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IoaiTuka peneH3yBaHHA

VYci cTaTTi NPOXOAATH MPOLEAYPY MOABIHOTO «CIIMOro» peleH3yBaHHS HE3aJISKHUMH EKCIIEPTaMH, SKUX MPU3-
Havae Penxoneris 3 uncna ¢axiBIiB y BiANOBiOHIH HayKoBiif ramysi. OcTaTo4yne pilIeHHs MIOA0 MyOiKaIil i BiAXuIeH-
HSl CTaTTi NPUHAMAE TOJOBHUM PENAKTOp, KUl KEPYeThCS y CBOIX MisX BHCHOBKaMH peleH3eHTiB. [lopatoum crartio,
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JIa€ JI0 pefaKiii ocTaTOYHUH BapiaHT MaTepialy. BumpasneHuil BapiaHT pyKONUCY MiAIMHUCY€ETHCS aBTOPOM 1 peLieH3eHTa-
M «Jlo IpyKy», i HoganbIMM 3MiHaM He migmsrae. [1py 3aTBepIKeHHI 3MiCTy HOMepY XKypHAIy PeIKONEris Kepy eThCs
JIaTOI0 HAAXOIKEHHSI OCTAHHBOTO BapiaHTY CTAaTTi.
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Prime time news of the leading Ukrainian TV channels
ahead of the presidential elections: News monitoring
results — March 2019

Natalia Kostenko @
@ National Academy of Science of Ukraine, Kyiv, Shovkovychna str., 12, Head of Department of soci-
ology of culture and mass communication, Doctor of sociology, Professor, tel. +380677892901, na-
talia.kostenko@gmail.com

Valeriy Ivanov®”
® Taras Shevchenko National University of Kyiv, Institute of Journalism, Kyiv, Melnikova str., 36/1,
Head of Department of advertising and public relations, Doctor of Philology, Professor,
+380676387119, ivanov@aup.com.ua

* Corresponding author’s e-mail address:ivanov@aup.com.ua

ABSTRACT

The Academy of Ukrainian Press since 2002, with the participation of scientists of the Institute of
Sociology of the NAS of Ukraine, conducts research of prime time news (19:00-23:00) of the leading
Ukrainian TV channels. Monitoring is carried out by content analysis, that is, a quantitative method of
document study, characterized by rigor of the procedure and reliability of conclusions, and consists in
guantitative processing of the text with subsequent interpretation of the results.

The article looks at the main trends that were identified in the March 2019 Prime Time News Analy-
sis:

«Political news in Ukraine focuses on March programs. Only 1+1 is traditionally dominated by all
other news about Ukraine. The intensity of attention to political news varies markedly. The main
source of information is media’s own correspondents.

«Attention to the presidential election increased from 18% to 22% compared to February 2019 news.
*Channels are heterogeneous in their focus on the 2019 election theme. Every third announcement on
Ukraine on Inter, Ukraine, ICTV channels is electionrelated; each eleven on the 1st and twelve on the
5th.

«In the news, 17 presidential candidates were mentioned out of 44 registered by the CEC (39%, in
February 34%). The most frequently reported was the campaign of Yulia Tymoshenko, O. Vilkul, P.
Poroshenko, and O. Lyashko.

*The highest attention in the news to the candidate politicians P.Poroshenko, Y.Tymoshenko,

© 2019 AkTyanbHi MUTaHHA MacoBOi KOMYHikauii
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O.Lyashko, O.Vilkul, Y.Boyko.

*Only in a positive and neutral context was A. Gritsenko mentioned, and in the least ironic and nega-
tive about Y. Boyko and Y. Tymoshenko. The most frequently mentioned in the ironic and negative
are Yuri Tymoshenko and E. Muraev.

*P. Poroshenko, O. Vilkul, O. Lyashko, Y. Tymoshenko, and Y. Boyko had more time in the news.
For two months in a row V. Zelensky has been in sync only in 1+1 news. Channels are markedly
segmented by their political preferences, adhering strictly to their own election campaign strategies.

KEYWORDS:content analysis; leading TV channels; election media strategies; ratings of attention;
policy synchronous ratings.
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HoBuHu npaiM-TaiiMy NPOBIIHUX YKPAITHCHKHX TeJIeBi-
3iIMHMX KAHAJIB HanepeaoaHi Npe3uAeHTCbKIUX BUOOPiB:
pe3yJIbTATH MOHITOPMHI'Y HOBUH — Oepe3eHb 2019 p.

Kocmenko Hamanin Bikmopiena, 3a6i0ysau 6i00iny coyionozii Kyivmypu ma macoeoi KOMYHi-
kayii Incmumymy coyionoeii Hayionanohoi akademii nayk Ykpainu, 00kmop coyionoziuHux Ha-
VK, npogecop, +380677892901, natalia.kostenko@gmail.com

Isanos Banepiin @enixcosuu, 3asioysau xageopu pekiamu ma 36 s3Ki6 3 2pomadcekicmio In-
cmumymy acypranicmuxu Kuiecokoeo nayionanvnoco ymieepcumemy imeni Tapaca lllesuenka,
0oxkmop inonociunux nayx, npogpecop,+380676387119, ivanov@aup.com.ua

Pe3rome

Axaziemist ykpaincbkoi npecu 3 2002 p. 3a ydactio BueHux [HctutyTy comionorii HAH Ykpainu
NPOBOJUTH JIOCHI/PKEHHSI HOBHH NpaiM-TaiiMy MPOBIJHUX YKpaiHCBKHMX TejeKkaHaiB. MoHITO-
PHHT MIPOBOJIUTHCS METOJIOM KOHTEHT-aHalli3y, TOOTO KiJIbKICHOrO METO/y BHBYEHHS JOKYMEH-
TiB, KU XapaKTepU3YEThCS CTPOTICTIO MPOLEAYPHU 1 HaAIWHICTIO BUCHOBKIB Ta TIOJSITA€E Y KBaH-
TU}iKaliliHIi 00poOIIi TEKCTY 3 MOJAIBIION THTEPIPETALIIEI0 PE3YIbTATIB.

VY craTTi po3rIISAaThCS OCHOBHI TeHIEHIT, sKi Oynu 3adikcoBaHi NMpW aHaNi3i HOBUH MpaiiM-
Taiimy 3a 6epesenb 2019 poky:

[TonmiTyni HOBUHU B YKpaiHi y Gokyci yBaru nporpam 6epesns. OcCHOBHe JpKepelo iHpopmMarrii
— BJIACHI KOPECTIOHCHTH.

*YBara [0 Mpe3uIeHTChKUX BUOOpIB 3pocia 3 18% 1o 22% B NOpiBHAHHI 3 HOBUHAMH JIIOTOTO
2019 p.

*Kananu HeoHOpI/IHI 32 YACTKOIO yBaru ;1o TeMu Buoopis-2019.

*B HoBuHax 3ragyBaiucs 17 KaHIUIATIB y PE3UICHTH 3 44.

eHaiiBumia yBara B HOBHMHax Jo0 mnonitukiB-kanmunatie [l.ITopomenka, 1O.TumoreHko,
O.JIsmka, O.Binkyna, F0.botika.

*KaHanu moMiTHO CErMEHTOBaHI 32 CBOIMH MOJITUYHUMHU NpedepeHIisMi, HEeYXHIbHO J0Aep-
JKYIOTBCS BIIACHUX CTpAaTeriii BHOOp4oi KaMmaHii.

Kawu4oBi ciioBa:KOHTeHT-aHalli3; TPOBIAHI TeleKaHANW; BUOOpYI MeaiacTparerii; pelTHHIU
yBaru; pedTHHTY CHHXPOHY MONITHKIB.

Koctrenko H.B., UBanoB B.®.

HoBocTn npaiiM-TaliMa 0CHOBHBIX YKPAMHCKHMX TeJ1eBM3HOHHBIX KaHAJIO0B HAKAHYHe Ipe-
3U/IEHTCKUX BHIOOPOB: pe3y/bTaThl MOHUTOPUHIAa HOBOCTeill — MmapT 2019 1.

Axanemust ykpanHckoi npeccel ¢ 2002 r. mpu ydactim ydeHslx MHcTHTyTa conmonornn HAH
YKpavHbl IPOBOJUT UCCIEAOBAHNS HOBOCTEN MpaiiM-TailMa BEAYILUX YKPAUHCKUX TEJICKaHAJIOB.
MOHHTOPHHT MPOBOANUTCS METOOM KOHTEHT-aHaJIN3a, TO €CTh KOJINYECTBEHHOTO METO/A HU3yde-
HUSI JOKyMEHTOB, KOTOPBIM XapaKTepU3yeTcsi CTPOrOCThIO MPOLEAYPhl M Ha/IS)KHOCTHIO BBIBOJIOB
U COCTOWUT B KBaHTH(PHKAIMOHHOW 00pabOTKE TEKCTa C MOCIEAYIOIIeH HHTepIpeTaueil pe3yinb-
TaTOB.

B craTthe paccMaTpUBarOTCsl OCHOBHBIE TEHICHIINH, KOTOPBIE OBIIH 3a(h)MKCHPOBAHBI IPH aHAIIN3E
HOBOCTeH mpaiim-Taiima mapta 2019 1.

e[lonmuTHdeckrne HOBOCTH B YKpawWHEe B (POKyce BHUMAHHS mporpamMM maprta. OCHOBHOH HCTOY-
HUK HH(pOpMaIui — COOCTBEHHBIE KOPPECIIOHICHTHL.

© 2019 AkTyanbHi MUTaHHA MacoBOi KOMYHikauii
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*BHruMaHne K npe3ugeHTCKUM BbIOOpaM BbIpocio ¢ 18% mo 22% 1mo cpaBHEHHIO ¢ HOBOCTSIMU
¢espans 2019 1.

*KaHaJel HEOTHOPOIHBI TIO JIOJIC BHUMAHUS K TeMe BBIOopoB-2019.

*B HOBOCTSIX YITOMHMHAIUCH 17 KaHAMIATOB B MPE3UJICHTHI U3 44.

*CaMoe BBICOKOE BHHMMaHHE€ B HOBOCTSIX K mnonuTukam-kanguaatam [1.Ilopomenko,
0. Tumomenko, O.JIamko, A.Bunkyny, FO.boiiko.

*KaHasbl 3aMETHO CETMEHTHUPOBAHHBIC MO CBOWM IOJIUTHYCCKUM MpedepeHITUSIMH, HEYKIOHHO
COOJFOTAIOT COOCTBEHHBIC CTPATETUH N30UPATEITLHON KaMITaHUH.

KiroueBble €10Ba:KOHTCHT-aHAIN3; BEAYIIUE TEICKaHABI, M30UpaTEIbHBIC MEIHACTPATCTHH;
PEHTUHTY BHUMAHUS; PSUTHHIY CHHXPOHA ITOJIUTHKOB,

© 2019CurrentlssuesofMassCommunications
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1. Beryn

Konrenr-anaini3 sik MeTo Ma€ OUTBII HiJK CTOPIUHY icTOpiro 3acTocyBaHHs. BiH moctaTHbO
no0pe IociiUKeHuH, 30KpeMa, 1 aBTopamH i€l crarti [nuB. 1; 2; 3; 4; 5]. B Tomy uwmcni i aHr-
JIHACHKOI0 MOBOIO [6].

JocnikeHHs KOHTEHTY (QOpMalli3oBaHUMH METOJaMH MaroTh OCOOJIMBY aKTYaJIbHICTb.
[IpyuunHa B TOMYy, 10, MO-TIEpIe, KOHTEHT € MOEAHYIOUOI0 JIAHKOI MK KOMYHIKaTOpOM Ta ay-
JMTOPIi€l0, caMe BiH NMPSIMO BIUIMBA€E Ha €PEKTUBHICTH MOBiJOMJICHHS i, TAKUM YHHOM, HOTO BU-
BYEHHS Bifirpae ocodnuBy poinb. [lo-npyre, ¢popmaiizoBaHi METoau 3 iX CTPOTICTIO, MOKIIMBIC-
TIO BepU]iKaIli JaHUX, € 3aMOPYKOI0 MAKCHMAalbHO MOXJIMBOI HaJiHHOCTI BHUCHOBKIB ITOCHi-
JDKEHHSI, TOOTO iX "BiZlokpeMJIeHHs" B/l Cy0’ €KTUBHUX HACTaHOB Ta IEPEKOHAHb AOCIiIHHKA.

KoHTeHT-aHai3, 3aCTOCOBAaHMIAY HAIIi# CTaTTi, MPEACTaBIIs€ HANHOIIBII JIOHTITIOMHE JTOCITI-
JDKEHHSI KOHTeHTY B €Bpori. BiH TakoX J0CTaTHhO J€TaTBHO PO3MHUCAHO B HAYKOBIN JiTEpaTypi
[7; 8; 9]. I arrmiiicekoro MoBoro [10].

Axazemist ykpaincekoi npecu (AVYII) 3a yuacti daxisuis Incruryry comionorii HAH Ykpai-
HY, nounHaroun 3 2002 poky, MPOBOIUTH MOHITOPUHIOBE JIOCITI/DKEHHS HOBUH IpaiM-TalMy
(19:00-23:00) mpoBigHMX HAIIOHATBHUX TeJeKaHaNiB, TakuxX sk «IHTepy, «1+1», «Ykpainay,
«CTby», «ICTV», «UA: Tlepmmuii» Ta «5 KaHaID» METOAOM KOHTEHT-aHali3y. Bubip nux kaHamiB
3YMOBJICHUH THM, IO TaK 3BaHi BENMKI KaHaJIM MAIOTh ITOKa3HWKU IOIMYJSIPHOCTI Ha MOPSIIOK
BUIL, HIX 1HII (3 BUOIpKK BuKiItodeHuid HoBuii kaHan yepes Te, 0 TaM BiACYTHI HOBHHH). 10
BUOIpKkM OyB BKJIIOUEHMH 5 KaHal, OCKUIBKM BIH Halle)kaB UYMHHOMY NpE3UIEHTY, Ta
UA:Ilepunii, 60 BiH € CyCHIJIBHUM MOBHUKOM.

Taxi 1aHi MOHITOPHHTY MOJITUYHUX HOBHH IiJI 4ac MepeBuOopUoi KaMmaHii JeMOHCTPYIOTh
PIBEHB SIKOCTI KYPHAJICTCHKOI'O BHCBITJIICHHSI MPOBIHUMHU YKPaiHCHKMMH TeJIeKaHAIAMH, MPH-
BEPTaIOTh YBary CyCIIbCTBA JI0 TIOBIIOMJICHb 3 O3HAKAMH 3aaHI'a)KOBAHOCTI Ta (pOpMYyIOTh COIli-
QIBHUN TIOMUT HA SIKICHUH HOBUHHUH KOHTEHT. JIOCIHI/KEHHS OXOIUTIOE TPU OCHOBHI BHMIpH:
JOTPUMaHHS JKYPHAJIICTCHKMX CTaHIAPTIB, MPEJICTABJICHI TEMH Ta MOBIJIOMJICHHS W HasIBHICTH
NOTEHLIHHO yIepePKeHOr 0 KOHTEHTY.

Mera noCIiKeHHs OJArae B TOMY, 00 3a0e3MeYnTH MPOBIAHUX JKYPHAJIICTIB, MPECTaB-
HUKIB IPOMaJITHCHKOT'O CYCIIJIbCTBA, IO 3aI[iKaBJICHI Y IPOBEACHHI YeCHUX Ta MPO30pUX BHOO-
piB B YKpaiHi, aKTyaJIbHUIMH aHAIITHYHAMH JaHUMHU IOJAO PiBHS mpodeciiiHoro BUCBITICHHS
MoAIiH TepeBuOOpUOl KaMIaHii yKpaTHChbKUMH MPOBIIHMMU TeJIeKaHAIaMH Ha OCHOBI pe3yJibTa-
TiB MOHITOPHHTOBOT'O JIOCITI/PKEHHS YKPaiHCHKHUX TEJICHOBHH METOJIOM KOHTEHT-aHai3y.

Lle nocsraeTbes 3aBASKM BU3HAUCHHIO CTaHY i TMHAMIK{ MOJITHYHOTO 3MICTy HOBHH yKpai-
HCBKHX TelleKaHaliB. B pe3ynbrari oCiiKeHHs] OTpPHUMaHi JaHi MI0JI0 aHaANi3y CTaHy i AUHAMIKH
iH(poOpMaIIHUX MMOTOKIB, TEH/ICHIIIN Meaia3MicTy. BoHu npoaHaizoBaHi B Lil CTaTTi.

2. MeToaun xocaixKeHHs

MeTox 1OTo JAOCTIKEHHS BXKe HEOHOPA30BO ONMCcaHuii [Hamp., 11, 6-12].

OCHOBHUMH TPHUHITUIIAMH METOAOJIOTIi MPOIIOHOBAHOTO AOCIIKEHH € "KIIacuuHa" Bepcis
KOHTEHT-aHaii3y, mo Oyma po3podinena I'. Jlacyenom, b. bepensconom, JI. I'epbuepom Ta iH.;
COMIONMOTIYHUHN MiAXiJ, SIKU, 30KpeMa, BKIII0Ya€ BHOIPKOBE AOCIHIDKEHHS, CTPOTHi METO, Be-
pudikoBaHi JaHi; KOHIENITyaIbHA MOJIEIb JIJIsl KOXKHOTO THUITY JIOCHI/DKEHD 3 YPaxXyBaHHSIM JIOKa-
JIEHOT'O KOHTEKCTY i 0cOOMUBOCTEH iH(QOpMAIITHAX HKeped.

3 camoro mouatky mociimkenHs (2002 p.) Oyna po3pobieHa KOHIIENTYyallbHA CXeMa aHANi3Y
(ocHOBHI KaTeropii JaHOTO KOHTEHTHOTO aHaIli3y). BOHH OXOILTIOIOTH:

1) moBimoMIIeHHS (TYT JOCHIKYIOTHCS XapaKTEPUCTHKH ITOBIIOMIICHHS, TeMa ITOB1IOMIICH-
HS1, TOYKH 30pY, KOHTEKCT);

2) momiTH4HI cy0’€KTH (B TOMY YHCIi, IHCTUTYTH, TIApTii/pakiiii, mepcoHarii);

© 2019 AkTyanbHi MUTaHHA MacoBOi KOMYHikauii
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3) momniTHYHE 10JIe Y HOBUHAX (TYT JAOCTIUKYEThCS AN epeHIialiisi KaHalliB).

VY KJIacMYHOMY KOHTEHT-aHali31 KpiM Kareropii HeoOXiTHO 0OpaTy OAWHMIN JOCITIDKEHHS. Y
HAIIOMY BHIAJIKy OAMHHIICI0 KOHTEKCTY Oyla ImporpamMa HOBHH; OAMHHIICIO aHaJi3y — ITOB1IOM-
JieHHs! (TOOTO CIOKET); OJMHUIISAMU TiIPaXyHKY CTajH, Ho-Tiepuie, mosiBa Kareropii (To0To o3Ha-
KU KaTeropii) y IOBiZIOMJIEHHI; a, TIO-Jpyre, Jac, KU BiZIBEACHO Ha TPAHCIAIIIO KaTeropii.

OCHOBHUMH MOKa3HUKAMH, SIK 1 B TIONEPEHIX XBUIISIX, OYIJIM CTYIiHb 30aJJaHCOBAHOCTI iHTe-
prperanii Mmogiid; peMTHHT yBarw JO HMONITUYHHX CYO’€KTIB Ta OLIHKHM MOJITHYHHX CYO €KTIB;
JOCTYII TIOJIITHKIB 10 HOBMHHOTO edipy (Hacamrepes, 00csAr CHHXPOHY); & TAaKOXK TUIH HOBUH-
HOT'O MOBJICHHSL.

KoHTenT-aHami3 aymioBi3yaapHOI iH(GOpMAI] 3/IHCHIOBABCA 6-Ma CICIiajJbHO HABUYCHUMHU
orepatopami. [lepen 1iero xBuiero (SIK 1 epes monepeaHiMi) BOHU MPOMIIUIN JOAATKOBUI Tpe-
HIHT.

KoeoginienT Hanifinocti MeToanku ckinaB 85-95% (st pisHuX Kateropiit aHamizy). Lle Haid-
BUIIII MOXKJIMBI U(PH AJIs1 KOHTEHT-aHaIi3y.

OCHOBHUMHM TTOKa3HMKAaMHU BHMIpPY € YacTKa yBaru J10 Kateropii (KiJIbKICTh Ta BiICOTOK MOBi-
JIOMJIEHB 31 3raJlyBaHHsIM PO MOAII0 200 cy0’ekTiB (y 3arajJbHOMY Ta/ab0 perioHaJbHOMY MacHBi
TIOBIZIOMJIEHb, @ TAaKOX MacHBax pi3HHX THUIIB MeZia); PO3IOALN OI[IHOK KaTeropii BcepeauHi
NOTOKY (CyMa BCiX OIIIHOK Ta BiJICOTOK 0 3arajbHOI KUJIBKOCTI CIOKETIB); eMITIpUYHA THUIIONOTis
Melia 3a CIocobaMu Mpe3eHTallil MOMTHIHOro Ta LiHHICHOro mpocTopy (x%).

3yNMHUMOCS TPOXH JeTaNbHIllle Ha KOAyBalbHOMY Ipolieci. Bin Bkitouae B cebe: 1mIicTh KO-
JYBAJILHHKIB 13 JJOCBI/IOM POOOTH; 1HCTPYKIIiIO KOAYBaJbHUKOBI, TOOTO JOKYMEHT, IO JIETAIBHO
OITUCYE CXEMY Ta TOKa3HWKU JIOCIIKEHHS; CXeMy pOOOTH KOIyBaJbHHUKIB 3 O0OB'S3KOBOIO iX
pOTalli€lo MO JTHSIX Ta KaHalaxX; BBEJICHHS JTaHUX KOAYBAaHHS JI0 CTaHIAPTH30BAHOro (aiity y
CrelLialbHO pO3po0JIeHi KOMIT'IOTEpHil nporpami (1ie J03BOJISE MIHIMI3yBaTH IMOMUJIKA BBOIY
JIAaHUX Ta 3a0e3Ieuye He3aIeKHICTh KOAYBAILHUKIB); TPEHIHT KOAYBaJIbHUKIB (SIK 3arajibHUIL, TaK
1 mepe]; KOKHOIO XBHJICIO); TECT KOAYBAaJIbHUKIB Ha HaJIHHICTh Mepe]] KOXKHOI XBUJICK); KOHT-
POJIb 32 POOOTOI0 KOAYBaIbHHKIB (KOHTpOIIO mimisrae 15% ycboro MacuBy mxepen); HuUQpoBi
Bijieo3anucu Tenenporpam 3abesneuyerbest AVYII; HapiliHuii naker o0poOku iHdopmarii (dop-
mat SPSS).

Bubipka Bito4ae B cebe OiHY Iporpamy HOBUH Y JIeHb, prime-time, OJJH THXKIEHb Ha Mi-
csup i3 4 o 9 6epesnst 2019 p. Y Bubipky Biiwiu 42 Buycku HOBUH, 738 moBimomieHb, 88550
cek. (3 HUX HOBUHHU TIpo YKpainy — 592 noBigomients (77607 cek).

3. Pe3ynbrarh it 06roBopeHHst

Hanepenonui npe3uaentcbkux BuOopiB 2019 p. Akamemiss yKpalHChKOI HpecH 3a y4acTio
BueHHX IHCTUTYTY comionorii HAH mpoBena yeproBy XBWIIIO JOCIHiIKEHHS METOIOM KOHTEHT-
aHaNizy HOBUH mpaiM-Taiimy (19:00-23:00) ceMu mpoBigHHX YKpaiHCHKHX TelleKaHamiB — «lH-
Tepy, «1+1», «Ykpaina», CTB, ICTV, UA:Ilepumii Ta 5 kanan. Ycio aeranbHy iH(popmaiiito 3a
HaBeJIEHUM JIOCITI[DKSHHSIM BH MOXeTe 3HauTh Ha caiti AYII [12].

[IpoBeneHHsI MOHITOPHHTY CTaJl0 MOXJIMBHAM 3aBISKU (iHaHCOBiN minrpummi IlocombcTBa
Bemuxoi Bpuranii B YkpaiHi B paMKax MpoeKTy «MOHITOPHHT YKPaiHCHKUX TeNEBi31HUX HOBHH
i 9ac Mpe3uIeHTChKOI BUOOPUOi KaMIaHii», KU BUKOHYBaja AKanemis YKpaiHCBKOI MpecH.
3a yMOBaMH MPOEKTY, TOTIISAN, BUCIOBIICHI B MaTepianax, HAJIeXaTh iX aBTOpaM i MOXYTh He
30iratucs 3 ogimiiiHo0 mo3utiero Y psay Bennkoi bpuraHii.

