popular science TV programs. Almost three-quarters of the re-
spondents (73%) said they would turn on Ukrainian TV channels more often if these channels had
popular science and educational content on the air (Goian & Kravchenko, 2021, p. 133).

Popular science journalism in Ukraine shows promising prospects for development, especially
in social media and on the YouTube platform, where channels of this genre are growing and in-
creasing their audiences. Within a year of full-scale Russian invasion, the viewership of popular
science YouTube channels continued to grow, with some Ukrainian channels showing audience
growth of +110% compared to 2022 (Kravchenko, 2023, p. 154). However, in contrast to YouTube,
this niche remains largely undeveloped in the Ukrainian linear television landscape.

Popular foreign broadcasters' programs are transmitted by the Mera channel. In the article "Is-
sues of science popular programs of the Mera channel," the author, D.A. Shevchenko, points out
that the majority of the channel's programming (90%) consists of foreign-produced content, with
only 10% being domestic popular science television content. The popular science themes are pre-
sented in four main categories: 45% of the content is historical-religious, 28% focuses on flora and
fauna, 15% is related to interesting travels, adventures, and tourism, and only 12% are programs
of a scientific and technical nature (Shevchenko & Kovtun, 2019, p. 352).
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Figure 2. Share of viewing of Ukrainian TV channels (2018-2022). Source: data from open
sources: Television Industry Committee, Nielsen Ukraine, and Big Data UA.

The overall state of scientific programming in Ukraine was investigated by Maria Kuznetsova
in her work "Thematic orientation and place in the modern Ukrainian television space of popular
science programs." The author notes that as of 2016, out of 45 nationwide television channels, only
7 broadcast popular science programs, series, or films, including the “UA: Ilepmmuii” channel.
Among the niche channels specializing in this content, she mentions “Mera”, “HJIO-TV”, “ToHic”,
and “ECO-TV”. She concludes that the fact that only niche channels broadcast popular science
shows indicates that Ukrainian television does not give due attention to this content (Kuznetsova,
2016, p. 323).

During times of armed conflict, popular science journalism also plays a crucial role. Research
by R. Kravchenko in 2022 showed that Ukrainians sometimes need to be distracted from news
about the war to psychologically recover. Survey results from 460 respondents revealed that almost
65% used popular science or entertainment content to divert their attention from the war
(Kravchenko, 2022, p. 138). Despite these statistics, there has been no significant leap in the de-
velopment of popular science content in the Ukrainian media space. One of the reasons is the lack
of interest among journalists themselves in delving into popular science journalism.

After the start of Russia's full-scale invasion of Ukraine, according to presidential decrees
Nel51/2022 and Nel152/2022, as well as the National Council for Television and Radio Broadcast-
ing's announcement, during the state of war, all nationwide TV channels were required to unite and
broadcast the telethon “Unified News #UkraineTogether 24/7”. This telethon aimed to implement
a unified information policy during the war. As a result, six nationwide TV channels (Suspilne
(“UA:Ilepmmit”), “ICTV”, “Mu-Ykpaina”, “1+1”, “Iarep”, “Pana”) joined forces and broadcasted
the telethon, while other channels included segments of the telethon in their programming (Ukaz
prezydenta Ukrainy Nel151/2022, Ukaz prezydenta Ukrainy Nel152/2022). In April 2022, it became
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known that some oppositional TV channels were disconnected from digital broadcasting. The State
Special Communications Service explained that the disconnection from digital broadcasting was
due to decisions made by the National Security and Defense Council. However, the Secretary of
the National Security and Defense Council, Oleksiy Danilov, stated that these channels allegedly
refused to participate in the unified telethon, and the decision was made not due to censorship but
for security reasons. The director-general of the 5th channel, Volodymyr Mzhelsky, stated that
these broadcasters were asked to broadcast the telethon without participating in its production,
effectively paying for the broadcasting of someone else's content (Tsyfrovyi efir “Espreso”, 2022).

As of May 2023, the 5th channel, IIpsmwuii, and Ecnpeco are no longer available on digital
television. However, their transmission continues on the internet, satellite, certain OTT platforms,
and cable networks. Despite changes in the television schedules of nationwide TV channels, we
have decided to examine the presence or absence of popular science content in their broadcasts.
Projects were analyzed both directly on television and through the publication of content on web-
sites, YouTube channels, and social media platforms of the television channels.

One of the working hypotheses of this study was that popular science journalism is not suffi-
ciently developed on Ukrainian linear television. This is due to several reasons, including the pri-
ority given to war programs in the media and the lack of qualified personnel.