Sk moka3anm pe3ynbTaTd MOHITOPHHTY, Ha mepioMy TrkHI 6epesns 2019 p. 40% mosigom-
JIeHh HOBUHHHX TPOTPaM CTOCYBAIUCS MONITHYHHUX TOHIA B YKpaiHi (Ha momepenHiil XBWIi, Y
motomy 2019 p. ix Oyno npubmmsHo crinekn x — 38%). Ha ICTV takux HOoBHH 52%, Ha Ilep-
momy i CTB mo 48%, Ha kanam «Ykpaina» 45%, a naiimenme Ha 1+1 — 20% (y motomy — 27%).
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VYBara o Temu BuOOpiB-2019 36inbmmIacs nopiBHAHO 3 MOTHM 3 18% yciX MOBIZOMIICHB IIPO
Ykpainy 1o 22% (y 2014 pomi Tex nepen BuOopaMu Iieil moka3Huk ctaHoBUB 18%). HaliGinbmma
Taka yBara criocrepiranacs Ha [Hrepi (33%, y moromy 27%), xanani «Ykpaina» (31%, y moromy
26%) , ICTV — 29% (y motomy 25%), Halimenina Ha 5-my kaHaii (8%) ta Ileprromy — 9% (y
moToMy 5%).

Binbm 3a Bcix BucBiTIIIOBanHCs nepensuOopui kammawii 0. Tumomenko — 3,2% ycix noBi-
nomitens (y moromy 3,3%), O. Binkyna — 3% (y nmrotomy 2,7%), I1. Iopomenka — 2,1% (y mro-
Tomy 2,2%), O. Jlsamka — 1,9% (y motomy 2%), FO. Boiika — 1,6% (y motomy 0,7%). Kammanii
A .I'punienka, B. 3enencrkoro, B. Hanupaituenka npakTudHo He BUCBiTIIOBaucs — 0,2%.

B ycix HOBHHAX TIKHS 3ragyBaiucs 17 KaHIUIATIB Ha MPE3HICHTCHKY MOCAIy, 3 SKHX 5
3HSUTH CBOI KaHAMmaTypu (ue 39% odimiiiHo 3apeectpoBanux). Cepell ycix 3rajyBaHb IMpo KaH-
MUIaTiB HalOuTha yactka yBarm Oyna: y II IMopomenka — 11,1% (y mrotomy 9,3%), y
10. Tumomenko — 6,1% (y moromy 4,7%), O. Binkyna — 4,1% (y motomy 2,7%), 1O. Boiika —
3,2% (y motomy 1,8%), B. 3enencokoro — 2,5% (y moromy 1,6%), O. Jlsmka — 2,0% (y motomy
2,9%), A. I'punierka — 2,2% (y marotomy 2,4%).

TinpKy B MO3UTHBHOMY 1 HEHTPaIbHOMY KOHTEKCTax moBimomitsutocst mpo A. I'puiieHka, me-
peBakHO TO3UTUBHO ToBopmitocs mpo 0. Tumomenko ta 0. boitka — 4% ta 6% ipoHIYHUX Ta
HEraTUBHMX OLIHOK Cepel YCiX 3rafyBaHb NpO IHMX IOJITHKIB. B ipoHIYHOMY i HeraTHBHOMY
KOHTEKCTax 3ragyBaiiichk Haiuacrinte FOpiit Tumomenko (45%), J1. 'nan i €. Mypaes — o 20%.

15 i3 17 3ramyBaHuX KaHIMIATIB MaJld CHHXPOH B HOBWHaX. BiH ckias 4627 cexyHn (y Jifo-
ToMy 3342 cek.) Yactka cunxpony y I1. [Topomenka — 30% (y moromy 28%), O. Jlsmka — 19%
(y motomy 16%), FO. Tumomenko — 12% (y motomy 12%) O. Binkyna — 11% (y mroromy 19%),
0. Boiika — 10% (y moromy 11%), B. Hanusaituenka — 6%, A. I'punenka — 2% (y motomy 4%),
B. 3enencekoro — 2% (y mortomy 2%). Haituacrime 3ramyloThCs NpoOrpaMHi  Te3u
0. Tumorenko — 2,5% (y moromy 2,9%) i O. Binkyna — 2,2% (y notomy 2,6%).

Ha xanani «Ykpaina» € CHHXpOH 9 kaHqMIaTiB, Ha 5-My — IBOX, Ha [lepmomy — Tppox. Ha
Inrepi HanbGinbmmii cuaxpon y I1. [Mopomenka (496 cek.) ta 1O. boiika (463 cek.). Ha kanamni
«Yxkpaina» y O. Jlsmka (852 cek.) Ta I1. [Topomenka — 395 cek. Ha ICTV Hai6inbii cMHXpOHH
y I1. Tlopomenka i }O. Tumorenko — mo 99 cex. Cunxpon B. 3enencekoro € Titbku Ha 1+1 — 80
ceK. 1 BiH TaM OUIBILIHM, HIX Y IHIINX TPhOX KaHIHIATIB.

Kananu OTpUMYIOTBCS BIIACHHX CTpATerid MpencTaBiCHHs KaHAWIATIB y HOBHHAX. T1IBKH
I1. TTopomenko 1 FOn. TUMOIIEHKO BHCIOBIIOIOTHCS Ha BCiX, OkpiM [lepmioro, kaHajiax;
O. Binkyn ta A. I'punenko — Ha tphox kaHanax (ICTV, CTB, «Vkpaina» Ta Ilepumii, ICTV,
CTB, BignoBinHo); O. Jlsmiko Ha aBox kananax (Iarep, «YkpaiHay); y HOBUHAaX OJHOTO KaHay —
IO. Boiiko (Iatep), B. Hanupaituenxko («Yxpaina»), B. 3enencekuit (1+1).

BuyTtpinmas gep>xaBHa nomitaka (8%, 20%, y motomy — 11%, 23%), coniansna cdepa (9%,
17%, y mrotomy — 11%, 15%), Bubopu npesunenra (16%, 6%, y moromy — 13%, 5%) — naiiuac-
TiIe 3ragyBaHi TOJOBHI Ta JOAATKOBI TEMH IOBiIOMJICHb Ha MEPIIIOMY ITOBHOMY TIDKHI Oepe3Hs.
[TopiBHSHO 3 JFOTHM Y JIBa pa3H 3pOCiia YacTKa PEMOPTaXiB Ipo OOPOTHOY 3 KOPYIIIIEIO K TONIO-
BHa 1 momaTkoBa TeMu — 3 6% 1o 13%. (puc. 1)
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¥YBara 4o rosioBHOI Ta A0AATKOBUX TEM NOBIAOMNEHHS

Puc. 1. YVeaza 0o 20106H0i ma 000amKosux mem noeiooMICHHS

Cepes KOHKPETHHX IOMIN Yy HOBMHAX THXXHS HaWYacTillle MOBIAOMIBUIOCS HPO KpPHUMiHAI,
ATII, noxexi — 11% (y moromy 6%), KyasTypy 1 ciopT — 10% (y motomy 11%), Biliny Ha Cxo-
Ii (7%, y moromy 10%), ipo cripaBy YkpoOopoHnpomy — 6%.

3 Ooky YkpaiHu cepell yuaCHUKIB 30pOHHOro KOH(IIKTY HaiO1IbIa yBara J0 JepiKaBu Ta i
opraiB — 14% (y moromy — 20%), 3CY — 12% (12% y motomy). 3 OOKy iHIIOI CTOPOHU — 10
Pocii Ta 1 xepiBHUX opraHiB — 7% (12% y motoMy). MiHCBKI yroau 3ragyBaiucs y 3% moBino-
MiIteHb, (5% y mrotomy), Hopmanzcekiit ¢popmar mpaktiano He 3ragyBasest — 0,3% (0,2% y mro-
tomy). He sramyBanacs Ininiatusa momo mupotsopitiie OOH na lonbaci (y motomy — 1%).

14% moBinoMIIeHb OyiH HEepeBaKHO 3 KUIbKOMa ToukaMu 30py (y motomy — 20%). Haii6i-
nbme ix Ha 1+1 — 21% Ta [epmomy — 19% (y motomy 33%), a HalimMeHIIe Ha «YKpaiHi» Ta
ICTV — 1o 6% (y moromy Bianosiguo 10% i 11%). [ToniTHuHI HOBUHM YacCTillIe MOJAIOTHCS Y
KOH(IIIKTHOMY Ta HETaTUBHOMY KOHTeKcTax — 51% (y mrotomy 53%) (puc. 2).
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Puc. 2. Koumexcm obeoeopenns nodiii ¢ Yxpaini

VY npeseHTanii CkaHIAIBHUX YU HEOJAHO3HAYHUX MOJIN 4acTKa MMOBiJOMIIEHD 13 KiJIbKOMa TO-
YKaMH 30pY 3HaUHO BUIIA: «AHTUBAKLIMHAILHUNA MITHHD» — 100%, «CrpaBa B.Manrepa» — 71%,
«Cnpoba miaxymy FOpist Tumommenko» — 60%, cripasa A.KobGomesa (57%).

VYBara /10 MOMITUYHUX MAPTiid, HONITUYHHUX TTEPCOH, MONITHYHUX IHCTUTYTIB CKJIANa BiJIOBI-
1HO 21%, 44%, 72% (y mrotomy — 20%, 41%, 78% ). Cepexn MoNITHYHUX IHCTUTYTIB HaifyacTinie
3ragyloThcsl CHIOBI BioMcTBa — 32% (y motomy 34%), Ilpesunent — 22% (y mroromy 13%), cyn
i cynoBa cucrema — 15% (y motomy 21%). CyMHIBHI Ta HeTaTHBHI OIL[IHKM HaiyacTille agpeco-
BaHi AnmiHictpanii npesunenta — 40% ta Kabinery minictpiB — 36%. Yacrime Taki OLIHKH
CTOCOBHO ITOJIITUYHMX 1HCTUTYTIB HasiBHI Ha [HTepi (21%) Ta [lepmomy — 20% (B wijoMy Ha ycix
kaHanax — 14%).

Cepen ycix momitukiB yBara Haiibinpma o I1. [lopomenka — 11% (y motomy 9%),
10. Tumowenko 6% (y motomy 5%), B. I'policmana 5% (y motomy 5%), O. Binkyna — 4%,
1O Jlynenka, O. I'maakoBckkoro, lO. boiika — mo 3%. Haifuacriie KpUTHYHO OLIHIOBAJIUCS
O. I'manxoBepkuit — 92% 1ipoHiYHUX 1 HeraTMBHUX omiHOK, B. Jly0ine 86% TakuxX OIHOK,
H. Xomoxuumpkwii — 75% (puc. 3).
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Puc. 3. Yeaza menexananie 0o norimuynux epasyis, yacmka nOGi0OM1eHb

Y HOBHMHaX IepuIoro THKHs Oepe3Hs HaiOinbma yactka cuHxpony y I1. TToporenka (897
cex.) — 17% (1378 cek., y moromy 13% ycporo cunxpony nomitukis), O. Jlsmuka — 11% (776
cek., y moromy 8%), B. I'poiicmana — 10% (y motomy 6%), FO. Tumomenko — 8%, (y motomy
6%), O. Binkyna — 6% (y motomy — 9%), 0. Boiika — 6%, A. binenskoro — 5% (puc. 4)
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Puc.4. Veaea menexananie 0o noaimuuHux epasyis, mpueaiicms CUHXPOHI6

Po3nonin yBaru 10 e1eMEHTIB MOMITUYHOI KOH(Irypaliii Biajyu B HOBUHAX CTAHOBUTb: IPaB-
nsiga koaniuist — 35%, nemokparuuna ono3utis — 22%, ono3uis — 15%, inmni — 28% (y motomy
43%, 25%, 10%, 22%). Haiioinpma yBara no omosuuii Ha IaTepi — 25% (y motomy 17%) Ta
kaHami «Yxkpaina» — 18% (y motomy 17%), a HalimeHma Ha 5-my (7%) ta Ilepmomy — 8% (y
moTomy 3%).

CUHXpOH PO3MOAUICHUI Tak: mpaBisya kKoamiuis — 36%, nemokpaTudHa omosuiiss — 30%,
onosuttist — 17%, inmi — 17% (y moromy, BinnoBigno — 40%, 24%, 22%, 14%). Ha Ilepomy
JIOBILIE BUCJIOBJIFOBAJIMCS 1HIII, [TO3aMapTiiHI MEPCOHM, HA KaHali «YKpaiHa» HaiOUIbIIa YacTKa
cuHXpoHy JlemokpaTnuHoi omo3uii — 52% (y moromy 35%). Ha Inrepi Oinblue, HixX Ha iHIIMX
KaHaJax, HagaBanocs cnoBo Onosuuii — 25% (y mortomy 37%), Toxi six Ha [lepmiomy, 1+1 ta 5-
My KaHall, 5K 1 B JIIOTOMY, ITOJITHKY OITO3MII HE BUCIIOBIFOBAJIMCS. 5-if KaHAN Ha/JaBaB MepeBary
npeIcTaBHUKAaM IPaBiTIoi Koariii — 77% cuHXpony (y 1oToMy 55%).

Cepen moniTHYHUX MapTiii HaliBuIa yBara 1o npencraBuukiB bioky I1. Tlopomrenka — 26%
(y motomy — 25%), IIpalliBHUKIB IIEHTPaJIbHUX OpraHiB Biamu — 18% (y moromy — 15%), Batb-
kiBmmHU — 10% (y motomy 6%), Onosuuiitnoro 610Ky — Ilapris Mupy 1 po3Butky — 8% (y ro-

Tomy 4%), OnosuiiHoi wiatdopmu «3a KUTTD — 6% (y moromy 5%), HaponHoro ¢gponry —
6% (y mroromy 6%), Pagukansroi maptii O. Jlsmka — 3% (y motomy 10%), maptii Ciryra Hapomy
i 'pomaasaCHKOI TTo3wuIIis — 110 3% (y TroTomy 1o 3%).

Haii6inpma gactka cuHXpoHY pasoMm y llpesunenta i npeacraBuukiB bioky I1. [lopomenka
—31%, (y moromy — 29%), Pagukansaoi maprii O. Jlsmka — 11% (y mroromy 11%), Omo3utiii-
Hoi atdopmu «3a KATTD — 9% (y moTomy 8%), barekiBmman — 8% (y moTtomy 6%), Ono3n-
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mitiHoro Onoky — [apris Mupy i po3BuTKy — 7% (y moromy 10%). YV npencraBHukiB Pagukanb-
Hoi mapTii O. JIsamka HaO1IbIIa YacTKa CHHXPOHY Ha KaHami«Ykpaina» — 31% (y mrotomy 24%);
OmnosutitiHoi mwatdGopmu «3a KuTTs» — Ha [HTepi — 25% (y motomy 25%), Omo3umiitHoro 01o-
Ky — IlapTis Mupy i po3BUTKY Ha KaHasi «YkpaiHa» — 16% (y moromy 26%), barbkiBumau Ha
ICTV —21% ta CTb — 17% (y mtotomy Ha CTB — 10%), maptis Ciryra Hapony Ha 1+1 — 23% (y
motomy 13%) (puc. 5).
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Puc. 5. Ilpedcmasnuymeo nonimuiHux cui 3a CUHXPOHAMU @ HOBUHAX

4. BucHoBKkH

JocmikeHHs: BCTAHOBHIJIO TaKi TEHJICHIIIT HOBHH MpaiiM-TaiiMy MPOBITHUX KaHAIB yKpaiH-
cpKoro TenedadeHHs 3a oepesens 2019 poky:

1. TloniTuuni HOBMHM B YKpaiHi y ¢okyci yBaru nporpam Oepe3ns. Tinbku Ha kanam 1+1
TPAJUIIHHO TIePEeBAXKAIOTh yCI iHIIII HOBUHH NMPO YKpaiHy. [HTEHCUBHICTh yBaru 0 MOJITUYHUX
HOBHH ITOMITHO BapiroeTbest. OCHOBHE JKepenno iHpopMallii — BJIacCHI KOPECIIOHICHTH.

2. YBara 10 npe3uIeHTChKUX BHOOpIB 3pocia 3 18% 1o 22% nopiBHAHO 3 HOBUHAMH JIIO-
toro 2019 p.

3. Kananu HEOMHOPI/IHI 3a YaCTKOIO yBaru 10 TeMu BuOopiB-2019. KoxxHe TpeTe moBigom-
JIeHHs Ipo YKpaiHy Ha kaHanax [Hrep, Ykpaina, ICTV crocyeTscst BHOOpiB; KOXKHE OAMHAIIATE
Ha [lepmwiomy Ta nBaHausATe HA S-MYy.

4. B HoBmHax 3ramyBayimcs 17 xaHgunatiB y mpesuneHtH 3 44, 3apeectpoBanmx LIBK
(39%, y moromy 34%). Haituacrimre noBizomisiocst npo kammasiro 0. Tumorrenko, O. Binky-
na, I1. ITopomenka, O. Jlsmka.
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5. Haiipumia yBara B HOBHHAX 10 noiiTukiB-kaHmuaatis [1. [Topomenka, FO. Tumomenko,
O. JIsmka, O. Binkymna, FO. Boiika.

6. BUKIIIOYHO B IMO3UTUBHOMY 1 HEWTpaIbHOMY KOHTEKCTI roBopmiiocs mpo A. I'pureHka,
MiHIMaJBHO B ipoHiuHOMY 1 HeratuBHoMY mipo FO. boiika i FO. Tumorrenko. Haifwacrime B ipo-
HiYHOMY 1 HeraTuBHOMY 3raryBanucs HOpiit Tumornrenko Ta €. Mypaes.

7. binbme yacy y HoBuHHOMY edipi marots I1. ITopomenko, O. Binkyn, O. Jlsmko, FO.
Tumomrenko, 0. botiko. J[Ba micsii mocmine B. 3eneHChKH MaB CHHXPOH TUTBKH B HOBHHAX
1+1. Kanaiu mOMITHO CETMEHTOBAaHI 32 CBOIMH MOJTITHIHUMH TIpe) epEHITIAMY, HEYXWIBHO JT0Ie-
PKYIOTBCS BIIACHHUX CTpaTeriii BUOOPYOi KaMITaHii.

OxpeMo Ciiji 3a3HAYUTH, IO JaHi JOCTIKCHHS CBiUaTh MPO TE, IO HOBHHU MPOBITHUX
YKpaTHCHKUX KaHaJliB, HE3Ba)Kal0YH Ha CBOI OYEBHU/IHI NPIOPUTETH, HE 3irpaiy BUPILIATIbHY POJIb
y BuOopax. | ne Bumarae Oinpin 00'eMHOT aHAJITUKU BIUIMBY CYYacHUX iH(OpMamiiHUX CHCTEM
Ha CJICKTOpajIbHY MOBeNiHKY rpomasH. 111o 1 Oyae TeMO HaCTYITHUX JOCTIKCHb.
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ABSTRACT

The concept of framing is poorly used in Ukrainian media studies but widely presented in foreign

researches. This concept refers to media coverage of events in the context of a particular social

problem. The objective of the study is to establish the laws of using the framing by leading

Ukrainian media using the example of the resonance topics that were critical to the President of

Ukraine Petro Poroshenko during January 2018 — January 2019. In particular, using framing for
the latent media bias.
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As a result, we see that only qualitative media who have an expert view of any problemas well as
extremely biased media, use mainly its own unique framing and set framing for other media.

In other cases, framing is mainly given to media by communicators: speakers, official institutions
or investigative journalists quoted by the media. Perhaps this is because news feed editors and
journalists just do not have enough experience to create their own framing. So, there are huge
opportunities to influence the framing of the media. Communicator may create press releases
about particular facts adding some specific context to the plain fact. It is likely that most media
will adopt this framing. The opposite situation can only be when opponents or bloggers will
quickly set a counter-framing of a certain topic, changing the context to the opposite.

Another conclusion from the described situation is that framing in Ukraine is seldom used by
leading media and is, therefore, rarely used as a subtle tool of manipulation. It happens because
Ukrainian media space enables direct violation of journalistic standards: value judgements and
labeling in headings and in the media publication itself.

KEYWORDS:framing of media texts; the tone of media texts; information influence; engage-
ment; elections.
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Pesome

[MonsarTst pperimMiHr cnabko BUKOPHCTOBYEThCS B YKPAiHCHKMX MEIiaOCIIIKEHHSX, OIHAK LIH-
POKO TpeicTaBiieHe Yy 3aKOpPIOHHMX. [li] IIMM TNOHATTSAM MaroTh Ha yBa3l MeJiaBHCBITICHH:
noziii y KOHTEKCTI MeBHOI CyCIIBHOI MpoOJieMH. 3a METy HAIloro JOCiKeHHs Oyno oOpaHo
BCT@HOBJICHHS 3aKOHOMIpPHOCTEH BHKOPUCTaHHS (PEiMIHIY MPOBITHMMHU YKpaiHCHKUMH Melia
Ha MPHKJIAJl PE30HAHCHUX TeM, KpUTHYHMX 10 mpe3uneHta Ykpainu [lerpa [lopomenka ynpo-
noBx ciunst 2018 — ciuns 2019 poky. 30kpeMa BUKOPHCTaHHS (PPEHMIHTY IUIs IPUXOBAHOI 3aaH-
I'a’KOBaHOCTI.

BriacHuii yHikanpHUN (peliMIHT BUKOPHCTOBYBAJIM IEPEBAKHO MeJlia YMOBHO «SKiCHOro» Qop-
MaTty, abo BHJAaHHS, 1[0 OYJIU Pi3KO HErAaTUBHUMHU JIO0 TPE3HUICHTA. Y PEIITI BUMAAKIB MeJia Jac-
TO 3aM03UYYIOTh (PPEHMIHI' Y KOMYHIKATOPIB, IKUX HUTYIOTh. OTXKe, iICHYIOTh BEJTMUYE3HI MOXKIIH-
BOCTI ISl BIUIUBY KOMYHIKaTopiB Ha ¢peiiminr mexnia. Kpim toro, B Ykpaini ¢peiimMiHr piako
BUKOPHCTOBYETHCS SIK TOHKHI 1HCTPYMEHT MaHIMyJIsLii — aJpke B yKPailHCbKOMY MEAianpocTopi
MOXITUBHM € TPSIME MOPYIICHHSI XKYPHAIICTChKUX CTAHIAPTIB, TAKESIK OLIHHI CY/PKEHHSI.
Karwuosi ciaoBa:(peiiMiHr MeiaTeKCTIB; TOHAJBHICTh MENIATeKCTiB; iH(OpMaliiHUN BILTUB;
32aHTa)KOBaHICTh; BUOOPH.

3axapuenko A.IL., Ctykanos C.P., Canuyenko A.B.

Hcnoab3oBanne yKpaMHCKUMH Meaua (peliMHHra Kak MHCTPYMEHTA MAHMNYJSAUMH (HA
npuMepe KPUTHKU Npe3uieHTa YKpaunbl B 2018 - Hauase 2019 rr.)

[onsiTHe PpedmMuHT c1abo UCTIONB3YeTCs B YKPAUHCKUX MEIHANCCIEOBAHUSIX, OHAKO IIHPOKO
NpeNCTaBIIeHO B 3apyOekHBIX. [0 3THM NOHATHEM IOJpa3yMeBaloT OCBEIIEHHE B MeAHa COOBI-
THS B KOHTEKCTE HEKOTOPOI 00LIecTBEHHON MpobieMbl. Llenpro Hamero uccneaoBaHus Mbl BBI-
Opajy yCTaHOBIJICHHE 3aKOHOMEPHOCTEH MCIIONb30BaHMs (QpeiiMUHra BEAYLIMMH YKPaHHCKUMH
MeIya Ha IpUMepe Pe30HaHCHBIX TeM, KPHTHYHBIX K Npe3uaeHTy Ykpaussl [lerpa Ilopomenko
Ha npoTspkenun siHBapst 2018 — saBaps 2019 rr. B wactHOCTH, MCTIONB30BaHue PpeMUHTA IS
CKPBITOH 3aaHT &)KUPOBAHHOCTH.

CoOCTBEHHBIH YHHUKABHBIA (PEHMUHT HCIIOIb30BAIH NPEUMYIIECTBEHHO ME/IMa YCIOBHO «Ka-
YEeCTBEHHOTO» (hopMarta, WM U3/IaHHUs, KOTOPhIe PE3KO KPUTHKOBAIM Npe3uieHTa. B ocTanbHBIX
CITydasx Meya 4acTo 3aMMCTBYIOT (ppeiMUHT y KOMMYHHUKAaTOPOB, KOTOPBIX IUTUPYOT. Creno-
BaTENBHO, CYLIECTBYIOT OIPOMHBIC BO3MOXXHOCTH JUISl BIHMSHHS KOMMYHHKAaTOPOB Ha (hpeHMHHT
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Menua. Kpome toro, B YkpanHe GppeliMUHT pEIIKO UCIIONB3YeTCsl KaK TOHKWI HHCTPYMEHT MaHH-
MyJSLUHA — Belb B YKPAMHCKOM MEIHMa-IMPOCTPAHCTBE BO3MOXKHO MPSAMOE HApPYLIEHUE XKypHAIU-
CTCKHUX CTaHIAPTOB, TAKOE, KAK OLICHOUHBIE CY)KCHHUS.

KnaroueBbie ciioBa:ppeiiMUHI MEIMATEKCTOB, TOHAJIBHOCTH MEIUATEKCTOB; MH()OPMAIMOHHOE
BO3/ICICTBUE; aHTQ)KUPOBAHHOCTH; BHIOOPHI.

1. Beryn

Menia BifirparoTh AeAati MOMITHIIY pOib Y BHYTPIIIHIH Ta 30BHIMIHIH MOXiTH4HIN OOPOTH-
01.Y mepiox coliadbHUX MEPEX, 3 IX HaI3BUYAWHO IIBUAKKM JOHECEHHSIM iH(pOpMAIII 10 JTyxKe
pi3HHX BEpPCTB ayauTOpii, Me/ia MOXYTh OMEPaTHBHO 3MIHIOBATH CTABJICHHS JIOJCH 10 myOmiy-
HUX oci0 Ta opranizauiid. CBiTOBI BUEHI HAa3MBAaIOTh LI MpoleC MeIiaTU3aIi€0 OMITHYHOTO
XKHUTTA 1, 30Kpema, repensudopunx kammnaniii [1]. Came MeniaTuzarnisi MOJITHYHOrO NPOLECY B
VYxpaiHi i 3yMOBJIIO€ aKTYaJbHICTh HAIIOTO JTOCITiIPKEHHSI.

OnHi€ro 3 KIIOYOBUX TUJIEM MeJia B Takiil cuTyalii € JOUNBHICTh 1 Mipa BUCBITJICHHS I€B-
HUX TeM. AJpKe Yy pa3i MosBM HeraTHBHOI iHQopMarii )ypHaJiCTChbKI CTaHIApTH BHMAararoTh
BHUCBIT/IIOBATH 11 SIK BXKJIUBY AJIsL CYCHINBCTBA. AJIe 3 IHIIOTO OOKY, XKYPHAIICTH YCBiZIOMIIIOIOTb,
o 1 iHpopMaliiss Moxe OyTH 3a3/1aNerib MiAroTOBJIeHa /IS BIUTUBY Ha IOJITHYHI TPOLECH i
«3nutay B iH(OpMaLiitHUIl IPOCTIp caMe y TOil Yac, KOJM BOHA HaHOLIblIe BIUIMHE HA ayIUTO-
pito.

[le ogHuM BapiaHTOM JIili AJIsl )KypHaJIicTa y Takii cutyatii € ¢ppeiminr. Lle noHaTrs mano
BHUKOPHCTOBYETHCS B YKPATHCHKHUX MEMiaJOCIiIKEHHAX, OMHAK IHPOKO MPEICTABICHE Y 3aK0p-
noHHUX. [lif UMM HOHATTSAM MalOTh HAa yBa3i BUCBITJICHHS B Melia MOii y KOHTEKCTI NEBHOI
cycniibHOI npobiemu [2].

[NoBigomieHHs po GakTH B KOHTEKCTI iHIIMX (akTiB 4 mpodiieM He 3abopoHeHe mpode-
CIIHMMH CTaHIApTaMHU XXYPHAIICTUKH, 30Kpema Biomum cranmaprom BBC [3]. Binbue Toro,
TOIIYK YHIKaJIbHOI'0 (PEHMIHTY BBRXKAETHCS HEOOXIIHUM JIJIsl KOHKYPEHTO3JATHOCTI XKypHaJIic-
TukH. «Y Washington Post € crierianipHa mocaja perakropa, podora sSiKoro Hoiisirae B Tomy, o0
YUTaTU BCl MyOMiKamii i MipKyBaTH HaJ iX (peiMiHroM: K MM MOXEMO MPUBHECTH JI0 LUX Iy0-
JIKAIi# MUPII HAPATUBH, B SIKOMY PaKypci iX Kpaile nmojatd. TakuM 4uHOM, TEKCTH OTPUMYIOTh
OLIBIIMIA PE30HAHC, 1Ie TAKOXK JOIMOMAarae BiIPI3HATHCS BiJl IHIIMX BUIaHbY, nuie A.boiincryHn
[4]. Bognouac, Tema (GpeiiMiHTy TIOCTIHHO PO3TIISIAETHCS 3aX1THUMU JOCIITHUKAMH Y 3B’s3111 3
TEMOIO BCTAHOBIICHHSI MOPSIKY I€HHOIO, a BiTaK — 1 MOJITHYHOTO BIUTUBY, HEBLAIIILHOTO BiJ
MaHIIyJISI .

Tox 3a MeTy HAIIOrO JOCHI/PKEHHSI MU 00paJii BCTAHOBIICHHSI 3aKOHOMIPHOCTEH BHKOpHC-
TaHHs (QPEHUMIHTY TIPOBIHUMH YKPATHCHKUMH MeJlia Ha MPHKJIAi PE30OHAHCHUX TeM, KPUTHIHUX
1o IIpesunenta Yipainu [lerpa [lopomenka ynpomosx ciuas 2018 — ciuas 2019 poky, To06TO ¥
pik nepen Bubopamu [Ipesnnenta Ykpainu. Cepen mux 3aKOHOMiIpHOCTEH HaWBaXKIIUBIIIOO IS
HAC € BUKOPHCTAHHS (PpeUMIHTY JJIsi MAHIMYJISLIN Ta TPHUXOBaHOI 3aaHTa)KOBaHOCTI. BimosiaHo,
00’€KTOM HAIIIOTO JOCII/PKeHHSI cTaB (ppeliMIiHr, BUKOPHCTAHHH MPOBIIHUMH YKPaTHCHKHUMU
MeJIia MiJl Yac BUCBITJICHHS HAMH KPUTHYHHUX TEM, a MPeAMeTOM— 3aKOHOMiPHOCTI BUKOPUCTaH-
HS ILOTO (pperMiHTy.

TemaTiunHa MaTpuis (peiiMiHr-aHaTisy, 3a HiMEILKHM J0CTigHHKOM Voprom MatTecom
[5], micTuTh Taki Bumm (pedMinHry, sK: KOHQIIKT (110 TPU3BIB 10 TOIil), €KOHOMIUHI HACIiIKA
i€l moxii, iHTepec 1o JroAWHY (ToJada 3arajbHol MPoOIeMH Yepe3 OCOOHCTICTh), MOPaIbHICTh
(Hampukiag, mogada yepe3 00ypeHHs).

BukoprcToBYeThCS TaKOK E€MOIliifHa MaTPHIlI aHANI3Y 3 OO0 a00 MEHIIIOK Mipolo Je-
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Tajizaii kareropii emoriii. CkaxxiMo, MOke OYTH B3STO TaKi: CMiX, THIB, CyM, 3aXOIUICHHS,
paxicts. JloBeneHo [6], IO SIKIIO PETYISPHO 3rayBaTH SKYCh i€0 B Mapi 3 MEBHOI EMOITIHO0
KapTHUHKOIO, TO 3T0JIOM 114 ifiesl 3 HEIO YiTKO acoIilOBaTHMEThCS.

Hapemiri, icHye Takox mpobieMHa kinacudikanis ¢GpeiMinry [2]: BCTAaHOBJIEHHS iCHYBaHHS
MeBHOI MpOOJIEMH, BCTAHOBJIEHHS KOHKPETHOTO KeWCy NpoOJIeMH, MOpalbHE CYMKEHHS IIPO
po0GJieMy, TIPOMO3HUIIisl 3 BUpilIeHHs Tpobnemu. | 1oB’si3aHe 3 UM BHOKPEMJICHHS eITi30{UYHO-
ro (0OJMHMYHA a0 BHIIA/IKOBA CUTYaIlisl) Ta TEMATUYHOrO (MIOCTiHHA CUTYaIlisl) (pperMiHTy.

B ymoBax cy4acHMX HOIBHIKUX Ta AMHAMIYHHUX 1H(GOpMAIifHUX MTOTOKIB, BAAIHN (perMiHT
HEJIOBIO JIMIIAETHCS B MEXaxX OJHOTO MeJia: KOHTEKCT MEeBHOI MpoOJIeMH MOXKE MOLINPIOBATHCS
BiJl OTHOTO TPATUINIHHOrO Mefia J0 iHIIOTo, a TAKOXK — BIPYCHO Y COLIaIBHUX Mepekax. Tak,
CKa)XIMO, TPaJUWIiiHI MeJia IiJIKOM 3aJaBaly TEMATHKy B ITAIHCHKUX MONITUYHUX AUCKYCISX
2011-2013 pokiB y «TBiTepi» [7],ane Oy HECIPOMOXKHI BCTAHOBHUTH 1151 Hel peiiminr. HaBith
HaBMAaKM, KOHTEKCTH, 3aII03MYEH] Y COLMepexKax, 4acoM MOTPAILUISIIOTh 10 TPaIULiHHUX Meia.

Came (peiimiHT, KU 3a1a€ThCSI KOPUCTYBa4aMH COLIMEPEXK, Y 0araTbox BUMAAKAX € OCHOB-
HOIO MPUYHMHOIO TTOIIMPEHHS! HEHTPaIbHUX 3 MEPUIOro MOy HOBHH. AJDKe eMOllii, sKi mepe-
JIAIOThCS 32 JOMOMOro0 (perMiHTy, MOTUBYIOTh JIFOJIEH Ha J1ii,30KpeMa Ha MOIIUPEHHs Iy0ui-
Kanid. MopaibHuil (hpedMiHT MIEBHOK MIpOI0 BiJIOBITAILHUIA 32 TOMIMPEHHS T.3B. «CBITOIJISI-
Hux BiiiH» [8]. 3.Ilanauapicci [9] omucye peHOMEH KONEKTHBHOTO, 800 MEpEeKEBOro (ppeiiMiHry
¢axTiB i poOIEM, KUK CIIOCTEPIra€ThCs Mijl Yac BEIMKUX MPOTECTHHX PYXiB, TAKUX, SIK PEBO-
mronist 2011 poky B €rumTi.

HocnimkeHas GpeldMiHTry NpakTHKYIOTbCS 1 Y BUOOPYOMY KOHTEKCTI, CKaXKiMO, JTOCTITHUKH
3 PyMyHii BUSIBJIM: y MOJIOJMX NIEMOKpATisX 4acTo (ppeiMiHT nepeaBHOOpYMX HOBHH (OKYCY-
€TBCSl HE HA aKTyaJbHUX MUTAHHIX TOPSJKY ACHHOTO, SK-TO €KOHOMiKa, a Ha KOHQIIKTI MiX
nomitcunamu [10].

2. Metoau anajizy

Junst nocimipkeHHsT BUKOpHCTaHHsT (peiMiHry Mu oOpasii TemH, siKi OyJIM OIHMMHU 3 HaM-
OLIbII CYyNEepewIMBUX 1 KOHIIIKTHUX HANePeO/HI MPe3nIeHTChKUX BUOOpIB B YKpaiHi y 6epes-
Hi 2019 poky. MaeThest po Tak 3BaHi «3paim» — MacTabHi OOBUHYBAYEHHS HA aAPECy YHHHOTO
Ha Toi yac npe3unenta Ykpainu [lerpa [lopomrenka. ¥ ciuni 2018 — ciuni 2019 pp mu BuOKpe-
MUIIK JIECATh TeM, SIKI BIAMOBIZAIOTh 3a3HAYEHOMY KpUTEpiro (Y IyXKKaX BKa3aHO XPOHOJIOTIYHI
MEXI HOIIYKY):

- Bimnouunok Ilpesunenra Ykpainu vHa ManbIiBChKuX oCcTpoBax, (18-27.01.2018).

- Jlobirosaunst Ipesunenrom «Kys3ui Ha Pubamscerkomy» (29.03-4.04.2018).

- OnpumonHenss «wiiBok Ouumenkay (16-25.04.2018).

- 36urrs HiOuTO KOpTekeM I1.ITopomrenka gurunu (31.05-8.06.2018).

- Bakpurrs crpas oo I.Kepreca (10-21.08.2018).

- Bwussnenns pociiicekoro rpomasacTBa C.Cemouka (3-21.10.2018).

- Cwmepts K. Tanmsrok (4-12.11.2018).

- Buninenns xomrris Ha ®onx npesuaenTa (21-26.11.2018).

- 3ycrpiui 3 B.Mensemuykom (22.11-6.12.2018).

- Ilpucyrnicts 6i3Hecmena 3 Jlninpa O.IleTpoBcbkoro Ha IepeMOHil MiAMUCAHHS 1 BPY-
geHns Tomocy npo aBrokedaito [IpaBocnaswiii [epksi Ykpainu (5-17.01.2019).

3Ba)kalouM Ha 3HAYHY KUTBKICTH MEIialoOBiIOMIICHD 3 X TeM, SIKY Ba)KKO OyJI0 OM OXOIHUTH
KOIYBaHHAM, MU CQOpMyBaii BHOIPKY YKpaiHCHKMX Mefia, IO sKoi BKmrourmimu 11 iHTepHeT-
BHUIaHb Ta 12 TemekanaimiB. Ll BuOipka € 30amaHcOBaHOIO 32 popMaTOM Mefia, HOro TEMaTHKOIO
Ta MONMITHYHAMHU CHMTATISIMA BIACHUKIB. TakuM YHHOM, IO BHOIpKH yBIWIUTH TenekaHamu: 1+1,
2+2, UA:Ilepmmii, CTh, 24 kanan, 5 xanan, ICTV, NewsOne, ZIK, Iarep, [Ipsvuii, Ykpaina.
Takoxx Tyam nmoTpamin oHnaiH-menia: Llensop.Her, Ykpaiaceka npasaa, TSN, Ctpana, Ceron-
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Ha.ua, Panio Ceoboma, HoBoe Bpems, Jlira, Kopecrionnenr, Jleno.ua, 24 kanai.

MeTo0M aBTOMAaTHYHOTO IOUIYKY 4epe3 oHJaiiH-0a3y Mediateka y Ha3Banmx menia Oyio
BUSBIICHO ITYOJTIKAIlil 1 TEIECIOKETH, SKi MICTHIIM KITFOYOBI CJIOBA, XapaKTEPHi JUIA BUIICOMHCA-
HUX TEM.

Jlo mi€i cyKymHOCTI ITOBiJIOMJIEHb MU 3aCTOCYBAJIM METOJ] KOHTEHT-aHali3y, BUSBIISIOUH JIN-
mie Ti MOBIJOMJICHHS, SIKI CIpaBlli CTOCYBAJHCSl 3a3HAYEHHMX CKaHAANiB. Takux IOBiIOMIICHB
Oyno BusiBieHo 748. Ha HacTynmHOMY eTari MU 3aCTOCYBAJIM 10 BiliOpaHUX ITOBIJOMJICHb OITUCA-
HUHA y MONeperHboMY po3liii (pelMiHr-aHami3, BUAUISIOYM KOHTEKCT, Y SIKOMY 3TayBaJIuCs
OIMCaHi B JOCTIDKYBaHUX MyOJiKalisx Gaktu (Iajli MU iX Ha3UBATUMEMO «IIpEIMET IyOIiKa-
mii»).

V 3i0panoMy MacuBi Mezia-myOumikaniii Mmu Buokpemunu 10 tuni gpeiminry. [lepm 3a Bee,
LI «HYJBOBUI» (pEHMIHT, IHIIUMH CIOBaMHU — OE3CTOPOHHS Mojaya mpeaMera Imyosikaimii 6e3
Oy/Ib-SKHX KOHTEKCTIiB. IOro My BBA’KamM HEHTPAILHUAM 33 CBOECK TOHAIBHICTIO.

[HIMi TpW THIM GpPEHMIHTY MU BBaXKaJIH TIO3UTUBHOIO 1TOJJAY€I0:

- TBepKeHHsI 1po HenpudeTHicTs [1.ITopomienka 1o npeameTa myomikarii;

- 3rajJlyBaHHs NpO pe3y’abTaTHBHICTH podotu [1.ITopomenka yu Horo CTpykTyp, 30Kpema 3
TIOI0JIaHHS OOCTaBHMH YW HACIIAKIB ITpeaAMeTa MmyOmiKarii;

- 3raJlyBaHHs MpPO HENOpPSIHICTh OMoHeHTIB [lopolieHka, siKki TOBOPATh MPO MpeaMeT myori-
Kari.

HeratuBHuii pperimiHr OyB OibIll pi3HOMAHITHUM:

- 3rajiyBaHHs npo amopanbHicTs [1.ITopomieHka B KOHTEKCTI ipeaMera myOmiKartii;

- 3rajlyBaHHs MpO MONITHYHY BigmoBinanbHicTe [1.IToporieHka: HEOOXiAHICTh MOpYIIEHHS
KPUMiHAJIbHUX CIIPaB IPOTH HHOTO a00 K MPUITYILEHHS PO 3MEHIIEeHHs HOoro maHciB Ha BUOO-
pax;

- IPUMYILIEHHS PO KOPYMLiiHICTh / KpuMiHanbHicTb [1.Ilopoienka;

- TBepKeHHs 1po Henpodeciiinicts [1.IToporenka;

- KpUTUYHE 3raJlyBaHHs Mpo (iHAHCOBI aCHEKTH MpeaAMeTa myoiKarii;

- mojaya mpenMmera myOuikamii 4epe3 ipoHito, rinepOoiy 4M TPHHIKEHHS Ha aJpecy
[I.ITopoweHka.

JIBOe TpeHOBAaHHX KOAYBAIbHHKIB LleHTpYy KOHTEHT-aHani3y BHSBISUIM 3a3HA4YeHI THIH
¢peiiMiHTY B ycbOMY MacuBi myOuikaiiit. JIjis mopiBHSAHHS BOHHM TaKOX IapajelbHO BU3HAYAIN
KJIACUYHY TOHAJIbHICTh MOBIJIOMIICHb, 0230BaHYy Ha BXXMBAHHI B )KypPHAIICTCBKUX TEKCTaX OLliH-
HHUX CYyMKEHb, EMOLIMHNUX EMiTeTiB TOWO. |HIIMMHU cloBaMH, APYTHil MapaMeTp KOXyBaHHS BH-
3HA4aB HASBHICTb Y TEKCTI HEMPUXOBAHOI 32aHIA)KOBAHOCTI.

3. Pe3yabTaru i 00roBopeHHs

3Ba)kalouM Ha Te, IO /10 HAIIOl BHOIPKH YBIMIIUTK Mefia 3 pi3HUMH peNakiifHIMHU TONITH-
KaMH, pe3yTbTaTH KOAYBaHHS BIAPI3HAINCA ISl KOXKHOTO 3 HUX. AJIe TIPH IBOMY YiTKO BHALIIS-
I0ThCsl TUTH (PperMIHTY, sIKi € HAHOLIBII MOMIMPEHUMHE: TIEPII 33 BCE, TOMY, 1[0 HAa HUX POOMIH
aKIEHT iHiI[iaTopu iHpopMaliiHUX Kamnanii (quB. Puc.1).

3.1. 3aranpHa MoOMMPEHicTh Pi3HUX TUNIB QpelMinry

3-noMi>k HEraTUBHOI'O (ppeliMiHry, HAHOLIbIIIA KITBKICTh TTOBIIOMJICHh MICTUIIN 3Ta/lyBaHHS
PO KOPYIIIiiHI 00CTaBUHM Aiif pe3uneHTa. HabaraTto MeHIe Oyny MOMMpPEHi 1HIN HeraTUBHI
aKIIEHTH, TaKi, IK aMOPaJBHICTh Ta (JiHAHCOBA CTOpPOHA (HAaMsCKpaBille BUpaXKeHi y Keiici Maib-
niBiB), momitryHa BiamoBimanpHicTs [1.ITopomenka (y keiici I'anm3iok). Y mpoMy IT ITHHA TIpe3u-
JeHT YKpaiHd Bigpi3HAETHCA BiJl 4eTBepTOro, BikTopa SIHyKOBHYA, SKOMY B POKH HOTo Tpe3unse-
HTCTBa YaCTO 3aKHJAJIA TAKOX HenpodeciitHiCTh, HeCaMOCTiHICTh Ta BiJICYTHICTh CMaKy.

HaiimommpeHimmM BapiaHTOM TO3WTHBHOTO (DPEHMIHTY CTalld KOHTPATaKd, MOUIMPIOBAHI

© 2019CurrentlssuesofMassCommunications
27



ISSN 2312-5160

AnMiHiCTpati€ero Ipe3neHTa: 30KpeMa HaroJioc Ha HEMOPSTHOCT] 1 HEaBTOPUTETHOCTI OMIOHCHTIB
[T.ITopomenka. MimoBipHO, AIl HaBMHCHO 0oOpaiia TaKy CTpaTerito, BUPIIIMBIIN, 10 BUIIPABIAH-
HSM ayJUTOPIs TOBipsi€ MEHIIE, Hi)K KOHTPAaTaKaM.

Haronoc Ha KopynuiiHocTI/KpuMiHanbHocTi MopolueHka _ 263

Mogaya cyxoro pakTy 142

Haronoc Ha HenopsgHocri onoenTis Mopowerka |GG o7

Bunpasgants Ta/a6o craeppxens venpuderrocti Nopowenka [N 55

Haronoc Ha amopanbHocTi MopoleHka -54
Haronoc Ha dinaHcax (KpuTuka) -49
B [lo3uTuBHUiA Ana

Mogaya yepes rinep6ony, IPOHIIO YK NPUHIKEHHS -41 M.MopoweHka ppeiminr
HynboBui dpeiminr

B HeratusHui gnsa

M.MopoweHka GpeAMiHr

Haronoc Ha peaynbTati po6oTi MopowweHKa 41 Horo CTPYKTYp - 25
Haronoc Ha nonituyHin BignosiganbHocTi Mopolwenka . 17

Haronoc Ha HenpodeciitHocTi MopoleHka |5

Puc. 1. Hatinowupeniwi munu @peiiviney ¢ mediamexcmax 6ubIipKu, KilbKicmb HOGIOOM-
JeHb.

OpHak y LioMy IO3UTHBHOTO (peiimMinry Oyno y 2,5 pasu MeHIle, HiK HeraTuBHoro. 1 He
TOMY, 1110 OUTBIIICTE Mefia Oyiu HanamroBaHi 10 [lopomeHka KpUTHYHO. AKe, CKaKiMO, JTUIIE
TPU TeJIEKaHANU 3 BUOIPKH JTO3BOJIMIN COO1 CIOXKETH 3 JIOCHIDKYBAaHHX TEM 3 BUKOPHUCTAHHIM
HEraTUBHOTO (peiiMiHry. Ane Haivacrile Mezia, JOsUTbHI 10 MPe3UACHTa, oOUpalld 3aMOBY Y-
BaHHS HETATUBHUX TEM, a HE TPAHCIIALIIO O3BYUEHUX IOA0 HUX BUIPABIAHb.

3.2. Buxopucranus peiiMiHry 3anexHo Big meia

Menia po3aiiMIKCs B CTaBJICHHI JI0 NMpe3UJIeHTa Ha 11Tk kateropiit. Ha Puc.2 BizyanizoBa-
HO TP MapaMeTpu: TOHAJIbHICTh peHMiHry (BEpTHKaJIbHA BiCh), KUIbKICTh BUCBITICHHX KPHUTH-
YHUX Ke#ciB (FOpU3OHTaJbHA BiCh) Ta HaWMoOMIMpeHimmit gpeminr (komip Touku). Biarak, y
MPaBOMY BEpXHbOMY KyTi — BHJIaHHS, SIKI MPOITHOPYBAJHM OINBIIICTh HETATUBHUX TEM, a Ti, SKi
BCE JK BUCBITJICHI — OyniM HUMU ToziaHi B o3utuBHOMY st [1.TTopomienka kiroui. Y mpoTuiex-
HOMY, JIIBOMY HIDKHBOMY KYyTi — HaiOunbIi kputuku [1.IToporienka.
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Puc.2. Kapma media 3a ix cmasnenusm 00 mem, kpumuunux wooo I1.Ilopowenka: sucsim-
JIeHHs1, (hpetimiie ma 1020 MOHALbHICb.

Jlo nepuioi kaTeropii JOsSUIbHUX Meia MOTPANiIM TelleKaHa !, OJM3bKI 0 Mpe3uaeHTa — «5
kaHam» Ta «[IpsMuiiy, a Takok Meaia, KOHTPONboBaHi KirouoBumH omirapxamu: TPK «Ykpainay
i Segodnya.ua Pinata AxmeroBa, ICTVrta CTb Bikropa Ilinuyka, «Iutep» [murpa ®iprama.
Bonu Heoxoue KOMEHTYBAIM HE3pYy4HI IJIs IPE3UACHTa TEMH M HaMaraiaucs YHHKAaTH HaliMEHII
apryMEHTOBaHUX OOBHMHYBaueHb (OLIBIIICT 13 HUX HE 3rajlyBaii mpo temu «MaibaiBny, «Ce-
MOYKO», «3ycTpivi 3 MenBemnuykom» i «IleTpoBcbkuii»). A SIKIO OOBHHYBa4YEHHS BCE XK MMOJa-
I0ThCS, TO, SIK MIPABUIIO, HE B PEAAKLIHHOMY TEKCTi, a B IPsIMiii MOBI repost myomikarii. [lle yac-
THHA TEM BUCBITJIEHA 3 HETATHBHUM 200 HEHTpaibHUM (QpeiMiHroM.