The aim of this study is to investigate the state of popular science journalism in the Ukrainian
television market. For further comprehensive research into the functioning of popular science jour-
nalism in the Ukrainian television space, we sought to clarify the thematic orientation of popular
science programs. In order to explore the potential and diversity of Ukrainian popular science con-
tent, we set out to conduct a content analysis of 32 national TV channels, additionally, the publi-
cation of television materials on the platforms of these TV channels was worked out. This was
done because some TV channels were disconnected from broadcasting in 2022 and temporarily
switched to digital platforms.

Method

As of 2023, there are 32 nationwide television channels in Ukraine: “UA: Ilepmmuii”, “Paga”,
“1+17, “ICTV”, “CTB”, “Iatep”, “YHIAH-TV”, “biryni”, “Apmis TV”, “Hosuii Channel”,
“TET”, “2+2”, “M1”, “HTH”, “Mera”, “IlmtocIlitoc”, “Mu-Ykpaina”, “1+1 Ykpaina”, “ICTV2”,
“OLE-TV”, “K17, “K2”, “Zoom”, “Ecnpeco”, “XSPORT”, “Enter-dimem”, “ITikcens”, “5 Chan-
nel”, “TAK TV”, “Conue”, “Cycninene Kynbrypa”, “IIpsmuit”. Through content analysis, the
programming grid of each channel was examined. As channels such as 5 Channel and Ipsmuit
were disconnected from digital broadcasting, their websites and YouTube channels were also an-
alyzed among the 32 television channels. The presence or absence of popular science content in
the broadcasts was studied, irrespective of the time slot. Additionally, it was determined whether
the content was domestically produced or a retransmission of foreign programs. The thematic spec-
ificity of the projects was described. Special attention was given to Suspilne (“UA: [lepmmii”), as
a media outlet obligated to broadcast such content. Article 4 of the Law of Ukraine "On Public
Media of Ukraine" states that one of the main tasks of the National Public Broadcasting Company
of Ukraine (Suspilne) is to contribute to the fullest satisfaction of the informational, cultural, and
educational needs of the Ukrainian population, including the creation and dissemination of educa-
tional and cognitive programs, as well as providing citizens of Ukraine with requested information
products not available on the commercial market (Pro suspilni media Ukrainy : Zakon Ukrainy,
2021). docmipreHHst MPOBOIUIOCS 3a mepio Bif 24 motoro 2022 poky a0 25 mumas 2023 poky.

The dataset may be found by the link: Mendeley Data, https://doi.org/10.7910/DVN/ISNBTM

Results

Through content analysis, it was found that among the 32 nationwide TV channels, popular
science content is broadcasted on 5 channels: “Mera”, “Mu-Ykpaina”, “Enter-¢pinem”, “5 Chan-
nel”, and “Tlikcenp”. Occasionally, interviews with scientists can also be seen on “CycniibHe
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Kynbrypa”. Previously, popular science content was also present on Suspilne (“UA: Ilepnii”),
“1+1”, “ITarocIlmoc”, and “5 Channel”.

Below is a more detailed description of the qualitative and quantitative content related to pop-
ular science on television channels.

“UA: Ilepwun” is the central channel of the National Public Broadcasting Company of
Ukraine. In July 2020, the program "IIlo? SAk?" was launched on the channel. It was a popular
science show for children and teenagers, where the robot Yuki and her assistant, geneticist, and
gerontologist Oleksandr Kolyada, explained various phenomena from a scientific point of view. A
total of 12 episodes were produced, but production was discontinued in August.

“Paoa” is a nationwide state information and analytical television channel that covers the ac-
tivities of the Verkhovna Rada (Parliament) of Ukraine, its committees, commissions, and Ukrain-
ian MPs. Its programming does not include the creation of popular science content.

“I+1” is a nationwide channel that broadcasts programs of various genres. In December 2021,
it produced a series of four popular science films called "Mysterious Manuscripts. Ukraine. The
Return of Its History."

“Cycninvne Kynomypa” is a nationwide public television channel and online media outlet un-
der the National Public Broadcasting Company of Ukraine, focused on cultural and educational
topics. It creates the program "Kynerypamii incTuaKT" (Cultural Instinct), and occasionally fea-
tures popularizers of history, such as Oleksandr Alfiorov and Volodymyr Viatrovych.

“ICTV” is a nationwide television channel belonging to the media holding company "Starlight
Media." It does not have any popular science programs.

“CTB”, like ICTV, is a nationwide television channel owned by the media holding company
"Starlight Media." It also lacks popular science programs.

“Inmep” is an information and entertainment television channel in Ukraine, owned by oligarch
Dmytro Firtash and politician Serhii Lyovochkin. It does not broadcast any popular science pro-
grams.