Jpyry xateropito CKJIafialoTh MMOMIipHI Meia: Ti, 1110 NO3UIIOHYIOTh cede, sk «skicHD» (YIT i
ZIK), a takox Kopecrionnentr i TCH. Bonu He 1ypanucs HETaTUBHHX TEM, ajieé HaMaraiucs
BHCBITJIIOBATH X 30aJ1aHCOBAHO, TOJIAal0YM HOBUHHM 3 TO3MIISIMU PI3HUX CTOPIH, a OTXKE, 1 3 pi3-
HUMH 3aJlaHUMH KOMYHiKatopoM ¢peiimiaramu. [lonpu Bimomy BopoxHeuy mixk [lerpom ITopo-
meHkoM Ta BiacHukoM TCH Iropem Konomoiickkum, 1ieit caiiT mposiBiIsiB TIOMITHY 3aaHTaK0Ba-
HiCTh Jume y TeMi «ManbaiBu». Lle Biapi3usie ioro Bin Ginbin kpuTHaHOro 10 npesugenta TK
1+1, o0 BXOAUTH 3 HUM JI0 OJHOTO XOJAUHTY. TaKy BIAMIHHICTh MOXKHA MOSICHUTH OLIBII PO3-
Ba)kaJIbHUM CIPSIMYBaHHSIM CalTy. «YKpalHChbKa MpaB/iay» yke 30aJaHCOBaHO MiJXOIiIa JI0
Mojiavi pi3HUX MOTJISIIB, OKPIM TOTO, aKTMBHO CTBOPIOBAIA BIIACHUHN (PEHMIHT, a HE KOPUCTYBa-
nacs 9yKuM.

Jo TpeTroi rpymnu HajexaTh MOMIpHO KpUTHYHI BUnaHHS: Pamio CBobona, Llensop.uet, Ho-
Boe Bpems Ta TK 1+1.B HUX B cepenHbOMY /IBi TPETHHU myOuiKaIiii Manu HeraTUBHUUN (peii-
MiHT. BOHM BUCTYIIIHN iHiIaTOpaMu OIIBIIOCTI JOCHTIHKYBAHINX HAMHU TeM, a TaKOXK BHCBITIIIO-
BaNM ix yci abo maibke Bci. Came TakuM iHIIIIOBaHIM HUMH CaMHUMHU TeMaM BOHHW HPUALIISIIN
HaAUOINBITY yBary, a JesKi iHIII MOTJIM HaBiTh BUCBITIIFOBATH 3 IEPEBAYKHO IO3UTUBHUM (peiiMi-
HroM, abo 30epiramu (peiiMiar nepmomkepen. [Ipn mpoMy 11l BHIAHHS HaMaraiwcs Ha IO3ip
JOTPUMYBATUCS 00’ €KTUBHOCTI, HAJJAI0YN MOXKJIMBICTh BUCIOBUTHCS 1 TIPEACTaBHUKAM IIPE3HIe-
HTa. AJle TIpH IBOMY YaCTillle BC€ K IMiAXOILTIOBANIN KPUTHYHI Mecemki. YacTto BUmaHHS mi€l
KaTeropii Majy aKmeHT: HaWOUIbII KPUTHYHO BUCBITIIFOBAIIACS TEMH, B KX MPE3UIECHT OOBUHY-
BauyBaBcs B HemapriotnaHocTi (Llen3op), abo siki Oymu 3a cBOero mpupo 0t «okoBT» (TK 1+1).
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UYersepra Tpyma — [ie HAWOUTBI KPUTHYHI BUIAHHS: «24 KaHAD» pa3oM 3 OMHOHMEHHUM Caii-
TOM, III0 BXOJSITH /10 XOIANHTY Mepa JIbBoBa AHnpist CanoBoro, a Takoxx BugaHHS «CTpaHay, 10
BBaXXKA€THCS popocilicbkiM. [Tonpu BXOKEHHS B OAHY TPYILY 32 KiJIbKICTIO HEraTHBY, IIi Meaia
MaJd Jy)Ke pi3HY TaKTHUKY HOTr0 MOUIMPEeHHs. 24 KaHaj 4acTo 3a1aBaB (pEiMIHT 3a JOIOMOIOI0
LUTAT KPUTUYHUX IIONO Ipe3uAeHTa chikepiB. [Ipy 1mbOMy BIPOZOBX POKY CHOCTEPIraeThCs
npeiid Bix yMOBHOI 00’€KTHBHOCTI i HEHTPaJIbHOCTI 710 BUKJIIOYHO HETAaTUBHOTrO (peiMiHTY B
OCTaHHIX JIBOX emizonax. CTpaHa, HATOMICTb, IUICCIIPSIMOBAHO 1 CHCTEMHO 3aBiaBajia iHpopma-
LWIHUX yIapiB, CMaKylOUHd KOXKHY JIETallb 1 MPUALISIIOUN HE Ty)Ke 3HAUHUM CHTYalisiM HEIpoIlo-
puiiiHO Benuky yBary. OcoONMHUBICTIO BUIaHHS € 1oJlada Yepe3 ipoHilo, rinepoOodizanito i HaBiTh
npuHmwkeHHs [lopomenka. [Ipote 30iriB y ppeiiMinrax mux ABOX BUAAHB TY)KE€ MaJIO: BOUEBH/Ib,
1Ii IBa pECYPCH IS HE3aJIEXKHO.

Jlo m’s1To1 KaTeropii HaJeXKaTh MeJia, SKi He I[IKaBWIIUCT KPUTUKOK TlopolieHka yepes cre-
uudivnnii popmart: 6izHecoBi mopranu Jleno ta Jlira, a TakoXX po3BaKaIbHUN TejekaHas 2+2.
[epui nBa 3BepTanu yBary JMIle Ha Ti TEMH, SIKI MaJld 0i3HEC-KOHTEKCT, TIPH I[bOMY AOTPUMY-
Bajmcs (peliMiHry mepuiopkepena ado B3araigi Hamarajucs MOBIJOMIISITH JIMIIE CyXi (akTH.
OcranHill 3 HE3pO3YMiJIOI0 BHOIPKOBICTIO iXOIUTIOBAaB TeMH, 1o Buxomuiau i Ha TK 1+1, mo
HAJISKUTD 3 HUM JIO OJITHOTO XOJIINHTY.

Oxpemo Bij ycix posramryBaBesi UA:[lepinii, sikuii BUCBITIIIOBAB JBi 3 JI€CATH HETaTUBHUX
TEM, ajie JIMIIE TPAHCIIOIOYH MPOrpaMu 30BHIIIHIX BUPOOHMKIB. DpelMiHTy, MO3UTHBHOTO IS
Npe3UJIeHTa, TaM 30BCIM He OyIIO.

3.3. lopiBHsiHHSA (peiiMiHTy Ta TOHANBHOCTI

[MopiBHSHHS BU3HAYEHOI TPAAUIIHIM CIIOCOOOM TOHAIILHOCTI MyOJTiKaIii 1 TeIEeCIOKETIB 3
TOHAIIBHICTIO TX (peiiMiHry Mokasye, 1mo npuoian3Ho Ha 60-70% 1 TOHAJIBLHOCTI 30IirarThCs
(muB. Puc.3). I Ginpliicts myOoikanii, siki MogarTh (GakT y KOHTEKCTI aMOPaJIbHOCTI Y KOPYI-
uiitnocri Ilerpa Ilopomienka, € HEraTUBHUMH, TaK CaMo, SIK IO3UTUBHUMH € OUIBILICTh MyOJiKa-
i}l y KOHTEKCTI BUNpaBIaHb [loporieHka uu miaKpecieHHss HEKOMIIETEHTHOCTI HOTro OTIOHEHTIB.

HesHnaunoto, aie Bce K MOMITHOIO € 4aCTKa MOBIJIOMJICHb, Y SIKHX TOHAJIBHICTH (ppeliMiHry Ta
myoJTiKauii Cyrepeyriaiu ojiHa OJ(HI: SK IPaBUIIO, 1€ MIOBIIOMJICHHS, SIKi IPOHIYHO Y1 3HYIIAIBHO
MOAI0Th 3allepeyueHHs] AIMiHICTpalii npe3uieHTa. [HIMMH clI0BaMy, € CUTYallii, B SKUX Me[ia
BHUKOPHCTOBYE OyIb-SIKy aKTHBHICTh B Te€Mi Ul MPOCYBaHHs NEBHOTO MOy Ha CHTYAIiIo,
HE3aJISKHO BiJl IEPBUHHOTO TIOCHITY KOMYHIKaTopa.

[TomiTHUM € TIepeBa)kaHHsI HETATUBHOI 1 MO3UTHUBHOI TOHAILHOCTEH HAJ HEWTPAIBHOIO, 10
Haziae OUIBIIOCTI MOBIJOMIICHb 3aaHra)KOBaHUi Xxapakrep. HaBiTh cepen moBiOMIICHb 3 HYIBO-
BuM ¢peiimiarom e 30 31 142 Manu HeWTpaIbHY TOHAJIBHICTB, L0 CTAHOBUTH OIM3BKO 21%.
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Puc. 3. Hopienanna monanvHocmi nogioomieHb 3 mouanvhicmio ix ¢peiminey. Kinvkicmo nogi-
oomileHb.
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4. BuCHOBKH

Jocnimkennii HaMu MacyB MeJlialloBiIOMJIEHh MICTHB CYTT€BI MOPYILIEHHS 30aJIaHCOBAaHOCTI
noxayi iHpopmanii 3 060ox OokiB. binbmricTes Mezia a0o 3aMoOBUyBajla KpUTHUYHI KEHCH 1 HE J10-
3BOJIsUIA COO1 JIasATH Biaay, abo * HaBIIAKW, 3BepTaja yBary Ha BCi KEHCH i BUKOPHCT OBYBaja
TIepeBaYKHO HETAaTUBHHUN (ppelMIHT, KW cripuiiMaBcs, SIK MiJIKpeciieHa KPUTUYHICTD I0JI0 Bia-
mu. Taky 3aaHra)xoBaHicTh MU 3aiKCyBaly HE JIMIIE HA PiBHI (perMiHTy, alle i Ha piBHI MPIMHUX
OLIIHHHX CY/KEHb y MEJiaroBiIOMJICHHSX.

VY nincymKy, Mu 6aurMo, IO BIACHUH YHIKaIbHUN (pEeHMIHI BUKOPHUCTOBYBAJIH IEPEBAKHO
aHAJITUYHI MeJlia 3 APYroi rpyINu, YMOBHO — «SKiCHOr0» (hopMarty, siki Maji JOCTaTHbO JTOCBIAY
JUIsl TOrO, 1100 MoJaBaTH €KCIEPTHUH MOrisiy Ha Oynab-sKy npoOiemy 1 ¢popmyBatu (ppeiiMiHr
JUTsl IHIIUX Mejia, abo pi3Ko KPUTHYHI BUIAHHS Ha 3pa3oK «CTpaHu», M0 TBOPUO MiAXOAMIN O
MUTaHHs iHpOopManiiHOro KijepcTaa.

VY pewri BUMaakiB (QpedMiHr 4acTo 3aJaeThCsl MEPEBAKHO KOMYHIKATOpaMH: CIIKEpaMHy,
oiniiiHnMK ycTaHOBaMH a00 JKypHaIicTaMH-PO3CIilyBadaMu, SIKMX IIMTYIOTh MeZlia, a HE HUMH
camocTiiiHo. MOXJIMBO, 1ie BiJIOYBAa€ThCS TOMY, IO PENAKTOPU CTPIYOK HOBHH 1 JKYPHAIIICTH
NPOCTO HE MAalOTh HAJIEXKHOIO JIOCBiAYy, OO CTBOPUTH BiacHui ¢peiiminr. Bigrak, icHyIOTh
BEJIMUE3HI MOXJIMBOCTI /sl BIUIMBY Ha (pelMiHr memia. SIKIO0 KOMYHIKAaTOp IOBIJIOMHUTBH PO
SKyCh IOJit0 He B hopmarti cyxoro (akTy, a Harmepes 3a/1acTh NMEBHUI KOHTEKCT, € BUCOKAa HMO-
BIPHICTB TOTO, IO OLJBIIICTh MeJlia MOIKMPHUTh HOro came y Takomy ¢peiiminry. [Iporunexna
CHUTyallisi MOXKe OYTH JIMIIE TOJi, KOJNIM ONOHEHTH, Oyorepu abo OKpeMi BHIAHHs ONepaTHBHO
HaJayTh i TeMi KOHTP-(ppelMIHT, 3MIHUBIIA KOHTEKCT Ha MPOTUISKHHUIN: B JIOCIIIXKYBAHOMY
MacuBi TpaIUBUTUCS CHTYaIlil, KOJIK caMe Iield KOHTP-(pPEeiMIHT i XOTUTIOBABCS PEIITO0 Mejia
(tak Oyno, Hanpukiam,y Temi «IlerpoBchkuit»).

[lle onHMM BHCHOBKOM 3 OIMCAHOI CUTYyalii € Te, 10 B YKpaiHi (peiiMiHT piAKO CBiIOMO
B)KMBAETHCS IPOBIJHUMH M€Jlia, a TOMY PiJIKO BAKOPUCTOBYETHCS, SIK TOHKHH 1HCTPYMEHT MaHi-
MyJALIT: aJpke B YKpaiHCbKOMY MEIalpoCcTOPi MOXKIIMBUM € MPSIME TTOPYIICHHS K YPHAITICTChKUX
CTaHAapPTIiB: OL[IHOYHI CY/PKEHHS Ta SIPJIMKU B 3ar0JIOBKaxX Ta TEKCTaxX MarepialiB.

VYHiBepcalbHICTh OTPUMAHUX JaHUX OOMEXKEHa TEMOIO JIOCIIJDKEHHX MEiaTeKCTiB: sl YHi-
BEPCAJILHOCTI JIAHUX TMPO BUKOPUCTAHHS (PEHMIHTY BITUM3HSIHUMH >KypHaJicTaMH MOTPiOHO
MPOBECTH JIOCII/DKEHHS 1HIIMX TEM: €KOHOMIYHHX, COI[alibHUX, BIHCHKOBUX, KYJIBTYPHHX, a
TAKOX MOJITUYHHX 3 TIO3UTUBHUM 1 HEKOH(IIKTHUM 3MIiCTOM.

Monsixku: Bucnosntoemo BisiuHicth LienTpy koHTeHT-aHani3y (KuiB) 3a HajaHy MOXIIMBICTh
MIPOBEICHHS JOCIIDKEHHS] Ha HOro TexHiuHii 0a3i, a Takox [Iporpami imeni dynbdpaiita ta 18-
cTuTyTy MikHapomHoi ocBiti (Hbro-Mopk, CIIIA) 32 HaJaHHA MOXJIMBOCTI O3HAHOMIEHHS 3
3ax1THUMU JIOCITIDKEHHSIMU Ha TEMY BILIHBY.
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ABSTRACT

The article concerns the first two years (1992-1993) of the formation of commercial broadcasting
in Ukraine. It studies the factors that influenced the creation of the first commercial radio sta-
tions, which gradually attempted to switch from a "game mode" to the broadcasting business and
business entrepreneurship. The activity of the first ten commercial radio companies is studied by
means of systematization, content analysis, generalization and other methods. The authors of the
article offer the documented time of the first airwaves of each company mentioned (from the
authors’ personal archives). The role that these stations played in the formation of commercial
private broadcasting in Ukraine is analyzed. Additional information is given about the creation of
the Association of Private Radio Stations in Ukraine which was intended to unite commercial
radio stations. The minute of the seminar "Local Radio" is published for the first time. The meet-
ing with the head officers of the radio stations present was organized by the public organization
International Media Center — Internews (Ukraine) and by the training center British Broadcasting
Corporation (BBC, England) from May 20 to June 3, 1994 in Pushcha-Vodytsia near Kyiv. It
was there where they decided to create the association. One of the radio projects of MMC-
Internews "Interview from Internews" is examined. It may be considered as the first radio project
unifying commercial radio stations, and also the first student radio project at the private radio
station in Ukraine. Therefore, the purpose of the article is to study facts and documents (from the
authors’ personal archive) certifying the dialectic progress of Ukrainian commercial broadcasting
from the so-called "musical patchwork" to the transformation into a profitable means of mass
communication.

Keywords: commercial radio station in Ukraine; radio format; business enterprise; competition
on the radio; radio business.
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IMepmi koMepuiiiHi pagiocTaniii B Y KpaiHi:
Bi/l eKCIIepuMMEHTIB 10 Oi3Hecy

Toan Onecv Apemosuu,lucmumym ocypuanicmuxu Kuiscokoeo nayionanvmocoynisepcumemy
imeni Tapaca lllesuenxa, npogecop, 00Kkmop PinonoSiuHux HayK.

T'oan Bima Bonooumupiena,lncmumym owcypuanicmuxu Kuiecokoeo nayionanvHoz2o yHieepcu-
memy imeni Tapaca Illesuenka, doyenm, OOKMOp HAYK I3 COYIATbHUX KOMYHIKAYITL.

Pe3rome

VY cratTi aetanbHO pO3TIHYTO Tepii poku (1992-1993) ctaHOBICHHS KOMEPIIHHOTO PaliOMOB-
JeHHsl B YKpaiHi. 3a JI01OMOror0 cHCTeMaTH3allii, KOHTEeHT- aHalli3y, y3araJlbHeHHs Ta 1HIIHMX
METOIB JOCTIKEHO MisUTbHICTh TEPIIUX NECATH HENCPKaBHUX PaiOKOMITaHid. ABTOpaMH JI0-
KYMEHTAJIBHO (3 BJIaCHHX apXiBiB) MiATBEPKEHO Yac Nepuioro edipy KoxHOI 3 pajiocTaHIii Ta
NpOaHaJi30BaHO TXHii BHECOK /10 ()OPMYBAHHS Cy4acHOTrO IMPHOYTKOBOI'O KOMEPIIIHHOIO pajiio-
MOBJICHHs B YKpaiHi. Y HOCTIIKCHHI MOMAIOTHCSA JONATKOBI Marepiajid MpO OpraHizaiii B
Vkpaini Acomiamii HeepXKaBHHX DPalioCTaHLiH, ymepiie MyONiKyeTbcsi MPOTOKON 3aciIaHHA
KepiBHUKIB pajiiocTaHIliil 3 MeToro cTBopeHHs Acomianii. OkpeMa yBara HaJaeThCsl IHUKIY pa-
nionporpam «IHTEepB 10 Bia [HTEpHBIO3», SIKMI MO3UIIOHYETHCS K MepIInil 00’ eaHaBunii edip-
HHUH TIPOEKT ISl KOMEPLiHHUX PaIiOCTaHIli, a TAKOX MEPIINH CTYyJEeHTChKUIA PaionpoayKT,
po3MileHuii B HefiepKaBHOMY pajioedipi Ykpainu. ToMy MeTOIO cTartTi € AociikeHHs (aKTiB i
JIOKYMEHTIB, 30KpeMa 31 BJIACHOT'O apXiBy aBTOPIB, SIKi 3aCBII1YIOTh IOCTYIl YKPATHCHKOTO KOMe-
PLIHHOrO pajiioOMOBIICHHS — BiJI CIIPOO «TPH B pajiio» — 0 peaiizauii iel cTBOpeHHs MpuOyTKO-
BOrO MEAIaIiANPUEMCTBA, CYy4aCHOTO ay/ioBi3yaibHOro 3aco0y MacoBoi iH(opmalii Ta KOMyHi-
Karii.

Karwuosi ciioBa:komepiiiine paaioMoOBIIeHHs; pagiopopmar; KOHKYpeHlIlis B pagioedipi; pamio-
MOBHHH Oi3HecC.

Tosin O.41., I'osin B.B.

ITepBbie KOMMepUyecKHe PAIHOCTAHIIMN B Y KPalHe: OT IKCIIEPUMEHTOB K OU3Hecy.

B crathe paccmatpuBarotcst nepBbie aBa roga (1992-1993) ¢dbopMupoBaHuss KOMMEPUYECKOTO
paauoBentanusi B YkpamHe. C IOMOIIBIO CHCTEMAaTH3aIlM, KOHTEHT-aHaJIN3a, O0O0OLICHUS M
JOPYrUX METOJIOB UCCIENyeTCs ASSTEeIbHOCTh MEPBBIX JIECATH KOMMEPUYECKUX PaJHOKOMIAaHUH,
aBTOpaMH CTaThU JIOKYMEHTAJBHO (M3 COOCTBEHHBIX apXHMBOB) MOATBEPKAAETCS BPEMsI IIEPBOTO
a¢upa KaxI0i U3 HUX U aHAITM3HPYETCS POJIb, KOTOPYIO ChITPAIM 3TH CTAHIWH IS CTAHOBJICHHS
MIPUOBIIIPHOTO HETOCYIapCTBEHHOTO paAnoBeliaHus B YkpauHe. IlomaroTcst nOmomHHUTEIbHBIE
JaHHBIE O CO3JAaHMHM B YKpanHe ACCOIMAllMM HErOCYAAapCTBEHHBIX PaJNOCTAHIINN, BIICPBBIC
ITyOIUKYeTCsl TPOTOKOJ 3aceaHusl PyKOBOACTBA PaJHOCTAHLIMK C LENbI0 co3laHusi Accolua-
LMY, MaTepUajbl OJAHOIO W3 LUKIOB paguonporpaMMm «MHTepBbi0 OT WHTEpHBIO3», KOTOPBIA
MOXHO CYHTaTh HEPBBIM OOBEIMHUTEIBHBIM MPOEKTOM TSI KOMMEPUECKHX paJfuOCTaHIWH, a
TaKXXe TEPBbIM CTYIEHYECKHM PaJHONPOAYKTOM B HETOCYJApCTBEHHOM Paguo3¢hupe YKpanHbl.
[TosTOMYy 1ENBIO CTaThH ABISETCS HCCIEOBAaHNE (DAaKTOB M IOKYMEHTOB, B YaCTHOCTH, U3 COOCT-
BEHHOT'O apXHBa aBTOPOB, KOTOPBIE CBUIETEIBCTBYIOT O NMPEBPAICHIN YKPAHHCKOIO KOMMepUe-
CKOT'O pa/InOBEIIaHNs U3 «UIPHI B PaI0» B PHOBUIEHOE CPEACTBO MACCOBOH KOMMYHHKAIHH.
KnroueBble cjioBa:koMMepUecKasl paAnOKOMITaHKs, paano(opMar, KOHKYPEHIUs B pagrodpu-
pe, paIuoBeIaTEIbHBIN OM3HEC.
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1. Introduction

Profit was not always among primary goals of the first commercial radio stations in Ukraine.
No broadcasting market and no competition of formats are among the main reasons for that. In
order to have profit from a commercial radio company in Ukraine at the beginning of the 90s, an
owner or a founder had to solve several problems and, primarily, to define the purpose of the
company (Sergiy Komarov [1, p.83-84]):

» To fight for the country’s independence and for changes in society, to engage in propa-
ganda of some ideology, to try to influence the public opinion, to be involved in an educational
process.

* To engage in political games, to use the audience as a tool to access power.

* To satisfy private or corporate ambitions, to promote the interests of media holdings or fi-
nancial and industrial groups.

* To try to profit from advertising on the radio, which actually is the basis of commercial ac-
tivity on the radio.

The first three positions relating to politics, ideology and ambition are not connected with
profitable activities, and are financed from the outside by founders or investors. The completion
of such tasks is connected with the use of funds received outside the radio station as a business
enterprise — radio broadcast was sold, but only according to the political or private interests of the
owners. It was happening in Ukraine at the time when the first commercial radio organizations
began to emerge. Some of the radio stations were considered by their founders as experimental
and temporary, others were an attempt to "play a radio game", but many stations grew into solid
business projects, which existed for twenty years or more.

In the early 90s not only private (individual or collective) enterprises, but also state media
organizations started commercial activities on the radio. Although the regional broadcasting
companies were financed by the state treasury, the possibility to contribute to their own budget
with the help of entrepreneurship opened new perspectives for creativity and business. Moreover,
it was also the formation of an independent state and independent mass media. That is why, on
January 31, 1991, by the decision of the Lviv Regional Council Radio-Independence was created.
According to I. G. Mashchenko, "it was the first private commercial radio company in Ukraine.
The radio station was actively defending the principles of democratisation of the country’s life,
its sovereignty" [2, p.311]. But is it really possible to consider Radio-Independence to be the first
commercial radio station?

The decision of the Lviv Regional Council was about the creation of the radio information
center "Independence” (Center "N™) "under the auspices of democratic councils and the Lviv
Regional Council of the National Rukh of Ukraine", not about a commercial radio station. Center
"N" was provided with the premises on Mitskevycha str., 28, as well as with "the financial aid in
the amount of 50 thousand rubles for the purchase of technical means and remuneration of labour
of radio journalists". V. V. Lizanchuk also notes this when he writes about “Independence" as a
radio program, not a radio station. The researcher, in particular, mentions, "I can’t help mention-
ing live radio program "Independence”, which was a peculiar all-Ukrainian tribune of a wide
circle of passionate fighters for independence of our country at that time, the main and genuine
information provider of the events of tense social and political life" [3, p.39]. He also notes that
"the first information and analytical program of the radio information center "Independence" was
presented on the Lviv radio broadcasting network on September 27, 1991" [4, p.85-86]. Thus, we
have an example when the radio organization was created mainly with a political purpose: to
fight for the independence of the country, democratic changes in society, propaganda and influ-
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ence on public opinion. So, it has not been about profitability and entrepreneurship yet. It took
time to understand the market, competition and possible profits. In the end, the radio information
center "Independence™ was reformatted into a commercial radio station on August 1, 1992 [5],
which is the official date of it going live. This is also confirmed in the publication by Borys
Skurativskiy “Ukrainian Radio:"From" and "To"”, where it is mentioned that "the first radio
broadcast [Radio-Independence] happened with the help of Lviv regional radio rented equipment,
and the broadcast was in a range of short waves (25.36 metres) from the towers near St. George’s
Cathedral, which were originally used to jam "hostile voices”. Such a technical decision was
symbolic to some extent: the technical means used before to jam the free word were broadcasting
it now (by the way, similar jammers installed in different parts of Ukraine were used in the same
way, many of them began to be used as transponders of "Freedom", "Voice of America", "BBC",
as well as for broadcasting in the range of VHF)" [6]. Thus, not having its own frequency the
radio information center "Independence™ broadcast radio programs on the airwaves of the re-
gional state radio. With the acquisition of a new status of a commercial broadcasting station
known as Radio-Independence it receives its own frequency and is first heard on the medium-
frequency waves (1476 khz) in August 1992, and on the frequency of 106.7 FM from 1995. So,
since August 1992 this radio station has begun to meet the necessary criteria of a radio business
enterprise.

That is why the purpose of the article is the analysis of facts and documents (from the au-
thors’ personal archive), which certify the historical progress of Ukrainian commercial broadcast-
ing from the so-called "musical patchwork" to the powerful mass media and communication
means. The objectives of the article include: the analysis of the first two years (1992-1993) of
commercial broadcasting in Ukraine and of those factors that influenced the creation of the first
commercial radio stations as business enterprises; the review of the importance and role of the
first ten commercial radio companies (which are rated according to the documents from the au-
thors’ personal archives) for the formation of commercial private broadcasting in Ukraine; the
publication of the documents on the creation of the first Association of Private Radio Stations
and on the cycle of radio programs "Interview from Internews", which can be viewed as the first
unifying broadcasting project for commercial radio stations, as well as the first student radio
project in the private radio broadcast of Ukraine.

2. Research methods

The following scientific methods were used: systematic — to determine the place and role of
commercial broadcasting and of the first commercial radio stations in the system of Ukrainian
mass media communication in particular; descriptive-analytical — to reveal new facts and docu-
ments on the history of commercial radio of Ukraine, to include them into the annals of the
Ukrainian radio and to present a new viewpoint on the chronology of the creation of the first
commercial radio stations during the years 1992-1993; content analysis — to interpret and define
the role of each of the ten first radio stations in the formation of commercial broadcasting in
Ukraine as business enterprise and the creation of the Association of Commercial Radio Stations
of Ukraine, to outline the future potential of Ukrainian commercial radio; comparative — to un-
derstand the urgency and necessity of clear formatting and promotion of Ukrainian radio stations
on air and online and to inquire into the influence of social and market factors on the formation
of modern commercial broadcasting in Ukraine.

3. Results and discussion

Commercial radio stations appeared in Ukraine at the time when they should have done it —
the state independence was proclaimed, there were social and political changes in society, private
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form of ownership of mass media became a reality, foreign capital and international consulting
entered the market. Moreover, there was an existing entrepreneurship spirit and creative energy,
which had been accumulating for years and required its implementation in new radio-language
forms and software content. However, to make a reality of entrepreneurial ideas each radio
station had to carry out a strategic marketing analysis of the market, to choose a format as a
profile, a specialization which is characterized by communication on the same topic during an
hour, day or week and which satisfies the interests of the target audience and, consequently,
allows to work with a specific kind of advertising, to plan, promote,etc. The Ukrainian radio
stations had to make certain urgent steps in order to move from experimental to profitable
broadcasting, from carrying out ideological, corporate, political orders to global market thinking,
from "a game mode" to real radiobroadcasting enterprise. This was happening with a view to
asserting influence over the target audience and to get some profit. For this purpose, Ukrainian
radio broadcasting had to abandon chaos on the air, take advantage of experience of the world
radio, in particular in the formatting of broadcasting, balance creative and business technologies
and form the market of competitive radio formats.

It should be mentioned that not all the first commercial radio stations in Ukraine, which will
be discussed further, met the necessary criteria that characterize a company as a business
enterprise. These criteria are given briefly below:

* Founders and owners are private (individual or collective) enterprises;

* Own frequency/frequencies and state license for broadcasting;

» Own office premises, hardware and studio facilities;

¢ Creative and technical workers;

* A salesroom and presence of production, own advertising agency may also be available;

* A concept of broadcasting and a format aimed at competition and profit;

« A business plan and strategic marketing (promotion technologies) for the next 3-5 years.

Therefore, when talking about a commercial private radio station as a business enterprise, it
is assumed that there is some organizational structure which seeks profit in the sphere of
broadcasting, and its business is the sale of airtime for advertising. We have already mentioned
[7] that commercial broadcasting is a form of business and a form of enterprise, while business
entrepreneurship is the reason for existence of commercial radio. Thus, the combination of these
components contributes to the fact that the radio market where commercial private radio stations
are competing as business enterprises starts to work.

Radio-Radius from Mykolaiv should be considered the first commercial private radio station
in Ukraine, which was close to the characteristic features of radio business enterprise. It went on
air for the first time on May 1, 1992, at a frequency of 71 MHz and later got the name of Radio-
SET [8, p.40]. The station had its own transmitter, 12-hour daily broadcast, a soft rock music
format (quite competitive at that time), 14 employees, its own studio and office. It also
independently produced and placed advertising on air. The founders of the station were Leonid
Lepler and VVadym Botnaryuk, who was also the director of the radio station for some time. Thus,
taking into consideration the time of the first broadcasting, specified criteria correspondence and
efforts to profit by means of commercial advertising Radio-SET may be considered the first
commercial private radio station in UKraine.

The list of the first ten commercial private radio stations in Ukraine, which are rated
according to the first time on the air, is given below [9].

» June 23, 1992 — Trans-M-Radio (Simferopol) at a frequency of 102.3 FM targeted at
Crimea (the founder is Volodymyr Medvedev);

* August 1, 1992 — Radio-Independence (Lviv) at a frequency of 1476 khz (later— 106.7 FM)
targeted at Western Ukraine and Eastern Poland (Vasyl Chudik);

» August 11, 1992 — Radio-Lviv Wave (Lviv) at a frequency of 100.8 FM targeted at Lviv
and the region (Yuriy Zelyk and Andriy Didun);
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» December 28, 1992 — Radio-GLAS (Odessa) at a frequency of 106.6 FM (Stanislav
Kiselyov);

« June 1, 1993 — Radio-Kyiv-Art (Kyiv) at a frequency of 69.68 MHz (Victor Kamensky);

* June 15, 1993 — Radio-Roks-Ukraine (Kyiv) at a frequency of 107 FM (Natalya Berezhna);

« June 8, 1993 — Radio-50 (Kharkiv) at a frequency of 105.7 FM (lhor Piddubny);

* August 26, 1993 — Radio-Master (Kharkiv) at a frequency of 100.5 FM (Leonid Mochulin);

*October 9, 1993 — Radio-MIX (Dnipropetrovsk) at a frequency of 107.3FM (Dmytro
Zapashchykov);

*October 20, 1993 — Radio-Premier (Dnipropetrovsk) at a frequency of 102 FM (Yuri
Andrushko).

To illustrate the facts, some questionnaires of commercial radio stations filled in while

creating the register of commercial radio stations of Ukraine are shown below.

Questionnaires of the first commercial radio stations in Ukraine

Questionnaires of the first commercial radio stations in Ukraine
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below is about those which had stopped broadcasting by 2000.

© 2019 AkTyanbHi MUTaHHA MacoBOi KOMYHikauii

38




ISSN 2312-5160

The first Ukrainian commercial radio station Radio-SET from Mykolaiv functioned only till
1996. It was an experimental project on air, which tried to include stylistically different formats —
rock music, art songs, underground music. Along with well-known American and European hits,
songs by mainly Russian performers were broadcast. The first production projects were pro-
moted, among which "Dialogue” should be mentioned. It was dedicated to the search and promo-
tion of young singers who became real pop stars later. Known at that time musicians, performers
and producers Kim Breitburg, Yevhen Fridlyand, Valeriy Meladze announced new hits on air,
worked with musical airtime, studied the audience, tried to make the radio popular and profitable.
In the absence of a competitive broadcasting market in Ukraine and in the presence of large-scale
proposals from the Russian show business, the founders of Radio-SET decided to create new
projects outside Ukraine. The frequency of 71.00 MHz was silent for a long time, then it moved
from one station to another. It is probably symbolic that experiments at this "Mykolaiv" fre-
quency still continue — since 2016 the winner of the competition for the right to use this fre-
quency has been "College of Press and Television" LLC (Mykolaiv) with the expected 24-hour
broadcasting of the radio station "Student News Radio".

Radio-Kyiv-ART at a frequency of 69.68 MHz existed even less — only till March 1994. The
test broadcasting of this station started at this frequency on February 18, 1993 with the code
name "7th Channel”, which belonged to the TV and radio company "Ukrainian-American Broad-
casting” with the TV channel under the same name in Kyiv. Again, Radio-Kyiv-ART did not
have a certain format and a unique concept. Even taking into account the fact that two American
presenters worked with the programs about rock-and-roll and country music on the air, the ex-
periments on the creation of the first host radio programs were carried out. The radio station has
managed to be remembered for the first radio records. All of them concerned the appearance of
the first host programs on the commercial radio in Ukraine. For example, the first host radio
program for motorists was Yuriy Zhuvelyk’s program "Avto" in June 1993; the first specialized
radio program about Ukrainian rock music was "Predslavynska, 6", which was broadcast by its
author Mykola Dubinin on June 17, 1993; the first musical quiz was aired on September 4, 1993
and was named "Mark Your Score"; the first specialized jazz program was "Doctor Jazz" by
Sergiy Ovsyannykov [10]. The radio station was a structural subdivision of TV and radio com-
pany "Gravis". That’s why when the company ceased to exist Radio-Kyiv-ART also stopped
broadcasting. This event proved once again that a strategic plan of profitable development for
years is the basis of proper management and marketing. In January 1994, the radio station was
rebranded and became Gala Radio at a frequency of 100 FM, but since then, it has already been a
different story...
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Questionnaires of the first commercial radio stations in Ukraine
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In fact, Kharkiv radio stations Radio-50 and Radio-Master have become legendary, even
though they broadcast five and seven years respectively. Radio-50 worked exclusively in the
format of national rock. Radio-Master, named after the character of the famous novel by Bulga-
kov, focused on international classic rock. The programs of the radio stations were so popular
that listeners recorded them on the tapes and distributed with the help of street kiosks. You can
listen to these programs online even now. They are posted in social media or in blogs by then-
and contemporary fans of these radio stations. The names of the first Kharkiv DJs are considered
the first successful DJs in Ukraine, among whom are Serhiy Korotkov, who organized discos in
the 70s, created the courses of disc-jockeys in the 80s, and used all his experience in the radio
program "Korotkovolnovka" in the 90s, the lectures of whom helped a whole generation of radio
hosts grow professionally; Dmytro Merkulov with his quiz shows that resembled TV shows
"What? Where? When?"; Yevhen Nemtsov with his "Rock-Studioand others. In addition, such
radio programs as "Radio-Stasyk™ on Radio-50 and "Tehnofon" on Radio-Master in 1993, which
acquainted listeners with the latest techno music, are good examples for the training of DJs-2020.

Taking into account the emergence of Radio-Oniks and Radio-Simon in Kharkiv in 1994 and
Radio-Fora and Radio-Favoryt in the same city in 1995, Radio-50 and Radio-Master were the
first radio stations in Ukraine that showed how to work in competitive conditions. Kharkiv (as
the former capital of Ukraine where the first Ukrainian radio appeared in 1924), seventy years
later, again became a platform where the history of Ukrainian commercial broadcasting was
recreated. It concerned both on-air and off-air promotion of the stations which were tested on the
Kharkiv radio market. There were first advertising campaigns and appearance of advertising
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agencies with a full range services, formation of advertising sales departments, the conducting of
the first marketing research, creation of self-supporting enterprises, technological re-equipment
of radio stations, computerisation (the first computers were used to create programs), information
sponsorship of various events (car races, concerts, festivals, etc.), direct mailings to the winners
of the quizzes with advertising products of the station put into the envelopes, car bumper stickers
("Do not rush, listen to "Master"), the production of souvenirs with emblems of the stations, first
slogans of the stations (“"'Master" is a holiday which is always with you"”), the duplication of the
tapes with winners of hit parades from radio stations, etc.

As L. Machulin notes, from 1998 to 2000 "almost all local radio stations changed their own-
ers and logos... Maybe, it would not have been so sad for Kharkiv radio stations if the economic
factor had not made the political one even worse. Weak local stations were unable to overcome
the August economic crisis [1998] and were "taken over" by strong capital” [11, p.57]. It was
mainly powerful Russian advertising agencies that bought the frequencies in Ukraine and super-
seded local broadcasters. Radio-50 changed its logo to Radio-50+, and later to Radio-50 Plus
Modern with broadcasting of St. Petershburg radio station of Radio-Modern, and Radio-Master
began to broadcast St. Petersburg Radio-Melodia in 2000. According to L. Machulin, "... it was
the end of the local stations. Out of the eight frequencies of FM-band two stations broadcast St.
Petersburg programs, three — Moscow, two — Kyiv ones... It is only a pity that local politicians do
not understand one thing: if they want to appeal to Kharkiv citizens tomorrow, they will have to
seek approval from Moscow, St. Petersburg, or at worst, from Donetsk™ [12, p.57].

The situation was a little different in Dnipro (former Dnipropetrovsk) where Radio-Premier
and Radio-MIX functioned from 1993 till 1999 and ... 2018, respectively. They both worked
mainly with Ukrainian and Russian popand rock music. Radio-Premier was created on the initia-
tive of the head of the advertising department of Privatbank and the group of independent jour-
nalists to promote ideas of statehood and consolidation of society, to establish market conditions
and entrepreneurship in the region, to form the consumer market for people, to create a positive
image of local enterprises and organizations. Therefore, the slogan of the radio station "Good
Radio" and "Music for the Soul" were the basis of the program concept which was based on
useful and interesting information that did not overload the attention of the listener, promoted
their successful activities, helped to understand some political, economic and legal issues. The
motto "Information for Success"was created for this purpose. Together with good, heart warm-
ing, positive music the station tried to form a specific information and musical concept of broad-
casting,so Radio-Premier was perceived as infortainment. Later, the host programs began to be
created and substantial attention was given to sports, in particular to football and games of local
football team, which eventually led to significant changes in the concept of broadcasting. The
mix of music and information was very popular on the competitive Dnipropetrovsk radio, with
Radio-MIX actively working in this specific way.That is why in 1999 Radio-Premier changed its
format and its name to Radio-Sports-Ukraine. It can be considered as an example of the radio
station that was first created to achieve certain corporate goals, then it became a successfully
implemented project, after which, under market pressure and competition the station was closed.

Radio-MIX also chose the format of light, good and soulful dance music (symbolically, the
first composition on air was "What is Love" by the singer "Haddaway"). Thus, the program con-
cept of Radio-MIX, which competed with the Radio-Premier, was aimed at classic business,
rather than at solving corporate tasks. That is why it worked much longer than Radio-Premier
(until 2018). For more than twenty years the radio station changed its music format repeatedly,
adapting to the changes in the market, trying to "mix", to combine them on air, but, ultimately, it
had to change its name to Radio-Informator and work in the format of CHR/Dance.

Today the Internet “reconciled" and "brought back to life" both of these stations. Radio-
Premier works online in the formats of New Age, Relax, Chillout, Light Pop, Enigmatic, Space,
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Meditative, and Radio-MIX broadcasts club music in the format of HOT AC — electrohouse,
trance, dubstep, drum and bass.

Another radio station from the first dozen stopped broadcasting in 2018, and again because
of the political situation. It is Trans-M-Radio which is the first Crimean commercial radio station,
which is de facto the second commercial station in Ukraine (Simferopol) according to the time of
the first broadcasting — June 23, 1992. In the late 90s, it already covered the whole Crimea (with
its slogan "One radio in the whole Crimea™). Until 2014, it worked in the Soft AC format — light,
romantic music, many songs of the 70-80s. Host programs which were related to urgent issues of
the peninsula were also broadcast. In August, 2014, since the annexation of Crimea, Trans-M-
Radio was forced to transfer its frequencies to the international information agency "Russia To-
day" and began broadcasting "Radio Sputnik", so it completely reoriented itself to the conversa-
tional political type of communication. In May 2017, 1A "Russia Today" stopped broadcasting
on the transmitters and the frequencies of Trans-M-Radio and officially started with its new
transmitters and frequencies. In 2018, the radio station Trans-M-Radio was registered as a mass
media means in Crimea, but after losing the competition for the frequency in Simferopol, Yalta
and Feodosia, from June 1, 2018 it stopped being on air, therefore, the radio station was com-
pletely closed.

The other four commercial radio stations, which were among the first ten stations in Ukraine,
like Radio-MIX and Trans-M-Radio, made it through till 2000, were not closed and are trying to
be successful now. Two Lviv radio companies Radio-Independence and Radio-Lviv Wave be-
long to this category. They are examples of how one can create a business enterprise on the unst-
able media market, overcoming economic problems and remaining popular among listeners.

However, there is a certain difference between these stations regarding successful promotion
on the regional market. Radio-Independence is a family business of the Chudykivs aimed at "un-
iting the efforts of all political and public organizations, authorities, industrialists and business-
men in search of ways out of the political and economic crisis, which our state is experiencing
now" [13]. Radio-Lviv Wave is an exceptional example of how changing owners does not
change the concept of the radio station. Since 2004, "Lviv Wave" with the format of AC (Adult
Contemporary) & CHR (Contemporary Hit Radio) and the slogan "Radio of Your City" has
changed several owners, "after being owned by the former head of Lviv city Tax Service, Myros-
lav Khomyak, it moved to President of the company "Intermarket" Roman Shlapak, and in 2008
it already belonged to the local entrepreneur Petro Dyminsky... Since June, 2011 the owner of the
radio station has been "Ternopil Investment Company" LLC, the main owner of which is Yaros-
lav Krivoshyia, who is Myroslav Khomyak’s father-in-law and Director of Department of Ecolo-
gy and Natural resources of Lviv Regional State Administration™ [14]. The answer to the ques-
tion of how the station managed to stay on the market after so many reorganizations may be the
words of Viktor lvanitsky, director of Radio-Lviv Wave, "The company is founded by several
fanatics having just 50 dollars". An additional point is that these "fanatics" have a competitive
concept of broadcasting and a format which would convert 50 dollars in decades of profitable
broadcasting.
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Questionnaires of the first commercial radio stations in Ukraine
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It is said on Wikipedia that Radio-Roks station was first aired on March 24, 1992, but with
the footnote — in Russia. Roks was indeed the first FM station in Kyiv and since 1993, it has
successfully been broadcasting at a frequency of 103.6 FM. The format of rock music in the
theory of commercial broadcasting is generally considered as specialized [15], but in Ukraine it
belongs to a group of major formats. Therefore, Radio-Roks is a good example of how a rock
station is able to unite and preserve their audience for decades not depending on changes in mus-
ical priorities and satisfies the information needs of several generations that have already grown
during the existence of this radio station. It is worth noting the economic stability of the radio
company. Having chosen a popular format for Ukraine, its management has succeeded, in con-
trast to other regional stations that existed for a short period of time, in becoming an influential
business enterprise based on the rock format. And the morning entertainment show "Come to-
gether", which was first aired in 2010 and is on air every weekday from 7 to 10 a.m., is generally
a record holder in Ukraine in this segment of radio programs. The hosts of this show, Sonia Sot-
nyk and Serhiy Kuzin, should also be included in "the anthology of Ukrainian rock". They do not
only work on air with such successful long-term programs as "Victim of the Year" and "Crush
Test", but also actively promote the radio station "outside" as rock singers at their recitals and as
organizers of rock communities in social networks and blogs. Thus, having passed the way from
the time of formation of commercial broadcasting in Ukraine to one of the highly rated radio
stations of successful Ukrainian media holding "TAVR", Radio-Roks, is a typical example of a
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profitable business enterprise, which underwent transformation from experimental radio broad-
casting of the 1990s to a powerful radio business of the 2000s.

The "oldest" in Odessa Radio-GLAS can also be considered a peculiar example of business
radio enterprise, which for many years has been typical for Ukrainian commercial radio stations.
During its existence the station changed its format and name for several times: from 1993 to 1997
with the format CHR/AC — GLAS, then the broadcast of the Russian station "Silver Rain" with a
similar format, during the year 2000 it was together with "HIT FM Odessa™ with a similar type
and style of broadcasting, and then again it was Radio-GLAS with Contemporary Hit radio. So,
no matter how the form of the station changed, the internal content remained the same. Radio-
GLAS, which is now part of the Odessa Media Group "GLAS" (three TV channels with a differ-
ent target audience + the radio station) has not changed even its slogan "Radio for Business
People”, which really reflects the ability of the management to work successfully for many years
with different age, social and cultural groups of the audience. As it is noted at the station, their
audience is "middle and senior managers interested in economy, politics, those who are able to
work and rest tastefully”. Most of the projects that are on air are aimed at information support of
business development. They are news of the largest corporations, ups and downs of the market,
unknown facts from the lives of "powerful people of this world" [16]. That is, the station tries to
differentiate the audience clearly and to work purposefully for energetic business people of dif-
ferent social and demographic characteristics, who know how to make decisions and know how
to implement them.

Radio-GLAS was one of the first commercial stations in Ukraine that started cooperation
with international foreign broadcasters, such as British Broadcasting Corporation (BBC),
Deutsche Welle (DW), Voice of America (VOA), providing broadcasting of foreign language
and later Ukrainian speaking programs. Its first director Stanislav Kyselyov mentions, "We paid
attention to a number of musical programs of foreign broadcasters, as it was really a high-quality
product. At that time nobody in Ukraine had experience in how to create music and information
radio products. But there was a search for options in order to provide the normal information
flow during the whole day" [17, p.90]. In the mid-90s several Ukrainian stations already broad-
cast programs of these international media companies, as well as Radio Free Europe (Radio Li-
berty), Radio-France International, Polskie Radio, Radio Canada International and others. How-
ever, at that time the management of Odessa Radio-GLAS was more open and flexible concern-
ing promoting new radio ideas and technologies, making changes to the broadcasting format,
which contributed to profitability. Therefore, it is quite expected that the Association of Private
Radio Stations of Ukraine, which will be discussed further, was created on the basis of this sta-
tion.

Thus, by the time of the creation of the National Council on Television and Radio Broadcast-
ing in Ukraine (December 21, 1993) there had already existed more than ten commercial radio
stations which tried to experiment with programs and to look for the ways of getting profit. In the
questionnaires filled in by these radio stations more than a half mentioned only Russian as a
language of broadcasting. The emergence of the constitutional state regulatory and supervisory
body in the field of electronic mass media, relevant legislation, and in particular the law "On
amending the Law of Ukraine"On television and radio broadcasting (on the share of songs in the
state language in musical and information radio programs)"”, which has introduced radio quotas
for songs in Ukrainian and for Ukrainian language programs, have made significant changes in
this issue.

In January 1994, Radio-Lux (Lviv) and GALA-Radio (Kyiv) were on air for the first time.
Radio stations started to appear in many regions of Ukraine. In May 1994, there were already
more than 20 commercial radio stations in Ukraine, which covered almost 30% of potential lis-
teners of the country and developed as competitive entities in Kyiv, Lviv, Kharkiv, Dnipro,
Odessa, Crimea. Since the number of commercial radio companies was supposed to double dur-
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ing the following year (mainly in the regional centers), there was a question of creation of the
Association of Private Radio Stations of Ukraine as a center of protection of political, economic
and legal interests of radio stations. The creation of such an informal association of the stations
was discussed for the first time at the seminar "Local Radio", which was held from May, 20 till
June, 3, 1994 in Pushcha-Vodytsia near Kyiv. The organizers of the seminar, International Media
Center — Internews (Ukraine) and BBC World Training Service/MPM BBC (England), gathered
management of almost all the existing radio stations to take initial decisions regarding the forma-
tion of the Association, the development of main directions of advertising activities and exchange
of radio products, search for opportunities of cooperation in training for those stations that were
preparing to work on their own frequencies.