“YHIAH-TV” is positioned as a Ukrainian enlightening-informational television channel. It is
part of "1+1 Media," which is owned by Ukrainian oligarch Thor Kolomoisky. Despite this, it does
not have any popular science programs.

“bicyoi”. Part of "1+1 Media." The TV channel is oriented towards a female audience. Its pro-
gramming includes Ukrainian and foreign TV series and cartoons. Scientific and educational pro-
grams are not present on the channel.

“Apmia TV”. A nationwide state-owned TV channel focused on military themes, owned by the
Ministry of Defence of Ukraine. The channel's specific content does not include scientific or edu-
cational material.

“Hoeuit Channel”. A Ukrainian entertainment TV channel. It is part of the media holding
"Starlight Media," owned by Ukrainian oligarch Viktor Pinchuk. Scientific and educational pro-
grams are not broadcasted on this channel.

“TET”. A nationwide entertainment TV channel, part of the media conglomerate "1+1 Media."
Scientific and educational content is not available on this channel.

“2+2”. A nationwide TV channel belonging to the media conglomerate "1+1 Media," which is
owned by oligarch Igor Kolomoisky. The channel is aimed at viewers aged 18 to 35. Scientific and
educational programs are absent on this channel.

“M1”. A nationwide music TV channel that broadcasts music videos and entertainment pro-
grams. It is part of the media holdings "Starlight Media" and "TAVR Media." The channel's nature
does not involve the creation of scientific or educational content.

“HTH”. A Ukrainian nationwide TV channel belonging to the media conglomerate Inter Media
Group. Scientific and educational content is not present on this channel.

“Meza”. This is a Ukrainian popular science channel under the "Inter Media Group" holding.
It airs informative documentary series, original projects, fiction films, and historical TV shows
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from international networks like BBC, National Geographic Channel, History, Discovery Channel,
Animal Planet, and Cineflix. Some of the popular science programs on this channel include:

e  "Unexpected History" - a historical documentary project produced jointly by the
UK and the USA, created in 2013.

e  "How the Universe Works" - a scientific documentary series that was originally
broadcast on the Discovery Channel in 2010.

o  "Ukraine: Forgotten History" - a Ukrainian documentary series about the history
of Ukraine, presented by Andriy Romanidi, with scriptwriting by Iryna Chmola. Each
episode delves into significant events in Ukrainian history using reconstructions and com-
mentary from Ukrainian political scientists, historians, cultural experts, and journalists.
Production took place in 2012-2013.

e  "Secrets of the Deep with Jeremy Wade" - an American project exploring seas
and oceans, filmed in 2020-2022.

“ILnrocIlnroc”. This is a nationwide children's channel owned by the "1+1 Media" media con-
glomerate. The channel used to broadcast the following popular science projects:

e  "The World Awaits Discovery" - an animated series about various scientific dis-
coveries around the world, concluded in 2019.
e "ECO IlmocIlmroc" - short educational stories about the harm we cause to the

environment every day, concluded in 2020.

“Mu — Ykpaina”. This is a nationwide information channel composed of former employees
of the closed channels "Ukraine" and "Ukraine 24," previously owned by Ukrainian oligarch Rinat
Akhmetov. The channel produces its own popular science program: "Paragraph" - an author's pro-
ject by Ukrainian TV presenter Yulia Halushka. It reveals the historical truth behind the eternal
contradictions between Ukraine and Russia.

“I+1 Ykpaina”. A nationwide television channel. It is part of the media conglomerate "1+1
Media." Scientific-popular content is absent on the channel.

“ICTV2”. An entertainment channel belonging to the media conglomerate "Starlight Media."
Scientific-popular content is absent on the channel.

“OLE TV”. A nationwide entertainment channel that is part of the media conglomerate "Star-
light Media." It was created as a rebranding of the "QTV" channel in 2017. Scientific-popular
content is absent on the channel.

“K1”. A nationwide entertainment channel targeted towards a young audience. It belongs to
the media conglomerate "Inter Media Group." Scientific-popular content is absent on the channel.

“K2”. A Ukrainian women's channel, targeting women aged 18-50. It belongs to the media
conglomerate "Inter Media Group." Scientific-popular content is absent on the channel.

“Zoom”. A Ukrainian entertainment channel of the media conglomerate "Inter Media Group."
Scientific-popular content is absent on the channel.

“IIpamuir”. A Ukrainian informational channel created on August 24, 2017, in place of the
"Tonis" channel, operating in the infotainment format. Scientific-popular content is absent on the
channel.

“Ecnpeco TV”. A nationwide informational channel established in November 2013. Scientific-
popular content is absent on the channel.