The round table minutes of managers and representatives of private radio stations of Ukraine from May
27, 1994 (seminar ""Local Radio, ""Pushcha-Vodytsia™, Kyiv).

NPOTOKOJ

The Association of Regional (Commercial) Radio Stations of Ukraine was created on the ba-
sis of broadcasting, creative, organizational, financial and economic activities in 1994. The par-
ticipants of the Association were considered to be organizations that agreed with the text of the
statute of the organization, had valid broadcasting licenses, took part in its work and paid mem-
berships. The Council of the Association, which includes eight radio companies — Radio-Simon
(Kharkiv), Radio-50 (Kharkiv), Radio-Premier (Dnipropetrovsk), Radio-Crimea (Sevastopol),
Radio-Lviv Wave (Lviv), Gala-Radio (Kyiv), Radio-SET (Mykolaiv) and Radio-GLAS (Odes-
sa), became the supreme body of the organization.

At the seminar "Local Radio" such questions were discussed as the functioning of higher
educational institutions with faculties or departments of journalism and the activity of other train-
ing centers which were to be re-oriented to the educational process with a specialization of "TV
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and Radio Journalism™ for the needs of commercial broadcasting (employees of commercial
stations, independent producers or creative groups, and students). Universities and training cen-
ters were also to invite experienced specialists and teachers, including from abroad, to teach such
subjects as "Commercial Broadcasting”, "Radio Management"”, "Radio Formats”, "News on the
Radio" and others and to hold specialized trainings and seminars, lectures and practical classes
with the help of modern technical equipment.The first basic training center of this kind was
MMC-Internews, which founded a modern technical, educational and production center in 1994—
1995 to create format radio programs for commercial radio, to organize and coordinate distribu-
tion and exchange of host programs between the stations, to hold free training sessions for man-
agers, editors, DJs, directors, operators. Besides, licensed music material was offered to the sta-
tions, the archive of the first joint radio projects was created for the system of commercial broad-
casting in Ukraine, which was gradually being formed and was acquiring certain conceptual
features.

Among the first programs, which were offered to broadcast on the radio by MMC-Internews,
there were social and political host programs, which were oriented to the regional network or
were ordered by the stations, as well as separate blocks of such programs oriented to various
station formats; educational programs in Ukrainian, English, German, Russian ordered by foreign
media, (e.g., "Mass media in Ukraine and the elections™); round tables with MPs of the Verkhov-
na Rada of Ukraine, with well-known figures of politics, economics and law, talks and interviews
with employees of foreign representative offices and embassies; programs of different formats
and different genres created by independent producers, creative groups or future journalists;
consulting, educational, motivational radio programs of foreign journalists and trainers. It was
more difficult to organize the process of the exchange of radio programs, taking into account the
sense of urgency as the basic function of the radio and the ways of exchange of the products
which were available at that time — by post, transport, and telephone. However, the topical pro-
grams from the regions, educational host programs, consulting blocks, record libraries for broad-
casting — all this was requested by the stations in different regions of Ukraine, since it was quite
problematic to form daily broadcasting agenda for most of the stations.

One of such radio projects in 1995 was "Interview from Internews", which, in fact, might be
considered the first unifying radio project for commercial radio stations, as well as the first stu-
dent radio product, which was presented on the private radio station of Ukraine.

The peculiarity of this radio project was that it took into account the broadcasting types of
many stations, which, in general, at that time were usually informative and musical, but differed
in the formats of the station — someone worked with classical rock music, someone tried to find
themselves in underground music, it was easier for someone to play pop and dance music. That is
why it was important to find common content which would be suitable for most of the formats
promoted by different radio stations. Thus, the basis of the project became a 3—4-minute program
in the genre of interviews on urgent and merely interesting, motivational, consulting topics of the
week which would be requested in different regions of Ukraine and which could "be built" into
the format of any radio station. The programs were planned as personal interviews with profes-
sionals in the social sphere, economics, medicine, public life, sports, culture, art and others. After
a bit of assembling, this interview was presented as a 3—4-minute story "woven" from the though-
ts of the interviewee on this or that important subject, a story with some dramatic moments and
emotional peaks, oriented to arouse listeners’ interest.

This type of programs was appreciated by the management of the stations, because "Inter-
view from MMC-Internews" were prepared as separate blocks of 9—10 programs with original
jingles and were sent weekly to the regions. The majority of radio stations at that time only tried
to create their own newsrooms, information and analytical services and reporters’ departments,
s0 this project became a good addition to local news, DJs’ sketches and host programs. The radio
stations used interviews according to their broadcasting formats (some stations presentedthem
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several times during a day at a different time), combined them into separate blocks, or used as
illustrative segments of their own information messages. Thus, the project "Interview from Inter-
news", as noted by the radio station managers, was the best way to partially solve information
and analytical content problem, which was already been mentioned in the broadcasting licences
of the stations.

"Interview from Internews" p roject. Pilot.

Bijuiia PII

"Varomkeno" SarBepKyI0”
Tepumit 3adrymunc anpexropa Jlpexrop MMII-Tirrepiio

MMIL-Lygepros TIpoekt

@ K Aiinassn ML Kesisoiiiicn "IHTEPB"IO BI/l IITEPHBIO3"

* vepsna 1995 p

I wepss 1995 p Ha 3acifaHus

Pasm pepakropin
Mixuapoasoro Meaia Llentpy - lnrephbios

NJIOTHUW BUITYCK PE3IOME

0 npoekry "THTEPBIO BIJL IHNTEPHBIO3" Biain pagionpoekris poanioyas po6oty naa opramizauieio npoekty "lureps”io

Bia Intepibioa”, sarsepakenoro kepisnmirson MMIL-Iirepibios 10 1 Bepecis

Jlns aatRepiukenis MPOCKTY i BHBMeINA notpe6 crauuiii mponomyernes 1995 poky

nirotysati nioTHmii naker i3 3-x inreps”io I1poeKT Nepes6atae BUIOTOBACHHA NAKeTY iHTEPB"I0 CTOCOBHO AKTYANLHHX i
WiKaBuX nofiit, (axtis, ABUILL, WO BIAGYIHCA NPOTATOM THXHS | HAACHIAHHA
TEMATHKA iioro na wefepxanni pagioctannii Yxpaiun Geaxourrosno. Jlo maxery
ONTHMAALHO MOBHIHO BXOAMTH 9-10 IHTEPB"I0, KOKHE 3 AKX MATHMC
1. luteps'o 3 Kepimmtkom akiionepnoro Tomapucria YKprimno XpOHOMETpaX A0 4 XBiMH
Yxpaincnke nuso we ripue, anix inme" Cranuii MoXyTb BHKOPHCTOBYBAaTH iHTepB"10 BiANOBIAHO j0 cBoro dopmary,
2 TP i pe 1. Yuacrs pigomix akropin y sizeopekaami. Inteps”io TeMaTHKH nporpam Ta indopMaiitHnx BUnycKiB. A Takox - Gopmysat ix sk

y oxkpemi 6J0KH, TaK i npoimocTpoByBaTH HUMH BaacHi indopmauiini
NOBJIOMJCHHSA TOIILO

com ta "Bparamu Baosy” (awa norasam na
amepKanisaiin” ykpaie

Jlo KOXHOIO iHTEpB"10 A0AAETLCH NOUATKORMIT DKHHEA 3 TexcTom "lnTepn”io

Big InTepubioa” ta KinuesuM Jukuuraom "Marepiaa nigrotoiaeno MidkHapoAHHM

Megia llentpom - [nrephbios”. Ixne 3pyyanns 060B"s3KoBE IPH TPAHCAAWIT SK

PEITOPTEP

Oabra  Ouaekciok - cninpo6itumx  piaainy penoprepin 1 nporpamm

oKkpeMoro inteps"wo, Tak i 610Ky inTepsio
Makern inteps”1o He nepeaGayaloTh TPAHCAILIID PEKIAMHOTO HPOAYKTY Bia

Ypaincskoro pagio (aoesiz pootu - 1 pik )
cTanmnm

CTAHLLU, sanaanosani aan orpusamia naxery inreps™o (o ozt 3 periony) IMinoruuit naker inepa”io, miarotosanii ykpaiticbkoio Monoio, Gys
Kuin - Paxio POKC Hajticaanmit wa 6 cranniit Ykpainn (Xapkis, Jleeis, Kuis, /luinponerposcbk,
Onieca TIAC Mukonais, Ogieca). Bei cranuii Tpanc/osan iforo, He AMBASMHCH HA "MOBHi
Xapkin - 50, npo6aemu” eXiIHUX Ta niBjeHHUX perionin Ykpaiuu
Jlninpone bk - Pagio IPEM"EP B nepcnextusi npoekt nepeabauac o6Min naketaMn iHTEpB"10 MK CTAHILIAMH
Jlbsin - Panio-JIIOKC gepea MMII-Intepnbios, a Takox - gopmysanns apxisy inreps"io MMIL-
Mukonain - Pagio CET Inreprbios

Kepismnk pimniny PI1 Ollosan
Jlo KoMmIaekTy 3 ayaioKacerolo BXOJMTDL Ha CTamiil 3 aMKeTOl CTOCOBHO 22.06.95
TpaHcasii "10 B edipi cranmiii

It should be noted that the project interviewers were students of the Institute of Journalism of
Taras Shevchenko National University of Kyiv, who searched for interesting personalities for the
program, had a conversation with them and then prepared interviews to be broadcast, assembling
them with the help of the first audio editing software installed on the computers of MMC-
Internews. To some extent, it was the first comprehensive attempt to involve students, future
broadcasting professionals, in commercial radio. Firstly, this activity played into new educational
plans in the system of journalistic education in Ukraine and, secondly, it was very similar to the
practice of commercial broadcasting where such factors as the target audience, rating,
competition and profit are taken into account during the creation of a radio product.

4. Conclusions

The activity of the first commercial radio stations in Ukraine during the years 1992-1993
showed the tendency to changes in the Ukrainian media. Since the beginning of the 90s the first
media organizations which are financially independent on the monopoly have begun to appear.
Although it is a concept of profit that plays a crucial role in any conversation about the essence of
commercial broadcasting, these organizations were not always aimed at making it. The radio
station is successful only when it operates as a business enterprise, sells its air time for advertis-
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ing, has some profit and responds to the demands of its audience. Otherwise, it is just a creative,
technical, financial resource which is unreasonably wasted, it is not a business, but some enter-
tainment or a hobby. The "life span™ of such radio stations is 5—7 years at best, and the fate of the
first ten commercial radio broadcasting companies of Ukraine, more than half of which was
closed until 2000, confirms this fact. Nevertheless, the experience of the first stations that worked
as independent private broadcasters is extremely important. Today we can outline the algorithm
of their success, analyze their achievements and mistakes and assess their contribution to the
history of commercial broadcasting of Ukraine. A lot of managers of the stations changed the job
or the country, many journalists/sound producers/editors found themselves in related arts and
media... In fact, it was the first wave of daredevils, thanks to whom Ukrainian commercial broad-
casting appeared.

The start of Ukrainian private broadcasting must be dated as early as May 1992, when in
Mykolayiv, along with the creation of the first television company (TC Tonis), the first private
commercial station Radio-Radius (later Radio-SET) was on air. During 1992-1993, ten radio
stations which represented seven regional centers of Ukraine in total were among the first who
tried to choose a format of their broadcasting, wanted to enter the radio market and become busi-
ness media enterprises. These attempts were rather declarative at that time: in fact, without any
competition with other stations they had to compete only with state regional radio companies.
And in this competition, private broadcasters tended to win as they tested new methods of com-
municating with the audience, used comprehensive content and, in the end, were bolder in ex-
periments. At the same time the first broadcasting of commercial radio stations was far from the
standards of profitable broadcasting. However, these very stations have laid the foundation of the
future of Ukrainian commercial radio, allowing dozens of the next stations which began to ap-
pear actively in 1994-1995 to form the radio infrastructure and competitive media environment
in Ukraine.

The law of Ukraine "On Television and Radio Broadcasting"”, which was adopted in 1993,
and Article 11 "The Structure of National Television and Radio Broadcasting of Ukraine" offi-
cially approved the dual radio broadcasting system in Ukraine. It was stated that "the structure of
national television and radio broadcasting of Ukraine includes both state and private television
and radio broadcasting organizations". However, at that time private broadcasters already tried to
create their own system. They were united in the organization which would protect their profes-
sional and corporate interests and determine the ways of cooperation between radio companies
which worked in different regions of the country. Thus, in 1994, the Association of Private Radio
Stations was founded. However, the format specifics of the founding radio stations as profitable
were not mentioned in any paragraph or article of the statute of the Association, because at that
time this specialization of each station was not sufficiently relevant. The Association of Regional
(Private) Radio Stations was functioning for a little less than a year, since there was a number of
internal reasons which influenced gradual "cooling"” of the interest of its founders and partici-
pants in the principles of cooperation in the conditions of regional competition. Moreover, the
legislative aspect of commercial media activity was not established at that time. Nevertheless, the
Association helped to kick start joint projects, production and distribution of programs by com-
mercial stations, confirmed the need to protect professional interests of broadcasters, to organize
training aimed at the qualification improvement of employees of radio stations, to establish con-
tacts with radio organizations and associations of other countries.
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ABSTRACT

The purpose of the study, which we started in October 2018 with the support of the Ministry of Educa-
tion and Science of Ukraine and the intergovernmental Ukrainian-Finnish project "Learning together”,
is to analyze the quality of modern textbooks for the first grade of the New Ukrainian School, to iden-
tify outdated scientific paradigms, to identify and systematize cultural problems of textbook publica-
tion, which should be taken into account during the editorial and publishing of textbooks for the sec-
ond and third grades.

Methodology. At the initial stage of the study, a bibliographic method was used for the identification
and systematization of scientific sources, normative legal documents on the problems of textbook
creation.

The use of methods of discourse analysis, logical, semantic, context analysis of text and visual com-
ponents of textbooks for the first grade of the New Ukrainian School made it possible to identify the
problematic aspects of the textbook publication culture.

Typical flaws in the culture of textbook publication for the New Ukrainian School are systematized
using methods of scientific generalization and classification.

The results of the research showed a number of problems: visualization of outdated Soviet discourse,
systematic errors, consistency and logic of presentation of the material, fairly low linguistic culture of
publications, and sometimes unsatisfactory quality of artistic design. The solution of these problems
requires a complex, systemic and integrative approaches. This includes the training of editors, pub-
lishers, authors, the formation of their high social responsibility, the creation of a single scientific and
informational space for authors, reviewers and editors based on the leading publishing houses and
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academic departments of publishing and editing, the organization of seminars, trainings, sum-
mer/winter schools, etc. Such work has already begun within the preparatory stage of the international
project "Finnish support for a New Ukrainian School". The results of the research were used during
the All-Ukrainian scientific and practical seminar "New textbook for the New Ukrainian School: Re-
quirements, criteria for evaluation, registration™ organized by the Institute for the modernization of the
content of education for publishers who worked on textbooks for the second grade of the New Ukrain-
ian School (November 22, 2018), training for experts who assessed the textbook for the second grade
of the New Ukrainian School (January 21-23, 2019) and training sessions for publishers of textbooks
for the New Ukrainian School (March 12-15, 2019), prepared by using experts from the Ukrainian-
Finnish project "Learning together."

KEYWORDS:publishing culture; language culture of publishing; textbook for the New Ukrainian
School; textbook design concept.
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VJK 070.4:373.31

Hiapyynuxu pis HoBoi yKpaiHCHKOI HIKOJIH K 3a¢i0
e(peKTMBHOI OCBITHHOI KOMYHIKALII: JUCKYPC-aHAJII3 |
podJIeMH KyJbTYPH BUIAHHS

Kenuenko Mapuna leaniena, Incmumym oscypnanicmuxu Kuiscoxoeo nHayionanvnozo yHigep-
cumemy imeni Tapaca [llesuenka, doyenm Kageopu 6uUOA6HUYOT CRPasU ma pedazysanHs, OOK-
Mop HAYK 13 COYIANbHUX KOMYHIKAYIU,

Kenuenxo Izop Bikmoposuu, [ncmumym scypnanicmuxu Kuiscorxoco ynieepcumemy imeni bo-
puca I pinuenka, cmapuuti uKkiaoay Kageopu euoasHuyol cnpasu,

Ilpuxooa Apocnasa Bacuniena,lncmumym sicypuanicmuxu Kuiecokoeo nayionanbnozo yHieep-
cumemy imeni Tapaca Illesuenka, doyenm xageopu 6udasHuuoi cnpasu ma peoazy8anHs, KaH-
oudam QinonoSiHHUX HAYK,

Xapramoea Temana Bopuciena, Ingopmayitino-ananimuuna azenyis « Haw uacy, oupexmop.

Pesrome

MeTo10 10CTi/KEHHS € aHali3 AKOCTI Cy4acHUX MiJpy4HUKIB A7 nepiuoro kiacy HoBoi ykpaiHcbkoi
IIIKOJTH, BHSIBJICHHS 3aCTapiiMX HAayKOBHX MapaIirM, BUOKPEMJICHHS Ta CHCTEMAaTH3allis MpodJiem
KYJIBTYpH BUJIaHHS MIPYYHUKIB, SIKI MAIOTh OYTH BpaxOBaHi MiJl Yac pPeaKiiiHO-BUAaBHUYOI MiAro-
TOBKU MiZPYYHUKIB IS Apyroro i Tpetsoro kiaciB HoBoi ykpaincekoi mkonu (HYII).

Mertononoris. Ha nmoyarkoBoMy erami AociifpkeHHs Oyno BUKOpHCTaHO OiOmiorpadiyHuil MeTox
3apaJy BUSBJICHHS Ta CUCTEMaTH3allil HAyKOBHUX JKepesl, HOPMAaTUBHO-NIPAaBOBUX JOKYMEHTIB i3 Mpo-
OJIeM MiAPYYHUKOTBOPEHHSL.

3acTrocyBaHHS METOJIIB JUCKYpC-aHali3y, JOrYHOro, CEMaHTUYHOr0, KOHTEKCTHOI'O aHalli3y TEKCTO-
BHX 1 Bi3yaJIbHUX KOMITOHEHTIB MiIpYy4HUKIB [yt nepioro kinacy HYII nanu 3Mory BUSIBUTH MPHUXO-
BaHI 3aCTapili CHCTEMH 1 apaJurmMu, MpoOJIEMHI aCMIEKTH KyJIbTYpU BUIAHHS MTiAPYYHHKIB.

TunoBi Baau KynbTypu BuiaHHs miapydnukiB s HYII cucremMaTr3oBaHO 3a JOIIOMOTO METOMIB
HAyKOBOT'O y3arajibHeHHs 1 kiacugikarii.

Pe3ynbTaT H0C/IizKeHHs 3acBiqumin npobiiemu GopMyBaHHS 3ac00aMU MiJpyYHUKA HE BiMOBiA-
HOT'0 JI0 KOMYHIKAI[IfHUX 3alUTIB Cy4aCHHUX YMTA4iB CYCIIJIBHOTO JUCKYPCY, JOBOJII HU3BKY SIKICTh
KyJAbTYPH BUIAHHS OKPEMHX MiAPYYHUKIB 1y nepuoro knacy HYIL, Hax po3B’si3aHHIM SKUX BapTO
MPALOBATH KOMIUIEKCHO, CUCTEMHO Ta iHTerpaTHBHO. lle 1 BUIIKIN penakTopiB, BHIABIB, aBTOPIB,
(dbopMyBaHHA 1XHBOI BHCOKOI COI[aJIbHOI BI/AMOBINANBHOCTI, CTBOPEHHSI €IWHOTO HAYKOBO-
iH(OpMaLiHOTO MPOCTOPY JJISl ABTOPIB, PELEH3CHTIB Ta PEIAKTOPiB HA 0a3i NPOBIJHUX BUJABHUIITB 1
kadenp BUAABHUYOI CIIpaBH Ta penaryBaHHs. BapTo, i BBaxaeMo Iie TepCreKTUBHUM, OPTaHi30ByBaTH
CeMiHapH, TPCHIHTH, JIITHI/3UMOBI ILIKOJIU TOIIIO.

KiiouoBi cioBa:kynpTypa BUAaHHS, MOBHA KyJAbTypa BHIAHHS; MiApy4HHUK i HoBoi ykpaiHChKOl
LIKOJIH; JM3aiH-KOHIICIILIiS i IpyYHHUKA.

Kenuenko M. L., /Kenuenko L. B., [Ipuxona f1. B., Xapiaamona T. b. YueOHUKHM /151 HOBOH
YKPAMHCKOIi IKOJIBI KaK cpeAcTBO 3(PpPeKTHBHOI 00pa3oBaTeIbHOIl KOMMYHHKAIIUU: M C-
KypC-aHAJIN3 U NP00/IeMbl KYJbTYPbI U3aHUS

Lenblo nccaeT0BaHUsl ABISCTCSA aHATN3 KaYeCTBA COBPEMEHHBIX YUeOHHUKOB /ISl TIEPBOT'O Kilac-
ca HOBOHM YKPaWHCKOMW IIIKOJIBI, BBISBIICHHE YCTAPEBIINX HAYYHBIX MAapaanurM, BBHIICICHHAEC U CHC-
TeMaTH3alus MPOoOJIeM KyIbTYPhl M3IAaHUS Y4eOHHKOB, KOTOpPBHIE MOJDKHBI OBITH YYTEHBI IPH
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PeIaKIMOHHO-U3/IaTENbCKON MTOArOTOBKE y4EOHHWKOB ISl BTOPOTO M TpeThero kiaccoB Hooid
ykpanackoi mkois! (HYLI).

MeTononorus. Ha HagampHOM 3Tane McciieoBaHus ObITH UCIIOIb30BaHbI OMOIHOTpaduuecKuii
METOJl Pajy BBISBJICHUS W CHCTEMaTH3allMk HAyYHBIX MCTOYHHUKOB, HOPMATHBHO-TIPABOBBIX JIO-
KYMEHTOB I10 TIpo0JIeMaM CO3/[aHus y4eOHUKOB.

[TpumMeHeHne METOIOB TUCKYpC-aHaIN3a, JIOTHYECKOr0, CEMaHTHYECKOr0, KOHTEKCTHOTO aHaJIN3a
TEKCTOBBIX M BH3YaJIbHBIX KOMIIOHEHTOB Y4eOHUKOB s 1iepBoro kiacca HYIL mo3Bomumu Bols-
BUTH CKPBIThIE yCTapeBIINE CHCTEMBI U TapaJIUrMbl, TPOOIEMHbIE acTIeKThl KYIbTYphl H3JaHUs
y4eOHHUKOB.

TunuuHble HEAOCTATKU KYIbTYpHI U3nanus yueonnko it HYII cucreMaTn3npoBaHsl ¢ IOMO-
IIbI0 METOJIOB HAYYHOI'0 00OOIIEHUS U KIIAaCCU(PHKAIUH.

Pe3yabTaThl MccJieoBaHUS TIOKa3aiud NpoOieMbl (OpMHUpPOBaHMS CPEACTBAMHM Yy4eOHHMKa HE
COOTBETCTBYIOIIETO0 KOMMYHHKAIIMOHHBIM 3allpocaM COBPEMEHHBIX YHTATeNeld OOLIECTBEHHOIO
JIMCKYypca, TIOBOJIbHO HU3KOE KaueCTBO KYJbTYpBl H3JIaHUSI OT/AENBHBIX YYEOHUKOB JJISl IEPBOTO
knacca HYIII, Hax pereHneM KOTOPBIX HY)KHO paboTaTh KOMILICKCHO, CHCTEMHO M MHTETPaTHRB-
HO. OTO 1 00y4eHHUE PeNaKTOpOB, U31aTelel, aBTOPOB, POPMUPOBAHKE X BBICOKOW COIHATBHON
OTBETCTBEHHOCTH, CO3/IaHHME €MHOr0 Hay4yHO-HMH(OPMAIIOHHOI'O0 MPOCTPAHCTBA ISl aBTOPOB,
PELIEH3eHTOB U PEJaKTOpOB Ha 0a3e BEAYyIIMX M3JATeNIbCTB U Kadelp H3IaTelbCKOro Jena H
peraKTUPOBAHHUA.

KuioueBble ciioBa: KylbTypa M3[IaHuUs;sI3bIKOBAs KYJIbTYpa U3JaHus; yaeOHuK uist HoBoii ykpa-
WHCKOM IIIKOJIbI; IM3aiH-KOHIIENIIHs y1eOHUKa

1. Betyn

[IpoGyiemu MmiAPYYHUKOTBOPEHHSI aKTUBHO OOTOBOPIOIOTH Y BChOMY CBiTi. Ha 3axoni icHy-
I0Th YHMCIICHHI THCTUTYIIT, sIKi MPAIFOIOTh Ha/l NPUHIIUIIAMY 1 KPUTEPIsIMUA PO3POOJICHHS Ta OIli-
utoBanHs nigpyunukis: BIEF (benbrist) bBropo mixkHapomHOT ocBiTH 1 BUXOBaHHs, Mi>KHApOAHHIA
iHcTHTYT mocnmimkenns minpyunukie iMeni [eopra Exkepra (HiMewunna), Mixxnapoana acoria-
sl TOCIHIHUKIB MiIpy4HHKIB Ta 3aco0iB HaBuaHHs [ARTEM (®panuis) Tomo. MixnaposaHa
Mepexa Jociimkenns miapy4yHukiB (International Textbook Research) mix erimoro FOHECKO
OIIPUITIOJTHHNIA TPYHTOBHE JTocipKkeH s «[IyTIBHUK y raiy3i TOCHiPKEHHS 1 eKCIIepTH3H MiApyd-
nukiB» (Falk Pingel. UNESCO Guidebook on Textbook Research and Textbook revision, 2nd
revised and updated edition, Paris/Braunschweig, 2010), 1o aj1st Hac € IIHHUM MaTepiajJoM €B-
poneichKoro JocBiay 3 po3podienHs kputepiiB ta pekomennaiiii KOHECKO mis tpancdopma-
i MipyIHUKIB.

B VYxkpaini 3a gaciB HezanexxHocTi 3’ sBunmocs Bupanas «[ligpyaank XXI cromitrsny (2003. Ne
1-4) sx nikaBui MaWIaHUIHK JUIT OOTOBOPEHHS HAYKOBO-METOJUYHUX, TICHXOIOTIYHUX ACHEKTiB
IIKUTBHUX MApYyYHUKIB. Ha sxanp, gacomrc mpunmHUB cBO€ icHyBaHHA. Hapasi BUX0auTh Opy-
KOM yKpaiHcbke BumauHs «[Ipobimemm cydacHOro MigpydyHUKa», IO BHUCBITIIOE Pi3HOMAaHITHI
aCIeKTH IJAPYYHUKOTBOPEHHS. YKpaiHCBKi MeNaror, NCHXOJOTH, METONHCTH, KHHIO3HAaBII
pETeNIbHO BUBYAIOTH 3MICTOBE, HAYKOBO-METOAMYHE, IICHXOJIOrO-TIearoridyie HaIOBHEHHS M-
PYYHHKIB;, CHCTEMH KOHKYPCHOT'O BiZOOpY Ta OIIIHIOBaHHS IMiIPYYHHUKIB. Y IIbOMY KOHTEKCTI
BapTo 3ragatu npami M. ApoumeBcskoi Ta P. Apuumescekoro; O. Adonina, I'. Kacesaosa i T.
XapnamoBoi; B. betimincona, B. Boiitoa i O. OBuapyk; /1. 3yesa, T. Jlykinoi, O. Jlsmenxo, O.
Capuenko. [IpobieMi KynpTypH BUIAHHS YKpPAiHCHKHX IIiIPYYHUKIB HPUCBSIYIEHO pobdotu M.
Kenuenxo, H. 3enincekoi, H. 3yoko, JI. Kymi6abwu, I1. Maiinagenka, A. [Ipuxomu ta in. OqHaK y
HAYKOBIH JiTepaTypi HEIOCTATHHO CHUCTEMHHUX MIOCIHIKEHb 3MICTy MiAPYYHHUKIB Y KOHTEKCTI
(hopMyBaHHS TTapaTUrMHy HAI[IOHAIBHOI 1EHTUYIHOCTI 3aC00aMM OCBITHROI KOMYHIKAIIi Ta Majo

© 2019 AkTyanbHi MUTaHHA MacoBOi KOMYHikauii
54



ISSN 2312-5160

aHaJIi3y peJakTOPChbKOro i BUJIABHUYOTO JOCBITY.

Memoio 0ocniddcenns, ske MU posriodany B 5koBTHI 2018 poky 3a miarpuMkn MiHicTepcTBa
OCBITH 1 HaykH YKpaiHM Ta MIKYpPSZOBOTO YKpaiHCbKO-(piHChKOro mpoekTy «HaBuaemoch pa-
30M», € aHaJII3 SKOCTI Cy4acHHUX Mipy4HuKiB i1t HoBoi ykpaincekoi mkonu (HYII). Bixnosin-
HO /IO METH OKPECJIEHO TaKe KOJIO 3aBJIaHb:

1)omparfoBaT HAYKOBY JIiTEpaTypy MOTHYHOI TEMATHUKH, HOPMATHBHO-NIPABOBI JOKYMEHTH
IIO/I0 ITiITOTOBKH IiAPYIHUKIB BiAMOBiTHO J0 KoHuenmii HYIII;

2)npoaHami3yBaTH MacHB MiAPYYHUKIB A mepiuroro kinacy HYI, BusHauwtH 3actapini
JIMCKYPC-CHCTEMH Ta HAYKOBI IapaJurMu;

3)BHOKpPEMHUTH Ta CHCTEMAaTH3yBaTH MPOOJIEMHI aCleKTH KyIbTypH BHIAHHS IiIpy4HHUKIB
Jutst iepioro kinacy HYIIL

2. Marepianu i TeopeTnuHe MiAIPYHTH TOCTiIZKEHHS

Mamepianom ons docnioxncenns ctany minpydaukn 1 1 kmacy HYII, po3MimieHi B enekT-
ponHiii Gibmioreni [HcTUTyTY MOAepHizanii 3mMicTy ocBiTH, 30kpeMa: 10 migpy4HukiB «Marema-
THKa», 7 MAPYYHHUKIB «MuUCTENTBOY, 6 MiIPYyYHUKIB «YKpaiHCbka MoBa. bykBap» (y IBOX dac-
TUHAX) 1 9 miapy4YHUKIB «5 moCiiuKyIo CBIT» (Y IBOX YacTHHAX).

Haronocumo, 1110 METOI0 JOCIHi/PKEHHS 0YII0 BUSBJICHHS MPOOIEMHHX acIeKTiB 1 CTBOPEHHS
METOMUYHUX TOPA JUIsl BUAABIIB, @ HE KPUTHKA OKPEMHX BUIABIIB YK ABTOPiB, TOMY HPHKIA M
HaBeJIeHO 0e3 3rajlyBaHHs KOHKPETHHMX IiAPYYHUKIB, a Ha BCIX PUCYHKaX yCYHYTO Hpi3BHIIA
ABTOPIB 1 HA3BM BUIABHUIITB.

Teopemuunum niorpynmsam 0ocaiodcenHs € HOPMaTHBHI JOKyMeHTH MiHicTepcTBa OCBITH i
Hayku Ykpainu: Konuemnist HoBoi ykpaiHckkoi mikomnu [1], JepxaBHuil craHgapT mo4aTkoBoi
OCBITH, 3aTBepIDKeHHH moctaHoBoro Kabinery MinictpiB Ykpainu Ne 87 iy 21.02.2018 (y 1
KJacax), «|[HCTpYKTHBHO-METOMYHI MaTepialii AJIs IPOBEICHHS eKCIepTaMU €KCIIePTH3 eIeKT-
POHHHX BepCiii MPOEKTIB MiApyYHUKIBY» [2], MeTtoau4Hi pekoMeHAalil 010 BUBYCHHS Y 3aKiia-
Jlax 3arajbHOI CepelHbOI OCBITH HaB4YaIbHUX mpeameTiB y 2018/2019 naBuansHOMy poui [3] Ta
«OPpi€HTOBHHUI ONMHUC KPUTEPIIB OLIHIOBAHHS EJIEKTPOHHHUX BEPCiii MPOEKTIB MiJPYYHHUKIB ISl 2
KJIaciB 3aKJIaiB 3aralbHOI CEPEAHbOI OCBITHY (HAYKOBO-METOMYHA EKCIIEPTH3a).

3. MeToam J0CTiIKeHH

Ha moyatkoBomy erari JOCIIKEHHs 0yJ10 3aCTOCOBaHO 0i0miorpadiuHuii METo 3apaau BU-
SIBJICHHSI Ta CUCTEMAaTH3allii HAYKOBUX JKEpel, HOPMATHBHO-NPABOBUX JOKYMEHTIB i3 poOiieM
M APYIHUKOTBOPEHHS.

3acTocyBaHHSI METOJIIB IMCKYpPC-aHaIi3y, JIOTIYHOr0, CEMaHTUYHOTO, KOHTEKCTHOI'O aHaJ3y
TEKCTOBUX 1 Bi3yaJIbHUX KOMIIOHEHTIB MiAPYYHUKIB g nepmoro knacy HYII mamo 3mory Bu-
SIBUTH TIPUXOBAHI 3aCTapiii CUCTEMH 1 apaguT MU, POOJIEMHI aclIeKTH KyAbTYPH BUAAHHS ITijI-
PYYHHKIB.

TunoBi Baau KyIbTypH BHAAHHS MPOAHATI30BaHUX MIAPYIHUKIB CHCTEMATH30BAHO 32 JOMO-
MOT00 METOIB HAYKOBOTO y3arajibHEHHS 1 KiIach(iKaIyi.

4. PesynbTaTH i 00roBopeHHs

4.1. Tuckypc-aHajis niapyyHukis 11 HoBoi ykpaiHChKOI IIKOJIH

«CycHinbCTBO 1 KyNbTypa AiaIeKTHYHO OB’ sI3aHi 3 AUCKYPCOM — BOHH (POPMYIOTHCS AUCKYP-
COM 1 B TOH caMUil yac KOHCTHTYIOIOTh AUCKypc. KoxeH okpeMuii PUKIIaa 3aCTOCYBAHHS MOBH
BiITBOpIOE 200 TpaHCHOPMY€E CYCHIITBLCTBO i KYIBTYpPY, BKIIOUAIOUX BiTHOCHHU Biam» (4, c.199].
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B ycbomy cBiTi i B yci yacu mipyqHUKH OYJIM 1 € YACTHHOIO CYCHIUJIBHOTO JTUCKYpCY Ta 3a-
cobom (opMyBaHHS eEeKTUBHOI OCBITHBOI KOMYHiKamii. A/pke crienugika ImiapyIHrKa MOoNsrae
He JuiIe B 000B’I3K0BOMY MiHIMaJIbHOMY HaOOpi HAYKOBHX 3HaHb, a HACAMIIEPE] Y TOMY, SIK BiH
BiJITIOBiIa€ Cy4acHUM BHKJIIMKAaM CYCIIUIBCTBA, Ha SIKi LIHHOCTI OpPIEHTYE MPOLEC BUXOBAHHS, SIKi
HAayKOBI i CYCITUIbHI MapaJurMy TPAHCIIOE Ta KU TUIT TPOMaJIsiH Mojieltioe. Y panopti ['oBapzaa
Meminrepa npo pansHCHKI IiPyYHUKH HAroJoUIyBajocs, MO MIKUIbHUN MiAPYYHUK MOXe OyTH
HeOe3MEeYHNM 1HCTPYMEHTOM, «30pOEI0 MAacOBOT0 ypaskeHHs [5]. HaBiTh y kpaiHax 3 ycraieHoro
JIEMOKPATUYHOIO CHUCTEMOIO I[IHHOCTEH MiIpYYHUK MOXKE CTaTh 3acO00M BHKPHBJIICHHS iCTOpIi.
3ragaiiMo, 70 MPUKIATy, CTaTTo (paHIry3pKkoro gocuigauka Anena YommiHa «[liapydHUK sK
HeTpaByBe iCTOpHYHE CBiaYeHHs» [6]. Tomy mpobieMu BiAmoBigHOCTI chOpMOBaHHX ITiAPYY-
HUKOM CYCIIJIBHUX JUCKYPCIB KOMYHIKallifHUM 3aITiTaM Cy4acHHUX YMTAYiB, KYJbTYPH BUJIAHHS
LIKUTBHUX MIPYYHHKIB 3aBXK/IU OyAyTh aKTYaJIbHUMHM JJISI JOCIITHHUKIB.

IcTopis ykpaiHCHKOTrO HaBYAJILHOrO KHHT'OBUJIAHHS X04a 1 He po3noyanacst B 1991 p., 3 mo-
MEHTY Bi/JIHOBJIEHHsI YKpaiHOI HE3aJIeKHOCTI, ajie He MaJla JI0 TOr0 4acy MOTYXHOI IIKOJIU aB-
TOpIB Ta BUJABIIIB HaBYAJIBHOI JiTepaTypu. ONMHUBILKCE Ha pyiHaX ABOX iMIiepiii — Pocilchbkoi i
Pansucpkoi, Ykpaina Oyna 3MmylleHa JIesKOI0 MIpOI0 «BUHAWTH CBiil BeJocurien». ABTOpIB Ha-
LIMX OPUTIHAJIBHUX MiJPYYHUKIB Oyi0 Hebararo, aje MPaKTUYHO HANpuKiHI 80-X HallioHAIBHI
ABTOPU CTBOPWJIM Maike MOBHMH KOMIUIEKT YKPATHCHKUX IMiJPYYHUKIB JUIS MOYATKOBOI LIKOJIH
(O. CaBuenko, M. Bamynenko, H. Bibik, M. bornanosud To1o), iHcTutymnii nie MeHme. Benu-
Yye3Ha KUTBKICTh MMiIPYyYHUKIB 1 TOCIOHMKIB OyJa MepeKiiaieHoro 3 pOCiiicbKoi MOBH.

VYxpaincbke HaBYaJbHE KHHTOBHIAHHS MPOWIIIO BEIWYE3HWH HUAX TpaHchopmarii. Bin
0e3aJbTEpHATUBHUX MiJPYYHUKIB (OZIMH 10 KOXKHOTO MpeaMeTa), MiAPYYHHKIB SIK «3BaJIHIIa
CHIMKJIOTICAMYHHUX 3HAHBY, «1JCOIOTIYHOT 30p0i», «KapKOJOMHHUX TEKCTiB BHKJIAa4iB yHIBEPCH-
TETIB, sIKi HIKOJIHM He OaYWIIM )KUBUX YUHIBY» — JIO IPY)KHIX J0 IUTHHHU BHJaHb, 3 ICKPaBUM 1 3py-
YHUM Yy KOPHCTYBaHHI JM3aiiHOM, Cy4acHHUMH MEAAaroriYHUMH TEXHOJOTISMH, IO BiANOBINAIOTh
BUKJIMKaM cycriibcTBa. [Ipore y mpoaHaili3oBaHUX MiJPyYHUKAX € HEMOOIUHOKI IMPUKIAJIH,
KOJIM CyXHMH «HAYKOBHID» CEHC 3a3Ha4eHOro ()parMeHTy BiJICHIIa€ HAC JI0 MAPaJMIM, 110 ICHYBaIU
y cBiti moHax 50-70 pokiB ToMy — rpy0oro mo3uTHBI3MY 4aciB akajnemika [laBnoBa Ta nocii-
JDKEHb HIKOJIM PaHHBOIO OireBiopusmy. Jlo mpukiany, y mapydHuky «5 mociimkyro cBity s 1
KJIacy YUTAEMO:

«¥Yce orcuse pocme, ouxae, Hrcusumvbcs, dac NOMOMCIMEO i eMuUpac. Ane minvku I0OUHA éMi€
OyMamu, po3mMOGIAMU, NPAYIOBATHUY.

I3 HaBemeHOro TEKCTY Ul LIECTHUPIYHOrO MIKOJIpa 3pO3YyMiNo, L0 8ce dcuge i eMupac, d
JHOOUHA € 80N100apem npupoou,00 €UHA BMI€ TyMaTH 1 MPAIFOBATH.

BriM XHOHICTH IYMOK PO T€, 1110 Y TBAPUH HEMa MUCIIEHHS a00 31aTHOCTI MPAalOBaTH i BU-
KOPHUCTOBYBATH II€BHI 3HapsIUIA Ul Mpami Oyia crpocToBaHa mie B 60-Ti pOKM MHHYJIOTO CTO-
mitra. CydacHi K JOCTIDKEHHS 3 €TONOril, MCHXOJNIOTii, HeWpONIHTBICTHKY, Heitpodiziomorii
3HAYHO MOTJIMOWIN HAIlli 3HAHHA 3 WX MUTaHb. Y HayIl BiZoMu# (akT icCHyBaHHA «0i10JOTI9HO
0e3CMepTHUX» OpTaHi3MiB, 3a BIAKPUTTA ACIEKTIB I[hOro (PEHOMEHY 3a OCTaHHE AECATHIIITTS
Oy npucymkeni 181 HobeniBepki mpemii.

B ocBiTHIll KOMYHIKAIIi1, COPSMOBaHIH Ha 3alliKaBJICHHS TUTUHH IOCIIDKSHHSIM CBITY, iH( O-
pMartis mpo OioJorigHO Oe3CMEPTHI OpTaHi3MH € MOTYXHHM CTHMYJIoM. lle Moxe croHykaTh
JiTel 10 WiKaBUX KPEaTUBHUX IMPOEKTIB IMi3HAHHS HABKONWIIHBOTO CBITY. Lmes, mio iHm XuBi
ICTOTH, KpIM JIOAWHU, HE MUCIATH — MIPU3BOAUTE 10 (POpMYBaHHS y JiTelf HErYMaHHOTO Ta CIIO-
)KHMBAIILKOTO CTAaBJICHHS J0 TBapHH, SIK IO «CMEPTHUX O10JIOTIYHUX MAIIMHOKY», HE 30aTHUX MHC-
JIUTH 1 KOMYHIKYBaTH MiX CO00I0.

B ykpaiHCBKUX MigpydHUKAaX TPAIUIAIOTHCS IPUKIAAN Bi3yalli3alii 3acTapiioro paassHChKOTO
mickypey (puc.1). Ha xaip, 11e cTocyeThes UTIOCTpaLiil y MiIpyIHIKaX HaWKpeaTHBHIMIOTO Tpe-
mmera — «MwuctenTBoy. IlepeHacH4eHICTh CTOPIHOK MiIPYIHHUKA BEIIMIC3HOIO KUTBKICTIO 1ITFOCT-
pamiii i3 crapux paasHCHPKUX MYIbTQIIBMIB (MECTEIFKOI IIHHOCTI AESKHX 13 HAX MU HE 3arepe-
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gyeMO) Ta Opak PO3YMHOro OajaHCy MiXK PaIsHCHKHM CHAJKOM i CyYaCHUMH aHIMaIlitHUMHU
IeIeBpaMHu, SIKi TyKe MO00ar0ThCS TSIM, € 3HAYHIM HEJIOJIKOM IIUX I APyIHUKIB.

Puc. 1.Imocmpayii 3 niopyunuxa « Mucmeymeo»

IcHye i nmepeHacuuenicTh miapyuHuKiB oopasom Jlina Mopo3sa (niepconax 3’siBuBcsi B Pociii-
CBKIiil iMIiepii Ta OyB MiAXOIUICHUH PaJSTHCHKOO 11€0JI0TTYHO0 MAIIMHOI0), 3aMICTh TPaIULIHHO-
ro B Hac Bij yaciB paHHboro CepenuboBiuus o0pa3y Cesitoro Mukomnasi. et auckypce sickpaBo
JIEMOHCTPYIOTh 1mtocTpatii (puc. 2), ie HaBiTh CKYJIBNTYpHE 300paxeHHs 3 TypedunHy, 3 Xxapak-
tepHruMu o3Hakamu Canra Kiayca, Hazsauno [limom Mopo3om.
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A. BacHelo0B. [in Mopos
CHirypoHbka (TypevynHa)

[ekopaTtnBHa HoBopiuHi KepamiyHa
Tapisika irpaLuKn 6aHka

Puc. 2. Ilpuxnaou nepenacuyenocmi niopyynuxie oopazom /lioa Moposa

4.2. Kyabrypa BuIaHHs

M. CikopchKuii, aBTOp KJIACHYHOIO MiApy4YHUKA « Teopusi U MpakTHKa pelakTHPOBaHUI», 32
SKUM HaBYaly pefaktopiB y 90-x pokax XX CT., BU3HA4aB KyJIbTYpY BHIAHHS SIK «KOMIUIEKC
MOKA3HUKIB, sIKi 3a0e3neuyloTh Halle)eKTUBHIIIE BUKOPUCTAHHS KHUTH YMTAYeM: ONTHMAJbHUNA
o0csIr, MOUUIbHUN HAayKOBO-JIOBIZIKOBHI amapar, M0 MmifBHINYe ii iH(OpMAIiHI MOXIHMBOCTI,
pailioHanbHe cydacHe oOpMIICHHS, sKicHe nonirpadiyHe BUKOHAHHS, BiIOBIIHICTh yCiX ere-
MEHTIB TIOOYJ0OBH KHUTHU 3arajoM THIOBI BuaaHus» [7, c. 49]. Ykpainceka HaykoBuipsi H. Uep-
HUII 3ayBaXKy€, 10 KOHIICIIsI KyIbTypH KHHUTH PO3TIISIa€ KHUTY SIK CKIaJIHy, 0araTopiBHEBY
cUcTeMy, SIKy (POPMYIOTh TPH OCHOBHI OJIOKH: OJIOK 3MicTy, OJiok oopMileHHS 1 OJOK Touirpa-
(IYHOrO BUKOHAHHS Ta HATOJIOIIYE, IO «KYJIBTYypHAa KHUra — Ii¢ TepeaOoBCiM SKICHUIA, a, 3Ha-
YHUTh, KyITbTYPHUI aBTOPCHKUIT TeKCT» [8, c. 59].

B ocHOBY aHalizy KylnbTYpH BHIAHHS MiJPYyYHUKIB MOKIAJICHO HAYKOBO-METOIUYHI Ta JIU-
3aifHepChKI BUMOTH JUTsl TIPOBEJICHHSI €KCIIEPTAMU EKCIIePTU3 eJIeKTPOHHUX BEPCiil MiIPYyYHHKIB,
BU3HAueHI B 3arBep/pkeHnx Hakazom MinicTepcTBa OCBITH 1 Hayku YKpainu «IHCTPYKTHBHO-
METOANYHHUX MaTepianax ISl IPOBEISHHs eKCIIepTaMH eKCIIePTU3 eIeKTPOHHUX Bepciil MPOEKTIB
niapyanukiy [2]. Jlo yBaru Mu Opanu KpuTepii, [0 CTOCYIOTHCS caMe PeaKiliiHO-BHIaBHUYIO]
MArOTOBKY BUJAHb i, OTXKE, BU3HAYAIOTh KYJIbTYPY BUAAHHS.

Haykoeo-memoouuni eumozu
1.CucteMHicTB, JIOTiYHICTH Ta MOCTiIAOBHICTH BUKJIAAY HABYAIBLHOI0 MaTepiaay
BiamoBinHO 10 BXe 3raJjaHuX IHCTPYKTHBHO-METOOWIHMX MatepiaiiB, «[lixpydank Mae Bin-
TIOBIZATH TaKiil CTPYKTYpi:
* IepeIMOBa;
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* OCHOBHMU TEKCT;

* TOJATKOBUH TEKCT, TAKOXK 1 MaTepialy U 3aJ0BOJICHHS ITi3HABAIBHUX MOTpeO yUHIB (32
HeoOXimHoCTi, ane He Outbmie2 %); CIIOBHUK (32 HEOOXIZHOCTI Ta y MiIpYYHHUKAX 3 yKpaiHCHKOI
MOBHU Uil 3700yBadiB 3arajbHOi CEpPEeIHBOI OCBITH, SIKI HaBYAIOTHCS MOBAMHU HAIlOHAJTBHUX
MEHIIINH, JIc HOro HAsBHICTH € 000B’I3KOBOIO);

* arapaT OpiEHTYBaHHSI MiAPYYHUKOM (3MICT 1 YMOBHI IIO3HaYEHHS TOWIO)» [2, c. 4].

[Tepenmora. IlepeamoBa € mepeATEKCTOBOIO TOMOMIKHOI YACTHHOKO BHAHHS, SKa HE BXO-
JMTH 10 CTPYKTYPH TBODY, @ BCTYI — IEPIIOI0 CTPYKTYPHOIO YAaCTHHOIO IiAPYYHUKA TBOPY, B
SIKIH aBTOp TOYMHAE PO3KPHUBATH NPOTPaMHUIT MaTepiall.

ABTOpM ¥ BUAaBLi JNESIKUX MiJPYYHHUKIB HE PO3PI3HAIOTH MEPEAMOBH 1 BCTYILY, 1 TEKCT IIe-
PEIMOBH MOJAIOTH ITiJ] Ha3BOIO «Berymy. [lo npukiany:

«Beryn

JIo6i wikonsipuxu! Bimaemo Bac y neputomy knaci Hoeoi ykpaincokoi wikoau. <...>

YV Hosiii yxpaincekii wikoni eu 6yoeme docaioxcysamu ceim, ujo éac omouye. Ile donomooice
8aM GUPOCIU WACTUBUMY Ul YCRIUHUMU TI00bMU. <...>».

3a 3MiCTOM HaBEAECHHWH TEKCT € MepeIMOBOI, OCKIJIBKHM PO3IOBIA€ YUHSIM, 1110 HOBOT'O BOHU
JI3HAIOTHCS 3 KHUT'H, Ha II0 IM MOTPiOHO 3BEPHYTH yBary IIiJi 4ac poOOTH 3 MiJPyIHUKOM.