“XSPORT”. A nationwide sports and educational channel. The channel's nature does not in-
volve creating scientific-popular content.

“Enter-gpinom”. A nationwide film channel. It is part of the media conglomerate "Inter Media
Group." The channel airs the series "Ukraine: The Forgotten History." It is a Ukrainian documen-
tary series about the history of Ukraine, hosted by Andriy Romanidi. The series premiered in 2012
and was filmed until 2013.

“Ilixcens TV”. A Ukrainian children's television channel. It belongs to the Inter Media Group.
The channel broadcasts the Ukrainian-produced program "I Want to Know Everything" for chil-
dren.
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“5 Channel”. A Ukrainian informational and educational channel. From 2003 to 2021, it was

owned by the 5th President of Ukraine, Petro Poroshenko. Currently, the channel airs the scientific-

popular project "Time Machine." It is a historical program that talks about significant figures that

influenced history, featuring unique archival documents shedding light on modern history.

“TAK TV”. A Ukrainian informational channel. Scientific-popular programs are absent on the
channel.

“Conue”. A nationwide entertainment channel. Scientific-popular programs are absent on the
channel.

Historical
9.4%

Chemical
3.1%
Natural
3.1%

HISTORICAL PROGRAMS

CHEMICAL EXPERIMENTS
AVAILABILITY
OF POPULAR
SCIENCE TV
PROGRAMS ON
UKRAINIAN
CHANNELS

ABSENT

Absent
84.4%

Figure 3. Availability of popular science TV programs on Ukrainian channels. Source: own
research

Thus, we found that currently on Ukrainian television, science-popular programs are only
broadcasted on 5 channels (15.6%). Among them, 4 channels produce their own content (“Mu-
Vkpaina”, “Enter ¢impm”, “Ilikcems TV”, “5 Channel”), out of which 3 channels air historical
programs, and “ITikcens TV” creates a project for children about chemical experiments. The
“Mera” channel broadcasts foreign-produced programs mainly related to natural sciences. The re-
maining 27 channels produce entertainment or news content, while specialized channels like
“XSPORT” or “M1” air sports and music programs, respectively (Figure 3).

On the “Mu-Ykpaina” channel, the "Paragraph" project is broadcasted on the channel's
YouTube page, since the television airtime is filled with the informational marathon "Yedyni No-
vyny".

The “5 Channel” airs the program "Time Machine" every Sunday at 8:00 PM (prime time) and
on their YouTube channel (a separate version was not created for the YouTube channel, but the
entire television episode was published).

The “Mera” channel is not present in the marathon, and throughout the day, the channel broad-
casts scientific-popular projects, mostly of foreign production. However, their YouTube channel
has been inactive for the past year.

“Enter-dinsm”, like “Mera”, is not part of the United Marathon. It broadcasts the historical
series "Ukraine: The Forgotten History" every day at 8:45 AM.
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“ITixcens TV” also does not participate in the television marathon. It broadcasts the program
for children of Ukrainian production "I Want to Know Everything" every day at 1:50 AM and
10:30 AM.

Conclusions

The research revealed that only 5 out of 32 television channels broadcast scientific-popular
programs, which constitutes 15.6% of the total number of channels. This percentage matches the
results obtained by Maria Kuznetsova in 2016, indicating that the increase in scientific-popular
content on linear television is not happening. Additionally, 3 out of 5 (60%) of these channels air
exclusively historical programs, while the Mera channel also has a significant portion of historical
programs, but it also broadcasts programs related to natural and technical sciences. This imbalance
with a focus on historical themes can be explained by the increased interest among Ukrainians in
the context of certain events after Russia's invasion of Ukraine in 2014 and the full-scale war in
2022.

The analysis of the broadcast schedule of the channels showed that only two channels broadcast
science-popular programs during prime time. Such a low percentage of scientific-popular content
presence on television and its almost complete absence during prime time indicates that Ukrainian
television does not give due attention to such projects.

It was also found that only one channel, “Mera”, broadcasts foreign-produced content, while
the other four channels produce their own content. This trend shows that journalists are trying to
develop scientific-popular programs, but for now, they are mainly focused on historical topics.

The analysis of literature has shown that popular science television programs around the world
have been used not only as a tool for educating the population, but also as a significant political
influence tool to emphasize the prestige of the country. Besides, it helped to shape national identity.
A strong case of this is Israel, which, after the Six Day War, deployed television in the occupied
lands inhabited by Palestinians. One of the elements that served as positive propaganda for Israel
was the popular science programs that were broadcast in prime time. Literature data also showed
that a certain percentage of viewers (7.7%) continue to consume Russian popular science content,
including historical programs, which requires special attention from media professionals.
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