CaHiTapHO-TE€XHIYHI BUMOTH JI0 Bard MiJPYYHUKIB 4aCTO 3MYIIYIOTh BUJABLIB PO3MIIIlyBaTH
TEKCT MEePeAMOBH Ha 3BOPOTI TUTYJIFHOTO apKyllla MOps[ i3 eJeMEHTaMH BHXITHHUX BiZOMOCTEH.
Taka eKOHOMisl CYTTEBO TOTIPIUIYE CIIPUHHATTS MEPEAMOBH MOTEHIIHHIMHU YUTaYaMH MiAPYIHU-
Ka: y4HsIMH, OaTbKaMu, BUUTEISIMH il 3aBayka€ BUKOHAHHIO OCHOBHHX (DYHKIIIH MepesMOBU: PO3-
TIOBICTH PO 3MICT 1 CTPYKTYpY BUJaHHS Ta BMOTUBYBATH /IO IPOYUTAHHSI OCHOBHOTO TEKCTY.

He BapTo Tako OKpeMoO MOAaBaTH MEPEIMOBY JUIsl JOPOCIUX 1 IIEPEAMOBY UIsl AiTel, 0c00-
JIUBO KOJIM TIEPEAMOBA JIJIs TOPOCIIMX 3HAYHO O1NTbIa 3a 00CAToM, aJikKe, BiIIOBIIHO 10 3a1eKIa-
poBaHoro B «Konuenuii peanizamii nep>xaBHOI NOJITHKU Y cdepi pehopMyBaHHs 3araibHOI ce-
penHboi ociTn «HoBa ykpaiHcbka 1ikona» Ha nepiof 10 2029 poky» NPUHIMITY JUTHHOLCHTP U-
3my [1], ocHoBHu# y miapyunuky came Y UEHD!

OcHoBHmii TekeT. He mo30aBieHe Baj 1 CTPYKTypyBaHHS Marepially B OCHOBHOMY TEKCTI.
OmnuiiemMo OCHOBHI IpoOJIeMH, BHSBJICHI ITijl Yac JIOMYHOrO aHali3y TEKCTIB MiJPYYHUKIB IS
nepiuoro kiacy HYIII:

1. Hesionogionicmos Ha3e cmpykmypHux OOUHuyb y mexcmi ma 3micmi. Y TeKCTax Miapyd-
HHKIB 3 MATEMATUKH € HEIOOIMHOKI BUIMaJIKH TAKUX OMUIIOK.

[puxnax 1:

VY TekcTi miipydHHKa:

«¥pox 1. Jliuba. Ilpasuna nivbuy.

«¥Ypox 19. Yac. JJobay.

a y 3MiCTI BiJIIIOB1THO:

«Jliuba. Ilpasuna nivou. Ilopaokosa niubay.

«Yac. loba. [[ni mudicHs».

[puxknax 2:

VY TekcTi miapyJHUKa:

«Kpox I».

«Kpox 2».

«A 6dxice emiro i 3naro. Mipkyil. Po3s’sa3yil. 3pocmaily.

a 'y 3MICTIi BiJIIOBiTHO:

«Kpox 1. [lonammsa «xoua 6 00UH», «KOHCEH», «BCI», «BCI, KPIM.

Crnonyynuxu «i», «aboy»

«Kpok 2. Ooun, bazamo. O6 ’eOnanus npeomemia y epyny.

Posoumms epynu na nioepynuy

«llosmopenns i cucmemamusayis. Po3eueanvhi 3a60aHHA.
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2. Heynigixosanicme y nazeax posoinie. Hanpuknan, B omHOMY 3 MiIpyYHUKIB «MaTteMaTu-
Ka» pO3JLTI I Ha3Boro «HabyBaeMo MOCBiAy» MOJAIOTH MTO-Pi3HOMY:

«Kpox 8. Habysaemo 00cgioy».

«Kpox 11. Habysaemo docsidy. Ilopiensanns uucen.

«Kpox 16. Habysaemo docsioy».

Henoriunoro € i BnacHe Ha3Ba po3niny «HaOyBaemo mocBiny», amke ydHi 3100yBatOTh HOBI
3HaHHSA 1 HaOyBarOTh HOBOTO JOCBIAY Il Yac KOPHCTYBAHHS BCIM IiAPYYHHKOM, a HE JIMIIIE
OKpPEMUM HOT'0 PO3JILIOM.

3. Hegionogionicme Ha3eu po30iny 3micmy, SUKIA0EH020 6 PO30Lli HABUANbHO20 MAMepIay.
[lepa yacTuHa OJHOTO 3 MPOAHATI30BAaHUX ITiAPYYHHKIB 3 MaTeMaTHKH Ma€ Ha3By «BiactuBoc-
Ti nmpeamMeTiBy. L{g yacTuHa oxormiroe myHKTH «O3Haku 00’ekTiB, KinbkicHa nmiuba», «CrinbHi #
BIIMiHHI O3HAKH 00’€KTiBY», «BimHOMmEHHS Mik 00’ ekTamm», «IIpOCTOPOBI BiHOIICHHAY, y Ha-
3Bax SKHUX CIIOBO «IIPEMET» KOJHOr0 pasy He 3rajiaHo.

4. Hecniemipnicms obcsiey okpemux po3oinie. Hanpukiaa, B OMHOMY 3 HiJIPYYHHUKIB 3 MaTe-
MAaTHUKH TEPIIUi pO3ILT CKIaNaeThes 3 50 CTOpiHOK, Ipyruil — 3 25 CTOPIHOK, TPETIiH po3aiT Mae
yiie 9 cTopiHOK, a yeTBepTuid — 36. HanpukiHni nepimmx ABoX po3aiiiB € myHKT «Ilepesip cBoi
JOCSITHEHHSD», TIEPEBIPKHU 3K JOCSITHEHb 32 pe3yJIbTaTaMH BUBYEHHS TPETHOTO 1 YETBEPTOro PO3i-
JIB aBTOPH MiIpyYHNKA YOMYCh HE Mepeadayuuiiu.

B iHIIOMY MiPYYHUKY 3 MaTEMaTUKH MEPUIMH PO3/I Ma€ 5 CTOpIHOK, Apyruit — 41, Tperiii
— 7, geTBepTHil — 32, a AU — 23 cTopiHku. Taxe HelOriYHE CTPYKTYpYBaHHS MaTepiany Ipu3-
BEJIO JI0 MOBTOPIB 1 yOaroBaHHs iHQopMarii B MAPYYHUKY: y MepIiiid YacTHHi € myHKT « Ckaao
yucaa 5. Jlooasannsi Ha ocHOSI cKiady yucaa 5», a 'y Ipyrid 4acTuHI MyHKT «/[o0aganHs i GiOHi-
MAHHSL HA OCHOBI CKAady yucia 5». Y 4eTBEepTil YacTHHI 1[bOT0 X HiapydHuka «Tabauyi doda-
6anus i gionimanmsi 8 medxcax 10» yHKTH «30inbuienns na 2» 1 «3menuenns na 2 Baprto 0yio 0
00’€eIHATH aHAJIOTTYHO NYHKTaM «30inblienHs i smenuents Ha 1», «36invuumu i sMenuumu Ha
3» ToIoO.

5. Henoeiunicms inocmpyeanus 0CHO8HO20 meKcniy. 3a BUIMOTaMU O IIPOBEACHHS eKCIep-
TH3U EIEKTPOHHUX BEPCii MIPYYHUKIB «1MIOCTpallii MOBUHHI yTOYHIOBATH, MIOSCHIOBATH MaTepi-
aJI OCHOBHOT'O TEKCTY» [2, . 4]. YV LIbOMY KOHTEKCTi aBTOPH 1 peJaKTOPH MalOTh OCOOJIMBY yBary
3BEpPTATH Ha BiJIIOBIIHICTh 300pa)KEHb 3MICTOBI TEKCTY. Y MIAPYYHUKY 3 MATEMATHKH YUTAEMO:

«JIinii maroms pisHutl 6uensio: npsmi, XGUISCMI I IAMAHI.

300paxkeHHsI XK, SIKI MAIOTh TPOLTIOCTPYBATH YYHSIM BUTJIS LIUX JIiHIHM, TOJaHO B 1HIIIN TOC-
JIJIOBHOCTI: TpsiMa, JJaMaHa 1 XBUJISICTA.

Amnanoriyda npobieMa € B 3anuTaHHi «SIKUil 32 MOPSIKOM XJIONElb Yy Kameltoci?» Haja 30-
OpasKeHHSIM, JIe XJIOTElb y KeMIli 3aMiCTh KareloXa.

6. Heobtpynmosane 102iKk010 8UKIA0Y BUKOPUCMAHHA nepconaxcie. SIKio nepconax «/luBo-
CBIT» y HIAPYYHHUKY «SI OCHIIPKYIO CBIT» CIpaBlli KOMYHIKYE 3 YYHEM: PO3IIOBIJIAE MPO 3MICT
MiApyIHUKA, TIPaBUIa TIOBEAIHKH, a€ 3aBJaHHA, TO MECHK Paauk, KpameibKa, iHII MepcoHaxi
JIOBOJIi 9aCcTO MPOCTO PO3MiIlleHi 01T 3aBJaHb HAa CTOPIHIIL.

7. Hegionogionicmu 3a80anb CYHACHUM HCUMMESUM peaism. «3aBIaHHS 1 TPUKIaIN Y KHHA31
MIOBUHHI OyTH «IIPAaKTHYHO OpPI€HTOBAHMMH, HAOIIDKECHIMH IO PEAbHUX KUTTEBUX CHTYAIiiD
[2, c. 5]. Y upoMy KOHTEKCTi TOCUTh AWBHO YUTATH B MiIPYIHHUKY 3 MATEMATHKH, BUITYIIICHOMY
2018 p., Takuit TEKCT:

«B Oni 6yno 98 k. Konu éona kynuna onieeys, mo 6 uei 3amumunoca 13 x. Ckinbku Konitiox
KOwmye onieeysb?»

Anapam opicHmyeanHa niopyYHUKOM (3micm ma yMo8HI nO3ZHAUeHHA moujo). Y 6araTbox
MIPOAHAI30BaHMUX MiIPYIHUKAX 3MICT 3aBAaHb HE BiAMOBiTa€ yMOBHUM MO3HAYCHHSIM, OCOOIMBO
[Ie CTOCYETHCS 3aBIaHb, IO MependadaroTh KOMAHAHY POOOTY W IMO3HAYEHI SK «IIOHpAIioi Y
rpymi» abo «morpamtoi B mapi». [lo npuknany, Ounst 3aBaaHHs «3Haian 3aiBuil mpenmer. [losc-
HH, YOMY BiH 3aliBHID» CTOITh YMOBHE 1mo3HaueHHs «llompairtoii B mapi», Xxoua Iie 3aBIaHHs YICHb
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MOXXE BUKOHATH W CAMOCTIHHO.

2. JoctynHicTh i 3po3yMisTicTh TeKCTiB MiAPY4YHUKA, BiAMOBiTHiCTH iX HOpMaM JiTepa-
TYPHOI MOBH

MoBHa KyIbTypa € OJHI€0 3 HaiciIaOIlMX JIAHOK SKOCTI IMiJPYYHUKIB. 3ayBakMo, IO Ha-
BYAJIbHI BUAAHHA, NEpeIyCiM MIKUIBHI MiJPYyYHUKH, € TOTY)XHUM YHHHHKOM, SIKMH BIUTUBAa€ Ha
(hopMyBaHHSI MOBHOI OCOOMCTOCTI — y3arajbHEHOro 00pa3y HOCis MOBHOI CBiJIOMOCTi, HaIliOHa-
JIHOT MOBHOI KapTHHHU CBITY, MOBHHMX 3HaHb, yMiHb 1 HABHYOK, MOBHHUX 37aTHOCTEH 1 37i0HOC-
Teii, MOBHOT KYJIbTYPH 1 CMaKy, MOBHHX TPaJuIIii i MOBHOI MoaH [9, ¢. 5-6].

VY migpydHUKax I IEpIIoro KJIacy BIajae B OKO HEBIIIOBITHUI CTHIIb TEKCTIB. B ycix BU-
Morax Jo MiJpyYHHKIB, 3a3HAYCHO, [II0 AaBTOPH TTOBHHHI JOTPUMYBATHCh HAYKOBO-HABYAIHLHOIO
MIICTUII0 HAYKOBOTO CTIIIO (B 3aXiJIHMX CTaHAApTaX € BUMOTa Y)KHBATH CTHIb, OJMKYHI 110
po3moBHOro). [IpobiieMy CTHIIIO TEKCTiB HaBYAIBHUX BUIAHb, OCOOIHMBO JJIS MOJO/IIINX KOS
piB, HaM MOTPiOHO 1€ po3B’sA3yBaTH. SIK BUIHO 13 pOaHaIi30BaHUX MiIPYYHHUKIB, aBTOPU MaIOTh
pi3He pO3yMiHHS HAYKOBO-HABYAIBHOTO MiJICTHIII0 HAYKOBOTO CTHIMO. [0 MpHKIany, y mapyd-
HUKY 17151 | KJ1acy yuTaemMo:

«/Ipyocoa — ye cmocyHku Mmixc 1H00bMU HA OCHOGL 008IpU, 8I00AHOCMI, CRITbHOCMI iHMe-
pecie».

Take BU3HauYSHHHS APYKOM sl MEPIIOKIACHUKA HE JIyXKe mpo3ope. BapTto Oyno Hanmcatu
NpOCTILIE i AOXIAIMBIIIE, BIANOBIIHO /10 BIKy YATaya.

TekcTu B MiApyYHHUKAX TaKOXK XHOYIOTh «HEHAJIEKHOIO (POHETHYHOIO OpraHizalli€io», 4acTo
NOpPYIICHO YepryBaHHs Y-B, i-il (0 mpuKiIany, «YBeIiTh... YcraBre... Ymi3HaiTe»). Menoauka,
PHUTMiKa, JTIOMSHICTh TEKCTY — 1€ T€, Ha 1[0 MalOTh 3BEPTATH IMIBHIIY yBary aBTOpU ¥ peaKTo-
pu. Y TekcTax IpoaHaNi30BaHHUX IiJPYYHHKIB IOMITHO Opakye CIIiB, IO CTOCYIOTHCS IOYYTTIB,
cimM’1, 0coOUCTOCTI, pevueHb 3 0COOOBUMH 3aiiIMEHHUKaMHU, (pa3, CIPSIMOBAHUX JIO Y4HS, CIIOHY-
KaJbHUX KOHCTPYKLild. HaToMicTh 11e € 6arato mTamIliB, KaHIEISIPU3MIB, PaJIsSHI3MIB, a TAKOX
JIEKCUKO-CEMaHTUYHHUX, MOP(OJIOTIYHIX, CHHTAKCUYHUX, CTUIIICTUYHHUX OTPIiXiB.

Ha okpemy yBary 3acnyroBye npobnema imeni. I1i iMeHeM pO3yMIIOTh: MPi3BHIIE, iM s, 110
0aTbhKOBI, TICEBJIOHIM, IHILIANK 1 Mpi3BHIIE, NOBHE iM’s 1 npi3Buiie. OTKe, MOXXKeMO BUOUpaTH
OJIMH 13 1IMX BapiaHTiB. Ha mpakTuii sk HaifyacTimie MaeMo iHiLiany i npi3BuIle Ha OOKJIaIUHII, a
BCEpENIMHI TEKCTY — Pi3HOOIA. Y TeKCTax BKa3aHO MOBHE 1M’ 1 MPI3BHIIE 1HO3EMHHUX MHUCbMEH-
HUKIB 1 HAYKOBIIIB, a IM’sl YKpaTHChKUX IOJIAHO iHiIiaioM a0o 1 0e3 iMeHI — TIIbKU Tpi3BHIIIE.
3ayBaxmo, 1110, YUTAFOYH MTOBHE 1M s 1 MPI3BUILE, YICHb 3al1aM’SITOBYE 1M sl HAYKOBIISI, TUChbMEH-
HUKa, 1IeHTUdiKye Horo. BBaxkaemo, 1o i Ha OOKJIQJIMHKAX, 1 B TEKCTaX BapTO Y)KUBATH IOBHE
iM’st 1 mipi3Buie. 3amudpoByBaHHS 0COOM B iHIilllaNaX — He HaWKpala Tpaauiis, 1 ii Tpeda mos-
oysarucs [9, c. 9].

3. YkpaiHo3HaBYe HANOBHEHHS 3MiCTy MiIPyYHHUKIB

ABTOpU Ta BUIABIII MiAPYYHHUKIB OaraTo MOMpaIfoBali Ha/l YKpaiHO3HABYOI KOMIIOHEHTOXO.
I e timmTh. BTiM mie Taku Opakye B miapy4HHKax «5 JOCTiIKyIO CBITY iKaBoi iH(popMallii mpo
VYkpaiHy, 30kpeMa Ipo 001acTi, perioHn, BeMUKi MiCTa, TOPH, PiKU, CYCiTHI KpaiHH, PO CBITA,
3Buuai tomo. CyJacHi AiTH BXe 34Tk 3 OaThKaMu 3a KOPJIOH, 10 HHUX NMPHDKIPKAIOTH IITH 3-3a
KOpJIOHY, TOMY BapTO BKPAIUTIOBATH TaKy iHpopmariro (YKpaiHa i CBiT) i B MiApyIHUKI, BaXKIIHU-
BO TaKOX PO3IIMPIOBATH TEMATHIHHIN OJIOK IIiJIei cTajJoro po3BUTKY (BOXA, JIiC, €HEepTisl, CMITTS,
IUTACTHK, CKIIO, 3MiHa KJIIMATY TOIIO).

Ju3aiiHepchki BUMOTH
Haiimommpenimmmu npobireMaMu TU3aiftHy miapydHUKiB aiis nepiroro kmacy HYI e:

1. Bumoeu komno3uyitiHoi €OHOCMi MidC 0OKAAOUHKOI | MUMYIbHUM apKyuem He 00mpu-
Mmano. Y 0araTbOX IPOAHATI30BAHMX MIAPYIHUKAX OOKIAJAWHKA 1 TUTYNBHUN apKyIl «KHUBYTh
PI3HAM XHUTTSM»: Ha3BY HiAPYYHHKA BUKOHAHO Pi3HUMH IIpr(TaMu, KOMITO3HIIHHE PO3Talry-
BaHHS €JIEMEHTIB BiApi3HAETHCA (pHC. 3).
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Puc. 3. llpuxnaou nopywienna KomMnosuyitinoi €OHOCmi Mixc 0OKIAOUHKOIO | MUMYTbHUM aAp-
Kyuiem RiOpyYyHUKie

2. i yacmunu niopyynuxa maioms idenmuyne ogopmaenHs. SIKIO NiIPYIHUK BUMYILEHO
y IBOX YaCTHHAX BapTO BUKOHYBATH KOXKHY YaCTHHY B €JHHOMY CTHII, ajie 3 Pi3HUMH 300paxKy-
BaJIbHUMH YH JCKOPATHBHUMU efieMeHTaMu. [lopiBHsiiMO odopMIteHHs 0OKIaAMHOK Ha puc. 4. Y
MIPUKIIaJl CripaBa Neplia i [pyra YacTHHY MiIPYYHHKIB 00’ €THaHI CMiJIBHOI KOMITO3HIIETO, MPO-
T€ MaloTh Pi3HY KOJBOPOBY ramy Ta pi3Hi 300pakeHHsI, 10 CHPHSIE YCHIITHOMY Opi€HTYBaHHIO
YUHIB y HaBUaJbHOMY Marepialli, MOTHBYE HEPEXOJUTH IO HACTYIHOI YacTHHM B IIpoleci Ha-
BuanHsA[ 10, c. 161].

A AOCNIKYIO CBIT A AOCNIKYIO CBIT

R

AOCNIAXYIC A AOCNIAXYIO

1 YACTUHA 2

Puc. 4. [lpuxnaou ioenmuuno2o ogopmaenHs pisHux yacmun niopyUHuKie

4) yMOGHI NO3HAYEHHS He CYYACHI, NO2AHO CIPUUMAIOMbCS, He CHpUsioms noOy006i 8 YuHie
BI3YANILHO20 ACOYIAMUBHOZ0 DAY,

5) o6pasu yunie (0052, 308HiwHICMb, i2pAWKY) 3aCMAapin, He 8I0N0GIOAIOMb CYUACHUM pedlii-
SIM PO3BUMKY THHOPMAYITIHO-KOMYHIKAYITIHUX MEXHONO02I,
6) cmopinku nepesanmagiceni Gi3yanbHUMU eNEeMEHMAamMu, SKI YCKIAOHIOIOMb CAPUIHAMMSL OC-
HOBHO20 meKcmy nepuiokaiacHuxkamu (puc. 5)
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Puc. 5. [Ipuxnadu nepesanmadicents cmMopiHOK NiOPYYHUKA GI3YATbHUMU eeMEeHMAMU
5. BucHoBKH

Awnani3 nigpyunukiB st nepmoro knacy HYIL nae migcraBu roBoputy mpo GJIOK mpodiieM,
HaJ PO3B’SI3aHHAM SKUX MOTPIOHO MPAIIOBATH KOMIUICKCHO,CHCTEMHO U iHTerpatuBHo. Ile i
BUILIKLJI PEJIaKTOPiB, BUAABIIIB, aBTOPIB, ()OPMYBaHHS IXHBOI BUCOKOI COIIaJIbHOT BiJIIIOBI1aIbHO-
CTi, CTBOPEHHS €IMHOTO HAYKOBO-1H(OPMAIIIHOTO MPOCTOPY JUIsi aBTOPIB, PELEH3EHTIB 1 peJak-
TOpiB Ha 6a3i NPOBIJHNX BUAABHUILTB, Kaeap BUIABHUYOI CIIPABU Ta pearyBaHHs, HAIIPUKIA].
Bapro, i BBa)aeMo 1ie mepcrieKTUBHUM, OPraHi30ByBaTH CEMIHAPH, TPEHIHTH, JIITHI/3MMOBI IKO-
mu touio. Taky poOOTy Bike po3MoyaTo y Mexax MiJIT0TOBYOrO €Tany MiKHApPOJHOI'O MPOEKTY
«DiHChKa MiATPUMKA HOBOT YKPATHCHKOI HIKOITH.

Pe3ysnbraTi Hamoro JociijpkeHHs OyJa0 BHKOpHCTaHO il 4ac BceeykpaiHChKOro HayKoBO-
npakTHyHoro ceminapy «Hosuit minpyunuk s HoBoi ykpaiHCBKOT IIKOJHM: BUMOTH, KpHUTEpii
OLIIHIOBAHHSI, OOPMIICHHS», OPTaHi30BaHOro [HCTUTYTOM MOZEpHI3allii 3MIiCTy OCBITH ISl BUJa-
BINB, SKI MpaIfOBald HaJ MAPYIHHKAMHU s apyroro kimacy Hooi ykpaiHchkoi mkomu (22
nucronaga 2018 p.), TPEHIHroBOro HaBYaHHs AJS €KCIEPTIB, SKi OL[iHIOBAIU MIAPYYHUKH IS
apyroro kinacy Hosoi ykpaincekoi mkonu (21-23 ciuns 2019 p.) ta TpeHiHriB Ui BHIABIB
migpygnukis s HYII (12-15 6epesnst 2019 p.), miAroToBieHnx 3a JOMOMOTO0 KOMaHIn (axi-
BINB YKpaiHCHKO-(PIHCHKOro MpoekTy « HaBuaeMoch pazom».

IlepciekTrBaMu MOAAIBIINX JOCITIIHKEHD € aHalli3 MiAPYYHHUKIB IJIs APYroro Kiacy, BU3Ha-
YeHHs KOJIa ITPOOJIEMHUX aCIEKTIB, Kl 3aJHIIAINCA Y HMiApyYHHKAX, Mo orpuMmanu rpud MO-
HY, micig npoBeneHMX Ha MaTepiajiaXx MiAPY4YHHKIB Uit mepiaoro kiaacy HYIII TpeHiHroBux
HaBYaHb Ui BUJIABIIB 1 EKCIEPTiB, BJOCKOHAJICHHsS KPHUTEPIiB OMIHIOBAHHS MiIPyYHUKIB IS
TpeTboro knacy HYIIL

Cy4yacHUM YKpaiHCHKUAM JOCIIPKEHHSIM SIKOCTI MiIPYYHHKIB OpaKye CHCTEMHOCTI Ta LIHPO-
KOTO 3allydeHHsI CBITOBOI'O JOCBily PO3POOJICHHS Cy4acHUX MiJPYYHHUKIB, 1 If0 MPOOIEMY MU
OylIeMO HaMaraTucs po3B’si3aTH B MeKaxX poOOTH B MIXHAPOJHOMY HPOEKTI «DiHChKa MiATPUM-
Ka HOBOI YKPalHCBKOI IIKOJIM.
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